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SIR PETER PAU L RUBE:-.15 1s 
probably best remembered bv the 
general publ ic today f o r his 

c olourful pa1nt1ngs of plump women 
who seem bar ely contained by the1r 
clothing, tf indeed they are weanng 
any, or who frol1c in the nude tn 
mythological landscapes •.•:ith absolutely 
no regard fo r t he pat ient viewer. 
Fewer of us ar e perhaps awar e that 
Rubens was hailed as the Apelles of 
his t1mes, tn r eference to t he r\netent 
Greek painter; 1 that he was one of 
the most ef fecttve spokesmen for t"e 
Counter-Re for mation movement 1, 
Europe dur ing the first half of the 
seventeenth centur y and that he was 
kn1ghted twice, once by English Ktng 
Charles I and agatn by Pf)illip VI of 
Spain f or service to hts countr v. In 
fact, in praiSing Rubens's abtl1 t1es as a 
statesman and ambassador, the famous 
General Sptnola once sa1d that patnttng 
wa s t h e least of Ruben~·s 
accomplishments. 2 

We m1ght also qutte proper lv cons1der 
Sp1nola's sta te ment in ve t anot her 
c onte x t; t hat o f t h<' arttst's 
involvement as an ar chitect. Although 
i t is true that what ar chitecture 
Ru b en s m av have done 1S far 
outwe1ghed by h1s patnttng, scholar!~ 
and ambassadori al pr ojects, most 
general books on Flemish art of the 
seventeeth centur v do not ~at! to 
ment ion hts great f)ouse in Antwerp or 
his several Important grand-scale 
decorative schemes for the 1ntenor s of 
churchs and important public butldings. 
But surpr 1singlv enough there has not 
been a single study devoted exclusivel v 

to Rubens's acuvttv as an ar chitect. 
\\. ha t follows, 'lere: IS a verv bnef -
and I stress on ly pre li:T11nar y -
1nvesttgauon of some of the evtdence 
whtch might allow us to call Rubens 
an architect, at least tn t erms of the 
thtnking of 'lis day. 

D ur1ng the f1rst 
seventeen t h cent:.; r y 

half of r he 
.n Europe a 

number of .mportant Baroque arttsts. 
olke their RenaiSSance for e!a:'lers 
Raphael and \hchelangelv. t:l1c not 
.1m1t t!"letr crea: tve talen t s :o one 
medtum onlv. Gtan Lorenzo Bernmt. 
!or example. s bes: <nown as 
sculptor. we!!-·<nown as an arc~ttec:. 
and less-known as a pa.n:er. :houg" 
we kno\\ :hat he was •esponst.,le !o· 
over one f)undred and ftft\ pamt:n~:s. 
1ne great Ptetro ce Cor~ona ts <>qua.h 
famou~ for h1s pat'l~tnJ: and 
archttecturl' as he 1S also ivr ~ts 

t.lpestn cartoons. The potnt s :ha: 
.,oth f'ernint and Ptl'tro de Cortona 
were pnman lv desi~:ners and builders: 
ll 15 a que5tl0n ot emphas1s. Ru...,ens. 
too. should be regarded m <'xacth the 
Sd me manner. >mce "le also destgned 
P<1tn ungs. tapestnes. scutoture. and 
archttectural monuments .:>l w"tCh 
some of 'l.s ear!tes: pure essa\ t> 11' 

.:l\\ n hous~ tl' \n t'"' erp. 

In '.;oq. Rubens returnec ~om~ f·vrr: 
I L1h "here 'lt> had '-t>en v.or-.t,g f.,r 
the last etght 'E'ars. In ' a<: t .... 1s ., 

Rome that he coMpleted "IS ftrst 
ma1or offtctal protect, the H1gh \l:ar 
tor the Chiesa Nuova. rt-.e ·f)urch "! 
S t.l. \ I ar ta ,n \'alhcella. 'l :h hts 
rlestgn for the attar. Rubens ~t'gan to.) 
develop hts tdeas on a nt'v. and 
exc1t 1ng npe ot altarotece. :'H~ 

so-.:al led Bar oque Porttco \ttar. v.·h1c'• 
~ornbm«"s patntmg .1nd M<""'ltt>Crure- 1nti 
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1. Rub.?ns, High :Htar, Sta. \far.o rn 
VallCcella 
2. Ri.wens, Htgh .H:ar. Jesutt Chur ch. 
:\ nt·..,erp 
\'ote: The parntrng today 'romf'd by 
the por tico ts not thf' origtna!. 

whtc"' "-aS :o ~ave .;n e.,o,..,.,ous 
.n:luence on :"e l a : e
seve'lteent!-t-centHv a!tar::lleces. 
.,('iudtng 8e-ntnt's C"K ;;,f : e '6-::'s 
n • e Cornaro C..,a;:o,.,, :~ .. Ecstasy of 
S t. Tere sa . le .,iO'Q. !•.,,..., 
""' rr:en:a :ton :ha: Ruoe'1S ..,as .,uc" 

once•ned 11. ~~ ~ e lC ~ua. :-a,.. ,£ o: 
f)ts a1:ar pam~mgs as "e -.as "' : :"e 
·e .. ~ ous p c:~re .:se ;,3 ~ra: e 
'Jegan "" : e Chiesa ~uova d"C 

de't'IOped :o Ltl "TTatJr t\ :or :"e 
Ht~ -\ :ar :>1 !"e -es : 
\nt.,.erp, .,.as ~~ se· :"e -egos 
pa.n:mg tnto a Mar~e.o ~ :lO't C() oJ' 

"'<C. t 'lg arc.ht:e<:t 'ol e e'T!en:s. ro 

narw v. a'~ R.uDens·~ por: • .::l a ta-< are 
rov> oJrol,.,e " E\ar;:lqJe _.._ :r-~ •a ace 

omposec o: •t "" •e-~ora :.oc ~o Jl"'1"\s, 

brl.)t<en pt ... ,... '11e"'~S . .... cl " "" ... P,.. 

':>uttres~e~. '' er>'1anced '' nd ' ua 
"flOnumerot< o: 5C Jop: re. Tf)o Jg" 
are pe""ap~ "": a~le :,) "e<.c· "<' 
p;>r : !co JS .. u -h :ec: r•' 
q>.,se OJf :"•: ·' o• . "e 
Ru!:>t•ns s "eei 
anc • as~tca 
lrocee • ~ 
-leMons·· ate 
')tr 
! rorn 

.::l se. 

r 
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3. Ruberu. 7rn> Hciwe Ill .-l.ntwero, 
t'll1er court. from a prtnt of 1684 
.f. The gr11Qt gate a.s it i.! today v;ith 
a -..,e,.. through to the garden 
5. Ruberu, detatl tJ{ Ruben! and Hi.! 
Family m Thetr Garden. 1532 

'.I.Tttmg m 1620, was a monument rhat 
evoked t:he astontshment and 
aC::ruratton of vmrors. 4 -\nd, inaeed 
n would have, smce :here was f'lOt.'ung 
else remotelv :tke ir tn '<or:,ern 
Europe at :he :1rne. Rubens ~an 
Wl :1-J a."'' alreaa> exm1ng, ~ "'10des! 
inM and t~,en proceedee :o :raruform 
1t 1nto a uruquely Baroaue eei!ice t.'la: 
has more 1n common wi:.'1 l;altan 
oalattal G~1gn than 1t does wit" then 
con tempo~ary FlemiSh style. ~'hen 
one constders. !or a moment, :he 
massnt'" por:t<:o o! :he ·nne~ cour. 
tl'rough whtch acc~s !O i.'le garden .s 
gat~. one ~o~ .nstantly aware 
that onlv an artist ntl'"'lately 
conversant· With \lantuan a~ch.tecture 
coulc llave conce1ved of th:s st~ucture 
wnh tts marvelous sculpt.1ral and 
ptctonal forms. The balust rade, 
surmounted bv •.1rns and S1atues. s 
al3o an ltaltan ·motif and one that was 
to become tncreasm~ly popular m bot , 
I tahan eccles1asucal and ;>alat1al 
arch1:ec:ure 1n the seventeent'l 
cent•Jrv. The massive. !:lanced Dor:c 
columns s·.Jgges: t'-a: Rub ens, r"e 
scholar, had more :han Just a casCJal 
'<nowledge of the slxteent"'-centJry 
Italian archt:ect and theor.st, Serho. 
and espec ially of :'lis :>oo..,, 
Extraordinary Doors, "':uch wa~ 
j:>Ubluhed m Lyons m 1551. It as 
noteworthy, too, though pernaps only 
1n passing. that Se•l!o w:ote 
extensavely on t~ problems mvolvmg 
the comb1mng :""o alreadv ex1st•ng old 
houses Into o~ n1t, a subject that 

3. 

·.vould have 'been of ?arliCtJiar interest 
to Rc.~bens. given h1s present 
•enovation project. ·.re know for a 
!act that, 1n 1616, Rubens had bound 
at :he \1orteus Press a l)ook wh1ch in 
:1-Je tnventory of h1s library IS called 
Arclutectura Serlli. But ·.vhether the 
artiSt brought th1s prized pos~ion 
unbound wnh h1m from Italy, whether 
he purchased 1t about 1616, or what 
prec1~ly were the contents of th1s 
!:x>ok are questions to whtch we do not 
as yet have the answers.S There is 
only one otl'er source of wh1ch Rubens 
must <:ertamly have ava1led h1mself 
and that 1 s contemporary Genoese 
architecture, but more of this later . 
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4. 

5. 

lns1de the house, one d1scovers a large 
Circular room whtch was 'ntended 
specifically to display Ruoens's 
excel len t collectiOn ol Anuque 
statuary and whtch 1s Itself ::~ model 
of proper An~1que arcl-tlt,.ct Jrdl 
vocabulary. 

Yet another mnovatave des1gn feature 
of the house's 1nter1or are the 
monumental ~p1raf columns that frame 
the great door to the entrance of 
Rubens's enormous ~tudio. Rubens 
frequently employed tWISted columns 
to support the porticos that offset any 
of his large aftarp1eces. They can, of 



... 

c ourse, be traced bad< to the Early 
Chr ist ian columns tn St. Peter's (once 
part of the old Basilica) and which 
were later actually mcorporated by 
Bemini, who fi rst rea lized the BarOQue 
po tential of the twist ed column as 'an 
expressive, 'modern' fea ture and yet 
one a lso tha t was un1quely connected 
wit h t h e e a rli e st beginn ings of 
Christian a rchitect ure. 

Just as the portico and court facades 
of Rubens's house could at the time 
be acclarmed as modern or even 
'astonrshing', so also could the lovelv 
garden that opened up beyod the great 
ga te . In fact, tt was enttrelv new rn 
terms of Dutch and Flemish landscape 
a rchitecture, and not surprtstnglv 
composed of late srxteenth and early 
seven teenth- century Italian garden 
vocabular y. In Rubens's pamting of 
htmself and hts family rn thetr garden. 
we are eastly able to discern the 
neatly bordered beds separated by 
directed axes, the most rmportant of 
which is accented at 1ts end by a 
fantastic garden pavd ion, complete 
wrth a fountain tha t is surely msprred 
by the Italian garden grotto and all of 
the iconographrcal meaning wr th which 
i t IS assoc rated. Ano t her novel 
element is the pergola which has a 
long tradit ion of 1mportance rn ltalran 
gardens, origina t rng, to some extent, 
wtth the Hypoerotomachia Poliphili. a 
box of woodcuts bv Colonna, 11.' tch 
tells the story of· Polrphus's dream 
sleep. 

Any doubt of Rubens bemg able to 
provtde plans for the modernizatton of 
his own house, of hrs verv ab1htv to 
destgn m architectural terms at all. 
are surely e ra5ed by the mere survtval 
of the master's pubhcatton, Palazzl di 
Genova, whtch appeared m 1622. Thts 
book conststs of a collec t ion of ground 
p lan s and facades, all dr a wn by 

C E N S \' R A. 

Q ll prz/i:nu ub·ofumpruoGAcd:liaorumfafugi.t,&-2dlll!r.IOllum flu. 
p J.r r !marum mob,qu bu1 jVPUIA hue normncf:igurum auiw 

(, :>fii.Uur,mclScusgcmoEtedlcnt. V. P nas J> AVL 1 I' vu t: r•, Bel
~ noflr.c A pcllu, m rm1gine rcprzfatcentur: ciqoc raoonc non mod.) ipfru1 n
ln<Jiu•nkln.u!\ :n.crrugn licenw, U norusorh•fplcnJornugnmnor.::b·; fed 
~ unuuUU\A d ••dtur.c o 1lconhu1 ~ ~dm nco11bUs, :ul nou~ 6c 1llufuil opc:rum 
1111rJculs1 rr~•dJ,<.-cttum \-ducpJr.JJ ,gnuproponlrur.praloac lucc d gnrff:mum 
c.nfu1. Antucrpt.r, IV. K:J Mv) Anno 1. oc. XXII 

C!i:n Priwkgio Reg C 'ilan:ifr.:ni, Sc:eruffimorum Bdgicz PMopum, 
~c O:Wnum 13.wuir. 

6. 

Rtbens, of Genoese houses that he had 
adm1red during his sojurn in that 
Italian city . 

Rubens's pu rpose tn producing the 
Palazzi di Genova s made abundant ly 
clear m his preface. Indeed, one is 
left wtth the distinct impression that 
he meant his drawings to be used as 
models for the renovation of Antwerp's 
tmportant public buildings and noble 
private houses. He also notes m the 
preface that: 

. .. the stvle of o\rchicecture 
called b~rbanan or gothtc 1s 
gradually wantng and 
dtsappeanng m t!lese ;>arts; and 
t."'at a ie~~o· admtrable :-:1mds are 
mtroducmg t!'le true s .. mme~n 
of the other stvle ~~ohtch follo~~o·s 
the rules of the anc:em Gree:..s 
and Romans to the great 
splendour and beautrftcatton o: 
our countrv; as ma .. :,e seen ,n 
the famous temples recenth 
erected by t!"le Venerable 
Soc1etv of Jesus m the cities of 
Brussels and A.ntwerp. 6 

-\!though nowhere rn hts preface to 
t'le Palazzi di Genova do('s Rubcns 
cla1m anv rt>sponslbtlit\ !or the :esult 
C!"lur h 1n -\nt~~oerp. "le sure., dtd 
'T1ean to mcluoe 'ltmself among t"'e 
"fe~~o adm1rable mmds" as "le c1d al~o 
the person of P1eter Huvs,;ens. "'"lo 
wl\s the actual archnec:. 'P->e Je~u1t 
Church, arilntCaah ... no,,n as :'1e 

• \larble Temple'. ~~.·as cesc~rbed as "a 
mar' elous thtng" ~' the En~l s" 
Cou'lte~s .:>I -\rundel dunng "ler v1s.: m 
1620.7 The facade ~~ot:h .:s couo.ec 
pilaster~. ntches for st.lt•Jan. and 
scroll-shaped ~uttresse~. :t-,o ~"' 
obv1ouslv msp1red b' the ~rrst 'lurch 
of che Jesuits m Rome, ts rnuc!-1 'T1ore 
ornate th .• m the late stxteenth-<"ent 1r\ 

monument, more l\ar,1qu<' tn .c, 

6. Rub<>ru, an <?le·vouon :.aken [t"Qm 
the Polozzf d1 Cenovo. 1622 
7. The Royal Pnvtledge and ~net I)( 
the Pala:zi di Cenovo. -.here Ruberu 
(3 referred to a! the Belgian .-\pellu. 

vert1calitv and altogether ne·,~; tn 

terms oi comtemporarv Flem1sh 
ecclestas ucal archt tee tu re . 

Rubens hrmself was deeply mvoh·ed 
w1 th the o\ntwerp Jesutts all "'ts life 
and we do know that "e '":orked 
closelv wrth Hu~;ssens on the .n:e•ror 
decoration of the enure". 1:1 !ac:. '1e 
was vtrtual!v wholh resoons1:,1e ~or 

:he magnrhcen: C"llln2 an~ a ;a• 
;>a n:1:1g~ as ~~o~>ll ls !or ;~e ~·ea· 
;:~or:rco abo·.e ; e '-1g" a.;ar at :~e 

.mse. Though no one t.:xla\ 11. ou.d sa' 
:'lat 'll! ~as. tt71 HJ,ssens. a 
co-or.gtna:or o: :I-re ex;e•tor 
archs tecture. 1; seems .~.,ossto .... 
I; I\ "!1 hts ex;>ertence m l:a,v. :"'a: '1e 
~~ooulc 'lo: ha'e seneo n some 
aov,~on C.ipoiCit~. Cer:ar"l., . '1e 
;>ro' 1ded des1gns at least for ~or:~e 
element$ ot :he :acade ·~ecoratwn. -'\ 
drawmg :,, '11s 'land 1r. :"e Pleroont 
\lor~an L1bran, ' eo"' 'lork. o: an 
an~el blowr"lg a •rum:Jet .1.as 
;nquestronabh 'Tlade as a mooe. :or 
:he ~culpt('d ar.gels OH?r t'-e ~a," 
en:rance :o t"e chur.;n. -'\nc:"e· 
~ ... c:ct- C' Ruoens :or ;"e ·ere' 
.:ecorauon of the ·ar:•uc e >U;>;x>r:e" 
~' '1e• 's .>\er t"C' na." c"tra"lce 
~h~Q su .. ,,e.-.. :..,da\,.. te ~r! s'"" 

\\useuM~ 

\pproprtate ' enl'U ·'1. R ::!<''"' 
'rea:eq ppo•t..rnlt\ a' ar a· te t 
ame n th<" a't t 'e •e.:tr< d l' fc. 

l'el t:r'lg 1s en r•noo< pe·~ona t\ ana 
arti~UC' CO(Tlpcten (' . '1e ~a' 1,\.:ed t.:> 
p•1.'\ dt> <'t' \~ratll'n< t ... dt \\OU!C < J •abh 
e~t•br,He the tr 'T';::-l'lal t'rt•, .,t., 
\nt\\ f'r p .:>: th<' "·1 -Pr e 

ft•rdt'1and ,,( ~P-1 n 0" • \pr f. I<, 
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Tlo..tgh :he concept of JOyous en:ry oi 
a pnnce or monarcJ1 toto r."le ?ri."l<:lpal 
Otle5 of his kmgdom "lad long Z>een an 
establtsh~ tradltlon 1n F~ance. ltalv, 
and e~en 1n Flanders herself, nev~r 
belore had such truly monumental se•s 
been desagned :o !Jne the parade 
•oure. In the matter of a vear, and 
1n command ot an army of · pauners, 
sculptors, carpenters, and masons, 
Rubens literally transforme<! both sides 
of the entrv route wnh glorious 
'pop-up' architecture that completely 
h1d the v1e11. of all existing buildmgs. 
:'liot only d1d he supervise all :>hases of 
the decorat1ve sd'eme, ~e was also 
InStrumental tn the formulation of the 
1conograpruc them ... 

1t as toda\ almos: 1mposs•!>le to 
app•eaate :he fantasuc scale o! this 
projll~c:. Ue c an. hou.:ever. 
c omprehend something of 1ts 
magn1hcence by cons1denng. 1f only 
bneUy. two of :he pnnc1pal features. 
tr.e Sta.:e of Welcome and the Portico 
of ~ fmpef-on.. 

As Prance Ferd1nand proceeded along 
the \1echelse Plem, he would have 

8. 

seen nsmg !:lefore h1m a stage of over 
twenty-two met~es In height and of 
3Jmost the same Width. The illusion 
created by Ruoens was one of rnass1ve 
stone architecture, though actually the 
stage was JUSt a wooden-frame<! screen 
covered With architectural details of 
carved and pamted Wood, which house<! 
three enormous pamungs glonfying the 
Prince. The architectural vocabulary 
1s at once fanc1ful and real. Yet it 
·»as an enurely successful conflation 
of !orms that are dependent on both 
the -\nt1que and Rubens's Imagination. 
The s :ructure appears solid and 1S 

.ndoubtedly convmcmg as architecture. 

Bu: t~e mos: spectacular of all the 
arcl-tl:ec:uraJ sets was the Porticus 
Caesareo-Austriaca - ::Je lmpenal 
Austrian Portico • As J.R. Martin has 
·1ghtlv obser,ed. "/an Thulden's etching 
conveys h tt e of :"e tremendous scale 
anc !plendour of :h1s :~~or~, "w1th 1ts 
m•. l :uude of colourful figures and 
embl,.mauc dPv1ces ... ane us grandiose 
archw~ct•;re." 8 Indeed, so 1mpressed 
was Prinre Ferd1nand when he rode 
through it, that he doffed his cap in 
reverenre. 
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8. P1eter Huyssens with details by 
Rubens, the facade of the Jesuit 
Church in Antwerp, begwt in 1615 
9. Rubens, .. ~ngel Blowing a Trwnpet, 
pen and ink and black chalk drawing, 
c. 1615 

The architectura elements. l1ke t !'lose 
of the Stage of Welcome. were carved 
m wood and paanted, th1s t1me. to 
look lake marble. The Width of th.s 
enormous concave screen of Sl'llulated 
stone was more than thirty-one metres 
from side to s1de, while the centre 
portico was surmounted by an obelisk 
rising to a he1ght of twehty-three 
metres. And yet, in the later projec t 
by Bernml for the Fountain of the 
Four Rivers 10 the Piazza 'Javona, 
Rome, the sense of the obelisk's 
ObVIOUS weight IS dimashed by the 
Hructure below. lt as true that 
Rubens's obelisk was not, as was 
8ern1ni's, the real th1ng, but the 
message that Ru~ns wanted ~o conve., 
IS entirely s1milar. The motif, :aken 
over from the Egyptians, IS meant :o 
be •Jnderstood as s1gnlfymg t he 
glorious reign of the Au s :r1an 
Monarchy, rath~r. 1n the case ol 
Bernm1's work, tt:,e gloraous re•gn of 
the papacy. 

There are m Rubens's Port1co further 
par!lllels with the later prOJects by 
Bern1n1 and others. lt has not gone 
unnoticed, for t>xampiP, that Hs 



10. T. van T hulden, etching af ter 
Ru.ben.s'~ Stage of Welcome 
11. T. van Thulden , etching after 
Ruben.s's Porti cus Caesareo-Austriaca 
12. T. van Thulden , etching afte r 
R u ben s's pLan of t h e Po r tl c us 
Caesareo-Austriaca 

concave fo rm and facade of columns 
(and patred, engaged otlasrers) 
supporttng an entablature accented a: 
~oth extrem1t1es bv pediments may 
seem t o antiCipate t'le 'T1ass1ve 
columned wings or arms that Bernint 
planned for St. Peter's. Rome. lt tS 
fu r th er worth observtng that the 
'we lcoming' effect of a concave facade 
b e cam e a most popular destgn 
ele ment, particular ly in ltaltan and 
F rench ecclesiastical arc ht tectur~ of 
the lat t e r half of the seventeenth 
c e nt ury. 

Whe ther we can, at this potnt. reallv 
c r edtt Rubens. as betng a 
seventeenth-centurv ort~tna :or of th1~ 
feature remams to bP seen. and would 
depend on more cxtens1ve rese..1rc". 
We can say. •1owever. tha: tho•JJ;h 
Rubens was one of the !1rst gencratJOr 
of Ba r oque arttsts ,~·hose l'lO~t 
i., mediate task tt ~»'as to trans1a :c 
1nto visual forms the dtctates of 
Coun ter-Reformauon theolog:ans o1nd 
scholars, he dtd not limtt htmself to 
thts one duty alone. He was ,lh~-~~ s 
an innovator tn hts pasnttng. <;o rtluc•' 
o f what wf' usuallv thtnl-: ot as 
Ba r oque , as trtum.phant, and .t~ 

10. 

belong1ng to the generauon o! Re-:w"l, 
and P1etro da Cor:ona. "'as ac< a h· 
earher :he proVI'lCe o! R.:bens. 

S1r Peter Paul Rubens .>.as a skJI.e<!. 
1nven:tve, and progresst\'e arus: as 'le 
"''as a1so a poh t1c1an: :hts ·' r :e:. !or 
one, would hke to t"'tnk :hat Ruoens 
1n s ul anotl,er capactt\. tl-ats t1me as 
architect. could well :>e recognrzec' as 
havmg pJ,wed no small ;>an m :'1e 
forrnul.ltton of >e,enteenth-centun 
arttsttr• tdeas. 0 
Notes 

, . E:.ve•l R tt•Cfl5, tn 1-aas pre!.Ke :v t'·e 
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. s·1r "• vn t"e O•ee-~. 
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··lns a:ed. ::xa : ' .o. ~ ,~ : 'c· .• os 
"'·.: '1gs Ru"Je'ls o,.~ea ~. 'i.'i a~e 

'l'en: ned. 'let o(~"'"· :"o-.e 
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tt.!'t' \ ~~' r~:'-,p,.. ,,. ..... ,:t" ")ta · p,_ 
Ruf)c·•s a t J-''•' o~~o~t"c ,e,crd ':lov";; 
'f 3r t-.1tec< rd "l'e•es,, ncl f'g 

\ R "" a< Perspective.- ., "le : .-
.... .:-r ... s cf 'amo·z. r 3n '<'"''n 

f R ben~ ."r n. "<.'e \lax 'oc >e" ~ 
Rlbens - Bullc.-tqn I. s;:. "· s: '. anc 
Bullc.-t 11n 11. <: '· • ' ~ t.:: . 
... ".R. \1 r• ~. The Ce thng Patnt~~ 
for the Jt'SUi t Church m Antwt'rp 
(Co~ Rubemanum ludwtg l\urch.ard). 

'l(. • "· ~~. 
:. \ld•tt"l, 1lle Cetlang Patnttn$:~ 
~. 

<:, ·.~. \\ar· • 1lle De<:-orattons for 
t~ Pomp.J lntrtotus Femtn .. Yldt (Corpus 
Rlbent;umm Ludw1g 1\urch.ll'd). 
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