
PARALLAX 

u,pm 't d jwH tllr l>rumbr1. 1 q61 mur oj Architectural Ret·iew. 

I hmt arthiten~ \\hO ba e their Lheon of JrLhitcliUH' on 
u~fned C.ll'dion't; anah IS of it modem dc\'elopmt·m (and 

tin I '-U'>J>t'CI. i., tantamount to sa' ing all arthuect<, under 
fort\)'' 111 doubt le'' be :.o u ed to the idea that pace-Time 1s 
an c ,t•ntial dcmem of comemporan archnecture that the' 
ma\ con,idcr it an impertinence to enquire'' hether. out-.ide 
the realm of a'tronom\ and nuclear ph}'ics, the temt meam 
annhing at all. Giedion tumself 1 curiou h 'ague about the 
prt•ci'e ''a' this ne'' pace concept oper.He . Pan \ ' I of lipa' r. 
T1mr and . lrrhil«tuu i~ called ·· pace-Time in An . ..\rchuec
turc: and Con,truction.'' and 1ts fir t chapter i c-Jlled "The 
~u ~p .. <e Cnnception. pace-1-tme.' ' \'et in thi' fir,t chap
ter the: h phcnated \\ord doe not occur at all. '' hilst in the 
remaining et~ht\ page of Pan \ '1. it occur' onl) four time . 
namd\ "ith rderence to the three famou\ building" and one 
famc)us projcn in which its characteri,tic are apparent!} to 
be di'ircr nerl 

Paul Rudolph bclie'e" that the concept of Space-Time· 
ha hu·n the· moti,ating force behind much of the Intcrna
llon,d )t\le. and that in the hand<> of a g-reat man, thi' concept 
c-an bc unnwn,t·h \UCCC'>\~fuJ.l On the other hand, John Bur
chard and Alht•n Bu~h-Bro\\n contend that eH:n tlu: '>erious 
cOon of Giedion ha' e been unable to build belie, able con
m'Ction bet\\ <·en Cropius's Jrrrkbu11d building at Cologne 
and tht• recondrte l)pace-Trme of Ein\tein.2 1t "cem\ wonh 
t•nquinng, th<·r<·lon:. "'hat pace-·r ime realh dot'' ,ignif) in 
term of ardtnecture. and whether, if it mea m am thing the 
rm~o~mn~ could be more accuratch expr<-~'>ed in ~•mplc·r 
tt•rnh. I hi' t·nquir~ aim neither at philologic <tl hair-'>plllllng 
nor at 'llb,tituting one catchword for anorhcr . '"pur po'>e is 
ICl ~ht· a ckarn id(."a of ,,hat th<· fundanwnt<tl <~t·,th(."tiC na
tur<· of umtcmporal\ architcnurc i,, ,,fler<.·l" 11 ran h<' more 
<I( (Ill ell('" \tudi<.·d and ib future po .. ~ibiliti<.·, rnw (' <.•flee 11\ (."lv 
e'\plort·d. ' 

On<.· drflrwh~ of anal~.sing the impli«ttion' of ",pac c·
lrmc• in ;m hit cc turt• i\ that it ~cem<, to nl('an diflt·rt·nt tlung'> 
to tho <·\'oh() U\t' it. In 'ome pa '>agt·' it '"'idc·nth m<·<~n'> "rc·
latt·d to l.m't<·in' thCOf} of relathit~." "'hih; in otlwr it 
t'CIII lo nu:an onh ''related to atlflllt -gatd' painting' of the 

HH 0' and I !.120'"·" Sometime' it i., u~c·d a'> a ~~ llf)rl\ m for 

22 'li·C 

··rour-dimen ional.'' \Omeumc' .1s the equivalent of ''non
Euclidian geometry," and on at least one occasion it is used 
to explain the architectural srgnifiancc of Zen Buddhism. I 
propo e to look bricfh into each of these \'arious meanings 111 

an attempt to i o late those ideas" hrch ha' e some application 
to architectural destgn. 

Fir th. '' e can. as Burchard and Bush-Brown nghth ob
<>ene, dismi s as an tllu ion an~ idea that using the word\ 
"Space-Time·· e tablt he a fnm analog\ with Relatn it\ . In
deed. Gied1on m one 111\l.lnrc seem\ to d1smiss thi~ relauon-
hrp him elf as a "temporo.~l cometdence."3 Howe\ er rnsptr

ing the announcement of 1-.tmtcm·!> initialtheon mu~t haH' 
been to painter and \\'1 iter' ''hen tt ''as published in 1905. 
and howe,er exhilaraung h1' tartling experimemal proof of 
the final theol) (publio;hed a decade later) must ha' c been an 
I 919. the fact is that nerllt<'l had an) thmg to do " ·ith the kmd 
of space that paintt'l'>, sculptors and architects are involved 
''ith, but were a development of the algebraic techniques of 
anal)tical gcometn, cxtend<'d to sohe problems in d)nam
ics . .\loreo\er. although 1-.Jmtcm·, general theoq ofrclativil\ 
(which i., concerned with accck•rated motion) imolve~ 11 011-
Euclidian geometf\, lm "<,penal" thco f) of relati\ it\ (whrch 
is concerned '' ith uniform \clout') docs not. 

It i clea• therdcne that ''hen C.tedwn talks about non
Euclidtan geomeu) a<, if Euc lidian geome1n were lumtcd to 

three dimcmions,4 and claim\ that "like the '>CICntist, the art
ist has come: to recognu<· th<lt da.,.,ic ((mccptions of 'JM<t' 

and volume arc: limited and one-sickd. "5 or that "the csst•ncc 
of space a-; it i' conrc:iH·d tocht) i' it' mam-sadc11ess." 6 lw as 
not talkmg about arl} 1 hing which would have been mt<.'lhgr· 
ble to lin'>tem; fm EimH·m nc'H'I c la tmed that spare w,as 
many-sided. or that "111 o r dt•r 10 gra'J> t ht· true na1 ure of 
'>pace the observer mm I pr ojc·c·t hrrnwlf 1 hrough ir. " On th<' 
contra• y. it wa'> pH·fi-.dy hc·c·au.,t· of rlw impossibility of mea
'>uring our absolute vdoc aty through SJ>aCl' 1 hat lw engagc·d 
upon his fa mow. rt·st·ar rh. lli '> great f<.·at was to dcmomu ,lll' 
wh> it was that the uuc· nalwt· of '>pact·" '" not appa aenl to 

obscn·<·t ~ ntO\:ing through it , and tht• truth' he t•nwlCI•ttt•d 
were mor<.· to the dTc·< t 1 h.ll pr ohlc·rn\ of mt·a'lll cmt·nt 111-

'ohing ma.,, and light are 1101 \o murh .J matter of gconwtl\ 
a<> a mall<.•r ofhiston. "I ht')M'>t ," wrott· R. C. <.oiiHlg''ood 



in his Phtlosoph) of Hutory, "conmting of p~rticular events in 
space and time whrch arc ~o lon.ger. happcnrng, cannot be ~p
prchendcd by mathemaucal thrnkrng because mathc~allc~l 
thinkrng apprehends obJeCt that have no specr.1l l.ocauon .m 
space and um':, and ll ,., jmt that lack of P~\~ira': ~pa~H~
tcmpot ;t ( loca uon that makt·~ them knowable;. 1:-.rnst.~r~ s 
theOI) ma). without unduly broadenrng the meanrng of hr~
tory," be said to constitute the .ulumat<.' cxtcmr~n o~ hrsLOn
cism8 to our interpretation of nature by relaung ll LO as-
tronom) and nuclear physics. . 

Jn such circumstances o ne would not expect to fmd an) 
deLailcd explanation of the Space-Time qualities of modern 
architecture in Einstein\ own \Hiting~. but he makes one re
mark in his introduction to Max J ammcr\ CmurfJh of .~fHirt 
which pro" ides a u eful clue as to his own ideas c o nccr ning 
the rdauon hip bet\\ec·n architecwrc and '>pace. "1\:0\\ as to 
the concept of <,pace," he ''rote, " ll '>eems that this was 
preceded bv the p ychologically '>implcr concept of ~lace. 
Place ,., fir t of all a small poruo n o f the e.trth ·., surface rden
tif1able b\ a name ... a son of order o f matenal objects and 
nothrng else. "9 No\\ thrs i prccisd ) the kind of .,pace in
'olved m archnectural de rgn. as one might contend that a 
"place" (plata, piazLa) is the largest space that a n architect is 
able to deal wnh a a unif1ed work of <Ill. 

Clo,ch related to the analog) with Ein LCin's thcon o f 
rclativll) i~ the notion that modern architecture is charaner
i7ed by its use of a fourth dimension. "The fourth dimen
sion," wrote Le Corbusier in .\ 'PW IVorld of Spaa, " is the mo
ment of limitless escape e'oked b) an excepuonall~ ju~t 
consonance of the plastic means cmplo) ed, "10 and whatner 
this m a> mean exact!) , it is ob' iouo;h rela ted to Gicdion' no
uon that the ·•fourth dnnension" enable<; u not mcreh . like 
the Cubists, to depict the world in a new wa v, but LO Sl'l' it in a 
new wav. The four-centul') old habi t of seemg the ou ter 
world in terms of three dimemro ns, Ciedron telb us. rooted 
itself l>O dceph in the human nund thatunul quite recenth no 
other form of perceptio·n could be imagmed. "No \\ o nder:· 
he concludes. "that the modern waY of 'cemg the wo rld in 
terms of four dimemions o;hould b<· so difficult 10 com
prehend ." 11 

ow "fourth-dimen'>ional" in an hllecturc presun1<1bl~ 
means time comidered a · a measure of displ<tcemcnl. and 
since buildings do not move (although l\lohoh -Na~ dehned 
Space-Time architecture in ter rm o f automobiles. ll a im and 
trailers), 12 the "fourth-dimensional" compo nent must m•ces
sarily be contributed by the ob'1cne1. Ye t Gicdion states not 
onl) that to appreciate a Space- J'ime s tructur<.' m r(, enur<.'t\ 
one must mo\c through it and around ll: lw also 'taH:-. th.u 
one can appreciate both the inside and outside Mmultane
ousl) by sta\ mg in the same pl<Ke-a ~e<.•mm~h corm adtc
tory distinction which dt'pendo; rn fact on the cxtt·ru to which 
the suunure is sheathed in platt''> o f gl;h~. 

According to Gied10n. it is nnpo,~tblt· to <.ornprehc·rHI Le 
Corbu'>tcr\ laison <WO)<.' b\ ,, \t<.'w from ,, "ngk pomt. 
sinct• "quite literall)1

." he s<tys, "it1s ,, wnstruttron,in Sp.lcc:
Tim<.•. Tht• boch of tlw ho use has been ho llo " eel <Hit rn t'H'n 
dircc llon-from above .1nd hdow, within .md '' tthout-~o 
that a cn.>ss-section at Ul1)' point shows innt·r and outt'l ~J>.~n· 
pcnetraung each other incx11 icabh, in a wa\ ,, htdl Bor
romini had bt·en on the H' rgc of achtl'\lng tn \Oilll' of h" I.Ht' 
Baroque churches." 13 Le Corbusi<.•t gin·-. much thc· ,,unc.- m
t~rpretation of it, although he dot•s not uw the c'P' t'"Hm 
Spatl·- lrme, and comrders that lm burldrng l''l'mphht•, tht· 
CX'l l . f' . '< oppo'>lte o Baroque prmtlple, ('' hrth .• ln or dmg L<l 
htm. produted an architeu ure ronct'l\ t•d o n J>•lj>l't ,u ound .1 

f1xed theorctac .. tl pomt) ~1oreoH·r. far from con\idering hi' 
own prmnplc'> l'xcl u,ivel} modem, he deri' eo; th<.·m from 
Arab arrhit<.·ctur<.·. "Arab arch itectu re gi \ e'\ u an imaluable 
le.,.,on h io; apprt·ciated u·lulst u·alkw({, a nd it j, onlv tl.us. 
'' hik me" m g around, that the ob'>en er \et·' the aH hit<:< tural 
dt<,po\tllom de:' t•lop. " 14 

Gt<.'clton ·., oth<.'r g• <'<ll Space- I tm(' JMradigm. the Bau
ham. " a lso. ac rordrng to ham. too complex to bt• .,ummed up 
at one vie'\, \O that it i) neccssaf) here again to go around it 
on .rll "'de'>. to ..et·ll from abo\e a'> \.\'CII a\ below. ·r ht'> mt·am, 
he sa)'>, new dimension '> for the artistic rmaginauon; "an un
prece(kntcd man)-sidedness." But for him, the specrfic 
Spacc-' lrmc qualtt \ of the building is auributable to the fact 
that the ex tens" e transparenq permit interior and exterior 
to be seen 'limultaneou'l ~ m facr and n1 profilt " like Prca'>'>O ·., 
1 ', J rlfst~mlf of 19 11 - 12 " 15 

Per haps. then, Giedron's 'icws might be '>Umrnarited b~ 
sa' ing: modern architecture is characterited b' the fan that 
the imrde of a modem bUJidmg can often b~ appreciated 
from mglc external' ie\\ pomts, and the cxtemal totalit\ of a 
modern bui lding ran onl) be appreciated as a sequence of 
\ i,ual tmpre' ton,. Ifth a' ,.., so, 111s the comer e of\\hat o<
cur.; , .. hen orw looi.s .tl traditional building ... of \ lmilar pur
pose; for m a t) pr< a) Ren;msance VIlla comparable· lC> the Mai
son San)\e. th<.· totalll \ of the outside of the building i'l 
mtelligrble from a 'mgl<.· Yie\\ point (bet'ause of the axial 
S\ mmell\ ), whNeas the tnterior can onl\' be appreoat<:cl •" a 
-.c·qucnce of \l~ual impres.,iom obtained b\ mmmg from 
room to room. But "founh-dnnensronar· does not. for Gre
dion, <;nnph refer to the movement of an obsener In an m
trodul'ton P"''.tgc. he makes cl<.·ar that he re~ard' ll a., e\ i
dence of the ('\ olution of art. The Renal' ann· manner of 
o,eemg tlw \\ orld three-dtm<.'mronalh, he tell' u'>. ''a' an im
portant \lep fon,·ard. because the art of pr<.'' rou' centurit·, 
had been two-dimen ... onal. llllls our contemporan lour
drrnen,•un.tl 'i<.ton ,., m one ">en e re\ olutionan. but in 
anothl'r ~eme 11 ' ' 'tmph an ine\Hable ad\ance in the e\(l lu
tionan progre'' uf ci' rlitation lti 

Di-.r egardtng the que' I ion whe ther all tht• art of (H l'· 

Ren;w.-..mct• <ulture' rt..tlh ''.t' m {act l\\O-dtmt.no;ron,\1. 
"hetht•t l'' en pamung "a .. then l\\ o-dmH.•nswnal. .md 
whether. for ex.nnple. a tlll·d•ae,,ll h alran )Mtnllng <kpicting 
the o;;une pt·r .. on parunpaung in '<''era I ,t•quenu.llt•H'Ill' on 
the l><lllll' p.tm.·l" to bet .tiled l\\O dimen\lonal. three dtmt.·n
'IC)nal or J(nll -dnnemHm.ll: li d1" q.;ardmg abo 1 hc· logH .11 
t''ten,run of (.tc.-d•on·, tlwon \\hteh \HHtld '''un Lo rmph 
th.ll tht' next dt'\ elopmc·nt of .ut " to bt•tome hH·
dnnt.·n-.wn.ll. tlwn ' tx -d rmen,wn,tl (.b 111 the d' n,unit tht·or' 
of ga'l'') Until l'H'IltU.llh ll be<OlllC"> 11-dtlll('ll'IOil.ll: 11 I' 
'lllt'h t'llotll~h to'·" th.u thr' l'\oluuon.ln tlwon '' onh po' 
''ble 11 one ron,tdt.·r' tlw nraltcll of -.pat.t' to he nldt,tllll!,llt'h 
,thle from the.- diJIItllllll of '!Me.<.'. Th.u pamH 1' h.tH found Ill'\' 

"•'" of ·nmqut'llllg '-p.tu'. hr 't b' m ''le. 11n~ Jll't 'Pl'l tl\l' 
.wcl tht•n In d1't o\ t•nng tc.·rhmqut•, for pt oducin~ tht tllu 
'IOn of inlinlt\. '' .1 m,lltc.·r of l ommon J..ncn' kd~c.·. Hut l<> 'ug 
gt•\1 th,ll .udutec h hdoH' 1100 .lllualh C11 If i onh l\\<l 
dtmt'll'l!lll.ll .\1 dtllerllllt'. in tht· ",1\ th.ll ht'l\\ l'l' ll I)()() .uul 
17:>0 the\ "ell' nt'.lling thtt.T-dtmt'n'tlon.ll .ulhltc.•cturc. md 
t h.H the B.troqtH' her,!ldt·d thl' ttt'.ltloll of lout -cltnH n''' n.tl 
.u c httt•c till e. ''to dl\ l''t the" otth of ,Ill\ ll'llll't lttllH mt.lll· 
ing .. uul rwhmh c.·xu·pt \lohoh '·'~" h,t, t'\l't ht•t•n '·''" 
cnrHtgh tll tl\ tn clllllllll't' .He: the. thet'" In r dt•tt·m t' tll (u,
lollt.;l c,.unpk' I le- tllu,ll.ltl'' tht them' h' ,t,kam~ u' tn lw
lu•\t' th.ll l·g,ptt.lll .uchlle<llllt' "·'' "oue·drnwr"tnn.tl" ht·
c ·'"'t' then l<'lll(llt•, <t•ulcl lw , llmprdtendnf In \,,t\J..m\,! 

Ill :n 



tluou~h tht.> ... plum: alk} lt•ading to,,,uth its f.tc,.Hk; that 
l.rc.:d; aHhllertutt· " -a' .. t,,o-dimen,ton.tl .. ht.•c,tu't.' tht.• ar
t.hitc."tl"' of thc.· Aoopoh, de,tgned a t\\o-dimethiOII.ll ap
pr o:td1 w "till' tt.•mple: ... md th.ll thc. 'Pc.'l"t.t.tm lll'-ldc.• .1 

Got hit t thl"<il al hec.-ame the cenu c.· ot t.o-m dmatt.•d -.p.tn' 
c. dl' t>l .111 dirc.•ftimh, '' htbttht> Rc.-nal''•mn• and thc.• Ban>quc.· 
bmu ht man into cJo,er coman '' 11h till' m'idt• .tnd tht• out
,jclt.· ~fit, building ... · In our age of airplane-..'' ht• <.ondudt.''· 
' '.trthitc.-c.tun· j, 'ic.·"ed not onh fromalh and lrom tht.• '-ldt.·::.. 
hut .11-.o from aboH"--\1::>1011 in moLion.'' 1' i e Sp.tn•-I llllt.'. 

"l ht.• inter prc.•tation of architc<.tme 111 te1 m' of 'P<KC '' ·"' 
inuialh .1 comribution of Gennan philosopher,, .md 1t goc' 
hac. k at ka'l to the begmning of the nineu.•t.'nth centlll\ .19 

But the inlluenti.tl d1 'eminator::. of thi' 1dt.•a '~t.'l <.' the latt.' 
nintt>c.•nth-centun Gem1an an-hi,tonan . and 11 1' "gnifit.ant 
that '' hc.·n \\'iillllm (from whom Gied1on dem t.•d h" ba,lc 
ide.t' about the priman of space in art-hl'-lOrical .tnah ''~) 
cl!,t.u' l'' arlhiu:uural.pace mo t eloquc.nth. 11 i' "ith rder
t.'llCt.' tu the Jlllmtm of an architectural imerior. ratht.>l than to 
an ardlllectural interior n,eJf Ahdorfer·, earh ,i,tt.•emh
centun pamtin of the b1nh of the \'irgin. hc tdl~ u,, rh.lrac
tt.•riz~, \\CIIthl.' fundamental differenc.e bt:'l\H'l'll tht• Gt•rman 
and Italian tCmc~ption' of pace. 'mrc here ",pan• i' unde
fim·d nd in motion." \\hercas \nth BrunelJe,chi all form' are 
defined .md di,tinct. In Ahdorfer·, mtt.·ri01 , ht.> cominu~..· .... the 
na\l' and a"k" flu\\ into one another. ··and "hat j, more. a 
rotating, '' hirling- mO\ement thro" t.he enure .,p.1ce m to .t 
turmoil." I he church's ~ound plan rem;11m mt<.•nuonalh 
undcar. and tht.> painung. he therefore concludes, compcn
'atl'' for the completenec;s of the di' er'e '1ew' ollered to the 
.,pect:unr \\andering on the spot "b' tramfomung finite into 
infinite form." .. o 

\\"hen \\'ulJllin di,cu· -e Baroque interiors. hi' de crip
tion are .. lmt 't indt tin~c;hable from Giedion' de-.crip
tion of th Space- lime expenence of the ~laisnn a\o~e. 

.. We mO\c r md them:· he \\Tile ... bec.';lu e in th<. mtu .. ec
llon'> ne\\ picture' con,tamh ari,e. The goal cannot lie in a fi
nal rt'' elation of the inter ected fonn-that i not eH·n 
dc,irt.>d-but in the perception. from a'> man~ .. id<.'' as po,si
hl<·. of the pott.>miall\' existing 'ie\\ s. "!? I 

:'\t•H•rthde,.,, Gtedion's interpretation of Baroque 
cl<.·arh dilfl·r., from \\"olffhn's in that Giedion \Cl' Baroque 
onh ·" tlw anti< ipauon of')pace-Time. and J ~uspen that the 
imnwdi.ue 'ounC' of G1edion's theon i., to b<· found not in 
\\'ulfllin'~ lec.ture'l or E.m'>tein 's theo~. but in an <.•xtrcmeh 
influential and popular German bo~k \\hi eh appeared ~~ 
191 X, \\h<·n Giedion \\as a 'lUdem in ~lunich , narneh f.)pen
gkr' , Dtdmt of thr 1\"l'lt. If !>pecific C\ idencc \\ ert.· reqUired to 
dl·mon Irate.· Sp<:n~l<-r' inAuence on GH:d1cm it could be ad
duced IH 1 he tt•r m .. Fau'>tian, .. that mo 1 C.,penglerian of cx
pn•, ion , \\hich orcur' in Spau, Tirntn o .frrl,lluturton pagC' 
525, \\llh H:ft•n·nn· to the League of 1\:ation ccunpetition. 
Hut I or reader of G1edion. n01hing could be mor<· cnndu-
IH' than till' folio\' ing quotation from [)I'( I flit of 1/,r I \"I'll: 

l11t ll'fllJil' of l'osndou at Pal'ltum nnd th, .\lmstn nt l "lm .. dif· 
frr prrru'h as Ill' l.uclrdrtw f.PmnPtry of bodrl) bormdwg-swfaus drf
fm from tlrt n11ahtrm/ r.tomfll) of th, po1rtrrm of powh 111 \fHUf' rP

fm,.d In JJ(/Iral a.\rJ, . 1/1 C/ruwal br11ldmg bfg11u frotrl tlr' rmtsrd1•, all 
ll"fJtmr frnm tJ, ru srdr .. J lrPYf rs ow• and filii) tmr· soul, thr 1-'runlrrm, 
tlmt nm l"l fln n lh(,. u·ltuh d11us tlrro11gl, u:alls lllltJ llrr lwut{ru rmr
t rr-u of sjwff . ruul mak'l bot!, t/, 1':1./mQI multi" IIIIPIIIJI clj thr lmr/t/
mg COmplnnnlfll'J lmagi'J of Ollf alld tltt filliP U 111/d·f,/rng • • Tflf 
1-austtall bwldmg has n 'ungr, n11d 710/ '"'"'Y 11 /tr(fldr.22 

'Tau ll.m·· might bt• an appropriatt· ub titutt• feu tlw m
crea mgh Unpopular \\cJrd "lntt·rnatl()llal" ol5<l ~t~li tic icft-n-

2t .,,.c; 

tification oftwcntit•th-tentun .trchite<tule, but rcgardk~>s of 
.. l\ le ... I ''ould ~;uggt.''' th.u 111 fact th<' \1 ual cflcctl- usualh 
rcfnred to a~ • pau·- l1mc.•, Founh-Dnn<·n~•onal, and M> on, 
arc nothing more m k" than modem de' elopment' of tlw 
explouation of l'flerh of parall.t, . rhe phenomenon of J>al al 
Ia:-- (\\ hereb' an app.m.·nt dtspi.H ement of obJeCt!> otcu1 s 
''hen the pomt of obsen .tuon change!>) '' al o, lil-.e • pace
rimc. a de\lt. t.' for asu ()lll)lllit-al mt.•asurement, but unhJ...e 
pace-Time it has ·'"'a\ s been an 1mponant element of a1. 

chuenural composllwn, .111d h.t~ been manifest in architt.'<
ture e'er ince the first In po~l\ le IMII was con truned. It oc
wrs in e'en large ~pate romaining rows of frce-Manding 
columns, and must haH' p1 oduced panicularl) triking ef
fect in the great medlal'\al rhu rrhcs and hall when tht•se 
were al o subdh 1d<.·d ln lo'' 'crel·ns. ot· spanned b) deep 
hammer-beam roofs. 

The ae thellt 1 cvolution which ha~ occured m archltet
ture within the la,t ct.•ruun has ronw.ted firMh in thl· re' ersal 
of the tradn•onal method of exploitmg parallax. and secondh 
in ll ex ten 10n b\ mean' of a greater use.· of can tile' er-, and 
glas'. Re,er -al of the traditional method is best exemplified 
m Le Corbu 1er's \\Oil. and 111~ probabh thi "hich relates 11 

so do eh to Cub1 m: fot. as '1r John ummer on has ob-
ened, 'just as Pteas,o·., \\Ork 1s. as he has satd, a '>Um ofde
truction . so. Ill a seme," I.e Corbus1er's; for to h1m the ob

' ious oluuon of a problem cannot pos iblv be the right 
!>olution ... he ee~ the reH·rs<· logt< of e\ef\ situation."!?3 Ex
tension of the trad•uonal method IS be!>l exemplified in the 
works ofGropllls, and parucularh of Mie van der Rohe. that 
greatest of all ptoneers of modcrn parallax. whom Giedion, 
with regard to pace- I iml', n>rnplcteh ne~len _ But all the 
leading architect~ of the tentuq ha' e exploued it to some ex
tent. whether ll b(' Fr.mk Lloyd Wnght's u~c of large balco
nies or free- landing mu,hroom columns. or C\ en Pe1 ret \ 
emphcuis on j.,oJating point ~uppon~ . It ... most strikmg de' el
opmem toda\ is m thc u-.c ofhigh towers which change then 
apparent relauom.hip a' on(• mm t•s round the building. a~ in
troduced bv Loui'> Kahn. 

By the re\ er al of traditional method., of parallax. I mean 
the fact that until the present cenllln. parallanic dien \\ e1 <' 
usuaJI~ ns1blc in large CO\ <·rc·d '>pan·s becau~e of the need for 
mtennediate 'uppon~. w he rea' nm' ada"" technolog) !>Cerm 
to have impo)ed a moral obligation to 1 oof eYen the largc'>t 
areas as unimen uptc.•d .. otum<''> Com cr'>d~. '~ hereas for
med) buildings contammg a number of rooms produced no 
effects of parallax within their \l'quence of pri~matic emlo
sures, all 'ubdi\icled o,pan·' 1Ww t('nd to be treated a' tfthe\ 
were comcncd h~po<,t~lc hall .... B} tht.• ('Xl('ll'iion or parallax. 
I mean that modern \Lruc.tulal '}'tt.·m' ha'" remO\ed am 
compulsion 10 makt.· <.,IJ u< tur al 'P<Kc-anirulator'> "' mmctn
cal. whilst recent de•, clopnt('rH, in gla .... -rnaking <lnd 111 hl·at
ing and ventilation h<l\ <' allo,,c·clthe 'anw l('(toni< elcmt.>nl' 
to be ,j.,ible in parallax both imide· and out. 

G1edion i., tkad~ t iglu in cJi,tingui,hing hct\\l'l'll th<·'><' 
ne'\ parallactic phenonwna and tlw llllllljJr-l'twrl<.paual <·fl<'< l\ 
of the Baroque. 'inc.t· it""' pr<.·<i'l'l} the lat.k of parallaw< 
di,placem{·lll \\hid1 hantp< reel the !Itu-..on that B.uc!que prr
torial cflc< h \H'I c· r <"al Hut Ill' " w1 ong 111 rmph 111g th.ll 
Baroque dc.·<,igrwt'> tH'\ t•t dtd <'xplort p.rt.rllax rn .1 mod<•rn 
wa\ , for ll oc< urs 111 1 oc IH o mtc.·r ior' wlwrl· l.nge mn1 01' arc 
placed o;ymmetri<"t~ll} 011 oppo,it<· w·alk ,\c ((Hdrn g to \\'lill · 
flin. thl· h<.•;ntl\' of .1 RocO<o 11111101 hall d!fh-1' f10111 tht• 
bl·aut ~ of a R<.·n.•i~,.m< t' intt·r im (till' ult im.rlt' ('flt.'l 1 of \\ hH h 
lil''>, hl· '•') '· in thl· gt'OIIH'I ric Jll oportlllll') bt·< ,HI\<.' <Ill(''' ~ ~~ 
t,lllgibk· and till' ot ht.•J t .111g1bk, ,urd ht•c ·'"'t' om· '' imp• t•< 1\t' 



and th <: o th <.·r dcar.24 Bu t the mai n dis trnctio n i~ sur cl} that 
111 ,1 rococo mrnor h.lll. the arch itc:cturc <lrld the occupantc; 
at<.• rcOcrtcd to infi nit' b} rmage-. which ah\ ,1}''> rcmarn in true 
per 'f><.'CII\ c• r datr \C to each obserH' t , no matter whet <.' they 
111.n mm e Jhm thrc<.·-dirncmronal g<.'<>ll t<.' ll ic proportiOn '> 
J t <.: extended funhcr inw <,pace, ' ' herea., the aun of Baroqu<.· 
intl'r ior dcroraton wa:. to cJc.,trO\ g<.·orn<.·tr ic proponrom al
tog<.· the r b\ di\rupt ing the' olume., whtch unado rned at chi
t<.·c turc naturalh creates . 

It will be seen, 1 he n , that thcr c wa., \omething very radi
ca l and important in the mid-cightccnth-ccntuq fondness 
for ruit rored int erio rs. as the re was a lso, by the ~amc token, 
in their fondness fo r ruins (whe re illlcrior., and exterio r' abo 
appear to be !>Ccn !>imultancously). Bot h these features, ofte n 
regarded a:. merely whim ·ical fr·ivoli trcs , we re the ae.,thetrc 
roots of modern archi tecture as it t•xist., today. Indeed . ~ome 
,, r ite r!> of the time seem even to ha' e been dtmh ,tware of th<: 
true "gnrfiance of such e ffects, as when Ro be n Wood . dc
'>CI ibrng the ruin o f Palm\Ta in 1753. ob~e r ' cd tha t "so great 
a numbe r o f Co rinthian columns. mrxcd wnh ' o little wall o r 
solid butldrng. afforded a mo t ro mantic t·mrl'l\ of fno,pecl." 
l'he dit•ct wa undoubtedh explo ited dc ltbet at cl ~ b' Souf

fl ot at Stc. Ge ne' ieve, for as \\'olfgang ller rmann remarks. 
"While the \ t!>ito r mo'c · fo rward. the clw.tc•t o f columm 
seems LO rno\ c too. opening up constantl) cha nging ' ic w\ " 
an effect actually described b} Soufflot · ~ succc-;sor Br(·bio n in 
a k ucr dated 1780.25 

What is most strikingly novel about current aue rnp ts to 
exploit e ffect o f parallax is that the \ a rc so often used with
out adeq uate regard for the needs o f privaC\ . and tha1 the\ 
are so often described in unnecc sarih po mpo us terms. 
Phrase\ such as "continuit\ o f space." " mobtlll\ of pace." 
"expamion of pace" and "o\(~r-lappmg and tied-together 
space-\ olumc •· arc no d oubt ha rmlcs jusuricatron~ fo r an 
exceptio nall) lavish 'Use of gla . ' e t when o ne o f the great 
Rococo exponents described the ne \\ rdea in 1737. he wrote 
simph that "the mirro r · ma ke a mutual reflen ron bet" cen 
each o ther, thus prolo nging the 'ie \\ and produnng a ' e n 
pleasant efT<.·ct. "26 It 1s difficult to see wh' a m one ncc·d sa\ 
more than that. 

Giedion 's tcrminolog) will probabh pt·t !> t.,t , ''ha te\ er in
lerpretation we give it, because of 1 he modc·rn credulo us 
appetite fo r pseudo-scientific mumbo-jumho: and the fact 
that it was used reccml y to explain t raditio nal.J ap,m cse archi -

tenure a nd i t ~ rclatrcm w Ze n Buddhtsm ~' i ll occa\ion no l> Ur
pnsc.27 1t i'> eH·n to be· found o ut '> ide archit ectu ra l \Hiting-.. 
as fo r example 111 , , rc·c <.·nt periodtcal \\ hc·r c m an a rticle c·nt i
t led " A Stud\ o f h ce- lune .\ cti\tlles of20() .\ ged Per!>CHl'>.' 
the ir Spacc·-lrnte aoi, itic·'> a re carcfulh de.,cribed.211 ' <.·t 
here. o n d o" <.·xaminat io n. rt "' appa re r; t that .. .,pace-tt lll<' 
aol\ rtie'> ·· \\ a'> '>i mph a rni '>pnm for ··.,pare-time ani' iti<.·'>." 
a nd o ne mav pe1hap'> b<· exru ed for wonde ring \\ hctht:r a 
srmilat t} pographica l tramposrtion ha!'> not ore Ut red in one• 
o r two recent booko, o n mod ern an . 
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Caut~dum ,hrJutfll, 'I.IJn h. l fJ5!1 p.65 I he mf"t rcu:nt thorough ''"11<•
\ 1111111 of the fl•l,nion,htp bt·t.,ccn Spa<t•- rim(· and the l ntun.llut~t.~l 
St~k H(Cur~ 111 \\'ilh.tm 11 Jurch ·, arudt· on tht· I''>F~ Butlrhng 111 tht• 
}fiUr'llfll of 11" .w1;h nf .lululuturnlllulrma•n. \OI. XXI '\o. :!, p 7:-. · " I u 
emu re llu:tr chndmlt. 'l'au.--llmt· <·qu1hbrium, Hu\\l' & u_.,ca/t' lllllut·d 
tlw full r.mgt· of 'PJtt'· llml' .nchllecturJI dl'' Ill'\ I heH• " llw t•xtfil\,1· 
gam tran,p.JrUIC' of \ l ~t·t·t' uf gla'~ cxtendmg tht· here bc.-,onrt Then· 
art· open funn,, hl e llw c<Jnufe,er' and the abrupt l<"nnm.tllnn of tht· 
prujt'(llll~ tolurml' \hurt oltht• par.Jpt•t at ruohup. there an• < OriiiiiUI· 

tie, \\ht·re ont· nns;ht nJX'tl brt·ill.\. ltlt·tht• \\tnr:lo"' lx·m ancJ foldc·rt 
around curnt·"· I ht•rt· art· mll.-'lx·nt·tratton' and tntt:TI<><I.tnt:' I ht·rt• 
are '1olcm JU"dP"'IIton' "rt·nt hm~t the l''l' from on<" 'h.1p1· to 
anmht·r. 1- ln.Jih,tht·rt· " tht• mtnn-.c l.1cl. of mrert r .. nd .~n,cu!.Jtumul 
the: unc·mlu:lh,lwd p.ut\ "lndt t·n< ourd)tl' tht• t:H· w ahar1don tlw p.ut 
for th t• t·mt·mblc 
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I Op n1 ( 195h <:d ). p. l 
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