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Hl'fJrlllll'fl fmm tltl' J ournal of the Society of Architectural Histori
ans, J'o lw111 .\.\rl Xum bn 3. Ottobrr. / 9()/ (IJfi\111!;/11 196/ b, tlu• 
.\cJrtt'l\ of .hrlutrrlwal 1111 /0IWII.\. T/11.1 mtrtlr Oll~rualh appnnn/ 
umln tl~t•lrtle "Ecltlor \ Pol/lni/JI'' mrd wa1 thr cmrdudllr!{ '/atl'l/11'111 
to a \\lllfill\111111 rutrl/('(1 ... hclt~trrlwa/ 111\ton ami lllf \lrulru/ . 11-
rlu/tc/ " 

It ma1 be appropna te to con.,1dc1 the dlect wh1ch the de
' clopmcnl of lw.toncal studic-. in architecture I) ha1 mg o n 
nm cm .11 t hiteCiural thcon ; and in thi~ re\pect , no recent 
publication cou ld be more worth) of analys1s than Robcn 
\ 'enturi's Complexrl)• and Corrlrad1rtwnur .h rlutrrturP. I le i ~ not 
the first influen tial archHcct in the last half-ccnLUrv to ex
pound his theory of architecwre by rden:ncc to building of 
the past. Indeed , as \ ' inccnt Scull1 o b.,cn cs in lm charac
tcristicall r brilliant prelacc, a companson bctwc·cn Comp/r\11! 
and Cnntmdrrtwn 111 . lrrhr ll'clure and J ·n~ llllf . hrlututurP i' par
ticulad) 1mtruc l1\ c and prohtable. Yet 1d1t'l ea<. Le Corbu ier 
made no pretence o f exceptional an-h"toncal \Cholarshsp, 
the recondite and numc1 0 1" prct cdcnt:. ntcd b1 Robcn \ 'en
tun :.cem to be a deltberatc ((' lllll{) ll\ of the· mnucnn.' ldllch 
the Ne\' Architectural I hston i'> ha1 mg on toda1 \ leading 
pracutioncr' and teac her-. of archnectus al de"gn. 

I le nee llu~ ret cnt boo k mu'-! ine1 itabh rntl' re't .t lltcach
er' of arc:hitc·nural h"ton , but it ~hould prompt them to 
C\ alua t<.' more cauuoush tll{' cun clll rcl.u ionslup bet" <'en 
h i\tOr) and theory. ~inn.· it raise' the issul' of the cxt<·nt to 
which < rc<H ivc· artis ts rcalh do need h io,;torical ~uppon f01 
their id<.•as. Roben \' t•nturi's book pro fess<·s to put I or\\ ard .t 
philo~oph1 clenwmts .llecll1\ hr'>t n ntal prn ecknt But 111 f.H t. 
thi' philosoplH secnh to ht· suppmted sokh In ht \tOI ic .11 
l01 Ill\, r.llht•l th.m b1 histonral 1cleas. h e· ne<' 11 seems ckh.ll.t
blt· ldtl' th<.·r the tip<.· of 1alrdll\ hl· d.u ms !01 those fo n n'" 
1 ('illh jusllhecl . 

I I<' .lllempts to .Jll'llh Ius tht'"' In ·'"o< i.ttlll~ it \\llh 
\l .tnn<.·t "m .• ntd <Id e nds \l.mrwn'm on g1 ounds snnrl.u to 
thosc c·mplm eel b1 Jo hn ~lllllllH'I snn rn flu Clu"rta/fwt~.;ruu.;r 
of . htlrrttr/1111 ( 196t). 1d1<.'t<.' Bt .llll,llllt''s 1\Cllk is d.tsslfst•d .ts 
"p1 <>'e" \\ htl-.t (;utlto Rom.uw's 1s <. l.tsslllcd ·'' " pot•tr' .. 
nu, \ 1('\\ ol1\lann<.' l l\lll I\ .tlsn . of llllll \(' .ll tiH' I not of I (' 
C01 h ll 'lt'l 's p .lllt'gl Ill o n 1\llt lwl.m g<. lo, though ut the 19:.!()', 
tlw la< k o lt he Ill'< <.'ss.tn . 11 t -hrst o n <..llt t'IIIIIIWiog\ )>H'\l'llted 
!.<.• Corhusi<.' l I 10111 st.tllltg ht s r.h<.' 1111 h 1 ht· s,um· d.ull' ,,, 
Ro lw r I \ '('n turi . Yt·t .1lthough tlH' l.tllt't ,,.,.,, to cmplo1 .1 

' JH.'ri fl <,llh hl\tonctl sdwl.n slup. om• 111 .1\ 11011der '' ht•thl't 
lw i ~ 11 0 1, lrkc· Le Corbuslt'l, ' llllJih t''t't tlsrng tiH .ntrst's 
l t~ht to hl' IllS )Ill t·d b1 "h,t(('\ 1'1 fo1111s t.tkt• Ius 1,1111 \ .• 111d 11'
lllg hJStol \ onh 111 illu,ts.tte 1.lllw1 th.ut to JIIStlh Ju, 1 hnut 
I o put ll 11101(' hlu11tl1. 1s the <''lellsl\t' t'ltlllttlllll 1d11< h he 
ll ,llll\ Ill to st \ ull \ - h~t• p.lgl'' l!'.tlh ,1 h1,t11111 .tl pr 11nf ol Ju, 
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tht,,i,, or i., it a ubLie de' ice for b\-pa"mg-hi,torit~.tJ proof 
undt·r a 'mole-,creen of name-droppm~ " ~ l\\t ,, /1{1? 

In m' opinion h1s argument necch n > hl,torit.ll 'uppon: 
but a 'umin~ thl' to be of ,-aJue. hi, ar.;umcm ''ould ha'e 
been mort• foru~ful if he had elected fe,,er t•xample,, and 
~tH'n tht''t' a fuller hi,..torical anah ,j,_thou~h tht• p Hho
logic·.tl ad,antagt• to be gamed b' bludgt'Onmg hi, reader. 
,,ith hi torical monuments at the a\eragt• rate of W\Cnteen 
per page 'hould not be undere·rimated. But archut·ctural 
hi tori.m' and architectural crtLic would probabl) find lm ar
~ment ca<.ier to a se. s-though far le' ... umulating-if the 
man) coruro\ er,•al examples ( uch as the ch.1pd at Feme-.) 
had been ''ceded out. and more space de,oted to the 'tmc
ture, planning. and oaological context of the e'ample ... 
which remained. Indeed. ~ome example" art- onh rde,ant if 
one it:nore complete!~ their historical and C\ en their litera~ 
conte,t. 

For example. figure 5 show- the facade of Ledoux·, 
"Gatew~n at Boume,i1Je."1 ~o plan~ reproduced, but the 
accompam ing text on pages +-t-45 "Late': "In the project for 
a ~tew-a' at Boume,iJle b~ Ledoux. the column' in the an:h 
are 'trunuralh rhetorical if not redundant. Expre-.si' eh. 
how CH'r, the~ under,core the ab,tranne,c; of the opening ao; 
a emicirdt• mort• than an arch, and the\ further define the 
opening a'i a gate,, a, " :'\ow an inspection of the plan <;how'\ 
not on! that the columns are far from being 'trunurcill~ 
redundant (i.ince the monumental "arch" is ~ubdivided inter-
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nalh to contain rooms for two guardo; and gardener): it ..~1-.o 
sho\\ s that the ~i.tnl flanlin~ rolumns. '' hich are eH·n more 
.. rhetoncal. ·· stand on "in do" le" n lindriral substntclmt•s 
"hicb in fart house <l d.tin and a l.lUnd~ respccmch In 
other wordo;. although Robt.•rt \ 'entut·i·., theon -.ccms (and 
unque tionabh i!->) l''ll aot din,u il) pcnincnt and '.1hd. Lt·
doux ·_ theor~ \\J:- tilt.' tomplett· antuhe ., of the 1deat... whidt 
he is urgmg 

It may be \.tld, then. th,u although (as Edua1 d Seklt·• 
poinl5 out abO\ c) ardlllt'tl'> ma\ "ell dt·ri' e the e~'cnct• of 
their theory of arhill:<:tme from a stud\ of anhitectural !m
ton. the\ will prcsun1.1bh onh do thi~ if thev deri' e it from 
total histon rathe~ th.tn from the fonns which constitute it~ 
'1sible photog•-aphabk records Le Corbusier considered th(' 
cune of the echinus to be 'a!. rational as that of a largt• 
hell. .. Whether the analogv ''-as'' ith a ea-shell (like the ceil

ing of Ronchamp chapel) or-as the origmal text of I 'en 11111 

.I rchiltclurt makes deal-\\ ith an arullen hell. is ao; im
material as the analog\ '' ith the Parthenon. The important 
fact is that he w~ not impired b~ the histo~· of ob olete ar
tifacl5. but b) the artifacts themsch e ; and it is on I~ b) em
phasizing thi'> fundamental di~tinct•on that the appropriate 
character of h1sto~ cour-.es in school'> of archnecture can bt• 
C'\tablished. and thci1 ,·alidil) a'>scs<;cd. 
SOTES 
I ChriH refer• 10 11 ·"I he g;Hc·"·" to 1hc• pad, o f BC:noU\ sllc: bu1 dc·,pnc: 

lhc omni~ncn<c ll\\nc li!lt·d ''llh the .nHht~r'' name. there: 'c:c·rn' nu t•\ 1 
dcnlc lhat 1lw c·ngc.tH·d wlc "•'' mi"pc·h . 




