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bel)b<>d . a' Re~ner Banham once poimed out, know 
that ~fodc:rn Architecture is undecoratcd. Thi concept i the 
en m•.m ·, recognition ched.: flat roof. big'' in dO\\ . no deco­
ration . It originated in 190 with :\dolf Loo · manife to de­
clanng ornament to be a crime. e tabli hed it elf rapidh ao; a 
maller of faith, and ha no,,· been ~o "idel~ accepted for a 
quaner of a centU!) that there eem Iiule poim in tr;. ing to 
repudiate it .• -\rchitect -.topped de igning ornament, crafts­
men ~topped mAin~ it, to uch an extent Lhat (e" could now 
product· it e'en if the\ tried. 

,.,,o t\pical recent examples of undccorated non­
dome,tic interior' b~ di Liogui hed American architects are 
the ,e,tibull· of 500 Park A\cnue. ~ew Yorl. (the ne'' head­
quarter for the Pep i-Cola Corporation). b\ Sk1dmore, Ow­
ing' and Merrill. and the \C tibule of the KalJLa Humphren 
Theatre at Dalla.,. Texa'i. b) Frank Lloyd Wrighl. \\'right, 
from an (•ad) age. ~hawed an incomparable genius for creat­
ing dramaticall) proportioned and subtl) related imeriors, 
but hi, chief 'ilill alwa) lay in his abilit} to subdi\'ide and 
adorn them \\ith decorati\·e ek-ment of delicatel} calculated 
ridmc' and ,,,ile.lt \\3'> perhap this '>lull which he inherncd 
pecihcalh from the teaching of I...OUI'> SullJ,an. 'nlike Sul­

li\inl, he ne, er bUJlt and decorated a large theatre dunng h1s 
hlctinw (I hl· Dalla~ Tlwatre being in fan mmpletNl after hi., 
death). but anHmt• "ho ha' tudiecl the inwrior'l of hi' fa­
mou' hou t·' built dunng the fir t quarter of the pr<·'lent H'n­

tun. or the H tibule of hi'> Tok)o hotel, can ''ell imagine 
''hat lllh a thcvc~ tre, built b} him at that llffil', \\Ould have 
looked lilt·. ' Ill<' ''all~ and ceilmg' would ha\e been 'igor­
ou'h llloddlcd. and the urfaces. rich!~ tl·xtured with ab\1-
r.u l gt•omt·uic patterns, \\Ould ha\e combm<.·d \\lth the 
\\he'll' to form an l"m ironml'nt ofincompar able ~pll'ndoUJ in 
t ompktt· harrnon~ \\ ith human 'C"dlc· and mood. 

'Jlwrt• \\ert• doubtll''i' man~ good rea-.ons \\hy hi'> Dalla'> 
tlwau (' "'" kit '0 plain, but no one \\111 den\ that it is corn­
pletd) barren, and the bunch of llo\\er' ur; th<.· table onh 
dr a''' allt'nlllm w the poH·Jt~ of 1hc• 'ur rounding de.,1gr;, 
. , he dirt' 101 daun thett " Franl I.lo~d \\'right intl'rHied h<.•re 
10 C'\CIIt' till' \it•\\('r \\llh anticipation of the• dramatic <•xperi-
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ence in ide," \l't whil<.t it might conceivably do thr~ for some 
pla\S, it is unlikeh to excne much anuopation for Oscar 

\\'ilde' lmpmtanu of Brwg J:.amest, '' h~h i currently bcrng 
performed. Perhaps modern architecture is itself too much 
concerned with the 1mportance of bemg earnest, and in its 
pumanical pursuit of a new moral it' is becoming completely 
unsnnpatheuc to am rich 'asual experience except tho e 

consliLUted b\ 'ariataons of laght and pace. 
The 'e tibule of the ten-o;tore\ Pepsi-Cola building 

might perhap" eem to tri\ ial to 111 tance as an example of 
this trend, but ats archnects ha\ c de igned some of the finest 
office building in t'\orth America. and 1t quahties are \en 
characteristic of ''hat pa ses for " presugc archnecturc" in 
;-.;orth Amenca toda\. The exclu j,c use of glass or plain 
marble slabs for walhng sho,vs a clear influence of :..11es van 
der Rohe. The determmation to leave the street le\cl quale 
bar·e (and thu!> simulate a building mounted on stilts) show a 
clear influence of Le Corbu\ier. But despue the many fine 
qualities of the rest of the building, the vestibule itself i' so 
bleak a. to be almo\t a caricature of modern architecture. 
reminiscem of the decor of Jacques 1 at•'s film ,\Ion Onrle. 
This ve tibulc has been characterized by one critic as 
"chaste," but a more appropriate word might be "~tenlc." 
Presumably the ground floor, wh1ch ma\ cvemually be U\Cd 
for occasional non-commerCial exhJbHJOm, was left erupt\ to 

g1ve the "prestige" b\ m '>heer extravagance. But the own­
ers, whether appalled b\ the ludJcrou'>n<. 'i'> of thrs va'>t hall 
occupied onh In a '>mglc uniform<·d attcndam. or a\\e-st ruck 
by it sepulchral nudity. have subsequent!) decaded to CO\ ea 
the entire floor with flo\\Cr'l, and thu'> made the g1c1nt acher­

ti~ement app<.·ar to b(• lyang m stall' . 
The lobbk•<, or mo<,t ofT I< e bullc.lmg., and theatres built at 

the beginning of the centlll) undoubtl·dly wt re. lrke the 
many domt''>tic mtelaOt'l of the period, poorly lrt and over­
omate; but thl'\ prc.,umably (On C'>J)Ond<·d to some cxl<.'fll w 
a natural cra\mg for the Vl\ual t'llJO)IllCill of 1JC hnes' whrrh. 
for centurie'>. ha'> bct·n regm dt•d by mo'>l p<.·opl( "'one of the 
legiumatc fmit'> of wealth . When Owcn Jone" \\lOt<: the frnt 
C'hapter of hts famou'> (,mm mar of Onu1mmt in I H5(), he 
daiml'd that "th<.· dl''>lrt· f01 ornamelll in< n ·ase'> with all peo­
ples in the ratio of prog1 c" 111 (1\thtataon," ancl clwa· '"" lrt ­
tle S)mpath) at that lime fc>1 I lm dlH) G1 t·<·nough ' v•c.·w dwl 



o rnament" .h me t cl} .. the instinn i1 e e ll on of an infa nt Clvilt ­
zatio n to dtsgui'>e 11 ., m competenn:." It ,,·as na wral. in an age 
of plenty, when m ediaeval a nd Rcnais~ance culture was so 
much t~ dn11rcd , that Greeno ug h ' assenio n ho uld p.l s ~ un­
heedcd . just as it was natura l, s ixt r -five 'r ea rs la te r , fo r a gen­
eration recovering fro m the cata ·tro phe o f the Fint \\' o rld 
War to accept Le Corbustcr's as e nio n tha t " decor,uio n is 
the essential overplus , the quantum, o f the pea!>ant; pro pOI ­
tio n is the essentia l 0 \ <.'I'J>lus, the q uan tum. of the Cl\ ilized 
man ." But we a rc ll\ ing in a ne" age o f plc lll}, I\ he n a us tcrit' 
no lo nger has much mo ral j us tificatio n . a nd it m a1 we ll bt• 
that under -.uch conditio n ., 01' en J o nes' contention wa-. no t 
entirel y wro ng. 

I am no t m ggc '> ting tha t the re wo uld be am jU'.llft(atto n 
fo r reviving the kind o f interio r popular m the ... ccond ha lf o f 
the nineteenth century (and which o,, e n J o nes himself 1,·a-. 
o ne o f the fir '> tto conde mn): but I d o su ggest that a t <hi tec t '> 
he re and elsewhnc will hal'c to desig n the ir st r uctures with 
mo re concern as to the ir po te ntia lit) in terms o f in terio r ck ­
gance if they a rc to r e ta tn public re~pcc t. .\t pn·.,ent , the wall ' 
of an en trance ve-.tibule, ho we1e r important o r lu ll.urio u '>, 
can bt• fashio nabl) desig ned o nh wi th p lain '> h <.'<.' t '> o f g la:.,, 
pla in sheets of marbk, ot .1bstran m ut ab (11 hi r h in recent 

ew Yo rk exa mplt-i. h<l\ c ranged from two r.neful h dral\ll 
loze nges 10 a '>Ct ie-. of r,ltld o m ho le ilh ttmn.ut·c.l tH fltrlen ng 
colo ured lights behind). !'he rln thm-., p.ll tt'll1, , and rom­

partmcntauon o f surl~lCt.''>, 11 h i eh 111 cMitl't n·nllltte' A·'' e hu­
man \ta l<.- to im<.·nor-.. l1<11 e <llmo-,t comp ktc h ' .m t,lwd .• tnd 
the o n ly n:a l r o ntt ibutio n m.1de h' the pn·st•nt gene t ,\l ton to 
interior de,tg n is tn the -. ktlf ul cxplo n a twn ol 1 h~· dlet 1' ol .u ­
tih r ial lig ht. 

I bcliev<.· that publit 1:. \t'a ttung lot an .u<hllertutt' ol 
humanism; not 1 h.u pM·udo-Rc n.ti..,,,uH c hum.tnl\m t•xtnlkd 
by Gt:o ffn ')1 Sn>ll and I knn I lo pe RtTd (11 htl h i-. onh mc~1n 
ingf ul in an age o lma:.otl l\ um-,uutl tnn) hut the hunl.\111\lll 
which accept~ an hit et tut e .1s a < o mpo-. tlto n of -.t.llldat cl cl<'­

mcnt-. de~igned .md .t-.wmbled to acrotd '' " " ltl ttn.ltl '>t.dt· 
Fr.tnk I.lo HI Wngltt lm•,, a nd m.l'> te ted ht•llt't th.lll .1motw 
d se or htil !{l' ll(.'t .11101\ th l' \ llhtktit•\ and inlt t< ,1( 1('\ of \( .lk, 
but b t•tng .ulwat t <1 nlll<.' tt't'tll h-n·tttun t ont.IIIIH . h<· tl'f l't tt d 
Lht• standat dt7<llto n tmpo-.ed h\ tlw tndu-,tt t,\1 tn,H ltttH'. At -

chnects uch as Skid more. 01\ tng<; and ~terri ll h;n e indu'>­
trial ta ndardi a tio n a t the tr finger-tip , but thetr mtenot ' 
too o ften re fl ect more the cale o f machint:n than of mt:n It 
wa undo ubtedh a great feal of engm<:cring to include pane'> 
o f g la s a t 500 Park Avenue mcasun ng n int· feet b' thinet·n 
feet ("eno ugh g la s Lo mal e 159.000 12-ounce Pcp<it-Coi<J 
bo11le "). bu t the main ad,·antage of plate gla " I\ mdo1'" at 
treetlevel is to a llow pas. ers-b\ to -.ce .,omcthmg mtere ... ting 

1\ tthin. With modem lt~h t ing, mod<.·m m.ttenab. .tnd mod­
em tools, rich m tenon, ~hou ld '>mch not be tmpos~•bh: to 
achte \ e, and it i apparent from the 1\0ndnlul neauon' of 
-,hop di<;pla \ de tgners that tht• potcntialitit•, for thi.., 'On of 
e m iro nment are enormow •. once Jtthitl'rl'- ah,mdon their 
more au tere patial ab~tracuons anci thinl111 u:nn' of 'J>.tte 
a., actl\·c h enjoH·d b) the (Ommon 111.\n. 

The absence of ornamem on tht• ottt'-tdt· ofhtllldmg' be­
gan a a reaction agam~t it' t'M'e'l., t\1.' U't' 111 the llllll'tec.·nth 
ccntun , but it on!) becam e gent'nll o nce .tt (hllt'llttre t.ltnt' 
under the bandul infl uence of ab\lt.tU '>tttlptun·. lot de.u h 
no thmg tou ld be m on• .1hen to l>t ulptlttt' tl1.1n un1.111ll'llt. 
l'he hn i~h orn.unent.uion ra, oured m the nitwtcenth .ltld 

(',11 1\ 11\l'tHK'Ih (l'ntllrtl'' 1\,1, l11HJlll '>llllll,lhh '"IIJ>tottl.IIH o( 

a <kdtne m tht· '>tand;u d' of t.l.,ll'. lot .11 t hllet !Ut .tl tlwott'l' 
n l all ag<.·-. ha\ e tn,t,tc.•d th.ll t'Xlt'tlllt otll.ll1lt'lll 'hnuld ht 
'ttbm·din,uc.•d to 'lillll\11 ,1l dt·mc.·nt-. .• md ll'l.!ttl.ltcd .tlu•ttl­
in g to a hwldmg·, '<H't.tl tlllJHIII.llH< .md tt't' But tht tom 
pktt· ah't'tHT of orn.llltl'ttt m'uk puhltt lnllldm~' 'l tm' le 
m<.· \t'l\ .tbnottll.ll. .m cl <Jllltl' llllfll'lth.thk lH l'tlm .tl pt.u tt· 
t.tl 01 ht,lotit.tluilt'tt.l ·1 ht•tt' m.l\ lw t''tdt'tHl' th.ll thl' tll­
lt't iot hJt>,\l..lll'" of 111<1'1 IH'I\ . \IIH'I H ,Ill hwldm~' l r lll'­
' JHIII(J., to .1 'POtllallt'OU' popul.u dt'tlt.tltd. hut tl 'l'c'lll' mutt' 
H',hon.thk to .tlltthttlt' 11 tu tlw 'octnlo~H .d-.n, ltttn lltt.tl 
don rtlll'' '' htdt haH' hct·n ptop.u~.tH·d lot 1 he 1,,,, h.tl t · 
u·ntun .. md haq• 'hem 11. 1dtt'lt put 1111o dh·l 1. \Ut h m.ult·<l 
mcltlkt t'l1t t· tu till' 1\ .umn ttH lttt.lltnn' ol tilt hum,al1tt 1 tht'\ 

l l.um to '<'t' c.· 

·111l' JliOill'('l\ of till' "tollii'IIIJ>Ill,ll\ "ttlll'lllll' \\ll(' \ ftl' 

\,Ill dl't Rnhc. .uttl I<' ( or hu,t<·t hotlt 11111\ l,ttllo '' '' .11 · 

t hill'< h. hut clltgttulh clt''"'~"''lwd ,,, .111 t xluhtl 1111 d -
'lgtll't ,ltld .t Jl.lllltt't t<''Jlt < lllc'h lltt· ull'.al t 11\tt llllll'lll fm 
cxluhtlmg 1\lltl.., ol .111 '' .t "'' u•, nl '""JII<' IIth tt ,·J.ttc rl 
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paCl' ; the ideal em tronment for paintin~ piclllre j, a tall 
hart• room with a large'' in do'" occup~ ing one wall. Both re­
quin· plain ~urfao.:_., to function efficient(~: the fanner to ai­
Jm, arlef&H:t of dUTerem character to be di~pla' ed together. 
the latter to allo'' anl'fach to be created without am em iron­
mental influence at all. :-.:either ''ould c1ppear to be idealh 
uited to the habitation of human bem~ . unle"" of cour:-.e 

one happen to be p..tinter or an e~hibn10n de,igner b' tem­
perament or profe ''on. 

The ani,t' 'lUdio. '' hich beramt· the paradigm for all Le 
Corbu icr'' interior,, and the e:\hibition pa' ilion. "hich 
bet-ame the paradigm for tho e of ~~i~ van der Rohe. were 
,,en ~uued to the lo" co.,t how,ing dc·,cJopmems '"hich ''ere 
the main concern of' the e de.,igner,, a' architech. immedi­
atch aht"r the Fir,t \\'orld War, but the' pro,ed lesc; capable 
of 'ati'h ing the nct>d' of an affluent ociet}. 'Uch a\ i'> repre-
t:nred b\ 1-.urope and America wc:Ln. One onh ha, to glance 

~ 'J I·C 

through currcm fa h10n magatine.., to <,ee that the nch and 
opht ucatcd do not decorate their houses m the "comempo­

ran .. l\ le unle~. the' <:ollen works of an, in which ea e their 
house become mmiature mu eums. l'ypical of these •s the 
architect Eero aarincn·, 101dence. in ''hich there i \lrlualh 
nothing except piCture•,, ... culpture. and the smooth fibre­
gla s chair-. ("'antique of modem archnecture") he des•gned 
himself, and 'it in \Hth 'uch an acute air of dll>Comfort 
(,, hil t hts '' 1fe and on 'it on the fioor) rhe walls and ceil­
mg are nat ''hue surfau: ... and the ornamentation, for such 
1t 1 . consl,t!> of intncale oriental culpture mounted on 
pedestals. or brightl~-pattcrned ab!ttracL paintings hanging 
on the '"all~. Liule ''onckr that so m am '"eaiLh\ Amcncans 
furnish their d'' ellingc; with anuque~ . 01 that '·rcproducuon 
\ 'ictorian furniture," whid1 '' ould haH' been inconCCI\able 
twent\ )Car_., ago, i'> no'' m popular demand in the les!> cx­
pensi\ e store·-. in ~ew '01 k. 




