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Lf' durOIIY.I .l(ntCLILTOfr\tl' m /0111 qup me/hode d 'arUil)\P mltqUR .H! 

tiPIIt wtl' altNIWftvP r) In dwli'Cttque I Ugtliemte. Alon quP a second 
modi> le d 'mwlyu propo1P tm moclP d 'umt1ttgat10n chronologtque ou 
\tylel, uwtwPmmls, jJI'r\OIIIULiiUI dilrmunanll'\ et mjluma1 1on1 

clarrnnmt tdmtl}iel, lP theonni'Tt s/ructuraltSLe, lut. fonnult sou mw-
1)'.\1' cnrhttPrlurale 1'11 Lermt\ d'mttle cullurelll' 'I ou/e constmctwn e1/ 

dour jOILIIHSI' lz 1111 systeml' d ·eqwltbrt ou rltaqut don nee du wdre icono
uuqw, poltltqul', rulturPI, typographuJUI' ou lrimtifique t•imdra rou
tnbun· U f'arttwlafiOII du /JYO)tl arc/uttclttral. C'es/ dour Cf prOCfSSUl 
dr ronceplton (et non pas son t?.premon finale) qui O!Cillt entre deux 
pole.\, la catue PI /'efJPt. les cond1ttom du mtlteu PI ltur mtigrat1on ar
rluteclumle, qui' l'ltij /Olim lfruclumlu/1' t'I'Uf cm1er. 

Unlike llegclian an htslorv, tructuralis l an histon does 
not aim for a history with names, styles, schools, or gemuses 
as categories, but ra ther for one of ideological contradic
tions. ll neither trac<.·s personalities, building influence~. se
mantIC· nor the unfolding of the ·:.ntgmt', nor does 1t bracket 
historv chro no logically or on the bas1s o f st-. lisuc affiliauo n . 
StruclUralism proceed sole lr on the grounds of how archi
tecture funcuons as a p roblem solving proces<,. It 1s the h1 -
ton of 1deologie and accounting for the expreso;ion of these 
ideologies in concrete real it'. A number of 1mponant h\ po
theses about the nature of culture and architecture are ba 1c 
to the strucLUralist approach to his ton . These h\pothese<; are 
exemplified b} the followmg structurali<st '' riters: 

.Ill the mtellectual acllt•tly of a gtt'PII pmod obl)~ thr lau• of a cn-
tam code of knowledge. 

M1<:hcl Foucauh 

, ll/ cultural actnnty may be wtder~tood a.1 Wlflllllllll('(l/1011. Tht.1 

couwllatlmtwn may have II!CIIl)' fon11\ 1nrludtng .1ound, K"ftm• and 
S)'tltUOI. 

l lmbeno E.co 

. lrclututure a' a product of cultuiCII acln•tf) Wlltllllllllrale' 
t/nouglt a uruqul' laugtwgl'. ( ba.ll'd on reprPsPutatwu. '' mbol. spau. 
plan, etc ) T/11.1 language ran bl' undentood b\ the aulutecl. I hP clttnl 
and the !L.\n 

Chnsuan :'\orberg- chulz 

ArrhttPcturt a.1 a product ts detmnmtd by tht probltm1 of the 
butldmg prortss tUtiJ. Tlm prort\S ts govmttd by tht rule!. of the 
pmod. These rult-s whtrh defiru tht rode art not rule! of style or tuh
nolog) but the rulJ>s of the ultolog) of the culture 

Oemetri Porphvrio!> 

The structuralist!> define architecture a~ a cultural prod
ucL. A butldmg may be seen as a solution to certain em iron
mental problem!> po cd b) economic, political. cullural, 
topograph1cal and soentific element - the problems and the 
~olutions are alwav!> m Aux. The structurali l historian i con
cerned \\ lth the relationship between the problem and the 
o lution and m order to stud) this relationship the hi tonan 

has to anaiHe the process ofbutldmg; he 1s not concerned with 
the building a' a fmal 0;prm10n of that process. To obJeCtl\el} 
invesugate the quesuon, "1\"h) has a bwldmg, from a partnrular 
pmod, a parttcular fonn ~·;I a new method to descnbe a bUild
ing had to be developed m a log1cal and structured wa\ . 

The structural methodolog\ of archnectural histon Ill 

based on the theone of structurallingUJ ucs - the e theones 
''ere mlroduced m Prague in 1929.2 The} were ongmall) 
proposed as a rad1cal and innovau'e methodolog"' for the 
stud) oflanguage. Traditionallmgu1 uc ,,·as een as loo nar
ro'' ly focused on anah zing 1 olated facts and hnear h1 torical 
de,eJopmenL. The ame criuc1 m ha been made agam l tra
ditional architectural anahs1 . 

Broadh defined, structurah m 1. the 'tud\ of the ele
ment« which constitute a lingUJsLJc ~'stem and. more impor
tant!\, of their mutual relauomhtp'> The relatiomhip.., be
tween the elements form the tructure of the ''stern. The 
focw. of tructurahl>rn o n the relauon hips and not on the ele
nwnt-. themscln·., came out of the nouon. expre"ed b\ 
M1dwl Foucault,S that the c..•lemenl'- therno;eh es were, m 1 e.tl
ll\. arbnran 

rill' applic.nion of ..,tntetlll al methodolog' to all di..,o
plmc,. mdudmg < hc..·mi,tn. p vcholo~. b10log). econnmK' 
and .uchnectUIC..' i' ba.,t:d on the 'uppo'>JlJOn madt: b' l.t:\1-
';tr.lll'' th.u all .l'>perh of human culture ma\ be Hllerprc.•tt·d 
·'' "'tcm' of 'l~n' One· pcr.,on alone ha' no cuhun·. \\'lwn 
l\\ o pt:ople <:onu.·tO~etht:r theu In'' acuon1' to commumcatc..-
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through \Otmd, 'mbol or ge Lure. In other ,,·ord!., (uhure is 
communt(atton 

~trm:tur.lh,m, in tht . en e. ha· the i>amc boundanc' as 
emtoiOg\ ... r~ (I.. Ill Jlllt"Ott IS to liSt IM tlllln tl'Orld a~ \flnl0/1( ap

pmatu.~."4 And the .. tntuurali. t use emtolog) m ordt•r to de
scribe and .lnal\le the building proce !.. Ho'' e'er, "htlc the 
s~miologist locme' on the p \<;hologtcal effect of the stgm. 
on the bdta\ ior, role and mood of the u ·crs. on 1 he mtcn
tion' of th~ clit.•lll and on the cxprc ion of the at chllt.'Ct 
through ~•gn .m.1h "''· the tucturali t focus c ... on the rul<'' 
that h,\\t.' allo" cd the .,,gmfiers to be appropri.Ht.' to the prob
lem thC' buildmg j, attempting to ohc. ome tructuralists 
belte\ e th.lt 'cnuologtcal anal\ is alone has not been able to 
explain an hnectut c ufficienth . 5 

For imtancc. Au tnan architectural criuc RudolfKohou
tel blame' the degeneration ofarchitecum.>,to a Je,cl of dt'
(OUr'c "ht<.h i, '' holl~ concemed ,,;th the comumption and 
aniculation of ''1?;11 and media. on the de' elopment of emi
otic' He t.tte that: 

li archatrcLs mG) corutiotLSl) tU.srgn wath thtst 5tmtOtic taob but 
otlt ' J) 1u thnr stltcllon of buildmg rlnntuts a.1 qwtr lor,cal mu/ 
ronnstrot... Post-.\lodirntlm dLtignatn archtltclurr as a lanl!llal!r
maktllf! 11 ptt'SUmabl) lw austrrt and btttrr fitttd to thr ar.liMirt ta1/ts 
of tht f!,nrnnl Jmbltc and mou indniduahsttc than lhf prrdommanl 
mrm-produud arclutrr/urt u•htch wtd tht tndustnal atsthrtrc. 6 

With thi., criticio;m in mind, trunurali<ot \\ho tale thi 
po it ion are opting for an ab olute rejection of the idea of a 
emiotic value in architenure. Demetri Porphyria clear!) 

la' out the methodological approach that the tructuralio;t 
hi torian mu<.t folio"·. The first t.as.k r to identif) the underl)
in~ principle" of de ign and execution. The e formati\e rules 
"h.ich male it pm.,ible for an) building to be produced. the) 
call the building' ·problnnat1r'. The problematic is re,ealed 
through the .. tud~ of the plans. sections, ele\'ations. patial 
relationo;hip,, decoration, materials, proporuons and compo
sition of the building. i After isolating these pnnciples the 
central question is, " 1\"lutt u the •dtolog) tchtclt allou•s for thl'st 
pnnnpl,.s to br conctlt'ed of m the first plaa 'r"tl 

111t' ideo log~ or "jrl'ld of l::nowll'dgt' in \\hi eh the architect 
i opera1ing mu t be defined in order to ano;wer thi'i que~tion. 
The ideolog) con ist., of man's perception of the total intcrrc
lat ion,hip of all a peeLS of his culture. So the hi torian io; 
faced with the megalomaniaca.J task of stud~ mg a cuhuH· if! 
it 'I entiret\. Once the culture has bec:n anal}lcd. and thi~ 
anah '>i include., all the di~cipline uch a economics. 
phiJo .. oph,, 'cit·ncc. politic<., tlc • • he mu t then determine 
which di cipline dominate or determine' the building pro-

ce "· 
After dt ... co\ ering the desrgn principle\ and the goH:rn

ing rult•s of lltt· age, the hi'ltorian auempt~ lO map ou1 where 
and ''hen tiH.·'>l' <·oncepl'> reoccur tn hiswr ~ and how they 
chang<' f10m 'J"c <IH·hitectural di cour!>e to anolh<.·r. ' I hi' 
map ma~ be ncilhcr confined to one geogr.1phic at ea. nor 
dn<.·\ it n<·n·.-..,anl~ cxi't in onl) one time period. For exam
plc. modern ecle< tici.,m follows the '>am<.· principle., a'i lat<.' 
19th< t·nHU) ;\u trian architecture bcC<Iu~<.' in both '>ituation 
economi i tht· determining rule for the building prc>H'\); 

ornament i tacked on bec-4u e it i<; seen a:. an architectural tx· 

tra 111 the budget anti not au c'>sential clement of tht· building. 
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The pcriodization of architectural history will thus be 
ba cd on the e ordcnng and ~ignif ing pr-inciples.9 In the 
tudie of Rob Krier "e can . cc the mamfestation of this ap

proach- he i explonng the nouon of t\pologie.s. Thi i a 
'en different approach to architecture from the Hegelian 
one. 

In Hegelian thought. the ::nclmcct "in tltt ttl'l)' act of cuatmg 
smrpl) rrpresntls tht id~a or uitgeist 111 unsuous corportalfom.'.'10 In 
contra t, architeclllre for the structuralist repre ent!. the peo
ple • vision of them!.elvc . Their conscious and unconscious 
collective knowledge is translated into concept and princi
ple . The final built form does not necessarily express a no
tion of higher sprntualtl\' but may indeed cxpre s economic con
stderaltOliS. Thi conclusion is .. omewhat closer to the Marxist 
'iew of architecturt' which tned to secularize Hegcl's the is 
b\ replacing the upreman of the pint \\ith that of maner. 
Ho" e\ er •. while the ~tarxt t '1ew ofhiston doe not allow for 
de,iation within a culture from the dominant ideology, the 
tructuralists look [or concurrent and oppo ing ideologie . 

The architect i controlled b~ hi cultural ideology because it 
determine the rule "hich undt•rhe the principles of his de-
Ign. (Marx behe,ed that an 1s onl} occasronally ideological!} 

based and that thi connecuon i apparent only when there is 
an O\ en class conflict or dominance which demands that the 
autonomr of an ts neglected in favour of a moral philosoph
ical or political mes age).1 1 The e rdeologies exist within the 
boundaries of all aspens of human culture - the architect 
functions within these boundaries. I lis discourse is on this 
fitld of knou•ledgf, which includes the economics, politics, tcc
tonJCs and themes of ht~ own time. The rules which govern 
the expression of th1s di course are unknown to the architect. 
The struCLuralist auempts to find the e objecti\e laws '' hich 
go, em human acti,ity. "in order to rmdtrsland houo human bemgs 
m u·rstrrn culture hat·r alltmpttd to n.prtss or make srnse of what is 
other about btmg hurnau".''.! 

In thu attnnpt to ret:tal lht mttnltons bthmd archtltcturt. a pro
found kno-.dedgt of all dunplmts IS newsary . 1\'ithou/ this solid un
dtrstandmg of a u·orld t'II'W of tht structure of belrtfs that conslltute the 
foundation of thought and acllo11, an) speculation about the mrani11g 
of arch!leclure beromi'S suJmfinal 13 

~lost traditional htstonans have tried to explain build
mgs b} relating them to a cultural context and by revealmg 
their rela tionships to other buildings, styles and movements. 
Some historians ha\e auempted to deal with ideas, but only 
through the veil of their own rdeologJCs. 

Rafael :O.lonco m lm antcle "The Contradictions of Ar
chitectural Hi'itOr\"" \taw-. that: 

:frchtlectural huiOT) 1S so m·t'Tlain b) contrad1rtory intnprrtaltom 
that, 'any attempt to a linear, continuous reading of history', nou• 
<mru absurd Structuralmn Jw, optrd for a drjft'Tml ml'thodolog) 
u·htch t•teurs IIIP hutory of modPTit archrttc/urf as a fragmmtfd rup
/urtd ducontmuotLS rmlrl). lt !! ufficrs to purs1u a thnne, a school 01 a11 

arthittr/ bull/IS IIOIIII'WSfll) to fit all thl' pifet5 of I hi' Jmtorical pu:.zlr 
togl'/lrn-. 14 

Frampton\ cnucal hi'>tor~ applieo; some aspects of suur
turalr~t methodology . lie d.t.,Mfl<.''> a• chrtects b} the symboiH 
codes or principle-. they use - hence such heading'> .1, 
ideolog} and repre'>entation, or absu action and empathy. 
ArchH<.'cts as dtffcrent a'> Lour' K<1hn and Bu,kmmstc:r 1-ullt•t 
ar<.' found in one cla!>.,ifirauon. I lis hi-.lor> does bcgrn to .JI
Io" for contradiction and (Onnur<"nn in that he alien'' !or 
more than one id<.'ology to cxi\1 within one time period. ' I he 
probl<.'m wrth th<.· <,tnlt tut al ;mal) !>i'> of hi'w~ (and Fr.unp· 
ton him~dfadmit" he wa., unabk 10 achie' <.'a truh '>tru(tllfal· 
ist under'itanding of his mal<.'rial) l .'l j., rh at it dem.uHh too 



much of any one person. 
Tafuri. m h1s "Theoric' and History of Architenurc" 

state'> that: 

Tilt' /rut' problt>m 11 tht' rdenttjiratwn of tJ ~tnu/rtrt' ~p('(ific to 11 

pmod of hr~IOl) mrd m ordn to dtfine tl the hutonan u>tll havt to 
h)potlrrm.t a uruty .. ht> m rut try to durovn m/mutt analogus btlwtm 
surlr ovrrll~ dHplrralt phmomena ru lht arts, lttnaturt, motmnnrh, 
etc. Tlrr\ rffort. /audablt> m ttvlf. u tJtrluall) rmpoHtblt for one man to 
hand//' and Ire wr/l trm,rtabl) lwvl' to rtl) on Sl'condary nrformatwn 
and 110 man rarr rem/ Lht IPmfJialron of ntlter tgnonng or 1hghtly d.R
jleclmg wrh lure~ a.1 rtflLil' to mn para/lel.IG 

One of the few historians who have come close to pro
ducmg a totally structuralist work is El win Panofsky. Lev•

trauss calh Panof,ky a ·guat .llrurtumlut· because he rs: 

.I f!Ttat lmtonan and aL10 buau.ll' Justory offers htm, at the same 
t11nt. an unrrvalled sowrt of mfonnatton and n combmatory fuld m 
wlttrh truth of the mterpretalrons can bt lt1ted 111 a thousand u•ays. llu 
u lht' mamage of Justory, sonolog) ar1d lt'llllolog) . l i 

The value of approad11ng architectural history by the 
-.tructurahst method ma\ be that: 

I . It allow-. the.· lmtonan to mclucle buildings and theo
rrcs that colllrad•ct the dommant trend of a cenam 
period wnhout destroying the fundamental logtc of 
his theory. 

2. It helps the architect to understand wh) he rs usmg 
cc.·nain forms, why the\ are appropriate and what ll1e\ 
mean. 

3. It 1s attemptrng to de' elop a descnptive method of 
anahting archHecture that IS not based soleh on in
terpretation but on a log1cal emp1rical structural 
method . 1!1 

A thorough h1storv of archnecture using structural meth
odolo~ and sem10uc to oh i~ a long "a~ from being '' ritten, 
but thi., methodolo~ does offer an alternati'e '~a' ofstud\
mg all wltural phenomena. In h1s anrde:'CiassJCI'\m r :-..ot a 
St \le". Demetri Porph\ no~ attempts to anal Fe cl as •n"m m 
structural terms. 

Cla~sici ... m is seen a an 1deological approach to form ancl 
not as a set of"' ltstic element.; (1.e. column . capnal ... . cor
nices and pediments) . Orthodox moclernr'>m and tht• archi
tecture of Crt•ecc· both express a cla'>SIC.ll Ideo log\ . rhc 
Creek temp!<.· has become a um\er,al image of Cl\ ili,auo n 
Architects of onhodox modermsm 'IH h as RJ<'t\t'ld ancl l.e 
Corbusier tl'•<'ci pure geomctnc., m tht bt.·hd that the\ too 
would be umH'r'>alh unclerstood Both a~thitc·ctu•-al d,,_ 
course., expres' the fdc<J that n .•ri1:J>rl mnr ,pmk tlrr \tiiiU /m
guagt . 

Unfortunate!~ thi' l ' topl.lll ''''on of moclt•rni"n "a' lo't 
and tht.• concept of a uniH'r\al q.~al i t;u ian CJ\ Jluauo n wJ' 
tr.lmformt.•d into tlw idt•olng' o f '(()ucr/ralor' m ltrn• •. Por 
phHio' o;uggests that tlw idcoloA' of indmtr1.1l c;tpHali,m 
(our pr<''>t'nl domrnant ickolog\ ) tur rwd uni' t•r-.al t•galit.ma-
111'>111 m to lllll\ ersal con'>unwnsm 

I hiS Ill'\\ rdeolog\ h.t.., , unfortunateh for us. no < olkrtl\ <: 
ontolog•ral nwth. An rdcolo~ '' ithout a rm 1 holog\ k .IH' ' ,, 

cullurt• barrt.•n. Tht• c ultur.tl arsis ol 0111 era i'> .tpp.uenl rn 
the.• franur sc·archmg for nm ell\ and cultur.tl '' mbo l' bv 
Po-.t-Modern ,trrhllt'< t' I h1' fal't: n ·ron'tr tu unn of rultu1 t' 
"manrft•,tt•d 111 built I m m lllt\\O ,, ,t, ' · Fu 'th . 11\ the \n>rk o l 
gr <>UJh. lrke \rdHgr.un, "hu'>t' .tt•,tht•t it' .11 t ' rn.1dt· out o f 't' l· 
viH• ;met 1\.m<tional dt•mt•nts of mclu,tri.tl ku ... d t .met. w 
condh, in the Po,l -~toci('rn ' chuol of ''gn ... .tnd "mbob '10-

lcn fr mn < l."sH .11 .md 'nnat ula r .11 rhrtt'< tu re. \\ h1t h '"(' ' 

the~c elements for the fast and easy con umpuon of culture.20 

The Post-Modern rhetorical figures of ~pcech are not used in 
order to mcitc u to reflect and thereby gain knowledge of 
our Situation but rather to satisfy our appetite for culture in 
t.he way McDonald' satr fie our appetite for a good meal. 

Prophyrros calls the rule govermng capitalist architec
ture the 'Pnnnplts of tht Dtcorallvt Shtd'. The ruling di oplme 
in our epoch I!> economics. The building process 1 domi
nated by economic concerns and the " brulgtl for archrtec/urt u 
dn.11d.Rd mto thru la)tn- prag-matrcs, ltehnus and stmantrcs- all thrl'l' 
md.epmdent budgets can be shifud around m a gaw whrch u atmed at 
m1mmum cost''.21 

Prophyrios suggest!> that to free the architect from th1s 
economicallv dominated ideology. so he can satisfv his so
cictv's yearning for an authentic culture. the architect must: 

__ slowly construct an ontoibg) of burld1ng that u•ould contarn a 
m)lholog) of the buildmg proms atself. Thu would be a return to clam
caluuolog) u.•htch wtdtrstands cla.ssirum not a.s borrou·td st)luttc fin
ery but a.s an ontolog) of butldtng.22 

Working Within a cla sJcal ideolog) the architect can. 
avotd th, P•tfalls of Post-.\lodnn pluralum becaus' at nury throu• l.ght 

on tht arrhllect 's rea.soru for domg what hr doi's b) gomg b~ond what 
arrhttecture shou•s 111 ordi'T to o;amme what tl hidt's. 2~ 

Frances Schmitt IS a student at L.BC. 
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