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'1 ht.• n·cent rt'tum oftht: tenn ''da"icar· to the forefront 
nl anhitntur.U thou~htl' perhap~ nothing 'o mmh a' a nut-
11.: r of cull\ cnienn·. a 11 ha~ a certain comfortable ' .tguenc" 
ahmn it ,, hirh, orw ... m.pect~. mam comment•Hor' find u dui 
"ht·n fated '' ith tlw t.•mbarra mtt diH'r'•ll' of current ''or!... 
It, connotation' and implic.lllon. are ,uffiuenth di' er~e that 
,uperficialh at lt.·a,t. it i' capable of malin~ goodjoumah ur 
order out of tht~ lilt•, of Gra' e-.. tern. Bofill. Ro' i. I ozal-.1. 
etc. (in "Udl dlort a Charle~ Jend., · p, 1- \I l1 r Cfn,,twrn: 
Thr Srw SHIIht'su or I q._ 0). h worl.- becau'e although tile 
"humani,;k" and · on.;amc.'' the apphc.lllon of the :.cl,..,,,_ 
cal" '' ithin ar«:"hiu.·ctural thought often 'erges on the mean­
ingle", it doe' gcner.tlh caJI up clear enough image' of axial 
'' mmctf\. columm "ith top-. and bouom' ul ~ome kmd. rela­
tiH·h .,ed.Jte prnp(ontom, an OCC'd'ional pt.·dimemed roof. 
and tht• dr n21U -.,< hml..el Sammlune on the coffee tabk­
c,en though aJI aH perhap the Ja,L) oftheH.' could equalh 
\\ell be pre;cm m 'ef\ non-das teal de,jgn,. In an~ l'H'nt. 
''cla 'ici-m" and it-; '-ariou form' eem currentl) to male 
good title' I or conference' under '' hich to im ite promi,ing 
\Oung de,Jgner': or ~ood theme L"ue for major architec­
tur.ll period1cal . 

11 \\hat "e wam to 'a~ is that the Portland Building. or 
the Altc ~lu cum. or the Pantheon. i a ''da 'iical" building. 
then the loo~eh arranged collenion '' hich \H' hold in ou1 
mind i .. probabh more or le~~ sufficient. \\'e ~eme that "ob­
\Jou'h .. tht''l' huilcling, h<ne something of the "chb.,ical'' 
''hi eh •~ irnpunant about them. But upon looking funhc1 
into \\hat 1 calh rould be meant b' a~pc:ct-. ol "das.,ic-dlm·.,.,." 
\\C find tlklt the irnpliC'.Jtiom di\(:rge romidc:rabh . The\ 
<'<'Ill to form tht.·m,cJ\e, into three intl·rlorling but di...cin­
~ui,hahlt: du,tt.·r~ of nw,ming more-or-Je.,, r<.·lated to each of 
the form' Clm rr. Unmt1 and Clnsunst. FtJJ <.·xarnple, \H' 

''ould net:d to ·"1.: \\hethcr chmlcl, ,a,,";" a ··cta!>,id.,t " 
\\ht•thcr h1 \\IIIL.' tlwrdore confonned to "CJa.,,ici-.m" (c'u 
to "~eo-Ua'''u'm"). and '' hether tlw Altt.·~ \ltl'eurn i-. 
nett a1ih tht.•n .t "Cla-.,ic" '~orL:. And do o..II of the.,e need to 
be 'unuham·oush •• nmnathe~ \\'hat tlwn do \\(' .,a, c,f hi' 
"mc.~lJc,al" !JIOJt'tl'~ \\hat of lx Corbum:t, and tiw Villa 
Sa\CIH'; \\'hat of Ph1lip johmon'.., wOJk\ of tll<: '>ixti<"'~ 
(I hough tht•\ portt<J~ · oh\Jou'>" atttibutt.•s of "Cinmmm" 
sun·h tht'' '•t• nut "da\\JC ::.") And C'\t'll if a bUJldmg pot ­
II.IH "C/mllmm'' clo<.·~ th.tl mak<.· it\ dt•,ignt·l a · C/uuut\1"~ 
\.m~tlwt \\cl\ of tla1 il\ ing tlw thr<·c· gruul" olmcanmg' "to 

dt llngu•~h \\ht'tht•J tlw wnccpt "Cia~,i<ctl" I\ l>t·.-.t ddnwd in 
comr.Jdl~tuuttollto "rom,ullic'' c,r "t:.xpt<'''ioni,tic" (Olht•J 
tht·unt'' ul artJ lie o t•auon). to "nl('cfie\,11." "m;mn<"ri,t," 
"h.troqut•," 01 "H'IJI,I( Ulill" (otht•f (ot OJ,t) \I\ ft•\ ()J objt·c I 
g10up!>), or to "l,t humablc," "populi,t," m "c H Ileal " (olht•J 
conccph of quo~hl\ and chucsticJJl). . 
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In ordt.·r [or tht.• tt.•tm' of tht· "( l,l"ll·tl" to be u'dul in 
.un ''a,· bl'\ und tht.·it w.ualunp•eci't' .1pphr.Hion in M< hllec­
tu.tljuumali,m . • md (more to thl' point hell') in orde1 to dis­
fO\ er how a t omumm.lle ( Ja,,in't llh· Peter Collim t ould 
ha' t• ~uch a I m' opmion of -.uch o'tt.'n,Jhh "cl a!\ ical" '' orJ.., 
,,, Jame:. :wan·, hou'<' 111 ~~ .J.mtl'' SqtJ.lll'. or John <;tun­
mer,on·, boo!.. flu ( fl'' wl I tiii~IW~f cif ltrlulrclwt' (and. fm 
that mauer. ol mo'l o£ the 'o-lalkd "d·""c.al" architeo' 'o 
f,1r memtont.•d ht•rt·). \H' dearh need 10 explore funh<'J the 
dJ,llncuons among tit<.' difkn..•m 'l'll'l'' m '' hJCh one can .1) 
be a "Cla~.\lml." b) conlmmto "( /m\ICJ\111, .. and/or c) <n';lle 
or appn~ciate "C/m.\IC" '' orl~. 

For Pet cl Collim tht• ''Cia,,ic al" '' .ts .m intenl>e com K­

tion. and one "hKh therefore requucd great care wnh tlw 
term b\' ''hich 11 ''.J' to be under,tood . :\h llllention here" 
tu offer a per, pet ll\ e '' hil h I hope wdllw u..,efulm l\\ o \\.t\\ : 

Fin.t. in the conte:-.t olthi .. \O)untl'. to danh m what ~en\(' \H' 

ma' 'a' that Peter Cull in' 11 as a con,unllnate "Cla.mn.\('-m 
''hat light can be appreciated the ng01. toll,J!>tenn. and en­
dur.tnce of h1' be)Jef..,. and \econd. m tht• larg-er ~ewng of ar­
chitectural dl'c mu ,e. to ofre, "a vs in "hidt 1 he tc-rminolog\ 
of the "Cias.,ie~.JJ" might (de'>pll<.' it' pe1wdic popula.-it\) bt• 
u"<'d with a bit more pa·c '''on. I h<•tt.· i' in fact comiderabh: 
et~ mologJcal and lit<:1 ,If\ <.'\ idt•nre· for th(• a-.senwn th,H 
tlwre arc tlnrr gene1 al set\ of connotation' embedded in 1 he 

Ua ~ical." It~ root\ and form\ in the m.IJOI European l.m­
guages prO\ ide tht· lll<'all' to more ckat h discriminate the 
se\ eral scmt'' alluded to aboH·. 

The fm,t of th<.·.,t· ,., < lo-;ch relatc•d to the olde,t. Lttin . 
root druwrt pertaining to "the highc·.,t 1 ,mk 01 qualit'." p<ll­
tie ularl~ a that qual it' ''a' late• identi!Jed h~ its durabiht' ·" 
a u,eful 'itand;u d of exn·llence. B} ",I C/11\\11 .. "e the• don· 
mean an excmpla1, '' hu-.<.· di.,till( tion i' p1 m en b\ a long­
standing ron-.<.·n,m. ·1 heir term i' m·n·.,.,aril~ judgnwnt.tl 
and temporal-h;n ing to do wuh both tht.· ao;.,igning of '.tlttc 
and the pas.,agc· ol tllnt.·. and the <.·ncltn aJH't' of \'alue OH'I 

tlffiC. The \lai\ 011 c.u(·c and (.h;u Ill'\ CathNilal dll' 

. (In oiO •. and \\e 'l><·al.. ol "Cia .... K.tl' lllll\1(, Ill that '>l' ll'( 11 
"the bod' of pennant.·ntl~ e'tc•c·nwd \101 kin a field-oltt·n . 
but not b~ am nt(·am nt·<<'''>anh. f1ont ,mtiquit) or pm'><'''" 
ing the outward appeatanc<· of"( /a1\lll llll 

'J he S('(Olld ofth<:"' ( OIIIIOI <H ion \('I\ \(.'{'IllS lllOl>l c lo\C'h 
1 dated 10 an <·m h nintN·nth-n·nttu y Jl(·ologl\m (the m igu" 
of~ .. hi eh P(•t<·r Collim. w11 h charatt<'ll'trc tl'l1ant \. 11 .tl <·d 111 

thr cc· language'>) \dtic h is probahh mmt .tppmpriatd> 1 c·n· 
d<.·H·d b~ tht.· <~<.·rman K/rl111 :.1 mu' P.ut of the 11('1' .11 t · 
hi,torical inteH'\t 111 "'>t~ le," w.J'> <Ill <ttH·mpt to cl<''>< rih<· ,,, 
\tl(h the arti,tic fmm-. of th<· ancient CJcl'k\ and Rom.u..,, 
and ~'as of cour\t' \C)()J) patllc ul,ul~ '""H i<Jtt•cl ,,jtiJ tho'c 
"ho. in a self- and ~~ > ll·-ron'><JOU'o '><'11"'. and ''it h ~Jl'.ll :u-



ch.lcologl<.tl exactitude. imitate•d them "Cln.\~lmm'' 1\ a catc­
gOI' o f< har ancri,tic attribute., den, cd from as'>onauon with 
a partltllhlr hi!>LOJ ica l pe110d, and (e''>pcnally a\ "Neo­
Cia!lsiCI\111," to wh1ch the German foam moo,t clo'>cly cone­
'JHHlcl-.) lwramc a donrinc of renewed pm'>uit o f tho\c a t­
tnbute''· 'I he term i\ c-.scnua ll } formal and sty h'>ll<-having 
tO 00 Wll h the descripllo n of ObJe'CL<;, th<.•tr Cat<:gOI IIation into 
groups. 0 1 subsequent cffons tu knowingly m ake new works 
to n:scmblc 1 hem. Most of ou1 "obviou'>" image <on nota­
tions of the "classi<al" (symnwtry. the ord<.•rs. and archaco­
logically-vcrifiablc proportion\ and detaib) arc a lllibutcs of 
"Cla1.1imm" in this sense. As a design method permeated by 
fo rmal and stylistic conccms, it is undenaken oflen , but not 
ne·tessaJ ah ah"a}S, through the mner moti\ating '>pian of a 
"ClassiCist" .. 

rtw third duster of meaning., is tht· mo'>l comphci.lted to 
ddme. panh becau e it disentanglement from "Clamcum" 
has to be made. for the sake of a1 gumcnt h<.'re·. somewhat ar­
tifiual. \ e1 howeH'I artificial at ma} seem today to '>eparate 
the formal attributes of a created objec 1 ("Classicism") from 
tlw auuudes and sensibili ties of lt'> cr<.'atoa (a "CiassJCist"). 
the fa< 1 r<.·mains that, especialh in Frann:. something we 
"ould ha' e to call classical lh111krng pt e-datcd even 1 he mvcn­
tion of the term "dasstcismc" bv at lci.lst two cemunes. And 
1)\ cllstmgui-.hmg the definillon o( class1<. a l /hough/ from that 
o f cl as Kal obJrcl.~ we can beucr expla in ho\\, stricth speaking. 
there nm he one wil110u1 the o ther. {It should be• men uoned 
that this is not a disuncuon which Peter Collins h1mself em­
phasited. <~'is clear from his use of the term "Ciassinsm'' in 
lb current English sense to mean also stmph ''the beltefs of 
C lassiCI-.ts ... But he seems to ha' e been m d ined to m istrust 
the term. at least in 1ts historic context, for it ha' mg been 
merch on<.> of" a ,,hole spate of ne\\ "-ism" words-<.'. g .. na­
tionalism. \ocialism. rationahsm-mtroduced in the decades 
followmg the French Re' olution "hich m a) ha H .' been mou­
' ated .ts '>ome son of substitute authorit\, .md n·rtamh (or its 
h;n ing been 111 lls origms dangt'roush do.,c to the German 
an-historical notion of a "\1\le".) 

I he classical sensibility wlm h I haH' identified here 
through the term "Cla.~~•w.l" (the on<.> who hold' H) probabh 
h.1d lls most consistent and inspired cxpreso,ion in the archl­
t<.•c ture of the great French classirisb whom Peter Colhm 'o 
Mlmircd : the Mansarts, de Brossc•. BoO rand, .J. F. Blonde!, 
<.' t<. ·I he• lot m whiCh thts 1 hmkmg took p rior to the· m\ention 
uf"lc da'>Sinsme" in the ea1h nmetcenth rcntun ts bt·stre­
H'alcd through contempoa .1n French litt'l ,H, donmw. be­
l \H'<'n \\ hidt and ardlltt'< tllH' there wa' Ill f.H t unport.llll 
nuHu,tl influenn· So m the -.pi Ill of tlw Fll'IH h IHeJ.tr\ con­
< <'j)l of ··~e d.ls'>tque." tll(' thu·d dmtea ul nwamngs pell.\111\ 
10 a '><.'n"bllil\-< ultl\ated through .1 s<'.t,oJH.'d nl.ltlltll\ and 
conl1dent sdl-rl''>llJIIH-inthncd 10\\,IICh. an the \\Ortb ul 
lleam Pt'\ll' (from the dtapl<.'l t•ntitkd " J"lw Ideal of Att" in 
h" Qu"n/ u qut· 11' Clfllllrl.lllll'!J: drtllllllll, wdum11n mdn cla11h. 
'1'11'1111\. 11111/Jhrtl\. and lh<.· rii\IIIIIU/a/Hlll ofl'/11111 N~tol,,., Bmkau. 
111 lm . lr/ l'nr/rqut• of 1()74. had fonnul.11('d ,\ sinul.uh \\('11-
rounc.kd doulin<.· of .lllltudlllal d.l ...... tusm \\ h1Ch mdudt'd m 
.1dcllt1 011 l't''""" rlltudl'-a n l'\ 1 den L p 1.111" bal 11 \ d l'l"IH'd 
throu gh l t'a,on, 'ommon H'll\t', .md tiH.' .,o< lalu,cfulm•-, , of 
the \\OI k ol .111. I he "C/a\111111" " dl'l111t'd IH an ,lll llude 
1 01' ard till' put post' of all m 1 d.tiiOn 10 ,, < Oll\tllucnc \. to ll .l­
dllton , .111d 10 cuhlll .tl ,utd technic.tl .mthotH\·; .111d l<l\\<ud 
the role o f till' <llll'l 111 relal!Oil to tlw n.HIIIT nl tlw r~t·.HiH· 
J>l ()((.'" 

In tht· < Olll\l' of his (,IHTI Pl'll'l (.oil m' \\Ill kl·d ltl\\.11d 
t•xpl.unmg .mcl I"'"" ing tlm kind of d,...,,i<.al thought in .11-

chile< tut a l term.. . npubli~hc·d notes connected wllh one of 
the la'>t prOJNI'I of lm life. a lecture cour c cnltllcd "Cia.,...i­
ci.,m" g l\ en i.ll ~1<.(,ill L na \er'>it) in 1979 and at the Uni,cr­
'> lt} o f Cmunnat1 m 1980, reveal this thinking in 1t mo\t 
de.,.elop<:d '>tat<. An anhst('(tural "Cltusuut." in the c;cmc in 
l\h1ch tht· French archite·ct'> of the SC\Cnteemh and eight­
eenth c emun<.''> 1 ernain 'iupreme exemplars, would manife'>l 
concem for the fc>llowing: 

I) /ltl'ol). lll('anmg the re.,uh of a rational ~tud\ of exam­
pk~ of contelllJHll an exn:llence. The Classical can be a'>­
sesscd and ju~t ifled mlellulrwll) a nd th rough con ens us ince 
it is not emou o nalh , whlm'iically, or idios\-ncraucalh ba.,ed. 

2) ProJJllr/wl1 meanmg the clear geometric order of the 
nawral '>trunua c, t•xpre,o,cd through standardi7ed el~ments. 
The Cha...'>lcal can be ju~tihed slruclurall) smce it re' cals. or i'> 
in spared In .• 1 t"oherent and reasonable t.ructural sntcm. 
(Thas a«ount' fc)l n' frequent affinit) with "Classuum,'' the 
most complete, c·xpa c<>si' c, and durable of such sHtems.) 

3) I'E·Jji'Citn11 meaning an id<.'a l which as approached 
through t'\olution.H\ rathe1 than re\olutionan change. fhc 
Cla sJCal rdn bt· ju ... tified l'llclwillgl) ince it di dams fashiOn. 
~eckmg 1mtead to place it'>elf in the longe'>t pos'\1ble tempo­
ral conll'xt (I hi' accoums for ll s having produced the major 
share of "Clmw" \H>rks.) 

-1) Con/111111h. meaning a re pect for the traditional past of 
place (comextual), o( btuldmg-t' pe (t\ polog1cal). and of the 
techmqucs and ptmuples of the d1scipline as a whole (ar­
chJLcctul ,tl). I he Cla SJ<.al can be JUSllfied lmloncnll) ince it 
e chews mimiu\ and styli'>ll<. t"onformance, 'et adapts prece­
dent crt·allH' h in light of '>Huational constraint, . 

5) . lfJ/JI Pnllltoll, nlt'anmg the capacit~ of the work to be tn­
joH•d on mam "te'el' of taste. de pitc it high and con oous 
-.tandard' of qualit'. The ( I as 1cal can be justifi~d_ pub/1 /, 
since H doe' not 1 e·h for it., 'ahdauon sol eh on J..nO\dedgc of 
the mdl\ adual .trllst·, cxprc,s1ve mtenllon:. or nf e'otcnc 
speculation \\ ithin the held for Hs 'alidauon 

Of l ourst• i1 \\ill bt• n·.tlil(•d that to ta lk mtelh~enth about 
this fr.unt.• or mind in modt·a n Enghsh rcqusre' usmg the term 
"Cia'>'>tn.,m." But it i' pe1 haps onh ,afc to do so al m full 
rcco~mllon of thl' diOt.•rt·nces bctw<.·e·n clas\ICI'm .~..,a t 'll\ of 
lfu11lmrg .md d<h'ln'm ·'' ,, mlt~Ol) uf obJrrtl. . 

In hts thl'otl'tH .tl. hlstont.al. and rntical work. Pcte1 ( ol­
hm o;oughl not onh w t•xpl.un the d.ts\lnst 'emibliit\ but to 
I I\ e up to ll ao; '' ell lhe <.'''a'" pre,entcd in tha' ' o lumc ''ill 
make\ <'n dt•at the <.'s .. enu.llt <.'CUtTing theme ol hts thought. 
but \\ h.u maght bt• <.'mpha,ut.'d ht.·n· 1s tht• O\t.'l all int<.•grit\ 
thC\ I l'fkU in light of" tht• \ ,IIlO US aspen' Of 'd,t..,,it,llnt.•,," 
'o far ddined. 

In Jl''J>t'Cl fot the int<.'f.tl it\ of the "C/a.\.\tc.'' loa l'\.,tmpll·. 
were has bl'iit.•f th.ll hi,tnl ic.tl ' thobrship 'llOuld cllst,\nu· 11-
..,df r, Olll tht' ll'll' lll P·''t his \\ .lllllt''' of pubh .. tu:d (Ill I( ism' 
o( nt·w building'· .md tlw tencknn 111 Ius m' n u Hlctl WJllmg 
to ddl'r to tht• kml\\ n rotht stt.•nn of l.1rge1 st;md.1rd,, All 
Lht.',l' 1 l'llt·< 1 1 he t on\lttum t h .. u JUdgmt.·nto, of mt'l it m .ln hi­
tnturt· H'quire tlw pl'l '\>l'ltl\l' of tht' l.1rge't pos'>lblt tmll'· 
sea it- l•.xt dlt•nu·. m d.l..,,tr.ll tern". Jl'qmrt'" ptn steal .md 
t"Ulllu.tl rlllillmiHI'-lltt.' s,tlu.•nt fc.•attlll' of "('l.ts..,.t" ,t,llu, . 
llt'tH"l', !01 ex.unpk tlw l.l,hiun.tbll' "( L.ts'lll'n" .. of tlw 
t'ath '"Ill'' .md till l.llt' 'l'H'nllt'' wr·tt· tll'\t't lt.tlh t''t'n an 
cont<.'lltloll 

(llllllltl'lllJll !01 tll<.' SIIJH'I liri,tlil\ of '>tl hSlll "( ),1,\IUSlll " 

(mdct·d loa must ol till .11 t mspued tt't hmqut' ol k 11\ 

\tll\rlwjtl \\ .ts Ius tllll\ lt tlllll t h.ll histollt 11 ' ' hol11 ,I up sh• >tlid 
ttliH t'lll ihcll \\lth htl\\ .1 h111ldmg '' '' lllllll1ll"llllll'd pa o 
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~rammt"d and l on"ll amed b\ technical and em ironmcm.tl 
lOndruon' notmaeh how it tooled. or into \duch ;ubru an 
and po,t-rationali7ed chrono-morphologiral prgeon-hol~ it 
t"'t.lllh.l mo't t:;.Nh be placed. h "as the nature of the u t.'.lltH' 
act of dc'i~n. at lca't a much a' the ,j ual aunbute' ol the 
langu:u~e cmplo\ed. ,,hich "a~ to be regarded a' cl.l_~~~cal. 
n,., i ... \\ll\ he so dt~damed the approach c'emphht.•d Ill 

ummcr,on ·, 11., Clrustcal La11grw~t of Jhchrlrc/w, . • md "h' he 
,o t:njmed both r('ading and perfomting lltt.lliom 1 "'dt.·­
bunlr.nst' .. of the 'n h liC approach ( uch as Forstt'l .md rut­
tk', J9i I ~.HI jounvrl e 3\ on the P.tlano dd 1 t.'. '' h1ch he 
~kt:fulh rel{ardcd a. ha\ing helped drain tht.• concept of 
~'.\t.rnnen,m" of most of rt meaning). 

.\nd prominent rn hr admirauon of the French ··eta\.\i­

ruts" "a' hi belief that the\ ''ere, betau e of a n~orous 
tht."Orl·tical ba''' and a health' interactiH' relauon,hrp "llh 
hi torical preu~·dento;. more free a de rgner than either tht: 
mft-i,h (" ho tile Le Corbll!lier. "ere arufictalh conqr.1mcd 
b~ a h\ per-con ciou~nes, of the U.t::r st or the archaeolo­
~'b (\\ho,likejame' tuart. \\ere exce "''eh com.u-.tincd b\ 
the technique of mere muni01 ). The mea ure of their talent 
wa in the u'c of 'uch freedom to . oh e difficult problem' 
\\ell, and to e\ince in the re ult decorum. 'uNbk rea,on­
in . and th<.· di' irnulation of dfon. 

Finall). from hi \<tmage point a a "Cla"''cl'l" there 
emerged a forceful critique of hero1c ab tran \culptural 
~1oderni,m. a~ "ill be apparent in the remarnde1 ol thi 
\Oiume, panrcularh amid t di~paraging reference-, to Le 
Corbu,ier and hi influence. Thi cnuque 1s ba ed on the fol­
lol\;ng (lTound : a) that rt (\\hat ''e no'' call, l\ Ji.,tiralh , 
''Modcmi~m") eemed often to be proceeding ,,ithout c~­
hcrent and hi toricalh-rooted lhrortlrcal pnrrnplts: b) that it 
fallaciou h regarded architecture as more kindred to ab t-

ran an than 10 rauonalh pwpmtronrd .\ lluctu1r; c) that it 0 , cr­
cmpha. ized the e'p1 C\St\ t• ht.•edom of the heroic indh idual­
rst-architect m an atmo-.phert• of re' olutionan fashron­
consclousne~s. ratlwr than ,\ 'l'arch for durablt p~frcllon, d) 
th.u it tl\ualh fOilH'tH•d hurldrng' as i,oJated culptur,rl ob­
jet~\. ,eJdom '' rnpatlwur to the 1111101 u fOIItrnurly of the urban 
c.· m rronmenh in '' hrdt tht'\ \H'rt.• plared: and e) that it ,, as 
de' 01d of the dt.•tarb. 'r'ual t h.tiMtcr. and refined ubllCI\ 
"h1ch gl' e human '>talc and m let est 10 the cm ironment, and 
help fo ter the publ1c apJnmaiiOII of archit<·cturc. 

\\'hen ll~OSI Of llll'SC l''S•I\'\ \\'Cl(' \\rill en they were highl) 
polemical on the-;c i-;-;m·,, and their author vinua llv alone 
among major critic!> rn r cmainmg le~s than enthusiastic about 
so much of modern archllectur c 'mce then, of course, the 
cnuque of "~lodNnr'im" ha' become "idespread. lt is no''. 
one could almost ,,1\. 'rnualh complete; and ke\ pomt of 
comention ha'e rncluded moM of tho-.e ju l li ted. o al­
though the manrfc.·,tauon' of ''Po t-~lodcrnism"' (mcludin~ 

1t currenth popular "a' e of 'o-called "Claso;rci m") death 
repre entjU\l another ephemeral fa'>hion. there increa<;mgh 
appears ·to be I~ ing beneath and behmd them a retum of 
genu me concem for thcor~. hi,ton. precedent. context. or­
nament. and authenticit\. And tht'> fact hould al leas1 offer 
m the opportunit' to comrdcr the persrstence of the e issue\ 
in the writing' of Peter Collim (de~pllc the vici siwdc of 
fa hion throughout hi lrfe) not only as a record of hi 
tenacit\, geniu!), and dedication to principle, bm as a promi c 
of true "Clas,rc·· rud111allcl' for the standard · of a true "Ciassr­
ci t'' cholar. 

John E. Hancock u nn ardutrclrnnl hi.,tonan al the { ·unornil_\ of 
Crncinnati. Hr lludrrd lustol) a11d thl'tll) ·wrtlr Petn Colluu. obtaru111g 
the d~et .\Jruter of . lrchatrcture from .\lcGrll { 'nn·mily m 197 8. 

Peter Collins 1920-1981 
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