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.. An ... thl" Dirt:(( or of the ~auonaJ Gall en of Canada" .t'> 
n:poncd :b 'a' m~ recent!~ ... ,~ not be aut'. rhe purpo e of 
an j, tn enlarge our t•motionaJ experience . .tnd thL mclude'> 
tlw c.:motiom ol horror. dt gust and pit\ .·· Here we ha\ e. uc­
tincth expre,wd. \\hat ma\ now be regarded a the mo t 
lOnH·mionnl and'' id eh accepted art theon of the twentieth 
cemun. It ''a' the Italian philo opher. Benedeuo Croce. 
'' ho fir 1. 'onH.' fift' 'ear ago. created a philo ophical ) tern 
\\hich jtNified the ant uc exploitation of uglmess (alread\ 
made fa hionable b~ Victor Hugo and the French Romanuc 
at the be~nning of the pre\ iou cenLUI")) and finalh discred­
Ited thl· earlil•r a''umption that the creation ofbeaut\ ''a~ the 
purpo'e of an me. e then. his 'ie" ha' e been upheld b) 
philo•opher' '"nd an critic, alike, and nothing could beuer il­
lu tr.ue thi' ~t·neral acceptance than the fact that ince I 929 
the article on Ac,thctic' in the EnC)clop01•dw Bntawura ha 
bcc.•n contnbuted h~ Benedeuo Croce him,df. 

It i nowworth\ howe,er that neither Croce nor R. C. 
Collin~,ood, the most dt~ungut\hed Engli h philosopher to 
dabor..tlc thi' theme. ha'e had 'e~ much to sa) about archi­
tc.·ctun·. lndecd, o ob,iou is thi., omis.,ion that it recent!} 
prompted a lecturt·r in archirecture at Durham Uni\er ity to 
pubJi,h a bonL. on the architecrural implicatiom of Collin&',·­
ood' Priunplts of .lrl. though \\ithout am· marL.ed ucce!l'>. 
•tbc dtlcmma i (airh ob,ious. Either one must deny that 
bt·;nll\-\' ttru-.:iu,· t nuutru--is nece~!>a~ to architecture. or 
cmt.· nHJ\1 dem that architecture is an. 

Re._i,tanre 10 1 ht.· rcjc:ction of architenure a~ a form of an 
c.ornc-. ffi(l~l trongh from the An Hi.,torian ... To <>ume ex­
tent thi' i' dut· to the accidents of an ac<tdemic ) tern 
'' herdH in rno'' uniH·r.,itie the " Hi'>tof} of An .. courses in­
clude anhitt.·c turc automatically. and thus painting, architcc­
turt.· .mci 'rulptur<· <.~rt· dealt ,,ith together in cla'><,room texts. 
·1 hi' tt·rHI<·nc ~ i' t.·\ idcnt 111 the latest and mo'>l sumptuou~ ~e­
rie oftlw ''P<" (<:ditC'd b, ~ikolau .. Pe,.,ner). the Pelirau 1/n­
lory of ..-trt; nor i~ the: t·xcepoonal public-ation of a \Olumc· dt.·­
\c)tNI cxdu•d' eh to architectur<: of the nineteenth and 
l\\ cnt iet h cc· mm t<• 4111\ indication that the general art­
ha tori <tl a1111udc 1 m1>dified "hl·n dealin~ with contempo· 
r.tn de igu. Ou tht• <ontraf}. ltw whole· ba~i of the t.·dllor'-. 
P10nms of lht .\lodnn ,'\lmnnmt from 1\'rllrmn .\form to 1\'nlln 
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Cropms indicate\. b\ ll'> llllt.' alone. that the art of de ign. 
.. commlllll' padlt d11/t IH mlr 11o~lle. arclntrllum, scultura et prttwa," 
i till. as at thc Rcnat~ ance, considc·t ed to be the common 
di cipline unmn~ all three. tegfned Giedion e'en extend' 
the intuiti'e protc'>'> of anisuc creauon to engineering. " If 
~taillan can claim to haH' de\'eloped the slab 11110 a ba ic cle­
mem of con truCLion, modern paimer" can an wer with equal 
JUStice that the\ ha\'e made ~urfacc an cs~emial factor in the 
composition of a picture, .. he explain., in Space, TrmP n11d . Jr. 
rlutrcluu. "Thr' ,., no longer a fonunou optical coincidence. 
a might be O~JCCted. but a defume parallelism of method ... 

There are art histonam \\ ho do not mereh· regard con­
temporan architecture a contemp01an an, but e'en as the 
mi~tress art. R. 11. \\'i len ki comidcrs architecture the art pm 
rxctll.enu, since ll is non-representational. and comend'> that 
the typical function of the architect a artist is the t\ pica I 
function of the sculptor and pamter as well. The architect\ 
bu mess. he sa) . is to comribute to the definition. organi7a­
tion and completion of his formal experience by crcatmg a 
concrete obJeCt '>ymboliting hts actual or imagined pcrccp­
tion of certain lines, balances, rece.~sions, and so forth. " If he 
can do this he tS what we call an artist, and if he cannot he 1:-. 

just a builder and nothing else." 
Since it may thul> be generall) accepted that in the mo'>l 

advanced, as well as the most reactionaf} circles. architecture 
is sull regarded as an, it may possibly be asked whether, srnc<: 
an is not beauty, architecture is compauble with ugliness. ·1 o 
such a question, the rc·ply would doubtless be that thefl• " 
here a misunderstanding of the problem altogether, \inn.· 
Croce's definition of an is less concerned "ith the obJe< t pro­
duced, than \\llh the emotions involved in producing 11. I he 
'itatement "an is not beautv" does not mc:an that works of art 
c-annot be beautiful, but '>imply that H is tmmatenal whether 
the~ be beautiful or not . "t.:glines.,," 111 common parlanu:. is 
merely the opposite of "beauty," '><> that m such unum­
Siances it is it relc·vllnt to judge a work of art (and hence a 
work of architenure) by cithc·r tct m. 

·1 he per ~ua .. ivc·ne'>'> of this argumNH rs undeniable·. and 
)Cl it seems contradtcwd by tlw fan the Sicgfricd Gtcdion 
find-. no ahernall\e but to uo;e the tnm'> "beauty" ami "u~li· 
ne., "in hi., text . Of ,\1aillart'" hndgt• near St Gall . to whidt 
pa'>sing reference lt<rs alrt.•ach hnn mad<'. he explaim that 
'''I o apprt·<iat<· the full plastic lmwl) of the ((mn of thi' 



b1 tdge" 11 , ., nccc~'a' ~ 10 vtt•w it from beneath , and goes on to 
clcpl01 e 1 he fau that it!> '> la ming colutnrl'i with '> played-out 
heads a1 e bo und w appear, to eyes dull ;u e blind lO the Vt'>ion 
o f m n own d ay, '\mlll'u.Jiwt ugly." 

11 '>eem-. evident , tll<.'refo re, that the o nl y tenable line o f 
argument i'> th .H whd <, t b <.·Juty is a pc1 nm .. ible and even fre­
qut·nt r h:ll aneri"i <. of ;u chitecture, it i~ no t as e.\!>ent ial a'i 
wa!> a t one t ime .,uppo.,ed , and that there arc occa., ions whe n 
.u chit t'<. tmc, lik<· the o thc1 arts, ma) appropria te !} en large 
our c mouonal exp <.'ll t' nt<.· with the emotions of "horror, p i t~ 
and disgu ~ t." Such a vtcw has undoubted ly a long a nd hcnn: 
presumabl y respecta ble a ncestry. Antho ny Bl unt has l> ug­
ges tcd tha l Mann eri~m wa., a n cxpre~s ion o f the despair ex­
perie nced by Michelangelo and his fri end '> after the Sack of 
Ro me. Kennc th Cla rJ., has thorough!) expounded the rea­
son!> \~hv Gothic v.as u-.cd as an effecuve mean of impmng 
mdancho lv d u1 ing the '>econd half of the cightecruh century. 
rh ere 1'> a t least one hi 'tlOrical precede nt fo r the use of archi­
tecture to inspire ho 1·ro1 and d isgusl. j. F. Blonde!. bem g a n 
exponent of French Cht'>sicism, d isliked Gothic ornament, 
bu t between 1750 and 1770 he recommended it LO hi stu­
dem s '" app1 opriate f01 prisons, as a mean whereb} the ar­
chitcclllrc could "cxpt C'>'> externally the d isordilincss of the 
ltvcs of tho\e detained wi th rn." 

A deliberate scardt fo1 ugline s s1milar to that analy cd 
b) Lydie Kn.•o;tO\ sk 1 m l.n Uudeur da11.~ / '.1 1 I a /ratJers les Agts can 
o n! ) wit h d ifficu lt\ be paralleled in archrtecture. Bu t Kenneth 
Clarkj ustl y refers to Buuerfic ld's "sadis tic hat red ofbea uty," 
whil st Roben Kerr , a conte m poraq of Butterfield and 
Profes~or of Construction at King's College. London. e'en 
con!l idered "The Cgh" 10 be an e~tablished architecwral 
Sl\ le of the perioci. Jt .UO!>e, he e:o..pJc~ined, as a rea<.tiOn 
agai ns t the dl<·minan of the Gingerbread tde, and was an 
ex treme manife~tallon of the rationali !>t creed of tructural 
hone!> I). But just a'> 1 he '>t'l'entccnth century pur·itans up­
pressed bear-baning "not because it gaH' pain to the bear. 
bu t bccau!>e it ga' e pka..,me to the spectator., ," so the ninc­
teemh cenlll r) pur\ui t o l ug li ness in archnecture wa:. more 
the expres-,io n of a '>OUJ '>en se of ngh teomnes . than a en •­
ti\ e interpretation of "ltf<.·-enhancrng" tdcals. 

The L'gh Stile h,t-. however a cert,un mdirect relation­
'>h ip to twcnti<.·th rcntun an theoq. 111 that H antitipated the 
cleliberate use of defonmt\ as a weapon wi th which to combat 
conventional artist ic prc~juuices. As Robert Kcrr pointed out , 
" If the archllect be a n ad\ ocate of m<.·re muscular ugline" . 
hi ... ' ' ork \\i ll prob;tbh '<.'t common cnuci!lm at defiance." 
John ' umme1'1on ha' oh..,ened that tlw ugliness of Buttel·­
ficld's build ing.., \'a'> a '>\'>Lcmatic and < ,tlculated as auh on 
popul.u- t a~te . " In th i ... imagination there is ~omething of the 
jam•l', !'>Oill et hmg of the rcmtcmptuom Jm of dt,tOillOn and 
destructiOn ... I I<.· might I..'\ en more apth ha\ e de c nbed But­
Infield a., a Dadai, t . ""H c.• there " .tpp.u t'lll in lu, worl.. that 
~<llll l' -.,., age urge· to ckt 1ck .tccepted tanon' of bt·aul\ wh1ch 
p rompw d the l),,clal\ts to ell.hibit a repr odunion ol the ~lon.1 
Li"1 adorned \II th a mou'>L<~c·he. ButLc·rlic.·ld. tn fat 1. ha-. mor c..• 
r tgh t to be.· ron\Jd<.·r t•d the f~uhcr ol the 1\lndc.·m \I m c.•mc.·nt 
than \\'tlltam l\ lm '" tf \\ t' n·alh '' 1\h to m.tl..t• ,\ clow parallel 
b t•t \H'en modt•t n .11 c h11en ure and mod<.' I ll .11 t. 

The trium ph of 1 h t· 1\ lodern i\lovenwnt is 11011 rompktc..• 
There arc le·\, ardtitc•n.., toda\ unde1 loll' H'.n~ of .1g<.· \\ hn 
d l\pl .J \ .tn \ ( 1,1\ mg to dt'\lgn Iomc < .lplt.ll' 01 (,cHht< li111.11' 
twr tould tht'\ dr.l\\ tla·m tl tht'\ ll,llllc..·d to. smt<.' 11 1' long 
'>lllt"e th t'H' \\ e1 <-·am -.dH>ol-. \'hen· -.m h cl<.-t.liling \\ .ts t.tught . 
I he• Ugh 1\ thm nnl~ po.,.. tble nowad.t\'> 111 tt•rm' ol (. Olllt' lll­
pm at\ d e\lgn. Pt'l h.IJ >'- \H' '"" oc c ,t,ton.llh need buildmg' 

\\- hie h exprc'>' hem o r, p it} or d t.,guc;t, tf mcreh to ')Li t u~ from 
lap~1ng in to <l pat h). 11 rs doubtles'> for tlm rea<,on that ... I he 
New Bruta lt <,m" ha., been g i, en uch pubhcll} b' the Ar­
chllectural Pt es'>. In general , hov.e\er , 111~ drfftcuh w e'>capc.· 
the conclus1o n that whcthc t an 1'>, or i'> not. bc.-au t} (or \\hat­
<.'\ er modern <.·uphcmism one ma\ prefer to ... ub'ltitu te for this 
outmoded \ \ 0 1 d) there j., a '>Ocial obltgauon to comtruct 
beautiful bwldmg'>. and a health~ atr.,factron den ... ed from 
'><> domg. \\"hKh cncrnde'> am confhcung ab ... tract principle., 
\\ hJCh ph1lo<,opher-. and art lwaonan' arc prepared to de­
ft•nd: 

But suddrlll) wu touch Ill) htart, )OU do mr good, l am hapf)\ alld 
I \fiF "Thn I\ bnwtJful. " Tlm u .lrrhiii'CIIm . lrt t>nler5 Ill 

Yet h0\1('\(.'1 much \\C ma~ di!)regard Croce' theol\, it 
has me' itabh had d1~a u ous conscquemt.•., for architecture, 
\!nee the fear of ..,cemmg to judge a worl.. of t.trt b' whether or 
not it has beaul\-ul quod vuum fJlaCft- has created a ~i t uation 
\\her eb~ arc h JL<.•oural critici rn " \l rtualh dead. \\'her ea' 
fth \ \cars ago arch JLcctural periodicab pnnted aod com­
ments about bUildings the' constdered unpleasrng. and edi­
tors \\rote trenchant!} about comemporan practice~ and 
ta'>Le. toda\ the profcs ion ~~ mcrel~ prc'>ented with . o man} 
fa.,hwn plate'>, and ''hat httlc editorral comment there ''· j, 
rdegated to the bacl.. page. Wnh relatin·h fe,, t:xt.eprrom. 
the onh cnliCJ'-m' e'er pubJi,hed are of all exh1bitiom: 
~pc<.ul ar..ionc; on the ~ignificance of pamungs or expauauono; 
on the an -historical sources from wh1ch the artist 's '>L\k ha' 
been deri\ed. More and more. the archrtecturaJ magaLIII<''> 
have come to re'>emble l"o~e: photograph-, of the late'> I mod­
cl and\' iched bet\\een brighth coloured ad,cni.,•ng 
material frequcmh reproducrng •dentical illu ... trauom. 

A a counter-mea ure. the prole 'liOn i'> m urgent need of 
a periodical comparable to The Tnntl L1trwn \uppln1!1'nt; thJt 
Ill to sa). a collecuon of crrticrsms. pubh'>hed anon' mou'>h . 
\\ hteh cornmelll on new blllldmgs a the\ .tppcar. ince onh a 
small proporuon of those completed earh month throughout 
the cominent could C\ c1 be ,eJencd. an .u chtteCL mtght \H'll 
comider ll a tOmpliment to haH" h1 \\Ork -;mgled out. for 
dearh no bUJidm~ would be dl'>cu ed unle'> 1l wa of ob\ i­
ous rntere-.t and merit. I he commeroal pn·o; would haH' lit ­
tit• reason for bemg mtere ted m uch an undcnal..mg: but it 
1~ a project Clll ll eh wrthin the ~pher<' and rompetem<.· of .1 
p10fe ·sional -.ont.'L\. Ifth<.· RA IC we1e to empower it.,joullw[ 
to include thl\ amongst H., other dulle'>. rt \\ ould not mt:reh 
be.• fulfillmg .1 public ... er.1n·. it "ould b<.· cr<.·.tting the 1110'1 
powerful and influenual forc:e for imp1o\ t•mc.•nt to '' htl h al ­
rhrtecture " ,u,n•ptibk m the pre'>t' nl d ;n . There \HHrld he.• 
no need to bl·g1n .tmbiuou-.h . One re\ it•w a month \\ould ,u(­
hre to e'\tabh-.h 'milt' '01 t of Lr<tdiuon. 'l' t . 111 t'"\.arnpk . • md 
t'\ohe a '-lllt,Jbk t<:chmque. But tht'lt' \Hmld ht.' no lumt w 
tlw ,cope o l ~tKh .tn endeaHlur if it p1uH·tl ini11alh 'uut'" ­
lul B' conn·nt 1.11mg upon tht• f/fed ol ,11 < hHc.•nur .tl dt ''~n' 
li(IOTl the puhht , I ,lther than upon tht• 1/lll/lt I'\ o f till' ,IJl htll"ll 
n c.•,u rn~ them (,,, " pn·,uppo,t•d b' C r tile."· ' .le,tht. t ll clot -
tr im•,) it might \H'liH·mu' <.' the m.tin t.lll'-<' ol th.tt m,t .thtlll' 
\\hit h •~ boggrng u' do" n ·m 1 omanttt 1'111 .111d mdl\ ulu,ll1 m , 
,tnd \dt1ch pH'\l' llh the.· t' llll't g l'lllt' of that IItH' d ,t"lll'lll to 
wl11ch mdu' t n.tl ~ l.lllct.u di /,tl ion n.llw .tl h tc.·mh 

l t \ (! I / 1\ /f\ lfl l Ill IU/IIf\ (U/tn 1111'111 la \O[llucfr ~ ' ' o l l'"lL\ / lilt I· 

ltge dt l"rlu, , t. du haul de 11'111 /llUI (fn our ou dr lrur r(l( hrr d 'r.\tlr, 1/1 

rnml'llt a In foulr ~r~d!lfrrl'lltr qur lr Jloitr dr:.'lllt ille rt lr maer lr prlotr 
dt la wc~rtr I. 'nutru' cln"I(/U•. nu nmllnllt', "' crr•\ nrt pa' drrogn n 
''adaptn111 a ""' (llldlltlll t'/'" ' fl '" crlw-1 1 lr m• nltll/ . luHJ '' clomw11 
tl CCIIIJnlt lrl!_lr 'IIJIIilllr dt l'l. tlH L.. 
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