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l11c d11lerenti,Hion of the specie' ··architectur.JI his
lonan" from th<' ~pecie, ··architect'' undoubted!\ reflen a 

'u.l d<.·' elopm<'n! in our present concept of ar chit<.·nure'o; re
lation,hap 10 ih mm histor;. But thi de,elopment doe~ not 
<' pl.1in \\In archiu:c:lur.JI hi<>toriano; ha\(' tendc·d more and 
more to bl·wnu: fmcd \\lth the genu., "an historian": a fu
''oll 'o int<'nw that the American Soca<·ty of Archnectut al 
Ill tori.m ... \\ ith a membership of 3,500, i' "inualh obl1ged 
to ltold it' annual meeting in conjunruon \\ ith the College 
All A' oci.uion of America. The fusion secrm 10 ha\e liul<· 10 

do \\ilh tht• nature of architecture. and 'et."m' due more to 
philo ophit al de, elopments in nincteenth-rentun Gcrmam 
and to .trtificial prt·,sures exened b'. or congenaal to, aca·
dcnuc adminhtration . That the t\\O disc·iplan<·s can dcri\e 
mutuetl berwfit, from a do e awarene'~ of cheir rdatc·d acti\ i
llt rs incolltt·,tahl<:; indeed. the con<ept of eh<· "unic~ uf the 
olrl of dra\\ing" i, of '>lJCh \CilCr.JOJe antiquit~ a\ lO COOSli
IUIC, in cum· nwet,ur<:. a historical ju'>tifi«Hion in ihelf. But 
I m tlao c ..rc hil(·c 1\ and architcc tu raJ hi'itor iam \\ ho ar <· con
cernul \\ilh cla~coH·ring what, if am , i~ rh<." practical value of 
;u dtitc-teur al hi\ton. and with the m<."all'> of conveying '>UCh 
)>ignilu et lie c· <h it rna~ ha\ c with un<.·qurHH at c Jar ll}, thcr ear e 
d,u_r~c·r' in tlai, fu,ion ~·hich arc grcatc·r than t lit· danger' 
\\huh .uow hum tlw !u ion ofarchiteclllr<.· and ..rdraeology 
et (<'Ill In ago. 

rar lh, lhl•rc• j~ lhl• danger of arbttr,u iJy impo'>ing a Unl
\l'r al <md iruc•n h;mgeablc '>~ tern of da,.,iftcation. '1 h<.· Jdt.•a 
of au mtc1e haugtrahle l(•rminolog\ hit\, of c our t•, b<'<:n for 
m t•r a u•nt Uf) I h<' harmJe,, afie< tal ion of <1 mc~IJ c <11<'1 it· of 
cnu uf pai11ting and muc,ic. whet c:h~, (()J t•xamplc:, paint-
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mg are commendcd for thcrr "tone," and music is praised 
for its "colour·." But whereas such u·anspositions were origi· 
nalh innocuous literary contri' ance\, the ideal of a universal 
tax~nOm\ ha nO\\ bt'comc '>0 olemnlv orthodox and rigid 
that mos~ of the tandard textbooks on the historv of music 
used in American un" er Ill<.'\ dl\ 1de the subject imo ··mcdtc· 
'al,'' "renai~ ance." "baroque, .. "rococo ... "clas ical." ''ro

mantic." "po !-romantic" and "twentieth centun," as af 
these clas!>ification \\Cre demomtrabh· fundamemal to all 
forms of ani tic exprc~.,ion . Indeed, J~seph ~1achlin 's Tht 
Etl]O)mmt of .\Juste e'en includes numerous illustr.Jtions of 
painting, sculpture and architecwre, in a transparent en
dea\'our to connnce jm enile mmirologrst c; thatthil> uni' er~al 
clas ification reqUires no philo!>ophical proof. In the histon 
of musrc, this clas~ifiC'ation ,,:a., imroduced b, Curt Sachs, 
who studred the htstor) of an rn Berlin before switching to 
the hislOI) of m us re. But the system fit~ so neatly inlO the con
cept of the "unity of 1 he all'>" that other musico logica~ clas
<>ifications (such as the theon that the hiswry of musac has 
onl} three main dt-.asaom: "candlclrght," ··gaslight" .and 
"clectric"-a theol) '' hich has ob\ wm rmponant archncc· 
tural implicatiOns) are c;eldom ,., en c om1dered. 

The second danger ('X<: mplified by thrs uni' er,al ~rt
historicaltaxonom' i~ th<.· conlmion b<.'t\\een m o rphologaral 
and chronological · cla.,sif1catiom. In the mustrologaral ~l'
quence just quoted, "po,l-r omanti<." i, ob,iou'>l} a chrono
logical clas.,ificatJOn, though "romantic" \\ ould seem to .be 
morphological; and tlw ,tmhiguil} of mixing terms indacauH· 

of f(>rmal dta1 a<lL'fi'>IJC s "itlt 1<'1111\ mda<tliiH of '>pccafJC <'"" 
would \Cem 10 m<.·ldl' mort• harmful than i ~ u~uall~ suppo"·d 
· 1 · . blishl'd (af one may JUdgc· from the· arc hnec uual mto11n I_Ju 

in 1 ccent vcar'i). Many ar dut<·< 1111 at lw.cw 1<111'> M taYdy ' 11 P
pon this c~nfusion, and would pr <.·.,umahlv ,ug11e tlta.t foamal 
characteric,tics aH· in'>'·parahle from tla nwra-.cs whach p~o
duced them, and hell<<' Ill\( fMr.ablc la om tlat <:'I a '" whach 
th<·y were produn·d I lm point of \ it·w j, \H 11 cx pal'"l'~ In 
K D I . . 1 •1 . 1 <l''"faraern CJ\~n<•., rn '" H'J('C taon o ,, .tlllll'll'lll .t' ' • 

tion for the work of Jf.a \\k\rnooJ. " 11 as lt'lllflllltg," he ''"'e' 
On page 4 7 of hi'> rllCJilogr a ph , "lo 'it I(' (( fr oil I 11\t'n\01 l..ecJ \I\~ 
li"ic: term and <all I la\\ l'moot ,, ~l.ulrtt•r ast, .tit hough non< 
of thc: clac,,ic explanaciu11' of saxc<·crllh -n·ntlll\ ~l.artlll'11"11 



,, 011Jd ac<.ount lot '\laum·ri'lt St \le in the England of Queen 
,\nrw. It < ett.unh <. JtHlOt be explamcd by relet cnc<.· LO ~ocial 

Jmton.fw the IGIO', ,md 168()'.,hadJ>a'"'dwithoutll."Yct 
the< J.um that Ha\\ hmoot '~a ~ Baroque mmt '>Urel} b<.· open 
to , 11mlat ohJeltiom 11 \H' &cccpt.Joscph Machlin\ explana-
110n of ih c.tm<.''>-th<.· e<,tabll',hment of the "absoluLC state," 
Callc".tn t.ll tonalt '>m. bow g<.'ot'> ambitton and the mwnstft
rat ton of p tel \ (a '>umman '' hich corresponds fatrl} clo.,ch 
with that given b} Ile nn Millo n in BaroquP mul Hororo ,h rhtlu
twf) . Ilcnn: ''e arc left in the uncertainty as 10 whethet the 
term "Baroque" signifies the po~session , in common , of a 
mtmb<.·r of morpltologi<·al characteris tics, o r whether it i'> 
:.imph a ~ynonym for " I GOO LO 1750." 

Moreovct (and he t e we co me to the third danger con
fronung at chitcctut al hi!>tory) there an· many scho lars who. 
\\hibt .tneptmg the'>e main art-historkal categones. in
troduce -.ub-catcgoric'> '' hich ;u e in fact the' err negauon of 
that ha"r da'>'>tficatton. Confronted wtlh the dtflicult\ of 
trammultng '>uch an mdi' iduali.,t<. archHcct a., I lawk moor 
imo a g<.·neral categon the\ would not hesitate to dub his 
\\ork " neo-\tanncri.,t' ' or <.'\en " Jlawk<.more'>que." Indeed, 
tL can be argued that the pmmi ... cuou proltferalton of -;ub
categories b) <,uch sufltxe'> .~~ "-cc;quc:· ··-oid" and " -JStic." 
or of ... uch prchxe'i as "nco-, ·· "prow-" and "et) pto-," comti
lllte., the hidden complex mechani'>m b) which the proc.-us
tcan bt•d or !>tj listic unification is made to work. 

This mechanism would not be such a danger if architec
tura l hi..,torians cold agree on a standard tcrminolog~ . But 
there is not eYcn an) consistcnq among the leading authori
ties as to ''hat prt·cise di tinction i., implied b} '·Earl) 
Gothic.'' "High Gothic" and "Late Gothtc," so there must be 
C\en lcs~ unanimit) as to the meanings to be auached to 
mongrel exprc~<>ion like "Late Bamquc Cla stcism" or 
"Classicist Rococo." For o;ome authors. terminologtcal \aria
Lions ate hankh a dc\tce f01 pro\ldtng literan ptquann. as 
m such adjecti\ cs ac; "BHantininng,'' ··s\/antinOtd" and 
"8\/alllinesque": three tnm' whtch are all to be found m the 
'>amc authoritatiH· book. Nc·venhclcs.,, the fau that the 
authot of thts book remark!'> that a tcrtain building "ts not 
easil) pigeon-holed SI) ltsticall\'" suggt·st:- th,n stdistic pt
geon-holing is a taxono mical ambition '' hich still sun in·' 
with unabated force in the most orthodox Rtckmancsquoid 
tradi tion. 

Defenders of multiplicit\ in :.ty list ic dassification ,\rguc 
that, whate\tT ih disad\'antages 1ml\ be. the'>e do not out
wetgh ih mt•h tlne,s; and tht•\ claim that. prm tded an aut hot 
dl'linc·s hi., term'>. no confusion nt•t•d be kat ed. I hu' tht• 
Mand.ud tt•xtbook on b .uh American .\rchllenut <.' bcgtm ll\ 
\lating: (~une arbnranh. '' e shall m th" book use the term 
"Colont.tl" to .tpph to tho<,t• '"le" th.ll floun;.hed m the t•a,t
etn roloni<.•.., in tht• '>l.'H'llttTnth n•ntur \.and tlw \H>rd "Ceor
gian" fi>t tht• '"le that flout i ... lwd tnth(• etghtt•cnth u·ntut' m 

th<.· cngli~h colonies of the Atlantic seaboard 'llle fact that 
the eastern provmce~ remained colonte'> of i'.nglancl untilth<.· 
Re,olution ma} make <,uch a dtstincucm '><:em slight!~ illogl
fa l-a., mdced ll ts from the standpotnt o f political hi'iwn . 
The three reason given are: (a) thattht'> terminolo.-n i~ more 
forceful than a dt\tSion mto '·Earh Colonial" and "Lat(· 
Colonial"; (b) that it avo tds the use of confusing '>ub
categoric'> such as " Late Earl-.. Colontal". and (c) that the 
term "Georgian." a!> a synonym for "1700 to 1780, .. I'> rlO\\ 
customary usage in the Vntted States. Yet, "hate\CI the va
lidit) o f these motive~. it is C\ident that a ~tudent mlliall~ m
doctrinated into thi' terminology will be complete!\ wn
fu sed when he is later told, by other historians, of the 
importance of the Queen An ne Revi' al tn ninctecmh-< enllln 
Amenca--e<;peciall} now that a later textbook on .\fnerican 
architecture identifies "American Queen Anne" \\tth the 
period 1725 to 1750. 

Finalh. the gn.-atest danger of all is that of gl\ ing undue 
empha'iiS to the tdentification of protot\ pe-.-a danger in
crea ed b\ the popularitation of the erudtle "'non~ m: "par.t
digm." Fe\\ students of ninctecnth-centun ar<hitectur<.· are 
no" so ignorant that the\ cannot dcfme a "Ledolcian Para
digm '' or explaintmmedtateh wh\ "Souffiot\ Pantheon pro
'ide" no such simple p.tradigm as tuart \ temple.'' ·nle tm
ponance. for architects intere ted m the ht'>ton of tdea'i. o( 

under landing the mflucnce of Du rand's didantc tedmtque, 
and knowing wh' the ~lunich Glvptoth ek rmght apt!\ be dt·
scribcd as "gcncricalh Durandesqut··· i . I dunk, uncnntt•sta
ble. But in so far a Summer on 1. jU\Ilfied tn de,cnbmg both 
architecture and archttectural ht'\Lon a .. "game,:· ll " be
cause th<.• Jauer has become a game of ·'hum the precedem .. 
'' hereas the former ha., become a game of "hunt th<. un
precedented.·· 1 would d ;um that thi' anuthcw. '' not JU't ..1 

pla\ on word . but '' the fundamental rea,on for lhl· cpar.l
tion to whtch ummerson refer,; a '>epar.Hion th.u .., ltrgt.•h 
the fault of retarded de,eJopment~ m architeuu1.11 ht,toriog
rapln . n1e per,t\tCnl empha I on paradtglll\ I\ ob,nn lllg 

''hat ''a' onl{lnn/m bmldmg' ol earlier agt·'· and lP t.Jrlit•r 
archllect considered that thcu ''or!.; ''a' ortgmal; for it t.m
not be O\ ercmpha\17Cd that the in net rompuJ.,JCm llm .11 cJ... 

ongmaltl\' has ah' .n ~ been the mam~pnng ol <."'en gH·.u 

creatne impul e tn arthnenure. and fuuut• .11 dmeu' mu't 
sw eh be more intrigued b\ the mamw1 111 \\ hich butldmg, ol 
the past were ron-.tdet ed ong111al In tho't. who de..,.gned 
tht.'m. than b\ am real or tOJlj<.' tlllt.\1 ptotot\fJl'' I hl l ntt•rt,t 
of Ol tgmalit' ha\l' changt>d lrom epoch to t.•po< h. ,md H '' 

the'e dtanges '' htch h.n l' most 'tgtufit .uH t· m tlw hi,h>n ol 
.urhllet tur.tl idea'> 11 an hllt'rt' tod.n ou ,t,ton.tlh dt,pl.t\ .m 
e\.tr<n.tg.mt concern with nn\elt' lot it' 0\\11 ,,th·. itm.l\ ,,t•ll 
be ht't<lll\l' .u < lut<.'<. tut .tl JH,ton.m' .ut.· ,IIIJ unt.'llMIIliJ ttnl 
lrom .l m<.·thodolot:;' dt.'\ l't'd "hen tlu pttnt.tplt.•, ol Rt \ 1\.tl
i'm um,lllult"d tht. b.t,tl ,tn hitct.lllt .tl pluJo,opln ol tht. tg<.' 
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