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During the last 50 'cars. there haH' appeared about a 
dot en books on architectut-al histot' that <.m JUSllhJbh be 
dc,cribed a masterpieces. fhis is one of them. h i-, quite 
!>hon. but in it Profe sor 'orri . K. Sm11h expound' \nth 'par
kling lucidity an interpret a tion of Wright that not onh clari
fies numerous hitheno apparcnth mcxpltc.:~b le facet' of 
Wright's life and work. but dcftl) pull" the rug rrom under 
the whole cumbrous intellectua l 'llpt:r~trunure pubhshed so 
far in ho nour of the mast er. 

The chapter titles are. respectin·h : "Tiw C.n"c Con
scrvauvc ," " \\'right and RonhmtJCi:.m ... ·· rtw Oak Park 
Year\, .. "Crisis." "A 'cw Beginnmg and lh Dt•,tntnwn:· 
"Depae,ston and Rt• urgence:· .md. fin.1lh. ·· \-.-.e-. ... nwnt ·· 
Hut the: book" domm.ltt:d In t\\ O gt.md themn I ht fu,t '' 
that of the fund.1ment.1l .md dr.uu.Hil .mt.tg<llll'm th.ll tend' 
·I"IIIHkt the pt•r,otl.lht\ of an \ pt lht•h 111111g nonronfna ma,t. 
!01 . ob\IOU\h. the mo at· he haHh th.ll \lll<t'" U0\\11, In' 
p1 earhinp;. the k" nonconlot ml'l lw hl'< onw' huu,cJI llw 
\l'tond theme j, tlw mfltlt' ll((' o n ~Oth-Ct·ntut' .urhllc< lllll' 
olnon-1 kllen1C mode:. o f thought. I ,h.tllnol da'< ""the In 't 
tlwme. sinn: am romment.tn mig ht dinlltll'h tlw ant t'll"ll' of 
th <' readea ' s pkas11t t • when < onf'aontl'd "ath 1'1 nl<·.....,oa 
Smith 's nupeccabl} organited and in,p11mg ptt)'<' llownt't. 
Lht• Setond theme j, '\U\C't'JHIOie of 1011\llll<lt\t' tOlllllH'Ilt 
'inu: it i, as mon· tontroH'I!'>t,ll than tlw .luthm', pl.1u,1hk 
p1l"., l'lll.ll lOll 111,1\ lt:.HJ Olle to "IIJIJlO'l 

n,l\lllg hi\ dedlllti()Jl ' 0 11 Jhotlld 1\olll,lll•, Jl t/Hrc 

rlwu~ht ClmiJintl'd 11 1111 C.tuok (,1 honk oat~an.tlh "1111<'11, 11 

'lwnlcllw not ed , m CNm.m) P1 ofn,cu "mllh "till'' " \\ h.tt 

I 'hall tn to demomtr..1te '' that (Romanuo'm and ( la"•· 
c"m) dcriH· lrom tht· t\\0 mam ~ource' of \\ C'>l<.'nl thought. 
the Hebrc\' and Gn•d.. rt•,pectl\eh ·· lpg. :H)). Ht• then wn
' mungh quote-. Bo" man to ho\' that the Creel comept of 
"beam(' tmplted '>Oilll'thmg ob_tecti' e and met t. and tlw 
Gnek concept of " form .. amphed tranquil it\ . mndt.•t auon. 
and the h.trm omou' l"\pt l''-\1011 of the mtdln t. \' ht·te~" tlw 
llebre\\ concept of"bl'lng .. unphe' becoman.g .llld " the hr.t
dlle finch tht· bc.wulul in tha t whKh h\ C'" and pl.n' m tht• ex
titemt•nt and rhvthm" (p~. 40! Proln\ol Smllh .1ppr m mgh 
folio":. Uo m.m 111 t ommt•ntmg that thl· bc. gmmng of ~~ 

.John\ ~o-.pd (\\hKh.m rngh,h . '' ll,m-.bt<.·d ,\,." In tlw ht•
gmning \,,,, the \\ ord." .md. m Germ.m. ,,, /1 lu;auc um 
dn• 1\'mt') ,, ~t•ndt·tui b' (,nethe , .. \., ho goe' h..1<.J.. tu tht• I k
btl'\\ ( \J ,un.Ul l or igm.1l. .. pg. 56) .1 .... ' In thl· bc.·guHJlllg '' ·'' 
tlw Dced"-,1 uatmu.., 'otl ol Ulll ohur .Hhlll in th.ll .1 (;O<'· 

tht• \,,,, not t',,H th .m authont\ on Ar.llll.ll<. (h '-l t John', 
go,pd '' •" '' tltll'll tn l olloqua.tl C~t·d.; .. m cl (1 tIll qu<>t.lltoll 
'' ft nm the Poodlt '< t•m· Ill f 1 •I But lu1111 .111 thl' 1mlmuch 
mol t• l'\ Jclt·tu <' Ptof<.o..,,o, nuth <UIH ludt'' tit 11 " I\ 11,.111 
tlwu~..lat 111 lltl111'1.1 •• !pg "\!l) 

' u'' 11 '' llll1>tll<.''t.1hk th.ll .1 pet,l111·, tlwught, .lit' an· 
tltn'H .1lh .Ilk< tt'd In tht· l.1ngu.1ge 111 \\ lm h he thml..' tiHIIl. 
.md thu' 111H 1.11111111 thotoughh ulldet,t.md .Ill' .111 hat<'< t' 
thought' unit·" oaw 1' l.muh.tl '' 11h IIH l.angu.tgt· 111 "h11 h 
thn \H'll' '''Jlll'"l'll. /!ut 11 lll!hl. 1111/ ~~ \t 1~1111 11111 11111\ ,IJo.r) 
11 • c ad. 11 , «~/ r ,, uc tlwugh1111 J/, b11 J a• .rf 1111\1111111!. cw-

llw pln,t'~'' \\11 h '' h11 h. an Ju, . lutnhw.,:taph\ . lw ell'
'' nht' the fc\\l'h dr ,tlt,llll'll \\ho \\l'l<' •otltn~ lut \ dlt 1 
"ho \'I' th<· "'11 of ,1 t.thlu). Ju, olkn,t\l' 1<''111 111nn ol Ot 

t<·lllwnnt•r. < \l'll lu' t.alll tdcJ<.'Il< c to I ' l • k Jt 11k111' 
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11 kntl R.thhi lltr,h. demon ... trau.· tlm n>ncJu,tH'h ll uw. 
th~..·n .lit',, t' ~omc, to reconole Prof'e,,o, :mnh ·, t.·ondu\IOil\ 
ah'll actt.·d tr~..>m Boman \\lth the dcmothl r.thlt.• f.tt I' t onn•m-
nt.., \\ n!;,h:', mtdll'clllal gTO\\th? . . 

·1 ht.· ,oJutwn of tht' d1lemm.1 I' not . I thml. hard to hnd. 
and, il <OrTt'Cl, mu't ha\e tmponam tmpli .uton' lot the ht'· 
torit..tl interpn·t.Hton of thew hok C\ olution of <.·ontt.•mpor.u-.. 

aHhite<.tllll \ h comenuon •~ that, ''he1ea' 11 '' lllll' th.u 
\\'ri~lu and t·,pt.·dalh ulli,an \H' re pnm.mh 'tmntlatt.•d b' 
tlw 'Hitlll", ol--or eo m er auon \Hth--:1<-''' ''h mtdknuab. 
both tht•,t.• mt·n were e senualh . tnnul.ucd b\ C.n11a11~. 

"lu: ther oi'.Jew"h or GemtJe blood. and though tht:t c ma\ 
\1 ell hl' .t lan~e clement of Jewish influcmc tn 19th-Centun 
Gt.·rnl.llt .l<.''theuc phtlO!ooph' (.temmmg-. for e,.tmpk. fiom 
\I m<:' \ kndd ;;ohn), it i not hard to pro' e that the m01e 
ob\lou'h non-Cia teal a pens of Wright', philo,oph\. of 
tht.• Bauhau' phtlo,oph'. and indeed of Lt> Corbu,ter·~ 
philo,oph' 'lt:mmed es emiaU\ from a centun -old '} nthc
, j, of Gt.·nnan m' 'ticaJ and philo ophical belie~ . 

_.\, rt. .1rd~ Wri~ht. he him elf tate in the .JutobiOZJnph) 
that h~.. ~.. mainh influenced b) Carl)le. Colerid~e. and 
Emn,on: in other ,,·ord . b' the three 19th-Centun '' nter 
mo't Lt•l·nh t.>n~aged in promoting tran lauom of Gennan 
thou~ht into Engh,h. As a )Oung archnect. he came under 
the inlluc:nn: of a "uperman who. from the beginnin!{, he •g
nifiranrh rder to a L1rbn .\/ruin-- a tenn of re. peeL eas\ to 
under,tand ''hen we reaJize how much , ulhvan owed to hts 
Genn;In-je\w,h fnenru Edelmann and Adler. It \\as Edel
rn.mn 1\ho taught ullivan "the higheq transcendentalism 
of German metaph}'lC •· (i.e., Kam' doctnne that the Cn
tlqur of Pure R~ason was an architectonic plan for a ne\\ 
cience) and imroduced him to \\'agnerian operc1. Jll't a it 

\\as £ddmann '' ho "led Louis to Adler" (.-J utobJQgraph) of 011 
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ldra). ulll\ ctn n •ttamh did not h,l\ e much re pen for Adler\ 
racial ongms, 'lllll' lw rd(•tr eel to htm as a "shorr-no~ed 
Jew··: btu Adle1 ol)\ tomh had .1 great rnnuence on Sull" an\ 
mind b' mtrodunng hmt to the \101 k of Goufried cm pet 
:\nd Goethc. \\'.1gm·•. Semper, Adler , and the Bauhau, all 
h:He thi' and on!) tht., 111 common-the\ were a''<>nated 
wnh \ \' eml a r. 

In Profc"or Smnh \ final dMptet. "A e . ment, .. quot
ing Karl l.o\1 uh, he <.all the Communist creed "a p<,cudo
morpho~i-; of jt.·w tsh-Chrt\lt,tn nw !>i.lnism ... But it ~t·em~ 
more important to emphal>ill' that, .11Lhough Karl Man: \ (;
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thcr became a Chri-,ti,m and cut hmt!>df off from the Jewish 
communit', Karl Man. thought .utd wrote in Grrnw11. And ir 
wa the affimt\ of ~ larx·, ab.stran politico-historicaltheoncs 
''ith the Teutonrc philosoph\ of his age that made \\'agncr 
the leading exponent of th<· artl\tJC tmplication of Tht Com
mwmt .\lamfrllo and cau,ed Goufried emper to flee from 
axom· after the H'\ olutton for which the "~lanrfe to" ,, a' 

wnuen and sed. prott'< tton throu~h the Briti h Pnncc
Con on. Albert of a'(·-Cobur~-Gotha. Indeed, \1hen 

emper publi hed ht\ fit 'l bool (ba ... ed on hi expenenn.· m 
organizmg the I '5 1 London lxhtbllton). thi book, '' hich 
was the ultimate '>OUJH.' of :\n \-and-Crafts philo~oph\. 11 ac, 
written not in Engh h but tn German. and printed in Brum
wick. 

Profe or mith IS absolute!~ con\'incing in his a\se~s
ment of the reasons that prompted Frank Llord \\'right, in 
1909, to desert hb famtlv and architenural practice and go 
into \'Oiuntan exile in Europe. But I am less surpri ed than 
he that \\.'right handed m er hi., praclice to "a Gennan-born 
architect who had no parucula1 lnO\• ledge or S\ mpatll\ for 
Wright' work." :\or am I \Uq>med that \\hen Wrightleft the 
hores of Amen ea. he " em '>11 atght to ... Berlin . 




