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It " -a, not umil about 60 \ear.- a~o that the ultimate te~L 
ofanhitenur.1l geniu.., became whether or not one rould de-
inn a ne\\ lind of chair. There were of cour-.. e architect in 

c:-Mher era' \\ho made name for them~chc' a chair de,ign­
er,, 'uch a Rob en A dam. ~loreo' er. ao; ea rh a' I X83, \lom­
~omen 5 hu' ler criticized a building b~ \kKim . .\lead & 
\\'hite a' lcukin~ "le~ lile a worL; of architenural an than a 
ma~mficent piece of furniture ... But it "'a' onh ''hen the 
German An' and Craft.; MO\ ement ''a e'tabli hed at the be­
gtnning oftlu ccntu~ that the abilit' to dc<oign chair' "a' re­
gatded a important e'idencc of architectural aptitude. and 
the idea uf re·garding a man Jjke \\"illiam .\Jorri a' tlw fir, I of 
the " Pioneer.., of the \lodcm \lo-.emcm" "ould ha' e beeu 
inwnn·i' able· before the era of" hat industriali"t~ call "<.ty­
ling,'' e~nd ''hat an·hitect (who undcr<;t:mdably hate thi-; 
,,·urd) U\ualh- wnn ''indul>Lrial de~ign.'' 

B' a luriuu' paradox. it wa' largeh bccau,c· of the 
unquc tiont'd belief. in the mid-18th Cenw~. that archil('(­
turt• "'a the ~tother of the .\rt.,that thi nt''' irlc.~ a')t·rted it­
'elf. lmmanud Kant , in his Cnt1qu, of Purr litaJDll ( 17H I), U\ecl 
".-\rrhitcctonic of Pure Re<tson" a the titlc of the pcnuhi­
mate chaptcr of hi\ book. berdu'e "ar< hill'ctonic ·• ''a' t)l(' 
hc·~t \\Ord hc rould thinl of to expre~ tht: nollon of a <Orn­
plcx '' tern of rationalh a"'emblc·d comporwnt<o HI the· do­
main of ab~tr .•et 1deoa ... . But a centu~ and a qua1tt:r latt·1, the 
word "architectonic~·· camc to be u-.cd b} Ge·1 man indu,trial­
i-.t ~ a~ a \I lOll\ m for what the\ al~o called "pm t· f umt ional 
an·· ("'', I • l'tl:/uwsl)-prc~umabal} bc·c at"e. in \OJUe \agu<· 
Y.a\, tht·' thou~o:ht that "pure rea-;on" could he· equated wuh 
"pun· f01m."' 

It \\cl~ in thi, '('n\l' that H<·nmmn ~futlw ith, tht' Pnl\­
.;jan ci,il e·n<tnt who ''a ">enl to Lcmdon in IH9G to ~tuch 
Briti h ,uchut·nm<· and indu trial de 1gn, u-.c•d till' \\fHd "ar·­
< hitt·c tolll< " "lu.·u ju\tif}iug tlu.· <·\labli hnwnt of dw 
/)rut dvr 1\'nkbund Fcmn, he prodaimt·cl, Y.a~ ,rboH' all ''ar­
dutc:ctmm ,''and he:< it eel the· Gret·ltl'mplc·. the· Roman tht•J­
mac:, cmcl tlw Cot hie catlwdrdl. Mo t srgnifu anth of all, lw 
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al1.o cited "the pnncch ,aJon of the I 8th Century"-i.e .. the 
decoration and fi.ama,hmg of luxunom interiors, with which. 
at that time, mdmllldl design (or, as it was then called, 
"decorati'e an") \\d m.1inh concerned. Thus, the re­
establi hmem of an "architcuomc culture" was for hm1 a 
bao;ic condition for thc impro' cm cm of all the pro duns of in­
dul>t~. "Gem1an) 's \Ocation i to rc1.oh e the great problem 
of architectonic form ... the "hole class of educated Gcm1am, 
and abon.• all "cahhi,•r private: indi\ iduals, must be con­
' inced of the need f(>r pure Form." 

Ideal uch a., the.,e '~ere rcspomible for the general 
philosoph~ of the Art\ and Craft" School founded in Gt·r­
man) at thi period. the· most mflucnual bemg the -,chool at 
Weimar directed by llcnr) van de \"elde, the famous expo­
nent of An l\'ou' eau. 

The role pia' ed b} An NoU\ eau in reinforcing the icka 
that arch1lectural fonm arc anagolous, if not mtcrchange 
able, with tho-;e of f111 nllurl' 1s onl ~ too obvious, as an\olll' 
c-an see b~ comparmg the illw.trauon<. of An Nom·eau furna­
ture and An :\omeau buildang'> 111 s:r. Madsen·s wdl­
documcmed monogntph. E .. cn S1gfricd Giedion ha~ n:­
marked that "in Ausu ia around 1900, the mo,ement wa' 
from handicrctf" to archite< ture and from archHc< ture w 
handicraft s." and that "as la I<' as 19 I 1, in Hoflmann \ Stock I 
House in Bruso;cJ.,, till' influcnn· of the cabmet-maker" -.till 
e\ident''-a fact al.,c> H·mar~(d upon by l'. ric MendeJ,ohn . 
:\ow An l\'oU\ eau·., pt inupal aaKestor wa~ unquc:suonabh 
the Rococo ''>k· oftlw nud-18th Centur}'. and :0.1ad'>cn H'q 

properh daaw'> aucnuon to the fact that the city of Nanc \, 
"hKh contain'> '\ome of the fallt' '>l architecture of the Rm oco 
penod, is aho tlw nl~ where F1c1H:h An Nouvcau lust 
<'merged. What he fat)., to cmpha'lin·, however. is that tht' 
rharacwri-.tH' gt·twrally de'-< a ihed i:l'> RoC'oco wer<.' , in Fraut t· 
at an) r.ue·, '>)WC 1f1c ally wnfuwd 10 the mlman of buildings . 
and that the onh Roe O(CJ featurc~ on th(' Pxtmm 1 of tlw build 
ing~ sunounding tlw plant' at Nanc~ are confined to tlw oa­
narnentation oftbc kt ~'toll('' and the· va\es wh1ch \Utmowlt 
the balw.u ades. 

Thi' fan j., ()( c on-.idt•l ahk unp01 tancc m the JH nt•nt 
cont('xt. 'J lw fac;adt·s constituting the two main pla1.1" .11 
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Nancy were b ) Emmanud H e re d e Corn) ( 17 05- 1763}, who 
ba~ed them o n those o f two build ings in Nancy b ) his mas ter, 
Germain Bofirand ( 16 67- 17 54}. Bo ll'ra nd wa~ no t on h o ne o f 
the greates t a rchi tect of' h1s d a\. bu t, together w11 h J ean­
Fra n <;o is Blo n de! ( 168 1- 1756) a n d Robert de Coue 
( 1656- 1735), was one of the firs t to estabish hnmclf as a n m­
ten o r dcs1gncr . H 1s mtcrior'>, to which his des1gn' for furni­
ture (such a!> console tables) were carefulh futcd. h,ne been 
deso ibed b \ one recen t au thor as bcmg among "the great 
maste rp ieces o r Rococo an." Yet hi extCI IOt f.l<;ades, and 
those o f ht s pupil llcrc de Corm. are a' se' ere and as da si­
ea) in theit u se of standard11cd tenonic elements a' tho ... e of 
h is 0 \\11 m aster, j. I I. r-.tan ... an. and mdeed depan liu le from 
th(· Fren r h t radiuo n of the pn·,ious 100 \Cat s. 

Bo fl'rand's own views on this m<tttcr are qunc ('Xplicit. 
and , in view of the popula r mis underst anchng o f the na t u n.· of 
French Rococo, arc wdl wonh yuo ting. " Fashion. at vario us 
time'> (and especia lly in Ita I)) ha' ttt ken pka"u re m tonu1 mg 
all the pans of a butld m g, a nd has oft(•n ttwd to dc,t rO\ all 
tlw p1 incipks o l .11 t hi t<:n un.· . • t•llll'l' nuh/1 '"'tflllltl\ ,Jwuld a/­

tl'fl\'1 b1• Jnl'\1'11 wl ... he " 1 oH· m h 1 s I " '', d · l r~ l11/nlw t. )HI bh' heel 
in 174 5. "()rn;mwntatwn ll<l' (111 tht· ''or~ ol Gu.u1111 .md 
Hu n o mirll ) pa-.,<.·d f1 cHn the intt•rior clt•t ur.niun of hou'<-''· 
a nd from the <..tn ecl ''ooclworJ.. for ,,hid• ddrt.lll' \Hllk 1' 
'> llltahle, to t•xtt·rro r\, and to'' orJ.., ulma,ont \. '' hrt h n•quir<.' 
l o be ''m l ed m ,1 more \lgor ou' .md m on· m,t,urlint· '' .n .. 

S rnte tht· not lOth 1d11< h Bollr .1nd c ondt•nrtwd IH'tt' .1bo 
po pul,u 111 t:nmam. ~ J >.lln .• md the Sp.umh 'st•tlwrl.m<k 11 

i, not \ llrpri ... mg 1 h .rt .1 Bdg1.lll .\r t 'so m c.n1 <.kuH.llot 
sho uld so ea~1h int rodut<.' 11 llo (;cl mam th t· rdt\1 th.ll .m hr· 
let 1111 <.' and I 111 lllltll t' a H' clt•stgrwd in nll rt h till' .... rnH' m.llliH'I. 
e~ peria ll y aft<.' I 1\hrtlwsrus h .rd p;l\ cd the I\' a\ . \' ,rn ck \ 'dck. 
who ~<.· 11 .lining .rnd cxp <Til'n t t' pn m to opt• rung h" lkc 01.1 
tin· 1\11 \-\'or b hop 11<".11 Br u ... ,t· ls 11 1 I H~l I h.rd h<'<'ll th.ll of' .t 
pai nt<' l , n .llur .1 lh ' hm,<·cl lurmdll<·,, \l'll,itt\t' th.•n Bnllr.rncl 
to tht· d"trnnrorl' ht'I\I<Tn .11<1\llecture .mcl ltllltlllll<' . o1 to 

Lho\<' b t•t l\l'l'll 1 ht' p1 11 .llt' . cpht·nwr .tl 1111<'1101' of hutld111g' 
.111d tlr<.• puhh<. )H'IIll.IIH'lll < h.u ,rc lt'l ol <'XIt'liOI '1111<1\ll l'' · 

lo i <.'O\ l't , not h.t\ 1ng <. 'tn bt•<•n 11 .llm·d ·" .1 <I .tit ,m,m 111 

\I O<HI 01 m t•t,rl , h t' h.rd no \t'll't• nl tltt' n.tllllt olm.lll'lt.tl,, ,J, 

Augus te Perret ooll dcmons trat<.·d ' ' n h rcspcn to h1 s facade 
f'm the I hNnre des Cham ps- l:.h ~ec'i (a commi~s ton wht t h 
,·an de \ '(•)de then rt•,rgned in Perret's f:nor). Thu< •. when 
\'an de \ 'elde\ auenuon ''a called to the fan that h1s furni­
ture '' a<o con.stntned in open conflrct "nh the nature of 
''nod. he declared. according to Kurt Behrendt. that for a 
Ion~ time he h.1d been cominced of11ood's inadequaC\ a<; a 
material tor hi" dt·,igm. and that he anucipatcd the dt"CO\CJ\ 
of a more 'unable matt•ri.ll which could be ca~l. 

mt(' <.a't lurnilllre <..m bt• ma,sed-produced \\ nh rda­
tne ea,e.lc11 people" illrc.·~retth.Hthc mlluem:e of An 'sou­
' eau 11 a' ... o ,)wll-liH·d. l ndeed. it 11 ould not h;,n e l.t,Led .l, 
long ,1, ten 'cars lud not ih 1 eputauon bt•en allilicialh m­
fla tt•d b' the l·ner~l'llt t.'nthuSJa\m of S1gln<.·d Bin~. ' ' hn 
made a h' mg uut of "t•lhng 11 s more exhuberant manlfe-.t.l· 
llons .• tnd b' the 'uddt•n appear.mce of ,1 numbt•r of Ill'" 
Dt•t 01 au ' e An maga11n<.•s. \\'h.tt i' 'urptr smg I' that 11 ' ' as 
<ow c ecdcd no t 1)\ something more l.tllonal. but stmph 1)\ 
... nnH·th tng tnOH' .mgular ·1 hu' 11here.1' ,,m dt· \ t'idt• ' , 
t h.111 '·though 'till< 1111 alh llt.HWnal. IH'H' at ka'ot ... ulftocnth 
'IIHIOU' 10 ,\{COillllHHI,lll' tht'llht'h l'' IU human (>O'tl'llOl '· 
th<hl' ck,rgnl'd ll\ ( .on,uuni' l't .• md 'st•n-PJ.t,ll<l,h .... uch .1, 
(;t'Jtll Rtct,dd (1dw .. twuld h.tH' knn11n beuu 'mn·lw ,,,1, 

.1 m.tsll't t.tbmt·t·nl.lkl'l). ''l'H' pur<.· gt•omt'lllc .tb'olJ,H uon' 

.uld 'l't'm to h.tH' h.l<l no nw111 l'Xlt'pt m tt'J m' of tht· Dlllt h 

.11 t moH'Illl'lll 1 h,ll '' ,1, kncn, n ,1, l), 

llw [) \i I mnH·mt·nt '' .1 .. . 111 getll't.tl. undoubtl·dh 111'1· 

1 ullH'nt.ll m JH omotmg tlw l.tu'e ol non-r t'Pil''t'tH.ll wn.1l .ut 
(illl\ thl, mw nw.m' p.11ntmg .md 'rulplll~t'l Hut tlw I>. ~11 I 
dr.111 11 ,1, not. lot .till h.111' .ue nontl'pll' 't'tll.lltnn.tl lt om tht• 
mo't ,u < h.m tlut•t•-lt•ggcd 'tool to tht· lliOJl' 'opht,llt.llnl 
m,t,tet prt'<l'' ol hhet gl.t" .md lo,un tuhhcr prodtH t•d tod.n . 
\\' lll'H' t hl' Ot ,\ftJI nl<l\t'1llt'11l 11 ,,, ortgmal. ,1, 1 q,:.u <.h hunr ­
llllt' dntgll. ,,,., 111 uc.tllllg tlw lu't d1.111 ddtht·r .ttd' <k· 
qgn<'d notlor tiHilloii.IIOIIot dl~llll\ , llotlot ekg.llllt' . not 

lot l,l(lllll.tl.l"l'lllhh .HlOIIitllg l11ltl1111llllllh ,H<.qltl'd )>1111-

i rplt·' ol \\tHICIIIorl.. . lnll 'llll)>h • lk,tgtll'd •• ~ \l'n llwodoH' 
Br n\\ n Ru '' t'ld ' , h1111.,1 tplwt , h,,, h.td 1111 onlt·"· Ill tht· hH' 
knglh' )l.ll.,l ' ' lw d1'\1>lt' ' tn tht' 1 h.m . th.ll " the ).tggnl. .111 

guJ.11 qu.lhl\ ufl}ll' fHl 'tl' , ,\, \q·JI,I, 11' h.ud 'UJ(,Ifl'' .ll l' IIOI 

I H ,q 
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conduch c to bodih comlon. and those v. ho haH· u .. t·d it. in­
cludin~ Riet\cld him elf, have complained about brui'>mg 
their anllt·' on it. Ob' iou I~ factor!> other than comfon de· 
tennined its dt·~ign.'' 

·ntt.• e facl<Jr'\ v.ere, according to Brown. economic, ~o­
cial. and ae~thc:til, but it seem"> fairly dear that the aesthetic 
rnotiH: predominated, and it was this v.hich caused the chair· 
LO he "determinant" (as Br0\\11 eau~ it) of the much publi­
ciLcd hou\<.' that Riet\cld de ... igned for hi~ friend and col­
lahorator, ~tr,, Tmu' chroder. in 192·L Tht• hi~torical im­
portance of thi~ hou.,e (and thi, is at least the sixt~ -ninth 
time, 10 nn knov. ledge, that it ha~ been di.,cuc.,ecl in pt int) re-
ides e enualh in the inHuence it exerted on the t<·aching 

method of the Bcmhau,. But it is al'>o important m being tlw 
fir; t architcnural monument to be de igned b~ a cabinet­
maker; that i tu "a}, b' a man v. hoo;e on I> architt·< turaltrain­
ing, after v. orking as a cabinet maker for 20} t·aro;, '~a" gained 
during t htt'(' of tho c H·an b' stud~ mg arc hi((.•(( ut <~I drafting 
at l' ' cmng da~ e . B} 1928. he v.as ulhcientl~ infhwntial to 
he a founder -nwmhcr of CIA~l. 

' J he infhH"ncc.- of Riet,cJd's chair on tit< work produn·d 
'" tlw lhuhau~ und<·r the influenc-e of Waiter (,ropiu~-lll<' 
Ja,t oltlw "Pwm·er' of th<.· ;\toclern MoH·nwnt' _,, onh too 
app.11t111 . Cropiu . unlike hi prewr\Ot <H Weim;u , \'an de 
Vc·ld<·. ~a . 111 ate hitc:c 1 by tra ining, and ha' al~.t}'> h('UI an 
at c.: hitect to ht H't) fmgc·nip~. But after graduating. 11<.' ~<.·nt 
to \HHl immcdiatel for Pc:tet Beluen .. , a paint<·• . \\ltcJ at tlw 
age of 39 had ju 1 bct•n appoint<.'d iudu'ltrial de ign c cm 111 -
l<int to tlw Gt·nn<m Gc-m·ral Electric Compall) . . md \\ho de-
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igned not on I} their tradcmar k!., t) pc-faces and eleClric ket­
tle , but their lactone~ and probabl) thcrr furniture as well. 

Doubtle s because of Bchrcn's influence, Gropiu:. not 
onh accepted Muthesim ·.,interpretation of the word ··archr­
tecton.ics" m its totalit ~ , but <;aw the Art~ and Crafts Schools 
a" the ideal place~ in w hrch a 1\e\' Archnecture could be 
created. He therefore accepLCd wnh alacrit} the offrr to suc­
ceed van de \ ' elde in 1919. and, b~ combining the \\' eimar 

chool of Ans and Craft with the \\' cimar .-\eadem~ of Fmc 
Ans (i .e .. the .-\eadem~ of An;hitecture, Painting and Sculp­
ture), he was not only able to take responsibilit} for muning 
designers of furniture, 'taincd glass. pottery. metah\Ork. 
wea' in g. stage-scene:'). wall-painting. and 1' pograph~ , but 
also for training architen,, who had never been linked 
academically to the· ~o-c<tll<.·d "dcwrati\c ans " before ' o 
machine technology wa\ mtroduced into the Bauhaus rur­
nculum until 1923. and cvt•n after that date, all architectural 
students were train<·d co;.,cntially as butlding craftsmen 
(whereby "the pupil. if profinent enough, obtained his Ma~­
ter-Builder's Diploma ft om the local Trades Council") , It is 
therefore evrdentthat, f(H Groprus. tll<' pnncrpal virtue of the 
Bauhaus (or "~chool of Dt''>tgn ," to give ll its official tit I<·) 
\\aS that all these sp<·cialinlliom <ould be treated as \atia­
tion of the same kind of anivity . The world of furniture 
could be treated not only a' a mi< roco'>m of the world of ar­
chitecture, but also a' a hrborator) for experiments in tht· or­
ganilation of urban '>paH·. 

When Gropiu' wa' e.,tabli'>ht•d at llarvard (where 'inu­
alh C\Cf} elcm<"nl of the Uauhau\ cunkulum, except fm the 
Baste DeSign roun.e.,, or l'()r/tlnr , was abandoned), he '>till 
con tended that "th<· appt oa< h tow;u cl an> ktnd of d<.·,•gn- ol 
a < han . a burld111g, a whnl<· town en a 1 cgwnal plan-should 
be es'>cntrally rcluu i<al. not only Ill 1 <·.,pt•n to their J(•lat•on­
sh•p in space but t(J '>ocml a'>p<.·ns •• ., well." In I 94 7. he was 
,., en 11101 t · explic 11, Jll'>t'itlllg 111 his c:ssay "Is There a Sric nn· 
of Dcs•gn?" that "th< pt<><<''' of de~;rgning a gr<·at burld111g 
or a ~impk· chair dtff<·t., on I> 111 dq~t ('<.' , not in pnn< tple." 

Whether or not Gr opiu'\ a''>ettwn" tme, 11 i' a !an th.ll 
the onl~ gradual<· of th<.· 1\<nth.rm to han "gnalh furth ered 
hi idcal of " r ealllllljl, a nwd<.·t n arrhit<.·<·tom< art" in 1 hc-



pmclv ar chitectural sense ha\ been ~larccl BrcLH:r , who stud­
ied o n l) furniture desig n the re (or ra the r taught himself. 
since the carpentry wo rk ·ho p seems to have bt.•en " inuall ) 
unsupervi ~c.·d until he Loo k cha rge of it himself, o n gradua­
tio n , in 1925). Bre ue r 's archt tccture is probabh no more like 
furniture than 1hat o f the other European "Fonn-G t\ers." 
But it is ct.·rtainh no less. Hi L':'\ESCO Secretan at \ Land on 
k g'>; i1 '> f;u;ades m a\ no t unfatrh be li~em:d LO a fi lm~ cab met 
'' ith the d ra '' c r ., remO\ ed: ,md it ' compo..,niona l form. 
tho ug h obhga tonh cun ed on o ne '>tde 10 rdatC' 10 the Place 
d t.• Fo nteno\. "'cur\cd lt~ewt\C' on 1he other two ' 'de' to loo~ 
good fro m the ait: i.e., fro m the point o( \ IC\\ from \\hKh 011C 

nm m alh \ CC' fu r n itu re ''hen emenng a room 
",htdt.• from Lhe oi)\JOU., d tllerenn·-. 111 '>cak.'' ,,rite'> 

Theod me Bt own . in ThP 1\'mk of G Rlrh•l'id. hrlu/Pcl. "rh.m, 
.are a\ much ~patia l creallo m al> bmldmg .... " But the dtfcrenre 
in s<ale is uucialto the whole p roblt-m. \\'ht•reas arrh ll<.'ttm e 
is re la tt.•d [air!) din.•cth to ~trun ural <'n p,int.·enng b' tech­
niques o f as\<:mhl \', a\ wdl as by o 1he r b n on. a ncl objen tH'~ 
(altho ug h ht.• t <.'again. it is dtfl en:nn•, i n ~< .lie" hidt m.t~e 1he 
two disciphtws <.•..,-,emialh d is tmrt). it "tl'lat<:d o nh IIIWIOI.!I­

ra/1) (() the di~npline or fwnllure de\tgn. lndoubtedh. be­
t\\('('ll 1900 and 1930, h urutut e de\lgn. bcmg bo1h lum­
tio nal anrl nonrepte'>t'tll.ttmnal, and rt·quiring .1 pka,mg 
app<.'<u ann•, p toH·d l<> he Jn ,ltl,tl og' of the utmo..,t '.1lue m 
allo wmg an lutet Lute to e\cape from tlw motT llll'Jll a'Pl'< h 

or Rt.•\ 1\ it lt \ tn , a nd \\.1\ ht..'liii\(K,tlh lat ll\Oll' \\l({l'''ful tlt.lll 
t h <.· o dw t ' ' d 1-knm' 11 .m.llogte..,-hwlogit.tl .md llll'< h.tm­
ral- h\ "htt h J l t hHt.·ctu t .tlt ht·otl\1.., lt.td lt ied to l''< .1pe lt om 
Rt.·\" .llr ' m dlllll tg Llw pt <.'( edmg ;)0 1 t•,tr,. But the lmking of 
arr hit e< tUtc· 'o d o-.ch to furmt ut t•. pollt'l\, 'H'il\lllg. 1\pog­
raph). t.'ll ., would 'il'l'lll tto\\ no t o uh ro lw It'" ddl·n,thk 
but in \ Ollte C<t \l'' dem o tl \ tt ,thh h.u utlu l F()t ,,, .\ 1nold 
T oynbe<.· ha ' o b, <·r v('d 111 the J.,, , 'ol unll' o l lu ' .\tud\ ojllt.\­
lm)•: "'( W O 0 1 llH)l l' J> h l'IIOIIll'tl ,t lllil\ h ,t\ l' (;I( <'I' 11lt11 h gl'llll ­

itll'l\ <. 0 11 t'\ )HIIHI ' ' tl h t•.tdt o t h t•t .utd hc•t 11 <Til "lud 1 .rn.tlo­
g r<.'' can tlte t elmt· lw IHOIH'tll dr.tlltl. hut \\l' nt,l\ l.tll 11110 
<.•tro t ll\ l.til11 tg tn .th, tt.t< t the genulltt..•h c or1npond11tg k.r­
llll <'' l>ll'< "l'h . ot IH m.t~1ng tlw tllll\ .na.tnt.rhlt ·'"umptton 
th.tl an .rn.tlog\ '' h ll h hold' good Jll't lot th<''<' l.u c·h '' ,,l,o 

,l (.audr Cm" Bnlllo. &n"l 'n 

applitabk Lo Lhe pht·nomcn.l m their c:nttretl ... 
\ \'llh Re' nalt ... m no longer .1 li' ing "'ut' Lhet e 'et:m' no 

good n•.t,on 11 ll\ .u <hitt.'l'llll .tl 'tudcnh hould no1 'imph 
\tu<h anhlle< tun· homthe \t..' r\ hegmnmg n( tlll'it <.OUI 'l'. "' 

1he' d td m Lilt: d.n' "hen the .ut of huilding t'loht.'d 'tt.tdth 
.m cl ratton;tlh 111 h,umon1 \\llh tht· terlu1ologK.tl .md 'OliO­

Iog lt<tl l'\Oitttion ol the peoplt• 11 "a' IIH<.' nded lO '>l'f\t: In­
deed. 'uch '' in lact wh.ll gem·t <~lh h.tppcn\ m out kadmg 
,rhunl,. depill' Lht..· ltp-,et 1 tn• p.ud to the B.wh.1m tdeal But 
thl' ' ' 1101 Lo '·" th.ll .tt<hllt'tlllt.tl 'ltlcknl'> 'hnuld n<ll ,,l,o 
'tuch tht.• tk,tgn of intt..'ltor' ()ntlw nmu.u1. th~o.' .uthttl'lt·, 
rok ·'' .1 to-ot dm,llm of llllt' rt<H' .md t."\lt'll<>t" '' mm l' '11al 
th.tn<.'lt't bdort• But «l-mdin.l!IOil. ·'' Gn>l>lll' h,t, bc:enth<.· 
Ita 'll<llll\1'1. rnu't ht. b' nw.uh nl roll.tbm.ttion .• md toll.tho­
r.llton tmph<' ' ll''Jlt'tl lnr the IH'< uh.u '~'11' '' htt.. h eadt mt·m· 
het ol tlw ll',llll htmg' to Llw t.t,~ 

llw < tlltt..t'm k' dkd het<.' '' thu., .umnl not .ll tht.· tdt.•.t 
1h.11 <et 1.1111 gtltt..·d .11 dlltl'l. h ,Ill' l·ll>.lblt ol dt•,tglllll~ good 
ltu ntl lltl' (\I ht< h '' ould lw non,l.'ll'tt.tl). but .11 Llll' nolton th.u 
thl'll.' '' '<llllt' 111\,(ll,tl ,~tll t.tlkd "dt•,•gn .. I\ hit h. mHt'll h,,, 
hcen m,t,tercd. en uti<'' mw. '' uhout htlllwr .ulo. to d<.''lgn 
.tm th1ng frtiln .1 toot hp.t,lt' tu he 10 .tn ntc.ut l111et . "htdt ob­
' t.lll'' Lhl' ne<·d lot ,, pt olong<'d. ')H'< l.rlll<'cl \luth ol thl tt' 
'IH'< llH'l<'< h111qut·' .m cl m.llt'tt.tl, In "ht< h ',uloll' '"m lUll' 
.rnd .util.tt '' .ut• m.tdt lt '' Llu' not1on 1dmh h,,, ptodmt·d 
tlw · ''' Jt,l .. ,lllclrt ,, the ''' l1'1' "ht t ht·t t ht·' .ut t..•pt tlw llll<' 
ot nnl. "lw .ue Jll ndututg h •d.11 11111'1 ol Llw h.rd .111 htn 1 tilt' 
.llld h.td lllll'll<ll dt•"g"' 
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