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.-\m e\.Uuation of architectural critio m. and am di cu -
'ion a' to it-. purpo'-C' and technique~. mu~t presuppo e one 
ufl\\U allemati\e. EiLher it i Slmph a speCie or a peel ora 
general ani' in C".dllcd ''crilirum .. or an acu' m '' h1ch mu l be 
(omidered SUI en1ms. Hic;toricalh. bolh concept~ ecm to 
haH' l'nll'r~cd in a litcran form I at about the ame tunc (t.e .. 
in thl' m1ddle of the I Lh ccntur;) ''hen Jacquc -Fran(OI'> 
Blondd imrodured criticism of Pario;ian buildmg~ into h1s 
puhJi,hcd leuure cour e and ''hen Oeni., Oiderot included 
critici'm' of aHhiteClural drawin~' exhibited at the biennial 
Saloru. 

;\t hr" .. i~ht. the nolion that architectural criuo m 1 c -
entialh a '>pt'('i<·, of a general acti\"it) called "cntiosm" 

'ecm' extrcmeh auracu,·e be<du<.e \\C ha'e been led b~ 
Rl·n;m\anre humani t mto pa)ing unque tioncd homage to 
the ideal of ['omo unwmalt and ha' e been conditioned by two 
ccntunl'' of tramtcndcmali m into accepting the paradoxi­
cal idea that gcnerali1.ation is so <,uperior to 'pecializauon 
tha1 all form,, idea'> and acti' itie~ c-an be 'iUb'iumcd With m 
omc J..ind of wnn·ptual uml). Hence the popular architec­

tural notion CJI Grstaltung. \\hercb) "the approach toward an) 
kmd of dc.,i~--ol a chair. a building, a "'hole to'' n or a rc­
gion.ll plan-,Jwuld be es!>enliall~ identical." 

·r hi philo,ophical concept of organic unit} i\ not pecul­
iar w our cmn prufc.,<;ion. an} more than the concept of the 
"unit of the art "i., peculiar to an hi,toriam. It i\ a general 
philo uphical auitudt· \hared b) the \\'e tern world for many 
rkcadt.•.,, \\ ht.·rd)\ pedagog) i no\\ concei' ed .. ., something 
md<·pt.·ndent of, and ~upcrior to. what i<. taught: and .,ale\­
m.sn l11p " no'' wnc t·i' cd a'> 'omething independent of. and 
upt.·rior tc;, \\hat i old . IL i., thus onl~ natural that we should 

nllllalh H•garcl er itic:i.,m a '>Om<.·thing ind<·p<•ndent of, and 
IIJH·rior tu, "'h.H i" niticited. 

11 rn;n, hmH'\<"r, be mOJ<' fnutful , in the pH·,ent context, 
to t<tl.:<· tlw .sltcr natht· point of 'it•\\ and comider ar< hll<.'C­
Iural niun m a ;s \Cf\ pec·ial acti,it~ related emir to archi­
t<."<turc.lu o dumg, "-C ma) al o prohtabl) 'ubdi,id<· thl' ac-
11\H\ Ullo fcmr catt·~ori<•<;; popular critici m. la~ < riti< i'>m, 
prole ~umal rdti<i'm and ~elf-n iti<i m, <On'>ickr ing l'tl< h i11 
tunl. 

4 I rC 

Popular cri tici m 

B' popular criun-.m I mean architectural cnucl'm in­
tended for the general pubhc. and it ,,jJJ at once be apparent 
that Lhe purpo-.e of th•~ l\ pc of cnlln\m ~~ radicall~ diflerem 
from that wh1ch we <t ociate with Journalistic cri tici.,ms of 
music, drama and the grapluc an~ . In general. the public 
reads cnuo~ms of concert'>. pia'' and exhibition'> to fmd out 
whether to tal..e the trouble of ,·isiung them. But it bode~ rll 
for Lhe future of architecture if the popular cnuc of budding.., 
i concerned '>I m ph '' ith e"aluating their scenic allraction. 

There i . of cour-.c. nothmg \HOng w11h regardmg archi­
tecture a a form of ent<.·nainmcnl. Gwded tour\ round the 
Lincoln Ccmer arc a\ innocuou!> a' gwded tour!. round the 
Piazza . ~farco. But the fundamental \'a lues of both group'> 
of buildmg'> extend far bn ond the reactions of gap1ng tour­
i LS; ~nd it I'> charactell\tic of the mi,apprchen~wll\ '' hich 
can be caused b) thl\ J..md of crillo">m that the great<.'\! popu­
larizcr of the church of ',L. ~tark, nameh John Ru,J...m, had 
not the shghtcst understanding of. 01 S) m path) \\lth, Cath­
olic liwrg) 01 belief". S1m11atl}. the a1chitectural quali1ics of 
an opera hous<.' can on I) be as.,essed ll\ people who <:nJ<n op­
eras, \\ho ha' e attended numerou'> op<.·rauc pcrformanrt''> 111 

this particulat bu1ldmg, and who<.<: experience ol otiH'I opera 
house'> g" e'> them a '"'"" for comparatl\ e C\C.tluatwn. 

1 hese asscniom m a} '>Cem unn<'C"e\s,mh 1 csln< tl\ e; hut 
C\cn if the} a1e on!~ pall I} tnl(' , th<.'\ -.ug-gest th.tt anhitN­
tural cnllCI\Ill\ acccptahle to the popuhu prc .. s ,u <.· ol ltttk 
\'alue except a-. public rclauon' and a mea no, of a eh t•ru .. mg 
the architectural profc'>'-1011 . 

Lay Criticism 

B) la\ CrJIJ(ISOl I llll'•Hl not on I) I ht.· la\ man· ... u itH !\Ill or 
bUilding'> "'en or o« upted but, most unpo1 tall! of .tll , hi\ 
critiCISm'> of pt OJC<.l'> lot c-ummi'>'>IOill'd building' --:either ol 
thcsea,pc<t'> ofa lchllt'<lllr:tl <.I i11n~m ha<o rccct\<.'d thl· all<.'ll· 
tion it dc'><' rv<·s. malllly, JH.•rhapo;, because t'' en \\ lwn tl't ord'> 
ex1st, tht·> ill<.· oft<·n mC"ompiNc 01 fragment.tr\'. 'l'ht·n· art.·, 
howe\"cl, a number of \lll "' 1ng pubh,IH d recm ds ,durh are 
partirularl) in'>ll UUI\<.', -.uch a'> tht ,,moll'> rqwll'> ol Con­
gressiOnal or l'arlwnwntal y comnllttt'l'' on tlw dnign of gm ­
Cl nmelll building<;, 



··CHIIIIIIII /11 1·1111111' 111 Jlufmlm f•ltur. "''{, fl> I"""/" C:rulfl 11 "'"'' 111111• 1111\lllll•g" 
)mm uj t•nlf•lluumrul ._ 

For example, then.· can be fe,, more m<,tructi\ e chapter!> 
in the hl'>ton of architectural cntiu~m than the debate held 
111 the British I louse of Commons on ~larch I . 1824, when 
Soane's enlarg-ement of \'\'csunimtcr llall (then used as a 
coun of lav. ) was subjcncd to parliamemary a Hack. Dunng 
the debate, I Ienq Bankcs opined that " there was no modern 
architen whose works could be entirclr commended," and 
objected to "the abominable ta te in which new buildings of a 
di(I'erent order of architecture had been grafted OlllO the o ld 
Gothic." Grey Bennet, taking full ad,amagc ofparlmmentan 
pri' ilcgc. asked who the architect wa!>, " in order that the p~b­
lic might kno\\ ''hom to a ' oid." Charleo., Tenm on "amm­
ad' ened in strong term' on the mcongruou'> absurdnie that 
were manife ted in the modern addition of mongrel a rchi­
tecture ... Sir J. ~lackmtosh said tha t " the S\ stem of undi tin­
gui~hing destruction with re<.pcct LO anuem ro\al p.tlace . 
and o ther \'Cnerable building!>. which had been '-O pre,alent 
o( late ) cars, was not m unio.,on wnh the feehngl\ and !>enu­
mcm s of Engli hmen ," and demanded that new bUildings 
should be in accordance ,,·it h the 11alwllal character (i.e., 
Gothic). ir T. Baring referred to ash's Bnghton Pa' ill on a 
" the Krcmlin ." 1•:, en the Chancellor or the Excheque1 "re­
gretted quite as much as hi s hono urable li·iend , the e\.iStL' nce 
of the unpleasant excrescence of which he had so descn cdh 
complained ." 

As a result, till' I louse of Commons dcncled b\ a ' o tc of 
1 :~ ag;umt 30 to C\tabli'h a committee to mquire into thL' 
state of the Lm Co urt' tlwn bemg Cll'< tt•d at \\' cstmm'>tet 
ll.tll . nw COllllllllll'l''\ report \\,.\0., tabkcl o n \1<\\ H. 18~4. 
and a'> a reo.,ult. So.uw '',,,obliged to nt.tkt• m.lll\ r.tdie<tl .thcr­
atiOl1'> wh1ch can be sec·n o n tlw <.h.tw1ng ' pre,cned in the 
Soanc• r-.lu'>enm. 

E\.lrans from tht'> ddMtc h.t\t' bt•t•n qmHed t•xtc·n-.1\l'h 
bctilll'\(' the\ s uggc'l that tl\ l\ll'l1 h.td (,11 lliOH' lllflUt'llCl' 011 

the den·lopment ol the Cot hit Re\ 1\ al m I· n~land than lm.­
tot iraltext-boob nught lt•ad th to 'uppmt•; and 111 ou1 j)ll''­

ent age, when there is so much t'tnph.t'" on.tnhitt·n·-. ;udu­
lt'('l llt'l', it S<.'<.'lliS unportant to qn·s, the dkc t o l thent,· 
opinions in influent ing arrhuntural dt•s1g n Com ersL·h , m 
an .1ge which stillS\ mpathiteo., "nh llw I !hh cTntul' 1 omantll 
notwn of the• Jt,.ll'-1 .ts euhet ,1 ht•rol<' n·bel 01 .m1ntrq)l(l pw­
IH.'l'l , ll St'elll\ \\Olth t•mph.t\illllg th,ll 110 .llchitt•t llll,\f <Till-

( ''m c .111 .t!lo1 d to 1gnoll' llw c ht·nt '' .u titudt· both hdore .md 
.tftl'l tlw < omplt-tion ol ,, hnil<lmg 

Professional Criticism 

8\ profc-ss10nal cnucism I mean critici~m of architectun: 
b, architect jo1 archnects. and th1s can be 'ubdi' idcd into 
~~~·o groups: the critim.m of fim hed blllldings a nd the o iti­
cism o f prclimmar) dra,, ing . The profcs<;JOnal uselulne"'' 
o f adequate and skillful critici~ml> o f fim~hed bUJldmg., ,., m­
disputable. Nevertheless. "adequaC\" a nd "~k1ll " arc dtfT1cult 
term to define conscientiou h and m a ' \\ell 1mph nouon' 
which the editor\ of architectural periodiCab " ill find impm-
ible to accept. 

For example. I ha' e ~raduall) come to the conclw.ion 
tha t no bUilding can be asse'i ed adequatclv in em ironmental 
tcnn unle" the cnuc h1m elf ha li' ed in that cm iro.!'nwnt. I 
doubt 1f am blllldmg can be a e \cd adL·quateh m lunc­
tio nal tenn' until m am month after ih occupann . I do nnt 
,ee ho \\ full JUStiCe can bL· done to the: arch ne:< t', final dL·,i~n 
unle!>s a wide .,election o l preliminan dt awin~' and modt•l, 
are both illu u ated and d1 cu l>ed. But t•diwr of aH hitcr­
tural magazine., can hardh be e'perted to be '' mp.uhetic to 

thc·oric~ o f <riun,m whiCh demand ~o much 'J>~IC'l'. \o m urh 
dela\ and so lumted a choKe of ull1cs. 

On the other hand, the cnuu~m or pH:Iiminal\ <.h.l\\­

ing'I-CSpecia lh competlllon drawml{ - h.h proH•d ll,d( 
hi~toricalh to bt•the mo '>tu,eful and \lgorou' t\pc• ol profl',. 
s10nal crilln!.lll, .m cl thl' wa . g-enet alh '- j)C.tking. tht· onh 
(\ pe of ClllJU._lll pubh .. hed Ill architL'ClUr.ll J>l'l;odit ·"' .1 n ·n­
tUI'\ ago. B\ <''r.tpmg the lutilit\ of p1 opo,mg amduu auon' 
lor the 1mmtll.1hk (,1 dikmma inhnt•nt m ,tll but tlw mo't 
h 1 icalulliCl'lll' ol hm,lll·d btuldmg .. ) 11 t'llJU' hoth the' ·'­
hdll\ and rt·,pon,lhlht\ \\l' ''"<>u.ll<. wuh n tllll'll' • I tlw 
pL·rforming at h Bc:mc, t mHt' l nc:d ,old' '' llh the 1 • , lit Oil 

of dt''"' mg' 01 modd'. tlw nillt h.t, ·'' mu< h ta~ht to 'Pt't u­
l.ut· on tlwu ulum.llt' dlet ll\ t•nt·" ,,, tlw ,ut In tell H''JlOil'l· 
bk lot llu:u dt•,tgn 

It I' lol thl' ll'.hOil th,ll thi' l\ pt• ol llllH l'lll t Olhllllllt·cl 
1 he lu,ton< .11 o t1g1n ul modt•t n .ut hnt•ttul.ll t·thu .ttton I ht· 
Cn11ww ·' tt'nllulattull, iuu ndlll <:d "'tt: m.ltH .tlh ~00 'l'<tl' 11-(t>. 
ha\(' jH.'l"\lst<'d he< .au 'l' t ht·\ p~tn l({(- tlw on h llll't hod of tom­
p:tnng .udutt't ttu.tl ,o(wwn' to,, ~1\t'll ptobkm ,111d < tt·.tt · 
ing .lll .l''·lll'IH'" of tht lll.lll\ po"ihlt ttl.lltnll'hip' ol ,m,tll­
,1 .lll' thl''lll}!.' m nwdd' to tht 'llll<llll a l.llld ,p,tlt.tl 
1 t•.thllt'' tht \ llt llllt.' tlllt d tu ll'P l 'till 

In ,OIIH "hoo" nl .11 <lute< 1111 t', till "t' '' ho lt',lt h <k'H~Il 
,u t• 'JltUflt .tlh dt·'t t 1lwd ,,, " dt•,tg n 1 tlllt' .. In nthe1 ''oul' 
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our p•oft·\~11111 ""' m~tuHII\t'h t« o llllt'd 1h.11, ,,~ 1,11 ,, till' 

pro( n~ nf nrnt1 11\ h on t'lllt'tl. tlw l'"t'IH l' ul ,u ( h1u nut,ll 
cduc.IIIOII IS olll hilt"( (UI,IIl fliKI'lll ( >tw IIU •ltt ('\\ 11 'l' St> l1ll 

read\ i)('<'l1 < r<'<l I '' ,t•ll\ m ll "' h '' t c' t•l '' lw11 11 '' ,, 

1\f>t" ol lu~lt>t\-.111 ol! N '" l' d( ''''~'''''" ol '<'h 11 d 'lgtufl· 
Collll fdCl~ 

l nlll..c· .11 dult'lllll,,l JOlll'tldh'm (\I ht•~t• 1 h,• ,., .1ha. tt "'" ol 
a bmlda11 • ''all 1111h .u ""'l' pubh Ullt' 1 ,.,t 11 11 t'll ht•a dt•,tatht·' 
ncJ\dtJC" or c onclc·mn' mulw Ill\), ll~t• •lllht,lll ulkH•d In 

rdutt·l'llll I studt•nh ll\ t':\ft'llt'llltd p1.11111aotH'I' .111d 
chol.tr 1 t~ut•h h.1 C'tl 011 tht· km'" kdt.:t' th.ll llw ,uuh· 

cnce 1 not onh dt"<.•ph IIIH>h t~d htll t•n,l.llll h uu lilt' .tlt•tl 
for am m un l'lt'IICit' o1 m.ukquacit•, in lhl' nahtltutl\ 
gncn tudenl dt·mand, thal utti I'll" ol h1' \Hll k bt•lt~tad 
anah o; of 'Pt."Ci 1 \lnuc' or lailin~'· .md nnl 'nnph \\Ill\ 
cxpr ton of t•ntinwntal cnthu,ta'm' o1 th,hkt·' · If .1 ck-
tgn. "tuch a 'uuknt thinl.' j, bnlli.mth otigm.tl. 'huuld 
<.'<.'m m the cmic", opinion to bt.• nt.•llht·r. tlwn th.u opmiun 

mu t be ju tiht'll 'erb.1lh ,,·ith danl\ .tnd t•rmltuon. 11 1lw 
tudent' ~ noH·It i6 are manile,th inapprop1 i.llt' m unton ... t­

ru table, he mu\1 be~' en con' indn~ and t':\periem ed .u ~u­
u,, n ' for tlll'ir 'uppr<."sion. 

~m h tlltiu-.m~ .tre not recorded or publi.,hed. 'Jllt'\ are 
nnt \UOJCtt to those method of electronic inlom1.1tiun n:trie­
\"31 \\ llll h t on,tllute the criteria of academic or lit<:t~.tn \la­
IIJrt'. But the' are po,,erful forces a,-ailablt for impro' mg the 
cm ironmt·nt in '' hich we li' e. For each 'tudem r.m bt made 
to t'e that the dialogue between hi., teacht'r and hnn,cff j., 

1 D \tnh R~n I P=rl 

·o 11 (' 

"""Jlh ·'" t>Xl'l c ,, •• 111 cuu• a JH~t ul tht· proce.,., of 1 · ( l'"gll 
'' lw 1t lw 11111~1 lc·.unlo JJI'I fmmua oluudt• onn h1 I<' 1 ' • .1( (.'Ill!( 

t1.1111111g ts .11 .tllt'IHI. h11 llu~c 1 no dlflt·rence bet\\t't•n 0111_ 

< 1 111 uul M'lf-< 1 tlln mc·xc.eplthc number of peoplt• im oh t•d. 

df-C:ri tic·hm 

J ltt IIIIIIIISIC 111\0ht•IIJclll nfcnll I rn in the <rt·aliH• J>IU· 

ll'" ~>I lilt s.ttuw .uul 11111 se 1 bcH111d cJa,pute. o,o ,, idt''>J>It•,td 
'' tht• t'\ldt'tllt'l"""clt•<l b\ rn.uganal correction., and ll'\1\{'d 
'(Ill ('' • 1\111 1111~ Ill\ 11h 1'1111'111 J<; Jll'l :l\ ~rt•at in alltflt• Cf(',ll l\(.' 

111 m t'"''' ul tlw 1111111,111 mmd, C\Cil 1f it., t·\idt•nc(• Ill \Ofl1t• 

da'< apluan j, IIHH<' ,b,c 111(', ' 11w dl\llnllion made 0, <HII 

11-.adang 'lllltllll.al t.·nglllt't'l' ( uch a' :\fano . ahadon) lw­
l\H't'n "'dt•,agn" .md ",m,th'l .. i . in lact. a da .. unclion h<:· 
1 \HTII 11111111 ion .m cl sdl·o ill< 1'"'· CH"n thoug-h the I.'"C'Ill aall 

I 
. . \ 

m.llwm.utc.tl qu.tlal\ of tha" cnuci m seem' to '>Cl i1 apart 
laom tht moll' 'ui~Jt'Ctl\c and frcquenth uncenaan \ell­
< nllu'm nl the .11 < huc•ct . 

:-..e, c.: athelt.·"· t'\ en t.'\<Jiuauon or an amuiti' eh concei\ t.•d 
f(.u m ''a niticio,m, and < 1 111ci,m 1mplic ... criteria. Hcl\\ to t'S· 
tabh'h .uchitt'<tural niteria, and hm, to u'e them, j, be\ond 
th<. o;n>pt' olthi' c''a': but if "hat ha' ~o far been ,, ritten h,1, 

demonqrated tht• prani<,al \:Jiut· nl architectural critici,m. 
both archuenur.tl pranitinnt·r ... and an·hitectural ,tudcnt' 
can at lea<ot be l.'ntom.H~t·d 10 wm k out the critcna for them­
'ehe!>. 
.\OT£S 

I l ",bfll cnti<i'lll' of lnnld1ng' all" 111 t''llmahh ;t- old a' .anhll('lllll<' lht'lf, 
and 'omc haH· \lll"\1\l'd 111 dununuu,rn lurm .• 1' fur e'l.ample. fk1n11u\ 
\lt'"' on ht·r~<h ardntt'tllllt' rq><>rtt-d Ill ~ .. ·.ut dt• Ch.antduu·, d 1.an (put.. 
IJ,ht-d en l'<h:~) . llu\H'H'I,I duuh1rf tll<' "'ltmatu pubhtalrnn ol <l atuhlll' 
of hualdin~' b' ardallt"< I'· art o ""' "' teat ht·r, nl art hnc:<ture Jltlt·cl.ltt·, 
I i'.'>O. thnu::h ocr.J,ror.al nliii.JI alh"'""' to anhueourc· art· to ht· lound 111 
c·--a" and -at1nro~l \"''e. 
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