RAIC

Program

Last May, winners were announced for the 1983 (SA{ RAIC Stu-
dent Can'petit.ion. The subject of the competition was A House of
Architectural Memory'. Jury members for the competition includ-
ed A J. Diamond, Edward Jones, Anne Schrecker, all of Toronto,
and Peter Rose, of Montreal.

A.]J. Diamond, Toronto

The first place design had many remarkable qualities: clear notion
of a holiday house, deliberately placed in the landscape, sensitive
distinction between approach to and views from the house, consis-
tent and mutually reinforcing design notions at the overall and
detail scales and a convincing presentation providing real evidence
of architectural competence.

Edward Jones, Toronto

“...the majority (of the entries)
seemed to be suffering from an
advanced state of architectural
amnesia.”

The esmential craft of drawings with its representational
mdeam have been trivialized, In the face of such disinterest,

he position that they
Tepresent poses a new set of conditions and dilemmas for contem-
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STUDENT COMPETITION

Sponsored by Faber Castell

The competition asked each competitor to address the question of
architectural memory through the design of a house for four oc-
cupants. The aim was not to design a house that is an embodiment
of the memory of any particular occupant, but which deals with
architectural memory. Function, scale, site, structure, location,
and materials were left to the descretion of each contestant.

i

porary architecture caught between the memory ofa m_)t—forgouin
past and an indifferent present that promises nothing for the
future.

Anne Schrecker, Toronto

“...among the entries taken in their
entirety, there was preponderence
of formalism limited as to time and
place of inspiration...and too mzf,ch
infused with the spirit imitation.

The winners exhibit a wide range of conf:eptual sourcc:;asﬁu;
among the entries taken in their entirety, (tih.‘:l;f:cc A
preponderance of formalism limited as to time an F:;u e
spiration, not too well assimilated to the statement o Lo
problem, too intellectually constricted in its interpretatio Wi
‘house’ and ‘memory’, and too much infused with the spll:;m b
itation. Surely as we approach the twenty-first centuryktl g
few new things under the sun? And new ways of loo t;]ncgyoung-
things? One hopes for more spirit of adventure from

Ah, well, next year,




First Place
Brigitte Shim and Howard Sutcliffe

University of Waterloo

Project

This modest summer cottage is to be built on a small lake in the
Haliburton area of Central Ontario.

Organization

The organization of spaces and their relationship to the landscape
refer to the villa type. A dependence on site is established through
panorama and framed views; solid and void, implied axis and ac-
tual route.

Two central spaces, garden and living room, are clearly defined as
public and as extensions of the landscape by the enclosure of the
side wings. The cruxiform columns and the corner conditions imp-

Clockwise from left:

Main living area
Floor plan
Section A-A
Perspective G

Layout: Charles-Henri Brunet

ly an openness and extention of these central spaces.

Progression

The house unfolds itself as one progresses through it from either
the lake or the road. By clearly articulating distinct layers and
spaces, and through the repetition of structural elements and
spatial relationships memory is evoked within the house itself.

Character

Through the articulartion of structural elements, porches and
finishes, the house accepts the collective notion of summer cottage.
The formal front facade addresses the lake and indicates organiza-
tion and construction.

Memory

The house is a memory of the villa type through its organization; a
memory of itself through repetition of elements; a memory of sum-
mer cottage through its character,




Second Place
Yves Rouleau, Gille Prud’homme et

Alain Archambault

Université de Montréal

La mémoire de I'architecture est soutenue par la forme architec-
turale.

L'interprétation de la signification des formes et I'histoire de I'ar-

chitecture sont les références propres de notre dmplmc Elles doi-
vent jouer un rdle important dans le processus projectuel.

D'oi la nécessité d'un retour historique et critique sur la discipline,
le projet et la culture architecturale.

S'engager dans ce savoir, se fera ici suivant des modeles histori-
ques.

-

Les epoques de la ‘rupture’ dans I'histoire ‘moderne’ de |' hi
ture sont marquées par quatre principa S
tion:
Perspective — Renaissance
Composition — Ecole des Beaux Arts
Tracés regulateurs — Durand
Axonométrie — Mouvement Moderne

UX modes de reprégenys,

Dans ce contexte, il devient possible d'élaborer un project archite

turaal A travers les caractéristiques spécifiques des modes ;
représentation qui, suivant leurs eXpressions particulidres traduie-
sent les conditions et les possibilités d'émergence de
outils conceptuels, des transformations formelles et

qu'ils permettent d'opérer.

nouveayy
stylistiques

Cette résidence pour quatre occupants ne renvoie Pas A upe
période précise, elle s'appuie plutdt sur des accentuationg
singulieres d'une typologie issue de ces différentes périodes,

Axonometric

Third Place
Susan Lewin
Carleton University

Mm"fﬁramutheprcum
Thehmaetypeiathestmcum
The present is the program
The city is the site

The house is in Ottawa, near 2 major commercial artery. The Ot-
tawa house type is rewritten and dominated in this house. It is
ch;nged from a single-family to a multi-unit, from free-standing
l; dnl:rban to infill urban. The house tranforms the alley across
_- :Er;n:ooa pedestrian tb:oa.xghfar.c connecting it to an interior
o ttawa house type is retained in the tripartite division,

on the living/dining/kitchen progression. Thus, the central

::::;t-of the house is derived from the previous formal dining

The city is seen as layered and sedi
would contain ground/houses/sky.

Axonometric




Honourable Mention
Rick Wong
University of Toronto

The house is for four people: myself, Kathryn, and two guests. Itis  Architectural meaning and memory are explored by critiquing the
Ibcated in the suburban Bridlepath area on the corner of High relationship of ‘house model’ against the principles of the classical
Point Road and Lawrence Avenue. The site is 50 metres by 146 villa. Typologically, this house is conventional. The timeless ar-
metres. The house faces east. A triangular hall divides the drawing chitectural essentials, however, are transfigured and expressed in a
studio from the kitchen and dining room on the ground floor. A Modemn neo-platonic vocabulary. By this synthesis, Modern pro-
study above divides the two bedrooms. Edging on the swimming  duction and architectural meaning can achieve a three-
pool grotto is the four-columned living room. Terminating its view dimensional reconciliation which a two-dimensional appliqué
is a meditation tower that in turn has a view of the city centre. never could. By such a synthesis the two may finally become fruit-
fully united.
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Ground floor plan Street and garden elevations

Honourable Mention
Deo M. Paquette
University of Toronto

The open door expresses the architectural memory of the house by
connecting past to present, and house to landscape; it is the ar-
chitectural element that gives form to both context and memory.
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Ground floor plan
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