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Transcending Style 
an architedure of urbanism 

For a relative ly young student 
publicauon, the nouon of designating 
an 1ssue to t he popular topic of 
urbanism may be considered 
'fashionably late'. However, perhaps 
the delav wtll have c>Jlowed for some 
mulling 'over the situation, to begin 
thinking consoenciously of whether or 
not Rome is the ansv.·er to our urban 
problems. Too much has been written 
about I'TlOdem archJtecture's failures m 
t.'le urban centres without considering, 
f1rsL the attitude taken with regards 
to space and Its conceptton and, 
second. the approach used to create 
serung. Today, far too many brilliant 
•.rban schemes from Europe have been 
presented, dr1pp1ng from their 
preoccupauon "'1th style. but they too 
s ho ul d be consi dered for the1r 
conception of space and setting. .>\n 
arc hitecture of urban1sm must be 
capable of transcending style; it must 
be able to understand and use its 
know ledge, to look beyond internal 
complexities and stmply respond to 
urban needs. 

I r one would accept the notion of 
space as a common denominator m all 
ardutecture, then the conception of 
space ma y '>e c onsioered the 
component ;>art, w'h1ch is t.'le true 
vanable that discerns one vision of 
ard u:ecture from another. lt is then 
t hts concept ion which varies from 
ge!lerataon :o generation, v.ith the 
result of many expressions of utopian 
soc1eu~. The traditional notion of 
space Is that o! the formmg, moulding 

Guest Editorial by Randy Cohen 

or creaung o1 a volume by providing 
the r'lega ti ve counterpart, the built 
form. Space, then, is the result of 
th1s butldtng process. lt is not, 
however, fabricated from thin air; it 
is merely bottled - given some 
definition. On the other hand, modern 
space IS boundless and free- flowing; 
denving ideally from the concept of 
'objects m space', where each building 
!>ecomes the monument. Space then 
helps to set the stage for the object, 
wh1ch IS often rendered helpless by 
the ultimate lack of appreciable space. 

Understanding the medium, and 
: h tnkmg m terms of 1ts malleability, 
one becomes aware of how little 
consequence certam acts have on the 
general situation. The incessant 
harpmg, back and forth, meaningless, 
over scholasticized bantering, does 
li ttle for the betterment of urbanism. 
Only through the additive creation of 
spaces, or, as the opportunity presents 
itself, the object within space, will we 
mould the kind of urbanity one might 
deem successful. 

If the medium must be manipulated 
under the gu1delmes which a 'style' 
sets fort!J, then the preconception 
poses a threat to the continuum which 
•Jrbanism really IS. The nature of 
Hyle dictates a response, a way of 
see1ng, a methodology which can be 
applted universally to the architectural 
problem. The modern architect will 
c reate a plaza level from which his 
bulldmg will nse alone, leavin~ space 
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neither defined, nor qu ite open. The 
European rationalist draws extravagant 
perspectives o f repetitive facades 
enclosing tree-lined p1azzas that one 
most certamly would love bemg in. 
However. one must wonder what 
exactlv IS gomg on. The desire to 
create urbanism from scra t ch is 
nothing new, but can this thmg really 
be hitched to the rear e nd of a 
bulldozer? 

.-\s a res u lt of the ne cessar y 
propaganda wh1ch s t yle desi res . 
urbanism becomes the expression of a 
utopian SOCiety, orchestrated by each 
successive generation's thoughts. lr 1s 
here that the breakdown occurs - m 
the weak, watercolour wash that style 
really IS. True urbamsm transcends 
style, occuring rather as a qu1lted 
patchwork of mdiv1dual efforts based 
on response. 

An architecture of urbamsm thr~ves on 
the additive accumulation of form. lt 
requ1res an understanding o f the 
relevance of each and every gesture 
an architect can make, and 1t desires 
the abundance and vanety borne from 
subjecuve response. An architec ture 
of urban1sm can transrend st yle by 
remammg aloof, by acc epting a role m 
the t:ontlnuum of urban1sm and by 
ignoring the v1s1on of a 'new world' 
attitude wh1ch has made many grown 
men look s1lly. If one were to look 
at Rome, r ertamly the le sson to be 
learned IS that it wasn't built in a 
day. 0 



Sirs: 

Coul d the \1cCtll D1 cobolus he the 
one Samuc:' l Ru tler \.lW m the \ l on t redl 
.'vlu ~(" um of Natural H1storv that 
inspi red h 1s poem A Psalm of 
Montreal? 

lt IS believed th,\t \ \cG !I I lllhNitt'Cl ,!11 
the effec ts of the Ni!t•Jral H1s ton 
Mu•,curn. 

John lll.1nd 
Mon trea l, Qut•h<'c 

A Psalm of Montreal 

Stowed away tn a \lont•t'al lum!:>e• room 
T'>e Dtscobolus stan<:'~th and turne~n hts face :o t"'e .r•all; 
Du~ty, cobweb-cov•r~. ma,med and 5-el at nau!\"t. 
Beaut• cnen tn an a:uc and no ~"\an rf.'gardc:!'!: 

o Coo. o '-l::>n:· ... a . 

Beauubl b\' dav and ntgrt, bf.'aut ful '" summN and "' n:•• 
\\ holf.' or mat"Jled, alwa\'5 and al <e '>ea ttful • 
HI'.' prt'aC~t':.., gospe of ;;racf.' to •he s m of 0"'.5 
.-\nd to ont' seasoneth :re s~•ns of Canad an o"ls: 

0 GOC . .._, \';,r--ea • 

\\ hen l sa"' hi !'!'I I was "'rot~ and I saac, "0 D.s obo ..JS. 

Beautiful Dascobolus, a Prance botr a'TlOng gods ~et men. 
\\ hat does: thou !c"rt', he"' camest thou 'ut~e·, D scobo -~­
Preachang gospel m vaan to sl<tns of o"ls"~ 

0 God. 0 \lon:· ea • 

'\nd I turned to thE' man of the skans .!nd satd unto h1m, 
"0 thou man of ,~;,n~. 

\l'herdort> ~a~t thou done thus tco s~ame thf.' bf.'aun of tht' 
Dascobolus"" 

But th<> Lcord had harJPn<"d the heart of t 'lt' man of '"ans 
'\nd t>e .1nswered, "\11 brot"<'r-tn-law as !)a~·da>"'cr :o 

.\lr. \purgNn." 

1..1 Goc . C' \'or:·ea •. 

"T'•e D•s o'.>olu< as put .,,•re be·ause ht" s ' l!;ar -
He .a. t'>er '<''t nor p.l.nts "'t " 1" to c•e• h s m"s; 
I, '•r, am a pe~<on of I"'''Sl rl'<pe<: td " oronc.:-: OO> -
\ h brot!ler-."1 a .. " '>.1.~ ·--da<t<er to \lr. ' urg<"oo.' 

' '" ~. 0 \!eo :·l'a • 

Thera I ,a,j, "Cl br.:!:'le•-an- ""' to \lr. ' q:CO<''s ha~rda~"te• • 
\1 h<' se.t~Onf.'>: ,\ 'O :"te 'kans of (',mad 3n o" ' · 
Th<'<t ,,.JI,.q trousers 'paN''· .,~,er,.as I d :'>ern 'trousers, 

Ther,•k'r<" th<><. .1rt • Ill" I ,. ·'" 

\,r ,.., , ... ,...~" 

... ' .. " \\' • e 



The forces and considerations that weave the fabric of a city ... 

YESTERDAY'S 
TOMORROWS 

Some early plans for Montreal. 

by Jeanne Wolfe 

Jeanne Wol{e i.! a professor at the 
School o{ Urban Planning at McCill University. 

IT IS GENERALLY AGREED that 
modern town plann ing originat~ 
from three convergmg movemenu m 

t he last part of the runeteenth and 
: he ~1:uu.ng of thlS century. These 
were ;> ub llc healt h and hous1ng 
concerns, :numcipal administrative 
re f or m . and t he ci t y beautiful 
movements. 

Montreal was no excepuon to ttus 
general ity . The urban reform 
movement arose at the rum of the 
century m response to the condhions 
created by large scale industrialization 
and 1mmtgration. From a population 
of seventy~1ght thousand m 1&.51, just 
pnor to the construction of the Grand 
Trunk Railway, it grew to a third of 
a million by the turn of the century, 
and b y 19 J 1 was Canada's f irst 
o ne-m tll 1on met r opol i s.l As 
:mm1granu flo111ed into the ci ty to fil l 
•.r501led JobS In :he growmg incustnaJ 
e c onom y , c rowdi ng and "lealth 
problems increased, ?articularly in the 
Industr ia l areas strung a long the 
Lach1ne Canal, the railways, and the 
St. Lawrence River. Concern !oc the 
city's poor , vo1ced by a scanered few 
in the late 1800's, foreshadowed the 
r~ of the town planning movement m 
: h e 191O's and 1920 ' s, and the 
establishment of town plannmg as a 
separate profess1on. 

The public health movement, with its 

emphasis on improvmg the condition of 
housing for the workmg classes, was 
triggered by the appalling health 
::>roblems of Montreal. Typhoid and 
cho lera epidem ics, the result of 
contammated water supply and poor 
sewage systems were common. 
Tuberculosis was rampant, anc 
smallpox outbreaks frequent. In the 
I S&D's, :he mfant mortal ity rate was 
one of t he h1ghest in the world, 
s igni f icantly greater t han that of 
London, Pans, and Toronto, and second 
only m magnitude to Calcurta.2 In 
189&, t here were an estimated 
fifty~ight hundred privy pits in the 
city, three thousand horse stables, and 
f1ve hundred cow barns.3 Ear ly 
reformers led by people such as 
Herbert Ames, a manufacturer and 
councJI member, Or. Adami, a \icGill 
professor, and Professor Wll liam 
A t herton of Loyola, set about getting 
water qual1ty improved, organising 
c hi Id welfare serv1ces, founding the 
anti-tuberculosis league, and lobbying 
for ade<;uate worker housing and more 
parks and playgrounds. The discovery 
of the germ theory of the transmittal 
of d isease ln the latter half of the 
nineteenth century gave a scientific 
spur to the1r efforts for improved 
water and ~wer systems. 

A maJor obnacle facing urban 
reformers in Montreal around the turn 
of the century was a series of corrupt 

civic admimstrauons. The Tammany 
Ha ll scanda l o f New York m the 
I &70 ' s wa s wid el y publici zed tn 
Canadam urban centres, and by the 
mid- I &80's refor m mayors had been 
elected m both \1ontreal and Toronto. 
Yet the sp1nt of refor m was not long 
l i ved 1n '.1o n t rea l as voting 
impropnettes, the lack of te ndenng 
for public contrac t s, the fraudulen t 
gain i ng o f f ranchise s fo r publ1c 
ut i liues and streetcar lines, and the 
siphonmg of funds f r om t he ci ty 
treasury conttnued. In the face of 
such blatant WICkedness, an act1ve 
campaign was launched by Herbe rt 
Ames and his fnends to clean up the 
civic admm1stration. 'Efficie ncy in 
city management' beca me the motto 
of the municipal re form move ment 
which believed that a muniCipa lity 
should be run on business-like lines, 
preferably by an e xpert board of 
control, who would make rational, 
apo li ti c a l d e CISIOns . A Royal 
Commission mv,.sr1gaung Publ1c Works 
contractmg .vas appomted 1n 1902 by 
J ust1ce Canno n. For ~even years 
ev idence was collec ted, culmmaung 
'Ni th a report tha t concluded that the 
City wa s saturated w1th corruption, 
1nc ludmg havmg dogs entered on t~·e 
e le c t ora l rolls, tha t most aldermen 
were c onc,.rned only •.v1th "pr ivate 
interest for themse lves, thPir farntl1es, 
and fnends," and that ''25% of the 
annual revenuP was SIPhoned off as 

.. 
!! 
c 

" > 
!? 
u 
::> 

"' 0 
... 
::> 
0 
> 
fOJ 

~----------------------------------------------------------------------------------------~ ~ 6 THE FIFTH COLUMN, Winter 1982 



~­
t. 
I 
' 

\ 

'" 

.. 

.. ..... I ' ....... 

spods."4 The provmctal government 
was forced to take notice and tn 1909 
a public referendum overwhelmtnglv 
endorsed the creation oi a four-man 
Board of Control. Stmtlar dtsclosures 
had resulted tn the establtshment of 
Boards of Control tn manv Canadtan 
ct ttes, tncludtng Toronto; the publtc 
purse had been removed irom thl' 
purvtew of Ctty Counctl. 

Whtlst attempts of soctal and 
admmistrattve reform were the most 
baste and wetghty concerns so far as 
the day-to-day life of the poor were 
concerned, phystcal planning was also 
seen as one element of a solution. 
The rest of this paper ts devoted to 
this tOpiC. 

The town planntng movement, as such, 
inittally gatned a foilowtng ;n 
'Aontreal, as tn other \lorth Amencan 
ctties, through the seductive solutton 
of tmprovmg the cttv's appearance. 
For many, the Ch1cago World's Fa1r ol 
1893 and the ctty beauttful movement 
whtch 1 t publictzed provtded an 
appropna te answer to urban ~qu.1lor. 

Thf.' ftrst organtsed group of cttv 
beautiful advotcates was the Provmce 
of Quebec Assoc1atton of ~rchttects. 
established m 1890, which lent tt~ 
support to the idea of constructton ot 
monumental boulevards ;.tnd grand 
p.:~rks 1n the ctty cen tre. -\s "' 
movement 11 was a d1rect rea1 non to 

the mean squalor and :Jglaness ot 
Jumble growth. and ts tmplementatton 
was seen as a veh1cle not onlY >:o 
tmpro\e urban aesr!'leucs. )Ut also :o 
get rtd of slums. o!'Tl?rove tra:~te 
ctrculatton, bullc moeern sewer and 

.... a:er S\S:ems ana "' ac'l.e\e 
"ar'flon.ous !ana se ::>ar:e~'ls. 

~e:urnmg from :ne C-tcago :!-1-l:ton. 
?QAA Prestc:e,.,:. ~ .. T. T.ntor. :o c -.s 
col eagues o: ··~ne ~.;.· ~ •• :e -.:\ .~ 
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;he shores of Lake \icruean. 5 "'1red 
LIP by hiS exoenences he trnmed.a:eh 
mutated • e dra!ttng o! a ;>et:tlon :o 
:he \1ontreal C.t) Counctl ret:rueS•tl'lg 
:he appomtment of a 'Stancing An 
Committee' :o "exam1ne anrl ~eoor. oo 
all plans, des1gns and IT'ode!s oi 
monuments and embellishments of t'1e 
ptb.Lc squares and avenues."6 Sue:-. a 
Committee would mclude disnnguished 
architects, and would approve all new 
butld1n~ plans and foster the the 
coherence of cnv streetscapes. The 
189t. petttlon was signed by manv 
prommt'nt and mfluenual a tizens, and 
endorsed bv the \1avor, but, m fact, 
no Standtng Ar: Co~mtr.:ee ~~o·as ever 
appomted. 

"ot :o be daunted, 
con: mued 1 t s camP3Jgn 

:he PQAA 
to !Jeamily 

\lontreal, and tn 1906 published a 
sketch plan recommending the creation 
of fi~·e avenues to !orm uninterruoted 
clrcuns connectmg the pncipal ?Mks 
and open spaces. L1twe attentJOO was 
pa1d to th1s scheme, but wJth the 
establishment of the City Improvement 
League in 1909 "to form a central 
clearing house for the betterment 
activities'' and "to make the city 
deaner, healthier, and more attractive 
phys1cally, morally, and aestheticallyZ:' 
Interest in the plan became intense. t 
Rickson A. Outhet, a landscape 
architect . redrew the ;>lans, which 
featured :wo matn diagonal streets 
nnnmg outwards from Victoria Square 
across :he gr1d to the tntersect1ons of 
Sherbrooke and Guy and Sherbrooke 
arc St. Dems respectively. This would 
ensure raptd access to and ~rom the 

'" 

oty centre. At the same time, a fine 
boulevard was i)lanned leadmg sour~ 
~rom Victoria Square across :he 
Lac•une Canal to the Btkerda!e Pier. 
then west·,~,;ard along t"e •1verbank, 
north through Verdun, up Atwater. 
along McGregor (Penf1eldl and t~ence 
north of the \kGill campus to Park 
Avenue. Park .Aven~;e would also 
become an elegant boulevard w1th 
gracefully arched trees. as would 
Duluth from Park over to Lafontaine 
Park and eventually to Sherbrooke at 
Papineau. Three maJor open spaces. 
the r1verbank. the \lountam. and 
Lafontaine Park would thus be Jmked 
by broad, leafy carriagewaYS and 
streetcar serv1ce. 

There was at least one observer who 
found this scheme ~oo :t'Tltd. \1r. 

. . .. · ... 
f • 

I • 
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L. -A. Lavallee, a former alderman of 
the city, produced a marvellous plan 
in 1909 for a series of boulevards 
radiating out in seven directions from 
a geometncally central point on the 
Island of \llonrreal. ~. His central area 
oddly enough is more or less that 
presently occup1ed by the Town of 

\.lount Royal, wh1ch m fact was not 
la1d out until 1912. One can onlv 
wonder 1f he stimula ted the 1dea. 

The 1909 PQAA plan was to come ro 
naught, a I though 1 t was sull oemg 
debated as .are as 1q2;. However. 11 

d1d spur manv ot her proposals. one of 

11.·n 1ch Nas that oi \lr. ~ lilt am L val1. 
Jnvelled m \larch 1910. He proposed 
:hat the rl!\ expropr.ate ana annex 
land to build "Stra rhcona Boule•ard.' a 
:.'xlroughfare rh at .was to r .m ! •om one 
end of tre tsland :o the ot:-ter. ommg 
':e. -\nne de Be.1e,ue :o t"e 
BotJ:-de-l'lle. passwg :hroug" \lon::ea. 
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along what is no11. de \1a.tsonneuve. 
(At th1s ume Ste. Anne was ll!lked :o 
Montreal onlv bv the La:.:eshore road. 
"<either Rou•e 2-20. nor :he 
ler--oooli tan Boulevard exiStec.) 'lr. 

Lyall proposed that the ooulevard 
consist of !our streetcar lanes, 
~ordered by trees, 111.1th a twenty-five 
!oot two-lan~ automobile road on each 
side, the whole 192 foot Width 
gracefully flanked by paths and 
tr~sJ? Mr. L;all estimated :he cost 
of the ~reJeCt to be :en million 
dollars, wh1ch he felt was recuperable 
1! suffiCiently large amounts of land 
were expropnated on euher s1de, land 
:<'1at could ~ sold of! for de,elopment 
at a handsome profit after :he 
boulevard ~~o·as bUJit. Furtber, certaJn 
key areas 1n the cny could be 
elegantly re de ve !oped for civk 
purposes. H1s !avorlte 1dea was to 
redevelop each corner of the 
1n!er~:1on o! St. Laurent Boulevard 
2nd Strathcona :o house the C1ty Hall, 
and ot~r buildings such as the Court 
House. l1brary, Concert Hall and Art 
Gallery an a splend!d Beaux Arts 
fashaon, wath lovely dnveways and 
formal ~lanungs. Tl'.e C1ty Counc1l 

as so entranced by the scheme that 
at went so far as to ~k perm1ssion 
from Qve~c to undertake :he proJect. 

Fast on the heels of \1r. Lvall's 
;:>roposal ea~ another one frorr{ Dr. 
A. Lapthorne Smith. Dr. Smith's 
?reposition was ~to lay out a ~autiiul 
».Jlevard tv.enty-one miles long before 
a smgle house has ~n built on the 
lme of it, and to have it so straight 
that you could ~ a man standing in 
:he middle of the street in St. Anne's 
Cif you could ~ that far).... This 
street would be two hundred feet wide 
and would have in addition to an 
extra-wide sidewalk on each side, a 
place for automobiles m the middle 
where they could go at a rate of a 
hundred males an hour f they 
li~ed."lO He also planned 
carnageways for horse-<lrawn vehicles, 
~at!lways, and parks every few miles. 

Dr. Sm1th firmly ~lieved that this 
~!an could cost the city nothmg, if 
lots of land were expropnated, and 
later sold off for development. 

It was also m !9!1J that the first 
\ietro for Montreal was proposed. 
The Montreal Underground and 
Elevated Railway Company was formed 
by a group of businessmen, and large 
advertisements showing the proposed 
system were publ1shed in all the 
I e a d 1 n g n e w spa p e r s . 11 The 
Jnderground portion of t~ track was 

to be along St. Antome and along St. 
Catherme and a north-south une was 
m run under St. Laurent or St. Dems. 
lt will be noted that the •1rsr \lerro 
tracks built 10 the mad-S1xt1es followed 
these alignments. Elevated tracks 
were to be built outs1de the central 
area, and ground level tracks 1n the 
under -deve loped suburbs. Some 
readers wl!J be proud to know that :he 
Arch i tectura I Assoc1at1on demanded 
t'lat the 1dea of an elevated rallwav 
~ dropped on aesthetic grounds. !2 · 

The farst subway bill was passed bv 
the Quebec leg1slature 10 \1arch 1911), 
but no \1etro was fonhcom1ng. Whilst 
the City Fathers evidently smiled on 
the idea, public opinion was not all m 
favour. For mstance, tl1e \1ontrea. 
Herald ran a 'Hands Off \1ontreal' 
editonal decrym~ the notion that a 
so..Dway should be planned by a pr1vatP 
company and 1ns1st1ng that "tl11" 
commun1ty ought to hav,. control of 
Its Ctraff ic) soluuon." 13 

Progress, technology, and spe~>d w,.re 
all linked adeas m these ~arly days of 
the twentieth century when the cny 
beautiful movement was at ItS he1ght. 
However, little came of 1t, although 
some activists continued to agitate for 
changes that wo•Jid ha vP ,.nsiJred 
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Montreal a reputation as the 'Paris of 
North America.' One of the more luctd 
was G . A . \lantel. who, in 1910, 
espoused his concept of reg tonal 
admtnistratton and beautification based 
on the Parts expenence m hts tract 
La Metropole de Demain: Avenir de 
Montreal. Percv \lobbs, Professor of 
Ar chitecture at McGill, who was to 
play a promtnent role as a supporter 
of more utilitanan plannmg proposals 
tn the Twenttes, was an earlv 
advocate o f public building ,n the 
classical st yle with spacious public 
grounds to acce nt uate their 
importance. He justifiably complained 
about the ugliness of early 
twen tteth-century Montreal, makmg 
specific mention of the overcrowding, 
tall buildmgs, ut!ltty poles, water 
tanks and billboards, noting that the 
mai n streets looked ltke a "Chtnese 
harbour after a typhoon. •· 14 

The last overt cttv beauttful scheme 
produced for Montreal ·.vas the plan of 
Lawson and Ltttle, archttects and 
engtneers, published in 192~> . TI11s 
plan proposes a glortouslv bold cob~ l"b 
of radial boulevards for the cen tre ot 
the island, tnJI,entouslv lmking extsttng 
nodes such as the centres of Ville 'it. 
Michel and the Town of Mount Roval. 
and creattng mar ve-llously symmetncal 

~ Smnc () tb' 'lnw--fliU£1 
:0 ""-'fw 

Tur: Nm!ron.w 'TO~ 

nodes bounded by octagonal -oacs 
where none exist. o\ Pari< anc 
o\vtatton Fteld'. agatn S\mbol:c of 
asptratiOns and progress ts mcorpora:ec 
tnto a ceremon1a1 lavou: .,, 
Carttervtlle. • 

Tl-te wan1ng of the Cll \ ':>eau:t!ul 
rnovt>ment 1-tas been ascribed :o .ts 
0\ erlv grandiOSe -nanner, atS fadtsm, 
1ts lack ot ~octal concern, and ,!s 
ovt>rshado\lo tng bv •t•lttartan 
constderattons of 'lealt'l and 1-t)gtene 
through budding regulations. The cJtv 
beautiful architects 1-tad offered 
parkway systems . tnsptrtng vie ~~.- s , 
studtously composed vtstas, and 
n1agntficent public butldtn~s :o a 
populauon unwtlltng and 1.1nable to t-ear 
the co5t. ,--, 

Not~ 

I. 1...eorge ·\, \lad er. Ctttes of Canada, 
Vol. 2; Profiles of FiCteen 
Metropolitan Centres. I 'l7t-o. '). ?~-o. 
2. Tern Copp. The Anatomy of 

Poverty: The Condit ion of the 
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I q, •• pp. 26 and I 00. 
l. Her:>ert o\mes. "The City BeJow the 
Hill. ! 972, p. •r. 
w, Leslie Rooe•:s. Montreal: From 
~on Colony to t.'odd City. 1 Q(.'l. ?· 
~.; .. , 
~. J.ialter \'ao '\ s . .. ~ .... e ~3:e "'\: c.~\ 
Bt"au:1:J T'-,;,lo~:'t: n an¥t:i! 

'393-19.3''' .n Gtl!::>t>•: ~- ' re :er -'~"" 
~ F .J. -\r:.btse lcds.l, "The Canadian 
City: Essays 11\ Urban History, ,'l--. 
p. 6l. 
.; , ~ al tt'r Van '-us. "The Plan \lal<ers 
and :he C.tv: -\rc"'Jtects. E.:'l~ !leers. 
"un t'\On anc lrban Plannt:'l~ .n 
Canada, l~'l".:Ql'l,' ... nou!:: .shec P".0. 
:f1e,ts. '~·t.H'~Sit\ o: -crvn:,,, <l-,, p. 
I ~to. and La Ptesse. : mar~ . :>t •• 

~ l.liT' ~: e':0n. , .. he C .. • 
lrr1or 'Crr1t'l1: Ll"ague t \lor:rea . " La 
Re~ Murucipale. OeC"t>'T'!:>re. q:~. ::lO. 
lf"_ '2. 
• La Press<'. -~ 3\. <:I'll:,, 

~ La Presse. "'a·~ ant< 

Montreal Herald. \lar," 2 • 
rh~" Standard. o\pr <:t 
La Ptesse. '2 a\· q 

' ""on treat Herald. \\arc" <: ". 
~ ._.onttt"al Hl"'t'"ald. \la• :q. q " 
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' anr> .,~. · 
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NOT ONCE BUT TWICE 
GEORGES BULETTE 

Georges Bulette is a student at \fcGill 
University's School of A rchitecture and 
an editor of TilE FIFTH COLU\1N. 

ln cities vice is hidden with most ease 
Or seen with least reproach; and vtrtue, taught 
By frequent lapse, can hope no triumph therP 
Beyond th' achievement oi successful I"Jight. 

SURPLUS OF FOOD caused 
specialization of labour and a new 
social class structure which gave 

nse to the first true cities. Ci t1es 
since that t1me have been centres of 
attraction that dr ew people m for 
var1ous reasons, mostly soc1al or 
economic in natur e. This magnettc 
nat ur e had the effect of consolidating 
city centres. The centr e, in smaller 
cit1es, may have been the town square 
which also served as marketplace and 
where other major festivities, such as 
publiC hangmgs, were held. Along 
w1 th economic and soc1al prospenty 
came also the 'neans to afford and 
satisfy one's unvirtuous tendencies. 
This further generated more economic 
prosperity for some as entertamment 
of vanous calibres was marketed. the 
stalwart being that of ladies of loose 
morals and loose dress. 

As cities grew, they tended to 
decentralize somewhat. The town 
square remained but other centres -
big or small - developed. Certam 
were known for their spec1al1zed 
acttvittes. Even today, our cities have 
thear f1nanc1al dastrtcts, shopp1ng 
streets, hotel and entertamment areas, 
red-light distr icts and so on . The 
setttng of the sun gaves Cities a 
ntghtlafe. 

As can be deduced, nightltfe d1stncts 
are certamly not recent anvent1ons. 
Since prostitution is 11!-reputedlv the 
world's oldest profess1on (after !awl 1t 
may be safe to assume that red-light 
d1stncts have exiSted for some ttme. 
Of today's more colourful :md better 
deftned red-ltght d1stncts, we hav" 
Hamburg's notor1ous Reeperbahn; 
Amsterdam's red-l1ght ::l1stnn where 
red lights actually do shme ,1nd welt!' 
professionals pose prom1scuously 111 ttw 
f r ont wmdows of row houses lrontan~ 
on small ~treets or lovely c.uMl,; '"d 
Paris's Piga lle with tt~ aom tllllt: 

The Ta3k 
William Cowper I 785 

~orv due to ats \lontmartre locat1on 
and 'residen t dignttanes such as 
Toulouse-Lautrec. 

However, when analysed, :'lese 
red- l1ght districts are ':las1cally 
one-mdustry towns based on vice of 
the carnal persuasion. As such, they 
don't really qualify as complete 
nightlafe d1str1cts because they lack 
vanety and depth. There are few cl ty 
precincts that l,ave the democratic 
depth - the htghs and the lows - to 
encompass a wtde spectrum of 
nightltfe. One such citv centre as 
found m 'lew Y or!<. 

\lanhattan's asphalt gnd as t'le rolltng 
surface for the citv's horde oi 
automobiles. The meandering 01agonal 
path of Broadway crosses Seve:nh 
Avenue to form a long mtersecraon 
and at as here that. at ntght. that --:ew 
York fluoresces orgiasttcallv. Here 
one ftnds le11,tt1mate theat~es. ;><>sh 
restaurants. fast food outlets. c1nemas, 
;:>eep shows, strap JOints. rooms. hotels. 
baths, stores, bars, clubs . and 
dascotheques - all una ted t>v some son 
of gl ttter that as a schazo1d scuffle of 
1dvertasmg. 

The Times Square area was once 
occupaed by stables and was ~nown as 
Long :\cres (m parallel wtth a stmtlar 
area 10 London). The farst theatres 
and restaurants were bu&lt 10 :he 
!Sqo•s and the '<ew rork Tames 'nov·ed 
tn tn 1903. Thts was and sui! ,s the 
theatre dtstract of '\ew 'I ork . 
commonlv known as 'Broadwav'. The 
Broadwav theatre. almough sui! a 
ma)OC' part of :-\ew r ork's cultural lt!e. 
IS not w:hat at was manv vears ago. 
Th<" decltne b<"gan 10 the 1 Q2()'s .v tth 
the advent of talkmg movaes. The 
Great Depressaon was a further blow: 
.tnd manv ol the theatres on .-2nd 
"treet became movie theatres and 
hut lf'squt• hou~es. 42nd Street 10 the 

Times Square neaghbourhooc as still t"e 
mos: ;:x>rno-flack one:-tted ,.,.o bloc~s 

m :"e c.tv. The cof':"mg of :e1evaston 
! Jr t I-ter lessened the 1mpor:ance oi 
Broadway and m a fti~}· year span t~e 
numbe• of legnama:e :heat•es 
decr .. ased from abou1 etghty to 
thartv-f1ve, wnh onlv abou: !,alf ooen 
.... i t h ·Broadway ?roducttons. Howe~er, 
through spectal zoning four new 
theatres, the ftrst to be butlt an t"e 
area tn over fortv years, opened tn 

1972 and '"toused .n "lew. :tacc.d 
skysc•apers. In the face of the 
t"leat:e's cec.t;,e, Ti'nes Square 
davers1! 1ed over the v ears. 0ve• 
one-than:: oi \\an ha a an's 'TIO\Ie houses 
are locatec tn the area. ""e j)l'W'So"'a 

:abnc and :'le :e·<ture ot :~~ ? ace 
have c"aanged smce :re earh· cavs. i: 
as now dead flash a: rug~: an 
someu. "at er at> and :•ansparen: :u~ "£. 
:he dav·. Scars anc holes are covered 
b~ a blanket o! car:..:ness a::er 
sundown when Tames Scua·e ear.,s t' 
Kee:>. 

X hen 10 Times ~uare cone encoun:eors 
manv tvpes ot ;:>eop.e from -n.1nv 
avenues ot ,afe. The dtstJngJa<hec 
members of the dru~:.rna!>ters' :::u,,c 
~ractoush o! fer thetr !>onoons ·and 
magac powders and '""' up :c- t"'eo r 
motto: ''Coke acds at!e '.4here :"ere 
I.Sil't am .·• Group~ Ol vout"s :-o•. ;~c 

c:t'. 's F,hettoes hang .:~round :he ~·Jo"' 3\ 

e~tt blasttng for:~ oop ana oo~:,ae t' 
:"'e pas>tng ;:>opulace. ;s<.:>r:e 
poc-noph1les - Cl\ titans ana pro:ess ona.s 
- go a:>out :hear t>us.ness ;:,r p.eastre. 
Afflueon: :1-ea:re-~t-ers stop n a: al" 
',n' restaurant or dts;::otheque oe:ore 
re:1nng. :o :"'ear 'la..-:'1 rase a:xu:rne"l:s 
on the East "•de :o res: for the ne'; 
da,'s luncheon "'ll~ :"e p.lr:~»rs o: 
: he1r lcRal or archuertura. ft•rn or 
perhaps :or a dav s s"aopp.ng a· 
Bloomangda e's IN t"'e .a:tlt> ladv "'tt 
:l1t> t>1g a~count. Tour~: Jnc 
conventloneer< care:u.Jv but casua I' 

j~------------~ 
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,.. a!:.: arounc!, takmg 1n ~ne neon •us~ 

uke no•mal ;>eopu~. Cab dnvers - the 
\I(Jt of "ew York - wor:.: overtime to 
pay :he book1es, all because the 
Yankees lost. 

T1mes Square, althougn not a square, 
LS very urban m c!".arac:er. Jnlike that 
o:her Amer1can glitter spot. Las 
Vegas, which IS ~ ery subur!>an 1n 
character. One of Las Vegas' ma1n 
str~ps IS a ~hree-and-a-hal~-mde 

stretch JUSt outs1de tb! ci:y. Las 
V~as does not ha' e tne depth nor the 
sooal vanet\ of :-o;ew Yo~k. !ts stnp 
cons1su of slick lights, call g1rls. 
businessmen, pr 1 va re de:ect 1ves. 
sho:gun marr1ages, crap enterta1:1ment. 
c•appy ente•tam .. rs. craps, unpo:ence. 
and mediOCrlt)'· Las Vegas 1s :1e1ther 
hot nor cold : the proper water 
temperature for enemas. 

Compa•able to T1mes So•Jare (or v:ce 

~ersa) IS Its European counterpart, 
P1ccadill~· C1rcus m London. Th1s is 
the dowrnown where Pet'-lla Clark 
would go. Like Times Square, 
P1ccad1lly C1rcus is an awkward traffic 
Intersection where seven streets 
converge. lt IS surrounded by a riot 
of neon bJllboards. lt is the city's 
:our1st and entertamment centre and 
:he :he a tre d1stnct lies around it. 
Le1cester Square and 1ts cmemas. 
thea:res, •estaurants, and clubs 1s 
nearby and the city's naughty 
neighbourhood, Soho, IS Immediately 
northeast of the C1rcus. Fashionable 
Piccad11ly also runs Into the Circus, as 
rJ~s Regent Street. Oxford Street, 
the city's pnncipal shoppmg street, is 
1n the near north. Unhi<e Times 
Square, the area IS clean and safe 
(while London burns elsewhere) and 
even somewhat elegant by American 
standards. 

.,..he C1rcus denves Its name from 
peccadils, a type of ruffled neckwarc 
that was made 10 the area of what 1s 
now Piccadilly. lt was la1d out bv 
John Nash 1n the 1820's as the 
term10al point of hi~ Regent Street 
and was ortginally called Regent 
Circus. After 1877, the C1rcus was 
no long"r ctrcular when Shaftesbury 
Avenue Harted ItS plow through the 
slums of Soho and St. G1les from lt . 

The alummum statue of t~•e AngO?I of 
Ovistlan Chantv. commonlv known as 
Eros, ~ame the focal po1~1t 10 1&93. 
Although 1t ~~ sPen by some as ~glv 
and vulgar, Londoners have become 
attached to the C1rcus. Dur1ng the 
Second 'Nor Id War, London was 
blacked-out because of nocturnal 
German a1r ra1ds and the Circus was 
silenced. There was happ10ess when 
the b1g lights came on aga10. In the 
late Fiftaes and ,.arty Sixties, there 
was considerable talk of redevelopmg 
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and chang1ng the shape of tt>e 
Intersection. 1\ few scht!mes. 
Including modern h1ghr1ses, were 
br ought forth but abandoned because 
of their blandness. The possibility of 
drastically altering Piccadilly C1rcus 
now seems as l1kely as d1scovenng tht> 
Royal Famdy speaking Cockney behmd 
closed doors. 

P1ccad1lly C1rcus's backstage ts 'ioh" 
and Soho has a certam reputauon. it 
was for merly a French quarter m the 
sixteenth century and over the 'ears 
it has been a home to other ethniC 
mmonties. The ethnic influence 1s 
stlll felt in the number of ethnic 
rest aur ants and markets found in the­
neighbour hood. Soho is a centre of 
Bri tish youth culture. Carnaby Street 
was the mod shopping street of the 
swmg1ng London of the 1960's and 
man y of the origmal Br insh lnvas1on 
b ands dld som e of their early 

groundwork here. However. :x>ho IS 
best \..nown for betng London's 
red-hght dtstrlct. The most \'tstble 
mant festa ttons, albeit audio-v tsual. are 
clround bright \\'mdm1Jl Street where 
numerous cwemas, theatres, :>eep 
shows, -.~nd sex shops are established. 
ProsututtOn ts not immed1atelv \IStble 
s1nce Heet-walkmg .., as made 1llegal. 
Brothe Is are no.., known unoer ;he 
names of massage houses. '1ostess 
centres 1nd other suc'"a 'a.".a.'>'. 
Adverttsemen•s !or tl-est' 
establishments, -nanaged m .arge par: 
b\ \la! tese brothel keepers. regular 1\ 
appear m magazmes. \lmg.mg .., tt'l 
•hese concerns 1s the 1ntr~ngtng 
cleaner 1mage of London's :heatres. 

Quite obvtoush, places :1ke Ttmes 
:>quare and Ptccadtlh Circus were not 
planned and are realh qutte 
acc1dental. Thev are not trom thetr 
ortgtn an act of wtll. although nO\\ tl,t' 

do-n.nant "'• . oS to ens re ·ne • 
conttnua:.on. i"e • e<t.Of'l ·ar :>e p : 
!or:!'>: '\\ ou.c .- :;,e p.:>ss l:l e t' 
consctou51\ rna,..,.. sue~ a p•a e trorn 
r-.othmg"'" The mah.tng of sJd" olacc~ ~ 
not onh a Ma::e· "' •eJtt'lg a 
f>I">\SICal ent :' ':>ut ncuc q; . -~·r:a" 
soc.al c.t-n .. :e. In ~ons-.·e• l"l: s 
p.aces. h,,.., eq·~, : e c ... es: 0 

be: "Do .~e ~a~t ~0 p r-o.Jse .. "'lJ.k:t' 
s..1 \t p a ..-s~· Be ll'u :">e 'n ~ 

fl"~l"otng !aC.lOC~ :"a: el"lC "'.lr : 
t ~ .1 r tan : e " ~ a • 
U'llutllted :,, t e 'j)r e~t' o 'e er 
t'lt• sound o! c '""mg. dn, 
''"er. 
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THE CHARTER OF 
MACHU PICHU, 

TESTIMONY TO THE 
ADVOCACY AND PURSUIT 

OF ENLIGHTENED PRINCIPLES 
OF PLANNING AND DESIGN 

IN PROFESSIONAL EDUCATION 
AND PRACTICEo 

by Silvia Sterental 

I ~ THE CONGRESS held m !981 m 
"arsaw bv t'-e International r.;mon 
of Arc~u ~ec ts (UI ,\ ), the \.\ac."'u 

P1ccl1u document was made part 01 
the Dasic theme of the Congress. ln 
1978, when the 13th V.orld Congress 
was held m Mextco Citv, the authors 
of che Charter were awarded the Jean 
Tschum1 Pnze m recognition of the1r 
tnterest In the manifestation of their 
1deas. 

In December of 1977, forty-four years 
after the ClAM ISSUed Its hl.Storic 
document on the 'Functional City', a 
group of architects, educators, and 
;>lanne~s travelled from several 
COJntr es to meet in Lima and Cuzco, 
Peru, convened by tne Universidad 
Naclonal Federico Villarreal. 
Architect Manuel Ungaro :i:eva.dos and 
h1s collo:agues at th1s un1versity 
considered that the document, the 
Charter of Ath,.ns, ~Which had served 
as a gu1de in the development of 
contemporary architecture and urban 
plannmg, had to be updated. Hence, 
an international conference dedicated 

to rev1s1ng and reconsidering the 
princtples expounded m this Charter 
was sponsored by the .nstitution. 

After a full week of lively debate and 
conferences organized by and for the 
Peruvian architectural students, the 
group travelled to the ancient ruins of 
\1\achu Picchu, where they offered 
formulations for the approach to 
contemporary architectural problems 
that were unknown in 1933. The 
resulting document is the Charter of 
\1achu Picchu. 

The objectives of the Charter are 
mainly to project some sane notions 
!or the design of the man-made 
environment that might maintain some 
validity for the next few decades. 
Even though most of the ninety-five 
potnts of the Athens Charter were 
sull reaffirmed as valjd, its div1sion 
.nto four major catagories (habitation, 
leisure, work and traffic) was 
considered too 'implified to actually 
-:over the full range of human 
functions and environmental concerns. 
The essential and updated features 

Silvta Sterental i3 a student at the 
School of Architecture of \fcGill 
Univer'3ity. 

suggested in the Peruv1an document 
are the followmg: 

City and Region: Due to the 
explos1ve mcrease m urbanization all 
over the world, the Charter calls for 
a more effective use of human and 
natural resources. "Planning must 
reflect .. . the essential dynamic unity 
between the city and its surrounding 
regions and es tab I ish functional 
relationships between neighbourhoods, 
districts, and other elements in the 
urban structure." 

Urban Growth: The world population 
has doubled since the Charter of 
Athens, with consequent impact on 
ecology, energy resources, food supply, 
and available land. 

Housing: "Housing must no longer be 
regarded merely as a utilitar ian 
(X)Olmodity, but as a powerful tool for 
fostering social development." 

Urban Transport: The new Charter 
advocates public transportation as "a 
basic element of urban development, 

~--------------------~--------------------------------------------~ 
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A PANORAMIC VIEW OF THE RUINS OF MACHU PICHU, CUZCO-PERU 

planning, and growth." This concept 
an t ago n1ze s t he Athe ns Charter 
approach to ind1v1dual transport as the 
definitive solution. 

P olluti o n : The w o r s e n 1n g 
contamination of our environment "is 
a d irect consequence of unplanned, 
explosive urbanization and excess1ve 
explo itation of the earth's natural 
resources." 

Preservation: It is e x tremel y 
important to "conserve, rest ore and 
rec ycle existing histor ic areas, and 
a rc hitec tural monuments are to be 
integrated with the process of urban 
development in order to assure their 
proper financial support and continued 
viability." 

Technology: For the last forty-seven 
years the world has undergone extreme 
technological development whic h 
affec ted Ci t ies as well as the1r 
a r chi t ec t u r e a n d u r ban i sm. 
" . .• archit ecture should be a process of 
c rea t lng spaces and env i ronment~ 
capable of funct ioning under na tural 

cond1t1ons . It should be clear v 
i.nderstood that technology is a 'T'Ieans 
and not an end." 

Urban a nd Architectural Des1gn: 
While in 1933 the e ffort was directed 
t o wa rd d1 v1d1ng t he c• t y and tts 
a r chi t ec t ura l artifacts in t o the1r 
component parts, now "the objective 
must be to mtegrate these components 
which, having lost the ir independence 
and mte r-relationships, also have lost 
t hei r v1tallty and s1gnificance.... Tr\e 
new concept of urbanization seeks a 
continuity of the built environment. 
implying tha t each bui lding 1s no 
lo nge r a n isola t ed object , but an 
e lement o f the cont muum, requ1nng a 
dialogue with the other elements to 
complete 1ts own image." 

The Charter of Machu Picchu ins ists 
on a more organic growth of human 
se ttlements, a continuity of the bui lt 
env1ronment which reflects essential 
dynamic unity between all elements of 
the urban structure . Therefore, it 
re jects the high-rise hous ing set in 
open areas - as in the 'Ville Radie use' 

- anc proposes a s"1:t :·or:> ~ e 
dommant :echnologtcal approac- ;1-),a; 
characten;:ed :he Charter v! o\:'le.,s. 

T~e Peruvian documen: st•esses ;'1e 
1mportance of cmzen paruc,,atton, 
~istor1c conunutt~, conserva:tof'l o: 
natural resourcl's. ana :~e adaptat.on 
of the man-made envtronment :o tt>e 
natura l ecologv. In 1ts present forfTl. 
1 t IS a sketch~ outlirl' ot "hat cou.d 
be a detailed agenda acaptec :o more 
spec1f1c conte'l(ts .r :"e :.eJcs .;~: 
architecture. :>iannmg, anc 1r':>an 
growth. 

Tt,e Charter has be-E"n .;:J5Cus•e :1 anc 
relerred :~ 10 near ' ad .;,f :"e 
~~oorl.:1ng sess1ons of t"e L:l' 
Congresses, thereio•e ns ef!ects as a 
sumulus for the •eqe.., o' :he 
profe$Sional obJeCtives and ;>u" 
debate 1s starung :o toe obsenec. 

o\s students of arch• tecture, we shou." 
evaluate these pnctples. con$1cerm~ 
that the role of t!'le arch1 tect .n :'le 
fu t ure wtll depend on the for-nula!1on 
of our <lwn •deals. 0 
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... nerve treatment, 
gas administered ... 

Pieter Sijpkes is a professor at WcG!ll 
University's School of Architecture. 

0 NE OF THE JOYS of living in 
a large city is the radicallv 
d ifferent environment s a 

metropolis presents: from classmess 
to seediness, from the bland to the 
exctting. Another aspect well worth 
observing is the continuous change 
that goes on, particularly in a city as 
young as Montreal. 'vlontreal's 'new' 
downtown, wi t h its Place de this and 
tts Place de that has left Old 
Montreal a completely d i fferent 
environment, in comparison with tts 
former center -city functton . In 
French-Canadian, ' la rue St. Jacques' 
still conjures up powerful images o f 
English robber barons headquartered on 
St. James Street, living up on t he hi l l. 
When Btrks moved uptown to Pht llips 
Square, the conventional wtsdom o f 
the day was that they were reck less 
to go that far afield. 

01e maJOr street cunously resistant to 
c hange has been Boulevard St. 
Laurent, commonly referred to as 'The 
Matn'. Originally the first overland 
route between the harbour, downtown, 
and the Riviere des Pratries, it clears 
the Mount ain just suHictently so as 
not to be too steep for horse-drawn 
car ts. The typical building form on 
the street, commercial space on the 
ground floor and two or three stones 
of dr y goods manufactunng or cheap 
roommg house accommodat ion above, 
is still lar gely intac t. Verv beaut iful 
Vic tor ian facades are common between 
Vttre Street and de ,\latsonneuve. 

The urban quali tv o f an envi ronment 1s 
genera lly related to t he vanet\ o f 
a c uvtttes w h ich a p arti cula r 
env 1 ronment ~upports. m analog\ ' to 
the number of spec ies whtch prosper 
in a forest. St. Laurent tS indeed a 
rich envtronment, measured by that 
yardstick. 

t\ ma)or thoroughfare. 1 t " a sptn<' 
~'htch unul recently dt\'lded the tsl.lnd 
o l \lontreal rt~:oroush tnto t'1e Frt•nch 
'\ r ea dans !'est. and t he Englt'>h arE'a 
to t' e west . l mmtgr ants occupted :~>e 
St. Laurent corrtdor . ThE' Dude' 
K. r nttzes ha' e Ion~ ag0 mo'e<l on to 
ne r eplaced b\ Portu)":e"<'· ltaatan~. 
Chtnt'se . and a host of other 
na tlonalltu~s. The \\am ha" quueh 
accornoda ted all "le" ar rt\als . The 
dr y good~ busmt>ss has no" alm,,q 
c-omplet t> h mo' ed to the modern 
bu d dmg" ,.\t t he mter~ectton ~,1 n,E' 
\lam and tht' \IE'tropoht;:~n P,o,rl<'' .ud. 

THE FIFTH CC1L U\\I\;, \\mter !<'lS2 

')ut rooM.ng hous·•s .rt> st 
T'"te 'Tlanufa<. ~ H "1!:. 
recent 'ear", "('en '..lke 
ar:tq, and a"sor:t>e• 
argc. o:x-n spact.><. 
:rll there .... 
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many hours looking over this 
tasctnaung street. The particular 
!>lock tn question ha.s ~h~ gocery 
stores, under Greek, Jev.tsh. and 
Lebanese management, a Greek tish 
store. hve bars, three pool "'alls v.it!:a 
the mandatory hotdog and fr it es 
concesston. a news stand. two large 
movte houses, a Woolv.orth depart!Tlent 
s tore, a large meat market, and the 
venerable ~lonument "ational. Tv.·o 
rooming houses still are m operation 
on the second and th1rd floors. 

A typical day, dawn. The first 
noucable event is invariably the sight 
of ;ugeons competing with the 
broomwagon for last night's french 

fnes and hotdogs, strewn about the 
curb area. The sun is just rising 
through the haze over Old \1ontreal. 
Between Sl'l: and seven o'clock, the 
grocery store emplo~ees and owners 
start arriving. Supply truCks pull up, 
the most notable being the ice truck 
noisily grmdmg up large 1ce blocks 
into ch1ps for the fish store. The 
Eldorado restaurant has been open 
since six, servmg up generous portions 
of bacon, eggs, potatoes, and 
odd-tasting coffee to its motley 
clientele of early or very late birds. 
When the stores open at seven, or 
seven-thirty, particularly on Saturdays, 
the first customers to arrive are a 
large colorful group of CarribeartS; 

used to shoppmg early in their native 
land to avoid the heat of day, 
pers1stmg here in their hab1t, even 
when the temperature is twenty below. 
Lengt hy conversations, ca rs 
double-parked, s talks of sugar cane, 
and bunches of green bananas stick 
from shopping bags . Enkin. D.G. 
Grocenes, and the St. Lawrence meat 
market become, for a few hours, a 
ventable Carribean neighbourhood. A 
Lebanese crowd, less numerous than 
the Carribean one, can be observed on 
the western stde of the street a t Main 
Importing. These early customers 
make way for a more anonymous 
crowd around eleven. 
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The hotdog emporiums have opened 
their doors, and a steady flow of cars 
tries to find parking space to indulge 
in a peculiar habit of the street, 
sitting in your car, and consuming a 
couple of hotdogs, french fries, and a 
Coke while looking at the scene. 
which by now 1ncludes the odd 
prostitute, walking slowly up and down 
the block; how slowly and how 
cautiously depending on how long ago 
the paddy wagons have been let loose 
on the street. The movie houses have 
opened around ten and, depending on 
the weather, old men start filing in, 
sometimes not appearing again till 
clos1ng time around midnight, when 
they stumble out, after a day's 
warmth and repetitive entertainment 
of one western, one kung-fu, and one 
gtrly mov1e. The large hand-painted 
advertisements for the movies, 
changed weekly, are no more - but 
one of the real pleasures of livin~ on 
the street was to be able to look out 
of the wmdow and make up your mmd 
to go or not to go on the basis of a 
life-s1ze act1on-portra1t of Cl1nt 
Eastwood or Bng1tte Bardot. 

Around noon, the bars start opemng, 
the New R1alto, the Midway Tavern, 
Peter's Place, the Brasserie, and just 
one block south, the Capitol. and the 
Lodeo, each cater ing to Its clientele. 

'5a turday afternoons are particularly 
busy ones, and by the closing t1me of 
the stores, the double or sometimes 
t r 1ple-parked cars choke the traffic. 
The store owners start taking stock, 
the !loors get mopped, and piles of 
boxes and crates get stacked high on 
the curb. lt as time for the evening 
to start. 

With parking space freed by the 
deparung shoppers, the n1ght people 
move an. Corvettes slowly cruise to 
find a space in vaew of a favorate 
hotdog place or bar. Cars with 
rami lies, on thear way back from an 
outing, looking for a cheap and 
different way to feed the gang .... 

The first show m the varaous bars 
generally starts around nane, and about 
that time the patrons start really 
flocking an. People who work an 
factories, stores and shops, old people, 
uptown and downtown folks seem to 
be eager to be entertaaned. to meet 
fraends, to dance. m places where 'un 
gros Mol' costs two dollars or so. The 
decor of dark red paanted walls, gold 
speckled, lit largely by half a dozen 
or so plastic clocks supplied by various 
beer companies, hail more from the 
pop-art era than from the current 
oh-so-self-<:onsc10us one, but this does 
not seem to bother the patrons. 'Le 
Spectacle' anvariably features the \I.C. 
belting out some hits at very elevated 
volume, the band consisting of an 
organast and a drummer, augmented. 
when business is good. bv an electrac 
guatanst. The featured arust as most 
often a singer - country and western 
or Elvas amatataons form the bulk 01 

the repertoire. '\dditional acts mav 
consist of 'Uncle Satchmo' imitations. 
fraghtful knafe throwers, magic1ans ... 
all done wtth JOVtal professionalism. 
The anouncement that " ... mamtenant. 
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mesdames Pt mess.eurs. notre tohe 
danseuse "-ngelique ... .'' antroduces t'le 
last act, which IS a s:rtp shov.. 
good-natured!~ endurec t>~ ~'1e 
audience. The f trst show over. ~e 
stage. subtected to a son,c boom 
produceo bv a hefty Juke box. ::>ecomes 
a dance floor, whic.'"a outdd~ o,erflo .... s. 

People move sometimes from bar to 
bar, put prostitutes makang the rounds 
are a regular sight. 

-\f ter the second show, whtch ends 
around mtdmght, the scene changes; 
the stratght crowd heads for home. 
The mov te houses empty out, the 
overflo11. from the Place ces Arts 
crowd heads ~or their cars. The 
street belongs to the street ;:-eoole. 
The old people ! rom :he rool'11n2. 
houses. 'oung ;>unks. the p1mps. ana. 
around th1s time. a ga\ cro"'c 1s 
not1cable ana stans c.atrn.ng 1.s <urf. 
Ben Ash Dell. ""1:h 1:s .an:e i:1Jt:e~re 

wmdow ove•look ng -he t:ltersec<ton o! 
The \lam anc St. Ca:'"lerme ':ree;. 
becomes the Dul"'n's ot the \la1ra: '" 
see and to ~ seen. Past :v.o. 11.hen 
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the bars have closed. t he street 
becomes qu1eter. TaJUs and cop cars 
start becoming more dominant, the 
real diehard customers swagger around. 
deals of vanous kinds are made. 
Oddly enough. transvestites are the 
last identifiable group to claim the 
street as thetr rurf. It's three-thtrtv. 
me eastern sky 1s starting to brighten. 
'-lth the arnval of the !irs-t light. the 
last street people retreat ... where, I 
don't know . The ptgeons start 
swoopmg down at the curb area. the 
broomwagon startS working its way up 
from Old Montreal, again. 

rve often wondered why St. Laurent. 
rat"ler than St. Denu or Bleury. or 
any street for ~hat matter, became 
'The \~ain'. it must have been the 
earh through traf!tc, heading l'lOr""L"l 
from the old City. Could v.oe design a 
s:reet like The Main" lt seems that 
ume created n, and that time will 

uncreate 1t again. Place Desjardins. 
the Hydro Quebec Bu1ldmg, the 
expressway are already being felt. 
The old, privately-owned pool 
hall/hotdog e.mpires are bemg edged 
out by Harvey's, and soon Burger King. 
Woolworth's, that eternally Thirties 
store, has dosed. Who take! time to 
play a full-fledged game of pool m 
this era of electronic beep-beep 
games? 

But despite these changes, The \1ain is 
s t i 11 essentially The \1am. It u still 
the multi - ethnic, multi - purpose, 
non-gender, layered cake it has always 

been, and, barr1ng large-scale, 
grandiose mtervent1on, it will likely 
remain so, by virtue of 1ts diversity, 
rooted m history. Across the street 
from the Eldorado, on the corner of 
Clark and St. Catherine, on the first 
floor above a tavern, now burned out, 
there are still two small wooden 
placards visible, put up long ago by a 
dentist: one says "nerve treatment." 
the other says ''gas admmistered." In 
an era of multinationals, computers, 
and narrow nationalism, it is 
sometimes soothing to take the 
treatment the good doctor 
prescribed.. .. 0 
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COUNTERPROJECT 

WEST SQUARE 

A COUNTER PROJECT 1s a scheme 
conce1ved m rebuttal. m obJeCtiOn to the 
1ns1d1ous erosion of Montreal's urban1ty by 
Money and 1ts architects . bvth determmably 
1gnorant of the effect of built form m an 
urban context. Rue de Ma1sonneuve's fate 1s a 
parucularly d1sturbmg example of the 
implications of such ~gnorance With the 
recent 'Blitzkneg'·llke intrus1ons of several 
mean· office buildmgs. the boulevard has 
also become a tragic man1festauon of the 
Cuy's hesnancy m developmg a \.1aster Plan. 

,......'7'P.r?rr., lt1S reasonable to suggest that these bu1ldmgs \ 
are d1shked. and are so because of the1r ·~ 
non-Architectural and 1mpersonal nature. l!P.;'?--:.."-~-~'K...t-.1'.1 

-
K 

estranged from the prmc1ples of Human1sm 
In additiOn. their mfenor constructiOn and 
plannmg make them unworthy of such 
promment poSitiOns 1n the C1t} 

" Q- ' A COUNTERPROJECT 1s a posiU\e 
'"l- protest wh1ch resurrects 4 urban themes' 

I URBA SPACE(FINITEl 
2 APPROPR IATE SCALE 
J A HUMANISTIC 

ARCHITECTURAL LA 1GLAGE. 
4 HIERARCHIES WITHI"l THESE 

THEMES 

The scheme 1s Situated on the 2 southern ---
corners of rue de ~a1sonneu\e and 
rue de la Momagne. As an urban archetype. 
11 features 2 cit} blocks. 2 re la ted squares 
and 2 large bulld1ngs. -+ Scale I J:~- I"· o· 

I:AST QLARE 

I 
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MONEMVASIA 
REVISITED 

A long-forgotten island city still has many lessons to teach ... by Norbert Schoenauer 

Norbert Schoenauer is >\facDonald 
Professor of Architecture at \fcGill 
University. 

Introduction 

A CO L O SSAL ROC K ISLAN D 
jutting out tnto the sea along 
t he eastern c oast o f the 

Peloponnese provided the i nsular 
setting of medieval Monemvasia. 
During the Middles Ages, a large 
invincible fortress town occupied the 
p 1 a teau on top of the rock, and a 
flourishing commercial port lay at its 
base. Today, the upper city is in 
ruins and the lower town is nearly 
deserted e xcept i n the summer 
months, when a few Athenians and a 
sprinkle of Swiss and other foreign 
families return faithfully, year after 
year, to their summer residences i n 
th e walled lower t own. Some 
tran si ent tour i sts al s o v i s i t 
'vlonemvasia and scramble up the steep 
rock incl i ne to the upper ci ty in 
search of the shadowy traces of a 
once flourishing city. But during the 
winter months, ~onemvasia hibernates. 

In the summer ot t905, Ramsay 
Traquair, the third director of the 
School of Architecture of M c C ill 
University, visited Monemvasia. As a 
sc holar of the British School of 
Archaeology at Athens, Traquair made 
measurements of several Bvzantine 
c hurches of the city and published his 
work an the annual of that institution. 

Seventy-five years later, reaching 
'vlonemvasia with cons iderably less 
diff icult y , the autho r of t h1s 
monograph, accompamed by two recent 
McGill gr aduates, Athena Kovatsl and 
D1m1tnos Batsos, st umbled upon th1s 
enc hanting medieval town, but was 
unaware a t the ti me that he was 
follow ing in the footsteps of Traqua1r . 

Although still relatively unknown to 
many students of architecture and 
urban planning, Monemvas1a's h1story 

nevertheless o ffers an ansight 1nto 
Greek medi eva l t own p l ann1ng, a 
chapter in the study of planning often 
neglected an f avour of the medieval 
t own des1gn practtced an Italy and 
\1.- estern Europe. Since \1onemvasia's 
decl tne prevented ats despoilatton b~ 
nineteenth- c en t ur y urban accretion. 
th i S c.1 t y allows us today a untque 
opportuni t v to look tnt o i t s med1eval 
sett1ng and t o analyse the structur e of 
a Byzanttne c atv . -\n attempt IS 'Tlade 
here to descr ibe bneflv the "uston ot 
t he town and then to portra' the 
character of 1t s urban env ironment. 

Epidauros L1mera 

D u r 1ng t he Class1cal -\ge and 
pr eced ing t he es tabltshment of 
Monemvas1a, Epid auros Limer a, a 

Hellen1c c1 t v Si t uated on the mainland 
just north of the roe:.. 1sland and along 
a sheltered bay. was the anCient urban 
c entre of thts reg1on. ~e :own ~as 
built on and about a roe!..\ " 1.1 a fe~ 
'ulared vards ! rom t'1e protectec ba'. 
a ba' ~sed throughou: 'us ton : .. x :he 
temyoran anchorage of s'ups sa. lang 
to and trom Cape \la.ea. 

tp1daur.:>s L tmera "' as a ;::>or: ::.:, 
reputed :o ha'e been :!'le colon.a. 
foundatton of :he cn1zens .;,t -\~g l\( 

Ep tdauros. The c ol omal -,~, "-3~ 
establ.s'le-d on an anc1en: \h cean stte 
as e' 1-:enced b' the e'ca,auon ~ ! 
nume•ous c~aMbc :orn"s. >O'ne "'tt" 
tvp1ca i steppec< dromoi. 

The town >lte was .rref'Uiar .n t,~rm 
and wa~ enclo>ed on Jol ':le~ ~' 

j~----------------------------
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foruCtcauon walls mterspersed by 
!requent buttress-lt1ce towers. Tile 
acrooohs was built on the two hllltops 
of ~he sue and was an nner for-u·ess 
aa:essl:lle onlv from the tovr.t. Three 
temples wer'e constructed on the 
ac:opoiLs: to At~na. -'\Dhrodite, and 
,\sldep1os, t'"le last ~i.ng :he Greek 
god of medicme and healing. A 
fourth ternp.e was located near the 
?Or~ and was designated for :he 
worship of :eus Soter, the protector 
of t.'le harbour. 

1t was dunng the Dark Ages, in the 
fourth and fifth centunes, when first 
the Visigoths, t~en the -\vars and 
Slavs innunda ted Greece, that the city 
fell vicum to barbar1an ltlCUrSions and 
tota.! oevastauon wtuch .ee eventuaJy 
to 1ts abandonment by the otizens. 
Traces of the fortiftcatlon walls are 
still 1dentif1able in the cultivated 
!1elas now occupymg t.'le to~~orn site. 
That few ruins of temples and 
butld1ngs surv1ved IS :mderstandable; 
after the destruction of Ep1dauros, the 
:D~~o-n s1te ~rved as a converuent stone 
quarry •.!sed for the constructJon of 
subsequent •Jrban settlements. 

The refugees of Epidauros Limera 
appear to have establiShed a small 
~ttlement 1n the mounta.tns north of 
!heir former town s1te, a place that is 
still locally known as Palaea 
\-\onemvasia. However, this small 
settlement d1d not endure for long; 
r~ot offenng enough protection, this 
site was soon abandoned in favour of 
t~ more secure southern location of 
the rock island of \-\onemvasia. Here 
they laid t.'"le cornerstone of a more 
permanent fortress settlement that has 
now surv1ved for over a millenium. 

The rock island of \ionemvasia has 
been ldentsfied With the Minoa Akra 
re!erred to by anc1ent ·.vriters and was 
loated some twentv miles north of 
Cape Ma1ea on the eastern coast of 
the Peloponnese. The island was 
connected to the mainland by a 

narrow sand bar later replaced by a 
long stone causeway and a bridge with 
thirteen arches near the middle. This 
single access posnt to the island gave 
the c1 ty 1 ts name; '\lonemvasia' IS 

denved from the Greek mane emvasis, 
which roughly translated is 'single 
entrance'. 

This island of ;>recipitous cliffs arising 
out of the ~a IS about one mile long 
and has a 1-tigh, oval-shaped plateau at 
its peak, about six hundred feet above 
sea level; this plateau became the 
town sne of the upper fortress city or 
citadel. On the southern side of the 
LSland the cliffs recede slightly in a 
crescent form and rock debris at the 
!:lase of the cliffs created a relatively 
w1de inclined plam at the island's 
!:lase. Th1s inclined plain ofiered a 
logical means of access to the upper 
city and also provided an opportunity 
~or the development of the 
Faubourg - l1'<e lower town. The 
strategic location of the island and ns 
h1gh cliffs were, no doubt, the reasons 
·.vhy \-\onemvas1a was frequently 
referred to as the 'Gibraltar of 
Greece'. 

\\onemvasia was probably establiShed 
towards the end of the sixth century 
and during its first century of 
existence was probably an insignilicant 
settlement. By 746, how ever, 
\-\onemvasia was already hailed as 
bemg the most important city on the 
coast of the Peloponnese. No doubt, 
th1s rap1d growth to a position of 
s1gn1ficance is attributable to several 
factors. First, the city's cliffs and 
fortifications were virtually 
.Jnassailable during the Middle Ages. 
Second, the proximity of two large 
bays, one north and the other south of 
the island rock, as well as the 
strategic location of the island along 
the maritime route to the L~ant, 
'Tlade the city a favoured reshipment 
centre; in fact, aJJ maritime traffic 
of both commercial or naval fleets 
"from the West to Constantinople or 
Asia Minor had to pass between Crete 
and Cape MaJea on the southern end 

of the Peloponnese, and thus past 
\ionemvasia.''1 Third, the snhabitants 
of Monemvasia were skilled seamen 
and merchants who through trade 
amassed great fortunes, some of which 
they lavished upon their city. Fourth, 
\-\onemvas1a's fame was also enhanced 
by a local wme produced m the region 
and exported to many countries; this 
wme, favoured in many medieval 
courts of Europe, was called 
'Malmsey', a corruption of the word 
~memvasia. Finally, \'lonemvasia was 
made the seat of a Greek bishopric 
and thereby inevitably a Byzantine 
religious centre of medieval Greece. 

The e1ghth century also brought some 
misfortune to the city. In 747 the 
plague ravished Monemvasia. After it 
subsided, Albanian and Slavic settlers 
were encouraged by the crown to 
occupy the devastated agricultural 
areas of the Peloponnese. The 
economy of the region soon recovered 
and the wealth of the \1onemvasian 
citizen multiplied to such an extent 
that it attracted the attention of 
Saracen pirates who regularly pillaged 
the southern coastal cities of the 
\iedi terranean basm. However, in 
spite of several attempts to pillage 
and to subjugate Monemvasia, as they 
did Sicilian and Cretan cities, their 
efforts always failed. The city's 
fortifications and its cliffs, defended 
by the heroic Monemvasiotes, proved 
to be invincible. 

In the eleventh century the "lormans 
captured Sicily from the Arabs, and 
during the following century they also 
attempted to expand their domain to 
the East. In fact, in 1147 a Norman 
fleet appeared before \ionemvasia with 
the mtent to subjugate 1ts cuizenry, 
but meeting a fierce resistance, their 
attack ended in defeat. Thus, during 
the following year \-\onemvasia was 
spared the fate of massive destruction 
that Roger 11 inflicted upon other 
areas of Greece. 

The Byzantine Empire was reduced by 
the outcome of the Fourth Crusade to 
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only five fragments still ruled by the 
Greeks; the two Despotates of Rhodes 
and Ep1r us, the two Empires of "icaea 
and Trobizond, and the ISolated 
for t r ess city of IAonemvasia. Of 
course, Monemvas1a's str ategic position 
as a free outpost of Byzantme 
Inter ests was a constant source of 
annoyance to both the Franks and the 
Venetlans. Hence, in J21t5 Pnnce 
Guillaume de Villehardum prepared to 
seige the 'Greek Gibraltar' w1th the 
aid of the Venetians, !Jy sea and land. 

For three long years the 
garrison (of IAonemvasia) held 
out, 'like a mghungale in 1 ts 
cage', as the Chronicler quamtly 
says ..• till all suppl 1es were 
exhausted, and they had eaten 
the very cats and mice. Even 
then, however, they only 
surrendered on condttlon that 
they should be excused from all 
feudal serv1ces, except at sea, 
and should even m that case be 
pa1d. 2 

The Frankish dominion in Monemvas1a 
lasted only for about fourteen years 
and came to an end with the 
reconquest of Co nstantinop l e, 
Gudlaume's defeat by the Byzantme 
Emperor , and the total collapse of the 
'Latin Emp1re'. 

Two centuries of pr osperity followed 
the expulsion of the Franks. Being 
the chief seaport of the new 
Despotat e of Morea, IAonemvasia 
became t he seat o f an Orthodox 
met ropolitan, and its citizens were 
granted many pnvlleges, one of wh1ch 
was tax-fr ee access to markets of the 
Byzantine Emptre. With such 
ad v an t a ges t he island rock c ity 
exper ienced its Golden Age (1263-1460) 
and this c ity of mercanttle fame also 
acqu1r ed the status of a centre of 
learni ng. Less auspic1ous was the fact 
th at severa l gr ea t local families 
partook in sea piracy and "under the 
shadow of the .Gr eek riag, Monemvasia 
b ecam e, too, one of the most 
dangerous lairs of corsairs in the 

Levant."3 

Our 1ng the fifteenth cen t u r y , 
Monemvas1otes had to face the threat 
of being engulfed by t he Turkish 
Sultanate. At the ttme, the only 
formidable power of r esisting t'"le 
expansiOn of the Ottoman Emp1re was 
seated m Vemce. '\ccordingly, the 
\.1onemvasiotes admitted a Venettan 
garrison to :'"teir citadel and, 1n I ~6~, 
the Senate of the cltv adopted the 
necessarv formal orov1sions to declare 
Monemvas1a's colonial dependency on 
Ventce. 

Under Venetian rule. ·he rttv (now 
called Napoli di Malvasia) prospered 
until the begmnmg of the s.x teent'"t 
centu r y . However. ~o.,t'> the 
recurrence of the Tur co- Venetian \\'ar 
and the loss of large ma.nlanc 
terr itor i es of \\ orea , of t>ot'" 
agrtcultural and vtttcul t ural 
importance, the glorv of \1onemvasta 
gradually waned. Finally, at a peace 
treatv. Venice surrendered t ts last 
possestons on Morea and delivered 
tnvtnctble \lonem,as.a. Without 
':lloodshed, to Turk1sh rule. 

Tolerant m ret1gious matters anc 
relatively l enient an taxatton. the 
Ot t oman rule of one and a "alf 
c entur 1es ( 1540·1690) restored 
prosper i tv to Monemvas1a w1th the 
exception that the '\1almsev' ~o.me was 
no longer produced, sance t'"te 
v1nevards of the mamland were no 
longer cul t ivated by the lslam1c Turl<s. 
\.l onemvasta ""as renamed !:>v t'"le 
Ottomans to Meneksche, a poetiC 
name equ1valent to 'vtolet :1t\·' and 
apparentlv denved trom the colour of 
1ts cliffs at sundown as we ll as 
r em1mscent of the abundant cyclamen 
flowermg an late summer on the 
ISland. 

Dur1ng the seventeenth centurv t~e 
Venetians and the1r allies made at 
least four unsuccessful attemots to 
regatn control over \lonem.,.asta, .,.+uch 
now became a "chtef po1nt of 
embarkation for the Turk1sh !orce~. " 4 

Finally, in June of I.S9'J. ~telc.ng 
perhaps more to tl)e ?ese.gers' 
el aborate measures of 1solatton rather 
than the1r assault, \lonemvas1a once 
agam came under Venetlan dommatton. 

The serond Venet tan rule .as:ec 
twentv-t.ve ; ears and although :1e 
mer cl1ants ·o~.·ere once aRatn aole to 
engag• n :·ade ·>•1: h :~e ·~ es: anc :'"e 
vtttculture o: : "e mam.anc ·eq•ec. 
several •est:ic:1ons tmposed bv :he 
'.'enec aans. mcbding an Jn:avora!:>le 
monetary exchange oolic~. :>re vented 
:ts mer chan t s from ;xospenng as t"ev 
had done dunng \lonernvas1a's Go.cen 
Age. 

Venettan · ule ~o.as S"J::>e•ceee-:l :,,. a 
seco'ld ?ertod of ·ru • ktsh :·~ !e 
I 17 5-! :!!2! ) . when :'"le Venet.an 
Podesta. the ch1e1 mag1s:•a:e ot :"e 
mun c pa!tty. sur· ence·ed :l-e :onress 
City to the Turks an ret;Jrn for a l3rge 
'11onetarv :>avmen:. T"e T~r.<.sh 

OCCUpatiOn Of .\\orea and \lone'T1VdSI3 
accelerated t ~>e dec.me. al•eacv 1'1 
:~rogress. of t'11s · egt.:>n. '1 : a 
constder able cecrPase n popu a: 1or, 
:'"le lane on :he -namland .\·as large!' 
'Jnttllec ana •tt.cul: Jre afita,~ cpase'". 
""hde trace. :he l.tel ne v· 
\I o n e m ' a s 1 a • d e c lt " e c • r. : o 
tnsigm f tcance. 

Ho we' er . the first 'ear ot :"e Grce ... 
'Jar of lndeoencence sa\\ :"e 
l1beratton of \lonem,a:> • .!. -\~:e r a 
setge of !our mont'ls. t"t- Turk1S'1 
garrason s •r•ende·ed and :he - '' 
'"losted t'>e :.rst asse"tb v of ! ·ee 
Greece. <;everal \lore l\as ote 
famd1es "" ~ 'lac Led :he c-,:, on 
previOUS OCCaSIOOS •etumed tO t'le 
rock Island and were JOinec ._,, <o....,e 
ne~o. settlers. Ho~o.e,er. 'Tios: '! t"e 
old famtltes ., ere no longe• tn\ Ol\ ed n 
trade, but 1ved off th.'lr e"\tens.\e 
land ho,., n~s tailed b' oe;->enda~ : 
peasants. \;o doubt. a con:r1~U~ •"!": 

factor to the ~ t\·'s de-cllnt• a~ <1 :race 
centre mus· .l!so ha'e :>.:eo :"e 
general dete orat ~" of :•ace ~twee!' 
Europe ana t'"le ' <>ar Ea't n fa, o r .Jf 
t'"tat wath :"<> -\~e· tas. 
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The li!>eratlon of Greece from 
Ottoman rule could not stem the 
further dec.lme of the once proud and 
invmc1ble CJty of \1onemvas:ta. In 
fact. w1th advances in weaponry, the 
fortress oty was no longer invincible 
as- it nghtly claJmed to have been 
ciring the \liddle Ages, and tts insular 
setting and the relative inaccessabilny 
now hindered rather than enhanced 
commercial development. But. this 
small and hJStor!c medieval 
commumty, with its quaint narrow 
streets and numerous Svz.ant.ne 
churches, still comes al.v.e every 
summer and enchants its LSJtors w1th 
m ;>ast glory. 

lkban Design in Monemvasia 

As 1.'1 1ts med1eval ;>ast, ~ortifica~ion 
walls sull embrace t~e lower :own of 
Monemvasia on thr~ Sides. 'Jut on ns 

fourth side, the northern side, the 
steep cliffs of the island's citadel 
made the construction of defense 
.nstallations superfluous. 

The western parapet waJJ '1as a leng-rh 
of about two hundred metres and 
stretches from a projecting bastion at 
the seaward point towards the main 
city gate, situated roughly at 
midpomt, and thence "the wall runs up 
the slope of the cliff where a tower 
flanks the whole length, with, above 
it. a little bastion built on to t.'le rock 
and commanding a perfec-r view of the 
whole wall."5 Traquair identified the 
"'estern walls as good examples of 
sixt~nth century Veneuan fortification 
oes1gn. The masonry around the gate 
"!s of the typ1cal hne Venetian wock, 
omamented with a large bead mo1ding. 
.),bove the gate are the remains of a 
little corbelled turret."6 The old 

heavy plank door wings of the gate 
sheeted 1n iron and fastened with 
large forged nails are still there, but 
in contrast to the time when Traquair 
visited the town, they are no longer 
shut every night. The gate opening 
leading to the town is a sem1-circular 
arch which leads through a dark, 
barrel-vaulted passage blocked by a 
thick masonry screen wall, or 'spirit 
wall'; at this po1nt, however, a 
right-angle turn leads into another 
dark, vaulted passage which opens into 
the main street of the city. The 
stone benches ltning the walls of the 
narrow passage and the screen wall, 
ongtnally blockmg the entrance for 
defense purposes, make access so 
tortuous that neither carts nor 
automobiles can enter the c1ty. 

A. second gate is located m the upper 
basuon of the western wall; t'lis gate 
prov1des a more convenient access to 
the serpentme path leading to the 
gates of the upper fortress city. 

The eastern foruficat1on wall,. although 
much shorter, IS similar in 
arrangement to the western one; but, 
in the absence of a main road leading 
to 1t, the wall IS penetrated only by a 
single small door affording the passage 
to the small unbui lt area beyond the 
city walls. 

A flankmg tower and small l)asuon, 
similar to those on the west side, 
protect the northern extremity of the 
wall, while "a little stone sentry-box, 
again With a stone dome, a not 
•..ncommon feature in Venetian work," 7 
still guards the seaward end. 

The south s1de of the town JS fortified 
by a long parapet wall with typ1cal 
crenellations and follows the uneven 
edge of the rocky coastltne. A 
vaulted narrow gateway near its 
midpoint, called a porteUo, is the only 
aperature that allows an exit towards 
the sea. 

The spine street of Monemvasia runs 
from the main c1ty gate in the west 
to the rear exit door in the east, a 
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distance of about five hundred metres, 
and smce i t closely follows a contour 
line, 1t is basically level. "!ear the 
centre of t he town, this narrow 
cobblestone street flanks tangentially 
the northern ed~e of the mam town 
square, the Plateia Dsami; the square. 
being at a slightly lower elevation, IS 
reached by a few descending marble 
steps that run parallel with the mam 
street. 

Th1s main street, between the cJtv 
gate and the town square, is lined by 
old, two-storey stone buildings with 
barrel-vaulted ground floor spaces for 
shops, workshops, and restaurants, 
while the upper quarters are used for 
l1vmg accomodat1on. In places, the 
street also serv es as an outdoor 
extension of restaurants. where tables 
are shaded by vmes crawhng over 
pergolas bndgmg the street. 

In contrast to the commercial 
character of the first segment of the 
sp1ne street, Jts eastern sect10n, the 
sectJon beyond the town square, 1s 
residential and appears more spacious 
because several buildmgs are detached 
With only garden walls flanking them 
relieving the tunnel effect of the 
narrow street. 

As 1s so typ1ca l in most Gr eek cities, 
the town square, or plat e ia, 1s the 
foca l po1nt o f ~onemvasia and has, 
accordmgly, a central location. On 
the east s1de the square is flanked bv 
the west facade of the largest church, 
Christ os Elkomenos, or 'Chr1st 1n 
Bonds', as well as. along side it. by 
the episcopal residence, a former 
monastery, which is bUilt adjommg the 
church and bridges an a r ched 
descending passageway leadmg to the 
south-easterly residential district of 
the town . The north s1de of the 
square is dominated by an ltalianate 
campanile, or bell tower, and bevond 
it, by the facades of ma1n stree t 
houses with the c ltffs of the Ci tadel 
ser vmg as a fur ther backdrop. On tht• 
wes t side, the plat eia is defined by a 
corner bui lding and, more importantly, 

by a former s1xteenth-centurv church, 
Hagios Pet r os, wruc"' t~e T Jri<s 
converted mto a jam i' rnosoue: this 
mosque, a large domed ':>uild.ing, was 
used as a coffee house at the ttr:1e 
when Traquair visited .~onemvas1a, but 
today the structure IS unused, but w:Jl 
eventually become a museum. Fmally, 
t he south side of the square is only 
defmed bv a low, .,ut wide, par apet 
wall and bench, thereby affording a 
view from the square over the 
rooftops of bUildings at •ts base and 
an unimpeded and far-reaching , 1ev; 
over the sea With the outltne o1 Cape 
\1alea on the hor1zon. 

"everal gnarled :rees wnh whitev.as"ed 
truni<s and spreadmg :eafv crowns 
shade the centre of t!le souare, w•u!e 
a :ew oleanders orov1de VIVId solashes 
01 colour here and t"'ere. The 
north-western corner of :he souare .s 
used bv a nearbv "estaurant as a 
starltt dinmg terrace m t'"le evenmg~. 
a scenano that on!v va11.uelv recalls 
tfJc n1ghtlt!e of the plat~ia .. , ... ,er 
'vlonemvas1a saw bus1er davs. 

The sccondarv street pattern of · ·~l' 
cttv IS tvp•callv earl~ medteva! and 
cons1sts of a maze of narrow a!levs. 
small squares and cui-de-sacs. -\l!evs 
rt:l'lntng perpendicular to the countour~ 
art> mvariabh so steep that steps 'lad 
to be cut to negottate ;'le ,e,e 
d1!ferences. TIJe numerou5 !>l.nd alle'~ 
.1nd espcc1alh the vaulted passa11;e' 
l,e low d\\ e lilni!.S brtC~IO£. ;he pUDIIC 
saeet 1n fact >ul!.gest an or,ental 
1nt!uence tn tow,n des•gn and o1:e•e 
the advantages ot el !1c1en: 1~e ~f 
urban space, the pr0' ts.on v: 
welcomed shade m .l hot anc ar.d 
cl•mate. and stabtllt\ 1n t"e No 
!;'lcmg butld1ngs \\h1ch "ere shored "' 
t't~ br1dgm~ of the >uoerstructure. 

Cornp.~rmg the ,\rea d(',·oted t.:> • t' 

publtc rtght-ot-,,a,·~ ot \onte•nrMar' 
urban d!•velopmt-nt l'l the \\ t"'' '''lt 

·"'ar ">! med1eval \lone-n.,as1a. onP 
anno · out ':le ,'11presse-:l w:~n ;'1 .. 

Jarter 's effiCJencv. P..erP .s no "'a5ted 
spare, "'Or tS t"ere a no- man's-land. 
This. of course, 'lleans :hat e~erv "lOO~ 
and corner of ·he town .s r.arec for. 

-\11 of these charactertstlcs resul~ 1n 
an urban '!nv:ronment that ts :ruh· 
"luman ,n scale. and t"te ·Jtsual aspects 
of :ts streetscapes ;>resent a hapo~ 
balance bet..,.een un.:or:ntt'i :;nd 
d.versltv; a cee:>-rooted sense c; 
:rad.:aon 1:1 :he c~se o1 ;oec.!tc 
butloJng 'Tlat,.rtals anc :olours. anc a 
:tmeless o.~.av ,; cv.e.l.nl!. ces ll~· 
prov:de untform.n, .. - .. e c-a.n~:.ng 

topograpn1c SI :e cono1:.ons. "o 4se"ol-• 
v: vanea s1zes anc aiil•.e:1ce. 1~d ·-t> 

occasiOnal :10f:ens.ve .a.-.!l"s\ , ar 
ncJqcual ':>u1.dmg are •-~ "£'e-".~"'~ 

:"at 'lnng aoout ':!1"e•s,;,. ''ICe ·'-e 

THE FIFTH COLC~I Winter 19~., 



32 

~ 
l. ..........,._ 

)o :t&O"'. t~-­

~ '---.. 

~- ,....~ 

'- ~~­
T ~ 

&:~ 

man-made envtronment is like a mirror 
re!lecung social values of its builders. 
thts visual balance also implies a 
harmonv between collectivity and 
md.vtdualitv; in other words. neither 
distorted collect ive or individual, nor 
:nztual or selflsh mterests are ailowec! 
:o dictate the phystcal appearance of 
tt e urban envtronment. 

T."r urban environment of 'IAonemvasia 
never ceas~ to surprise the onlooker. 
Little features are meant to reveal 
themselves only as •ewards for those 
who loo!<: for them, which br.ngs one 
to another conclusion ; that 
Monemvasta's aesthet ic stimulus is 
both platn and nch; plam for the 
fleeung and rtch for the contemplative 
VIS I tOr, 

lt is too easy to dismiss these urban 
design charactenstics as belonging to 
another time. Urban wastelands, 
carelessness in urban land use 
effictency, departure from the human 
scale, as well as indifference to the 
quality of design may be only 
temporary hallmarks of a relatively 
small extravagant society. Eventually 
a re~valuauon of our architectural, 
planning and urban design praCtices 
.will be imposed upon us, at which 
time, lt 'llltll be all too evident that 
we have tgnored or lost the human 
dimension. 

8ui1cfing Design in Monemvasia 

Many old houses have survived in 
Monemvasia; some have been rest ored 

wtthin the last decade, but most are 
still ruins in various stages of 
disrepair. When Traquair strolled 
through the ctty, he found the old 
houses to be full of picturesque 
details, and so they were. Buildings 
are generally of stone masonry 
construction, and the roofs, whether 
saddleback, htpped, or domed, are 
covered with old-fashioned clay tiles. 
The ramwater is invariably collected 
off the roofs and stored in cisterns, 
some of which are quite elaborate in 
design and have a settling tank. 'v\any 
houses have arched, stone loggias on 
the upper floors, usually with a 
southern orientation and thereby also 
a view over the sea. These vaulted 
loggias on the upper floors are also 
common to southern Italy and the 
North African coast; mdeed, they are 
very reminiscent of the liwanat of 
moslem houses. 

Because of the ever present and 
br dliant sunshine in 'IAonemvasia, 
windows are relatively small and 
sometimes the stone lintels are cut in 
the form of an arched ogee which is 
characteristically Venetian in design. 

Traquatr observed that "chimneys 
project from the houses in a 
segmental bow carried on corbels, ~nd 
terminate in circular shafts wtth 
pierced cotes at the top."8 These 
chimneys also betray a Venetian 
influence and must have been more 
numerous at the turn of the century 
than they are today. Moreover, some 
elaborate architectural features used 
to adorn the houses are of a humble 
interpretat ion of the Renatssance 
style, as Traquair observed. "not 
unpleasant tn small pieces."9 

More than a score of .'IAonemvasia's 
Byzantine churches and chapels have 
survtved, tf not in thetr entirety then 
at least in part. 

The largest church, fronting on the 
plat eia of the lower town, has already 
been mentioned. This church of 
Cl'rist in Bonds "has a nave arcade on 
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pointed arches and a central dome, 
but is much modernised; the central 
apse has stone seats running round 
behind the altar, and ts probably the 
only really old part left; at the west 
end are two stone seats whtch used to 
be pointed out as those occupied by 
the Palaeologus and his empress."10 

Other noteworthy Byzantine churches 
with a hem1sphencal dome are those 
of St. "licholas and of Our Lady of 
Crete, both of which date from the 
Venetian occupation and are of the 
same type and construction. The 
c hurch of St. Anna, a small 
l)arrel-vaulted church with s1dewall 
arcades, is located near the western 
wall; this church has an annex on the 
northern side, which. because of the 
topography of the stte, has a higher 
floor level; in the absence of an 
Eikonostasis, Traquatr suggests that 
this church mav have been used bv 
the Veneuans for the Latin nte. · 

There is little doubt that the most 
beautiful church m 'vlonemvasia stands 
amongst the rums of the upper city; 
the Hagia Sophia IS an Interesting 
example of Byzantine architecture 
dating from the re1gn of Andronicus ll 
Palaeologus (1287-1328) and was 
attached to a large cloister on the 
south stde, which unfortunately 
collapsed during the last decade of the 
nineteenth century and is now a mas~ 
of ruins. Parts of the church pr obably 
predate Palaeologus's re1gn, and other 
parts have undergone some changes 
since then; for example, in front of 
the narthex, a Venetian loggia was 
added, wtth three rooms above 1t, 
dunng the Venettan occupation, and 
later, dunng the Turkish rule when the 
upper ctty became a garr1son town. 
the church was remodelled mto a 
mosque w1th the mihrab block1ng the 
southern door that hnked the church 
with the cloister. 

The most awesome space of Hagia 
Sophia is its central area "covered by 
a large semicircular dome on a drum 
pierced with sixteen windows; this 

drum is carried by pendentures on an 
octagon formed by squinching the 
angles of the square."11 The church 
has three apsidal chapels on :he east 
side, with the central space above the 
altar vaulted in a cross-grom !ashton. 
The Hagia Sophia, also known as the 
Church of Dtvme Wisdom, today stanas 
alone among the ruins of :he c:tv's 
former cuadel. lonely and precanous • 
near the eastern edge of t.,e plateau's 
cltffs. 

Conclusion 

W1th tts venerable medieval '1 1stor~. 
\lonemvasia ts a relatively forgotten 
Greek community. In the distant past, 
when tt was reputed to be the 
'Gibraltar of Greece' and known at 
various ttmes as Napoli di Malvasia 
and Menksche. it occupied an env1able 
post tion commanding the trade routes 
of the Levant. Thts pos1tton brought 
wealth to the communtt\, and to Its 

merchants, great ;>rospentv, all o! 
whtch tn turn made \\onemvasia t!'le 
subJeCt of envv and. hence. a frequen: 
vtctun of fore1gn assault. In sptte o: 
tts reputatton of tn"mctbdin. 1t often 
succumbed and was •uled !or e'tens1ve 
pertods bv both Western and Eastern 
powers. The ltberatton of Greece 
from the 0ttoman Emp1re over a 
centurY ago. howe~er, dtd not ~esul: tn 
a great resurgence of the Clh . a !ate 
shared bv most other Greel.: 
communi ties, and its 1mportanct> 
declined throughout the last half of 
the mneteenth and f1rst half of the 
twentieth ct>nturv. But, the last fe11. 

decades have brought some new Ue to 
the communsty because it offered to 
visttors a unioue glt:npse of a 
medieval Bvzanune urban env1ronmenr 
tha ~ IS bot.h pictureSQue ana :ranqu!l. 
Baskmg in :'le "'ar'TI \lecnerranean 
sun and .... as":ed b' :"e -\egean sea, 
~onemvasta :s a· c~ar:nmg :1uman 
sen!ement ·.~;here tt:ne was allowed to 
stand still for a •Jih .• e. ~·ha:ls : :) 
alto~ us :o see ana :o contem;,.a:e t:" 
vai•Jes and tts her.ta~e. -\ne. at t"e 
edge of :"'e upper .;.n's c!if!s. Hagia 
Sophia sttll stands as a sent.nel. . :s 
orecar.ous poSIUOfl not .:tsSt'T'tltar :o 
that allonea bv our age of .,·,sdom= 
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Cette petite ville universitaire d'ltalie devtenc la base d'un 
dialogue international sur l'ensetgnemenc ec la pratique de 
!'architecture contemporaine ... 

E N 197:;, l'Uruvershe d'l.:rbino a 
UrblnO, ltalle, a aide a 
promouvoJI un cours residenuel 

a'archl[eccure et desJgn Jroain qu1 
fonctionne a"ec la collaboration de 
dlverses ecoles d'archnecture . 
l'organiSatlon, The International 
Laboratory of Arc:hit~e and Urban 
Design (!LAUD), est dirige par 
Giancarlo de Carlo et les obJectifs de 
Ce COUrS res1dentieJ SOnt Jes SUIVants: 
- explorer de nouvelles met':lodologies 
et cechruques de desagn permettant de 
resoudre les problemes les plus urgents 
et complexes dans la pratique de 
!'architecture contemporame; 
- promouvoir des contacts entr~ 

professet~rs et etudiants de divers pays 
afan de debattre des questions 
arctutecturales d'1mportance 
fondamentale et Slgniflcative j:)OUr 
chaque ;>a ys; 
- offnr aux gr~ des differences 
uruverSJtes l'opporturute de comparer 
leur propres idees et tendances sur 
l'ense1gnement de l'arch1tecture et du 
de:s1gn urbain; 
- ouvnr un reseau de communication 
entre les universites et ansti tuts des 
d1vers pays alin de fa~re c1rcuJer les 
d1fferentes facons dont les recherches, 
qua se rapportent a !'organisation de 

l'espace physique, sont executees. 

Depuis le premier cours resadentiel qui 
a eu lieu en 1976, !LAUD continue 
d'evaJuer selon les objecufs ci-haut. 
C'est deputs l'annee derniere, en 
septembre 1980, que I' Eco le 
d'arch1 tecture de I'Universite de 
'.iontreal partidpe a !LAUD. L'Ecole 
fait partl d'une delegation americaine 
en tant que membre affilie, 
c'est -a-d ire qu'elle envoie deux 
e tudiants par rapport a sept ~ur des 
membres reguliers. La delegation 
amencame etalt formee cene annee 
par MIT, Ber~eley, t.:CLA, J'Umversite 
de Toronto, et I'Unive rsite de 
\iontreal. Les autres ecoles 
;>attlClpantes eta1ent celles venant de 
Barcelone (Espagne), lund (Suede), 
VeniSe (ltalae), Oslo (:"<orvege), 
Louvatn, Bruxelles et Cant (Belgtque) 
et Zagreb (Yougoslavie). 

Cette annee, nous avons eu !'occasion 
de part1c1per a !LAUD apres avoar 
poursu1va ·.m an d'etudes dans l'unue 
d' Architecture Urbaine, dirigee par 
.\Aelvm Charney, Alan Knight et Denys 
Marchand a I'Universlte de Montreal. 

urbmo, qu1 a eu ses debuts comme 

ville romaine, a subi une evolution 
contanue tout au long de l'histoire 
Jusqu'a ce qu'elle atteigne une 
importance considerable comme siege 
de pouvoir et culture au temps de la 
Renaissance. Au)ourd'hul, Urbmo est 
•Jne ville plutot universitaire avec une 
population variant de 2,000 a 9,000 
habitants, dependant du va-et-vient des 
etudiants. Elle est aussi touristique, 
anirant les vis1 teurs par son splendide 
palais qui appartenait au due de 
\4ontefeltro. On y trouve aussi la 
maison natale du fameux peintre 
Raphael. Urbino se situe sur deux 
montagnes dans la region des Marches 
et se compose d'une tres grande 
quali te d'espaces urbains. \iais la 
soagneuse poli tique de sauve9arde 
respectee a travers les annees a 
Urbino, a igno re !'expansion 
.11'1C0herente d'une nouvelle ville. Ceci 
est typ1que du phenomene qui s'est 
deroule dans toutes les villes du 
monde depuis la seconde guerre 
mondiale. 

Depuas 1956, Giancarlo de Carlo, 
membre du fameux Team Ten, figure 
comme personnage important dans !a 
planification d'Urbino, ayant developpe 
le plan d'ensemble et cont;u plusieurs 
nouveaux b~timents dans la ville. Les 
r~ssources disponsibles en forme de 
resultats de recherche faites par de 
Carlo ont servi pour donner une base 
de reference pour effectuer les 
travaux d'ILAUD. 

le cours residentiel d'ILAUD se 
deroule en septembre et octobre de 
chaque annee a Urbino. Septembre B 

>. 
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etait consacre plutot a la lecture et a 
la comprehension de la vtlle amsa que 
des seminatres et conferences. Pour 
animer les discussions et obtenir des 
echanges plus profltables, les e tudiant~ 
et professeurs etatent regroupes en 
grandes equtpes mternationales. 

Le dern1er mois etalt reserve aux 
projets de design, solt un espace 
public dans le cadre d'une sequence 
d'espaces urba tns ou so1 t une 
problemataque de recvclage 
d'habitations. Ce qui est Important a 
souligner, c'est le fait que le~ 

propositions des etudaants on t 
enormement sensibllise la vtlle amsa 
que la population sur les problemes 
existants. 

ll faut comprendre, a ce moment, que 
m~me si la situataon socio-poli t k'o­
economique deS vJlles atalaennes n'!'Sl 
pas le rneme que celle de \\ontreal ou 
d'autres villes nord-ameracaines. ,J 
extste une base de problem!'~ 
fondamen taux qu1 sont communs :1 
toutes les villes de nos temp~. lLAU[) 
a permts un contact plus factle entre 
les unaversnes pour ouvnr la discus~10n 
sur ces problemes et les prauqu<'s qu• 
se font pour ameliorer la ~lt\l.ltiOn. 

Pour nous, l'experaence est anoubltable. 
\lous revenons avec un bagage culturel 
tmportant que nous apprec1ons et dont 
nous pourrons profiter dans le futur. 
L'occasion etaat unaque de prendre 
conscaence des nouvelles tendances et 
tdeologaes dans la prataque •'t 
l'enscignement de l'ar c hatecture 
actueJJ e et elle nous ouvre une porrt-

THE flFTH C 'Ill \\ '-1, 
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Examining the role of the painter as 
innovator in the formulation of 17th 
century architectural ideals ••• 

RUB ENS 
as architect 

by Thomas Glen 

~ .... 
~3~6--------------~~~~~~~~~--------------------_j j 
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Thomas Glen is ac t ing Director o( the 
Art Hi story Department o( \f cGill 
Universitv. 

SIR PETER PAU L RUBE:-.15 1s 
probably best remembered bv the 
general publ ic today f o r his 

c olourful pa1nt1ngs of plump women 
who seem bar ely contained by the1r 
clothing, tf indeed they are weanng 
any, or who frol1c in the nude tn 
mythological landscapes •.•:ith absolutely 
no regard fo r t he pat ient viewer. 
Fewer of us ar e perhaps awar e that 
Rubens was hailed as the Apelles of 
his t1mes, tn r eference to t he r\netent 
Greek painter; 1 that he was one of 
the most ef fecttve spokesmen for t"e 
Counter-Re for mation movement 1, 
Europe dur ing the first half of the 
seventeenth centur y and that he was 
kn1ghted twice, once by English Ktng 
Charles I and agatn by Pf)illip VI of 
Spain f or service to hts countr v. In 
fact, in praiSing Rubens's abtl1 t1es as a 
statesman and ambassador, the famous 
General Sptnola once sa1d that patnttng 
wa s t h e least of Ruben~·s 
accomplishments. 2 

We m1ght also qutte proper lv cons1der 
Sp1nola's sta te ment in ve t anot her 
c onte x t; t hat o f t h<' arttst's 
involvement as an ar chitect. Although 
i t is true that what ar chitecture 
Ru b en s m av have done 1S far 
outwe1ghed by h1s patnttng, scholar!~ 
and ambassadori al pr ojects, most 
general books on Flemish art of the 
seventeeth centur v do not ~at! to 
ment ion hts great f)ouse in Antwerp or 
his several Important grand-scale 
decorative schemes for the 1ntenor s of 
churchs and important public butldings. 
But surpr 1singlv enough there has not 
been a single study devoted exclusivel v 

to Rubens's acuvttv as an ar chitect. 
\\. ha t follows, 'lere: IS a verv bnef -
and I stress on ly pre li:T11nar y -
1nvesttgauon of some of the evtdence 
whtch might allow us to call Rubens 
an architect, at least tn t erms of the 
thtnking of 'lis day. 

D ur1ng the f1rst 
seventeen t h cent:.; r y 

half of r he 
.n Europe a 

number of .mportant Baroque arttsts. 
olke their RenaiSSance for e!a:'lers 
Raphael and \hchelangelv. t:l1c not 
.1m1t t!"letr crea: tve talen t s :o one 
medtum onlv. Gtan Lorenzo Bernmt. 
!or example. s bes: <nown as 
sculptor. we!!-·<nown as an arc~ttec:. 
and less-known as a pa.n:er. :houg" 
we kno\\ :hat he was •esponst.,le !o· 
over one f)undred and ftft\ pamt:n~:s. 
1ne great Ptetro ce Cor~ona ts <>qua.h 
famou~ for h1s pat'l~tnJ: and 
archttecturl' as he 1S also ivr ~ts 

t.lpestn cartoons. The potnt s :ha: 
.,oth f'ernint and Ptl'tro de Cortona 
were pnman lv desi~:ners and builders: 
ll 15 a que5tl0n ot emphas1s. Ru...,ens. 
too. should be regarded m <'xacth the 
Sd me manner. >mce "le also destgned 
P<1tn ungs. tapestnes. scutoture. and 
archttectural monuments .:>l w"tCh 
some of 'l.s ear!tes: pure essa\ t> 11' 

.:l\\ n hous~ tl' \n t'"' erp. 

In '.;oq. Rubens returnec ~om~ f·vrr: 
I L1h "here 'lt> had '-t>en v.or-.t,g f.,r 
the last etght 'E'ars. In ' a<: t .... 1s ., 

Rome that he coMpleted "IS ftrst 
ma1or offtctal protect, the H1gh \l:ar 
tor the Chiesa Nuova. rt-.e ·f)urch "! 
S t.l. \ I ar ta ,n \'alhcella. 'l :h hts 
rlestgn for the attar. Rubens ~t'gan to.) 
develop hts tdeas on a nt'v. and 
exc1t 1ng npe ot altarotece. :'H~ 

so-.:al led Bar oque Porttco \ttar. v.·h1c'• 
~ornbm«"s patntmg .1nd M<""'ltt>Crure- 1nti 
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1. Rub.?ns, High :Htar, Sta. \far.o rn 
VallCcella 
2. Ri.wens, Htgh .H:ar. Jesutt Chur ch. 
:\ nt·..,erp 
\'ote: The parntrng today 'romf'd by 
the por tico ts not thf' origtna!. 

whtc"' "-aS :o ~ave .;n e.,o,..,.,ous 
.n:luence on :"e l a : e­
seve'lteent!-t-centHv a!tar::lleces. 
.,('iudtng 8e-ntnt's C"K ;;,f : e '6-::'s 
n • e Cornaro C..,a;:o,.,, :~ .. Ecstasy of 
S t. Tere sa . le .,iO'Q. !•.,,..., 
""' rr:en:a :ton :ha: Ruoe'1S ..,as .,uc" 

once•ned 11. ~~ ~ e lC ~ua. :-a,.. ,£ o: 
f)ts a1:ar pam~mgs as "e -.as "' : :"e 
·e .. ~ ous p c:~re .:se ;,3 ~ra: e 
'Jegan "" : e Chiesa ~uova d"C 

de't'IOped :o Ltl "TTatJr t\ :or :"e 
Ht~ -\ :ar :>1 !"e -es : 
\nt.,.erp, .,.as ~~ se· :"e -egos 
pa.n:mg tnto a Mar~e.o ~ :lO't C() oJ' 

"'<C. t 'lg arc.ht:e<:t 'ol e e'T!en:s. ro 

narw v. a'~ R.uDens·~ por: • .::l a ta-< are 
rov> oJrol,.,e " E\ar;:lqJe _.._ :r-~ •a ace 

omposec o: •t "" •e-~ora :.oc ~o Jl"'1"\s, 

brl.)t<en pt ... ,... '11e"'~S . .... cl " "" ... P,.. 

':>uttres~e~. '' er>'1anced '' nd ' ua 
"flOnumerot< o: 5C Jop: re. Tf)o Jg" 
are pe""ap~ "": a~le :,) "e<.c· "<' 
p;>r : !co JS .. u -h :ec: r•' 
q>.,se OJf :"•: ·' o• . "e 
Ru!:>t•ns s "eei 
anc • as~tca 
lrocee • ~ 
-leMons·· ate 
')tr 
! rorn 

.::l se. 

r 
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3. Ruberu. 7rn> Hciwe Ill .-l.ntwero, 
t'll1er court. from a prtnt of 1684 
.f. The gr11Qt gate a.s it i.! today v;ith 
a -..,e,.. through to the garden 
5. Ruberu, detatl tJ{ Ruben! and Hi.! 
Family m Thetr Garden. 1532 

'.I.Tttmg m 1620, was a monument rhat 
evoked t:he astontshment and 
aC::ruratton of vmrors. 4 -\nd, inaeed 
n would have, smce :here was f'lOt.'ung 
else remotelv :tke ir tn '<or:,ern 
Europe at :he :1rne. Rubens ~an 
Wl :1-J a."'' alreaa> exm1ng, ~ "'10des! 
inM and t~,en proceedee :o :raruform 
1t 1nto a uruquely Baroaue eei!ice t.'la: 
has more 1n common wi:.'1 l;altan 
oalattal G~1gn than 1t does wit" then 
con tempo~ary FlemiSh style. ~'hen 
one constders. !or a moment, :he 
massnt'" por:t<:o o! :he ·nne~ cour. 
tl'rough whtch acc~s !O i.'le garden .s 
gat~. one ~o~ .nstantly aware 
that onlv an artist ntl'"'lately 
conversant· With \lantuan a~ch.tecture 
coulc llave conce1ved of th:s st~ucture 
wnh tts marvelous sculpt.1ral and 
ptctonal forms. The balust rade, 
surmounted bv •.1rns and S1atues. s 
al3o an ltaltan ·motif and one that was 
to become tncreasm~ly popular m bot , 
I tahan eccles1asucal and ;>alat1al 
arch1:ec:ure 1n the seventeent'l 
cent•Jrv. The massive. !:lanced Dor:c 
columns s·.Jgges: t'-a: Rub ens, r"e 
scholar, had more :han Just a casCJal 
'<nowledge of the slxteent"'-centJry 
Italian archt:ect and theor.st, Serho. 
and espec ially of :'lis :>oo..,, 
Extraordinary Doors, "':uch wa~ 
j:>Ubluhed m Lyons m 1551. It as 
noteworthy, too, though pernaps only 
1n passing. that Se•l!o w:ote 
extensavely on t~ problems mvolvmg 
the comb1mng :""o alreadv ex1st•ng old 
houses Into o~ n1t, a subject that 

3. 

·.vould have 'been of ?arliCtJiar interest 
to Rc.~bens. given h1s present 
•enovation project. ·.re know for a 
!act that, 1n 1616, Rubens had bound 
at :he \1orteus Press a l)ook wh1ch in 
:1-Je tnventory of h1s library IS called 
Arclutectura Serlli. But ·.vhether the 
artiSt brought th1s prized pos~ion 
unbound wnh h1m from Italy, whether 
he purchased 1t about 1616, or what 
prec1~ly were the contents of th1s 
!:x>ok are questions to whtch we do not 
as yet have the answers.S There is 
only one otl'er source of wh1ch Rubens 
must <:ertamly have ava1led h1mself 
and that 1 s contemporary Genoese 
architecture, but more of this later . 
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4. 

5. 

lns1de the house, one d1scovers a large 
Circular room whtch was 'ntended 
specifically to display Ruoens's 
excel len t collectiOn ol Anuque 
statuary and whtch 1s Itself ::~ model 
of proper An~1que arcl-tlt,.ct Jrdl 
vocabulary. 

Yet another mnovatave des1gn feature 
of the house's 1nter1or are the 
monumental ~p1raf columns that frame 
the great door to the entrance of 
Rubens's enormous ~tudio. Rubens 
frequently employed tWISted columns 
to support the porticos that offset any 
of his large aftarp1eces. They can, of 



... 

c ourse, be traced bad< to the Early 
Chr ist ian columns tn St. Peter's (once 
part of the old Basilica) and which 
were later actually mcorporated by 
Bemini, who fi rst rea lized the BarOQue 
po tential of the twist ed column as 'an 
expressive, 'modern' fea ture and yet 
one a lso tha t was un1quely connected 
wit h t h e e a rli e st beginn ings of 
Christian a rchitect ure. 

Just as the portico and court facades 
of Rubens's house could at the time 
be acclarmed as modern or even 
'astonrshing', so also could the lovelv 
garden that opened up beyod the great 
ga te . In fact, tt was enttrelv new rn 
terms of Dutch and Flemish landscape 
a rchitecture, and not surprtstnglv 
composed of late srxteenth and early 
seven teenth- century Italian garden 
vocabular y. In Rubens's pamting of 
htmself and hts family rn thetr garden. 
we are eastly able to discern the 
neatly bordered beds separated by 
directed axes, the most rmportant of 
which is accented at 1ts end by a 
fantastic garden pavd ion, complete 
wrth a fountain tha t is surely msprred 
by the Italian garden grotto and all of 
the iconographrcal meaning wr th which 
i t IS assoc rated. Ano t her novel 
element is the pergola which has a 
long tradit ion of 1mportance rn ltalran 
gardens, origina t rng, to some extent, 
wtth the Hypoerotomachia Poliphili. a 
box of woodcuts bv Colonna, 11.' tch 
tells the story of· Polrphus's dream 
sleep. 

Any doubt of Rubens bemg able to 
provtde plans for the modernizatton of 
his own house, of hrs verv ab1htv to 
destgn m architectural terms at all. 
are surely e ra5ed by the mere survtval 
of the master's pubhcatton, Palazzl di 
Genova, whtch appeared m 1622. Thts 
book conststs of a collec t ion of ground 
p lan s and facades, all dr a wn by 

C E N S \' R A. 

Q ll prz/i:nu ub·ofumpruoGAcd:liaorumfafugi.t,&-2dlll!r.IOllum flu. 
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1111rJculs1 rr~•dJ,<.-cttum \-ducpJr.JJ ,gnuproponlrur.praloac lucc d gnrff:mum 
c.nfu1. Antucrpt.r, IV. K:J Mv) Anno 1. oc. XXII 

C!i:n Priwkgio Reg C 'ilan:ifr.:ni, Sc:eruffimorum Bdgicz PMopum, 
~c O:Wnum 13.wuir. 

6. 

Rtbens, of Genoese houses that he had 
adm1red during his sojurn in that 
Italian city . 

Rubens's pu rpose tn producing the 
Palazzi di Genova s made abundant ly 
clear m his preface. Indeed, one is 
left wtth the distinct impression that 
he meant his drawings to be used as 
models for the renovation of Antwerp's 
tmportant public buildings and noble 
private houses. He also notes m the 
preface that: 

. .. the stvle of o\rchicecture 
called b~rbanan or gothtc 1s 
gradually wantng and 
dtsappeanng m t!lese ;>arts; and 
t."'at a ie~~o· admtrable :-:1mds are 
mtroducmg t!'le true s .. mme~n 
of the other stvle ~~ohtch follo~~o·s 
the rules of the anc:em Gree:..s 
and Romans to the great 
splendour and beautrftcatton o: 
our countrv; as ma .. :,e seen ,n 
the famous temples recenth 
erected by t!"le Venerable 
Soc1etv of Jesus m the cities of 
Brussels and A.ntwerp. 6 

-\!though nowhere rn hts preface to 
t'le Palazzi di Genova do('s Rubcns 
cla1m anv rt>sponslbtlit\ !or the :esult 
C!"lur h 1n -\nt~~oerp. "le sure., dtd 
'T1ean to mcluoe 'ltmself among t"'e 
"fe~~o adm1rable mmds" as "le c1d al~o 
the person of P1eter Huvs,;ens. "'"lo 
wl\s the actual archnec:. 'P->e Je~u1t 
Church, arilntCaah ... no,,n as :'1e 

• \larble Temple'. ~~.·as cesc~rbed as "a 
mar' elous thtng" ~' the En~l s" 
Cou'lte~s .:>I -\rundel dunng "ler v1s.: m 
1620.7 The facade ~~ot:h .:s couo.ec 
pilaster~. ntches for st.lt•Jan. and 
scroll-shaped ~uttresse~. :t-,o ~"' 
obv1ouslv msp1red b' the ~rrst 'lurch 
of che Jesuits m Rome, ts rnuc!-1 'T1ore 
ornate th .• m the late stxteenth-<"ent 1r\ 

monument, more l\ar,1qu<' tn .c, 

6. Rub<>ru, an <?le·vouon :.aken [t"Qm 
the Polozzf d1 Cenovo. 1622 
7. The Royal Pnvtledge and ~net I)( 
the Pala:zi di Cenovo. -.here Ruberu 
(3 referred to a! the Belgian .-\pellu. 

vert1calitv and altogether ne·,~; tn 

terms oi comtemporarv Flem1sh 
ecclestas ucal archt tee tu re . 

Rubens hrmself was deeply mvoh·ed 
w1 th the o\ntwerp Jesutts all "'ts life 
and we do know that "e '":orked 
closelv wrth Hu~;ssens on the .n:e•ror 
decoration of the enure". 1:1 !ac:. '1e 
was vtrtual!v wholh resoons1:,1e ~or 

:he magnrhcen: C"llln2 an~ a ;a• 
;>a n:1:1g~ as ~~o~>ll ls !or ;~e ~·ea· 
;:~or:rco abo·.e ; e '-1g" a.;ar at :~e 

.mse. Though no one t.:xla\ 11. ou.d sa' 
:'lat 'll! ~as. tt71 HJ,ssens. a 
co-or.gtna:or o: :I-re ex;e•tor 
archs tecture. 1; seems .~.,ossto .... 
I; I\ "!1 hts ex;>ertence m l:a,v. :"'a: '1e 
~~ooulc 'lo: ha'e seneo n some 
aov,~on C.ipoiCit~. Cer:ar"l., . '1e 
;>ro' 1ded des1gns at least for ~or:~e 
element$ ot :he :acade ·~ecoratwn. -'\ 
drawmg :,, '11s 'land 1r. :"e Pleroont 
\lor~an L1bran, ' eo"' 'lork. o: an 
an~el blowr"lg a •rum:Jet .1.as 
;nquestronabh 'Tlade as a mooe. :or 
:he ~culpt('d ar.gels OH?r t'-e ~a," 
en:rance :o t"e chur.;n. -'\nc:"e· 
~ ... c:ct- C' Ruoens :or ;"e ·ere' 
.:ecorauon of the ·ar:•uc e >U;>;x>r:e" 
~' '1e• 's .>\er t"C' na." c"tra"lce 
~h~Q su .. ,,e.-.. :..,da\,.. te ~r! s'"" 

\\useuM~ 

\pproprtate ' enl'U ·'1. R ::!<''"' 
'rea:eq ppo•t..rnlt\ a' ar a· te t 
ame n th<" a't t 'e •e.:tr< d l' fc. 

l'el t:r'lg 1s en r•noo< pe·~ona t\ ana 
arti~UC' CO(Tlpcten (' . '1e ~a' 1,\.:ed t.:> 
p•1.'\ dt> <'t' \~ratll'n< t ... dt \\OU!C < J •abh 
e~t•br,He the tr 'T';::-l'lal t'rt•, .,t., 
\nt\\ f'r p .:>: th<' "·1 -Pr e 

ft•rdt'1and ,,( ~P-1 n 0" • \pr f. I<, 
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Tlo..tgh :he concept of JOyous en:ry oi 
a pnnce or monarcJ1 toto r."le ?ri."l<:lpal 
Otle5 of his kmgdom "lad long Z>een an 
establtsh~ tradltlon 1n F~ance. ltalv, 
and e~en 1n Flanders herself, nev~r 
belore had such truly monumental se•s 
been desagned :o !Jne the parade 
•oure. In the matter of a vear, and 
1n command ot an army of · pauners, 
sculptors, carpenters, and masons, 
Rubens literally transforme<! both sides 
of the entrv route wnh glorious 
'pop-up' architecture that completely 
h1d the v1e11. of all existing buildmgs. 
:'liot only d1d he supervise all :>hases of 
the decorat1ve sd'eme, ~e was also 
InStrumental tn the formulation of the 
1conograpruc them ... 

1t as toda\ almos: 1mposs•!>le to 
app•eaate :he fantasuc scale o! this 
projll~c:. Ue c an. hou.:ever. 
c omprehend something of 1ts 
magn1hcence by cons1denng. 1f only 
bneUy. two of :he pnnc1pal features. 
tr.e Sta.:e of Welcome and the Portico 
of ~ fmpef-on.. 

As Prance Ferd1nand proceeded along 
the \1echelse Plem, he would have 

8. 

seen nsmg !:lefore h1m a stage of over 
twenty-two met~es In height and of 
3Jmost the same Width. The illusion 
created by Ruoens was one of rnass1ve 
stone architecture, though actually the 
stage was JUSt a wooden-frame<! screen 
covered With architectural details of 
carved and pamted Wood, which house<! 
three enormous pamungs glonfying the 
Prince. The architectural vocabulary 
1s at once fanc1ful and real. Yet it 
·»as an enurely successful conflation 
of !orms that are dependent on both 
the -\nt1que and Rubens's Imagination. 
The s :ructure appears solid and 1S 

.ndoubtedly convmcmg as architecture. 

Bu: t~e mos: spectacular of all the 
arcl-tl:ec:uraJ sets was the Porticus 
Caesareo-Austriaca - ::Je lmpenal 
Austrian Portico • As J.R. Martin has 
·1ghtlv obser,ed. "/an Thulden's etching 
conveys h tt e of :"e tremendous scale 
anc !plendour of :h1s :~~or~, "w1th 1ts 
m•. l :uude of colourful figures and 
embl,.mauc dPv1ces ... ane us grandiose 
archw~ct•;re." 8 Indeed, so 1mpressed 
was Prinre Ferd1nand when he rode 
through it, that he doffed his cap in 
reverenre. 
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8. P1eter Huyssens with details by 
Rubens, the facade of the Jesuit 
Church in Antwerp, begwt in 1615 
9. Rubens, .. ~ngel Blowing a Trwnpet, 
pen and ink and black chalk drawing, 
c. 1615 

The architectura elements. l1ke t !'lose 
of the Stage of Welcome. were carved 
m wood and paanted, th1s t1me. to 
look lake marble. The Width of th.s 
enormous concave screen of Sl'llulated 
stone was more than thirty-one metres 
from side to s1de, while the centre 
portico was surmounted by an obelisk 
rising to a he1ght of twehty-three 
metres. And yet, in the later projec t 
by Bernml for the Fountain of the 
Four Rivers 10 the Piazza 'Javona, 
Rome, the sense of the obelisk's 
ObVIOUS weight IS dimashed by the 
Hructure below. lt as true that 
Rubens's obelisk was not, as was 
8ern1ni's, the real th1ng, but the 
message that Ru~ns wanted ~o conve., 
IS entirely s1milar. The motif, :aken 
over from the Egyptians, IS meant :o 
be •Jnderstood as s1gnlfymg t he 
glorious reign of the Au s :r1an 
Monarchy, rath~r. 1n the case ol 
Bernm1's work, tt:,e gloraous re•gn of 
the papacy. 

There are m Rubens's Port1co further 
par!lllels with the later prOJects by 
Bern1n1 and others. lt has not gone 
unnoticed, for t>xampiP, that Hs 



10. T. van T hulden, etching af ter 
Ru.ben.s'~ Stage of Welcome 
11. T. van Thulden , etching after 
Ruben.s's Porti cus Caesareo-Austriaca 
12. T. van Thulden , etching afte r 
R u ben s's pLan of t h e Po r tl c us 
Caesareo-Austriaca 

concave fo rm and facade of columns 
(and patred, engaged otlasrers) 
supporttng an entablature accented a: 
~oth extrem1t1es bv pediments may 
seem t o antiCipate t'le 'T1ass1ve 
columned wings or arms that Bernint 
planned for St. Peter's. Rome. lt tS 
fu r th er worth observtng that the 
'we lcoming' effect of a concave facade 
b e cam e a most popular destgn 
ele ment, particular ly in ltaltan and 
F rench ecclesiastical arc ht tectur~ of 
the lat t e r half of the seventeenth 
c e nt ury. 

Whe ther we can, at this potnt. reallv 
c r edtt Rubens. as betng a 
seventeenth-centurv ort~tna :or of th1~ 
feature remams to bP seen. and would 
depend on more cxtens1ve rese..1rc". 
We can say. •1owever. tha: tho•JJ;h 
Rubens was one of the !1rst gencratJOr 
of Ba r oque arttsts ,~·hose l'lO~t 
i., mediate task tt ~»'as to trans1a :c 
1nto visual forms the dtctates of 
Coun ter-Reformauon theolog:ans o1nd 
scholars, he dtd not limtt htmself to 
thts one duty alone. He was ,lh~-~~ s 
an innovator tn hts pasnttng. <;o rtluc•' 
o f what wf' usuallv thtnl-: ot as 
Ba r oque , as trtum.phant, and .t~ 

10. 

belong1ng to the generauon o! Re-:w"l, 
and P1etro da Cor:ona. "'as ac< a h· 
earher :he proVI'lCe o! R.:bens. 

S1r Peter Paul Rubens .>.as a skJI.e<!. 
1nven:tve, and progresst\'e arus: as 'le 
"''as a1so a poh t1c1an: :hts ·' r :e:. !or 
one, would hke to t"'tnk :hat Ruoens 
1n s ul anotl,er capactt\. tl-ats t1me as 
architect. could well :>e recognrzec' as 
havmg pJ,wed no small ;>an m :'1e 
forrnul.ltton of >e,enteenth-centun 
arttsttr• tdeas. 0 
Notes 

, . E:.ve•l R tt•Cfl5, tn 1-aas pre!.Ke :v t'·e 
Palazzi di <:.enova •e:ers ;.;o ,~se ; a~ 
·• •.. Pet ·~u!)e'lll, "'el~ ae 
.,()St'"at• -\pt:auS ...• ' 

2. L.R. L.nd. \.:a Pe:r Pa 
Rubenu," 1lle Art Quartedv, \ o . ''\, 
!9! .. ;>. J9. 
l. R. '· \la~o.1rr. Tile Letters of Peter 
Paul Rubens. 9~~. p. ~6. 
IJ, f. Baudo un. Rubens House, \ 
Summary G111de. I <l~ • p. 1. 

~. "rha~ttlno '<'rho ''as vne .>! : e 
most ,r'\: 1 Jf!'" t1 • an 1 "'"''\3. \C 

drcht:ech and t"e.;.r st~ '' • •• 
\1\tl"t'nt't ·cnturv. t;,, 'Jo''"'· tor 

12. 

'1. 

. s·1r "• vn t"e O•ee-~. 
pesoec: ""• ano on ex:•a.o·c."ar' OO'S 

.o.ere "" ce -ead il~-' 5o~e .. ere e""' 
··lns a:ed. ::xa : ' .o. ~ ,~ : 'c· .• os 
"'·.: '1gs Ru"Je'ls o,.~ea ~. 'i.'i a~e 

'l'en: ned. 'let o(~"'"· :"o-.e 
sa!e ·o ass Me • a: R ?e~~ ~a 3"~ 
e~~n 1a_, af :,~, : ..1. : ..... {"""". ' ' s 
MOOrtant tO '>0 n: ',: ''la: ~u~'1S 
~eeMeC: :c "a. e .:>"~e~ 11' vr <:."a 
'er ·" and "lOt or.e Jf ~ .... e ·r J.~s .l~ or1s 
.,, Peter Coco,;. ,..,o t .. •5t·a: .. c hts 

tt.!'t' \ ~~' r~:'-,p,.. ,,. ..... ,:t" ")ta · p,_ 
Ruf)c·•s a t J-''•' o~~o~t"c ,e,crd ':lov";; 
'f 3r t-.1tec< rd "l'e•es,, ncl f'g 

\ R "" a< Perspective.- ., "le : .-
.... .:-r ... s cf 'amo·z. r 3n '<'"''n 

f R ben~ ."r n. "<.'e \lax 'oc >e" ~ 
Rlbens - Bullc.-tqn I. s;:. "· s: '. anc 
Bullc.-t 11n 11. <: '· • ' ~ t.:: . 
... ".R. \1 r• ~. The Ce thng Patnt~~ 
for the Jt'SUi t Church m Antwt'rp 
(Co~ Rubemanum ludwtg l\urch.ard). 

'l(. • "· ~~. 
:. \ld•tt"l, 1lle Cetlang Patnttn$:~ 
~. 

<:, ·.~. \\ar· • 1lle De<:-orattons for 
t~ Pomp.J lntrtotus Femtn .. Yldt (Corpus 
Rlbent;umm Ludw1g 1\urch.ll'd). 

_ _, 
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H ERE IS A PR.-\CTICE whtch 
Circumvents the standard 
problems and frustrations of 

practtc•ng the profess1on :oda~. 
Fr ancesco and :l-Ido P1ccaluga have 
crafted rhe1r No-man Toronto off1ce 
1n response to the1r personal 
phtlosophtcal princ1ples about 
architecture and the design process. 
Their pract1ce ranges from 
architecture to mdustrtal destgn (you 
can buy the1r lmes of !urn• ture and 
ltght fixtures) to mtenor s. -\11 0! 
thetr work is produced from the verv 
complete , and highlv articulate 
drawings wh1<:h are the des1gn and 
production drawings rolled tnto one. 

The1r well-tempered ofltce iS an 
Jntroductton to tht- Ptccalugas: 
discreet, thoughtful!\ conce1ved, '.l.tth 
s1mple solutions to all angles of 
outfi!tlng an of:tce - trorn a ws:em 
for hangtng sets of dra" 1ngs 0n 
wooden dowels to hvdrauhc hits on 
the drafting tables. •\ complete 
d1fferenttated workmg env 1ronment m 
wh1 te and shades ,lf grev .n 1bollt 
eq~;ht f)undred square fl't't; dralttng 
room . c.onfert.'n~e nhHn "'1t'1 
rear-screen pr0JCCtJon, .111d ,, 

photogr,tphv stud•o/wor kr<><>rn. lkro: 
they do evervthlnll, t!wrn~t·lves from 

J J 
Uilf 

.( 

, 
-( 

.. 

-· .. - ·-
t1 

·-- -·-

- ---·-
--·-----· 

t.O.> 

rough sketches :'lroug., : ~ 
photograph\ of :he !Jntshed product. 

The Piccalugas .,a,e found oot :hroUl!;h 
exper1ence that the\ cannot '13\e 
draughtsmen "orktng for :hem. " ur 
met,od 01 work doesn't allo-. people 
designmg ;or us;" sa\s Aldo P1ccaluga. 
"we don't "'ant amone sohmg the 
de~rgn problems the 11.a\ "'e a•read\ 
knows ho"." 

The brother5 ''ere born .n Gt•no.1. 
Franccsco IS sell-educa tl'd. He 'C'g..tn 
workrng summers 111 an .v h :ec t'~ 

off1ce when he v.as Sl\.tce-n. ~nd ha' 
been study mg arch• tecturt' e'e-r 'In~<'. 
'1 might still go to school. thougll." l,r 
>3\ s w1th a shght smde. ''I "ant :o 
see v.hat .1 student v.ho ~nc•.,s nothtng 
dbout archltec tu re- " e\.posed t~>: '' hoiH 
1s rhe me-thodolog' ~,f the profe,~ors: 
"hat do the\ gJ\e to th<' 'tudents. ' 
v.ant to see "'!Jere tht' nev. sent.'r,\ tiO 

ot arc~•tect~ 1s commg from. -\ldo 
"en t "' the · h•x'l of Rome 'le ,. ~ 
.s ontemporan of \\anfre~o Tal r.'s . 
and re(eJ,ed a ha,l..gr und 
oH lute<.tllrt" -.h,c h Y.<l> t'3\' 
S< tence and engtnt•t•rmg. 

"I ,,,mctJ.tWS .\llldt•r 11 t'le ',\ t t ,\t 

f'ran<:t'>LO h.h '''t bt·t·'l C''-.X''t' • t'' a 
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w 1 th contractors and \li tth clten rs, the 
P1ccalugas belteve 10 a ktnd ol natural 
selection. They don't compere or 
pursue work, and verv rarelv go after 
a cl1ent. Clierrts come to them With 
unusual problems seekmg a solutton 
and th1s seems to guarantee that the1r 
drawings and des1gn tntenuons are 
respected. 

A ha1r salon was one such unusual 
problem: DeBardinis was c•reated in a 
residual crescent-shaped space (not 
orig10ally dest1ned to be commercial 
space) wh1ch surrounds one of the 
parkmg ramps 1n the Eaten Centre tn 

Toronto. The problem becomes part 
of the solution 1n much of the 
Piccalugas' work. The umque shape ol 
the space IS explotted 10 the ~alon and 
becomes part of the des1gn 'lan~uage'. 
The internal arrangement ot the parts 
- from twentv-e1ght work stauons, 
strung out along the 1ns1de 
circumference, right through to the 
washrooms, seem a Irrefutable fit. 

'The P1ccalugas' work ts tdenttflable bv 
this k10d of programmatic tnvenuon, 
the creative soluttons to techntcal 
problems, the impeccable dcta1hng and 
the elegant use of matenals. (The) 
were the arch1tects for the rest<wrants 

-· --

---

-· .. -
~ - .. 
-=-~~ ..... ,, 

~- ... 
... • fl. 

''.~e 3\'0td soluuons .o.hac~ 'lave a shor: 
.fe:" sa's -\!do. "!>utld1ngs have ,; 
relat1•e·~ shor: ltfe al•ead'.' The• 
use plaster. "One ot •"t• rnate•.al~ 
rhar deteriorates most ;;u1cl<h, and 
;hat '!as a :emporan aspect. s 
drv~~oatl. There 1s atso a tactt!e 
problem w1th dqwall." explams 
Francesco. "it as one thtn~ :o pu: 
vour hand on a pl.uter \\'all. and 
another to put vour hand on dnwall." 
The P1ccalugas can tell a plasrer v. all 
from twentv ieer. 

"\\ e do nor use a fT!atenal wh1ch 
pretends to be somethtng "'h1ch t s 
not. o\11 the S\ nt"etiC matenals are 
eltmmated and \OU are lett 11.1th bnck. 
plaster, marble, the 'anous roe\..<> and 
stones. ules - glazed and unli!;la7ed, 
wood, glass. and stee . I! "'e use 
plasttc lammates. the•· loo!.; like 
plasuc lammares." Each matenal I' 
empiO\ ed for Its part1cular nd'lness. 
''\larble," sa,·s Francesco, "has certam 
qualtt1es that other matertals don't 
have. ) ou can have mla\'5, mser:~. 
patternmg, create destgns on the floor. 
Thts 1S somethtng lost tn :he _j 
professiOn - the use of the floor to 
defme soaces. darect Clrcul,naon and 

~ 
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re!!ec: ~,.ha: IS !'lappening in :!1e 
ce!ltng. These details are not 
su:>erfiaaL Thev are ::."e deta.lls t:lat 
deflre the whole. program." 

.\hat ai>out :he cost? "You don't have 
:o '..lSe :.1e mart> le wa11-to-·wall, n says 
Ak:lo. •v•e •.r.;e :.,e :natenals !or their 
spec1al charactensu<::S tn proportions 
t'lar reflect the ':>udget. You can JSe 
:nar:>le and wood. mart>le and carpet." 

In DeBard.nis, one ascends a !light of 
mottled white marble stairs up to the 
salon level. Three concentnc 
gradattons of grey marble define the 
maJor CirculatiOn route, directing 
movement aro•Jnd :he pertmeter of :he 
c.rcle, past the s:r&ng of 
pre-fabncated, ~Jid~d poiYIJrethane 
wor~ sta uons. Each s~atlon is 
e~I'J l?ped with m1rrors, footrest, 
•ecessee ::lagazme •ack, ?lowers, hot 
comb, central vacuum, and nt~rcom -
a 11 ""tred ;p and •oeady :o go. The 
wor;.: statton areas of! the ma1n 
orculauon are t1ied. 

For every project :he P1ccai•Jgas go 
1nto special production - the built-m 
seatmg, t!1e hot lamps. the l1ghts, the 
equ1pme!'!t. and the f•Jrn•t Jre are all 
c•Jstom-<1es•~ned. Tt.e product 1s part 

ConC"I:'ntric yt·udations of marble 
leading arowtd the salon. 
1\iorlr stations are custom designed 
pre-'ab wtits. 
£ver y detail carefully thought out, 
from hair \4'0Shing basin.s through to 
e:r:it lights. 

of the language of the design and only 
through design does it meet their 
reqwrements. "lt is a fallacy to thmk 
:hat a standard product ts cheaper," 
says Aldo. "The difference is that 
you specify a standard product. and a 
custom product needs to be des1gned. 
And it has to work, and that implies 
a risk . You have to know what you 
are doing.'' 

While other architects search for new 
ways to use standard products, or 
tal I or those products to their 
requi r ements, the Piccalugas are 
confident that thetr des1gns and 
creativity are not affected by the 
availability of matenals or products. 
They have the freedom to design and 
develop their ideas with the only 
constraints that they choose to 
impose. 

The Ptccalugas are •Jntque tn the kind 
of autonomy that they have ach1eved. 
They are craftsmen/architects, and as 
<;~JCh appear to have the satisfaction 1n 
t' etr work that comes from actually 
makmg something. The drawmg' are 
the pragmatic means of achieving the 
!>•Jtlt product, but more, they are the 
culturally rich expressions of 
architecture as an imperial sc;JPnceQ 
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Rue St. Paul. Montreal. 
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