
THE CLASSICISM OF AUGUSTE PERRET 

.trq:mtr l'mrl .\"oiTr Damr du Rnmn 

Rrpnuttdjrom 11 paprr drln.'rred to tht (<fl) of Arrhltutumllfls­
tanaru, 1\'adun..,lor DC. •m Jamtary 30. 1970. 

It 'cc:ms to me Lhat me mo t usefuJ contribution J can 
mal..t' towartb a reah tic appreciation of this well-known Lax­
onomical theme ~ b' concentrating on Lhe extent to v. hich 
the ,haraner of Perret' architecture was a ~nthesis of the 
concept of antiquit~ and mediaevalism de' eloped theoreti­
calh in 1he late nineteen m centur:· i.e. in the era in '' hich he 
rL'CCi\ed hi formal education. In this wa} I hope to di<•po e 
of the a"ertion. (implicit in the phra e "dilute clas ici m") 
that Pcrret'~ reinforced-concrete architecture wa "in~ipid." 
in the cn'e tha1 i1 demonstrated his inabilit~ to liberate him-
elf from the ''' li,tic nineteenth cemu~ trapping of neo­

cla ici m_ h i true that Perret's cla~ ici m v.a nc"~:er 160 
proof b\ eo m pari on v. ilh that of the Bourbons: but it was 
renainl~ no1 watered down into Lhe industriali1ed monu­
mentalit} fo,tered b~ Peter Behrens. lt w~ in fact an uncom­
monh pot em. if unpalatable tincture, for ,.,. hich the recipe 
wa • roughh. 50 pan of Clas ical Rauonalism, di\'>Ol\'ed in a 
di 111led l'"'encc of GothiC Rationahsm, plus of cour e the 
int•,itablc lice oflcmon peel. The lemon in Perret's later ar­
chitcciUre \\et~ prO\ ided b~ Lhe taciturn acerbit} v. ith which 
he tri<.-d to n:fute, b> his example, Lhe \Olubl} propagated 
apocal} ptic theorie'> of Le Corbu ier. an acerbit) v. hich deep­
ened uno calculated antagonism when Le Corbu icr' inAu­
en(e. or Amcdec Ozcnfant· mone~. gained control of the 
penod1 ll'Arch1tu:tuu l'ivanlt, then edited b} Jean Bado .. ici. 
\\'hen the maga1ine had been founded in 1923, Perret wa at 
that time rc~ardcd a the leader oft he progre \i\e archi!cct . 
and he la.td upplied the lapida~ definition of a "li"~:ing arC"hi­
tc."<turt•" wbid1 adorned the fir t page of l'Arr/ututtm 1"1 '111111. 

l11c hr~t 1 'uc.· al\o contained full CO\Cr.:tge of ~otrc Dame du 
Ra1111 ',which "a' deaf) imcnd<.>d to illustrate that definition: 
••lJ,ing ard1i1<:nutc.'' he had written, "is that whtch failll­
fulh npH·'~''' it epoch. lt "ill be sought in e\cry domain of 
building. \\'ork'l will be chosen \\hJch. being ~tnctly !>ubm­
dmated lo tht•tr u age.•, and built by tht· judiciiHJ'> me of 
mat<..>nal .• tll.tin IWdllt} b~ the harmonious arrangcmc.·nt and 
propeni(• ol fl('(('' ctl"\ elements b\ which 1hc\ art' r()m-
po C<i." • . 
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Bm at the end of 1926. BadoYici announced in an 
editorial Lhat "Le Corbu ier. the last of the present genera­
tion of \Oung archi tect . is at the head of the avant-gardc 
mm em em." and the J 927 1 · ue sa\\ a complete take-over by 
Le Corbu ier and h1 friends, to the exclusion naturall} . of 
Perrer. 

:\otre Dame du Rainc~ ha been succinClh described b\' 
Henn-Russell HnchcocJ... a an auempt to pro ... ide ··what the 
mediaeval builders of t. 'rbain at Tro-re or King' College 
Chapel in Cambndge had ob' iou h ought to achie\'e, 
namely a complete cage of glass supported b~ a minimal 
. kcleton of solid elemems ... Th1 bUJidmg must have seemed 
of parlicular s1gni!icance at the tunc it wa built. becau e Ju­
lien Guadet had a serted, in his pubhshed lecture'> on the 
theo'J of archnec.ture, that 11 ''a~ tmpomble to design a com­
temporaf) church. :\o'' :-..otre Dame du RamC) has no pe­
cific elements of e1ther CothK or anuque reminiscence' 111 

the interior. l t has, hO\\ C\ er, ol)\l()\1\ mediaeval affimtico;, 
"h1lst many of Ho; features ('>uch a'> the• rcpctuive use of stand­
ardized ''claustra.'' as fcncstrauon untts) arc also in hannon)' 
w11h the ideals of the late Roman Emp1re, and hence of thc 
Renaissance. Perhapo; it '~'11 not be cxtnl\·agcnt to compare it 
to the palace chapel at \'et'>aillc'>, ''hid1 ..,ecm., to me to haH' 
been a 17th centur-. tran mutation of the ideah of the Sa1111C 
Chapclle_ Jn this r~'>pect it '><.·cm~ worth noung. m paranthe­
sio;, that although Pcrrct ad\'ised Le Corhw.ier 10 .. isll \ 'er­
'laille , he frequent!~ cxprc.·~ ed hi'> disapprO\al of the pala'e 
on the ground~ that mo\t of it wa'> .,}wddily consu urtt'd. 

As regards Pcrret''> antipathy towards {.(· Corbusit't. Lhi' 
wa, due es\enually to Pt·r ret \ umhakcabk bdicf-acqu11 ('{! 
by '>tud} mg \'iolkt-k·-Duc' <, Dru10nal} a t an imprcsswnablt• 
age-that archncctural form .., e\scnLially su uctUJ a l form 
and that. to use hrs famous aphor i'>lll , ";u r huec llll c.· rs what 
makes beautiful ruan'i" I lm rad•cal cliff(•rt·nn.· o l vtewpo int 
between the two men i' well c.·xc.·rnpiJiit.'d b) compa1111g the 
exterio1- of Le Cod>U'>Ier \ V1lla C..,avmc·. as it appt.trcd Ill 

1966, \\ith the exterior of l'urc:t''> church at Le RauH\, 
photograplH:d in the 'lame.· ye;u, ' I he eo m par ison 1' p.trlH u­
lall~ apt in the prc\C·nt rnntt•xt, bt•c ,uts<.· it '' rll bc remt'Jll­
bered that lad of .,11fi1cicnt fund obligc.·d PtHc.·t to k<tH' the 



concrete ~urface~ untouched after the remo\'al of the form­
work-thcrcb) pro\'iding the first example of brtou b1111 in a 
monumental building. In this building. 11 c can sec cxauh 

what the relation~hip between construnion and architecture 
implied for Perret and, b1 contrast wnh the dilapidated \'ilia 

Savoic, ''hat ll meant f01 his ermd1ik pupil. 
1923 not onl) sa\\ the completion of :-..:otn.· Dame du 

Ramn and the publitallon of the fmatssue of /'.lrdututme l't­
rauiP it was .tl\o the 1 ear m wluch I rn 11111 .lrc/ulrt/urr appeared 

,ts a boot.. .. \nd in that boot... Le Corbu\1e1 \ tgourou'h re­

jected the pt inciple' of GothiC archuecture a-. mtcrpreted b1· 
\'iollet-le-Duc and Anatole dt• Baudot. b1 ckm.mdmg a lt:­
' er si on to the \ isionar~ nco-cl.l\ ... ICal principk-. or Boulli•t.• 

and Lcdoux 
For 1.<.• Cmbu\ter, the protnt1pc' oftht.· ne\\ Clt(httccturc 

were tO be found Ill those building~ of the IMSt cf<•,tgncd b1 
sculptors, I ath<.•t than h\ .lrchilc<l'. I'ht·le-.~on or Rome \1,\\ 

to he learnt pnmarilv from 1\tichelangdo-'''hom l.e Cot­
busier claimed lObe the equil'<tlcnt. in 0111' ()\I'll tnilknium. or 
\\hattiH.' cn·a(OI or the Patthl'tl()tl h.ld hccnlll the held,l\ of 

Anttqull \ . 1\tnn·oH·t, he il\\t.'rt<:d 1 hat ll '' "' Phtdt,ls. not Ic­
tinus. ll'ho had cfe,tgnt.•d the P.tnlwnon lc"ttllll\, .urnHhng to 

L<.· Cot btt'>lt.'l, h,td bec·n of ltttlc: romequemt· Ill de,tgnmg 

tlw ''odd\ gn.·,\le'i <.·xample of lnr \lrulmu ii tl/1111/l 'flll-"a 
m.tdune lm arou-.mg )><1"-IOil ... Indt.·<.·d. lw h,td dl'mon­
'll ,lied hi' inq>tttudc 1}\ de-..gmng ntht·t tt•ntplt•, 'duch Le 
Cotbusl<.'t de,tnhn ,,, "cold .uHI t.llhct in-.ell-..hk"-,t 

plu,l\<.' \\hich \ll).\gl'-.t-. th.tt thl' 1\·mpk of Apollo .11 B.I ...... H' 

should al\o h<.· t l.l\\thc·d \t' li-.tit .tlh ,t, " lt Olt' ll tl.t,,ln'm .. 
Le Cell hu-..et·.., tot.tl ~t:it•C'ltoll of (,othtt R.lltOilalt'm 1-. 

hett• c·mph.l'tlt'd h<.•r.tu-.t 1t I' not al11.1\s tt•.tltn·d th.lt tll .ll­

tac kmg the .wad<.·nuc t'\t,tbh-.hmcnl. lw '' ,,, .llt.tt l..mg 1 he'' ll· 
tlws1s of Cod tit Ration.tll\111 .utd Cl.t"H al R.ttwn.tJi,m (,tnd 

ht'IH<.' tit<.' fusl \lllnt\ O\l'l l!ltlt ('('llllll\ IJt,IOIIll'lll) . 11huh 

h.tcl lwt·n th<.· gn·.tt adut'H'IlH'Ilt of Juhc·n Cu.tdet 111 <.'Ill\ 
~t' ·ll~ (.',tllttr ''I .till flllttl\ COII\IIHt'd ," \\lilt'\ (;,tlldl't "t h.ll , 

Ill<.'' <.·nthutg. an cl c·-.pt•c t.tlh 111 .11 c llllntttt c· .• tll h,I\H \ludie' 
should h<. t'\\t'lltt.ilh < la"u.d . ·r n hc· c l.t">t< .11 1' not to t..:i' <' 
011(.'.\ ,tlkgt.IIH t' to ,1 p.lll\ . Jt I\ lll'tlhl'l t'XC hl\1\l' 01 (>I l'\lll(l• 

ttH· It is ncitht•t '' 1llul hlindm·"· not ,,·Jiunpo,t•d H'\tlt<.tt\l' 

prejudice. h is the doctnne that the basi~ of stud". hould be 
those elements which ha1e been consecrdted bv reason, b\ 
logtcal tradition. and b". a !inn respect for higher principle . 

The adjective 'cla~stcal' 1mphc" stable eqwlibrium ... " (It'' 111 
be no tired that Cuadet doe~ not u e the noun "cl a sici m" 
though he had no objecuon to tenns hke ''hberahsm") " But 
tht' fme title 'clas ic:al' wh1ch, m art t the dcftntll\ e canom a­

t ion . 1 not a matter of ongm or of date . of era-. or of geo­
graphtcallocatiom. benthmg 1.., cla .,teal which d~~r\'e to 

be o. U'llhout nurpltoll tif/unf. of counln 01 of scho ,[,. 
It ''a' tht" doctrin<.· '' hich. in tht• fir l quarter of the pre -

ent n•ntun, had been e~tablt-.hed ao; the onhodo'\ theorc:Lical 

ba ... i-. of tmtruction at the Ecole de' Beaux-Art" Indeed. 
1970 1s the f]r,t 'ear m "hith Guadet·~ f.unou trcau'e has 
<.ea-.ed to be the ... tandard tt.•xtboot... for hench archnectural 
~tud<.·nt~-thu<o producing .1 t nst.,, not onh in French ar­

chuecnnal t.•ducattnn. but ;~1-.o 111 the French \t.'cond-hand 
boot... market. 

Julien Guadet', gtt'<Jt .tchieH~ment-apall. or COli! (.', 

from tlw ":-.t<.·mallt anal\ 'I' of bmlding-11 pt.·, 't<.'l f(>rth m ht' 
book-had thu' bt•t.•n h.-. -.nupulou-. rcfu,al tu t.'' ,1lualt.' ar­
<"hllertural m<'nt on ,t \t\ lt'>lll ardta<.·ologK.tl bast~ . For tlw 
hl'>l ltnle in a n ·nt\11\-IOJ till' !il'tttnllt' 'intc tht.• -.d10ol ''a' 
ll'or~amled h1 Qu.un·nu' n· dt.· Qumn .tftt'l tht• Fn•nd1 
R<.·\olutton-tht.• uitt.•ti.t of ,\llllque 'tulptutt• tt·.t,t.•d to bt.· 

the IM'I' of .tn hitenm.tl orthodox' \ <.'lll "·'' prt.•u,t.·h h.tcl.. 
to tho't.' -.h.u. l..lt•, (h om "I Ill h (,u,\tkt h.HIIt t.'t'd Pt.•u et', gt.·n­
l't.Hmn) that I<.' (.orhu,tt't ,t.·un<.•d t'll<knth intt·nt on k.td­

mg t ht· ,\\ .mt-~.11 de 
Jlw tnw .. t.mte un .1 non-.11 c h.tt·olot..:it .tl t.' ' .tlu.lltun of .li­

t hill'<. tut.tlmelll, and the tt•t OIH ili.ll ion of ( l.t"lt. .11 R,Uton,tl· 

.-.m '' tlh (.othtl R.llwn.th .. m t' p.u tiC ul.u h .tpp.ncnt 111 

\ ohtnH' :l of (.;,,ulkt'' lll'•lll'><' '' ht·t t• lw dt\c 11\\<.' ' rd1~iou' 
l'dtiH tt.''> . \ht'l pomltng out the chlht ult' ol lk<tling with th<.· 
tht'lll'\ (,t, oppo,l'd lo tlw htl/nn) of t hutch .tn hitnllllt.'. lw t.·x­

(lH'''t•d the \lt''' th.ll. Ill hi' opinion. tht.•tuohkm of ch·-.1gn-

111g .t · ttlllll'lllJHlt,ll\ dtllt< h " '' ·" m'oluhk. Ont.• nlUld dt·· 
,jgn. lw ,,ud .• 1 < ontt'lllJHll .11' ho-.pH.tl ot .1 <. nntt.•mput .n' 
J,t\\ •t<llllt, \lllll'thl' lll\Oht•ci lt\(,llth llltO tht. Jlll'\(.'tl t.ltld 
tht• hllllll' H11t ho\1 . ht• ,t,J...t•d . < otald one po...,thh cit.''lt..:ll .1 
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church ~ithout fallin~ bad: into the confu-.ion between archi­
tenun: and archaeolo~ "'hich had tuhific:d architc•nural de­
.,i~n for a cent UT)? ~c' cnheJe,, Guadt:t, in accordance '' ith 
hi mandate, proceeded gallamh to~' ea general anal) i of 
rdagiou architecture·. and 11 i \\Orth noting th;Jt he not onh 
de\oted mo't ofhi'i anah 'i~ to mrdaan. al churches. but that he 
cla,,ifit'd them b\ reference to the sln1r/mnl S)slnn1 emplo} ed 
10 roof them: concluding \\'ith a nmd design for fh ing but­
tre,,e, , '' hich he and hi collea::!'Ue~ had calculated in accor­
danct· "'nh th'-· mo 1 fl'Ccnt technique of mathematical anal­
} "i _ Tlw example d<:cted "'a~ the church of Samt Ouen at 
Rou<:n. Rather than ~how \Oil his O\HI drawmg~. I am here 
'iho"' ing \ ou the te'' models made rcccntl) by Profc,.,or 
Robcn ~larl of Prince ton. "'ho, at m~ ~ugge~tion anal} ~ed 
bo1h '' tern' b' 1hc mo t up-to-dale le< hniqut·' at tlu: di~­
J>O'.II of lrllclural engmccr . And !hough the'c phuwc-lastic 
anah 'e' 'ccm ru dcmon,rrate that the mediac,<al ma\ter­
ma,on 'H're a' ,,;.,ea Cuadel. the agnihcance of Guadet'' 
a • d<·mtc cxerche. and it rcle\'ancc to rhc conllin bct\\ccn 
Pcn<~t ancf Le C •• orbu acr. ,,,JI be unh too apparent. 

I he nature of tlac mflucnce of Guadct', llu:on on P<:r­
n·t', archii<Xturc mu'' urd} help m 111 'ie" the latter's worl 
mor<· 'mpachctiCAtlh 1h<1n a impl) a upt:rficial manift:sta­
tion of I 1 th ct•ntun Hcaux-Ans cla icism. Whetlwr nr not it 
1 appropl'iatc to du,crihe 1hc ~lobilier National. built in the 
carh 1~13()'s, a~ "claluw <fa,,ici'>m," I ''ould c<·rcainl~ chal­
l<·ngt· Ill(' a ~crcion m.tdt• b~ our le<Jcling l<·xicogr<Jphcr of 
Hhh and ~Oth C('ntun <trchi1ccturc· that: "B} 19~~0. P<:rrct ''> 
an hitt·ctliH' h.tei delmitl'l\ begun to d.ttl'". Surd), th<· "'hol<· 
agmfi anc t' uf l'c•rrc·r' contribution to <ont<·mpmaf) ar­

<hit<'CIU ell thc·nf). (11 tlti tim<·. i not that b~ tht• HnO\ his 
lmrldang had "bc•gun to d.H<'," but th;Jt on tht· conll.tn. hi' 
b111ldmg had bl'c ome '11 1ualh undaccablc•. H. a rho~ 'land 
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lut:1nlr l'mrl \Jobrfu.,- .\'atwuaf-llrtarl 

\car .. hence. the fragnwnt' of a building constructed 1)\ Per­
ret or ha'> pupil' ''ere w he exca\atcd from the debn' of a 
World \\'ar Ill. \Hmld it be.· pm-.ible for an historians or ar­
chaeologi,ts 10 cJa,,if,· tlwm ''} Ji,ticall~ 10 .\'ithin fiH· ) ea";, 
And would the~t·, in fa<t. he am \Jrtue in being able 10 date 
them thu-•. nH.'rch h) impntwn;, lkcau'c if not, one nU) 
que tion the whole rck,·ance of such termc; as "neo-nco­
dassical" \\ ith respect to the (.'\ olution or twentieth ( enllln 
architectural lonll'> in n·inlorccd nmnc·tc and ~ted. '1 he 
<oupre.,,ion ofma\Oill) and timbu comtrunion b\ the ime: n­
tion of new '!I ucttardl ~) 'ilt.'m' ha,, I \uggesl, made the n>n­
rinuil) of 'uch hi.,torical caxonom\ cnrirdv anific.ial ,utd 
hence \irtuall) meaningle''· 

Compare. for exarnplt•, 1hi., detail of the ~1obilicr 'a­
tional '' ith a detail of tll<.' PIM<.· Bona\ ('I\ lure in \1onu t•al In 
Ra\ moncl .\flit-< k and hi., partn<'l'> llw 'upnhci.tl n·"·m­
blancc of th<· '<·c ond building to Paul Rudolph \ Art and \r­
chit<.•cturc Building at Yal<.• i~ onl~ too ol)\ wm; and ,iml' thi' 
lind of d<·tailing ''hie h Paul Rudolph made popul:u. h,l\ 
rto\\. according to tlw late· 1 arc hitcc-t tu ,almagatmc·~. "be~un 
to dat<·.'' Ill<' ~fontr<:al burlding may pH'<ot;mabl) be· ar­
lributC'd ,,jch ~ttf<-t} I<> tlw pt·riod: <irr<J HHi{i. But If, rmll'.lfi 
of enquiring,,, tu ito, daH·, \\l' <·nquin· a' to tlw logac of u'ang 
8"thick SOhd C"<l,l-in-pla< (.' lOll( I(.'((.' waiJ\ a\ the m filling of 
''hat i'i dc·arl\ a H·infoned umret<· fr ,lmt•, (lather thanmang 
thin pre-Ca\t ~labc, lesc, than 'f'lhick, \ll("h cl\ Pt·rrl't U'>C.'d in the· 
~1ohilaer \;ational) \H' find that we· an· dc•alang not soleh with 
an abc,lrac 1 prohlc·m of .trr-lw .. l()l ic alraxonorn}, but al\o with 
th<.· mud1 m01 < 1 <·ali'>l ic pr ohl<·m of ll'( hnologKal judgc·m<·nl . 
\\ hat<:H'r m,l\ ha\£' h<'('ll tht 'uh-c omc iou'> urgt'' of tlw 
lniKml "hie h pr ompt<.'cl Ra~ mond AHiu k and Ill', c oiiC'aguc·' 
10 bt· '0 an-hi,tol ilctlh c ontc·mpor:u y on th<.'ir 'urf<u t tlac·r c· 
\\(•re '>CH'r<ll H'l) ptauir,tl 1 t'a\on..-ha,<.·cl on the c laau.tlu 



ronditwn'i in Canada. and th<.· relatiH· flrl<tntial econom' of 
pour ed-rn-pl.ru· torH.:rete in tlw. panrcular \lrtKLUte which 
(a-. compared "ith pre-ca'it concrete). made tlm l..md of "all­
mg nrtuall) me' uahle. ''hate\ er the detailing of rh modena­
ture. But if t•conomit c·on,rderatiom had diu.ued the u~c· of 
lighter infilling clem<.'tll\, rc•ce,..,t·d '' uhm the mmm1.1l ,\..de­
ton, and rf'tlw thmat<.' of the l<Haht\ had permrtted the 'ttll<­

t ural '>)'>I em of the Pl,rn· Bon.t\l'Jltutl' to be t•xpowd to tht· 

atmo'tplwr<.· (and hence 10 \1<.'\\). the.: 1<.'\llh lllU\1 lilt' \ rtabh 

!ut\ C' bc<'n a buildmg '' hKh t\h . .-\ITlt•t k. to hi' t on-..tnn.uion. 
would haH· lound das.,ified b\ marn ardrltectural ht,toriam 
as "li·o1en classicism," "pseuclo-da~siri:-.m." "stnpped d,hst­
< ism," "dilute dassrci.,m,'' or t'\l'll "an .lrch.teologrcal n:mr­

nisn·nc<.· of the erghtt'l'tllh t t.·ntur ' ." 
[ would \Ugge'il. tht•rdon·. th.ll ~urh J>l obJerm of rJ,I"lfl­

CallOll arc more \ahdh \tudred m tc..·nno, of the dr,llnrtwn bt·­
l\\t't'll lo.1cl-heanng mao,onn o,trunun·'· and ~truttur.tl ~,,_ 

tern' \dllch mal..<' moH· di<'tllH' ,llld mon· clt'itliH tt\l' ll'l' of 
the building matt'lttll' of tht· (>H''t'lll u·nttll \. \\ h.llt'H'I the 
'it \lro,tic in.tdequ.ru<.'' of Pt·net ·~ building' after 19:'0 (,I, 

com p.ued ,,ith "tht mort·tt'\ohrtron.u\ modt·rn ,rrchllt'th of 
the \t'tond gener.ltton"). no .u 1 lutt•t 1111.11 hr,torr.lll < ould 

pn\\thl~ be o,o rm opic .rs 10 t <lllftt,<.' Pl'tt t•t'o, <kt.ulin~ '' ith 
tha t of. Charks c .. unit·t. "hose.· Oper.t llou,c.·. c.on,tnt<ted 
ba!>tt.lll ) of <. .tned ftt·c· o,(om· .. lrhrt'H'' · 1\t' .ut· told. ",r 
gem•rit.rlh Neu-BaroqtH'l'flnt ,,llh dcnH'lll~ mmth llrgh­
Ren.li~,.tn«• in ot rgrn .de,pite ... a < lltHllt'h un Rc.·n.u".11a <' 

~pikitlt'~' .urd luruptlt<.'" " Yet Pc.·r n·t .tnd C.urut·r h.td thi, 
lll ll < h rn < ommon tht•\ both h .td ,1 "<>Ill for .tH h,tt•ologrc.tl 
da.,.,tfrration~ "lwn dt~l.\lll'<'d .• , .111 hrtt•1 lltt.ll \.th~t·­

j ud g l'llll'll t., . 
(,,JJlllll ·., 1111 ·.11 1 h.rcologit ,tl .IJ>)>lll ,ll h, lt'fl'll t•d Ill 

')>C..'< tit< alh ll\ llem \ -Ru"dl 1111 < h< m 1.. •~. I lwiH'\ t', '' nrth 

emph<hllmg 111 the pre~ent context. particular\~ m the light 
ofGamrer· bon-mot (hc•re quoted b' Pao,cal in the preface to a 
po ... thumom edition or Guadet's treall,l') to the effect that 
"for an architect <.'H'nthing ''hrc.h ha' bt.•t·n built merit' tht• 
titk 'd,t-.~ical' .. ~o out• could 'enou'h a~,c·nt to o,uch .1 

broad .uchitec.tur.tl dt:hnitiun: \et am one \dlO auend a pt·r­
form,rmt· in tht· Pari' Opera toda' might be permiued the re­
fl<.'uion that thi' building." hid1 ha~ \\Orn so \\ell for a hun­
ched 'earo,. and o,ull {ullilt... tts function '0 'upcr bh. ha' 
a<quued an .rnhlletllu.tl drglllt\ "hith reduce<, to tri\ia the 
unfao,hwn.tblem·" of 11' ornanwnt.tl dt.•t.trt... 'dwther tht' \ 
lllil\ ht• dt''Utbt•d a' neo-B.u oquc.· 01 St'lond l:.mpir e T'h .... 
I\ pe of da.,siu~m Ju, nothrng to do '' nh the taxonomrcal 
nmrq>L' rmphtll 111 t ht.' tl'Jlll\ "neo-thl\"t al" and "nt•o-rH.·o­
d.r"rn~m" . for .1~ Guadt·t .l~~t·r ted in h" lJt',ll io,t• 1 ~· 1 /nHrqur 
111 " dPt r,/t' Jm'. r/ '· mJm.lt "-"( l,,,,l(tsm ., not 'rmph an 
;n, .11 ded title. it ., ,, qu.1lit\ '' hrrh rompd~ n•rogmuon." 

\lu.mtt Bt•"t 1. 111 hr' rt·n·nt book 11'/ 1 I\ 1 lt Corbw1n?. 
,t,tlt'' 111 lw. prd.ttl': "tht ,t,tgc.· of pn,t-( orhu ... rtn'm •~ nut 
H'l 1\lth 11, tlw dt.tlkngt. hu<t' ·•' 11 I' IH.'J<. and tiH.'rt•, l,;t, 
not \l'l ll''oh t•d 11 ,cJf m to .t ~ufhut·nt h < oht•tl'llt lllo\ t'IIH.'Ilt 
to m.nk tlw npt•nrng of .r IH '' ph.t't .md "llh 11 tu t."l.tbh~h 
lot l.t• ( .or hu,rer ,, ddmut· pl.Ht' m hl\101\ ... I tu~ .r"t·rtwn 
111.1\ '' dl ht trllt' of Le Cm hthtt't, hut OIH.' of tht lt ~'<HI\ of 
Pl'ttt•t', hurldrn~' j, th.ll Pc.·r H'I. m hr' ,c.·.udt fm th.lt 'tllll­
t\ll.tl lllllliOlt.llll\ \dlldt I' till' l''S('IHl' of lllll' ,Uthitt'<tllt,ll 
1 J.t,~llt\lll , h.td .1h t',llh t•,t,rhlr-.la d .1 ddrnllt' pl.H t•lot hunwlf 
111 ht,IUI\ )l\ the 111\\t'IH' ''·'' lhll (\ , llt•tlll' .Ill\ pill.l'l' MHh ,h 

"the ,l,tgc· nf J>o,t -l't•JJl tr,m" t.lll h.JH' 110 \l'lll,llllll 't~llllt-

1 ,1111 <'. hc.•1 .nht' Pt·ttt•t ltun,df "·'' .tppar t'nth rudulgmg m 

ll.tgt.llll f>o,t-Pt•Jit'lt'm <hlllliJ.; tht lt'l .md mo'l proltfit 

( it-1 ·" Jc, (I( Ill' ( .lll'C.'I 

IH I 




