
GENIUS LOCI: 

The Historic 

Continuity of Cities 

Rrtmlltrd j1om tiJr juh. 1963 u~ur of Prol{Tf'SSit•e Architecture, 
CO/''" hi 1963. Rrllll.old Pubfultm~. 

One of the mo t ,uiking and perhap., mo~t dtsquwt ing 
parJdu"c' of modem architecture .., that \\herca-. the "PJO
nn·r, ufthc :\locil-m ~lmemem·· .1' '•'-obm Pe,,ncr c-..tlkd 
tht'm-' 'th.ll ~cner • .Jtion of giant"'' ho crcalCd a ne\\ 'I' lt" in
dependent of the pa't .. -<on tdered that tlwir principal 'ic
tnn la' prt:li,eh in the menhro\\ o! the 19th-Centun con
cept of ~tylr.s . no ~t·ner.nion of architectural hi torian' ha' 
CH'I cla"ific·d it' l ontcmpuran arclutc•c tun.· mlo so rnam 
'L' Ji,uc di\ i'ion' a' our own ... The \l\ les." \HOle Le.· Cor
h '''l"r. c-.w,litalh paraphra,ing Violll"t-le-Duc, "are a lie. 
'>t\ le i' a unil\ of principle animatin~ all the worL: of an 
ep( •dt. .. Yet dl·,pitl·thi, pe.-..picaciou' definition. and de, pile 
\\"altt•r GroJJiU, ·, \ chement a-;senion that "a Bauhau' t\ k· 
'' ould h<t\ e h<'l'n .t confe,~ion of failure." the '' orl..., of the'c 
men,lil..c tho,c• of their contempor.Hie~. ar<: no'' being cla"t
ried 't\ Jio;ticalh h' <n chttcnual hio;toriam '' ith ~uch chronol
gic alc·xilrtitudc that Pe"ner has detected at lea t I~ r<.·ccnt 
l""ampJc:, of" hat he call'> ··a Return to lli,toricism" im oh
in~ "the imitation of \I\ Je, \\htch had pre\ iou.,J~ ne\Cr bt·en 
rc\ i' cd:'' that i., to ~ay. of recent building:-. constructed in 
l l'il pre,umJbh to be ron,idered authentic onl~ in the: fir ... t 
qu;Jrtc·r of thi., cc·ntun. There h alrt·ad~ . he explained in a 
lt'C'ture tu the Renal Jn,litutc of Briti h Architt'ct'>. "nco-:\rt 
~ou,<.·au (\dudt mdurlt.·<; nt·o-Libt·rt~ and neo-(,audi), nt.·o
d <.·-S l ij I , IH u- 1H huiJ 1-of -A m '>t <- 1 da 111, nt o .(,cr man
Exprl',~ioni'>tn and rmalh 10 a ct•nain ('Xt<:nt neu-Pc•rt(.'t:'' 
and ht· hintl·cl d;Hlh at tht· JJro pen of il Rum hi!rnp Re·\ i,,,j 
and the inunu•t·nn· ul nt·o-\lai,on-Jaoul. 

It mu'' he !'>aiel iil on cc· that tlw e t.·nc <.·of J>t·\ .,ner ' total 
:..trgumt.·nt i~ <.~nt•ntiH·h <ominr.ing plt·il fm the: rcturn to tlw 
prinripk• ol"form rdatc·d lo function," .md '" \11< h no pr.t<
t ic 111~ ,tJ t huec 1 < oulcl po.,.,ibh quat I c·l ''it h it On tlw nm
tt.tl\,lllo't uf tho'l' \\ho h<tH' r<:ad hi., lt•c till<'"' publt\ltt.•d in 
tlu..' ,\pill JC HI i~ Ill' ofth<· U.l. R .I jourunhull ha\c lulh eu
dc>r"·cl lu genct.tl th<' ''· c pl'c ialh lu taut adrni.,.,ion that 
\11 ~Oil\< au and Ct·t tlt,m l·.xprc ~10111 111 .Ill' I tell onh b,tcl in 

therr rt."\1\t'd rollll, but \\l'll' bad Ill then miginallmm . .tnd 
ah' <t\ s '' tll be h<.~cl, JllH• ucitlwr "~haH· ''it h t lw <.', 1 h Mod-

i JH ... 

ern ~lm emem thc· t cg.trd for rum tion. ·· But one ma\ "ond<.'l 
whether somc of hi' example~ of " Htstoricism" realh ar<' 
re' 1\·alisuc (for th;H " "hat " hi ·writ tsm " means for him). or 
\\ hether these n•tmm to carltcr form~ arc not occas10nalh 
JUStifiable "ithin the pt-inciplc~ of modern architcuurc. 

Let m tal..t.•. for e"ample. one of the mo<;t striking build
mgs included in Pc,.,ner·, lecture. namch . the Torn· \ 'd,l,<a 
m ~lilan b' Bel~tOJ<>~o. Pert"s\ulli. ;md Rogers. Since tlm 
building rs comtructcd o( rem forced concrete. Wtth .m ex
po ed. cast-tn-plan· frame, with imet mediate prcca't mul
liom spaced at 1 egular intcn·al\, and '' ith preca't in filling 
panel . it mtght fiuingh be included in the categon he c·nu
tle ··neo-Pern:t." l'\pC'ciall~ m' tew ofitc; '>lructural suml,u ll\ 
to Pcrret\ apanmcnt hlock m tht" ntl" Ra' nouard. Pan, . built 
j0 ~ears befon·. 'loreoH:r. the f.tn that one of the three :u 
chitects respom.ible for the Tone \ 'dil,ca publtsh<"d a biog
raph, of Perrt·t in 1955 would \eem to g tH' weight to 'udt an 
mterprct.alton. Yet not onl) dot'' Pc.·"n<.·r not cla!>sil~ rt ,!., 
··neo-Pcnct" (a term he re::.cnc., fot J·.clwanlD. Stone\ Ralll
tid preca'>l tr.u<.·n ); he label., 11 "neo-An Nou' eau" be< ,tmt· 
it bear'> a <,upetftcial formal rc<,embl.mu· to a mctal I ranll'd 
office building < omuuct<.·d b, C .P. Chcdanne in P<rt i' in 
190:~. 

The formal \ltntlarit\ bet\\Clll the upper pall of the 
' I orre \ 'cla'><.a t~nd tlw upper P"' t oltht· l .t· Pan~it.·n olltn· 
bllllding in the tu<.· R(•aumur j, indtsJHHable: but it c. an lw 
fulh JUSllfied on on pureh lunnronal ground\ The top \IX 

\torics or tlw I ()J n· \ ela\C<l aH apanmc·nt floon •. whc.·t ('U\ 
the lower part of the.· htnldmg nHI\1\t\ ol office '>pan·, ancl tlw 
c·nlargement of the.· uppc•t pa1t <otr <.''pond~ qulle ration.tlh 
w the inu c.·a\<.'d '>lie of floor ;u c·a d<.·m,mdecl . Constckt . lot 
<.'xample, how the: '>hape of Llw I ort ('V d<l\<.<1 was ju.,tilt<"cl b) 
G. ~f. K<JIIman, th<" exponent of"Actton Architecture" (,md 
mm one of tlw "' chtt('( I'> of thl' Boston City Hall) , at thl' time 
of 11'> compl<.·t 1011. "It ts not a 'cii-•Htllinent \ttmtliH' th.tt 
could be locat('() an~whc·tt•," h<.' ~rote· m the .1rrltttt•rlllllll 
1-tn 11111 in Fd>J U<ll y I !)58; "wstrrul r/ 11 11 valwnl t' l~tn 111 tlrr wg
(Ntnl flTI of flltlllg modnn flltlrltN/1111 111/o tl lmtonr ((111/1111111\ 11{ 
IJ1111dlllg. ;utllllt .dllfh rt t·thl 1/~ IIU'" 1/n/1/), Unlike· mo\t moclt·t n 
:uchitectuH·, ~Inch i' di.,pl.l(('(l , r('hdliow., .rncl .tlit•IJ to im · 



mediaL<' environment, the Milan tower shows a definite re
sponse lO the forms and figuration of it!- surrounding~ ... The 
giant mushroom shape of the tower recalls medieval ma
chicolated dcfeme towers. The cagclikc appearance of the 
extcri01 frame is mo1 e remini'iccm of Gothic strucLUre than it 
is of skeleton frame and curtain wall... Butt he tou·r1 dorl 1101 hcn•e 
a dellbrratPh Jmtoncr:.ed ulhouelll' . . The more do eh the tower 
1s \ludted, the more apparent its complex dtalecttc 
bccomc..,-bct'' ecn funcuon and form. construe uon and or
nament. ne'' technolog) and ancient f(>rm., ." (haht'> mme). 

It seem" thcrdore oppotwne to constdcr the ''hole 
quc-;tton of"stdisllc" inHt.Hton m the 20th Cent ut\ . becau'c 
it may\\ ell be that the dept e"ing COIH lmtom of modern .trt

historical analysts result imph from a rcfmal In an hi,tori
am to cli.,tinguish between < hange~ of sl\ le and change~ 
Wllhlll a style; to dt~tinguish in other words. between what bi
ologists would call mutations and \anant\. In architectun.•, 
this corresponds to buildings which arc stvli sticall~ of a dif
ferent species, and to buildu1gs ''hie h. though stvlisticalh of 
llw same specie.,, are unf~t:-.hionclbk 01 archai<. 1 sh,lll tn to 
slum that where a'> st' hst1c nmtauon • .., "' rt•prehen,ibk a!
C\C:I, \ariations w11lun .1 \t\le (that 1s. ,,llhm "the tlllll\ of 
pnm •pie cllllnlclllllj.\ alltht• "ork of ,m cpm h ") con,tllut<.' \I Ill 

ph ''hat \\'ilham I I Jonh ,tpth <all, "dw m t•rl,•ppin~ g.unut 
of ('XJlfC\\1\l' J>O'>Sihilt ic-. .. 

Fu.,t. kt u' ton-.Jdt•r dw me.ming of tht• ''on! "a~< hail .. 
I he 1101 wn th,lt ,Ill I I\ mg st) lt•, de\ dop like li\ ing 01 g.m1sms. 
"and IMH' tht·u buth. gt 0\1 th. nl.ltunl\ and rk.uh." 1s at ka't 
a\ old '" \as<\! I (it om "hom thts quut.llion 1s 1.1ken) .• md 
Sl't'lll'> ,1 commonpl.t<t' of l'H'I\ pha'>l' ol.uduu:utu.ll h1ston 
t•xrept 0111 own Nm, an h.u:.m (but h .md e.u h g• 0\\ 1 h) h .ts 
two nwantng~ in ,Ire h1t enutt'. sill< t' ,u dHtt' rtllll' ., both a 
st ien< l' ,111d .111 ;ut. Either it me,uls t h.1t a 1"01m h.t~ h<·t·n '>Ut'n

t ifH all) o r ll'l hno l ogit"e~lh supct st·dcd, 111 "hi eh < .l~t· "<' ''" ll 
j., obsolc:tt· 01 11 met~n-. that ,, fmm h,,., bel'n .ullsiH alh '>11 
perst·ckd, 111 "luch <,I'><' we s..t\ th,lt 11 ., unf.tsluonahlc lht· 
ln '>t ktnd of ,11 rh.11sm ., put t•h ohjl'<"llH'. 111 th.tt '' h,ll '' ll'l h · 
nolngt< .Ill\' oh,oll'll' <an Ill'\ t'l < l',tst' to lw '11 lm .1 gl\ <'11 st.tll' 
of sou<'l' (though ll ran neH'Itlwlt·,, h guun.ttt·h lw <'Ill

piu\ t•d- indt•t·d . 111 nn op11111111 ,hould he l'lllplm l'd-

whcnncr archnect., arc obliged b, circumstances to bUJid 
with traditional build•ng materials and methods). The sec
ond kmd of archa1sm is pureh ubjccti\ e. stnce what wa'i 
fashwnable 20 \ear-. .tgo lll<l\ \\ell become fash10nablc agam 
tomorro''. rhus architect' .. hould feel no -;hame at adopting 
archaic fom1 and techmqucs 111 order to harmonize ne'' 
blllldmgs \\ ith an exhting arcl11lectural em ironmem. pro;•Jdtd 
that thr;. do 1101 btlla\ thr collltmpOia"f) pnunples of sl)ll\ltc rmtf:y: a 
unit\ which. in the 20th Centur:. i be't defined b~ ''hat John 
' umme.-...on calh ''obed1enre to the programme'' (or a-; ''e 

u'ualh ,a,-funcuonah\m) but "hich i.., abo to be defined . to 
Ill\ mind . •• , the notion of the hone~t expre.,o;ton of the <;true.
tlll at mean-. emplo\ t•d. 

rhl\ problem of C"reating <.'11\ ironmc·ntal hamlon~ wuh 
lW\\ htulclmg' "a' the 'ub.JN t of a most tntere,ung lecture 
gi' en ell the AlA Sc.•mmc11 at Cr.mbrook m 1961 b\ Oean 
llolmes Perk111,. \\'In. ht• ,!\ked 111 l'llect, c. .111 "e not lt•am th<.' 
k~'on of A~-.~~~. of\'cmn·. of Pan,, \dwn· all the building<;, of 
'' hatt'\ l't age. \l'l'lll mluscd In -.ome gnuu' Ion '0 ,1<. to exi..,t 111 

h,umom \IIth om· .motht•J? \\'In . he ,l,kc.·d. as he proJected 1 

't·quenn· of ..,pJcndid u>lom cd photugr.1ph' of the'>t' Clll<.'' 
onto ,1 stll'l'll Ill J-;.tpld 'llllt""'•on. do \\C not 'llll lOll,idt•t u 
ou1 dut' to ht ll<.'\\ hlllldmg, tlllo cx1stmg urban p.utern' and 
ll''tlllt's ,ts "·''done 'o 'lllH'"fulh Ill tht• J>.l'L:. lk g,nt• no 
l',,unplt•s of ho'' .un ont• h.td .t< hit'' t·d 'uch h.1nnon\ 111 tlw 
~Oth ( t•ntun . • md \\ lwn qut·sumwd spt•c. lhl.llh Ollthl' point, 
"uh 1 t.''J>l't 1 to P.u i' s.ud In dtd not kno\' of .un '' ork b' ,1 
H'put.thlc. 20th-( <Ill tu' ,u dluc.·ct '' lm h fulfilkd tlus comh
ttoll 

\o'' 11 I' llot sui pt•,mg th.u Ill' ",ts un.tbk to gn e t•x,un
pJc, of h.un1m11ous mode111 huildmg' m t•ttht•t ""•'• 01 \ .l'll· 
tn•. 'Ill< c.· thc.•,c.· <lilt'' .Ill' Ill no :.<'nsc.· mudc.•t n .• 1nd mckt•d for 
tht' l<.'.t,on '' c.·n· poot l',,uupks to t.tl..t·. But 111 Pa11' tlwn· i' 
\lllt'h ,, 'l'l \ 't• tl..u1g c.·,,unpk of tht' ktnd ol h.trmom to be 
louud lll.llltlw l.ttel \\Oik' o f \ugu,tc.· l'c.·J~t't. ,ll\d pl'lh.tp' 111 

\l\11' Ill (OIIH'. \dll'n ,lldllll'lh ,tr( lllOil' C.Oil(t'llll'd \\ith 
<l<'•llllll.( hulll.llH' t'll\I!Olllllt'llt' th.m ,,ith hetomm~ Form
Cnt·t, Ju, u lut'\t llll'llllll th1' H''J>t'fl rn.n .ull,llt the .utc.·n 
111111 11 de,< I' c. ' 

I lu 1, ., 110 lllt'd ln1 Ill<' to \1 ,hll' lllllt')ll'tth 111g the ~Oth-
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Cemun charaner of 51-55 rue Ra' noufird from a structural 
ora funniona l poinl of\ 1cw, since I have already done this in 
m\' book. Concrete· The I 'is1011 of a XeU' .lrchtiHiure. I would sim
pl) obsen e that b\ des1gning the building in accordance with 
lhe ab olute limitations 1mposcd by the Municipal Building 
Code, and bv proporuonmg the fenestration in accordance 
\\ ilh local tradiuon ... , PeJTet produced a building which is so 
uno temaliou thattho e who tr.t\clthrough this old suburb 
of Pans would hard!) appn:ciate that it , .. as designed b' a "Pi
oneer of the ~lodcm i\fo, em em" unle s their anenLion were 
pecificall~ drawn to the plaque recent!} affixed to the wall. In 

thi!> respect, it is vastl~ different from Perret 's earlier and um
\ersalh extolled apanmenL building in rue Franklin . Every
one knows the pranical reasons \\h) he was led to encase 1 he 
remforced concrete frame of the laucr budding in coloured 
tiles, and wh} he reces~ed the facade in the centre. But 
though this building 1s " st) listically" acceptable to the art his
toriam (presumabl} because it is CO\'Crcd with the An Nou
vcau decorations of the era, and possesses spatial qualities 
shared with some of\ •cwr Hona·., houses in Brussels), it is, 
from the poim of \·iew of urban environmental harm on\, de
plorable, since it is complt:tcl) ahc:n 10 the other apartment 
buildings in the ~amc strc:cl. 

Perret, who in hi'> later ~<·ars was accused b} Le Cor
busier of betraying the .\fodern .\1ovcmcnt, undoubtedly 
lacked that abstrttct "i'>ion of a I':ew Architecture which en
abled Le Corbu~icr to cnvi'>ag<.· destroying the whole of Pam 
north of the Seme, and sub\tllutmg a symmetncally arranged 
gt oup of w•dcly spaced <run form glass pnsms, 600 feet high . 
J le was conservauve, even prosat(, and he may well ban• in
herited too many inhibiting traits from the parsimo nio u!\ 
peasant stock h·om which lw '!prang. But he was a Parisian 
who loved Paris; who dehght<.•d in its c-haracter, its traditio ns, 
it'> atmosphere, and the way of life: of it'> JH•oplc·; and ll w~1 s in 
Pans that he mainly built. 

If we return LO Pan<,tan arc hi tee lUre of the Renato;sanre 
pc• iod (the pcnod, that is. which P<•n cl'' "fron·n class•nsm" 
is u.suall~ accu\cd of " re' i\ ing") , we a b o find cxampk'> of 
ddherate archaism, tiH· rno\tnotahle bcmg the '>liC(Cs\ivt· .sd
ditiom to Lcscot ·., Louvs c.·, and the.• alterations, made b~ F1 an-
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c;oi.s Mansan in the 17th Centuq. to Lc·scot's 16th-CentUl) 
Hotel Camavalct. When describing the latter building a <:en
tun later (in 1754), jacquc,-Franc;m!> Blo11del. the future 
professor of architecture aL the Acadcm\ School. \\TOte: 
" How mam archrtec1s mfcnor to .\lansart ha\'C buned exccl
lelll ''orb in obli' ion through fear of comJMri!>on ''llh then 
own products. or through 1hc ndiculous ,·a nit\ of bel re\ mg 
that nothing cxcep1 that w hKh h produced 111 thcrr own time, 
or executed under their own orders. rs wonh pn.'\l'f'\ ing?" 

Blonde! hrmself later had pracucal C\.pt.•m·nH· of the 
same problem, and mdced. one of the moo;t rm.lllllll\ e exam
ples of ddiberate ,trchat\m 111 the interest\ of em 11 on mental 
harmom I'> to be found in the porch hl' added to th<.· west 
facade of the mcdil·val cathedral a1 Melt m 176-l (l,un de
slwvcd 10 make wa' for a pst•udo-Gollllr porch dunng the 
Genmm occup;uion of Alsace-Lon ,unc). Blondd\ problem 
was to cksign a porch ''hi rh would harmonitt• not onh '' ith 
1he nwdil·\'al cathedral, bu1 abo w11h the new building' f~tnng 
it \dnlh he was consllutllllg ,,, part of ,m urban 1 erwwal 
sdrcmt• O\\ for am ont• lamrh,u wuh the o;ur 'I\ rng work, of 
131ond(.') (who ''as among thl' kading Frem h an hllt'<l' of ht' 
age). lhl n·,uhant de"gn mu"t '-l'l'lll ,11 lust -,rght mt.•xplit.a
bk. 'llll l' .• tit hough 11 obt.·\' ,111 llw pnm iplt.·' of d.h"< al .lr
chrleuun·, it 111 no ''"' tm n 'SJ><mds to tlw forms nonn.1lh 
u ... ed bv hun. or In h" mm t· f.u110u' t onlcmpot.lltt.'' 'ut h a' 
A J. (.ahr id. lht.• .11 dutt.'< t of lltt' Pelll lrr.mon . Hu1 on < .tn·
lul t.·x.unin,ltrorl. 11 ,,rlllw st't.'ll llt.ll hi' ,,r,ulgt• tombin.nion 
of dt.·nwnls (notabh 1 he Cortnthi.m t ohtmth < ombnwd "11h 
a Dortt t.•ntahlature-an ,111 ,mgenwul .ldllltllt'd In \ itnt' 1\l'

but tl<.'H' t nmm.dh mt·d-.tnd lht.' 1 .ulwr .Ill hat< pedullt'lll) 
an· .lll.ttll'lliP" lo tre<tle llw tiHJH<'"-'1011 ol \dt.ll \H' 110\\ c.lll 
"Early Frell(h Rt•uai'-'.lllrt'," hul wludt 1\londd lnrmcll' ck
su ihecl on \l'Vt'l al cHT.I~ton' ,..., " st•ma-( :ollur." .. I hus in ll:. 

l'liSt'lllbJe and 11' Olll.lllH'llt,," lw \\lOll', " IIH' por<h .ll :\it'll 

ofll·rs .1 tOIIIIH>,IIron 111 sonw '' ·" .m.tlogou" ,,ith lltt· upper 
pall of 1hrs ,m< tl'lll t•drlrte \1, dt.l\\ mgs "all m.tkt• < lt'.u 1lw 
me.u\' ll'l'd tot onult,tlc 1111, IH'\\ 'lllH till<' '' 11h tht Ill< tl'lll 
<.ollm . ,,, \H'II ·" '' tth tht m·w '111111\lll<hng huildmg' 

AclmiiH·dh . IIH' I Hill h .11 \h-11 '' .111 oh" llll' l'7\,1111Jlk I 
-.h.dl comlude llwr dmt•, '' 11h llw lwsl knm' 11 l'\.,llliJlk ol .11 -

I I < 
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chll~ctural harmon~ gi' en in the te>..tbooks, nameh the 
group of facade constituung the Pidna and PtaZiella S. 
Marco m \'enice. The~e plazas are the classical hi .. wrical ex
ample' of '>Utt<.'~'lul urban '>pare : ~et I h<He neH'r }Cl -.ecn 
am pn.·l i 'e explanation of ho'~ the succe~-. "ac; achi<.·H·cl, nor 
do I kno" of am author" ho clear!~ indicate'> that the ,,·hole 
~equencc of f<JC'adc.:., 1s one· of the mo~t ubtle example' of 
cldibcratc ;uchaiz.ation eH·r butlt. 

The• ba,ic ci\ic building around which all other-. \\ere 
con'c( tllh eh a"ernblcd wa., natur.Jih the· Oogc··., P<tlacc, 
buih during the Gothic era. The ne,,· building~. a' the.,. 'land 
wda\, w<.•tc ~uccc~,.j\cJ~ the Procura1ie Vecchi<·, 1520; the 
l.ihran, 1536; and the Ptocutazic ~UO\C, 15XL ~<>''if one 
impcct' them carefully. it i~ ob,iou~ that all thc\C.' lat<.·r build
ing \\t·n· ddib<.-rateh modelled on the Dog<.··~ Palan:, which. 
it will be.· rc:<allcd, ha~ two ~upc.•rimpo~cd arradc , thc uppet 
;uc<~ding being ptcJ\idt·d with twice a~ man} colurnm a' the 
Jo,,cr . "I he la< adc of th<.· Pt ocurazu: Ve(( hie coptt·~ thi'> 
th\lhm <.'X<JCih , b~ impl} \Ub'>tituung o;c·mtcinui<Jt R<·nai-.
'anc<.· atdl<' fm pomlt:d and tr<•foilcd C.othic arch<.·'· Tlw 
f;wadt• ul tht· Pwwr.t~it· ~UOH' copie the l.ihran (whidt it 
adjoin ), and ub,titut<.·, cmh tlw upper ~tot> (1 <·quirc.·d for 
f unc.t ional n.-:1 om) 111 pia«: of th<.· hea\} t'tllablat 111 (' U'i<·d I" 
Sa11 m rnn. h 1 th<· l.rl)l'an it ,df "hich i' tlw mo't ht illant ,c;-

lution of the problem. for not onh doe it manage to reflect 
the Palace· top-hc<n me.,., and crenellations by means o f a 
cla sical entablature of unu . ualh hea'' proportions. and by 
mean of cla teal statue , but it recreates the double rhvthm 
of the Palace's upper sLOn bv the introduction of a sequence 
of "\' encuan \\lndow . " clever I\ ~ ncopated b\ means of 
small Ionic columns spaced at half the imercolumniation of 
the larger Ionic columns wnhin the upper superimposed Or
der of the main colonnade. Interestmgly enough, San-
O\ino·s archai'>rn is never regarded a<; sla\ish "hi toncism" 
b~ toda~ 's archuectural hi•.torian ; on the contraJ'). hi build
ing ts ,~,del~ regarded a one of the greatest buildings of the 
16th Centu~ . and it ''a '>0 regarded bv his contemporaries. 
such as Palladm. who una">hamcdl~ "revived" n at Vicenza 10 
}Cars Later b~ adopung the "\'eneuan wmdow" motif for en
'ironmental red'>Oll'> of qulle a dilTercnt order. 

The meam adopted in order to achic'e harmon) at ~1etz 
and Vemcc arc thu~ ba!>ically identical with those used by 
BclgioJO'>O, Pcrcssuu and Roger s in Mtlan, and b) Perr<:t in 
Paris. \\'ithout in any wa\ compromismg contemporaq ptm
ciplc'> (which in the 16th Century were• ba ed on the cla '>\ical 
Order<., and in the prestnt century arc based on rauonal 
tructure'> and functional plans) all these archite ct!> deliber 

ately di,ciplined thur architcclUral forms to harmonize "uh 
earliet building'> neat by. I h('\ did not produce anvtlnng 
whi(h an histotiam could recogrll7e and dassif) as a tl<''' 
"st~le." On th(• conuary. they produced work so uno'>l('nta
tious as to be po">ithc 1-. banal, e'>pecially tf one· uses the word 
in its stric l et ymologtcal -.en"· of a'> meaning a'> "common to 
all" the building'> around them. Ne\ erthde'>s, it mtght n()( be 
a bad thing if more facade'> 111 nut etll('S wcr(• as banal a., the 
facade'> of \kl! and Venin·; f01 a Pen et once remarked " lit· 
\dto, w Hhout heu a}mg th<.• modern conduiom of :1 pro
gramn)(·, or th<.· li'>C.' of modern mater iab, produces a work 
which ~ccm'> to ha'e ah-.ay'> cxtMcd, wl11dt, m a word , 1'- ba
nal, can rC'>l '>ttll~fic.·d . A<itonr-.hment and excitement are 
'>hock!> whtch do not ('IIChll t.' : they ar <.' but conungent ,md 
all<.'( dOll( \l'lllllllellt'>. Ill(' 11 U(' Hill I of cllt "(()lead ll\ dr,tlec
ticall~ from '>atl',fa<tron 10 '>.lll\f~tUton, untiltl '>Urpa,,e , IIH.'I (' 
admiration w n·adt delight in ll\ J>llll'>t form ." 




