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ON THEORY 



OECODOMICS 

llrprwtrd fiom thr .\I m eh, I 96/mm of tlu• Architectural Rn·ieu•. 

Pnhap1 it 1.1 thr almost totaltrrtln·anct of arrlututuraltllron to 
arclntutural prarlr(< that drio.·ts histonans of thr .\Jodmt .\lorrmml 
to dtspatr, nmrum or-worst of all--nghtrmlh-fmtun .1tudu~. 

With thi-. entence, Re~ner Banham began hi re,ie'' of 
Renato de Fu,co' L '/dta d1 Architrllura in the AR. J uh 1966. 
In it comext. it ~as imph a wim paradox introducmg ome 
pointed commenl about Ruslun. Croce. etc.: bUl i olated 
from it context, it di tends to con titute an ominou I~ dis
quietin~ apophlhegm. For if, in fact. architenural theon is 
con idered among lhe intelligentsia to ha\e ··almo t total ir
rele,-ance to architectural practice," eilher the v.ord ''theorv" 
i bein" u~ed merel) as an exbtentiali t gibe, or else Dr. Ban
ham·, definition of "lheo~ of architecture" needs a radical 
O\Crhaul. 

Hi~ O\\n fir t book, it will be remembered, wa~ emnled 
TlrtOT) arrd Dt'ltgrt m tht Ftrsl .\1achint Age; but curiou I} enough 
on the fev. occasions v.hen lhe word "theon" occur m the 
text. it occur in conjunction wilh such adje~ti,·e~ a Cubist, 
F.lementamt, Futurist. except of course in the fir t re""' pagec;, 
when he di,cu e' Cuadet. In olher ~ords, though the tiLic 
might lead one to thin}.; that Dr. Banham i concerned with 
theori t of archtttcturr. he is onh m fact concerned '' ith v. hat 
h<> call on page 66: " lheorists of Ab tract art ... !\ov. if lhe 
purpo.;e of hi bool was to demon trate that the architectural 
ideal mo t \OCiferousl) enunciated during the Fir t Machine 
Age.· v.ere in fact architecturall}-irrele\ant theori<:s of paint
ing, culpture, literature and music. hi argument i'>, in m' 
opinion. brilliant!~ condusi\e. But if this was not his pu;
po c. it Y>ould be fallacious to deduce from his evidence that 
"architectural theo~ " was. is, and alwavs \\ill be, <:H·-\o\ar,h. 

Before going an) further, I suppo'>c 1 must ~1 1ck my neck 
out and av \\h<lt I personally think the term "archiwctural 
thc.·on " did, and alv.ay$ should. mean. Hti~ i<> embarassing. 
not bc.•cau'e I h<l\e an~ doubts on the matter. hut bccau'><: 
" Vitnl\iu go llome" was the most inspired l<:ciUre-title Dr. 
Banham cH·r de'i ed. Howe,er, since \ 'itruvius, \\hetht.•r \\C 

hl.~ 11 r>T not , upplicd the most enduring ddiniton of ar
chnccturaltht.'Or)' so far published, it will not be amis'> to be
gin with hi dcfiniton of RaltOCIM/to:2 " llwon i\ that which i'> 
able.• tn t·xplain and anal~ e material comtru;tiom by the ex-

'I fC 

ercise of kill and reason." In o th<.•r wo rds, theor) for h1m , a 
for me. means the um total of academiC knowledge required 
to de ign a building. a~ oppo~ed to the sum total of practical 
experience. 

To a' oid the opprobrium attached bv Dr. Banham tO 

"eighteenlh-centuf) stud1e ," I ,,jiJ glos 0\er the fact that 
lhe traditional interpretation of "arch itectural theon .. was 
first undermined m that era b) the rum~ of Athens (when j.D. 
Lero} di,ided his boolmto t\\ O pan so as to stud) the build
ings (a) as related to "hi to~·· · and (b) as related to "the
on""). and .simpl) as~cn tha t the subdi\ ts1on of architectural 
studies into "theon .. and "htston ·· officiall) occurred Ill 

I I . In lhat 'ear, the French GO\ ernment. when re' 1smg 
the Statutes of lhe Ecolc de" Beaux-Arts, created a second ar
chitectural professor~ and in ordet to di unguish between the 
two, lhe first was called "'the professor of theon·" and the sec
ond "the professor of histOr) ... 

This official distinction could not ha' c occurred a1 a 
more opportune mom<.•nt, since I l1 o; toncism, in the form of 
archacolog1cal Revl\ ah'>m, had ah c.·ad) eroded the tradiuonal 
roots of a rchitectural <.'\Oiution he\ond repair. L"nfonu
nately. ho we\er. the schuophrC'Il l( S) stem of teaching deH·
Joped in Pan~ in the nmetcenth ccntUI")" disregarded the d"
tinction between h1ston and theon. and a'> a result madt• the 
confusion '' orsc. Suc~e.,sive profC'>'>ors of ht~ton. berng 
practising architect!>, undcr,tandabl~ tried to relate the1r 
courses to contemporar) problem\ But the profes,or' of 
theo n lhought onl ~ ofju -. tif~ing tlw tectonic fonm the.·~ la
\Oured b} triumphant!) denwmtraung their prim<:\al ori
gin'>. Indeed. one profC'>'>OI ofthcm) . .J B. Le<,ueur. ;utua ll ) 
enlllled his book: ThP I I Him! rmrl fh i'OI'\ nf, hrlutprturr. 

Jul ien Guadet wa'> prohlabl) Llw fir'> I profc.,,m of tht'or > 
to auempt to flnd a Mt} out o f this d1lcmma . Apponll t•d 111 
1894, at the age of '>lXI~, hi-; basic '>OlUtiOn was cellatnl ) 11 0 1 

1dcal; but a t l<.'ast ll wa'> dear-cut , and dneloped w11 lt t·x
traordinary luctdHy. I 1<.- took " theory" to mean the deiJi led 
'>tUd) of bwldwg-l)jJI'\ wh1ch th<.' '>tudent'> would o ne dt1\ h<.tH' 
to design for C\ entual cli(•nt'>; and as hu a~ lw \\·as cone t 1 m·cl. 
history could be taught in any way the an hacologi-.t s '' 1'lwd. 

1 he com entio nal pw hibition again'>t < t Hie iting (.llld 

hence menuoning) tll<' v.m ks of li\ing c ollc·ague' n.rttu.tllv 
inh1bned him ~·ht.·n dealing \\ith th(• rnoiT immed1t1lt' ,1,1><'< ,., 
of contcmpor<~~y building-1} p<:s; he.· ne c.· mud1 ol 1 he inlo1m.1-



uon he tmpat tcd \\ ar.. tnhct end) obsolete, and\\ ould haH· rc
m.lmcd .. o C\ en if steel and rcmforccd-concretc comtruction 
had not Jll'lt tlwn been mventcd. But when alllm dtfft<ulues 
arc takt·n IIHO < onsidcrauon, his atutidt• mmt command our 
respect, sm<<.' he was more concerned than an} of ht!> prede
cc'>-.or\ wuh gi' mg students solid notions on which they 
cou ld develop and assess fttlttrt' destgm. Perhaps hi~ phtlo~o
p lw olteachmg is best summed up by a remark in hts lecture 
on thcatre1-. Commenting on Charks Gamier\ elaborate 
anal} tical monograph . he said : "unfortunately this sot l of 
book is rare: I regret 11 a ll the more because if thet c exis ted 
one fot each type of building. the collection would constitute 
t1 compi<.-tc wur~e on the theory of architecturc"(iii. p. 73). 

lht• w.k of those who immediately suneedcd Gaudet wa-. 
unen\labk, and the fir<;t occupant remamecl m ofltce until 
1 93:~ \\lthout gi' mg an} lecture.:-. at all .!~ In 19:n Georges 
Cromort made a gallant atlempt to C\Ohe omething difler
elll: but although in the prefac<.• to ht~ own (OUt sc hc dts
nm.,cd Gaudct \ rourse a~ mere hislOf), the bulk of hi., book 
,., httlc morc than a .,upcrfictal '>umman of Guadet ' 'l text. 
I lmH~\ cr. ht• .. eems to ha\'e felt cenain in hts own mind that 
thi-. -.upedt< ,,,lit' wa., one of the prune 'utucs of h" ap
proach. "The theon of anhitccturc.'' he· asserted 111 ht'> prd
an.•. "i-. th,ll cm.cmblc of untonte<tled pnnciples whteh arc 
equall} \alid for evcrv t)))e of building." Thus. follo\'ving 
Augustc Comte's dictum as quoted by Vaillant4 (to the eflect 
that "tnte theor) i., a lways general. just as health} practice n•
malll'> romtanth special"), and pursumg a method alread\ 
populann·d b\ "I nstan Edwards and others, he elabmated 
upon -.u< h gc·ner ,thue~ a., ··umt \." "dualll'." "contrast.'" etc. 
tht.•reb\ boo-.ung an abstract notion of"aahiteClltral aesthet
tc<>" which had been hoth repudiated b' Guadet and ht., 
{Jiend-.. e\pec·ialh after \ "10llet-le-Duc (\\ ho w a., re.,pumtblc 
fot lll\lltuting a Chair of Aestheucs at the f cole de., Beaux
An-.) had been replaced b\ Hippol}te ' I ame. 

All-embranng theone' of ··at•.,thetit'-" toda\ reign su
preme, and suKe we no longer consider 11 mdehcate lor a 
pro lessor to di cus the "ork of his colleague in front of ht., 
students, 11 would be Hogging a dead horse to sho'' that Gua
det's approach is now hopckssh inadequate for pre ... ent 
needs. nut the main reason fot this i · that. whereas eight' 
years .tgo all the "historical. theoretical and practical" knowl
edg<· rt•quired of an arrhite<:t could be published in a single 
'olumc. sud1 ,,s Gwilt 's re' i-.ed Eru-yclopardw. the kno,dcdge 
tequitt:d toda\ is \O compk' .tnd subdi,idcd that mal1\ .lr
chtt<'< tural studenh .,pcnd .tbout three hundrc·d aud lift, 
hours a) t•ar m lc·cture-room-. during thc.•tr fiH'·\C«U ;u .tdemie 
trainmg I hm the task of \\Tiling a modt'rn '\\tHht•,,., of "'Tiw 
The<>!") of Archll<.'<:tllle" would be as fornudabk "' tnmg to 
br111g Dt Robt,on '' .\Jrdwrural Plultl\ofilty up to d.ne 

Man) ,tuthm lites argu<.·. 't•n cogent!\ . th.H -.m re the tlw
on of ardut<.•c tun· " -.o romplex, and lragm<.·nted m tu 'o 
man} dtspat .ttt• parts, a cout s<· of sllld\ 'pcnhcalh t'rlllt kd 
'"The Them) of Arrhtt<.·ctme" ts no lon~er \altd, and lwnc<.· 
th<.• l<.'tlll its<:lf IS meanmgkss . I ha'e <.'\Cl\ S)mp.uln \\llh the 
main cone lu~ion, but noru: with its corollar) . On the <on 
trary. I would cont<.'tHl that it is preciseh because tlw tht·on 
ofanhitcuun· is -.o difluse and 'ubdtnded th.u a "ntlw.,i~ i' 
absolutl'lv c·.,...ential An anhut·n must not onh knm' IHm to 
t:volv<.· dt•S~gn': he.· must al'o knm' how to ,..,,<.•ss tlwm The 
means of .tt htt'\ mg tlu-. "nhm ,t lllll\ et 'll' " ol rmn,c.· de!Mt
Jbl<.• Pet hap., tlw .tnswet is tu lw found m tlw .tr~unwnt' lot 
01 agatmt the /rtltllltorH of Christian 'ot herg-~c hult , I 11\\ 'ell 
bclteH· th.ll it j., impo-.Sthlt• atlu,tlh to trarlt -.tuclt·nt' thc· < ttl< 
n.1 of tt\\t'.,.,llH'lll. .md th.tt .tll one. <.m hop<.· to do i' pn1\ tdt• 

the stimulus and te<"hnique'> which will permit each wdent 
to cvohc a true philo\oph) of design for htmscJf.5 

I am com mced that tl i'> wrong, in tht age of con~tant 
change, e\en to auempt to impo~e a neat philo oph} of ar
chitectural tdea on architectural ~tudenLs. Moreover, gifted 
and tmaginative slUdcnt would reject such an auempt \\tth 
deris10n. Hence tl would seem to me that the problem con
lrontmg our schools of architecture ts not how to expound a 
viable and coherenL theory of architecture (\\ hich still m eans, 
for me, those unlimi ted permutations of Firmtt.as, Utilitas 
and Venustas which can produce the best environment with 
respect to each individual programme), but how to expound 
the hulol) of tltt'OT) in suth a way that each stud em can then go 
on to create a theOf) valid for his own generauon. 

' I hts of cou~e invoJ,es an appraisal of lhe meaning of 
Dr. Banham's term: "historian of the Modem Movement," 
smce architectural history is too readih e' aluated toda't m its 
threadbare nmeteenth-centur: terms as the cience of at
tribuung preci e dates to extinct omamenl. An\one who has 
auended congre e of architectural historian will be on I~ 
too well aware that these meetings are still dominated b~ art
historiam and archeologi-.t-. who are concerned with liule 
more than the cla'i tfication of form : chronologically, mor
phologicall} . or chrono-morphologtcalh ;6 that the majorit} 
of participants tend to be mdiiTerem to the ')'tnthest of 
forms/programme /technologv/cm iroment. I do not de
spise the work of these scholar': but ll is useless to architec
tural '-llldent s unle.,., ... omcone ha-; riro,L \lftcd it for <;uch 
tht·oretical tmpli<. ,llto n' ,t., it ma~ contam. 

r o sum up. then: m\ 'ie'\ is (a ) tha t each \ludent mu~t be 
given tht.· appropnate m t•an., to nea te hr o wn , ·iable. ")n
thetic theo n o f architect ut c. and (b) that the mo't promi in~ 
''a\ to achie\C thr' would .,c·em to be b' d i..,cu-,smg fulh . in 
ht pre~enn·. all tht• .trchneuural ideals formulated ~ince the 
tmentio n of priming. If philo-.ophe r' hmn them~ehe to the 
architenural implicatiom of"' mboli m and -;emto ucs (i.e . to 
pureh ab,tra n ""theorie ' or fo rm" ). a nd if htsto riam limit 
thenv .. eh e' to d igging in :\natolt , no ham1 \\Ill be done: but 
each archttecttn.tl 'tudent ''ill then ha\ e to lend for htm,eJ[ 
For it cannot be empha'ltt•d too dogmaticall~ . parr Dr Ban
ham , th.H all <·on,ncnuoul\ an htlt.'CI' e \ o h e 'ume theo n of .tr
chltectutT of thl.'ll own , \\hetht.•t it be good. b.tcl. 0 1 tndifle r
Cill ; and then te.trher-.' mam ront c.•rn mu'l be that a \lablc, 
coherent theon 'hould h.tH' taken p <>'"C"'-tOn o f theu mm eh 
bdort• tlw' .11 c.· lcga lh t'IIIJH>Wet c.·d to modth thc· cm irun
ment 111 which "t· Jt, t' 
son -. 
I \mu m ·nl<>l:"lll ' hl..t· " t J..t,tl\ , ·· .tilt <"Ill all<,·· .11<· fa, htun.ahl<" 

11 "' ,td.l\' l'tuk"nr ( olltn' h,t, pn-kr nl ( )~ n•lnnnt ' ·- tu ·• I ht• 
llwnr' n l \ rt hllt·ttuu ·· ·'' tlw ll tk ol ht' '""·" But tht•Jt·nn ' ' 'unph a 
(~u·,· J.. ,.'llll\,tklllollN Ut trdiftral rtn, and 'hould tlw£<h>H bt 'li<IIU· 

m r'h ll"'''ted ll\ all "I"' ,Jt.Jil" Ju, "'"" that '" I ht• llwnn of \ r<hllr
uue'" ' ' ,liiJ .111 ·'Jli''"P"·ll<" .n ul nt<'.lllllll:lul t" ' l'''.""'" 

2 For the hnwht olthn,t• l . tllll 'dwl•n' \\ho .uth" pomt .tll" tal..rm: Cllll 
tht·u I"""' In ' ' I l l\", , kllt' l to till' b lunt'· I 'hould ,1,11{' th.tt ,.,,.n 111.111 

u" ttpl ' .u t.llton .nttl prtntnll.urn ' c·t ' '"" ult)n, l<"'l h." 1>(-c:ll 'llhlllll· 
tc·d lo till' ( l.t''"' dq >.llllll<"ll" of ( olnmht,l a ne! \h C rll, ' o I .1111 1\t·ll 
·'" ·" ' th.u tht·ll' .11<" ·' ' m.tm tt.m,J.u u•r" ·" tll<'t<' .ut· tr.uhl.uor' 
\ ,,''' ' ""Il l" , ,. , " ·'' tn fn• •n .• unn !:" ,." uw 1" Jt,, '"''"'".J.'" J'.IUI c,.Jt, 

St•t tlll t• p.t)(<" ot \ \ nll,uu ·, Jj,,..,.,r dt I" h 1htlrflwr ( 1'. 11 1' , 1' 11 9) 
(I (.n.ukt • li'>:.' l , Jt.t lllw h.IJ'l" .unl pwud tl . hhnt ' "" thmk met 
tht'''" ln 1111 c.·, wel..u tg to ' " llltll.ll li t" tlwn t ontc 111' lot \Olll ,<")\ , .,. \oU 

h11cl th.ll tht• onh \\.1\ tot ontkll'<" tht•n ,u)h(..lll«" ' ' h> ll't" lht• '1111:k 
•wttl I R\ Ill .. 

lr l lw 1111"1 .uh .IIH< d , t.u::< <•l tht• th'l".l't' hrr ,., .nnplt·. no till<" J..nm" 
" lwtht•t 1\,n tl()ll< ' ' ,1 11101 pholo~u ,tlor 01 t hrnnolcr~u.tllt"tlll \ re hth"< 
lln.tl t,l\nnoul\ J,,,, n.tdwd ''"" prohmdll' th.tl "<" hnd Prnh'"" ' 
\lutn'"" 'l .lllllllt~ th.tt 1 he C'.Jl Jtc,l • ( •<"<Ill: tan"" lu>n't m \; m1h \ nwn1 .1 

''·" hmh Ill lt>SS ''"'),, 1'11>11 ""' c: ..... ll,, ha' n.nnt"ft tht I" nod hum 
I i:!'• 111 1 ; ·,o .. \ nwnt.tll Qut<'ll \ nn<' 
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THE ARCHITECTONICS 
OF 

PURE TASTE 

Rrpnulrd frrm tht .\la,, 196 I u.sut of lhr Royal Architectural ln
stilule of Canada journal. Tlm arttclt u as .subsrqumth republuhrd 
u•,drr thr ttlr rif "Thr Ga.stmno11ur _ tnalog) · ( Chaptn I 6 I in 
Changing ldeau in Mothrn Architecture, 1750-1950, .\/cGtll 
Cnn·mtl) Prm, Montreal. 1965. 

In a lecture on "The Principles of Design in Architec
ture:· gl'en on 9th December. 1 62. to the cadet of the 

chool of ~lilitar} Engineenng at Chatham, Jame Fergus
son. the architectural h!Slorian, explained to his astonished 
audience that the process b~ which a hut to helter an image 
is refined into a temple. or a meeting house into a cathedral, 
is the same a that "'hi eh refines a boiled neck of muuon into 
c~trl.tttn a l'lmpmalr or a gnlled fowl into poulLt a la ,\Jarengo. 
" o e entiall~ i)) this the case," he continued, "that if you 
v., h to acquire a knowledge of the u-ue principles of design 
in architecture you \\ill do better to study the works ofSoyer 
or ~frs. Glas than any or all the writers on architecture from 
\'ttfU\IUS lO Pugin." 

~o other architectural theorist. either before or since, 
seems to ha\e u ed this analog); a \erv curious fan when one 
con iders the general cultural sigmficance atLached to the 
word ''taste." "Ta te,'' as earl) dtctionaries make clear, 
meant original!) onl~ "the sen ation excited in certain or
gans of the mouth,'' and its metaphorical adoption in the 
se' enteenth and eighteenth centuries as the standard term 
for \\hat "'e now call "ac the tics" (a neologism imemed in 
German} in 1750) implie a dear recogniuon of the impor
tance of this facult~ a a ke\ to under tanding the nature of 
human di cernment. As Addison poimed out in The Spectator 
of June 19th, 1711 , "we ma\ be sure this metaphor would not 
ha\C~ been 'o general in all tongues, had there not been a verv 
great conformit~ betv.een mental taste and that sensitiv~ 
ta le \\hich give u~ a relish of C\eJ) different Aavour that af
fects the palate." Yet few of the various treatise~ on aesthetic~ 
published in the second half of the ccnturv even discus~ this 
parallel, a~d the mo t exhau ti\e of them, ~amel~ the Essay on 
~aw publt.,hc-d by Arch1bald Alison in 1790, does not men
lion food and drink at all. 

One reaso~ for thi~ curiou~ omtssion (apart from 
another, more •mportant reason, whtch will be dicusscd 

10 ' I FC 

later) mav be that gastronomv was then in its infancy. Vntil 
the end of Loui XI\.. reign, eating habits were extreme!) 
coar e, and it wa not until the middle of the eighteenth cen
tury that modern refinements in cooking were widely 
adopted. T he word "gastronomy" itself was not intoduced 
into the French language until aboutl800. and we are told by 
Brillat-Savarin, the first modem writer 0n the subject, that 
even in 1825 it was still sufficiently novel to bring "a smile of 
hilarity to all countenances.·· The general appreciation of 
fine cooking was due mainly to the establishment of restau
rants, the first of which was founded in Paris in 1770, and it 
was not until the l'\apoleonic era that these had multiplied 
sufficienU)' to gi\e French cooking its uniH~rsal and popular 
pre tige. But it is still difficult to explain .,., h) the analogy be
tween architecture and fine cooking should have been so per
sistently neglected during the last century. considering the 
urge experienced by so many architectural theorists to justify 
their ideas analogically with reference to other sciences and 
creative an . 

There is no doubt that if one wishes to demonstrate the 
distinction between architecture and plain, ord inary, 
straightfoT\\ard building (and this is clearly what Fergusson 
v..as trying to do), the distinction bet,\een gastronomy and 
plain, ordinary, straightforward cooking possesses many 
close similarities not displayed by musk, liLCraLUre, b10logy, 
mechanical engineering, or any of the other arts or sciences 
v..ith which architecture has so often been compared. Firstly. 
it is concerned, as Brillat-5avann observed, with the conser
vation of mankind, and is thus, unlike the other arts, a neces
sity rather than a luxury. Secondly, unlike all those analogies 
just listed, it concerns something which 1<; both a science and 
an art. Soenttfically, gastronomy demand'> the combmauon 
of a number of prepared materials of known strength, ar
ranged accordmg to an ideal sequence or plan. the c:flKacy of 
which can be analysed and tested. Artiwcally, tt goc~ f;u 
beyond the dictates of scientific analysi~ . for gt~stronorn}. likc: 
architecture, requires intuition, imaginauon. <:nthusltl'>m, 
and an immense amount of organizational skill. Ga~uonom} 
is also more expensive than plain, honc·sl. straight for wa1 d 
cooking, since it usually involvet~ lengtluer prepara11on and 
richer ingredients. It seems reasonable to 'tuppC>s(· that there 



ma~ also be oth<:r, more sub llc, simila1 ities between ga'>· 
tronomy and architecture, a nd that these may he lp us to visu
ali7e what the essential virtues o f archit ecture ought to be. 

Perhaps the most instructive way to !leek out these 
similarities is to compare ga~t ronomy and modern architec
ture in the age in which they both originated, namely the mid
eighteenth century, and then compare them as they are to

da). T his fi rs t <:ra. according 10 J ohn Stcegman, can only be 
fi u ingly described as the era of the Rule ofTaste. Thi~ title is 
1110St appropritllC, he says, berause it impJie\ a regime in 
which tast<.'-tlw on l) word expressing both an immutabl<· 
quality of di~ccrnmcnt , cri ticism and perception. and an ac
tive sensitivity to temporary fashions-is paramounl. and a 
11mc when fal>hions in taMe are governed by universally ac
knowledged rules. These rule~ were not in fact very ealt~ to 
determine, but there i no doubt that the leading a1 chitec
wral theorists of the period were constantlv trying to formu
late them, and that they d id this by studying not only the 
buildings of antiquity, but the best buildings of their own 
da\ . The fir!> I regular meeting of the French Academv of Ar
chitecture began its discu sion in 1672 with the question: 
.. \'\'hat i. good taste?", and although the problem was never 
satisfactoril) resolved, it was generallr agreed that "the true 
rule for rccogniting things which display good taste is to con
!'ider what h.1~ dh' a vs been most pleasing to intelligent per-
on • whose merits arc known bv their works or their \\ nt

ings." In otht·• words, the supreme rule of the classical artist 
was tha t his work should plea ·c. 

This de~i1 c to please was also, and still is, the principle 
aim of a good < hcf. but it is doubtful whether it is the aim of 
all the leading painters, !\Culptors and architects toda'. For 
whereas a good chef is concerned only wuh the whim~ of h1s 
cl icmele and the appreciation which his artistry will recc·i,e. 
artists like I knn Moorc boast their refusal 10 fulfi l commis
sions requested b\ connoisseurs thcv respect. A good chef 
doe not, after competitions. write abusi'el) of experts who 
prefer some other artist'' work. He does not reel that he is 
prostituting his an by creating something which resembles a 
work created 1 wo centuries b<.'fore. If ever he sa) s to a diem: 
''take it or lcavt• it" (and there arc wa}S of saying this in 
F1 cnch with considerable force). it i~ because he reali1cs that 
his client has no standards of taste, not -.imph because the 
person's tastes differ from his own. On the contraq. it is in 
the vicarious adaptation or his own tastes lO each diflcrent 
customer'!\ appetite that h1s suprel'lt' at tistn resides; ht•nce 
his art is alwav'> essenuall\ human . be<..lliM.' it keep~ 111 tht• 
closc~t contan wllh the subth varying moods of m.mkind. 

'I oday. ta:.u: is no longer S\nom·mous with aesthetics. 
because the modt•rn theoretical approad1 to an wkes no .tc
count of the public at all. Tlw eighteenth centurv philmo
phers, though fulh aware of the d1stinnion bt'twt•t•n \\hat 
the)' called ":KII\'C ta,te" anti "pas iH' ta'te," wen· <.'''en
uall ~ conn·1 ncd wuh the l,ntcr. 1.e., with Ml from the point of 
view of an ohst•• ver's •eartion-;. Toda\, hO\\ t•vcr. a~ a re~uh 
of th<.• influt' IKC of Benedeuo Croct·. aesthetiC th<.•ont'' .trc 
mualh on I) cone erned '' ith th<" an of .trti'>LK creati\lt \ itsdf. 
An i' con,lclt•rcd to be t'"<.'nll.th a form of t•xprcsSIOll, .tnd 1t 
now irrek\ ant to ('llCJUir(' \\het her 01 not 11 gi\es pk.l'>ul e. 
sin< c this is not its aim. 11 is as if an omekll<.' \I'CreJudgcd sun
ply by the genuineness of the t"hel''i passionate urge to go 
;u ound breakmg egg~. 

' ) he arc I ut ertur;ll theon'-1 s ol 1 he nud <.'lgh~t·cnth t enlln \ 
tned to <.''l.thli'h d.tS!\I(a) n.•npt'' fo r good .m.hitectult' m 
much the \lllllt' w.l\ as the< hefs of t h<ll penod we1 <.' ll \ mg tn 
c .. tabli'h cl.Js\1< .11 H'< qws lot /wuft'lllllllll' .• uld the< ntcnnn of 

both was that the 1 <.·suits should bc widely cnjo\·cd. !\iot just 
enJoy<.·d b> othe1 archil<.'cts and other chefs. or b) the editon 

of the Almanruh de1 GounneLs and l 'Archllecturr Fran,aMe, but by 
all persons of cultivated taste. NoYt this 'cry word "cul
tivated" implies that taste can not only be trained, but should 
be trained acco1 ding to certain universally accepted stan
dards. If those who teach the ans do not believe in such stan
dards, or if they claim, like Paul Rudolph. tha t they are still 
searching for such standards, it is clear that whatever the 
men" of their instruction, the} are concerned essential!\ 
with fashion, not with taste. 

The standards of gastronomr have remained unchanged 
for two centuries, and are uncontested. The standards of ar
chitecture would also be unconte<>ted if romantic inAuences 
had not, for two centuries, \;itiated its theoretical ba~is, and 
spread the germs of its debilitating critena like phylloxera 
throughout the western world. It is no coincidence t.hat an
glo-saxon cooking is proverbiall ) bad, for bad food and bad 
architeClure both derive from the same philosophical dis
ease. 

Th1s disease is, quite simpl). romanticism, or the refu a) 
to accept the fact that, in the highest art, sen ation must be 
subordinate to reason. For two cemurie~. western art ha 
been di\isible into two antagomsticcategories. ''h1ch ma} be 
de<.cribcd either a romantic \ersus dass1cal. or emotional 
'ersus rauonal. Now the e semial nature of t.he re' olution 
which took place in French cookmg in the mid-cighteemh 
centuf) was that the coarse and purely sensual methods of 
Roman, l\lediaeval and Renaissance eating were ratwnalJuod . 
··castronOJm." explamed Bnllat-Sa,·arin. the father of the 
ne\\ an. and ''hose onl} defect \~a~ an O\er-fondncss for im
proper jokes about sausages. "is the rationalized knowledge 
of ever) thing wh1ch relates to man in so far as he nouri hes 
hunc;clf." ··onh intelligent men," he conunued, "honor fine 
food , because the othen. are not capable of an operauon 
whJCh con ists m a sequence of appreciation and judge
ments. " 

In confonnit\ \nth Brillat-Sa\atin's philosoph~ . the lead
ing French architectural t.heorm of the mid-eighteenth cen
tun imilarh dehned taste a "the frull of reasoning," and 
added. in words which almost paraphrase D1derot' defini
tion of a tme philosopher. that "taste founded on reason ac
cepts neither readv-made S\ stems nor the authorit' of pn\ ate 
opinions." Blll in England at thi" time. the writer' on T,t te 
were alread' reJecting cla~sln<.m m fa,·our of romanunsm. 
and it 1~ doubtle ' mainh fot thl' reason that AJi..,on. m h1s 
Ewn 011 Tmtr. did not mention food at all. mce g:ts trononn 
de<lrh d1d not fit m to the romantic ae theu< theon of " the 
as-;ociation of tdt•as." 

According to th1s thcon. man'-. a''arent'"' of the bealll\ 
of p1 oponiom .., du<' enureh to a me mal as.,o< 1ation or thc 
relation ... hip bet'' t't'n form and Junction .• md tht.• appn•na.-
uon of ... the heatH\ 1s due. . cnureh to the qunulus gl\ <.·n 
man·.., imagin,Jll<.>ll ll\ (m the rase of GothiC Rt~\ 1\ ,tl. G1 <.'<.·I.. 
Rt.' \1\ al 01 CJa,sJCal d<.•s1gns) tht.• l'q>cauon of tht• lost glont'' 
oftiH' \hddk \g<.''>. Ctt'{'{l' 0 1 ROilll' rod.n. \\(.' •• ) ... () St'(.'lll to 
rom1d<.·1 that .lr< hll<.'tlur.tl ht'<Hil' '' ba,ed on the 1d<.·a of 
run( tlOI\,l)hlll an cl rOll\,lllll( ;l"'Ol i,I(I0!1S, .1Jthough ntH\ ad,l\' 
\\l' romanllCII(' thl' future, l.llh<.'l than tht.' pa't In both m
q;ttHl'" ,nchllt'<'ltll.tl apprni.•tion. bt•mg 'llbJCCLiH·. " 
prim.mh gm <.' lllt'd b' f;}.,hllm. '' h1t. h to tht.' l la.s,Kt~l th<.·m 1\t 
"'·''"the t\rant ol t.t,tl' · .. J'.bt('. onu.· aquited .,Jwuld <.'\. 

dudt· n l'n l..md ol l.l ... hum !tom ,n<. hllt'ltlllt· ,1, 'o man\ oh 
st.tt lt•, to lh p1 o~lt'" .. 1 he proft·"ol ol .utllltt'tlut t.' .11 tht' 
l'lt'lll h \ 1 ,Hklll\ told h1' "lluknt' I'' o n·ntutlt'' .tgo. ,md 
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\H'Ill un to ~ 11tit ill' \Olllll! architc.·c.h for awgktting ~ound 
pnnopJc, in l.tHHII of ne.''' 10\cnuon,. '' hid1 mu,tu1c.'\lt,lbh 
be.· ... upc.·a , c.·dc.·d In othc.·r 110\ due' m thc.·u· tlll n . . ' 0\ d 1 <.>cipc.·, for preparing food a a c.'. of tom 'c.' h c.·
quc.·nth lllH'Illt'd but the old rcopt:' .. ull a ·t,tin tlu ... unc.• 
:nuhunt' and pac.·,uge ,,hich the\ had bdOH'. bc.·c..nN' tht'' 

ac.·. litc.·•.alh, ,,h.u Fran~ l.lmd \\'n~ht called "in the.· 11.\lltrl' 
ol nl.ltc:naJ,,'' and thu' the1r ae,tJll'tic propc.'rllt'' lll'H'I 
bc.·comc.· ,t,tk. llu.· rc:ope-. m \ 'iard·., Cu.m• '' Ruvli (a hoo~ .ll
' c.td\ pnntc.·d m tc.n ,c.·perate edauom b\ I ~·:?O) .11 t.' .111 to bt• 
found in the l.ue't t•duaon of L ·hi (.u[mam hau{ai,, .md the 
l.lltCI nnh \UJllT't'd<'' the romler bec..lll'e in the I.Htt'l. dwre 
an· dtrc.·e thm".md a·npe~ more. In ~a,trononn. the• t' " no 
prc.· .. u~c.· .utadtc.·d to no,l'lt\ ptr 11, and nobod\ "'~' .1 dwl 11 
he c:m he ~uar:mtccd ah'a' ' 'o pro,ide 'omc.·thm~ "t.onll'lll· 
por:tn ." :\or "ould an' ga~tronome {'\er rl'fu,c.: jtlt#l dr <'0-
laallt a la Rrlln IU .. imp!~ became the\ "en· lllH ntcd b\ 
\ladamc de Pompadour. or angrih a .. l.. ,,h~ he.• ,,.~, nut ~t·t
tin~ the.• latc't rc..•ope lium the Lad · ll · J mm 1 lll'lt.td . In 
cooL. m • a' in am an '' hich realh floun,he'. the onh '.lhlt'' 
rcxo~izcd arc.· tho'e concemt:d with dC<..,n.e olcxldkme. 
and 1ht· dt: line in architec.ture occurred '' hc.·n an hitc.'c 1' lor
~ot thi ... , and 'tartt.·d \\Om in er about" hether tht.•' \H'rc: being 
"rontc.'mpor<ln" or "reanionan :· in ... tead of'' lwthea tht.'ir 

\\Oil.: "a' good or bad. 
Thert.• arc.· ,e,eral factors ''hich encountge tlm tlllitude. 

I.> ut thcrt.• '' om• \\ htch i~ panicularl~ ob' iom, namd\ the I.Kt 
Llut '' hert.·a' the t•ighteenth cemun recog-nited the rarit\ of a 
cr<.•all\t' arll,t, the.• ''' emieth cemur;. cominc.<.·d ol the opcr.t
tion ol 'orm· unh ersallaw '' hich equate ... upph and demand. 
and deluded b' a combined faith in the ·' anue' of a college 
educ.uion, and an equalh olid faith (fo,tered b1 exhibitinm 
ol C\ction Paiming andjU\enile an) in the \irtue' of no ani -
tic cdu ation at all, i' cominced Lhat e\enone j., potc:mialh 
orne L.md ol an ani ... uc genius. and that am one can become a 
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neatnc ar<"hllt'CI tHHt.' lw t.m "'t' .t '<.'t-,qu~li'C and p.t!>' tht• 
tet hmcal <.·,am,. \ c.·t 11 mu't lw oh\ wu' that m architec:tu1 1.'. 

<1' al o in g.t,ll<llHllll'. dt.un.l .• md mu,t<. 1 here arc '" o ~111d, 
of arll~t: tho'e ,-,u t.• 'J)IIll' '' hu <..m n <.',Ill' on~inal comp0 .,._ 

tion .... and thu't'. it' " gtltt•<l. 1d1n'>t' 'ot.Haon 1 to ad.tpt. mtea

plc.'l or a~'''t. 
Crcall\ e gt.•mu' '' 111 I at t t.'"\ll enwh 1.tre in a IIth<.• an .... but 

11 i~ demon~trabh 1 a at' 111 g.l,tronnm\. drama and mu"r l><.·

cau't' it IS tht• gt.•nea.tl puhht . ratht·r than a fe\1 "'' ant-g,u ck 
connoi :.cur' m mag.t~tn<· edllor.,. ''hac h dende:. "hethe1 thl' 
anist' onginaiH\ •~ \\Otlh .tn\lhmg or not. Any contempo
ran musician c.lll gl'l lw. <OillJH>'iitmm broadclst, but ll'ith 
rare e>.ception.,, llw onh pubhr ,wdllorium in whid1 he has a 

dunce ofht•atmg ht~ wm I.. t '' tt t.' " · ateordmg to Sir Thom,,, 
Bc-cdl<Ull. the :\llwtl H.tll in l.ondon (the echo o{ \\hJCh ha, 
long been notonou,). l'h<.•au <.'-got•r, and mustc-10\ er~. a!> 
\\ell a~ goun1lCb. ~110\\ f1 Hill ha1 d t'"\p<:nencc that l'\ en the 
mo t fa, ourablt- < o•liunttion o l c 11 rum~tanct·~ rareh pm
duce~ more: than hall-.t-do~t·n m·iRinal ~t.'lliU\C:!> in <.'at h ~en
crauon. hO\' C\ c.:r gem·• ou\h the' m a' be .. ubo;idized b' th(' 
Ford Foundauon or tht.• Fulbnght Fund \lost ani'>h a1 e (On

demned b~ Fate. '' hatt'\t.'l tlwi1 amhiuon'. to be c"\ecutant... 
'' ho adapt and re-intl'l pret (\\ ith great<·• or lesser !>Cilstll\11 \ 
and appropriate-ne-.,) tht.· ba,ic ideao; n<.•ated b' someoaH.' 
eh.e: \et all 'oung archttech regard thcm'>eh es as creau,·c 
ani ts, because ou1 "hole o,\'>tt•m of architectural education 
ts pecificalh organi1cd to gl\c them thio; idea. 

In Engli h. the \\ Ord "chef'~~ S\nOn\'mou with "cook," 

but this title. like that of "architect." should belong b\ nght 
to tho e who ha'e not onh lull~ mastered e\erv known as
pen of lheir art. but "<.'r<.· end m' <·d at b1rth with the dl\ me 
gift of lhe ~fu,e "On dr. trul cut\111 rr. mats on nail t61t.\.lflll ," 

wrote Brillat- a\arin. in Aphon'rn "\o. X\'. ··on dn•tflll iu
e.hurur, mnLS Oil nail arrlnlnlr · ''rote \uguo,te Perret a renllln 
later. and h ted it a' Aphm !\Ill number one. 



TOWARDS A NEW ORNAMENT 

HrJJtllllnl }111111 tlrrfwrr, 1961 l'lllf of Architectural Review. Tlrr1 
(11/rrlr mrg11ralh 11/IJmllnl rurdn tlrr /;1/r " ,1\Jm /1 of OtllliiiiPIII . .. 

All arrhiu:.•cts agree that architecture is something more 
than ju.,t plam. honest, traigin(()rward building, but it i' be
coming increasingh doubtful, as the \'arict} in contemporan 
monument.tl buildings increases. whether the\ agre<.' a., to 
what that .. something" is. It i clear. for example. that mam 
building'> 'iCning the same function. such a the late 1 unl\er
sit' bt~~ldmgs constructed in England and America. ha' e liulc 
m common with one another (apan from the use of modem 
building technolog') except "the •-ejection of tht• trapping' 
oflhe htstorical SI\ les "; that stirring but superannuated ''at
n -} w hidt wa~ the inspiration of the early pioneers. But 
whereas the imponance of these blllldmgs is w id eh acn•pted, 
and their archi tectural qualities frequcnd} discussed, the na
ture of the f~lctors which differentiate these qualitit:s from 
purely technological qualities has yet to be unequi,ocall) de
fined. It cannot be simply a matter or good proportions, be
cause proportion has liulc relevance to Giedion ·.., thcon con
("CI ning tht· Interpenetration of Span·. whether it lw Baroque 
space or Cub1st ~pare ~to rem er, 11 is dea1 from ,\l kast 1 wo 
recent (OillJ)('tliiOilS (the s,dne\ Opera !louse and the 
I oronto Cit\ llall, where the proportlom of both ''tnning 
entne., haH' ht~d sub'>equemh to he nm,tdt•tabh modifi<·d 
ht·cause of the '>tntcttll al madequacit·l' of tiw o11ginal dt•
"An') th.H propon10n " not con .... dered an import.mt crlle
• ion. 1 he dl\tiiHtion mu'>t therefore ht• Ill .,onwthmg d'e 

In the tiiii<.'IN'nth centun, th<.· maJOrH\ of tlwmt't' h.td 
no doubt\ whatsoe\et about the nawre of thts dt,IIIH tton . 
.,ince the'r g{'ll<'rall) <~greed ,,nhjarn<.·~ Fergusson that <ll<hi
te<tllll' ''"~ "nqthtng mon· 0 1 le...s than th<.· ,u·t of ornanwnted 
and omamt•nt,d t'On\t nt< tinn . "I The prohkm wim h ob
-.n,t•d 1 hem was ro dt•< ick "har was 1 ht• cotH'Cl t' IH' of mna
lllt·nt. Tht•n• wt•r<·. of CO Ill"\<.', one 01 two l'n l'lltl'lt' who n· 
Jl'ctt•d the tdea of ornanwnt altogethct . .J N L. lhn.md h.1d 
lll"'tl'Cl, at tht• hq-\tlllllllg of the ( t.•ntut' (''hen tlw F~<.·m h 
'tatt• '' .1' m lac t t<~o pm <.'rt\ -stnrkt·n to otnanwnt Ill'" puhli< 
hwldrng' l'H'II tf rt \\OIIll<.'d to). that beaut\ m .1 h1uldmg ll'· 
"lltt•d 11.11111 alh ,11\d llt't e".1nh fl lllll I ht' lllO'I <.'< OIIOIIIi< ,11 
'tructut <. rmposl'cl on tht• mo't et ono mic .tl pl.ut . llm.u io 

Greenough, still marung O\ er the reJecuon of his nude 
statue of George wa .. hington. Similar!) inSISted on the total 
rejection o f ornament. and mcd argumenL'> which "ere later 
to be employed b) Adolf Loos. But the nineteenth ccmurv in 
general appro"ed unque\Uomngh the destre for omamem. 
which Owen Joncs, fur example, belae\ed "mu t nece ani~ 
increase wtth all people' in the ratio of the progre s of ci' ili
zauon ... 2 A' a result. ornament. far from being rejected b~ 
the leadmg architc:ct '· lwcanw more luxuriant and more cx
tnn agant a' the centun procc:cded. umil it culaninated in the 
rich OH'rall 'urface decor.won '' e a'o;onate \\'llh the nine
teenth-centun buildmg' of lmm Sullnan and Frank UO\d 
\\'nght 

Cunouo;h enough. tht· p10blem ,,hich occupied the mo't 
thoughtful .md prugre,,iH· nud-nineteenth-centun theon-.t' 
was not -.o much rontetned '' ith the natun• of ornament ·'" 
"ith the nature of pia m 'tnughtfom ard building. I\\ o an
swers \\CH' put fomard: the hr\t, makmg u~e of an .malog\ 
with lnerature. clauned th.H pl.tin budding ''a' comparable to 
'ern;tcular '-peech: the '<.'con d. mal..mg U'-C of no .malog) at 
all (,t 'mgul.tnt\ at a tune'' hen an.tlog' ... c<.·nwd tu mo,ttheo
n't~ to be th<.· onh alt<:ttt.HiH• tu .trrh.teolo~ ) d.tinn·d that 
pia m btuldmg '' "' nothing mm<.' nm k ... th.m ri' il engim•t•t
ing ihdf. 

Tiw bdtd m the \llllll'' of "H'tll.l<.ul.u' 'tlunure' " ·'' 
the ba,t<. ll' llt't of the Qul't'n \nm: Rt•' .,,,J. hr't prnpo,l·d t''\
auh a <.-ent\11\ .tg,o In tlw Rl'\ J I Pe111 . ,\ ,,dl-knm'n bdhg
el t'l\1 or thl' U.lltk of till' ~I\ it•,, ,11\d J>l ob.thh lll'J>IIl'd b' 
SnHl ·, Hrmmk' '" ' Ct~tlrr • lrd· /cd ollr (( ('.:'ll'\) , \\here tlw rd.t
tlon,lup IH:t\\l't'll " \t' lll.t(Ubr donH',tl( .n t hllntun:· .md tlw 
crdc,,a,tt<.,tl ardlltl'ltllt<.' of the thutt't'nth n ·ntul\ ,,,,., lulh 
dt ... ru.....,t·d \t .1 lt•t tllll' g" l' ll in \l.n I ~li I . ht· 'uggt·'tl·d th.u 
tflll, .tuch<.' lllT '' l'Jl' to Ion I.. .11 the hc\1 momllnl'nt.tl hluldmg,' 
of' Qm·t·n \nm' ' H'tgn. 1 hn '' ntdd '<.'t' th.n thnl' \H.'Il' ... unph 
\ l'l ll,llul.u huddrng' pht' <llll,lllH'Ilt.IIIOil of .J \ t'n .tppr UJ>II
,Itl' l..md \' .1 n ·,ult . tht' \ h.umoni~t•d ''llh tiw dt.u .at<.' l of 
tlw hou'l'' llll'll huilt \dll'n thn hurlt "rthout 1 dt: rt·nu.· tu 
''' lt' . . md \H' It' gwdul ' okh 1)\ tlw n uhtdt·t auon <lf tiwu 
0\\11 IU)lllll'llltlll' tla o,t,lll' ut 'tH H' t' tlunllt' a nd 
lll,llt 'll,ll' 11 \\ ,1, I '>1\lt•, lllllll'O\t'l \dlldl \\ ,1' pt'l ftor lh 
'uitl'd to tht '' lllh nl tht 11 O\\ 11 d.l\ , "t•:xpH'"" l ll ( .tp.thl<. 
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of bc.·m~ m;~dt.· t''PI e~-.1u· of th<' -.ptrit vi tht· age.·; and 'ulli

cknth comprdlt'lhl\l' to embr.Ke both H'rn,tcular .llld 

monumt•m:.tl ,,m~ ..... md that large cl.t,, 'dmh p.ut.t~t'' of 

both dtar.tclt'l~ ... ~ 
1 ht.• ,j~rllfirance of tht' propo,al. ·'' f.u .l, more reu•nt 

dt.·H·Iopmc:nh in an huecture ''ere to bt.• conct.•tnt.•d. "a' 

rhrt.•c:fold. Fir-.th , it deltberateh brol..t' through tlw arlh.teo

loc,ic., I barnl'f ,, hie. h in England and Amc.·rica lud 't'p.u att.•d 

anhitccture ft om lif"l· for nearh a ccntur \. and ,ub,llllltc.•d 

tht.· tcka of 'dc.•c.ting architecnu al fomh on tlw b •• ,,, of tht'ir 

appropriatene''· and accordmg to thl' dc.·,agne,·, unfeuc.•rc:d 

t.hoic.t.·. ' I he Queen \nne penod "a' t.1!..en a' a uuabk 

prt.•n·dl'nt bel all c: mam bualding" coahtfiiCtt•d then ''et c 

charactt.·n ttl nl ''hat . rr John 'tammer ... on ha' c.alled "ani

,;m mannen,m": the un,ophL trc.ued mixmg of' anou' tct.

tonk .md dc.·u,rati' c demem' '' 11hout that antiquarian pe

danln ,,hich in the followin~ reign 'o often t\pilied the 

anhllellure of P.1ll<ldiam_ m ~loreo' er the Rt.•, n a! it -.dl 

'H-'nt t'H'n funher. it oh en emploH·d mouf, that "ere.· not 

ei!:htu·mh-cennan at all, but more 'tntth Jacobc.an. In other 

\\Ord' . the ·'Queen :\nne·· .l\lt: 111 En~land \\'3' realh the 

cqui,alcm of the "Franu' I' ~t\le in Frante. wht•n Rcnal'

'anre d~.:coratiH· mouf-. ,,ere applit.·d undogmaucalh 10 

lrech-planned c.ompo,Hrons a on tht• Franci-. I ''ing at 

BJm,l '"rhout 'trill reference to .unique precedent' or rult· . 

u• ndh. tht Queen Anne Rt·\·1\-al imrodun·d imo En~

Jand 1 he philt'"'!Jhlcal notion of Ldcctici~m. Thi' '' ord I' fre

quc:mh m1~U ed to :.ignif} an md1~cnminate u'c of "k~. 

"uch a' wa, exemplified b\ tho e architech who de'1~11t'd 

Palladran buildinrr one da} and Gothic building the nnt 

\\iLhout am apparent mi'gi'ing. In this eme. it cnrre~pond' 

to "hat theologian more correct!} term " lndifferenu,m." 

The true mt>aning of Eclecticism i-. defined in the Encyclopa
tdra BntannlCO a "a compo ite \\tern of thought made up of 

'iev. 'elected ( fKAE)'W) from variou other \ tem ,"and it 

wa' in rhi' 'en e that i1 wa propo,ed b' Ce a; Dah in the Rr

tiW' Ghthalr dr l'.lrchrtrltrm in I 5 .5 ' Il1c: idea undoubted!) 

temml"d from Victor Cou~in' eries oflecture entitled T/.r 

T'TUI, Thr Brautiful and Thr Good, publio;hed fi\e \Car' earlier, in 

"hich the hi~toriC'.U method v.as applied to philo">ophy in the 

same wa\ that DaNin "a' then appl)ing it to biology and ar

chitect' "ert· apph in~ it to architenurdl design. Victor 

Cou~in cl:limed that one hould not pedamicall} accept am 

Olll' philoo,;ophical w .. tem to the exdu.,ion of all other , but 

decuJe r.nion;Jih and independentlv whar philo~ophical fact\ 

"ere true, and then recognize and re:.pect them in ''hale\ er 

hi,torital comexl!> the·~ appeared. The his tor) of philo'\oph~ 

thu~ became, he<~ '-ened. "no longer a m<~" of scmcle ~ , s

tem,, a dtaO>, "ithom light. and "ithout j\,ue: but in ome 

ort a thin.,. philo~oph, ." If. in thi entence, ''e ~ub.,ritute 

the \\Old "architecture" for the "·ord ''phrlo oph,," we ha\e 

the ba i oft he theon propo~ed b' Ce<.ar Dah. claboratc·d b\ 

Gu<idt·t. and 1111 taught in mo,t ~f our ,ch~ol . · 

'!hirdl , it introduc<·d the notion that the ba~h of a Ji,ing 

ardurt·cture \\,a . mj. 1.. Petit '<, word~. ''our ordinar} 01 \er

nacular ;.uchu<.·cture." 'J he imponant effect ofthi, on sub\<.'

qul'nt anhitt•nural thc:urie c-annot bt: exagger<~ted. In 1he 

hr~t plat c. 11 undt.·unined I he old idea of a·lating monumen

tal!t' lo l<'mplc) and chUJche, b) gi,ing nainot domeo;tic ar

chllt'CIIIIt' <~ JH<'d«Jminam innuenct· ()\Cl a1chit<:< ttn<illll<'on. . 

l1111 the hou <' de igned b-. tht• pione<.·r~ of mock-rn at ch.i

h'Cilllt' herdmt• the mo\1 inAut•ntial rnt·all\ In whiC'h Ill'" 

form and ide-a. \\t'fl· introduced. In the c:wnd pia<<'. it chal

le•~gt.•d the hahan Renai 'ance doctrint·-intruduu·d into a1-

dtnetlllt al edtu ation in I 06 "i1h tilt' foundation of th<.· 
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Ecok de!- Bcam:-Art!--th.ll .trchll<.'cllarc \\ots essentially ont• 

of the threc.• .\ rh ol De,rgn; for b, insiMing upon the art~ log\ 

bct\\een archuenure and literatmc (in "hich composition 

also makeio u~e ol ,, \O('otbulan of st.mdardizcd element:.). 11 

,eparated th(' theon of aHhitectun: fmm that of sculptun· 

and painung; an-. m wh1ch. ·'' ' u,,mne L1ngcr ha!l obllen ed, 

a 'ocabulan of demenh pl.n s no part . L ... t,th . 11 e!ltablished 

tht• donnne that tlw. 'oc.rbulan muM con).i~t of tectoniC ck-

menb co1 re. pondmg to what in ll .tdltlonal struetural SV\

lt.'m::- called "\(•macular': a name ll).ed bc<.ausc the deme~t~ 

wt•re e.:.tabll.:;hed b' local craft <;men on pure!) practical 

grounds. and ao;sembled in accordance'' 11h the requirement-, 

of !uncllonal plans . 
The onh problem to dl·udc \\ ,1, what. in the 1860's. cor

re!>ponded to "H•rnacul.u .. buildmg. and ll 1 to .James Fer

gu,..,on's credit th.u he -.c.·c.·ms to ha\ e been the first to per

cen e that the upe1 -,cs-,ron of traditional btnldmg materials 

and techniques b' the Ill''' materials and techniques of the 

Indu 'tnal Re' olution ''a' p1 eo~eh the rea,on \\ h' an~ ~<''' 

Architeclllre was rcall~ nee<.'ssan at all. 1 he ne\\ 'ernacular, 

he 'aid. wa., to be lound in the ''or!..-, oftlw engmeers, .mcc.· 

the,e were the people who no\\ followed "the commonseme 

pnnopk-. which ~"\tided builde1' an all pn·, tous a~c' .. If the 

anhitectural prol<.·,o,ton \H.re to be propc.·JI~ orgamzed. 1he 

engmeer would merd~ be "the architect "ho occupied him

~,eJf more e peciall) with con,uun ion .tnd "ith the tnOH' 

uulnarian cl a " of "or!.. .. wluh.t the architect. properh so 

called. would be "the aJllSt who attended to the ornamental 

distribution of bualdmg,, and thear decoration "lwn 

erccted."b 
The fact that no :\e'' Architecture appeared umil the 

'en· end of the nineteenth centul'). despite the hope placed 

in frame of ea t and wrought iron. ''a' a re:.ult of the fa('( 

that no radical technologiC'al in nO\ a Lion ''as economJCalh 

utilizable a-. a complete 'll uctural '' ~tem unul swd frame<; 

and reinforced concrete frames (I e frames in wh~eh the \Cr

tical as well as th<.· horiLontal membcn \H're rest.,tant to ten

stle stre e') \\Cic introduced after 1880. £, t.•n then. the need 

to co' er teeh\ ork ,,·ith hre-reo,i,talll faience, and the drf

Cicuh) of making ronn <'It '>Ut face~ homogc·neom. en

couraged an C\ en greater me of o1nament , whilst IJIO\ id1ng 

the mo.,t com incing ju!>lificauon loa ~eparating the concept 

of ornament from that of the stnt< t ure ''hi eh 11 concealed. 

But between 1900 and 191)0 a lughh <omplex and \aJied 

'ocabulan o f nt·w and l'lcgant '' runural componem~ "as 

graduall) e\ oh ed, unul at the prt·~cnt da) 1 he nim:leerllh

centUI')' drt·am of a ne\\ t<.·c tonic .. , ('I nacular" has bt'< ome a 

real it~. ' I he prohkm now i': ha' thi' \orahular~ become .,o 

rich that af(hilC'nur e can b<.· produ< <.·d b) mc·rel) cornbrmng 

rhe'c te<t(mic ckmcnl'> into the mo't rational and t·conmnt

cal arrangc:mcnt required by a part icula1 prngramm<.·. or doe-. 

the e~~encc.· of ardaite< lur.tl c ompo,ir ion \I ill comi'' ol hon

e~t straightfon,·a• d building piu' .,omething c·be? 

In tht· 192()'., and 1930\, tlw pion<·cro, of ow own .m hi

t<·ctuf(· \t'C'Ill to haH· had onl) a \ague pr <•<,<.•ntinH.'Ill ol the 

difflculti<.·' \dudt thi~ prohlc·m would t'H'lltuall) ptoduc(.'. In 

1935, Waltc.·r Cmpiu!> a< c 111 at cl} 1 <.·c ordc·d that t h<' "In.,, 01 

rationalinng '>tag<.· o f modt·r 11 ar dut(.'( rur<' w .1s onh ··a pull

fying proc (''1'1," and thar the ultimate' goal wa' thl' "c ompo\l tl' 

bur imt·pal ahk worl.. of ;ut , llw gt <:at huddmg 111 \durh I ht' 

old di\iding line.· bc'I\\('C'Il monuiiH'Jital .111d dec or.tiJH' ek · 

m<.'llt., \\ill han· di~appc:aa·d fot <·H·r·."7 But heang lJtlwdltng. 

h<.·cau'><' of his rc•jc·c 11011 ol hr'>l<>l >, to rdt. 1 to .ul\ ht,roru ,tl 

prNedc.·nh. hi., onl> hint a., w the ll.ttun• of thi' ne''' rnonu

m<.·ntalit,, of tlw dtf/I'IPIIIm whi< h would cJi,tillgui'h monll-



menltll architecwre fro m just good plain building, was 
merel that it would be fo und " in those -;impk and !>h~trpl y 
modelled de~igns in which every part rnt'rgc'> nawra lly imo 
the compr<:hcn~ive volumt· of the whole. "8 a dehniuon which 
a t bt·~ t o nl> p<~raphrases the standard d a.,., it·al aphori'>ms 
enunciated fro m the time of Albeni to tha t o f .J . F. Blonde I. 

Lt• Corbu11ier's early writings appt'<t t mo re helpful, since 
he no t o nl ) distinguished between the "engineer\ ae!>thcti<" 
(whirh produces only harm o n y) and the "archiwn\ ae'>
tlwtic" (which produces both ' ha rmony and beauty), but 
made speci fiC recomme ndations as to how thi~ beau!> was to 
be a ttained. \'e t eve n Le Corbusier's s peculative contributio n 
has turned out to be la rgel y ill usory, for he ha'> now aba n
doned his catly ~ystem o f '' reg ula ti ng lines" (wl-uch wao; in 
fact liulc different from the s tandard method o f proportion
ing the n me a t the Ecole des Beau x-An!>}, whil st hi .., late'>! 
building~ dear!~ owe no thing to the rnachine-pt eci e pro fil 

ing. or modenallLre, which he recommended a'> t•xemplified in 
the Parthe no n . Towards a .\'ruJ A rcluterlwl', with it~ constant ap
peal to the authority of ancient t empl e~ and chmchcs o l vari
ou historical period . in fact made little methodological ad
vance on ninetecnt h -centu q Eclecti ci'> m , w hi lst hi~ 

deliberate omiss io n of Gothic monumcnL<; brought the his
torical basis of h is theory complctcl} in line with that of the 
devotees of Queen Anne. 

Proba bly the o nly really frank examination of thi prob
lem within the last century has been that formulated during 
the Queen Anne Reviva l itself by Robcn Ken . pro!Cssor of 
the Arts of Constructio n a t King'· College. London, and one 
of the m ost caustic critics of the architecture of hi age. In a 
lecture g iven at the RIBA in January 1869, he put fo1·ward the 
view that since architecLUre was obvioush just a dress b\' 
which the artist's pencil, like a magician's wand, transformed 
a structure ft·om a dull life less piece of building imo some
thing e loqucnl, it ought more fiuingh to be called the Ar
chitecture que. This dress was constituted. he said. primarih 
by ornament, the de ire for which, mo re th.m am thing else. 
separated the intelligence of man from that of the I m' er ani
mals, and urged him to strive after pcrpet ual novel!\. \\'hat 
people had been in the habit of calling .. the principle~ of ar
chitectura l design" were simplY the principle:. of architec
ture~que treatme nt. Good architecture was true archllec
turcsquc, bad architeCture spurious a rchit ecturesque. and 
the meam of obtaining both were fourf o ld : strunure orna
rncntalit.ed (nr re ndered in it:.clf ornamental). ornament 
s tructura lii'cd (or re ndered in itself structural). structure or
namented , and orname nt con ·truned . 

Now preposterous .ts Robert Ken·'s argument ma\ ">ecm, 
hts tenninolog} is not inappropriate to ~ome or the more 
publici1ed monuments of to-day. ' l 'h<.•rc· can b<.' no d1spu1ing 
the fact that architecture is becoming inneasingh "ornament 
~llun uraliwd." if' not "ornament con:-tnKI<.'CI.'' fo t 1 he ''hole 
1 r l'nd of Le Corbusier's powerful influence ha!oo bt•en mm tng 
111 thi~ direction lot some time. and i-.. tlO\\ beatutg fnut on 
both s ides of the At I ant i<.. I' Chandigarh an cxampk ol ''hat 

.J. M . Richard s o nce called " the sincerit } whtth t' at JH<.''t'nt 
a t r hitc·ct urc's special virtue. and theine\ itabilit\ ''I m h 11 geh 
from it~ ;lp jwarance being ~n <. l o~d\ rdatcd to i1~ 
~ tnt <. lure?"!l lf' so, we· J>hould examine rat t'lulh wh,\l \\<.'no\\ 
mc·an b}1 "s tru cture." 0 1 must we adnut. to <.Oilltnllt' RH h
a rcls's phra~eulog}', that modetn an hilt'< tme " hetotlllll)!, 
" metdy decorati H· , an imitauon of 11\t' ll?"IO 

It ha' long been rt't ogn11ed 1 h.ll tlw td<.·.tl ol Ut'<lltng 
mouunwntal ;udtite<.lltre \okh In tht• tun~tckt.tlton tlf out 
own rc·qutn·nwnt, , the \l,ll<.' of sotlt'l\. dim.tll' .tnd lll.llt'lt.t" 

is quit<: impractical wi thout ~ome additional qualit} whtch, tn 

fact , is nothing more nor les'> than the a rti'>l's aeati.,.e intui~ 
tion. This must either ord<'t . proportion, refine a nd embel
lish a ba~it economic structur<: and composition. 0 1 create· 
shapt•s which grcatl) transcend the mere cconomtcal fulfil
ment of practical needo, . But refinement and adornment wen: 
both included in what the eighteenth-and ninetc<:nth-ccntury 
da,!\tCal thcolt\h undt·rstood by "ornament," as ''hen the 
Abbe Laugi<:l \Hole: " the fluting!> and other ennchmenh 
with which the scu lptor·~ dmcl charge~ different e lements 
are true ornament , becau~c they can be accepted or sup
pressed witho ut a ltering the nature of the Order." 11 B' re
jecting th<: idea of' "ornamentalit.cd and 01 namentNJ struc
ture,'' and di<.,rega1 dmg the principle enunciatc·d b\ Fcnclon 
when he f<.'Olill ked (conc-erning the '>Upt'rlOIIl} of d3\'>Ka( ar
chiteCtUre O\'tT got hi<) that "one must nc,cr allow into a 
bui lding a n} element de'>llned soleh for ornament. but 
rather tu m to ornament all the pan., nccessan fiJr it' 'up
port, .. we st·emto ha\(· been led to adopt "structuralited and 
consu-ucted otnanwnt ,'' and tlw. charge wa-; le' clled again<;! 
Le Corbu.,iet and his fr tend"> a' earl\ a~ 1925. ":'\ubod\ 
speak<> 110\\ of am thing but '>traight line~ . e-;o;enual~ and con
struction; but if one look-. closely. u i-; ob' ious that ornament 
is s till the nnh thmg that mattc·r,. ">0 that thcr<• are fmall~ 
more useless thing., than t'\ er bel ore. These uwleo;s clcmt·nt"> 
are '>O 1 igtd and bare that the Ulllllltiatcd a-.sume them to he 
neces~an; thus tll<.' e11 or i' a ll the more seriouo; for being di-.
simula ted. "12 

One cause of the p1 esent luxunauon in su,pended con
crete awning., and t•xtr<Jvagant conucte roof' ha' lain. ini
tiall}, I think. m too ha..,tih rejening ninetn~nth-n·ntul'\ ra
tiona li st prilllipk., when di.;carding nint·teenth-n·ntur: 
imitati\ c p rat tin·s. A ... a re~ult. all the leading pmt- I 9:30 
theorists except ~ht·s 'an der Rohe thrC\\ awa' the b.th\ '' ith 
the bath\,att•r. J he great 1111d-nmeteenth-n·ntun rauonal
i~Ls, 'udt a~ Clurle~ B.un m England. and Henn I ... thi<HI,It' 
in Frame. had apphed the ri~ht principJto, to the \Hont:: 
maten<Jis. an <.'ITOI fm '' hidt the' ''ere hat dh to bl.nne. bt·
cause the proper mat<.·t·iaJ, had not ~et been pt·rlet u:d. But 
the tw<·nu<.·th-u•ntur' thc.·or""· following the leo.td giH·n b' 
Eticnnc-Lotn' Boulke cl u·ntun before. not mereh ltJ<.'tted 
'>uperlluou~ omam<.•nt .md the t\ 1 .mn\ of pa~t '' dt·'-. thc1 re
jected abo the da"tt .tl ddtntuun of archneuure ,l, "tht· art 
or building ... ( launmg t h;ll . \ I belli .tnd ht~ ... un l'"<ll' had 
foohshh mi~t.tken till' t.HI'l' for the t·flect !'he\ dtd nut hke 
llo ullc'·c. prd.tt"t' tlwu Ltl',llt'l'~ \\llh the \\ord' ulro 11111111• ,.,, 

fllllme. but tht'\ nught fittmgh h.ne dmw ·m. lor tlw print i
pk' the' ... ub~tlllllt'd "t'lt m.tinh conterned \\llh ltght ,h,tdt· 
and 'pan· 

l'heu tt'.t,on fi11 dotn~ tlu' mu,t, I think. he nil\ iou' 
Dunng tlw ntnt•tccnth <<.'Ill u•' .. trdutt·nurt· h.td ht·t•n 
hnHight into dt'l t'JHllt' In tlw .Ill h .teulogt\t' .md .mttqu.u it'"· 
'' ho't' "t.tnglt•, had tulmin.u<.·d 111 tht H.Htk of the ...,t, lt·' In 
m otd tht· , ,I Ill<' t't n11. the tht•on't~ \1 ho ttt<.·d to llt'.tt<· .1 '\t'\' 
.\ nhll<'<tllll' 'llltght 10 .nmd .tlltdt·n·me' to the hl\lol\ of 
iltthllellllll' But If om• ctnnot thl'ot llt' \\llh tdt'll'llll' to thl' 
.11 dlltl'< 1111 <'of tht· p.t~t. on<· c.tlllllH tlwonte .thnut Ut hllt't
lllll' .11 .tll llw onh .tltt·tn.ltt\t' ., to tt'h 111 ,m.tlngtt, llw 
French .111d l·ttgh~h thc·mt,t:. of thl' llllll'lt't'lllh lt'llllll \ 
~ought .111.1logt<'~ '' 11h hwlog1. mat h11wt \. 'P<T<'h .md, 111 .tt 
te .• ,t ont· •n~t.mu·. ~·1'11 onom' But 1 lw k.tdut~ ( .etm.ul 
I ht'OII'I ~ nl thl' I l\l'lllll'lh H'lllun. pt'l h.tlh tlu ou~h 1 "Jl<.'ll
glt•rian f.h<.tn.llt<lll lot ·· ..,p.Hc." .md .llll\,tl<al .ttt.td 1 h 11 to 
tht• phdo"l(llllt.tllloltoll of ",udtllt'< l<llllt' · ~ ptl'll'tll'tl .111 

.m.tlog' \' llh p.illlllllg. ,,ulpun t' .utd tndu,tn I <fto,t~u. 1 'Ill'-
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d. lh "ht.'ll tht·'c ... o tOll\ enientl) dt.•H·lo~wd into "ab,tr.tct 

'" l. 
I ht· tht.·on of tho't.' "ho. puf'\utn~ tht.· tdt•al' ol nin<.'

tt.•t.•nth-u·nwn 1 ationah m. opptht~d tht' ,\llltudc. '' not t·a~' 
to ddmt.• "ith tellaint\. bec:lUH' '" t.''\p<)l\l'llh ''crt• u'u<llh 
t.ttiturn nwn. "ho fdt that a fe,, eptgr.tm' ,,t.•n· lJllllC .tdt.•
quatt.• to t•xpl.tin tht:tr '' ork to tho'e '' ho 1 t.•alh ".mtt•d to un
dt•t ,t,nHI. But tb gcneral prinnpk!> c.m. I thinl. bt.• 'umma
ri~t.·d unckr thr et." headmg: corrcspondmg to tht· pl.mning. 
cnn ... ttucuon and appearance ol buildmg '· m. if one ptd<.'l!>, 
10 thl.' \ ttnn ian categoric ol commodtt'. tinmtt.''\ and de
light .h 1 cg.ud' "commodm :· the\ bchc' cd that suKe tht.· 
puq>o'c of anhnecturc is lO create u"eful. tntercsung. \ilrit.•d 
and h:mnomotl\h related spaces. urban anhueuure ts u
pt.·riul to rural anhllecturc bccau:,e 11 not onh dd1ne' mdoor 
... pan·'· but aJ,o combmcs to create pla1a'. courl\.trd' and 
trt•t: to.. 1 hm. t.'\ en ''hen de' elopmg ne'' clltt''• the\ "ere led 

to 'tud\ the appearance ofbuildin~' in term-. of conuguou I) 
alignt.'d laf,--ade,. It ma) be true that "the b,,,i, of the \'tCtorian 
\lt'\,. ofanhitecture "~.l, as large- cale 'culpture.''~-* but 'uth 
'culpture \\""J. not thought of as ''olated in a \Oid. or 'een 
lrom abm e. lile \lalewtch · .. -\rchitcc tonic-. ... but "' con
tributin~ to a per.>pet.Li\e seen from the ground. ' f he pio
neer' or CC)Jltl'mporan architecture. Undt.T thC infhll' ll((.' Of 
the ''Qut·cn An ne" tradition (w hi eh ba.,ed 1t-. theon of a 
"\(:macular" architecture on suburban 'tlla.,). and of Comt
ructi\ i.,, rulpture. were unable to contctH' of <~rchHecturc 
except a' isolated elements. \i ible from all round; .md tt ts 
t~ pkal ol the confw.ed reasoning m TOi .. mdl a .\tu A rclntrrturt 
that, althou~h \Jrtualh all Le Corbu ter·-. publi. hcd dome uc 
pr~jt.'Cb were de,i!med in !his wa\, the ht torical example he 
u c to 'uppon hi -.iews (namel~ a Pompeuan hou e) exem
plifie'i exanh the oppo.;ite principle. in that here the exterior 
ha' no \l,ual i~ificance. and all the open pace., on the site 
are obtained b~ mean of courtyard' in,idc. 

A' rc~ard' .. finnne :· the nineteenth-centur: cla \ical 
r.nionali't' realued that a minimal tructure j., not onl~ un
nt.·cc,,an in <;tnaJI <;pan . but i probabh incalculable. ince 
the force are <>o 'aried. ~foreo,er, as Leonce Re' naud had 
pointed out. "one mu t not conclude that all the part of our 
~tructures mu\t be .;ubmiued to the laws of mechantr,, for it 
is evidcm that the preKripuons of cten<c can lead to great 
dilhlulti<"• ol execuuon. " 15 But the\ comiderC"d that there 
'hould bt.• <Ht economical corrc!>pondence bet,,et.•n the forces 
tn be 1 e,i,tt.•d and the structure de igned to re m them. 16 
and bl'lle\cd, tile Viollet-le-Duc. that " ComtnJction. for thl· 
arrhitell , i'i the emplo} ment of rffiiterial., '' ith the precon
lei .. cd idt>a of.,ati~f)inga need b~ the simple'it and mo'>t c,olid 
mean\. " 1; At the end of the last cemur:. and at the beginning 
ol thi . the~ u cd frame., rather than <.'laboratc cantileH:r . 
bt·c.au e the leadmg building contractor' had \how n the\e to 
he the moM cwnomical w·a~ of erecting rnulti-.;tore' build
ing~ "hen no CjUC,tion of ae thetin '~a.-. im oh ed . 'J h~·' '' e1 e 
no&unmo\ t•d b) the ight of great hall'> built for intern~tional 
exhibition , but the~ did not regard their roof!. a'> \truuurc~l 
p.u .1d1g111s for \pare" of a fifth the span. lfl Similat h, the> 
\\Uuld haw studied an engineers ar<hitc•clural \tru<ture\, 
ratht-r than his bridges. if the} had Y.<flltcd to appl~ tw. pnnn
pl<·' tu th(' problems &hey were \LUd)ing th<·nhehc\. 

"'regard., ''delight , .. the nint.·t<·enlh-c entur, c la, ... ir<~lt a
lionaliq~ hl'lic·H·d that the onh dillt.·H'tH<" betY.~·en arc:hitec
lllr<' <Htd plaiu , hone,t, 'tr<~ightfon,aJCI building v.a' that at 
chllcCllJJt' ''a hoth 'emitiH·l} propcmicuwd <md pit-a ingly 
dcta•lccl. '' lwrt.·a plain build in;:; "a~ nut. In 1 hi, 1 hetr idea' 
C<'lll to hdH' bl'c'n in hannon} \\it h t ho t.• ol <"HT) otlwr 
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period or Emopean an·lutet llltl'. except th<.' Italian Ren.ti~
'ance and the German B.u oqut.•. 11 \H' compare an <.·a rh '>lOll<.' 

cotton null ('urh ,1, the mill at Cmh.n tllu .... trated m .J 1\1 
RKhat d:·.', /- mrl11111al llmlltwn 111 I m h ludllltnal Bwld111~ 1) "Hh 
am of the n·.tlh nnpmt.mt da''~<"•li rallonaliM bmldmg'> 111 

I<.ngland. ~uth a' Ch.trlt•, B,lll\ ·, Bndgt.'\\illCt Hou~e. ''c can 
,cc th.u the chflt.•rt•nn•, h,t\l' nothmg to do with "the l1 .tp
pmgl> ol the lmtm u:.tl '" lt·'· .. but .11 e .... nnph due (apa11 li·om 
, a nations m ~Ill' ,md pl.m, n·-.ulung from the difference of 
function) w tlw f.1U tlut tht.• .tp<'ttutes and 'olume~ are more 
carefulh propmtimwd. and th<" l-urfacC"s more carclulh 
'' orked. If '' e take the "01 st pos~iblc French cxampk. 
nameh Gat nH.'t'!> Pan' Opt.'l<t 1 louse (which e\ en in it~ 0\\ n 
da' ''a cntinted lot lb <.''\('('S'I\d) ltalianale Renai'>:..uHe 
and Baroqut.• poh dtrom<.· ornamentauon). we ce that 111 tht• 
one pan comp.mtbk m compo..,tuon and plan to the mill at 
Curbar-nameh the '"·'tort'\ adnuni,trati' e oflite bl m k 
'' htch con,tllul<.' ' tlw nottht•t n end-a \llmlar pohc\ IM!> bt.•t·n 
ob~ en ed . .\nd '' h.JtCH't one m a\ .,,,~ of the rest of the Pan' 
Opera Hou'l'. there" nn doubt that unlike Boullcc·., 0 1 l ' l
zon · de,1g-n' I m ope1 a hou'e'. thi' building can be dcarh 
cen. b~ no; composition.tl elements. to be a theaue. and b' its 

detailing to bt• the mo,tunponantth<.·atre m the state .. \s J. ~ 
Blonde! once ob.,en ed. tht.• mort• accurate!\ we can express 
the relall\l' tmponancl' .111d function of buildings b\ Llm 
mean . the do!:>l't arc'' t' to achte\lng "that infinite \'a riet' be
tween different btuldtng ... of the same l\ pe or of different 
l\ pe "which i' the e\SCtKt.' of \t\ ll'. ''Stvle. in this !)ensc,'" he 
explained. "1', ltke that of cloquenn·; it is the poeln of an·hi
tenure."l9 

The mid-\ 'tuonans. who hatl'd msipidit~·. were usualh 
mer-fond of omament ('' hich the\ regarded ao; the natural 
cxpres ion or wealth). but e'en so, the best architects '' ho 
pandered LO their ta\tes rcalil{·d that the essential dtfkrence 
between arch!lenure and pl.1in building la\ not in complex it\ 
and extra\agance ( \\·h~:thel this be thought of in tcnm o l 
con trunion or of the intt.•rpenetr<Juons o f space) but in p1 u
portion. refinement. and. il appropttate. adommem . h •' n.•-
ult. their building!> ha' t• a 'ea le and tactile richness "Ill( it 

can onh be appreciated ll\ walking amongst them, and look
ing at them close to. I Ill' best urban buildings of the nin<"
teemh centur~ are '>l'ldom 'er) interesung when '><-'<' n from 
the air. ·1 he\ certain!) h<I\C' not the same compositional in
terest '' hteh model., of tmpo1tan1 modern building\ usuall) 
posses~. But at ground In cl thl'~ ha' e a warmth a nd 
humanil\ found in th<.· be.,t <tl(hllectur<: of all ages ex< ept 0 111 

own. and thi\ i., becoming mor<' and more ob' io us as o ld and 
new buildtng'> bC"COrtlt." more f requentl~ JUXtaposed. 

It is no long<.'r po-.-.o;ible to me the wo rd "ornament " in 
Albeni's .. emt• of an "auxihat ~ brightness," because· tlm 
"ord, thank-. to A dull Loo, , is now regarded a\ o bsn ·m·. Blll 
ther<.' is no \'irtu<· in b,mi.,hing oh'>n'nll\ from our \OCahulan 
unle!>s "e al\o bani'h it from our JH .tctices, and if we h;l\ e no 
choice. a'> \t'<:lll' lildy nm' . h<.•t \H'en ornament ing mu ,u ut 
tu res or comtrw t ing ab'' r act ornament, it i~ pet hap~ time we 
seriou-.1~ r c,·aluared lllll<'l ec•Jllh-rt.·ntur} rauo nal i.,m 1' tl' tlll\ 
ol the potenttalnic•., ol tlw ~t·coJICI Machine Age . 
.\0/ I \ 

1 
2 
J 

Jamn h •tg ll""" I //n lt•l1 of IH/1111'1 111, ( IXIi'i), vnl ' · p <J 
0\\ <"11 !""'' (,111111111111 uf fJIIUIIW II I, 111 , 1 wnlt· n~t• of t h.t!J"'' I 
h l<"<(tlltt·tf ·' llu ·ot "' "lt•• "·" nut ,, p1 11fc·"ttm.tl <11 c htt t·c 1 to 111·11 t'i\ , . 

1(1(' llnp<oll .tlll t• "' thl \ I h.oi ,U lt"JI\111 of \t"III,OC u(,n hw ldltl)!, \ uotl111 
lh<>uglufllll.l\nt,ttt , l>t Jo hn R"""""· hotd tnn.ll kt·d lllltht• ,,,nu 1111111: 

Ill fu~ kt IUH-,; rm \/11 illllllllli /' luJ,,.,,,,J,) g n c·11 .11 1-.clmb ut l(h l Ill\,. , ,,, , .11 

rlw t·nd of tlw t·tghH..-ulh ~t· tlltll } : '" In tltt• \IIIIJJic un .tdm ttt•d lt.thll.t · 
lion~''' P' n.ttt• pc·t ' ""• t \t"l\ thttt jC t Olllt"i I<> lw acfJU\It•d 11\ .tn ,.,.., ... ,, . 
cnc' olmn on\ nttt·tu •-s "lt11 h h.l\ c 1 c ·~llh('{f ( 111111 too lo-. ptH ht·d 1 '"'' ' · 



,uul t lw u p at e h \\t ll ,tl"a~s be: m ·;ulv ~uc h .J\ \lilt\ tht· c lnn.ltt' .111d cm c·t 
lllK· Out .ndutt•tt,, hci\•C\Cr, go tu wutk on dtflt•tt•nt ptntuplt·'· We• 
c.Jnnnt ht'lp lluuktug th.u mudt uf t lu .. tr JH.tt llce t<''"'" frurn ,, pc•d,muc 
H'n<'r;tllmt fm the: beauu!ul product\ of Crt·c t.tn arc hHt'c 1111 c· "itnt<' 
'tone· '' tlw c hter m,Hc:r t.tl of o ur blllldtng\, nught nu t tlu· mtmlwr' uf 
orn.tmc•ut.tl ,JJ rhll('( tun• w ht• rdim•mt·Jll\ on the: t'\\tnll.tl .md unaf. 
ft•<tNI p.trt\ o f .J \lmplc: \l<llll'·btuldmg'" (I R22 c•d p "!')!i) 

4 lltr Rtnldrt , \Ol "'"· p 3!i I I he fdC't thJt thl\ rdc·a \\.t\ put fm ... ard H'r. 
\non .lht•t lhe B.tttk o f thl' St~lc\ (t c ll1c Fllll.' tgn Oflrct• <.ompt•tllmn 
conll U\l'"~ of I H57-5!l) 1\ dc•.trl~ o f great unportancc· "hen '"'''"1111( 

tlw '- tgruhc.tntt' llf the· Quec:n Anrw Re' '' ''' In thc· \tile .llttluiJII.IIIH' 
monogro~ph un thr, '"bJl'Ct ( \ R J ul) 1 91:~. p Hi) Dudlt•} ll.trbton \\.J\ 

onh .1hle to lJ .I(C tlw St}lt· hack to 1874 . 1 hl' fir..t Quc·c•n \nne Rt'\1\ ,tl 
b tuld mg. ·•« o r cling lO Pmfc"or llllfhcock. wa\ tht• Judge· ,11 Kt•\\ (~.n . 
d c·n ,, d:m•d I Hb7. 

5. l lm . ·" l'r o ft'S\Ot l'ev,nc·t h.1~ kmdl) pomtcd olll, IS c o u tl.'mpor.try \\'tth 
Scou·, cot rc·ct use: o f th i, tl' t 111 in h is Hmuukl o11 Gotlur . lrclutrt iiM (p. 
265), puhlt, lwd in the· \itrne H'.lf. But \\he'J<',J' Swu de·mandi'Cl llllll} o r 
''"k (t c. ba,ed o n thu u:en th·f<'nturv Got h iC) <tncl bd~t·wd that " ltkt• ,tll 
gcnurne· \lVI<'-.'' th<" ~t, le olthc· future• mu't haH· " tt ~ wol\ m tlw tt·m· 
plc" (p 273). till' e\\ence• o llhl'l' .tnd Pl'm\ ath otat\ ".I' to dt"<'g,ud 
,u ch:wlogtr.•l d.l\\lfKattom, and to .Kccpt all butldmg' oft he· pa't .. , .t 
pntt•nttal"pm fo lto of rnollf\ " It" worth no ttng th.tt Dtdc rCJl . n1the·l. 11· 
nrloflfrll' or 1755. ddmed tl r.uhcr dillc:fl•nth from both and 111 a ..... , 
1\Jmal o f d.t\\ICal rauonall\t tho ught " .\n c:cll'ttt< " lw 'IHOl<'. " " a 
phrlmopht·r 'l'lho tre<td'> underfoot preJUdllc, tradttton. ,c•nront\ , ).:e'll· 
Cl al <011\l'llt. ,md .IUthnnt\ .. md ... goc' b.trk 10 the elc·,trt·\1 gt·ncr a l pr in· 
npl<·'· <"'l:amrnrng tht•m . dl'>nr,\tng them .• md atn•pttng rwtlung cxtcpt 
tt be on the· e\ldt·n«' of h" cmn cxpcn<·me and rc.J~on ." \ft• m.t\ <om· 
pare thts ''"h tht· n·n~arl.. ul I ~ Blondcl <•,hn mmrhuted till' <tttidn 
on ;\t tlutc< tur e to t h <" t.nnrlnfJid") "The ann<·nt' can lt•ac h '" 1<1 tl11nk. 
hut \\(' lllll\1 1101 thml.. ,1\ thC\ dtd . " ((.IIUI\, \!)) Ill , p )\) 

6 J a m<'' l•t•rgu,,on· tbul. \ Ol 111 . p f74 
i \\ a lte•r Gropius : 711r .\no· • hrhotrrltm• tllld tllf Rtwhtllt\ ( I !J:E)), p -t I 
8 l bul. p 32. 
9. J /'If. Rith;ud,: , In ln11 odur111111 lo .\lmlrrn.hcluto•oflnr ( l tliO). p . 13 of rt·· 

\'1/>e·d l'd 

* ]• 
, 

t 

10 lbul 
/I \i A l..mgtl'r: f. Hill 1111 l . l ttllll'flurr ( 1755). p X\1 

12 Augmt<• 11l'rrt•t, quoted 10 I lmour b / ,1rl (1925). p . f74 . 
I J er the· CJUOI.ttton from \1uthl'\IU\' .\lr/nrthl/tltlur rmd &luAunJI (1902) 

gi\t'll h\ Rl'~ ner 8 dnham cm pp 73-76 of Th,on mod f ),u('o tn t/, Fml 
\lntlun, lJ!' c .g "the· r<'·<·~tdbh.,hme·nt of an arrhtll'<tlllll( nrlturc•" a 
ba\lc condn ic>n C>f all tht· "'I\ & c ," (p 76) In thr\ \\rde 'l'll\C:, the· tl'nn i' 
clc·arl> a garhl,·d dcri\attH' of th<· pc·nulttmatc· dl<~pter or K;onl'' ( ,,,,,.,, 
of Put' UM<otJ ( 17X I) 

/ I I \1 Rrchard\: 1buf . p 26 
/5 1.. Rt•\naud. 1rm/f d .lrrlututurr ( 18GO <:d .). p . 6. It.., in the \\Titing' of 

Rc·~naud. Chcm'. and other mrd-nrnc·tc·c·nth ccniUIJ profe\\or' or ar
chn<·uwc at th l' 1-rc·n t h ~.nf!lltet·nng \thooh (l·,colc: l'ohtcdmiqut•. 
~.wle de·\ Punt\ c·t Chau\\(·c·\, Ecole· de· G&mc \ i tln:ur<:) that the·< l<:ar
C\t c·x po\111011 of tl.ot\\l!al tilWmah\t pnncrp le~ 1\ to bc: fc,und 

16 I' 1.. Ner~ ' lor~:~aw that the pmporuom of Ut ton\ dc,tgn for theSyd· 
ncv Ope·•~ llo uw would h,I\ C' tu be· changed. "'llw faet 1\ that thi' 
hurldmg 1\ an eloqut·nt l'xarnpll' of the most open anu-functtonalt"n m 
~talK\ .tnd romtructwn. llnd" con,e<Jul'nce of the arlmrar, nature· or 
llu:u form\, ,,htch cll'arh run agam\l the law\ of 'tatic comt ructton. 
One c.1n e'J'>Ih tmagmc· the tmllldnt ft·JI\ ()f raltulu\, tee hniqut", and the· 
"'"''of mfllmnh \\hllh "ill bt• lll'<e'\'.Jr. n ,, 1/lhf'l l UUud u~llwut lubltntJ· 
twlfomllll nrod Ill/m lfrtlli•frrntwm, 10 kc·q,rng it \tandmg." Cn.snb•lla (Juh 
1959) 

I i L \ rollc·t·lc-Duc: lJ!<IttJniiJWf Rauo""' d, 1: lrclulf!lu" fra,rn~"· Xh-.\1'/, 
~on/,, \Ill j, , p I 

I 11. It " no" alrno'>t a tr.Jdrtron for the lt>adrng archrtectural hl\tonan' 111 
speal.. '>hghungh of Pcrrct ' \ U\t' of rl'infcJr<cd concrete frame' in muhr· 
\WTl'\ hutldmg'> , h\ contra\tmg them ""h \Oint' other dc..,i~l'r,· 'Piral 
\I.Jrn•a\\, "rn<h tcmcr' w 21){)-ft . \pan \dUh\ Uut 11 "ull\t<HI', from 
the· l' \tdc·nl'l' ul Pt·rrct 'o"n \\Orl (t•. g , the tatf"J\ in hi\ o "n ()ffitt', 
the rt'\enoll tm,cr .11 <,o~d.t\ , <tnd \('\CI"dl of h" \m~lc·,tnrl'\ huildmg'l 
th.tt he· h11mdf.il\mde•d frame· HliiHruruun "here tt "a> mappropnate. 
ll1e tnnttnucd pnpuhtnl\ uf frame rumtruruon amun~ hmldrng n>n· 
u,t( tor' lur nnrlll·\torc\ offltC\ .tnd .tp.u tmt·nt blm !..~ \uggt' \LS that it " 
~ till mlt' of the mu\1 dhue·nt '"'<'nt\ rn '" prOJ.>Cr pi.J<t'. 

1!1 J. F. Blu ndt l C111m d . l lflulr~lmr (17711. Hll 11 . p . h . 
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THE LINGUISTIC ANALOGY 

0 u of th1 ki'\IWtf 1peechr~ at the ACS.l ( l\\l>eWtwu of Collt'gWII' 
\rlu~)ts of .hrlllltclrut) .hmual .\Jutm~. Sauto Fa. 19/CJ. Ju thr 
P,,f, 1hrd Prorud11r~'· John .\!run in, tdllor 

The CUrTl'nL. and cenainl~ Lhe mo'>l '' idcl~ popuiJriled 
analo~ bet,,een architecture and language nowada1' ''that 
''hereb1 anhiteuure i3 interpreted in accordance 111th the 
theon of liwr.tn criuci m called " tructurallingui tic ... :· For 
thi n.•a,on, I begin \nth an illustration from Charle' Jencls' 
Tht l.Dnl!lla t of Prut-.\lodf'T11 ArchrtrciUJr. In the text 11hich ac
companie, thi, picture, he write'>-

lrhnr ;m-cast conrrrtf gnlli u.tfTr fintmtd 011 burldwgs mthr /ntt 
19 O'l, thf) u nr rrn as ''chttll'f,."Tatm," "bttlm•fl" or "chmu-lu1k 

fmu'l "Trn nmlnll'r, u. hn1 thr\ bf'cnmf I hi' IIOI/11 iu n mta111 bw/d
,,~1! l)f.it, thl"i u tit ~mr m fuucllOIIal tmru: r.t. • 'tills looks ltkl' n park-
1111!' ~:nrnj!t' 

.. 
· nll' caption to hi illu!>tration sa\ : 

1\"hJ/t tl.t "chl'l' rgrattr • u r1ou• rw lougn Jlttfmwl m n mrta
phor, tht prrrast J!n/1 u 011 rart occasums stlil1llfd for offirts. 1\'httllfT 
11 Sl~mfirs ~arag1 or offiu dtptnds on tht fr,.qutll() of rwrgt u'tlf1111 a 
lOCUlJ.J 

lJ/1 

It is not 111 \ prc'>t'nl p urpo-.c to argue, in the context of 
this lecture, the accuraC) or otherwise of this general philo
sophical approach. "h1ch m France is called .. structuralism." 
But it eems to me c<,.,enual to begin an) discu s10n on "the 
linguistic analo~ in the haston of architecture" b\ dJstm
guishing between the basac theoretical concepts u:,ed toda' 
and those inni.ttcd two centurie ago. 

In the 1750' . the idea emerged that all buildings can, if 
,,eu designed. exp1 e ~ theu purpose. The idea wa~ not that 

this purpo .. e needed to be explained 'erbalh . h '' ao,, on the 
contra~. Lhat a building'-. funcuon 11as "announced" 1)\ the 
manner in which it ,,a., designed . imilarl). archncnural 
criticism ,\·as conc(·rn<:d primt.u·il) \\llh asse ing the wa) eath 
architect had tramlated the ICCJUtrements of his client into a 
building. and O\-eaconw the comtraml\ 1mposed b) topo
graphical and financral lunuations . The final result ''as 
judged b) rcfc.·1 <'nu· w the standards of classical composi
tion, the onl} !>landard' thcu aecogrllled a~ ,·abd. 

In the 1750'c, .tJ (hit<.'Citll al critJ(i.,m. (which come1 nt.'d 
the translation of nc<•do, into 'i-,ual shapcc,) differed from Ill -

l.r 1'1111 ' l'ltlll tlr I'Lg/11r tlu ( 11/lrr.r drl Qr111l11l ~11/wuJ ' 



crat \ ctllt<l\lll , ,,hi<. h wa'> then pJimarilv conc<.•mecl wnh 
u ,111 ~l.tt ntg o n<.' l,tnguage uno another (o;urh a'> Laun 11110 the 
H't fl;Ht tl .u) . I ocht\.li te t.tn cnurism i., '>till .1 f01m of tramla
uon: bu t 111\tCad of ll Jn<,l,ttlllg f1 0111 On<.' languag<.• to <lllOtiWr, 
the· ollll -.1mph tr;_uv.l<~te'> ft om on<.· I\ pc of l·.ngh'>h into 
anoth<.'l 1\J><.' of l~ngli'>h, 01 from one t\pe of bench tnto 

anothct tvpc of French. I he hngut'>tlc an;tlog\ m<.·d ln <11-
chllccttnal th<.•on'>h two <<.·nwrie'> ago v~a., pan of a proce.,., 
of log t c<~ l thought. IL~ purpos<.· wa-; <.''>'>enualh hcUJ "11< 1t 
w,1~ conccl tWd. like all philo!>ophicalanalogil's '>inn: the tunc· 
of Plato, \\ it h inductive !>peculat ion which m1ght hopefullv 
lead to the di~ro\(:ry of new mcl ul h) poth<.''>Cl> . ' I hough it be
gan in the mid-eighteent h century, its heyday wat-. in the th<.· 
1 H50\ ~~ h t• n the Ha t tic of' 1 he Sl)·!c:s wa'> bringing Rc•vivali.,m 
into d i ~ r<.·put<.', ,md when no viable ne1v s~stcm'> of an·hit<.·c·
turnl c on~tnlttlon-'>uch m. ~tecl and r<:inf01n:cl-conn etc 
!1 ame'>-h.ICI ,,~ vel been cconomicalh devclopc:d '' ithin the 
bmlding indmtn . From th<.· late-nineteenth n:ntun onward. 
the btologK.tl .111d mcchani(al analogte'> bec,un<.· mort• popu
lar: but '>llltt• th<.'' \\t·real'><> u'ed hclllt\licalh. itnt.ttt<.'l<.·d lit
tk whH h .m,llogv ".t'> <u·gllt'cl prm iding ll pmdu((·d nt'\\ and 
valid""'" of buildmg 

I hi'>" a det<ul of the main auditorium of th<.· l "nl\<.'r'll' 
of Frihourg. Ills\\ itlelland. de'>Igned 111 th<.· late 1930'' )irK(' 
it 1,a., ""' av s m tended to be a univ er'>il\, it" a' al'o mtenckd 
to look like one·. But nothmg could have been fwther fmm 
the archiwn 's thought<; than that it ~hould be seen m t<.' l m., 
or a " figure of speech." And I suggest that what \\,\., true in 
the I !);30's was a lso true in the 1750's whenjacquc'>-Franr.;ot' 
Blonde! wa~ writing his four great folio volume'> of architec
tural critici<;m emitlcd ,-Jrrllllerture Fmii('OI.\f'. rhcrc ''not a .. in
gle mct.lphor or simile in the entire work: and he rare!~ f(>und 
it neccs'>an to describe one btulding b\ refcrenn: to anoth<.'l . 

Constder, for example, !m. o·ititi'im of Lt· \ 'au·, College 
de' qu,un:s ~allons .2 The problem was umque m that the 
site Was not onJv irrcguJa1, but htced the '>OUth f~l(,tdl' of tht• 
rcl\al palace ol' the Louvre. The p10blcm "a' 1he1elore not 
'>imph one of relating form to fun cuon. but of rd,umq it to 
th<.• mo't dominant crv ic monument m P .lll'i-,1 monument 
which, in l~lCL, was then in the course of compk11on bv 1he 
.. anw architect. 

Its chapd is unusual in that .llthough the dome" m .t lm
tcrnally, it is circular extemalh. l'hc archli<.'Cllll al problems 
ol' reconfi ling these two :-.ha pes are ob\'iou,, ,111d dose anal
ysis of the program indica1es win the problem <Hme.3 But 
wherca!> Anthom Ulunt had nothing more 10 :.av .1buut dt<.' 
enllr<' building than that "the dom<.·d <. hurd1 llanl..t·d "ith 
wmg~ cuning fon, ,trd combmes motiV<.·s lrom Pt<.'IIO d.t <.'01-
toua ,md Borromini,''l Blonde! di,cu .. sed lh 'hap1:. dt·t.llk 
pmpo1t1on' and general \l'>Ual l'lkll' '' 11hou1 1 d<.'ll'IH e to 

(,'""""' llt<td'f""' trt •-/· In"'"" 

an)' othe1 building whatsoeve1, but ~olely on the ba~i'> of gen
eral prin"pks, or" ilh 1 c:fer ence to the character which such 
a1 c hitcctural composition-. '>hould "announce. "5 

lt \\Ill be ob\IOU'> th.tt thl'> wo1 d "announce" alread\ im
plied a lmgul'>liC analog\. I tw idea is or cour'ie a<. old as \ I• 
uuviu , and denvc from (,reek \Ources \\h1ch \'uru\'IU'i hlm
'>elf «>mulled. But 11 mav "ell be that J. I·. Blonde I was the 
fir\t thcori<;l to go on to ac;scrt that good aJChitecture ,., 
analogou<, to poetr} . In hi'> lecture-cour\e~ gi\ en dunng the 
folio\\ ing two decade'>, he ~peci fi call} claimed thJt the appro
priate expres'>wn of funrtion comlllutcd the " pocu} of ar
dtiteome."6 lie himself naturall) illu\tratcd th" concept h\ 
referring to building<; by othc1 anh1tccts; but it "ill be per
missible for us to wm1dcr lm theof) b} relet ence to a build
ing wlm h he him-.elf designed. Tlm is the cnrp\-dP-I{nrdr. or 
ganhOn headquart<.·r\ at tht• focal point of the main plata 111 

~1c·t7 . Blonde! \\ 3'> re..,pons1ble for the whole of thl!> urban 
renewal proJCCt, 1\hlch included a ne\v cit~ hall on the south 
stde and incorporJted the mcdie,al cathedral on the north . 
He wa'> obvioush aLtcmpting to gi'c this building a militan 
C"harant:t. ~et without dctrac tmg fi om the Cl\ IC and ecclec;ia.,
lical emironmcnt of \vhirh 11 fc>n11ed a pan :"\o "classi<<JI or
der<> ... a., 1\C ''ould undcr\tand the term nO\\ada~'>. were e'\
pli(ith used. lmtead, teliance "a~ pla(ed on the emphatic 
rll!>liCation of the ba..,cment '>tore~, and the amtere propor
tiOn\ of tht• fenc""r.tllon . 'J he onh 1 eference to the funcuon 
of the bwldmg whKh did not dem e lrom 11~ pmponion and 
profiling \\aS the t-.wlptmal dewrauon of the pediment. 
'' ht<. h spc·uhcalh 1-'roclamwd 11'> nulitan rharancr b\ mean' 
of the uncqun ocalKonogiapluc "' mboh.,m lanultar to e~en
one Ill that age 

In ,m era ,,hidltould not tomeiH· of a tchiteuure oth<.·r 
1h.m a' a umtinuauun of tlw .trll,li<. legat'v of (,rt·t·u· m 
Ronw. i1 ",,, im·' it.Jbl<.· t h.ll Blondd 'hould haH: t:on,tdered 
" po<.'ll\ .. and .. ,tvll'" to h<.· villu.tlh ''nonvmou' hu him. 
'''!<.-in ~u<.hit<.'llllll' ''·''hi..<.· \tvle in l'lnqu<.·nu•. " In .lnhilt.'l
lun . ,,, mlltt' l ,lllli<.' ... IH \\lOll'. "a '11npk \Lvle" prderable 
to an mll.llecl ''' !<.-. "i I h" do<.ll in<.· "·'' .1 rommonpl.tH' m 
the lil<.'l .11\ tlu:ut v ol tht .tgl Btll the lll''-l g<.·neratinn of al
l hitnl'>-lllt' ll Ilk<.· Eu<.·mw-l.nut' Boulln'-IH'rt· to ,tu m a 
m;ul..ed pn·dlle<.lion 101 "tht mll.tt<.·d '>tvle" m tu m' nl 't .tl<.' . 
cv en though tit<.'\ o'tl'll'thh .• md mdt•t d o'tl'lll.ttmu,h. 
opted (ell l''-tll'llll' \llllph<ll\ m ll'l Ill'> of 'lltlp<.· 

Boulke', tht'OJI<.'' h,t\ <.' be~:n 'u '' dl puhht ued in 1<.'<.<.' 111 
\ (.',\1 \ th,tl thl'll' I' l\0 lll'l'cJ tu CJllllll' ,lJl\ Ol lll'o lllllllt'rOU'i I l'f. 
l' ll'llll'' to "tht• po<.·tn nl .tnhllt'<lllll' .. lnund 111 Jt,, m.mu
.,<.IIJ>llll',lll'l' lltllthl' "pot•ttv" 10 "lmh Ill' .tllwkd ''.1' IH •I 
.,o mud1 .tn .tn.tlo!!\ wllh l.tn~u.tg<.' ·'' '' uh l'.t,d-p.tmliiH! 11 
''·'' tlw .tlllll'nt dmltnl<.' '>llllllll.llll<.'d hv tht l.um lll.l'-llll" ut 
1 1 11 JtOt'\1' lit· 'ou~ht . 111 111 hlll'tlllll' '' htt h "ould h.l\ t' thl' 
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.t ,llllt l'mtl .\'Ol>r Dallft l.1 Rarnn---<'n r/ 

qualitie' he admiu.·d. and em ic-d. in the worb of 'uch paint

t'r' ~' Hubert Rubt·t t 
Hi' idcaJ.. had thu' httlc m common 'nth tho'e of Blon

dd Fot ''he rea Blondd cotNdt n.·d that the pocll' of ardu
tecture dcriH-d from each btnldtm~·, indi,idual cxprc~sion of 

fum tion. Boulke. he in~ ob t: ''t.-d '' ith the mt.·tapln teal 'ir
lllt'' ut Plato':- fiH ba,it eometrical ..;ohd". ga'e pnmac' to 

form: and lhen.· '' ,omt·thing almo't patheut tn hi' 'carch for 
appropriate titk tt1 anach to e.~ch of hts huge hollow P' ra
mid' and uncorhtructable -.pherc . Ht:. mo~t fdmou de<ii~n 

j, Ju, .. u:notaph to ~t·Mon:· '' ho'e bod~ then la\ (a' it till 

doe') in\\' e-;!nmNt:r Abbe\. but ''-a' pre um;tbh to be tram
ported to Frann·, ,oJeh to gi' <.' meaning to his graphic ab t
rattion . 

E'en hi-. dt:'i~t tor more practical public building~ 
\Ul h a~ the parli.mH:nt for the new French re' olut.ionan 

rt.·gime. de...igned in 1792. ~ho" liule imaginath e grasp of 

either the real or cxpre -.i,e function of uch buildmgs. The 
plan of hi parliament building j, jtl'l a S\ m metrical a em

bla~t· of renan~le' around a circ it·: and one on I" ha to com
pare it '' ith Barn·, Palace of \\ e'tmm<aer, de,igned fort\ 
~ t."Jr' !.Her. to appn.•ciate Boulli:e' ., pm ert~ of imenuon. The 

immen,t· blanl.: fat Lldc·s-of a t~ pc which Blondcl considered 

appropriate onh tor pri~ons---could only be made to expres-. 

l~i,JatiH~· function b' anticipating Venturi'o; J.e., on of La., 
\·e~a . 1t ''-a' in tact de,igned a a 'a t bill-board. wilh the 
cnmplt·te text oft he Declaration of the Right of:\tan inci'icd 

on it' ,urface like the imcription on a Brobdingnagian wmb
'-tone. Far from being analogou" to language. the facade ln
eralh uas langua~e. and nothing more than language. It \\d'l 

th<.· neutral 'Uppon for a ,,·rittcn me sage '' hich Boullh· 

\\ould ha\e in uibed in neon lighting had he kno\\n ho'' · 
In more recent \ear~. the ~a me dilemna was deah with 111 

an identic-al mannet IH Warren l'(:'t n when he dc,igned the 

B<.·rl.:cle\ La'> ~thool. The text on the facade wmists of two 

d?<tut:nt pa''-l"t from the \\riting ofChief.Ju'>tice Benp
nun C:ardow; t·xtrJCI'I from a kcture which ht• ddl\crcd at 

Yal<.· in 1921. 'Jlw kttering j, a' ekgamh at r<~ngcd, and a' 

l\ pogt aphicalh irnpc·c <.<~ble, a'> the pro<,<: itll amnibes. But 11 

c.tn onh he rt•ad h~ p<.·r ons 'l<mding do~e. \\'lw11 '-Cen from 
a dtstance it i, ,ufftcienth tlkgibl<.· to be da,,ift<tble a' ab,t

ract ornament. ~md fl() doubt thi i the effect ,, hic h the a1-

chitrct (\,ho "a~ then DC>an of Atdlit(.'(turc at lkt kelcr) in
tended. 

Alter Boullf·t·' ' dt•ath, th<.· thit d lwuristic pha'e in the de
' <'lopnwnt of the lingui,tic analog> \\a'i inaugmittc·d b) J. N. 
lh l>tu;md, "ho t• u <.'of it "a' infhwtu ed b\ the fact thatlw 

h~d to teach tht tudiment~ of arrhitl·cture t~ \lud<.rns of cn
guwt•ttng. Durancl\ method "as diametric all)' opposed w 
th<tt ot Boullh· t'\t'll th()ugh '>Upt·tftc iall~ lh<· r<.·~ulting wm-
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posiuonal dt·~ign of ht~ '-ttldenb had much m common. For 

wherea~ Boulkt• was conn·• ned only with the total dT<.·n, Du

rand \\ .1s pttm.lrilv conc<'rned with tlw tll>~cmbh oft ompo

ncnt pall' I o quow ht~ o'' n defimllon: "The component 

elements ofarrhntxtun· (that i to''" column .lwa•m. ,, 31Js, 
''m do'''· ,md so on) .lit' to .lrchJLecturt• what \\ ord., arc to 
discour ... e .• md what notc.'l> are to mmic."!l His fondness for 

the" onl ",u·chitt.·ctonic" suggc ·ts that ht• ma) owe J debt to 

bnmanud 1-.ant. who ~P' e the penultunate chaptt•r of his Cn
ttqut of Pwr RrtV>OII the utlt• "The \rdlll<.'ctonic' of Pure Rea

'on. 
FOil\ H'.Us later the" hole att11ude tO\\ards the lingui~tic 

.\nalog' h.ld changed. l'lte profe<;sional architect ut a! theo

n~t · ot tlw rJa,sical era \\t:te rapidh ht•mg swampt•d b' ro

mantic t·nthust.t tic amatt·ur '' ho. though frequt•nth po . . 

'e sing unmen e mtelknual abtlm. had little pratical 

experience of building. but imph C:I1JO\ ed talkmg about it. 

Ruskin ' '> tnOuence wa-. tht• most insidious . Being dt·<·ply sen

"'i' e to tht.• poetic qu,!ltue., of all \Jsual phenomen<~ . he per

cel\ed no ba,tc differt"nce between nature and archnc..·nure. 

In ·o far a., lw found '>llllllat beatll\ in bo th. it ,,·a-. the tran-

tent e\ erchanging be aut' of irrcgulat and errauc shapes 

which most powerful!\ t•xnted his oratorical gifts. 

Ht.., de't;nption of the Rhme Falls at 'chaffhamcn-that 

diminutJH' ~" ts equi' alt•nt of :-.:iagara hill _.., full of allu-

ton to 'ault , arche' and domes: and to preno w. marble 
with mclodtous name\, such as chn \Ophrase.IO ~1ore0\ er, 

there are enough metaphors and simil<.'s 111 this text to satisf) 

e\en the mo•H garrulou' profe or'> o f lnglish hterdturc and 

literar. critici~m . But Rtl' .. km's literar: techniqut' ' f(>r de-

cribing natural phenomena camed O\ er imo hts architec

wral cntici..,m • whereb) St. Mark'~ \'emcc is dc..,cnbed less 

a . a butlding assembled b) the hands o f men, than as a rnar

' elou mamfestation of the work of God . 11 
In fatrne ... ~ lO Ru.,kin. it should ht• emphasited that this 

famou de cription, compri ing a -.inglc sentenn· o f O\ er 

four hundred word , contain:. far fe" er metaphor~ and 

similes than mtght be expected . Moreo ver. there is vc·q little 

ambigun~ in an) of llwm. Perhaps tht· magic of hi, architec

tural pro~e resides preci,eh in the accurac\ o f ht\ ter

minolog): in In~ meti<.ulous cho ice o f descnptl\e words 

"htch are totall\. com incing becau'>t' the) are neH'I '~himsi
cal or far-fetched . 

But \\hate,er the merits ofRuskm's imagen , tlw tact re

mains that fo r him . the eloque nn of a facade dt'll\ ed '>olcl\' 

from ll'> ~culptural detaih and mo -.ain . .Jamcs Fergmson ar

gued m hi~ book Tht PH11nfJlt) of Beau/'\ 111. hl (wlmh \\ ,..,pub
lished in the same yea• "' the Se-onr lorlljJ\ of An /11/l'r lrnr) that 

cloquenc c . poetT) and dt ama were th< highest f01 ms of an, 

and that the on I} aspect of a rchitect we'' h1ch could .. umlarih 

be cla'>'>ified as " photwtic" ( to li '> C..' hi' '"' n tet mtnolog\ ) wa~ 

otnam<.·nt .Hion .12 But it \\<t\ preci,d ~ thi ' \\h id1 , fo1 Ru,km. 

dt•.tingtJJ-.IH:cl arch it('( tu~<.· from or d in<ll' IHirlcling. The 
facade ol C.,t \1at k' <, ,., 111clul)llabh a Jll,t., terpten·. But \\'hat 

make-. 11 ab\olutd~ tull<flll' i' tha t no t\\o p<lll " o t c.tptt .d'> arc 

alike. h had h<'en a\\emblt:d graclut~ll ~. oH·r a pt n od ol. fl\r 

hundr('(J H'<ll ' · CHit of mi'c dla neoll'i t r,,~ment ' loot l'd lrom 

the tUJm ol B>tantium. 
J ll(' colonnade of the H·mpic·tto ;tt ~.tn Pit· tro in Moll

lotio \~a' ai\C> made ofloo tt·d traglllt' lll \ Ill tht' lll ' t.IIHT, te· 

CHicd <otinthtan \hall ,, r<.·c·up<•J,rt t·cl fr om antHjll t' tliJO\, 

\\ere cut clo'' n to th<' pt op()IIIOII' •'PI'' o pt ia t<.· lo t ·• l>m•< en
tahlatut (' Bw f()J Rw,kin , \11< h blllldtllg' po'e"<·d no pocuc 

eloqu<'ncc· "h,Hmt•H•t , and lw colt '>J..,tlnth nrltc uled \\ hat he 

C"all<·d tlwit " mec hanJC all t'JH' ttlloll "1:1 Comp.u tng tlw dkct 



ofn(OH"\Ot~'\\'IC!U~'·uncl bytl.MHine wo rk wilh destgns '>llth a\ 
these, the former were. he wrote, "like that o f poetry wd l 
read and dt•t•pl} felt to that of the same verses jangled bv 
rote. Thel(.' atl' man'r to whom the difTcrcncc is impercepti
ble,'' he " ud, "hut to tho 'e v.ho lme poetq it i'> ev<'l"'rt hmg
thev had 1 atht•t not hear 11 at all than hea t it tll read " 11 For 
Ruskin, "'feu .JarqtlC''>-Franc;ois Blondc l, architectur c: wa<, not 
analogous w a text which needed to be read: it ac tua lh 
talked: but ,dwrt•as Blondel"c; architecture <;poke Ill accor
dance w11 h the cla'>srcal rules of '>yntax and deconnn , Ru<,km 
considered that the principal defect of the Renaissan< <.' theo
rists was that " They discovered suddenly that the world, f(>r 
ten centuries. had b<•en living in an ungrarnmatical manner. 
and they made· it forthwith the end or human existenc (' l<> be 
grammatic-al. '' 15 

Ruskin \ earlv hostility to tradi tio na l architectural rules 
and LO comtntct ional standardization de mo n strate'> mo'>t 
clearly hi' incomprehcmion of how buildings arc actuall) de-
igned and hcl\\ th<'\ achrcn• their stabilit\. \\'hc:thet hr' 

prejudrc t•s wt·r e justified IH aesthe tic, ocrological or r dr
gious ratlo nalitations, prcture que \'ariet\ wa for him the 
spice of Irk. 1-.tcentric arcades uch as those adornmg San 
Michelc at Lurra, were fo r him the qumtcsscnce of arc hitec
tural poetn ; and his concept of"The Lamp ofSacnfice" ''il" 
not a call for rc\trdlllt but for profu ion. Anticipaung cur rent 
theories of StruCLural Lingu is tics, he demonstrated th.ll lrn
ear ornament can, b) carcCu l verbal dissection of ll s ''m hol
ism, be seen as ornament " in depth''; a an emturr t apable of 
rendering the riche of its poetic vitality to anyone with ,ufh
cient patience and education to examine each < onrpon<.'lll 
fragment, ami unco' er the subconsciou moti\e~ whrrh ac
tivated the swlptor's chisel. For Ruskin, the tandardited 
polychrome columns in the gardens at Versailles, and the 
sculptural panels which adorn its remarkable three dimen
sional arches. were unwonln of scriou aucm ion. "~kdunr
cal" and " Pagan," the\ were for him ''hat , in St1 uuur..th\t 
terms, would be called "imture degri :fro. " 16 

evenhelcss, whether we like it o r not, toda\ ·., an hit cc
Lure, like that of the Renaissance, is a n architecture of stand
ardization . But whereas, in the seventeenth and eighteenth 
ccnturic , the distincti on between temporan tructtll t''> .md 
permanent stuctures wa clearly understood, toda\ thl' di,. 
tinction has become so blurred as to be virtua lh non
existent. Paint a nd ply,,ood architecture are no longer im
ages of future buildings. but the buildings them eh C\ \\'hen 
photographed in full colour, the) need o nh be publ"lwd to 
become historical monuments. 

There is nothing new in lathe and plaster facades. such a' 
that erected for the ceremonial inauguration or Soufllot's 
church of Ste. Genevieve in Pari . But the"<' arc regar dcd 1)\ 
us as architecture becausc thcv were ultimate!} replarcd h\ .1 
pcnnancnt l> tructure of o lid to ne, and o nh the llbcnption 
on the frien· had in fact changed. 

The lesson of the Paris Pantheon, unhke the lesson of 1 .•• , 
Vegas, is that real architcCLurc persist , however ft equt·nth 
we change the writing on the wall. 

It seems to me therefore that the linguistic analog) can 
only .become cfT'ective again for archiiects by reaffirm ing tts 
h~unstic po~entiality, and treating its affinity with litt•tatua· 
wnh great carcumspcction . The French system of f"X/Jlarnllon' 
de Lexte was originally intended to teach p eople ho" to wnte 
more clearly and efT'ectivcly. The current <·mpha is \t't'lll'> to 
be concerned mainly with teaching the m how to mul I he 
contribution of Structural Linguistics to a general tlwon of 
spontaneous generation may well be enormous But ..trrlutt't-

tural design is not concemcd Wllh transfom1ing things into 
wor<h or o ld words into new words; it ' " concerned wrth 
transfonning word~ 111to thing\: with tramforming the total 
program into graphic image' whrch eventualh. become •he 
working drawing<; of an executed building. Ttm transforma
tion mu.st alwavs derive e .. sentlall\' from <,ome theory of archi
tecture. I believe whole-heat t<'dl y that th(•rc i such a thing as 
a tlwory of architecture, and al'io that the hiSlOf) and cri ti
CI'>m of architecture arc clo.,eh related. But the three are nev
cnhdcss separate d•scipl111c\. 

In conclu'>ion, I should like to comment on a curiom 
over '>ight in Charles J e nch' aual) 'iis o f prc-cast concrete 
grill s. Wha t seems most strange to me i-. not that he disrc
gard c; their true origin in Perret's church at Le Rainq, dc·
'>igned in 1922: it is that he '>CC m'> to ha' e been unaware that 
thc-.e elements were "analogrt•," 111 the current "structural 
lingurstic" sense-that is to sav, in the senc;e defined b) the 
progenitor of all modem structurallingurstlc research: Ferdi
nand de auso;ure. 

De Saussure dc\Otc two chapter to "analogies" in hie; 
Cow·s dP Lm~mttquP Grniralt: and in the c chapten. he place\ 
particular emphasis on the creati\ c· and gencrati\e role which 
analogic., ha,·c plaYed in the hi'>ton oflanguage The general 
theme: of these chapters ts that man} ne,,· words and grarn
maucal form were often created or generated analogicall} in 
inntation of other ''ord-form'i, rather than in accordance 
wllh rnternall) logical lingmsttc rules. 

But it was prccisch b\ thi'i proces' of analog\ that 
\ugustc Perret 's pre-cast concrete element C\ olved in the 
1920's. In his search for an appropriate fenc•.tration '' tern 
for hi new church at Le Ra mt', he C\Cntuall} deoded to 
con'illtUle a screen of prc-ca<,L components and to de.srgn 
each clement bY analog\ "nh the pierced marble panels used 
b' the ancient Romans wllhin the aperture'> ofthem1ae halls 
lndced, he tool.. specific care to denote thc ... e nO\el elements 
In the laun name of their protol\ p<.·,· cla r~lt(l. 'm cc (unliJ..c Le 
Corbusier and Groprus) he t'>..penenced no shame rn ac
J..nowlcdging h1" debt to the dead forms of the pa l. 

This kind of analog) i' probably 111{'\ 1tablc ,,·hen ne'' 
-.tnrctural or funcuonal ''stem-. .1re being initialh de, eloped. · 
.md need archrtectural exprt'"ton But 110 .m..tlug1e' or mt·t.l· 
phor,, ho'' e' cr sunullaun~ m t ht•u wll. "rll 'umulat(' the 
e\ olut ron of a genuint' cont<.·mporan anhitectur t~ 1f the\ <k
'" t' onh ~up<.·r hnalh, and\\ ithout genu lilt' t.tu'<. from theo
llt'' of literan cnur..,m. 

\.., Fo" fer po11H' out in lw. da..,,tc r dert·nce book on 
.\/odl'l" Euf},lt~h l \act. tht·re" ,, dt'<ll .md \H'II-ddined ci .... unc
tron bet\\ een an.1log-tc' ll' .. ed ·" ,\ logrt .ll tl''uun l'-th..tt '' to 
'·" heun,llt alh-.md .m.1lo~tt'' "'l' d a' .m rnOucnce 011 

''o' d-ue.Hion It '' po,,rble th.u both l\ f>t.'' of arulo~ nn.·d 
to lw ... tudted. hut .11 ~.lute.'<. tur.lltlH:nn "rll nt'\ t't bt•ntlll from 
till' nuTent tt·ncknn to runh"t tlw t\•u . 
\0/1\ 
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PARALLAX 

u,pm 't d jwH tllr l>rumbr1. 1 q61 mur oj Architectural Ret·iew. 

I hmt arthiten~ \\hO ba e their Lheon of JrLhitcliUH' on 
u~fned C.ll'dion't; anah IS of it modem dc\'elopmt·m (and 

tin I '-U'>J>t'CI. i., tantamount to sa' ing all arthuect<, under 
fort\)'' 111 doubt le'' be :.o u ed to the idea that pace-Time 1s 
an c ,t•ntial dcmem of comemporan archnecture that the' 
ma\ con,idcr it an impertinence to enquire'' hether. out-.ide 
the realm of a'tronom\ and nuclear ph}'ics, the temt meam 
annhing at all. Giedion tumself 1 curiou h 'ague about the 
prt•ci'e ''a' this ne'' pace concept oper.He . Pan \ ' I of lipa' r. 
T1mr and . lrrhil«tuu i~ called ·· pace-Time in An . ..\rchuec
turc: and Con,truction.'' and 1ts fir t chapter i c-Jlled "The 
~u ~p .. <e Cnnception. pace-1-tme.' ' \'et in thi' fir,t chap
ter the: h phcnated \\ord doe not occur at all. '' hilst in the 
remaining et~ht\ page of Pan \ '1. it occur' onl) four time . 
namd\ "ith rderence to the three famou\ building" and one 
famc)us projcn in which its characteri,tic are apparent!} to 
be di'ircr nerl 

Paul Rudolph bclie'e" that the concept of Space-Time· 
ha hu·n the· moti,ating force behind much of the Intcrna
llon,d )t\le. and that in the hand<> of a g-reat man, thi' concept 
c-an bc unnwn,t·h \UCCC'>\~fuJ.l On the other hand, John Bur
chard and Alht•n Bu~h-Bro\\n contend that eH:n tlu: '>erious 
cOon of Giedion ha' e been unable to build belie, able con
m'Ction bet\\ <·en Cropius's Jrrrkbu11d building at Cologne 
and tht• recondrte l)pace-Trme of Ein\tein.2 1t "cem\ wonh 
t•nquinng, th<·r<·lon:. "'hat pace-·r ime realh dot'' ,ignif) in 
term of ardtnecture. and whether, if it mea m am thing the 
rm~o~mn~ could be more accuratch expr<-~'>ed in ~•mplc·r 
tt•rnh. I hi' t·nquir~ aim neither at philologic <tl hair-'>plllllng 
nor at 'llb,tituting one catchword for anorhcr . '"pur po'>e is 
ICl ~ht· a ckarn id(."a of ,,hat th<· fundanwnt<tl <~t·,th(."tiC na
tur<· of umtcmporal\ architcnurc i,, ,,fler<.·l" 11 ran h<' more 
<I( (Ill ell('" \tudi<.·d and ib future po .. ~ibiliti<.·, rnw (' <.•flee 11\ (."lv 
e'\plort·d. ' 

On<.· drflrwh~ of anal~.sing the impli«ttion' of ",pac c·
lrmc• in ;m hit cc turt• i\ that it ~cem<, to nl('an diflt·rt·nt tlung'> 
to tho <·\'oh() U\t' it. In 'ome pa '>agt·' it '"'idc·nth m<·<~n'> "rc·
latt·d to l.m't<·in' thCOf} of relathit~." "'hih; in otlwr it 
t'CIII lo nu:an onh ''related to atlflllt -gatd' painting' of the 

HH 0' and I !.120'"·" Sometime' it i., u~c·d a'> a ~~ llf)rl\ m for 
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··rour-dimen ional.'' \Omeumc' .1s the equivalent of ''non
Euclidian geometry," and on at least one occasion it is used 
to explain the architectural srgnifiancc of Zen Buddhism. I 
propo e to look bricfh into each of these \'arious meanings 111 

an attempt to i o late those ideas" hrch ha' e some application 
to architectural destgn. 

Fir th. '' e can. as Burchard and Bush-Brown nghth ob
<>ene, dismi s as an tllu ion an~ idea that using the word\ 
"Space-Time·· e tablt he a fnm analog\ with Relatn it\ . In
deed. Gied1on m one 111\l.lnrc seem\ to d1smiss thi~ relauon-
hrp him elf as a "temporo.~l cometdence."3 Howe\ er rnsptr

ing the announcement of 1-.tmtcm·!> initialtheon mu~t haH' 
been to painter and \\'1 iter' ''hen tt ''as published in 1905. 
and howe,er exhilaraung h1' tartling experimemal proof of 
the final theol) (publio;hed a decade later) must ha' c been an 
I 919. the fact is that nerllt<'l had an) thmg to do " ·ith the kmd 
of space that paintt'l'>, sculptors and architects are involved 
''ith, but were a development of the algebraic techniques of 
anal)tical gcometn, cxtend<'d to sohe problems in d)nam
ics . .\loreo\er. although 1-.Jmtcm·, general theoq ofrclativil\ 
(which i., concerned with accck•rated motion) imolve~ 11 011-
Euclidian geometf\, lm "<,penal" thco f) of relati\ it\ (whrch 
is concerned '' ith uniform \clout') docs not. 

It i clea• therdcne that ''hen C.tedwn talks about non
Euclidtan geomeu) a<, if Euc lidian geome1n were lumtcd to 

three dimcmions,4 and claim\ that "like the '>CICntist, the art
ist has come: to recognu<· th<lt da.,.,ic ((mccptions of 'JM<t' 

and volume arc: limited and one-sickd. "5 or that "the csst•ncc 
of space a-; it i' conrc:iH·d tocht) i' it' mam-sadc11ess." 6 lw as 
not talkmg about arl} 1 hing which would have been mt<.'lhgr· 
ble to lin'>tem; fm EimH·m nc'H'I c la tmed that spare w,as 
many-sided. or that "111 o r dt•r 10 gra'J> t ht· true na1 ure of 
'>pace the observer mm I pr ojc·c·t hrrnwlf 1 hrough ir. " On th<' 
contra• y. it wa'> pH·fi-.dy hc·c·au.,t· of rlw impossibility of mea
'>uring our absolute vdoc aty through SJ>aCl' 1 hat lw engagc·d 
upon his fa mow. rt·st·ar rh. lli '> great f<.·at was to dcmomu ,lll' 
wh> it was that the uuc· nalwt· of '>pact·" '" not appa aenl to 

obscn·<·t ~ ntO\:ing through it , and tht• truth' he t•nwlCI•ttt•d 
were mor<.· to the dTc·< t 1 h.ll pr ohlc·rn\ of mt·a'lll cmt·nt 111-

'ohing ma.,, and light are 1101 \o murh .J matter of gconwtl\ 
a<> a mall<.•r ofhiston. "I ht')M'>t ," wrott· R. C. <.oiiHlg''ood 



in his Phtlosoph) of Hutory, "conmting of p~rticular events in 
space and time whrch arc ~o lon.ger. happcnrng, cannot be ~p
prchendcd by mathemaucal thrnkrng because mathc~allc~l 
thinkrng apprehends obJeCt that have no specr.1l l.ocauon .m 
space and um':, and ll ,., jmt that lack of P~\~ira': ~pa~H~
tcmpot ;t ( loca uon that makt·~ them knowable;. 1:-.rnst.~r~ s 
theOI) ma). without unduly broadenrng the meanrng of hr~
tory," be said to constitute the .ulumat<.' cxtcmr~n o~ hrsLOn
cism8 to our interpretation of nature by relaung ll LO as-
tronom) and nuclear physics. . 

Jn such circumstances o ne would not expect to fmd an) 
deLailcd explanation of the Space-Time qualities of modern 
architecture in Einstein\ own \Hiting~. but he makes one re
mark in his introduction to Max J ammcr\ CmurfJh of .~fHirt 
which pro" ides a u eful clue as to his own ideas c o nccr ning 
the rdauon hip bet\\ec·n architecwrc and '>pace. "1\:0\\ as to 
the concept of <,pace," he ''rote, " ll '>eems that this was 
preceded bv the p ychologically '>implcr concept of ~lace. 
Place ,., fir t of all a small poruo n o f the e.trth ·., surface rden
tif1able b\ a name ... a son of order o f matenal objects and 
nothrng else. "9 No\\ thrs i prccisd ) the kind of .,pace in
'olved m archnectural de rgn. as one might contend that a 
"place" (plata, piazLa) is the largest space that a n architect is 
able to deal wnh a a unif1ed work of <Ill. 

Clo,ch related to the analog) with Ein LCin's thcon o f 
rclativll) i~ the notion that modern architecture is charaner
i7ed by its use of a fourth dimension. "The fourth dimen
sion," wrote Le Corbusier in .\ 'PW IVorld of Spaa, " is the mo
ment of limitless escape e'oked b) an excepuonall~ ju~t 
consonance of the plastic means cmplo) ed, "10 and whatner 
this m a> mean exact!) , it is ob' iouo;h rela ted to Gicdion' no
uon that the ·•fourth dnnension" enable<; u not mcreh . like 
the Cubists, to depict the world in a new wa v, but LO Sl'l' it in a 
new wav. The four-centul') old habi t of seemg the ou ter 
world in terms of three dimemro ns, Ciedron telb us. rooted 
itself l>O dceph in the human nund thatunul quite recenth no 
other form of perceptio·n could be imagmed. "No \\ o nder:· 
he concludes. "that the modern waY of 'cemg the wo rld in 
terms of four dimemions o;hould b<· so difficult 10 com
prehend ." 11 

ow "fourth-dimen'>ional" in an hllecturc presun1<1bl~ 
means time comidered a · a measure of displ<tcemcnl. and 
since buildings do not move (although l\lohoh -Na~ dehned 
Space-Time architecture in ter rm o f automobiles. ll a im and 
trailers), 12 the "fourth-dimensional" compo nent must m•ces
sarily be contributed by the ob'1cne1. Ye t Gicdion states not 
onl) that to appreciate a Space- J'ime s tructur<.' m r(, enur<.'t\ 
one must mo\c through it and around ll: lw also 'taH:-. th.u 
one can appreciate both the inside and outside Mmultane
ousl) by sta\ mg in the same pl<Ke-a ~e<.•mm~h corm adtc
tory distinction which dt'pendo; rn fact on the cxtt·ru to which 
the suunure is sheathed in platt''> o f gl;h~. 

According to Gied10n. it is nnpo,~tblt· to <.ornprehc·rHI Le 
Corbu'>tcr\ laison <WO)<.' b\ ,, \t<.'w from ,, "ngk pomt. 
sinct• "quite literall)1

." he s<tys, "it1s ,, wnstruttron,in Sp.lcc:
Tim<.•. Tht• boch of tlw ho use has been ho llo " eel <Hit rn t'H'n 
dircc llon-from above .1nd hdow, within .md '' tthout-~o 
that a cn.>ss-section at Ul1)' point shows innt·r and outt'l ~J>.~n· 
pcnetraung each other incx11 icabh, in a wa\ ,, htdl Bor
romini had bt·en on the H' rgc of achtl'\lng tn \Oilll' of h" I.Ht' 
Baroque churches." 13 Le Corbusi<.•t gin·-. much thc· ,,unc.- m
t~rpretation of it, although he dot•s not uw the c'P' t'"Hm 
Spatl·- lrme, and comrders that lm burldrng l''l'mphht•, tht· 
CX'l l . f' . '< oppo'>lte o Baroque prmtlple, ('' hrth .• ln or dmg L<l 
htm. produted an architeu ure ronct'l\ t•d o n J>•lj>l't ,u ound .1 

f1xed theorctac .. tl pomt) ~1oreoH·r. far from con\idering hi' 
own prmnplc'> l'xcl u,ivel} modem, he deri' eo; th<.·m from 
Arab arrhit<.·ctur<.·. "Arab arch itectu re gi \ e'\ u an imaluable 
le.,.,on h io; apprt·ciated u·lulst u·alkw({, a nd it j, onlv tl.us. 
'' hik me" m g around, that the ob'>en er \et·' the aH hit<:< tural 
dt<,po\tllom de:' t•lop. " 14 

Gt<.'clton ·., oth<.'r g• <'<ll Space- I tm(' JMradigm. the Bau
ham. " a lso. ac rordrng to ham. too complex to bt• .,ummed up 
at one vie'\, \O that it i) neccssaf) here again to go around it 
on .rll "'de'>. to ..et·ll from abo\e a'> \.\'CII a\ below. ·r ht'> mt·am, 
he sa)'>, new dimension '> for the artistic rmaginauon; "an un
prece(kntcd man)-sidedness." But for him, the specrfic 
Spacc-' lrmc qualtt \ of the building is auributable to the fact 
that the ex tens" e transparenq permit interior and exterior 
to be seen 'limultaneou'l ~ m facr and n1 profilt " like Prca'>'>O ·., 
1 ', J rlfst~mlf of 19 11 - 12 " 15 

Per haps. then, Giedron's 'icws might be '>Umrnarited b~ 
sa' ing: modern architecture is characterited b' the fan that 
the imrde of a modem bUJidmg can often b~ appreciated 
from mglc external' ie\\ pomts, and the cxtemal totalit\ of a 
modern bui lding ran onl) be appreciated as a sequence of 
\ i,ual tmpre' ton,. Ifth a' ,.., so, 111s the comer e of\\hat o<
cur.; , .. hen orw looi.s .tl traditional building ... of \ lmilar pur
pose; for m a t) pr< a) Ren;msance VIlla comparable· lC> the Mai
son San)\e. th<.· totalll \ of the outside of the building i'l 
mtelligrble from a 'mgl<.· Yie\\ point (bet'ause of the axial 
S\ mmell\ ), whNeas the tnterior can onl\' be appreoat<:cl •" a 
-.c·qucnce of \l~ual impres.,iom obtained b\ mmmg from 
room to room. But "founh-dnnensronar· does not. for Gre
dion, <;nnph refer to the movement of an obsener In an m
trodul'ton P"''.tgc. he makes cl<.·ar that he re~ard' ll a., e\ i
dence of the ('\ olution of art. The Renal' ann· manner of 
o,eemg tlw \\ orld three-dtm<.'mronalh, he tell' u'>. ''a' an im
portant \lep fon,·ard. because the art of pr<.'' rou' centurit·, 
had been two-dimen ... onal. llllls our contemporan lour
drrnen,•un.tl 'i<.ton ,., m one ">en e re\ olutionan. but in 
anothl'r ~eme 11 ' ' 'tmph an ine\Hable ad\ance in the e\(l lu
tionan progre'' uf ci' rlitation lti 

Di-.r egardtng the que' I ion whe ther all tht• art of (H l'· 

Ren;w.-..mct• <ulture' rt..tlh ''.t' m {act l\\O-dtmt.no;ron,\1. 
"hetht•t l'' en pamung "a .. then l\\ o-dmH.•nswnal. .md 
whether. for ex.nnple. a tlll·d•ae,,ll h alran )Mtnllng <kpicting 
the o;;une pt·r .. on parunpaung in '<''era I ,t•quenu.llt•H'Ill' on 
the l><lllll' p.tm.·l" to bet .tiled l\\O dimen\lonal. three dtmt.·n
'IC)nal or J(nll -dnnemHm.ll: li d1" q.;ardmg abo 1 hc· logH .11 
t''ten,run of (.tc.-d•on·, tlwon \\hteh \HHtld '''un Lo rmph 
th.ll tht' next dt'\ elopmc·nt of .ut " to bt•tome hH·
dnnt.·n-.wn.ll. tlwn ' tx -d rmen,wn,tl (.b 111 the d' n,unit tht·or' 
of ga'l'') Until l'H'IltU.llh ll be<OlllC"> 11-dtlll('ll'IOil.ll: 11 I' 
'lllt'h t'llotll~h to'·" th.u thr' l'\oluuon.ln tlwon '' onh po' 
''ble 11 one ron,tdt.·r' tlw nraltcll of -.pat.t' to he nldt,tllll!,llt'h 
,thle from the.- diJIItllllll of '!Me.<.'. Th.u pamH 1' h.tH found Ill'\' 

"•'" of ·nmqut'llllg '-p.tu'. hr 't b' m ''le. 11n~ Jll't 'Pl'l tl\l' 
.wcl tht•n In d1't o\ t•nng tc.·rhmqut•, for pt oducin~ tht tllu 
'IOn of inlinlt\. '' .1 m,lltc.·r of l ommon J..ncn' kd~c.·. Hut l<> 'ug 
gt•\1 th,ll .udutec h hdoH' 1100 .lllualh C11 If i onh l\\<l 
dtmt'll'l!lll.ll .\1 dtllerllllt'. in tht· ",1\ th.ll ht'l\\ l'l' ll I)()() .uul 
17:>0 the\ "ell' nt'.lling thtt.T-dtmt'n'tlon.ll .ulhltc.•cturc. md 
t h.H the B.troqtH' her,!ldt·d thl' ttt'.ltloll of lout -cltnH n''' n.tl 
.u c httt•c till e. ''to dl\ l''t the" otth of ,Ill\ ll'llll't lttllH mt.lll· 
ing .. uul rwhmh c.·xu·pt \lohoh '·'~" h,t, t'\l't ht•t•n '·''" 
cnrHtgh tll tl\ tn clllllllll't' .He: the. thet'" In r dt•tt·m t' tll (u,
lollt.;l c,.unpk' I le- tllu,ll.ltl'' tht them' h' ,t,kam~ u' tn lw
lu•\t' th.ll l·g,ptt.lll .uchlle<llllt' "·'' "oue·drnwr"tnn.tl" ht·
c ·'"'t' then l<'lll(llt•, <t•ulcl lw , llmprdtendnf In \,,t\J..m\,! 

Ill :n 



tluou~h tht.> ... plum: alk} lt•ading to,,,uth its f.tc,.Hk; that 
l.rc.:d; aHhllertutt· " -a' .. t,,o-dimen,ton.tl .. ht.•c,tu't.' tht.• ar
t.hitc."tl"' of thc.· Aoopoh, de,tgned a t\\o-dimethiOII.ll ap
pr o:td1 w "till' tt.•mple: ... md th.ll thc. 'Pc.'l"t.t.tm lll'-ldc.• .1 

Got hit t thl"<il al hec.-ame the cenu c.· ot t.o-m dmatt.•d -.p.tn' 
c. dl' t>l .111 dirc.•ftimh, '' htbttht> Rc.-nal''•mn• and thc.• Ban>quc.· 
bmu ht man into cJo,er coman '' 11h till' m'idt• .tnd tht• out
,jclt.· ~fit, building ... · In our age of airplane-..'' ht• <.ondudt.''· 
' '.trthitc.-c.tun· j, 'ic.·"ed not onh fromalh and lrom tht.• '-ldt.·::.. 
hut .11-.o from aboH"--\1::>1011 in moLion.'' 1' i e Sp.tn•-I llllt.'. 

"l ht.• inter prc.•tation of architc<.tme 111 te1 m' of 'P<KC '' ·"' 
inuialh .1 comribution of Gennan philosopher,, .md 1t goc' 
hac. k at ka'l to the begmning of the nineu.•t.'nth centlll\ .19 

But the inlluenti.tl d1 'eminator::. of thi' 1dt.•a '~t.'l <.' the latt.' 
nintt>c.•nth-centun Gem1an an-hi,tonan . and 11 1' "gnifit.ant 
that '' hc.·n \\'iillllm (from whom Gied1on dem t.•d h" ba,lc 
ide.t' about the priman of space in art-hl'-lOrical .tnah ''~) 
cl!,t.u' l'' arlhiu:uural.pace mo t eloquc.nth. 11 i' "ith rder
t.'llCt.' tu the Jlllmtm of an architectural imerior. ratht.>l than to 
an ardlllectural interior n,eJf Ahdorfer·, earh ,i,tt.•emh
centun pamtin of the b1nh of the \'irgin. hc tdl~ u,, rh.lrac
tt.•riz~, \\CIIthl.' fundamental differenc.e bt:'l\H'l'll tht• Gt•rman 
and Italian tCmc~ption' of pace. 'mrc here ",pan• i' unde
fim·d nd in motion." \\hercas \nth BrunelJe,chi all form' are 
defined .md di,tinct. In Ahdorfer·, mtt.·ri01 , ht.> cominu~..· .... the 
na\l' and a"k" flu\\ into one another. ··and "hat j, more. a 
rotating, '' hirling- mO\ement thro" t.he enure .,p.1ce m to .t 
turmoil." I he church's ~ound plan rem;11m mt<.•nuonalh 
undcar. and tht.> painung. he therefore concludes, compcn
'atl'' for the completenec;s of the di' er'e '1ew' ollered to the 
.,pect:unr \\andering on the spot "b' tramfomung finite into 
infinite form." .. o 

\\"hen \\'ulJllin di,cu· -e Baroque interiors. hi' de crip
tion are .. lmt 't indt tin~c;hable from Giedion' de-.crip
tion of th Space- lime expenence of the ~laisnn a\o~e. 

.. We mO\c r md them:· he \\Tile ... bec.';lu e in th<. mtu .. ec
llon'> ne\\ picture' con,tamh ari,e. The goal cannot lie in a fi
nal rt'' elation of the inter ected fonn-that i not eH·n 
dc,irt.>d-but in the perception. from a'> man~ .. id<.'' as po,si
hl<·. of the pott.>miall\' existing 'ie\\ s. "!? I 

:'\t•H•rthde,.,, Gtedion's interpretation of Baroque 
cl<.·arh dilfl·r., from \\"olffhn's in that Giedion \Cl' Baroque 
onh ·" tlw anti< ipauon of')pace-Time. and J ~uspen that the 
imnwdi.ue 'ounC' of G1edion's theon i., to b<· found not in 
\\'ulfllin'~ lec.ture'l or E.m'>tein 's theo~. but in an <.•xtrcmeh 
influential and popular German bo~k \\hi eh appeared ~~ 
191 X, \\h<·n Giedion \\as a 'lUdem in ~lunich , narneh f.)pen
gkr' , Dtdmt of thr 1\"l'lt. If !>pecific C\ idencc \\ ert.· reqUired to 
dl·mon Irate.· Sp<:n~l<-r' inAuence on GH:d1cm it could be ad
duced IH 1 he tt•r m .. Fau'>tian, .. that mo 1 C.,penglerian of cx
pn•, ion , \\hich orcur' in Spau, Tirntn o .frrl,lluturton pagC' 
525, \\llh H:ft•n·nn· to the League of 1\:ation ccunpetition. 
Hut I or reader of G1edion. n01hing could be mor<· cnndu-
IH' than till' folio\' ing quotation from [)I'( I flit of 1/,r I \"I'll: 

l11t ll'fllJil' of l'osndou at Pal'ltum nnd th, .\lmstn nt l "lm .. dif· 
frr prrru'h as Ill' l.uclrdrtw f.PmnPtry of bodrl) bormdwg-swfaus drf
fm from tlrt n11ahtrm/ r.tomfll) of th, po1rtrrm of powh 111 \fHUf' rP

fm,.d In JJ(/Iral a.\rJ, . 1/1 C/ruwal br11ldmg bfg11u frotrl tlr' rmtsrd1•, all 
ll"fJtmr frnm tJ, ru srdr .. J lrPYf rs ow• and filii) tmr· soul, thr 1-'runlrrm, 
tlmt nm l"l fln n lh(,. u·ltuh d11us tlrro11gl, u:alls lllltJ llrr lwut{ru rmr
t rr-u of sjwff . ruul mak'l bot!, t/, 1':1./mQI multi" IIIIPIIIJI clj thr lmr/t/
mg COmplnnnlfll'J lmagi'J of Ollf alld tltt filliP U 111/d·f,/rng • • Tflf 
1-austtall bwldmg has n 'ungr, n11d 710/ '"'"'Y 11 /tr(fldr.22 

'Tau ll.m·· might bt• an appropriatt· ub titutt• feu tlw m
crea mgh Unpopular \\cJrd "lntt·rnatl()llal" ol5<l ~t~li tic icft-n-

2t .,,.c; 

tification oftwcntit•th-tentun .trchite<tule, but rcgardk~>s of 
.. l\ le ... I ''ould ~;uggt.''' th.u 111 fact th<' \1 ual cflcctl- usualh 
rcfnred to a~ • pau·- l1mc.•, Founh-Dnn<·n~•onal, and M> on, 
arc nothing more m k" than modem de' elopment' of tlw 
explouation of l'flerh of parall.t, . rhe phenomenon of J>al al 
Ia:-- (\\ hereb' an app.m.·nt dtspi.H ement of obJeCt!> otcu1 s 
''hen the pomt of obsen .tuon change!>) '' al o, lil-.e • pace
rimc. a de\lt. t.' for asu ()lll)lllit-al mt.•asurement, but unhJ...e 
pace-Time it has ·'"'a\ s been an 1mponant element of a1. 

chuenural composllwn, .111d h.t~ been manifest in architt.'<
ture e'er ince the first In po~l\ le IMII was con truned. It oc
wrs in e'en large ~pate romaining rows of frce-Manding 
columns, and must haH' p1 oduced panicularl) triking ef
fect in the great medlal'\al rhu rrhcs and hall when tht•se 
were al o subdh 1d<.·d ln lo'' 'crel·ns. ot· spanned b) deep 
hammer-beam roofs. 

The ae thellt 1 cvolution which ha~ occured m archltet
ture within the la,t ct.•ruun has ronw.ted firMh in thl· re' ersal 
of the tradn•onal method of exploitmg parallax. and secondh 
in ll ex ten 10n b\ mean' of a greater use.· of can tile' er-, and 
glas'. Re,er -al of the traditional method is best exemplified 
m Le Corbu 1er's \\Oil. and 111~ probabh thi "hich relates 11 

so do eh to Cub1 m: fot. as '1r John ummer on has ob-
ened, 'just as Pteas,o·., \\Ork 1s. as he has satd, a '>Um ofde
truction . so. Ill a seme," I.e Corbus1er's; for to h1m the ob

' ious oluuon of a problem cannot pos iblv be the right 
!>olution ... he ee~ the reH·rs<· logt< of e\ef\ situation."!?3 Ex
tension of the trad•uonal method IS be!>l exemplified in the 
works ofGropllls, and parucularh of Mie van der Rohe. that 
greatest of all ptoneers of modcrn parallax. whom Giedion, 
with regard to pace- I iml', n>rnplcteh ne~len _ But all the 
leading architect~ of the tentuq ha' e exploued it to some ex
tent. whether ll b(' Fr.mk Lloyd Wnght's u~c of large balco
nies or free- landing mu,hroom columns. or C\ en Pe1 ret \ 
emphcuis on j.,oJating point ~uppon~ . It ... most strikmg de' el
opmem toda\ is m thc u-.c ofhigh towers which change then 
apparent relauom.hip a' on(• mm t•s round the building. a~ in
troduced bv Loui'> Kahn. 

By the re\ er al of traditional method., of parallax. I mean 
the fact that until the present cenllln. parallanic dien \\ e1 <' 
usuaJI~ ns1blc in large CO\ <·rc·d '>pan·s becau~e of the need for 
mtennediate 'uppon~. w he rea' nm' ada"" technolog) !>Cerm 
to have impo)ed a moral obligation to 1 oof eYen the largc'>t 
areas as unimen uptc.•d .. otum<''> Com cr'>d~. '~ hereas for
med) buildings contammg a number of rooms produced no 
effects of parallax within their \l'quence of pri~matic emlo
sures, all 'ubdi\icled o,pan·' 1Ww t('nd to be treated a' tfthe\ 
were comcncd h~po<,t~lc hall .... B} tht.• ('Xl('ll'iion or parallax. 
I mean that modern \Lruc.tulal '}'tt.·m' ha'" remO\ed am 
compulsion 10 makt.· <.,IJ u< tur al 'P<Kc-anirulator'> "' mmctn
cal. whilst recent de•, clopnt('rH, in gla .... -rnaking <lnd 111 hl·at
ing and ventilation h<l\ <' allo,,c·clthe 'anw l('(toni< elcmt.>nl' 
to be ,j.,ible in parallax both imide· and out. 

G1edion i., tkad~ t iglu in cJi,tingui,hing hct\\l'l'll th<·'><' 
ne'\ parallactic phenonwna and tlw llllllljJr-l'twrl<.paual <·fl<'< l\ 
of the Baroque. 'inc.t· it""' pr<.·<i'l'l} the lat.k of parallaw< 
di,placem{·lll \\hid1 hantp< reel the !Itu-..on that B.uc!que prr
torial cflc< h \H'I c· r <"al Hut Ill' " w1 ong 111 rmph 111g th.ll 
Baroque dc.·<,igrwt'> tH'\ t•t dtd <'xplort p.rt.rllax rn .1 mod<•rn 
wa\ , for ll oc< urs 111 1 oc IH o mtc.·r ior' wlwrl· l.nge mn1 01' arc 
placed o;ymmetri<"t~ll} 011 oppo,it<· w·alk ,\c ((Hdrn g to \\'lill · 
flin. thl· h<.•;ntl\' of .1 RocO<o 11111101 hall d!fh-1' f10111 tht• 
bl·aut ~ of a R<.·n.•i~,.m< t' intt·r im (till' ult im.rlt' ('flt.'l 1 of \\ hH h 
lil''>, hl· '•') '· in thl· gt'OIIH'I ric Jll oportlllll') bt·< ,HI\<.' <Ill(''' ~ ~~ 
t,lllgibk· and till' ot ht.•J t .111g1bk, ,urd ht•c ·'"'t' om· '' imp• t•< 1\t' 



and th <: o th <.·r dcar.24 Bu t the mai n dis trnctio n i~ sur cl} that 
111 ,1 rococo mrnor h.lll. the arch itc:cturc <lrld the occupantc; 
at<.• rcOcrtcd to infi nit' b} rmage-. which ah\ ,1}''> rcmarn in true 
per 'f><.'CII\ c• r datr \C to each obserH' t , no matter whet <.' they 
111.n mm e Jhm thrc<.·-dirncmronal g<.'<>ll t<.' ll ic proportiOn '> 
J t <.: extended funhcr inw <,pace, ' ' herea., the aun of Baroqu<.· 
intl'r ior dcroraton wa:. to cJc.,trO\ g<.·orn<.·tr ic proponrom al
tog<.· the r b\ di\rupt ing the' olume., whtch unado rned at chi
t<.·c turc naturalh creates . 

It will be seen, 1 he n , that thcr c wa., \omething very radi
ca l and important in the mid-cightccnth-ccntuq fondness 
for ruit rored int erio rs. as the re was a lso, by the ~amc token, 
in their fondness fo r ruins (whe re illlcrior., and exterio r' abo 
appear to be !>Ccn !>imultancously). Bot h these features, ofte n 
regarded a:. merely whim ·ical fr·ivoli trcs , we re the ae.,thetrc 
roots of modern archi tecture as it t•xist., today. Indeed . ~ome 
,, r ite r!> of the time seem even to ha' e been dtmh ,tware of th<: 
true "gnrfiance of such e ffects, as when Ro be n Wood . dc
'>CI ibrng the ruin o f Palm\Ta in 1753. ob~e r ' cd tha t "so great 
a numbe r o f Co rinthian columns. mrxcd wnh ' o little wall o r 
solid butldrng. afforded a mo t ro mantic t·mrl'l\ of fno,pecl." 
l'he dit•ct wa undoubtedh explo ited dc ltbet at cl ~ b' Souf

fl ot at Stc. Ge ne' ieve, for as \\'olfgang ller rmann remarks. 
"While the \ t!>ito r mo'c · fo rward. the clw.tc•t o f columm 
seems LO rno\ c too. opening up constantl) cha nging ' ic w\ " 
an effect actually described b} Soufflot · ~ succc-;sor Br(·bio n in 
a k ucr dated 1780.25 

What is most strikingly novel about current aue rnp ts to 
exploit e ffect o f parallax is that the \ a rc so often used with
out adeq uate regard for the needs o f privaC\ . and tha1 the\ 
are so often described in unnecc sarih po mpo us terms. 
Phrase\ such as "continuit\ o f space." " mobtlll\ of pace." 
"expamion of pace" and "o\(~r-lappmg and tied-together 
space-\ olumc •· arc no d oubt ha rmlcs jusuricatron~ fo r an 
exceptio nall) lavish 'Use of gla . ' e t when o ne o f the great 
Rococo exponents described the ne \\ rdea in 1737. he wrote 
simph that "the mirro r · ma ke a mutual reflen ron bet" cen 
each o ther, thus prolo nging the 'ie \\ and produnng a ' e n 
pleasant efT<.·ct. "26 It 1s difficult to see wh' a m one ncc·d sa\ 
more than that. 

Giedion 's tcrminolog) will probabh pt·t !> t.,t , ''ha te\ er in
lerpretation we give it, because of 1 he modc·rn credulo us 
appetite fo r pseudo-scientific mumbo-jumho: and the fact 
that it was used reccml y to explain t raditio nal.J ap,m cse archi -

tenure a nd i t ~ rclatrcm w Ze n Buddhtsm ~' i ll occa\ion no l> Ur
pnsc.27 1t i'> eH·n to be· found o ut '> ide archit ectu ra l \Hiting-.. 
as fo r example 111 , , rc·c <.·nt periodtcal \\ hc·r c m an a rticle c·nt i
t led " A Stud\ o f h ce- lune .\ cti\tlles of20() .\ ged Per!>CHl'>.' 
the ir Spacc·-lrnte aoi, itic·'> a re carcfulh de.,cribed.211 ' <.·t 
here. o n d o" <.·xaminat io n. rt "' appa re r; t that .. .,pace-tt lll<' 
aol\ rtie'> ·· \\ a'> '>i mph a rni '>pnm for ··.,pare-time ani' iti<.·'>." 
a nd o ne mav pe1hap'> b<· exru ed for wonde ring \\ hctht:r a 
srmilat t} pographica l tramposrtion ha!'> not ore Ut red in one• 
o r two recent booko, o n mod ern an . 
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Caut~dum ,hrJutfll, 'I.IJn h. l fJ5!1 p.65 I he mf"t rcu:nt thorough ''"11<•
\ 1111111 of the fl•l,nion,htp bt·t.,ccn Spa<t•- rim(· and the l ntun.llut~t.~l 
St~k H(Cur~ 111 \\'ilh.tm 11 Jurch ·, arudt· on tht· I''>F~ Butlrhng 111 tht• 
}fiUr'llfll of 11" .w1;h nf .lululuturnlllulrma•n. \OI. XXI '\o. :!, p 7:-. · " I u 
emu re llu:tr chndmlt. 'l'au.--llmt· <·qu1hbrium, Hu\\l' & u_.,ca/t' lllllut·d 
tlw full r.mgt· of 'PJtt'· llml' .nchllecturJI dl'' Ill'\ I heH• " llw t•xtfil\,1· 
gam tran,p.JrUIC' of \ l ~t·t·t' uf gla'~ cxtendmg tht· here bc.-,onrt Then· 
art· open funn,, hl e llw c<Jnufe,er' and the abrupt l<"nnm.tllnn of tht· 
prujt'(llll~ tolurml' \hurt oltht• par.Jpt•t at ruohup. there an• < OriiiiiUI· 

tie, \\ht·re ont· nns;ht nJX'tl brt·ill.\. ltlt·tht• \\tnr:lo"' lx·m ancJ foldc·rt 
around curnt·"· I ht•rt· art· mll.-'lx·nt·tratton' and tntt:TI<><I.tnt:' I ht·rt• 
are '1olcm JU"dP"'IIton' "rt·nt hm~t the l''l' from on<" 'h.1p1· to 
anmht·r. 1- ln.Jih,tht·rt· " tht• mtnn-.c l.1cl. of mrert r .. nd .~n,cu!.Jtumul 
the: unc·mlu:lh,lwd p.ut\ "lndt t·n< ourd)tl' tht• t:H· w ahar1don tlw p.ut 
for th t• t·mt·mblc 

2 I Burth.Jrd and \ nu,h-Brn\\n, 7'/.,.hr/u/;t/rm oj . llnmm, pp :JJ i. 12'1 
J '> Gtedum . .\fm"' lrm' mu/ hthrtulmr !IH')(j cd .). p 1:1:! 
-1 lbul.. p. l :i I 
5 /but 
6 lbrd. p 432 
I Op n1 ( 195h <:d ). p. l 
8 Cf pre\IOll' <Illicit• 111 \ R \ ugtJ\1. l !lfiO. p . lfll. 
9 Of> n/ , p. XIII 

/0 Op rrt,p 8 
I/ .., (.redmn lhul. p 1:11 
12 L \luhnh-'\,1~. luro11 111 moltOII. p. 256 
/3 .., G1t'<l1nn lb• I . pp :il s.!) 

1-1 Le CorbthllT. Onn, romplitt dt J<i21J.JIJJ-I. p :?-1 
I ~ \ Ctt·dwn. lbrd, p -1~!1 
lh lb ·1. p -I.H 
I i Cl P \ \ ht'hdl\, 111 j ntmltll of tnthtlru and . lrJ Cnlrn "'· \III.J'JI 7 I Sit 
/,\ I. \luhoh-'\.J~\ /bul. . p ~H 
19 ( f llt·~el ' I' r.~, of 011 (I '1:?11 < d ). pp <11-7 
20 11 \\ iillnm. lt \, rroflonntn lrt(I9:JS.d ),p ti7 
21 11 \\ iilfllm. /'n ··I'' oj . hi /lutof) (J>mu t·d . n d). p .!.!:i 
22 0 'ipt·n~lt'l. /lrdu" oj thr IItH (1!12l) t'ti ). p :?2-1 
2:; J ~ummt•r 'on, llra.r11h \/,trrllllll\, p ll\9 
2-1 H \\'iillflm ll•rd. p :?:?:1 
25 \\ Hcnrn.mn. l'"'i!"' p 1:!1 .mn lootrl<tll' i'!. 
26 .J F Blnndt•l [)rlllrfllrcll rlr .\lr11111111 dr 1'/ru"l"''· r, p '!.i 
2/ '\ 11 C.IIH'I h11111 11111/ \J~III uf/•1/•flllf\> . hf/11/11/1111, f' J:\0 
2,\ \tlllll/11!;1 nllll ,,,,, u,., .. ,.,h '"·I' l.ii. 
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RETREAT FROM 

THE BLEAKNESS WITHIN 

Rrpnutrd Jrom thr .\la\ 26. 1962 uwr oj tlrr Manchester 

Guardian. 

bel)b<>d . a' Re~ner Banham once poimed out, know 
that ~fodc:rn Architecture is undecoratcd. Thi concept i the 
en m•.m ·, recognition ched.: flat roof. big'' in dO\\ . no deco
ration . It originated in 190 with :\dolf Loo · manife to de
clanng ornament to be a crime. e tabli hed it elf rapidh ao; a 
maller of faith, and ha no,,· been ~o "idel~ accepted for a 
quaner of a centU!) that there eem Iiule poim in tr;. ing to 
repudiate it .• -\rchitect -.topped de igning ornament, crafts
men ~topped mAin~ it, to uch an extent Lhat (e" could now 
product· it e'en if the\ tried. 

,.,,o t\pical recent examples of undccorated non
dome,tic interior' b~ di Liogui hed American architects are 
the ,e,tibull· of 500 Park A\cnue. ~ew Yorl. (the ne'' head
quarter for the Pep i-Cola Corporation). b\ Sk1dmore, Ow
ing' and Merrill. and the \C tibule of the KalJLa Humphren 
Theatre at Dalla.,. Texa'i. b) Frank Lloyd Wrighl. \\'right, 
from an (•ad) age. ~hawed an incomparable genius for creat
ing dramaticall) proportioned and subtl) related imeriors, 
but hi, chief 'ilill alwa) lay in his abilit} to subdi\'ide and 
adorn them \\ith decorati\·e ek-ment of delicatel} calculated 
ridmc' and ,,,ile.lt \\3'> perhap this '>lull which he inherncd 
pecihcalh from the teaching of I...OUI'> SullJ,an. 'nlike Sul

li\inl, he ne, er bUJlt and decorated a large theatre dunng h1s 
hlctinw (I hl· Dalla~ Tlwatre being in fan mmpletNl after hi., 
death). but anHmt• "ho ha' tudiecl the inwrior'l of hi' fa
mou' hou t·' built dunng the fir t quarter of the pr<·'lent H'n

tun. or the H tibule of hi'> Tok)o hotel, can ''ell imagine 
''hat lllh a thcvc~ tre, built b} him at that llffil', \\Ould have 
looked lilt·. ' Ill<' ''all~ and ceilmg' would ha\e been 'igor
ou'h llloddlcd. and the urfaces. rich!~ tl·xtured with ab\1-
r.u l gt•omt·uic patterns, \\Ould ha\e combm<.·d \\lth the 
\\he'll' to form an l"m ironml'nt ofincompar able ~pll'ndoUJ in 
t ompktt· harrnon~ \\ ith human 'C"dlc· and mood. 

'Jlwrt• \\ert• doubtll''i' man~ good rea-.ons \\hy hi'> Dalla'> 
tlwau (' "'" kit '0 plain, but no one \\111 den\ that it is corn
pletd) barren, and the bunch of llo\\er' ur; th<.· table onh 
dr a''' allt'nlllm w the poH·Jt~ of 1hc• 'ur rounding de.,1gr;, 
. , he dirt' 101 daun thett " Franl I.lo~d \\'right intl'rHied h<.•re 
10 C'\CIIt' till' \it•\\('r \\llh anticipation of the• dramatic <•xperi-

2t) ., fC 

ence in ide," \l't whil<.t it might conceivably do thr~ for some 
pla\S, it is unlikeh to excne much anuopation for Oscar 

\\'ilde' lmpmtanu of Brwg J:.amest, '' h~h i currently bcrng 
performed. Perhaps modern architecture is itself too much 
concerned with the 1mportance of bemg earnest, and in its 
pumanical pursuit of a new moral it' is becoming completely 
unsnnpatheuc to am rich 'asual experience except tho e 

consliLUted b\ 'ariataons of laght and pace. 
The 'e tibule of the ten-o;tore\ Pepsi-Cola building 

might perhap" eem to tri\ ial to 111 tance as an example of 
this trend, but ats archnects ha\ c de igned some of the finest 
office building in t'\orth America. and 1t quahties are \en 
characteristic of ''hat pa ses for " presugc archnecturc" in 
;-.;orth Amenca toda\. The exclu j,c use of glass or plain 
marble slabs for walhng sho,vs a clear influence of :..11es van 
der Rohe. The determmation to leave the street le\cl quale 
bar·e (and thu!> simulate a building mounted on stilts) show a 
clear influence of Le Corbu\ier. But despue the many fine 
qualities of the rest of the building, the vestibule itself i' so 
bleak a. to be almo\t a caricature of modern architecture. 
reminiscem of the decor of Jacques 1 at•'s film ,\Ion Onrle. 
This ve tibulc has been characterized by one critic as 
"chaste," but a more appropriate word might be "~tenlc." 
Presumably the ground floor, wh1ch ma\ cvemually be U\Cd 
for occasional non-commerCial exhJbHJOm, was left erupt\ to 

g1ve the "prestige" b\ m '>heer extravagance. But the own
ers, whether appalled b\ the ludJcrou'>n<. 'i'> of thrs va'>t hall 
occupied onh In a '>mglc uniform<·d attcndam. or a\\e-st ruck 
by it sepulchral nudity. have subsequent!) decaded to CO\ ea 
the entire floor with flo\\Cr'l, and thu'> made the g1c1nt acher

ti~ement app<.·ar to b(• lyang m stall' . 
The lobbk•<, or mo<,t ofT I< e bullc.lmg., and theatres built at 

the beginning of the centlll) undoubtl·dly wt re. lrke the 
many domt''>tic mtelaOt'l of the period, poorly lrt and over
omate; but thl'\ prc.,umably (On C'>J)Ond<·d to some cxl<.'fll w 
a natural cra\mg for the Vl\ual t'llJO)IllCill of 1JC hnes' whrrh. 
for centurie'>. ha'> bct·n regm dt•d by mo'>l p<.·opl( "'one of the 
legiumatc fmit'> of wealth . When Owcn Jone" \\lOt<: the frnt 
C'hapter of hts famou'> (,mm mar of Onu1mmt in I H5(), he 
daiml'd that "th<.· dl''>lrt· f01 ornamelll in< n ·ase'> with all peo
ples in the ratio of prog1 c" 111 (1\thtataon," ancl clwa· '"" lrt 
tle S)mpath) at that lime fc>1 I lm dlH) G1 t·<·nough ' v•c.·w dwl 



o rnament" .h me t cl} .. the instinn i1 e e ll on of an infa nt Clvilt 
zatio n to dtsgui'>e 11 ., m competenn:." It ,,·as na wral. in an age 
of plenty, when m ediaeval a nd Rcnais~ance culture was so 
much t~ dn11rcd , that Greeno ug h ' assenio n ho uld p.l s ~ un
heedcd . just as it was natura l, s ixt r -five 'r ea rs la te r , fo r a gen
eration recovering fro m the cata ·tro phe o f the Fint \\' o rld 
War to accept Le Corbustcr's as e nio n tha t " decor,uio n is 
the essential overplus , the quantum, o f the pea!>ant; pro pOI 
tio n is the essentia l 0 \ <.'I'J>lus, the q uan tum. of the Cl\ ilized 
man ." But we a rc ll\ ing in a ne" age o f plc lll}, I\ he n a us tcrit' 
no lo nger has much mo ral j us tificatio n . a nd it m a1 we ll bt• 
that under -.uch conditio n ., 01' en J o nes' contention wa-. no t 
entirel y wro ng. 

I am no t m ggc '> ting tha t the re wo uld be am jU'.llft(atto n 
fo r reviving the kind o f interio r popular m the ... ccond ha lf o f 
the nineteenth century (and which o,, e n J o nes himself 1,·a-. 
o ne o f the fir '> tto conde mn): but I d o su ggest that a t <hi tec t '> 
he re and elsewhnc will hal'c to desig n the ir st r uctures with 
mo re concern as to the ir po te ntia lit) in terms o f in terio r ck 
gance if they a rc to r e ta tn public re~pcc t. .\t pn·.,ent , the wall ' 
of an en trance ve-.tibule, ho we1e r important o r lu ll.urio u '>, 
can bt• fashio nabl) desig ned o nh wi th p lain '> h <.'<.' t '> o f g la:.,, 
pla in sheets of marbk, ot .1bstran m ut ab (11 hi r h in recent 

ew Yo rk exa mplt-i. h<l\ c ranged from two r.neful h dral\ll 
loze nges 10 a '>Ct ie-. of r,ltld o m ho le ilh ttmn.ut·c.l tH fltrlen ng 
colo ured lights behind). !'he rln thm-., p.ll tt'll1, , and rom

partmcntauon o f surl~lCt.''>, 11 h i eh 111 cMitl't n·nllltte' A·'' e hu
man \ta l<.- to im<.·nor-.. l1<11 e <llmo-,t comp ktc h ' .m t,lwd .• tnd 
the o n ly n:a l r o ntt ibutio n m.1de h' the pn·st•nt gene t ,\l ton to 
interior de,tg n is tn the -. ktlf ul cxplo n a twn ol 1 h~· dlet 1' ol .u 
tih r ial lig ht. 

I bcliev<.· that publit 1:. \t'a ttung lot an .u<hllertutt' ol 
humanism; not 1 h.u pM·udo-Rc n.ti..,,,uH c hum.tnl\m t•xtnlkd 
by Gt:o ffn ')1 Sn>ll and I knn I lo pe RtTd (11 htl h i-. onh mc~1n 
ingf ul in an age o lma:.otl l\ um-,uutl tnn) hut the hunl.\111\lll 
which accept~ an hit et tut e .1s a < o mpo-. tlto n of -.t.llldat cl cl<'

mcnt-. de~igned .md .t-.wmbled to acrotd '' " " ltl ttn.ltl '>t.dt· 
Fr.tnk I.lo HI Wngltt lm•,, a nd m.l'> te ted ht•llt't th.lll .1motw 
d se or htil !{l' ll(.'t .11101\ th l' \ llhtktit•\ and inlt t< ,1( 1('\ of \( .lk, 
but b t•tng .ulwat t <1 nlll<.' tt't'tll h-n·tttun t ont.IIIIH . h<· tl'f l't tt d 
Lht• standat dt7<llto n tmpo-.ed h\ tlw tndu-,tt t,\1 tn,H ltttH'. At -

chnects uch as Skid more. 01\ tng<; and ~terri ll h;n e indu'>
trial ta ndardi a tio n a t the tr finger-tip , but thetr mtenot ' 
too o ften re fl ect more the cale o f machint:n than of mt:n It 
wa undo ubtedh a great feal of engm<:cring to include pane'> 
o f g la s a t 500 Park Avenue mcasun ng n int· feet b' thinet·n 
feet ("eno ugh g la s Lo mal e 159.000 12-ounce Pcp<it-Coi<J 
bo11le "). bu t the main ad,·antage of plate gla " I\ mdo1'" at 
treetlevel is to a llow pas. ers-b\ to -.ce .,omcthmg mtere ... ting 

1\ tthin. With modem lt~h t ing, mod<.·m m.ttenab. .tnd mod
em tools, rich m tenon, ~hou ld '>mch not be tmpos~•bh: to 
achte \ e, and it i apparent from the 1\0ndnlul neauon' of 
-,hop di<;pla \ de tgners that tht• potcntialitit•, for thi.., 'On of 
e m iro nment are enormow •. once Jtthitl'rl'- ah,mdon their 
more au tere patial ab~tracuons anci thinl111 u:nn' of 'J>.tte 
a., actl\·c h enjoH·d b) the (Ommon 111.\n. 

The absence of ornamem on tht• ottt'-tdt· ofhtllldmg' be
gan a a reaction agam~t it' t'M'e'l., t\1.' U't' 111 the llllll'tec.·nth 
ccntun , but it on!) becam e gent'nll o nce .tt (hllt'llttre t.ltnt' 
under the bandul infl uence of ab\lt.tU '>tttlptun·. lot de.u h 
no thmg tou ld be m on• .1hen to l>t ulptlttt' tl1.1n un1.111ll'llt. 
l'he hn i~h orn.unent.uion ra, oured m the nitwtcenth .ltld 

(',11 1\ 11\l'tHK'Ih (l'ntllrtl'' 1\,1, l11HJlll '>llllll,lhh '"IIJ>tottl.IIH o( 

a <kdtne m tht· '>tand;u d' of t.l.,ll'. lot .11 t hllet !Ut .tl tlwott'l' 
n l all ag<.·-. ha\ e tn,t,tc.•d th.ll t'Xlt'tlllt otll.ll1lt'lll 'hnuld ht 
'ttbm·din,uc.•d to 'lillll\11 ,1l dt·mc.·nt-. .• md ll'l.!ttl.ltcd .tlu•ttl
in g to a hwldmg·, '<H't.tl tlllJHIII.llH< .md tt't' But tht tom 
pktt· ah't'tHT of orn.llltl'ttt m'uk puhltt lnllldm~' 'l tm' le 
m<.· \t'l\ .tbnottll.ll. .m cl <Jllltl' llllfll'lth.thk lH l'tlm .tl pt.u tt· 
t.tl 01 ht,lotit.tluilt'tt.l ·1 ht•tt' m.l\ lw t''tdt'tHl' th.ll thl' tll
lt't iot hJt>,\l..lll'" of 111<1'1 IH'I\ . \IIH'I H ,Ill hwldm~' l r lll'
' JHIII(J., to .1 'POtllallt'OU' popul.u dt'tlt.tltd. hut tl 'l'c'lll' mutt' 
H',hon.thk to .tlltthttlt' 11 tu tlw 'octnlo~H .d-.n, ltttn lltt.tl 
don rtlll'' '' htdt haH' hct·n ptop.u~.tH·d lot 1 he 1,,,, h.tl t · 
u·ntun .. md haq• 'hem 11. 1dtt'lt put 1111o dh·l 1. \Ut h m.ult·<l 
mcltlkt t'l1t t· tu till' 1\ .umn ttH lttt.lltnn' ol tilt hum,al1tt 1 tht'\ 

l l.um to '<'t' c.· 

·111l' JliOill'('l\ of till' "tollii'IIIJ>Ill,ll\ "ttlll'lllll' \\ll(' \ ftl' 

\,Ill dl't Rnhc. .uttl I<' ( or hu,t<·t hotlt 11111\ l,ttllo '' '' .11 · 

t hill'< h. hut clltgttulh clt''"'~"''lwd ,,, .111 t xluhtl 1111 d -
'lgtll't ,ltld .t Jl.lllltt't t<''Jlt < lllc'h lltt· ull'.al t 11\tt llllll'lll fm 
cxluhtlmg 1\lltl.., ol .111 '' .t "'' u•, nl '""JII<' IIth tt ,·J.ttc rl 

I H .!i ........ ____________________________________ __ 



paCl' ; the ideal em tronment for paintin~ piclllre j, a tall 
hart• room with a large'' in do'" occup~ ing one wall. Both re
quin· plain ~urfao.:_., to function efficient(~: the fanner to ai
Jm, arlef&H:t of dUTerem character to be di~pla' ed together. 
the latter to allo'' anl'fach to be created without am em iron
mental influence at all. :-.:either ''ould c1ppear to be idealh 
uited to the habitation of human bem~ . unle"" of cour:-.e 

one happen to be p..tinter or an e~hibn10n de,igner b' tem
perament or profe ''on. 

The ani,t' 'lUdio. '' hich beramt· the paradigm for all Le 
Corbu icr'' interior,, and the e:\hibition pa' ilion. "hich 
bet-ame the paradigm for tho e of ~~i~ van der Rohe. were 
,,en ~uued to the lo" co.,t how,ing dc·,cJopmems '"hich ''ere 
the main concern of' the e de.,igner,, a' architech. immedi
atch aht"r the Fir,t \\'orld War, but the' pro,ed lesc; capable 
of 'ati'h ing the nct>d' of an affluent ociet}. 'Uch a\ i'> repre-
t:nred b\ 1-.urope and America wc:Ln. One onh ha, to glance 

~ 'J I·C 

through currcm fa h10n magatine.., to <,ee that the nch and 
opht ucatcd do not decorate their houses m the "comempo

ran .. l\ le unle~. the' <:ollen works of an, in which ea e their 
house become mmiature mu eums. l'ypical of these •s the 
architect Eero aarincn·, 101dence. in ''hich there i \lrlualh 
nothing except piCture•,, ... culpture. and the smooth fibre
gla s chair-. ("'antique of modem archnecture") he des•gned 
himself, and 'it in \Hth 'uch an acute air of dll>Comfort 
(,, hil t hts '' 1fe and on 'it on the fioor) rhe walls and ceil
mg are nat ''hue surfau: ... and the ornamentation, for such 
1t 1 . consl,t!> of intncale oriental culpture mounted on 
pedestals. or brightl~-pattcrned ab!ttracL paintings hanging 
on the '"all~. Liule ''onckr that so m am '"eaiLh\ Amcncans 
furnish their d'' ellingc; with anuque~ . 01 that '·rcproducuon 
\ 'ictorian furniture," whid1 '' ould haH' been inconCCI\able 
twent\ )Car_., ago, i'> no'' m popular demand in the les!> cx
pensi\ e store·-. in ~ew '01 k. 




