
HISTORICISM 

Rrpnntrdfrom lhr .1 ~:si. 1960 wur of Archil~clural Rn·iru. 

Jlte hi,torian' of modem architecture. b' the 'en na
ture.• ofthe1r ubjt"<t. cannot re'i't the temptation to b<' up to 
date. H<'nn-Ru"ell Hiu.:hcod; fini,hc hi, .irclut• t \"mr
lrrnlh and Tu-rnluth Cnuurus ( 19.5 ) wnh building c• nstructed 
m I ~l-6:.furgcnJoedicL.c', HLS101) of .\lodmdrchtlt ,,,. 1959 
mdudc photo,-aph ofmodek uch a that ofl tzon·, td
nc\ Opera llou,e, 'et to be built. The re ult i' that anhnen 
are in c 'a nth bcin~ reminded that C\ en thin~ the' create 
lorm' a linL. m the chain of architectural de,eJopment. and 
that their o''" ''orl mu't therefore ha\C 'ome da~'iflable 
demem~ ofnO\Ch\ if the theon of C\olution i to ha'e am 
' lidll\ m the domain of an. The an hi.torian , to u c Cer
hard Kallmann' phra,e. are breathing do\\n the architect ' 
nccL~. 

Hitchcocl face thi' problem quareh in the la t chapter 
of ht, dt,tingut<.hc.-d booL ... The 'en extent in time of'' hat 
hould be nm,tdered 'the present' i' a ubjeniH· mauer," he 

\\rite ... 1 haH•lno'' n American architectur.U tudent' ''hose: 
prc c:nt \\, o limited that the\ had ne' er heard of Pcrret! 
'I o an one under thin\ the dfecti\C prt:,l"nl will hardl~ ex
tend ba \\ard mort" than fiH: or ten \ear,," \'et e\cn ten 
\t.-ar: i a prcoou m ulation again 1 H1 torici m, and one 
"hich i' c' cnll.illf architeCture i .. to de,eJop in an unmhib
ned \\a\. h rcprc cnt the di,tincuon between the hi,ton 
and thcon of architecture. Recent dc\dopment" in architec
tural hl,.toriogre~ptl\ eemcd at one time to be t.•ncourctging 
the •' ertmn of thi" di,tinction b' <.ho" in" a grc.•atcr objcc
ll\ll\ a compared \\llh tht.· hi torie of a ccntuf) ago. Indeed, 
o obJt.·nhc h.tw anhitcctural hi'>tonan ... no\\ bccomt.·. that 

tht."'\ rarch pcrnut them,chc am qu.alitati\c a<, c~o;mt·nt at 
all lx·\ond ··c:r...,p" or "joll~ ... \'et there art.· greater danger~ 
than pa11iaht\ in Ju,tori al \\ riting. for partialit} can at lea t 
bt· pt.•rH·tH·d aud refutt"d. "hcrc:--ct' up-to-datc:m·\' cx<·ns a 
subcon,nou' infhH·nct· ''hi eh on I~ Mh etli'>ing agent' c-ctn 
cl:aun to as <'s'. li1'ton undoubtedh c·nd' \\ith the: pH''-C:nt. 
but hi}IIHI ell ,.ltlcftc.'' fllll't end \Omc:timc.· bt·forc.• tht•Jl if \\e 
arc to a\Oid confu mg hi,ton \li ith prophC() . One nnl} ha' to 
look at the buildm~~ etdmircd I\H'flt\ \{'al\ ago 10 \C.'<' ho\\ 
haz~rrlou' 111 to anti< ip.ut·thc hi'itorit al \aluc:' \\hit h 'hCJuld 
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be 'Cl on ''hat we are no'' buildmg our~eh e . 
It 1, net. l u'pcn ... uflicienth rcahzed that the d1 uncu' c 

character of modem architecture, or in other ''ords the es
'emial difference bet,,ecn architectural idea be!on: 1750 
and architeCLUJal 1deas \lllCC 1750. dcnn·~ almost enure!) 
from a ne'' kind of a\\arcne of hi~ton. 11 would b<: quite 
wrong to as,ume that the: \tud\ of hi, tor: is a natural. mher
ent. ine\ltablc kind of human ani,it'. or that it ha!- been re
garded in all agt'' dS a di tin<.:li\C fom1 of thought The 
Creeks \\ere not intc:re tcd in hi'itor~ because it i concerned 
with what is tramielll and changing.'' ith fact'> m a '>pace-lime 
location. where~ the cholar:s o[ Antiquit\ \\Cre more con
cerned ,,;,h \\hat ''a' permanent and rmmutable. such a i 
expre cd b' mathematic... l'he Roman hi ... tonans ..,urh as 
Li'' dtd be~ in their histoncs at a mo1 c· remote pcnod of the 
past than the Creel (,,ho-.e lll'•tories "ere little more than 
(Ontempora~ chronicle,) but the1r aim in doing th1s ''a" w 
how the Eternal Cit) as h<l\ing e:-..i-.tcd read\-maclc from all 

time. so that the~ could hold up the mvthit·al moralit\ of its 
fir:,t cituen a\ an cxampl<' LO their contemporaric,_ ~ tcdiae
' a l scholar.. had no m or<: C"ritical a'' ar cn<.'S' of ht~Lot' than 
the -.cholar '' ho prec<'dcd them. ,inct· thq rn<:rch -,ub
!>lituted the authoritr of thcolog\ fm that of mathemaut~. 
and thought it incumbent on them tu Int<·rprct the pa'>l en
tireh in term'> of th(· Di .. ine Plan. 

\\'ith the ad,ent of th<: Rcn.ti,,an(e, h1,torical thought 
followed Cred.: and Roman traclnion,, although H ''as 'oon 
to be modified b' tht• mfltl('ncc of lk~cartl"', v. ho,t· '< lt'llllflc 
method \\"aS appiied to hio,toric-.tl rc:sc.·arch. It ''·'' in thl' age 
that manu,cripts "erc.· fir, I acuu at cl~ elated and 'CJ(.'IIllftcalh 
C\aluated. and that non-liter.tl \ clc>< umt·nt '· 'urh a' ln,cnp
tion and coim. \\·ere hrst U\~d tu dwck the n.ur.IIIH'' of 
earl} ,,riter\. thus l<.lding tlw \\a\ to tht· .tnhac:olugHal rc.·
\earches of the mod<.·1n .tgc•. Uur it i' a curiou' (act rhat ,tl
though the sllld\ of anci<·nt lnuldmg' and ancit•nt n~olnu
sc-ript-. had formed an llt<.'VIIahk- rount(' l part to thl' H'\1\ill of 
.\ nuquit\, hi\torv 11\df had littlc.· mflu<'IHt' ou ~t·Hntc.·c.·nth 
and earl) cightct•nth <CIIlUI) thought, hc·cauw pC'opk th(.'n, 
liLt" tho'c of Anuquit y. \\ t'H' mCll c. ullel (.''tt•cl 111 t ht· pH \Cill 

th,m in the pa'>l. ll i\tol) w,, 1 ,u c:l) 1.111ght 111 "honl' hdort· 
about 1760, when it v.a' ir111odtu t·d into tht• 1>1 'lllllll~ 
,\ c.adcmics h~ \ll( h tc.·a< lwr\ a' Jowph l'••t•,tlt•' C h.111' of 



modern history had been fo unded a t Oxford and Cambridge 
in 172 4. hut no tenures w<.· r e delivered a t Cambridge until 
1773. ,~ hil•.t a t O xfo rd the chair was usua ll y occupied b y such 

people as 1 ho mas G ray. th <.· poet. No charr o f his to r y was es
tabli shed a t the College d <.• Fra nce until 1769. 

The first mode rn hi o, tory ever to be wriu c n , according to 

Eduard Fue te r , wa Voltain:'s Sterle de Lows XII ', publishe d in 
175 1. '1 he fir t histOI) of arch itecture was that included as 
the fi r .. I sc:ctio n ofj. F. Blo ndcl's Archtlectnre Fran(oue o f 1752. 
O ther'> had wnuen bwgraphres of architects, and numerous 

travel l er~ had published de~criptions o f ancie nt build ings, 
but .1part from Fi-,chcr von Erlach 's high!} fanci ful collection 

of e ngravings e mit l<:d 1/r~toncal t1 rchtterture, the re was no 
o ther book which assemblecl in chronological sequence a de 
scnption o f buildings from the time of the Egyptians, nor 
,,c.·rc.· there any lecture cou rses o n the s ubject befo re Blonde! 

operwd hi' school of architecture in the rue de la Harpe. 
Blondcl had contributed a ll the articles o n arch itecture in 

the EnryrlopedU', o that 11 is not unnatural that he should have 
unclc rtakc n a task !>O m uch rn harm o n y wi th the theme of that 
work. ' But bei ng. like the other Encyclopldulrs. a rationa list, 
he drci not think o f the pas t as a collectio n of d is pa ra te styles, 
but a., a p rogressive scr ie of improvement , inter persed by 
occa~ional retrogressro ns, which had culm inated in the ar chi

tecture of his own da\. Graeco-Romano-Renaissance archi
tecture wa for him srmph "Architecture" (" It was in the 

reign o f Francis I ," he wrote, "that archi tecture began to re
gam fa, o ur in France"), and since architecture thus meam 
fo r him the fo rms invented by the Greek , imp roved by the 

Ro mans. perfected b} the French , and u ed m ore or les cor
rect ly by ever y architect in Europe and America, he was inca
pable of seeing an \ Roman or Renaissance modification a 

e rthcr current or obsolete, but o nly as either good o r bad. He 
was in fact not a h istorian at a ll but a theori t (which " ·a all he 

e'er claimed to be), and srnce there could be no theoreucal 
value for him in s tudving primitive or non-cla~sical architec
ture, he confined himself to recou n ting the literan descrip

tio ns ofanciem buildings extracted from the mo t cdebratcd 
author of the past. 

It wa!> no t un ti l about 1820 that am general illustrated 
historic~ of architccturc. uch as we knm, thcm toda', "ere 
pu blr , hcd. and thc~c '~ere..· made pos!>ihlc onh b\ the large 
number of monograph'> on Gr cck, Gothrt and Oriental archi

tecture p ublished d unng the previous H ' \ e nt \ ~car~. 1\lo ' t of 
thb(• general h is tories haH' the dist inctl\c characteristics of 

\ 'o ltai re \ h istor ical ''orb; the) arc cri treat. ~cicntific. e\ o lu
tionary, concerned "ith a ll eras and countries, and designed 
prun.~ri l ~ to trace the on gm.; and progress of' an rng man
lit'!\ or Sl\ les. Al.,o, lrkc.· \'oltaire's his tone·. the.·' aim at radr

c,tlr eform, and dP.p la). for a ll thcrr occupauon with the JXl'l , 
a d i.,sa tr s l~t c t ion with the prncnl and a grcat concern for the 
future. It is in thC'i(' h i'itor it.tl SUI veys. pubhshed between 
I H20 .tnd 1850, tha t the dl•ma nd for a C\\ .\nhitcuure firs t 
apJwar ... 

O ne o f the c.·;Hiic..·.,t ex.pt es,rom of tlm dem,md nnur'> m 

.Jam c., Ehn c..•!> 's l.rctwt·\ nn hrlututwr. wmfm'"'~ th1 IIHIOI"\ of 
. h / from tltr f.mlrr1/ / rmt'l to thr P1n1111 Dm. fir'' pubJr,hed tn 

I 82 1. Ehne., wa., a surn·.,,f ul prani"mg .ln·hrtt'll, but though 

he sided with wh.ll he..· r.t lls "t he Greet... !action," thr' drd not 

blind him complc..·tc lv to tht.• dangers and fru'>tra tion' '''htt h 
tlw CC>·CXI'>tenn • of sl\ ti,tt( t:lctiorh cm,ukd ... \n mdt,cnmt
n.Hc.· p.ll ronagc o f ,m ut•n t or fort•rgn art., not the l' nrour,tg<'
lll t'IH now reqlll red 1)\ tht• Rtru'h 'drool ," lw prodarnwd: 

" h,tclthc.· G reeb fm tl'lcd .tlone 1· g\ ptl<lll .ut. tlwv "1H1ld 1 <'r• 
t.unh n<.'H'I h,tH' lwt onw tlw lll\l'ntol' of dwrr 1H\Il j>llfl.' 

"'le..-. I he.· Roman, , un tlw l onll ;-rr' , In th<' ll t'M h'''' e p.l· 

tro nage o f Greek archr tects, a re known onlv a~ degenerato r , 
in stead o f in ven tors o r re~torers." 

A no ther architectural h is torian to profe<>s di'isausfactton 
wrth current archnecture was T ho mas Hope, whose llutoncal 
Essay on Archttecturt' was published in 1835. Being an amateur , 
he was under no obligauon to demon trate the pracucability 
of his speculatiom, and wa therefore free to propose re

form<; without re'>tramt. "~o one," he wrote. "seem'i yet to 
have conceived the smallest wish or idea of making the new 
discoverie , the new conquests, of natuntl productions unk
nown to former ages, the models of new im itations more 
beautiful and \aned, and thus of composing an archrtecture 
which, born in our country, grown o n our soil, and in har 
mony with our climate, 111sti tution , and habrts, at once ele 

gant , appropriate and original. should truly de'ierve the ap
pellation of 'our o wn'." 

The culminauon of the fir t great age of architectural his
toriograph} was jamc Fergusson's llluslratrd Hand-Book of 
.lrcluleclurt. first publi'>hed unsuccessful!\ m I -t9. re\ i'led 

and re-is ued 111 its comple te form in I 55, and e\entuall~ 
enlarged and extended in 1865 to form hro; famous llutoT) of 
. lrchrtecture m all Cotmlnrs from tlrr Ear/reil Twrt's to the Prt'sent 
Da) . Fergusson' main purpose in pubh'ih111g hi Handbonlr 
wa to effect a return to " the true pnnciples which mrght 

guide us 111 de igning or cmicising archllectural objects"' b\ 
mean of the tud\ of all budding con 1 ructed before 1500. 
He had no doubt that a :\e\\ tyle could be created. betame. 

as he explarned in hi introduction, no n.uion m am age or 111 

a n} pan of the globe had fai led to iment for it ~elf a true and 

appropriate t\le of architeCture whene\er ll cho~e to '\Cl 
about it in the nght ,,.a,. " \\'hat that pron·'" i . " he an

nounced. "ma\ perhap be be l explamed b\ an ex.ample. 

and as one of a burldmg charaCter. though to tal!\ di tinct, let 
u tal...e htp-burldin~. ··which he drd He confc,-.ed tbat no -.r

chrten had ~hm' n am .tbilit' to put the plulo~oph~ he recom
mended 11110 effeet. but found atr,facuon m cont<.·mplatrng 
the Cn· tal Palace" luch ''a,, he darmed. ··at least one great 
building carried out "holh 111 the pr uH rples of Gothrc or .1m 

true St} le of an "2 

In the past cemun, the reforms \\hich Fergu on de
manded and predtncd ha'e come mto cffc.-n. but Hrsto n
ci m, the curse of the nmeteenth ccmun·, ha~ not for that rea-

on been exorn~ed. mamh because archlll.'Clllral hro;tonan'\ 
a rc dclibcrateh or unconsnoush l...ccprng it 111 bcmg rgfrrc.·d 
G tedion goc · 'o far a to a 'en that hr!>toncal .,elf
consnou. nes ·~ a good thing. and th.u the trouble \\ ith the 
mnctcenth centun ''a' that "it lost all '<.·me of pia\ mg a pan 
m hl\ton," peopk then bt•ing either rndrllcr c.•nt to tht• per rod 
in \\ hrch the, h\ ed 01 hating it. It ., undouhtt•dh true th.ll 

nmetcenth ccntun .lH·hitt·< !lira I l11stor tan' dtd not thmt... 
mam buildmgs of their m\ll centun \\<H th ll'<.ording. hut 

then, nellher dc.w' Grt•dwn Augu,tt· ( hot''. in lw. 1/utor"\ oj 
.lrclutrrturr pubh,lwd Ill IH98. onh mc.·ntrom l\H) huildtn~' 

comtrurted m l-r.mn• 'III<.T 17XO (n.unl'h tht H.1llc .tu Bll' 
and L.tbrou-.tc.··, Brhlroth l'qm· , ,uwnak). but then Crl'dwn 
hrm,(')f dot'' not mt•nuon mam mon·. lt ., .tll HT\ \H'll to l.t

ment the.· fao thatmnc..•tt·erllh-n·nttn' dollunc.·nh <<>llll'rmn~ 
urban dt•H•lopnwnt 01 lit''' me< h;uuc.tl IIIH'nllon' \H'rl" not 

'n upuloush prt''t'l\ c.·d I or ht\tor 1<. .11 lll'IWctwn. but thr' 
would S('t'lll tn me ,1 'et' health' dekc. l. for ·" P.u l...m\on·, 
Ln' st't'lll' to mclr< .Ill' '' 'uon ,,, or g.11111 111011' ,l,trt ddrhc.·r
att'h hlmg therr H'lOid' \\Jth a \lt''' to fut111<. hr,lotK.II r('
't'.\1 <h. tht•r e I'\ H'l\ pt oh.thrlrl\ th.ll thc.·n or g.tnrt.tllon h,,, 
<.t'.l\l'ci to be ol nn hr,torir.ll unpm t.tnt c.·'' h.u,oeH'I . 11 tht· 
.tllhllt'tllii<JIIIll\0\,lllll' of hl.' ntrlt It'll\ h tlllllll\ llllllf'd lO 

j>ll''t'nt· tlwrr lt'lonh. rl ,,,1, perh,IJh bt 1 Ill'< tht'' 'tl(l\l' to 
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t•mul.uc a u.ulttwn f(n '' hi'h thet e ''ere 'irt u.tlh no t nntt•m
poi,U'\ dO<Uilllllt\ Jdi. . 

I ht• tt'llll t ontt•mporan tw;lOI") ·· ''a' inH'lltt.'d b' Glt'· 
dion, .md tr, nw;min{! explained b' hm1 in the opt•nm~ ~>.tgc:' 
ofSparr, I tl.tn:lat rr. It doe not mt•an. a' 1t \HHIId lo1 
3 poliut.tl ht"on.m. tht• ht,lOn ofh" 0\\11 time,, but a 'dt·c
tion of tho't 'tlurtm.tl and !>patial de,eJopmt.'nh ol tht• pa~t 
flo,, t cnturlt'' \dtidt 'eem to him rdt•\ ant to the trcau' e 
IWt'th nl tht• prt''t'llt J{!t'. Btll tht::. ., preo,eh wh.n till' late 
nint.•tt•t·nth·Hilllll"\ ,ut hitt."Cl under ... tood b\ "t heol"\ ... I r \\(.' 
cnmp.llt' \f,1rt, Trrnr nud Archrlutun· '' athjultt•n Gu.tdt't', Elr
'"'"" n ul flu '''of J?clutulwt. published in 1 9-t. we find that 
the lnnnt'l u eats the de' elopment offonm. 111 mud1 the .,,unc 
''a' ·•' tlw lattt.'r. \\hen Cuadet di cuo;se' tht• ... paual and 
'tnaCiur:ll po,,ibllttle' of masonn tall"\\ a\'· he doe' \O b\ 
t:xcmplih in!! all tht• '.triou' ma,onn tatn' a\' constntctcd 
'lllll' the \liddk Age'. JUSt as Gtedton C"-plam' the 'lteel 
frame ac-.tht•tit b' tracin..., it de\ elopment from the C'J,t-tron 
factmie, ol Boullon and Wan. 

I ht•rt• arc of cour ... e major diiTerence bet'' een the 
philo ophic' in pirin~ the e l\,·o book . . One 1s that ''he rea' 
Guadct. lcc:turing 'o 'oon after \ 'tOilet-le-Due·, d"a'trou' 
colll t' on at·,tll(·tic-. at the Ecole de Beaux-An ... con,tdercd 
tt ,,jw w hl' o'tclllatiou'h imparual m hi clecuon of hj,. 
turical e .. ampk,, Gicdion· analvsi ts frant..h tendenuou~. 
eH·n ''ithin the limit' of the ~lodem ~loH:ment 1t elf :'\ct
ther \lit''> '<Ill der Rohe nor Ah-ar :\alto ''ere rnduded m the 
fir,t l·drtinn o[ Spnrr Trmf and .'lrchttrcturc. "hich \\a~ essen
tialh a ju,tification of the donrine of CL-\~1. of" hi eh he was 
't'Ut·lan . But lllt·re j, a more import.tnt dtflcrcnce than tha,. 
\\her ea' Cit•dton \Cl"\ righth keep re\ l'mg ht' boot.. to 
brin~ it <Ontinualh up to date. Guadet. from the fir t. rigor
ou h t:\:dudt'Ci all mention of the ,,·orks of Ji, ing architect 
b<..-cau e lal' thou~ht it indecorolli for a profe,..,or to {·ommem 
nn lu collea~"llt' • \\orl... ... -\mong't the ''orh of \OUr ma ... -
tt·r<" he announcl'd in hi inaugural addn.''"·"therc are 
omc '' lu h. luclih for our epoch.'' ill not onh be c.:Ja,,ic in 

tht• futun·. but aa· 'u lOda'. But \OU ,,ill appreciate that l 
cannot in,tntct. indeed mu'l not in trucl. b~ taking examples 
hum among thl· '' urJ.., ofli, ing architect\, became no prnfco,
.. or ,,,lilt\ to ri .. l.; hl.'ing accused ornauc~ ... Ao.; <.1 f{'\Ult . the 
I.lmunll m11l Thro') of. J rclulrcturn' em through fj, c editiom in 
ten 'c-;u' '' ith the· text unchanged. 
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\\'e thm hncl tlw JMI ado..,lt'.tl 'HtMtion that wherca!. tht• 
1 \H'nticth (en tun uw-. to gl\ e tt' Ill, tone'> of architecture tht• 
up-to-datene!>' of 1 ht'OI '. the nnH.'tl'enth centun tried to gn c• 
'" thcon of .uchlleclllt t' tlw ObJl'C'tl\ tt\ of hi!.ton . Both .uti
tudcs are wrong. but thl'\ tl'plt''l'nt lattk more than a demar
cation di'>pllle. and it'' to bc hnpl•d th.n thcoriMs and ht~tun
an "tll \OOn be .1bk to 'et !le the m.Hter b\ dtrccl 
negotiation. wtthout 'ubJec ung nmtemporan architect me 
to the incom emcnrc and dt,ruplton of a crippling ac.,tlwtic 
\trike. \\'e cannot c'caJ><.' mu awareneo,~ of hi tOr); of what Le 
Corbu. ier call ''I 'lwmmr dam k lrm/J' et dnn le l1r11" but we 
l·an mitigate its mor<: harmful l'ffcct~ on architcnura l 
creati\ it\ b' m.tmtammg a cleat di,tinction between th<.· his
ton and theon of art. h ts becoming le!.!. and less cas' to do 
tha because Haston(i<,m, aftt't having impo ed it elf on bt
olog" a centun .tgo b' mea m of the theon of e\ olution. has 
no'' begun to comrol ow ba'll thou~ht-proce~ e a a re~ult 
of the tmponanct' no'' attached tops) cho-anah sis. P 'cholo
gi~.t::. and 'ouologa'>b haH' dt'><.OUI aged the ninctcenth
cenwn empha i on ab,lt"<lct mm at JUdgements of goodness 
and badne!os. nght and '' 1 on g. in fa, our of t.hc accumulation 
of ca~-lmtonr.!. of thoo,e "ho appear to e ... pre their emotiom 
in :m unu ual wa). and c> archtt<.•ctural haslOrian m a' well 
feel that the\. too, arc able to prO\ idc a ubstitute for tradi
tional principles. and the' alue-Judgcmcnt t.he e require, lH 
trnpl) anal) ing. clas.,ihing, and tranng the origin of the 

newe t architectural form~ backward into the past. Architects 
have cenainh mam ad,antages in knowing the precedent~ 
for an) fom1 the\ use. but none in seemg the fonns them
seh e~ prematureh pigeon-holed; indeed. nothing but frus
t.rat.ion can re ult from labellmg na~cent de' elopmenb "ith 
catchword . and catcgor11ing thear fir-;t expressions as para
digms. before the creator' them eheo, are clearh aware of 
,,·hat the' are aiming at, and before tt 1s certain that the fonm 
produced are of an) historical worth. 

son~ 

I llw an1tk un " I h \tun" h.od htTn tcmtllbutccl 1)\ \ 'ohairc: 
2 In \ll"' ul tlw puolu.otiUilllllht· ,\R 1111 .\J>nl l!lhO tpp 2h0-2H2) ot .r 

dt·talkd dc,c npuun ur \f.u ,h,oJI', l·l·"·!'l1ll 111 Ll·t·ch. 11 m;n Ill· ll'· 

marked th..t Ft·rgl"""' tUII\Iclt·1ed th.ll th" rnohnwmu' omlu,111.1l 
)tmnurc tit·,~ tlw f.oc.Jdt•) \\llllld h.oH· bet•n rnoH· \uitablt· !01 tht• ll11 l· 
l'h \fu,<:um than I IK hu1ldllljl r un\1 1111 u·d 11\ Snllll.t· (\t·t• .J . Ft•o gu"un 
Ob ... n·nlf/111\ 1111 ''" 1!11111h .\luv11111, t:tr ( Ill Ill). pp.'l!l--lH). 




