
ON HISTORY 



PARADIGMA TICS 

Urpuut•d jwm tlu .\larch. 196-\ 1.'\lll' of Architec:tural Rf.'t·it>u•. 

.. tlrr 11'1 olu11o11 tllat ft111 takm pln(l' 111 thr 111/rn ""'~)tan w 
lhr ~rlnlWII Cl} thr IIIIIOT) of arrhrlertuu lo thr Jnarllcf' of nrchrlrrlmr. 
Tilt' hro lmt lrpnratrd~ thry art diffrrnll rmplrry rnrut<-/u o f:fii!IPJ 

nou. 1101 onr 

l;jfR JOI" l \l.\11 R~O' 

('pt.·erh gi,en at the pre,entation of th<.· RoY;ll Cold 

~fcdal. 1967) 

l11c d11lerenti,Hion of the specie' ··architectur.JI his­
lonan" from th<' ~pecie, ··architect'' undoubted!\ reflen a 

'u.l d<.·' elopm<'n! in our present concept of ar chit<.·nure'o; re­
lation,hap 10 ih mm histor;. But thi de,elopment doe~ not 
<' pl.1in \\In archiu:c:lur.JI hi<>toriano; ha\(' tendc·d more and 
more to bl·wnu: fmcd \\lth the genu., "an historian": a fu­
''oll 'o int<'nw that the American Soca<·ty of Archnectut al 
Ill tori.m ... \\ ith a membership of 3,500, i' "inualh obl1ged 
to ltold it' annual meeting in conjunruon \\ ith the College 
All A' oci.uion of America. The fusion secrm 10 ha\e liul<· 10 

do \\ilh tht• nature of architecture. and 'et."m' due more to 
philo ophit al de, elopments in nincteenth-rentun Gcrmam 
and to .trtificial prt·,sures exened b'. or congenaal to, aca·­
dcnuc adminhtration . That the t\\O disc·iplan<·s can dcri\e 
mutuetl berwfit, from a do e awarene'~ of cheir rdatc·d acti\ i­
llt rs incolltt·,tahl<:; indeed. the con<ept of eh<· "unic~ uf the 
olrl of dra\\ing" i, of '>lJCh \CilCr.JOJe antiquit~ a\ lO COOSli­
IUIC, in cum· nwet,ur<:. a historical ju'>tifi«Hion in ihelf. But 
I m tlao c ..rc hil(·c 1\ and architcc tu raJ hi'itor iam \\ ho ar <· con­
cernul \\ilh cla~coH·ring what, if am , i~ rh<." practical value of 
;u dtitc-teur al hi\ton. and with the m<."all'> of conveying '>UCh 
)>ignilu et lie c· <h it rna~ ha\ c with un<.·qurHH at c Jar ll}, thcr ear e 
d,u_r~c·r' in tlai, fu,ion ~·hich arc grcatc·r than t lit· danger' 
\\huh .uow hum tlw !u ion ofarchiteclllr<.· and ..rdraeology 
et (<'Ill In ago. 

rar lh, lhl•rc• j~ lhl• danger of arbttr,u iJy impo'>ing a Unl­
\l'r al <md iruc•n h;mgeablc '>~ tern of da,.,iftcation. '1 h<.· Jdt.•a 
of au mtc1e haugtrahle l(•rminolog\ hit\, of c our t•, b<'<:n for 
m t•r a u•nt Uf) I h<' harmJe,, afie< tal ion of <1 mc~IJ c <11<'1 it· of 
cnu uf pai11ting and muc,ic. whet c:h~, (()J t•xamplc:, paint-
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mg are commendcd for thcrr "tone," and music is praised 
for its "colour·." But whereas such u·anspositions were origi· 
nalh innocuous literary contri' ance\, the ideal of a universal 
tax~nOm\ ha nO\\ bt'comc '>0 olemnlv orthodox and rigid 
that mos~ of the tandard textbooks on the historv of music 
used in American un" er Ill<.'\ dl\ 1de the subject imo ··mcdtc· 
'al,'' "renai~ ance." "baroque, .. "rococo ... "clas ical." ''ro­

mantic." "po !-romantic" and "twentieth centun," as af 
these clas!>ification \\Cre demomtrabh· fundamemal to all 
forms of ani tic exprc~.,ion . Indeed, J~seph ~1achlin 's Tht 
Etl]O)mmt of .\Juste e'en includes numerous illustr.Jtions of 
painting, sculpture and architecwre, in a transparent en­
dea\'our to connnce jm enile mmirologrst c; thatthil> uni' er~al 
clas ification reqUires no philo!>ophical proof. In the histon 
of musrc, this clas~ifiC'ation ,,:a., imroduced b, Curt Sachs, 
who studred the htstor) of an rn Berlin before switching to 
the hislOI) of m us re. But the system fit~ so neatly inlO the con­
cept of the "unity of 1 he all'>" that other musico logica~ clas­
<>ifications (such as the theon that the hiswry of musac has 
onl} three main dt-.asaom: "candlclrght," ··gaslight" .and 
"clectric"-a theol) '' hich has ob\ wm rmponant archncc· 
tural implicatiOns) are c;eldom ,., en c om1dered. 

The second danger ('X<: mplified by thrs uni' er,al ~rt­
historicaltaxonom' i~ th<.· conlmion b<.'t\\een m o rphologaral 
and chronological · cla.,sif1catiom. In the mustrologaral ~l'­
quence just quoted, "po,l-r omanti<." i, ob,iou'>l} a chrono­
logical clas.,ificatJOn, though "romantic" \\ ould seem to .be 
morphological; and tlw ,tmhiguil} of mixing terms indacauH· 

of f(>rmal dta1 a<lL'fi'>IJC s "itlt 1<'1111\ mda<tliiH of '>pccafJC <'"" 
would \Cem 10 m<.·ldl' mort• harmful than i ~ u~uall~ suppo"·d 
· 1 · . blishl'd (af one may JUdgc· from the· arc hnec uual mto11n I_Ju 

in 1 ccent vcar'i). Many ar dut<·< 1111 at lw.cw 1<111'> M taYdy ' 11 P­
pon this c~nfusion, and would pr <.·.,umahlv ,ug11e tlta.t foamal 
characteric,tics aH· in'>'·parahle from tla nwra-.cs whach p~o­
duced them, and hell<<' Ill\( fMr.ablc la om tlat <:'I a '" whach 
th<·y were produn·d I lm point of \ it·w j, \H 11 cx pal'"l'~ In 
K D I . . 1 •1 . 1 <l''"fara­ern CJ\~n<•., rn '" H'J('C taon o ,, .tlllll'll'lll .t' ' • 

tion for the work of Jf.a \\k\rnooJ. " 11 as lt'lllflllltg," he ''"'e' 
On page 4 7 of hi'> rllCJilogr a ph , "lo 'it I(' (( fr oil I 11\t'n\01 l..ecJ \I\~ 
li"ic: term and <all I la\\ l'moot ,, ~l.ulrtt•r ast, .tit hough non< 
of thc: clac,,ic explanaciu11' of saxc<·crllh -n·ntlll\ ~l.artlll'11"11 



,, 011Jd ac<.ount lot '\laum·ri'lt St \le in the England of Queen 
,\nrw. It < ett.unh <. JtHlOt be explamcd by relet cnc<.· LO ~ocial 

Jmton.fw the IGIO', ,md 168()'.,hadJ>a'"'dwithoutll."Yct 
the< J.um that Ha\\ hmoot '~a ~ Baroque mmt '>Urel} b<.· open 
to , 11mlat ohJeltiom 11 \H' &cccpt.Joscph Machlin\ explana-
110n of ih c.tm<.''>-th<.· e<,tabll',hment of the "absoluLC state," 
Callc".tn t.ll tonalt '>m. bow g<.'ot'> ambitton and the mwnstft­
rat ton of p tel \ (a '>umman '' hich corresponds fatrl} clo.,ch 
with that given b} Ile nn Millo n in BaroquP mul Hororo ,h rhtlu­
twf) . Ilcnn: ''e arc left in the uncertainty as 10 whethet the 
term "Baroque" signifies the po~session , in common , of a 
mtmb<.·r of morpltologi<·al characteris tics, o r whether it i'> 
:.imph a ~ynonym for " I GOO LO 1750." 

Moreovct (and he t e we co me to the third danger con­
fronung at chitcctut al hi!>tory) there an· many scho lars who. 
\\hibt .tneptmg the'>e main art-historkal categones. in­
troduce -.ub-catcgoric'> '' hich ;u e in fact the' err negauon of 
that ha"r da'>'>tficatton. Confronted wtlh the dtflicult\ of 
trammultng '>uch an mdi' iduali.,t<. archHcct a., I lawk moor 
imo a g<.·neral categon the\ would not hesitate to dub his 
\\ork " neo-\tanncri.,t' ' or <.'\en " Jlawk<.more'>que." Indeed, 
tL can be argued that the pmmi ... cuou proltferalton of -;ub­
categories b) <,uch sufltxe'> .~~ "-cc;quc:· ··-oid" and " -JStic." 
or of ... uch prchxe'i as "nco-, ·· "prow-" and "et) pto-," comti­
lllte., the hidden complex mechani'>m b) which the proc.-us­
tcan bt•d or !>tj listic unification is made to work. 

This mechanism would not be such a danger if architec­
tura l hi..,torians cold agree on a standard tcrminolog~ . But 
there is not eYcn an) consistcnq among the leading authori­
ties as to ''hat prt·cise di tinction i., implied b} '·Earl) 
Gothic.'' "High Gothic" and "Late Gothtc," so there must be 
C\en lcs~ unanimit) as to the meanings to be auached to 
mongrel exprc~<>ion like "Late Bamquc Cla stcism" or 
"Classicist Rococo." For o;ome authors. terminologtcal \aria­
Lions ate hankh a dc\tce f01 pro\ldtng literan ptquann. as 
m such adjecti\ cs ac; "BHantininng,'' ··s\/antinOtd" and 
"8\/alllinesque": three tnm' whtch are all to be found m the 
'>amc authoritatiH· book. Nc·venhclcs.,, the fau that the 
authot of thts book remark!'> that a tcrtain building "ts not 
easil) pigeon-holed SI) ltsticall\'" suggt·st:- th,n stdistic pt­
geon-holing is a taxono mical ambition '' hich still sun in·' 
with unabated force in the most orthodox Rtckmancsquoid 
tradi tion. 

Defenders of multiplicit\ in :.ty list ic dassification ,\rguc 
that, whate\tT ih disad\'antages 1ml\ be. the'>e do not out­
wetgh ih mt•h tlne,s; and tht•\ claim that. prm tded an aut hot 
dl'linc·s hi., term'>. no confusion nt•t•d be kat ed. I hu' tht• 
Mand.ud tt•xtbook on b .uh American .\rchllenut <.' bcgtm ll\ 
\lating: (~une arbnranh. '' e shall m th" book use the term 
"Colont.tl" to .tpph to tho<,t• '"le" th.ll floun;.hed m the t•a,t­
etn roloni<.•.., in tht• '>l.'H'llttTnth n•ntur \.and tlw \H>rd "Ceor­
gian" fi>t tht• '"le that flout i ... lwd tnth(• etghtt•cnth u·ntut' m 

th<.· cngli~h colonies of the Atlantic seaboard 'llle fact that 
the eastern provmce~ remained colonte'> of i'.nglancl untilth<.· 
Re,olution ma} make <,uch a dtstincucm '><:em slight!~ illogl­
fa l-a., mdced ll ts from the standpotnt o f political hi'iwn . 
The three reason given are: (a) thattht'> terminolo.-n i~ more 
forceful than a dt\tSion mto '·Earh Colonial" and "Lat(· 
Colonial"; (b) that it avo tds the use of confusing '>ub­
categoric'> such as " Late Earl-.. Colontal". and (c) that the 
term "Georgian." a!> a synonym for "1700 to 1780, .. I'> rlO\\ 
customary usage in the Vntted States. Yet, "hate\CI the va­
lidit) o f these motive~. it is C\ident that a ~tudent mlliall~ m­
doctrinated into thi' terminology will be complete!\ wn­
fu sed when he is later told, by other historians, of the 
importance of the Queen An ne Revi' al tn ninctecmh-< enllln 
Amenca--e<;peciall} now that a later textbook on .\fnerican 
architecture identifies "American Queen Anne" \\tth the 
period 1725 to 1750. 

Finalh. the gn.-atest danger of all is that of gl\ ing undue 
empha'iiS to the tdentification of protot\ pe-.-a danger in­
crea ed b\ the popularitation of the erudtle "'non~ m: "par.t­
digm." Fe\\ students of ninctecnth-centun ar<hitectur<.· are 
no" so ignorant that the\ cannot dcfme a "Ledolcian Para­
digm '' or explaintmmedtateh wh\ "Souffiot\ Pantheon pro­
'ide" no such simple p.tradigm as tuart \ temple.'' ·nle tm­
ponance. for architects intere ted m the ht'>ton of tdea'i. o( 

under landing the mflucnce of Du rand's didantc tedmtque, 
and knowing wh' the ~lunich Glvptoth ek rmght apt!\ be dt·­
scribcd as "gcncricalh Durandesqut··· i . I dunk, uncnntt•sta­
ble. But in so far a Summer on 1. jU\Ilfied tn de,cnbmg both 
architecture and archttectural ht'\Lon a .. "game,:· ll " be­
cause th<.• Jauer has become a game of ·'hum the precedem .. 
'' hereas the former ha., become a game of "hunt th<. un­
precedented.·· 1 would d ;um that thi' anuthcw. '' not JU't ..1 

pla\ on word . but '' the fundamental rea,on for lhl· cpar.l­
tion to whtch ummerson refer,; a '>epar.Hion th.u .., ltrgt.•h 
the fault of retarded de,eJopment~ m architeuu1.11 ht,toriog­
rapln . n1e per,t\tCnl empha I on paradtglll\ I\ ob,nn lllg 

''hat ''a' onl{lnn/m bmldmg' ol earlier agt·'· and lP t.Jrlit•r 
archllect considered that thcu ''or!.; ''a' ortgmal; for it t.m­
not be O\ ercmpha\17Cd that the in net rompuJ.,JCm llm .11 cJ... 

ongmaltl\' has ah' .n ~ been the mam~pnng ol <."'en gH·.u 

creatne impul e tn arthnenure. and fuuut• .11 dmeu' mu't 
sw eh be more intrigued b\ the mamw1 111 \\ hich butldmg, ol 
the past were ron-.tdet ed ong111al In tho't. who de..,.gned 
tht.'m. than b\ am real or tOJlj<.' tlllt.\1 ptotot\fJl'' I hl l ntt•rt,t 
of Ol tgmalit' ha\l' changt>d lrom epoch to t.•po< h. ,md H '' 

the'e dtanges '' htch h.n l' most 'tgtufit .uH t· m tlw hi,h>n ol 
.urhllet tur.tl idea'> 11 an hllt'rt' tod.n ou ,t,ton.tlh dt,pl.t\ .m 
e\.tr<n.tg.mt concern with nn\elt' lot it' 0\\11 ,,th·. itm.l\ ,,t•ll 
be ht't<lll\l' .u < lut<.'<. tut .tl JH,ton.m' .ut.· ,IIIJ unt.'llMIIliJ ttnl 
lrom .l m<.·thodolot:;' dt.'\ l't'd "hen tlu pttnt.tplt.•, ol Rt \ 1\.tl­
i'm um,lllult"d tht. b.t,tl ,tn hitct.lllt .tl pluJo,opln ol tht. tg<.' 
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HISTORICISM 

Rrpnntrdfrom lhr .1 ~:si. 1960 wur of Archil~clural Rn·iru. 

Jlte hi,torian' of modem architecture. b' the 'en na­
ture.• ofthe1r ubjt"<t. cannot re'i't the temptation to b<' up to 
date. H<'nn-Ru"ell Hiu.:hcod; fini,hc hi, .irclut• t \"mr­
lrrnlh and Tu-rnluth Cnuurus ( 19.5 ) wnh building c• nstructed 
m I ~l-6:.furgcnJoedicL.c', HLS101) of .\lodmdrchtlt ,,,. 1959 
mdudc photo,-aph ofmodek uch a that ofl tzon·, td­
nc\ Opera llou,e, 'et to be built. The re ult i' that anhnen 
are in c 'a nth bcin~ reminded that C\ en thin~ the' create 
lorm' a linL. m the chain of architectural de,eJopment. and 
that their o''" ''orl mu't therefore ha\C 'ome da~'iflable 
demem~ ofnO\Ch\ if the theon of C\olution i to ha'e am 
' lidll\ m the domain of an. The an hi.torian , to u c Cer­
hard Kallmann' phra,e. are breathing do\\n the architect ' 
nccL~. 

Hitchcocl face thi' problem quareh in the la t chapter 
of ht, dt,tingut<.hc.-d booL ... The 'en extent in time of'' hat 
hould be nm,tdered 'the present' i' a ubjeniH· mauer," he 

\\rite ... 1 haH•lno'' n American architectur.U tudent' ''hose: 
prc c:nt \\, o limited that the\ had ne' er heard of Pcrret! 
'I o an one under thin\ the dfecti\C prt:,l"nl will hardl~ ex­
tend ba \\ard mort" than fiH: or ten \ear,," \'et e\cn ten 
\t.-ar: i a prcoou m ulation again 1 H1 torici m, and one 
"hich i' c' cnll.illf architeCture i .. to de,eJop in an unmhib­
ned \\a\. h rcprc cnt the di,tincuon between the hi,ton 
and thcon of architecture. Recent dc\dopment" in architec­
tural hl,.toriogre~ptl\ eemcd at one time to be t.•ncourctging 
the •' ertmn of thi" di,tinction b' <.ho" in" a grc.•atcr objcc­
ll\ll\ a compared \\llh tht.· hi torie of a ccntuf) ago. Indeed, 
o obJt.·nhc h.tw anhitcctural hi'>tonan ... no\\ bccomt.·. that 

tht."'\ rarch pcrnut them,chc am qu.alitati\c a<, c~o;mt·nt at 
all lx·\ond ··c:r...,p" or "joll~ ... \'et there art.· greater danger~ 
than pa11iaht\ in Ju,tori al \\ riting. for partialit} can at lea t 
bt· pt.•rH·tH·d aud refutt"d. "hcrc:--ct' up-to-datc:m·\' cx<·ns a 
subcon,nou' infhH·nct· ''hi eh on I~ Mh etli'>ing agent' c-ctn 
cl:aun to as <'s'. li1'ton undoubtedh c·nd' \\ith the: pH''-C:nt. 
but hi}IIHI ell ,.ltlcftc.'' fllll't end \Omc:timc.· bt·forc.• tht•Jl if \\e 
arc to a\Oid confu mg hi,ton \li ith prophC() . One nnl} ha' to 
look at the buildm~~ etdmircd I\H'flt\ \{'al\ ago 10 \C.'<' ho\\ 
haz~rrlou' 111 to anti< ip.ut·thc hi'itorit al \aluc:' \\hit h 'hCJuld 
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be 'Cl on ''hat we are no'' buildmg our~eh e . 
It 1, net. l u'pcn ... uflicienth rcahzed that the d1 uncu' c 

character of modem architecture, or in other ''ords the es­
'emial difference bet,,ecn architectural idea be!on: 1750 
and architeCLUJal 1deas \lllCC 1750. dcnn·~ almost enure!) 
from a ne'' kind of a\\arcne of hi~ton. 11 would b<: quite 
wrong to as,ume that the: \tud\ of hi, tor: is a natural. mher­
ent. ine\ltablc kind of human ani,it'. or that it ha!- been re­
garded in all agt'' dS a di tin<.:li\C fom1 of thought The 
Creeks \\ere not intc:re tcd in hi'itor~ because it i concerned 
with what is tramielll and changing.'' ith fact'> m a '>pace-lime 
location. where~ the cholar:s o[ Antiquit\ \\Cre more con­
cerned ,,;,h \\hat ''a' permanent and rmmutable. such a i 
expre cd b' mathematic... l'he Roman hi ... tonans ..,urh as 
Li'' dtd be~ in their histoncs at a mo1 c· remote pcnod of the 
past than the Creel (,,ho-.e lll'•tories "ere little more than 
(Ontempora~ chronicle,) but the1r aim in doing th1s ''a" w 
how the Eternal Cit) as h<l\ing e:-..i-.tcd read\-maclc from all 

time. so that the~ could hold up the mvthit·al moralit\ of its 
fir:,t cituen a\ an cxampl<' LO their contemporaric,_ ~ tcdiae­
' a l scholar.. had no m or<: C"ritical a'' ar cn<.'S' of ht~Lot' than 
the -.cholar '' ho prec<'dcd them. ,inct· thq rn<:rch -,ub­
!>lituted the authoritr of thcolog\ fm that of mathemaut~. 
and thought it incumbent on them tu Int<·rprct the pa'>l en­
tireh in term'> of th(· Di .. ine Plan. 

\\'ith the ad,ent of th<: Rcn.ti,,an(e, h1,torical thought 
followed Cred.: and Roman traclnion,, although H ''as 'oon 
to be modified b' tht• mfltl('ncc of lk~cartl"', v. ho,t· '< lt'llllflc 
method \\"aS appiied to hio,toric-.tl rc:sc.·arch. It ''·'' in thl' age 
that manu,cripts "erc.· fir, I acuu at cl~ elated and 'CJ(.'IIllftcalh 
C\aluated. and that non-liter.tl \ clc>< umt·nt '· 'urh a' ln,cnp­
tion and coim. \\·ere hrst U\~d tu dwck the n.ur.IIIH'' of 
earl} ,,riter\. thus l<.lding tlw \\a\ to tht· .tnhac:olugHal rc.·­
\earches of the mod<.·1n .tgc•. Uur it i' a curiou' (act rhat ,tl­
though the sllld\ of anci<·nt lnuldmg' and ancit•nt n~olnu­
sc-ript-. had formed an llt<.'VIIahk- rount(' l part to thl' H'\1\ill of 
.\ nuquit\, hi\torv 11\df had littlc.· mflu<'IHt' ou ~t·Hntc.·c.·nth 
and earl) cightct•nth <CIIlUI) thought, hc·cauw pC'opk th(.'n, 
liLt" tho'c of Anuquit y. \\ t'H' mCll c. ullel (.''tt•cl 111 t ht· pH \Cill 

th,m in the pa'>l. ll i\tol) w,, 1 ,u c:l) 1.111ght 111 "honl' hdort· 
about 1760, when it v.a' ir111odtu t·d into tht• 1>1 'lllllll~ 
,\ c.adcmics h~ \ll( h tc.·a< lwr\ a' Jowph l'••t•,tlt•' C h.111' of 



modern history had been fo unded a t Oxford and Cambridge 
in 172 4. hut no tenures w<.· r e delivered a t Cambridge until 
1773. ,~ hil•.t a t O xfo rd the chair was usua ll y occupied b y such 

people as 1 ho mas G ray. th <.· poet. No charr o f his to r y was es­
tabli shed a t the College d <.• Fra nce until 1769. 

The first mode rn hi o, tory ever to be wriu c n , according to 

Eduard Fue te r , wa Voltain:'s Sterle de Lows XII ', publishe d in 
175 1. '1 he fir t histOI) of arch itecture was that included as 
the fi r .. I sc:ctio n ofj. F. Blo ndcl's Archtlectnre Fran(oue o f 1752. 
O ther'> had wnuen bwgraphres of architects, and numerous 

travel l er~ had published de~criptions o f ancie nt build ings, 
but .1part from Fi-,chcr von Erlach 's high!} fanci ful collection 

of e ngravings e mit l<:d 1/r~toncal t1 rchtterture, the re was no 
o ther book which assemblecl in chronological sequence a de ­
scnption o f buildings from the time of the Egyptians, nor 
,,c.·rc.· there any lecture cou rses o n the s ubject befo re Blonde! 

operwd hi' school of architecture in the rue de la Harpe. 
Blondcl had contributed a ll the articles o n arch itecture in 

the EnryrlopedU', o that 11 is not unnatural that he should have 
unclc rtakc n a task !>O m uch rn harm o n y wi th the theme of that 
work. ' But bei ng. like the other Encyclopldulrs. a rationa list, 
he drci not think o f the pas t as a collectio n of d is pa ra te styles, 
but a., a p rogressive scr ie of improvement , inter persed by 
occa~ional retrogressro ns, which had culm inated in the ar chi­

tecture of his own da\. Graeco-Romano-Renaissance archi­
tecture wa for him srmph "Architecture" (" It was in the 

reign o f Francis I ," he wrote, "that archi tecture began to re­
gam fa, o ur in France"), and since architecture thus meam 
fo r him the fo rms invented by the Greek , imp roved by the 

Ro mans. perfected b} the French , and u ed m ore or les cor­
rect ly by ever y architect in Europe and America, he was inca­
pable of seeing an \ Roman or Renaissance modification a 

e rthcr current or obsolete, but o nly as either good o r bad. He 
was in fact not a h istorian at a ll but a theori t (which " ·a all he 

e'er claimed to be), and srnce there could be no theoreucal 
value for him in s tudving primitive or non-cla~sical architec­
ture, he confined himself to recou n ting the literan descrip­

tio ns ofanciem buildings extracted from the mo t cdebratcd 
author of the past. 

It wa!> no t un ti l about 1820 that am general illustrated 
historic~ of architccturc. uch as we knm, thcm toda', "ere 
pu blr , hcd. and thc~c '~ere..· made pos!>ihlc onh b\ the large 
number of monograph'> on Gr cck, Gothrt and Oriental archi­

tecture p ublished d unng the previous H ' \ e nt \ ~car~. 1\lo ' t of 
thb(• general h is tories haH' the dist inctl\c characteristics of 

\ 'o ltai re \ h istor ical ''orb; the) arc cri treat. ~cicntific. e\ o lu­
tionary, concerned "ith a ll eras and countries, and designed 
prun.~ri l ~ to trace the on gm.; and progress of' an rng man­
lit'!\ or Sl\ les. Al.,o, lrkc.· \'oltaire's his tone·. the.·' aim at radr­

c,tlr eform, and dP.p la). for a ll thcrr occupauon with the JXl'l , 
a d i.,sa tr s l~t c t ion with the prncnl and a grcat concern for the 
future. It is in thC'i(' h i'itor it.tl SUI veys. pubhshed between 
I H20 .tnd 1850, tha t the dl•ma nd for a C\\ .\nhitcuure firs t 
apJwar ... 

O ne o f the c.·;Hiic..·.,t ex.pt es,rom of tlm dem,md nnur'> m 

.Jam c., Ehn c..•!> 's l.rctwt·\ nn hrlututwr. wmfm'"'~ th1 IIHIOI"\ of 
. h / from tltr f.mlrr1/ / rmt'l to thr P1n1111 Dm. fir'' pubJr,hed tn 

I 82 1. Ehne., wa., a surn·.,,f ul prani"mg .ln·hrtt'll, but though 

he sided with wh.ll he..· r.t lls "t he Greet... !action," thr' drd not 

blind him complc..·tc lv to tht.• dangers and fru'>tra tion' '''htt h 
tlw CC>·CXI'>tenn • of sl\ ti,tt( t:lctiorh cm,ukd ... \n mdt,cnmt­
n.Hc.· p.ll ronagc o f ,m ut•n t or fort•rgn art., not the l' nrour,tg<'­
lll t'IH now reqlll red 1)\ tht• Rtru'h 'drool ," lw prodarnwd: 

" h,tclthc.· G reeb fm tl'lcd .tlone 1· g\ ptl<lll .ut. tlwv "1H1ld 1 <'r• 
t.unh n<.'H'I h,tH' lwt onw tlw lll\l'ntol' of dwrr 1H\Il j>llfl.' 

"'le..-. I he.· Roman, , un tlw l onll ;-rr' , In th<' ll t'M h'''' e p.l· 

tro nage o f Greek archr tects, a re known onlv a~ degenerato r , 
in stead o f in ven tors o r re~torers." 

A no ther architectural h is torian to profe<>s di'isausfactton 
wrth current archnecture was T ho mas Hope, whose llutoncal 
Essay on Archttecturt' was published in 1835. Being an amateur , 
he was under no obligauon to demon trate the pracucability 
of his speculatiom, and wa therefore free to propose re­

form<; without re'>tramt. "~o one," he wrote. "seem'i yet to 
have conceived the smallest wish or idea of making the new 
discoverie , the new conquests, of natuntl productions unk­
nown to former ages, the models of new im itations more 
beautiful and \aned, and thus of composing an archrtecture 
which, born in our country, grown o n our soil, and in har ­
mony with our climate, 111sti tution , and habrts, at once ele ­

gant , appropriate and original. should truly de'ierve the ap­
pellation of 'our o wn'." 

The culminauon of the fir t great age of architectural his­
toriograph} was jamc Fergusson's llluslratrd Hand-Book of 
.lrcluleclurt. first publi'>hed unsuccessful!\ m I -t9. re\ i'led 

and re-is ued 111 its comple te form in I 55, and e\entuall~ 
enlarged and extended in 1865 to form hro; famous llutoT) of 
. lrchrtecture m all Cotmlnrs from tlrr Ear/reil Twrt's to the Prt'sent 
Da) . Fergusson' main purpose in pubh'ih111g hi Handbonlr 
wa to effect a return to " the true pnnciples which mrght 

guide us 111 de igning or cmicising archllectural objects"' b\ 
mean of the tud\ of all budding con 1 ructed before 1500. 
He had no doubt that a :\e\\ tyle could be created. betame. 

as he explarned in hi introduction, no n.uion m am age or 111 

a n} pan of the globe had fai led to iment for it ~elf a true and 

appropriate t\le of architeCture whene\er ll cho~e to '\Cl 
about it in the nght ,,.a,. " \\'hat that pron·'" i . " he an­

nounced. "ma\ perhap be be l explamed b\ an ex.ample. 

and as one of a burldmg charaCter. though to tal!\ di tinct, let 
u tal...e htp-burldin~. ··which he drd He confc,-.ed tbat no -.r­

chrten had ~hm' n am .tbilit' to put the plulo~oph~ he recom­
mended 11110 effeet. but found atr,facuon m cont<.·mplatrng 
the Cn· tal Palace" luch ''a,, he darmed. ··at least one great 
building carried out "holh 111 the pr uH rples of Gothrc or .1m 

true St} le of an "2 

In the past cemun, the reforms \\hich Fergu on de­
manded and predtncd ha'e come mto cffc.-n. but Hrsto n­
ci m, the curse of the nmeteenth ccmun·, ha~ not for that rea-

on been exorn~ed. mamh because archlll.'Clllral hro;tonan'\ 
a rc dclibcrateh or unconsnoush l...ccprng it 111 bcmg rgfrrc.·d 
G tedion goc · 'o far a to a 'en that hr!>toncal .,elf­
consnou. nes ·~ a good thing. and th.u the trouble \\ ith the 
mnctcenth centun ''a' that "it lost all '<.·me of pia\ mg a pan 
m hl\ton," peopk then bt•ing either rndrllcr c.•nt to tht• per rod 
in \\ hrch the, h\ ed 01 hating it. It ., undouhtt•dh true th.ll 

nmetcenth ccntun .lH·hitt·< !lira I l11stor tan' dtd not thmt... 
mam buildmgs of their m\ll centun \\<H th ll'<.ording. hut 

then, nellher dc.w' Grt•dwn Augu,tt· ( hot''. in lw. 1/utor"\ oj 
.lrclutrrturr pubh,lwd Ill IH98. onh mc.·ntrom l\H) huildtn~' 

comtrurted m l-r.mn• 'III<.T 17XO (n.unl'h tht H.1llc .tu Bll' 
and L.tbrou-.tc.··, Brhlroth l'qm· , ,uwnak). but then Crl'dwn 
hrm,(')f dot'' not mt•nuon mam mon·. lt ., .tll HT\ \H'll to l.t­

ment the.· fao thatmnc..•tt·erllh-n·nttn' dollunc.·nh <<>llll'rmn~ 
urban dt•H•lopnwnt 01 lit''' me< h;uuc.tl IIIH'nllon' \H'rl" not 

'n upuloush prt''t'l\ c.·d I or ht\tor 1<. .11 lll'IWctwn. but thr' 
would S('t'lll tn me ,1 'et' health' dekc. l. for ·" P.u l...m\on·, 
Ln' st't'lll' to mclr< .Ill' '' 'uon ,,, or g.11111 111011' ,l,trt ddrhc.·r­
att'h hlmg therr H'lOid' \\Jth a \lt''' to fut111<. hr,lotK.II r('­
't'.\1 <h. tht•r e I'\ H'l\ pt oh.thrlrl\ th.ll thc.·n or g.tnrt.tllon h,,, 
<.t'.l\l'ci to be ol nn hr,torir.ll unpm t.tnt c.·'' h.u,oeH'I . 11 tht· 
.tllhllt'tllii<JIIIll\0\,lllll' of hl.' ntrlt It'll\ h tlllllll\ llllllf'd lO 

j>ll''t'nt· tlwrr lt'lonh. rl ,,,1, perh,IJh bt 1 Ill'< tht'' 'tl(l\l' to 

IH ~H 



t•mul.uc a u.ulttwn f(n '' hi'h thet e ''ere 'irt u.tlh no t nntt•m­
poi,U'\ dO<Uilllllt\ Jdi. . 

I ht• tt'llll t ontt•mporan tw;lOI") ·· ''a' inH'lltt.'d b' Glt'· 
dion, .md tr, nw;min{! explained b' hm1 in the opt•nm~ ~>.tgc:' 
ofSparr, I tl.tn:lat rr. It doe not mt•an. a' 1t \HHIId lo1 
3 poliut.tl ht"on.m. tht• ht,lOn ofh" 0\\11 time,, but a 'dt·c­
tion of tho't 'tlurtm.tl and !>patial de,eJopmt.'nh ol tht• pa~t 
flo,, t cnturlt'' \dtidt 'eem to him rdt•\ ant to the trcau' e 
IWt'th nl tht• prt''t'llt J{!t'. Btll tht::. ., preo,eh wh.n till' late 
nint.•tt•t·nth·Hilllll"\ ,ut hitt."Cl under ... tood b\ "t heol"\ ... I r \\(.' 
cnmp.llt' \f,1rt, Trrnr nud Archrlutun· '' athjultt•n Gu.tdt't', Elr­
'"'"" n ul flu '''of J?clutulwt. published in 1 9-t. we find that 
the lnnnt'l u eats the de' elopment offonm. 111 mud1 the .,,unc 
''a' ·•' tlw lattt.'r. \\hen Cuadet di cuo;se' tht• ... paual and 
'tnaCiur:ll po,,ibllttle' of masonn tall"\\ a\'· he doe' \O b\ 
t:xcmplih in!! all tht• '.triou' ma,onn tatn' a\' constntctcd 
'lllll' the \liddk Age'. JUSt as Gtedton C"-plam' the 'lteel 
frame ac-.tht•tit b' tracin..., it de\ elopment from the C'J,t-tron 
factmie, ol Boullon and Wan. 

I ht•rt• arc of cour ... e major diiTerence bet'' een the 
philo ophic' in pirin~ the e l\,·o book . . One 1s that ''he rea' 
Guadct. lcc:turing 'o 'oon after \ 'tOilet-le-Due·, d"a'trou' 
colll t' on at·,tll(·tic-. at the Ecole de Beaux-An ... con,tdercd 
tt ,,jw w hl' o'tclllatiou'h imparual m hi clecuon of hj,. 
turical e .. ampk,, Gicdion· analvsi ts frant..h tendenuou~. 
eH·n ''ithin the limit' of the ~lodem ~loH:ment 1t elf :'\ct­
ther \lit''> '<Ill der Rohe nor Ah-ar :\alto ''ere rnduded m the 
fir,t l·drtinn o[ Spnrr Trmf and .'lrchttrcturc. "hich \\a~ essen­
tialh a ju,tification of the donrine of CL-\~1. of" hi eh he was 
't'Ut·lan . But lllt·re j, a more import.tnt dtflcrcnce than tha,. 
\\her ea' Cit•dton \Cl"\ righth keep re\ l'mg ht' boot.. to 
brin~ it <Ontinualh up to date. Guadet. from the fir t. rigor­
ou h t:\:dudt'Ci all mention of the ,,·orks of Ji, ing architect 
b<..-cau e lal' thou~ht it indecorolli for a profe,..,or to {·ommem 
nn lu collea~"llt' • \\orl... ... -\mong't the ''orh of \OUr ma ... -
tt·r<" he announcl'd in hi inaugural addn.''"·"therc are 
omc '' lu h. luclih for our epoch.'' ill not onh be c.:Ja,,ic in 

tht• futun·. but aa· 'u lOda'. But \OU ,,ill appreciate that l 
cannot in,tntct. indeed mu'l not in trucl. b~ taking examples 
hum among thl· '' urJ.., ofli, ing architect\, became no prnfco,­
.. or ,,,lilt\ to ri .. l.; hl.'ing accused ornauc~ ... Ao.; <.1 f{'\Ult . the 
I.lmunll m11l Thro') of. J rclulrcturn' em through fj, c editiom in 
ten 'c-;u' '' ith the· text unchanged. 

34 ., l·C 

\\'e thm hncl tlw JMI ado..,lt'.tl 'HtMtion that wherca!. tht• 
1 \H'nticth (en tun uw-. to gl\ e tt' Ill, tone'> of architecture tht• 
up-to-datene!>' of 1 ht'OI '. the nnH.'tl'enth centun tried to gn c• 
'" thcon of .uchlleclllt t' tlw ObJl'C'tl\ tt\ of hi!.ton . Both .uti­
tudcs are wrong. but thl'\ tl'plt''l'nt lattk more than a demar­
cation di'>pllle. and it'' to bc hnpl•d th.n thcoriMs and ht~tun­
an "tll \OOn be .1bk to 'et !le the m.Hter b\ dtrccl 
negotiation. wtthout 'ubJec ung nmtemporan architect me 
to the incom emcnrc and dt,ruplton of a crippling ac.,tlwtic 
\trike. \\'e cannot c'caJ><.' mu awareneo,~ of hi tOr); of what Le 
Corbu. ier call ''I 'lwmmr dam k lrm/J' et dnn le l1r11" but we 
l·an mitigate its mor<: harmful l'ffcct~ on architcnura l 
creati\ it\ b' m.tmtammg a cleat di,tinction between th<.· his­
ton and theon of art. h ts becoming le!.!. and less cas' to do 
tha because Haston(i<,m, aftt't having impo ed it elf on bt­
olog" a centun .tgo b' mea m of the theon of e\ olution. has 
no'' begun to comrol ow ba'll thou~ht-proce~ e a a re~ult 
of the tmponanct' no'' attached tops) cho-anah sis. P 'cholo­
gi~.t::. and 'ouologa'>b haH' dt'><.OUI aged the ninctcenth­
cenwn empha i on ab,lt"<lct mm at JUdgements of goodness 
and badne!os. nght and '' 1 on g. in fa, our of t.hc accumulation 
of ca~-lmtonr.!. of thoo,e "ho appear to e ... pre their emotiom 
in :m unu ual wa). and c> archtt<.•ctural haslOrian m a' well 
feel that the\. too, arc able to prO\ idc a ubstitute for tradi­
tional principles. and the' alue-Judgcmcnt t.he e require, lH 
trnpl) anal) ing. clas.,ihing, and tranng the origin of the 

newe t architectural form~ backward into the past. Architects 
have cenainh mam ad,antages in knowing the precedent~ 
for an) fom1 the\ use. but none in seemg the fonns them­
seh e~ prematureh pigeon-holed; indeed. nothing but frus­
t.rat.ion can re ult from labellmg na~cent de' elopmenb "ith 
catchword . and catcgor11ing thear fir-;t expressions as para­
digms. before the creator' them eheo, are clearh aware of 
,,·hat the' are aiming at, and before tt 1s certain that the fonm 
produced are of an) historical worth. 

son~ 

I llw an1tk un " I h \tun" h.od htTn tcmtllbutccl 1)\ \ 'ohairc: 
2 In \ll"' ul tlw puolu.otiUilllllht· ,\R 1111 .\J>nl l!lhO tpp 2h0-2H2) ot .r 

dt·talkd dc,c npuun ur \f.u ,h,oJI', l·l·"·!'l1ll 111 Ll·t·ch. 11 m;n Ill· ll'· 

marked th..t Ft·rgl"""' tUII\Iclt·1ed th.ll th" rnohnwmu' omlu,111.1l 
)tmnurc tit·,~ tlw f.oc.Jdt•) \\llllld h.oH· bet•n rnoH· \uitablt· !01 tht• ll11 l· 
l'h \fu,<:um than I IK hu1ldllljl r un\1 1111 u·d 11\ Snllll.t· (\t·t• .J . Ft•o gu"un 
Ob ... n·nlf/111\ 1111 ''" 1!11111h .\luv11111, t:tr ( Ill Ill). pp.'l!l--lH). 



THE EIGHT EENTH CENTURY ORIGI S 

OF 

ARCHITECTURAL SCHOOLING 

Ht•fJtllltt•d {10111 1111' Xm!rmbet, I 979 1.1.\111' of the journal of Architec­
tural Education Tlm mt1rlr ongwalh appnonl undn thr t1tlr of 
·· I hr l:.tghtrl'llth-Crll tlll} 01 t~IIH of 0111 .\) ql'/11 of l-ull-lime . hclutn­
twal Srhoollll?,. ·· 

Although the fir~t full-time school of archnccture seem 
to have been tha t established b) J. F. Blondcl ( 1705- 1774 ), 
our present concept of architectural education unquestiona­
bly had it s root~ in the system which origmatcd in Paris in 
1671 as pan o f Louis XI\' 's establi hment o f the Academic 
Royalc d 'Architectun:. In the pre cnt context, the re ts linle 
to be gained from sllld\ing the £ir · t fon' ~ear of the 
Acadenn \existence. The lecture course<> o lthe fir t profe -
~ors (which exist a books. unpubli ·hed manuscnpts, or prim 
reported in the Academ,· minute ) are im aluable e' tdencc of 
the thi'OI Pttcal in truClion tmpartcd. But de,pne it' ro,·al 
founder·~ tmplied intenuon .' the Acadcnn \ educauonal 
facilitl(:<; initiall~ compt·ised linle bt•,ond the e lecwre 
cours<.·s. Hence the ~'stem i best studied in the pcnod fol­
lowing the grant of a Charter in 1717, when expencnce had 
taught the academicians ho" best to proe<.·ed , and "hen the 
new Le t ten Patent stated clearl) the Acad<.·m, ·., b,tsic peda­
gogical rc'>ponsibilities. 

The general cha rac ter of the school h,td inc\'i tabh been 
adumbrat<.•d well before this date, as a n;uural consequence 
of the characteris tic' o f architectural pranin· in Frame m the 
late 17th and earl\ 18th lcnturics. It i ... tmponant to cnumcr­
at<: and emplm'i'e thco;c charactcn\lic'> bt·c.tme of radical 
changt·s '' ht< h wet e to occur aft Cl tht• Ft en eh ReH>luuon. 
11 h<.·n a\ c·n dtiie t ent '' stcm-u~uall\ talkd tlw "Beau'- \ tt' 
""em"_,,,,, put 111 tt~ pla<e 

I he lit '>I < haranen~uc '>tem~ lrom t ht• I .1ft th.u the 
Acaclt·m) of At thllcrture wa' tot.llh mckpencklll of till' 
Academv of P<.Hncmg and Sculpturt• founded 111 I 6-tH In t..u ­
cltn,ll M.ll.lltn , an lt.tli.lll prdat t• ''hose 'tt'''., on .ut '' l'l e en­
tire)\ ult t<unont.uK·. llenc<.· the Aca(knn Sdwol '' ,,, .1l'o 
romplt'tdv indq>t•ncknt of the school of pa1ntmg and '' ulp 
llll l '. 

T he '\t•co nd rh<~ rar t t·n~ ti c ~tt·m, !mm the f:l(( th.u the 
kuurt· cm trst·s gi\'CII lw tht• Araclt'l\\\ of ,\rrh ltt•ctun· IH'Il' 

lt!Ji t'.\ r t ~mtwll, i.e .. the \ could bt· aut•nckcll>\ .unoiH' .\1\cl .ll­
tendan<·t· '' '" fr<'<' o f chat gc. 11 ,,.a, onh gt.Hlu.tlh th.ll thtll' 
emt•t p;t•d ,, "\Chool" m the< unt•nt ,cn ... t· oltlw tnm: .111 111'11-
tut ion \\ ht•tt· 'oung a'P" .mt' '' e~t.• n ·gl\tl'll'cl ,.., .. ,1\ult·nh.' 
and whcH' '>peufit qualthcattc>n\ \H'Il' t\t't'dl'd to t·ntitk tlwm 
to I he \j)l'CI,tl edu< ,ltlOII.tl j)ll\ ti<:~C\ pt 0\ l(kd 2 

The thtrd characteri tic tern from the fact that thi \1-a<; 
an era m '' htch o nh the mo t tmponant building!> " ere dc­
stgncd b\ persom dc"gnatcd a "architects ." Thus , fe,, ar­
<.hnen ''ere tlllllalh clcCled to the .-\eadem\, and the~ 
tended to regard their title arrlntl'rlr-du-rol a \lrtualh. a"' no­
nym for " archiLect. "3 But o ne of the cond1uons of elcnion 
was that thev mu t restde in Pan s. !IO as to be able to a ttend 
the weckh meetings. He nce other archHeCls were unrecog­
nii'ed , expeciall} tho c who hvcd in the pro•mce~ . 

\\'hen the Acadcnn was founded . o nh six archnect<;, piu., 
a profe or and a sccrctan were appointed. \\'henj. H ~lan­

sart became uperintcndant of Buildmgs m 1699. the num­
ber o l member wa mcreased to fourtecn .4 The 1717 
Charter increased thts number to ti\.CnL} . In 1756, member-
hip wa finalh et at tlurt\ .5 Tht re triction on member,hip 

of the :\eadem\ 'nalh aflected the e\ entual organization of 
the chool. mce the Charter latd down that the number ol 
ofitnal .. tudent, .. hould be proportio nate to th<.· number of 
acadenucians. lhu' .uude 10 \tated that C\t~n academKian 
'' 'h to nominate on<.· 'tudent (ckarh cn'''a~ed as bein~ nnt• 
of hts o '' n puptlo; or a.,,,.,tantsl. and that the prole 'or could 
nominate \IX )ltudent '· 

The C\olution of tht• .\ <.adenl\ School' curnculum .md 
pohq rom ementh dn idc nsclf m to thrt•e pha.,c.: . I ht· ltr't 
)a.,tcd from tlw date of tht· Chartn until 1762 (tht· datt ol 
Jacqucs-Fran\01' Blonde'!'' ;tppointnwnt ,., Acadenn Ptofe,­
~or). l'he 'ccond ph.l'l' la'>ted until J. F Blo ndcJ', death tn 
1771. lhe thll d ph.l,t' t'tHkd \\ ith the dt,,oluuon o f all tlu.· 
A<.,adcmlC'- ll\ the 1 t'' nluttonan g"O\ t.•rnment m I 79:3. I ht' h­
nal ph.t'c '' .l' di-.tingut,hld m..tinh h\ the influcmc· of 1: I 
Boullt•t. and otht·" ltl..e lmn . '' ho \H'Jt' pohtital ,~.., 'Hll ,,.., ar­
rhitenm.tl '"ion.lltl'' h '' .b tht·u gt.mdt<.ht' pt <~lc.th .md 
the dotttiiH'' 't'l llllth Ill 1\oulkt•' I dutd ~~. t'Ua rl. 

,,·hich lonned tlw btt<l~t· hetl~t't'n the old .lt.ldt'lll' 'l hool 
.tnd thl' 19th-n•ntul' Ftok dt·' Bt·~m'- \1 h .md 11 "·'' tlwu 
politit.tl "mp.ll ha ' '' ll h the Ill''' lf!!'llllr \\I m h put tht• o1 g.uu­
/;llton nl tlw Ill'\\ .,t hool Ill thl'll h.lntl' 

llw '<.'t ond ph,l,<.' ''·'' \IIHiouhtt·dh tlw mo't till pm t.tnt. 
and th tlllfHHt.nl<'l' " ·'' dm· to tlw l.H t th.ll Blondd 11111 o· 
d\1( t•d m.1m oft he method' ht' h.td pt•t kt tt·d in hi' o\\ n p11· 
\ ,Ill' ,('}wol of .utllltl'llllll' 1 prop<>'>t.tlw1doH'. to dt•,utb<.· 
t hl' de\ dopmt'l\1 ol 1 h1' 'I hool .md 11' mllu<.'lltl' on '"h'<' 
qut•nt ,111 llll l't uu.tlnhu.ttton. Hut thl'll' l\l'll' th11r 1\loncld, 
te.tdung ,u1d p1.11 11'111~ .udlltl'lllltt'lll h.uut• bct''l'l'll lti71 
.111d lli I. ,., 11 '' 11l he .1pp• opn.lll' to heg111 1)\ t• pl.unmg 
1 k.u h 11 hu h 1\h•tHid '' the ht·to ol tht' l'"·'' 

(.ltlonol.•gtt.rlh. tht' In'' Blondt•l ''·'' ll.lllc,OI' 1\londtl 
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the;• \la<knn of AIChitccture's lint prote~ ... or. bt•,t l..nown 
ttu\\ .1d.1\' a' the .mthor of the Cot.r) d' lr(hlll (/lilt publt:.hed m 
Itii 5. lie '' ·" n ... entialh an e'pen m 'tlllllllt.tl c;•ngtlll'<.'t mg 
and -.u.•tt•otom'. and had been ekned b' l.om' :\I\ LO lc.><t<.h 
m.ttht•malll" to ht' O\\ n:.on. the Grand D.lllphm I he;• senmd 

Blondd lltl.':~-1756). an archnen ,,ho '' ·'' bom m Rouen. 
moH:d to P.u''· and bt·came ::t member of the -\t .ldt.·m' l-k 
t ,t..tbh,hnJ .1 tll·dit.tble repm.nion ,,, .111 .u dlllt'c..t. uHerior 

de: ... u.:m·t .md drau~ht.,man. and t.lllght 'l'' t.'t.ll 'oun~ .Jr­
chitl.'tl'- ul the..· ne'\.l generauon. mcludmg CU\ tilt(•, .ltld ht' 
m' n nt•pht·,,. J.Kqm·~-Franc;oi::.. Onh J.lrque,-F, anc;o1' PIon­

del emu t't '" u' IH.'ft.': . o he IS the onh Ulondd '' ho ''ill be: re­
klll'd lU Ill tht• re.l o(' tht:, text 

Blondl'l'' ,rhool -aaned officialh (t c. '' tth the 
Alw..tdt.·m\ ·, pt·nm,,ton) in ~~a~ l i-!3:6 but the date on "hlCh 
ht• actualh 'L.trtt•d gning organil(•d tuition '' unce11am. In 
hi' prt.'latc: 10 thC" A1dntutmt frau(ot't. publ"hed 111 1752. he: 
daimt'fi to haH' bC"en teaching for filieen H'ar' "publici' .md 
pn' lt.'h ... ,u that he must at the late't h:n c.> 'taned tt•achmg 
in I 7~7. Ht· did not ho,,e,er .et up hi' Ecole de~ An' m the 
rut.· dt· 1.1 lbrpe in Pan .. unul 1740. 

" Bdorc:- 1740."" wrote Pierre Pane. '' ho completed the 
Ja,t t\\O \Oiumc: .. ofj. F. Blonde!" pubh hed Coun d:~IChl/t(­
tuJt, "'thert· ''.1' no 'chool in Pari!! ,,here a \Oung man might 
bt.·uainc..·cl and lc.>am e\ef)thing he nec.>ded. 'uch a' archnec­
tural and 01 name mal drawin~~;. perspectl\ e. ~tereotonn. 

qu.mtll) 'un e' ing and all the other numerou-. det.tiJ, m­
'ohed in building construcuon . He had to \ISil ucce\SI\el~ 

'ariom wacher' to le-am each ofthe'e 'ubjeu . whteh wasted 
tim<.·, and cau,ed him usua!J~ to learn dra'' mg and neglect 
the re,l. It wa for thi rea>on that ~L Blonde! created an 
Ecole de, .-\rh, where se,·eral teacher.. pccializing in the<,e 
\""Jriou' 'llbjeCl taught in one place under hi direction . "7 

Blondl'l him,c:lf explamed at length the purpo e of h1 
undertalin~ in the August 174 7 i .. ue of tht• .\lncurr tit franu 
"'[ otrain ,J,;illt•d architecLc;.'" he wrote. "it i' indi pen able to 
unitt.· the 'tud' of all the reJe,·am an'·· (i.e. painting. 'culp­
turt·. ~..trdt.·n rfto,ign. mac;onf\ .joiner\, carpentf\, locl-.mith · 
\\ork, ett.): and thi.,, he as erted, had ne,cr been done 

bt:lnrt•. ·r hu' a 'oung man '' ho intended to be an architen 
''a' ohc:n ignrmmt of perspecti,e. mathc•matic'>. the pnncr­
pl<•, ol dt·,ign. and the arts of dra'' in g. On the other hand. 

tho,<.· '' ho ''ere tf) ing other professions. uch a~ painting, 
nt·glent·d to \IUd) ''hat the~ should know about archllecture, 
g<.·ometn. optic,. etc. Another equalh ~enou~ mcomcni­
t·nce. in hi' 'iew. was that most ~oung men '>taned '>tud\ing 
architcc tun· and it related profe '>tom a 'I a re.,ult of ad' ice 
gl\ (..'11 them. alld rarel) from their 0\\ n inclination. If all the 
an' wt·n· 10 be explained to them one at a time. the\ would, 
he < on,idt·n·d. be in a beuer position to decide f~r tlwm­
,eJH'' w hirh uitC'd them be-.t. 

,\notlll'r a<h<mtage wa that tht·~ \H>uld under ... tand the 
r elo~tlon-.lup linking the an the' had cho en with all tlw rest, 
ol ''hid1 the:' could at lea l learn the rudiments. B, tht.'\C 
nwdn' ht.• an t re ipawd that there would be fewc·r mt·di<~cre ar­
< hilt·ct,, ft·,, <'t upcrficial mathematidam. fc\H'r rastele\\ 
dt·C'ot.llor' and (c,,<:r umutorcd dr.wghtsmen . ' J h<''>t' rdiN·­
tiom 'l<·c;·mt·d to him \O rmponant that hc LIH:reupon con­
ct'iH·d llw id<·a of forming a !><:hool 111 J>arr' whc·re all lite· an, 
tl'lating to arc hitc·c turt· \\Ould bc a''c·mbk-d, and wheH· repu­
t.thlt· lt'<H ht·t' o1 t·ach could •m pan the '>UbJt'CI' in wtll{ h 1 he\ 
't><·ciali/<'d .11 ' 

In l~londd\ annual inaugural addn·-.., to th<" stucftont., 
&"<'11 111 I i.ll. lw <oaid: ..... , om nn c•xpc·tic•tu <· I Judgc·d it ("\· 
t·nti.tlthat tht•,t.· dtfkn: nt branch<.·' of knowlc·dg< \hould b{' 

,u quu <·cl.u cm dmg to< ommon principle·'· .mcltaught In \l''>-
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t•ral proft• ...... or' "ho. bt•tng 111111cd m tlw -,a me !.pit it, ,, ould 
tt•ach in a ''a' calnrl .lll'd to hrmg out the: he\1 in t.•adl 'tlldt.•nt 
fhu . ,IS a result of (',\1 l'fuJ < O-orclmal ion, tho t• <.'nllmled tO 
u~ can progrc'-ll m rq~ul.u ,t,tgt'' ft om the knowledgt.· of p1 e­
ccpt. to an undet ,t.llldmg of t.l~tc:, from thcof\ to <.'XP<' tt ­
encc. and from 'P<'rlllatron to ptanitc."9 

It ma' tlllt\ he;· (an h cl.mnc:d for Blonde! that he ot 1g1-

nated, in the hn.t h.1ll of tht.• erghtecnth ten tun. a s\ stem of 
full-time ardutc:oural <.' <ht< at ion '' hich "as not in11 odured 
into :\onh .\met ic.,t lot lll'<tt h another hundred and hft, 
) ear~. but "l11ch rs no'' the g<.'tH.•t·alh accepted method o f ar­
chitectural u-.tinmg both in Europe and America. 

A "a to be c:xpeued. the Academv rathe r reSC"IHeclthc· 
effort made b) anmdependcnt architect to set up a school of 
architecture in Pan-., c'pecialh when that architeCl was not 
l.'\en an ,\ cademtct.lll \ftet running hi' school pri,.nel~ for 
t\\0 'ear . Blondcl ~ought to" rden the cope of hi~ work and 
to intere l the pubht b' putun~ an adveni emt•nt m the.• 
pre . Fir t, how e' l.'t. oflio.tl 'anction had to be obtauwd 
from the Lieutenant-General of J>ohce. but the Acadcnl\ " "" 
opposed to the tdea. -.o pc:rm"'>ton was refu ed. Fourteen 
month· later. ho\\e\et, the .-\eadem\ re\ er ed it polin and 
decided that ":\h. Blonde!'., \chool " ould be useful to the 
public and to the progre<,-. <>f ' o ung per~ons who w t'>h to ap­
ph them ehe to arclutecturc:.''IO 

The main function of Blondel's school was to gi' e full­
tune training II (as eo m pat ed wllh the Academy School. where 
tuition wa onl~ gl\en l\\O mornmgs a week). \1\'e do no1 

know how man) allended, either a~ da) students or boarder'>, 
but the school e\ldcmh cnjo\ ed a high repULation which ex­

tended be\ond the fronlt(•n, of France. One o f the school 
prize-winner of 1755 was Ja<ques Heuma nn. a nall\e of 
Hanmer. tr \\'rlliam Chamber . whose dection a'> fir\t cor­

re pondmg member of the :\eadem' took place in 1762. ""' 
one of Blondel's puprh: 1.? and .,uch a drsun~wshed and '>llt­
cessful architect a ·ef\andont dtd not hesitate to \end hi' 
own ~on Jean-Raphael 10 ">tud' at Blondel"s Ecole des .\rt'>. 
The reputation of the '>dwol '""such that the gO\ernmen t 
chose it 10 teach architecture to tht· students of the E(ole de., 
Ponts et Chau.,sce<,, r.e • the '>late '>Chool of civil cngineenng . 
As a re ult, Blondl'l recl't\ed a grant of Fr2,400 per annum 10 

provide these s•x swdcnt'> wnh books and drawing in~u u­
ments. and to defray othct expense!., in addition to tlw nor­
mal fees. This strok<· of good lot tunc can be regarded as are­
ward of 'inue. ben11t.,c Blondcl him self had , from 17·19 
onward, awarded tw<:h<: free pla<es in his school ca(h H'ill 10 

students who were "more fa"ourcd b, nature than b\ for­
tune." l3 

The fear'> of anxiou'i parent\ \\ ho contemplat(.'(l ,t.•nding 
their sons as boarder\ w(•te alla~t·d b\ tht.· desc.npuon "'"<h 
Blondel ga\ c oflw, establt'>hmcnt "hie h included a 1 omn \t't 
apart for, "fen< mg, rnu,ir ,rnd danring: cxcH isc.•s to \\ l11c h 
particular auentton "patd, stnc c. th(.·\ '>hould form pall ol tlw 
education of all well-horn p<·t '>011'> \\ ho dt•, ot(· tht•m,c.·h <'' to 

archil(·cturc, and who ill<.' dt·<,ttnt·d to hH· m the be·'-! '>O< H.'t\ ... 
;\forco\er, to make tlm <''-lctbli.shtn<.'tll ,,., t"eful a~ po'"bk. I 
have sclcct<:d a pc·rscm ol 1 c·fogllisecl probit) ,dto. at 111\ 1 c­
quc'it, and undet rny ~IIJH'I Vt'>IOII , lt:h k111dlv undett .tkc·•• 10 

give boa1 d and lodging in tlw samt• well-ail ed house si lu.ttc·d 
in a '>Uitable part or Pat i'>. She.· will '>UJ><.'IVIS(.' the l"IICic-.1\Cllll'S 
and good mann<·r<, of tlw,c· who, \t'lll to Pans \\ithout th" 
help. \Hmld oltt·ll fmd th<.·m,ciH·s left to theu "'' 11 d<'"' ,.,, 
and thw, lo\t' the. ftull of tlwu sttiCiu, g, thest nw.111' the•\ 
"ill ftnd undt•t the \dill<.' 1 ool, and .tl ,, 1 t' ..... cm.thlc· p111 < the 
rwn·s'>llt<.'' of life, and lac tlllt<.''> lot bc·commg ,kJ!kd 111 the 
dtflet cnt hranc h<.·' of tlw hm At I' · "11 



1 he n111 inrlum o f the school, "' final! .,. (•-.olvt•d , i-. g i' C'n 
rn tht• 111t1 oductron to volumt' t int•<.· o l h" Cow \ d ', Jrr lut i'C /rtrr. 

puhll'lll'd 111 I 71 7: and ,1hhough 11 1'1 chfl r< uh to 1magi1w ar­
dtll <.'< ttrr .rl ., tucl t• nt '> of am penod \ ubnu ul ng lulh 10 such a n 
e'an1np, d" c 1pl111l', tht• p1nur<.· 1t g ivt·<, 1'> pmbabh no le.,., ac­
uu .lt C th,m mo'>t doc u ment\ o f 11<. t\pc. 

I u11 1011 \\ " ' g" t·n to .~rdt ll<.:c LUI al \llldcnt" l r om 8 a .m . 10 

!) p.m. c·' e r' d.t\ of the ,,,.d. cxc(·p t ~und,l\ . \\ rth an hour o ff 
!01 lurllh fro m 2 to:~ p.m. ' J he mornmg p <.' Jiod wa\ cnwd~ 
dc'\Ott'<l to the theon of ,1rchitenu1c (lat<·r publi.,hed 111 boo k 
fo nn ). and '>I ud10 wo rk . 'J he lau c r m igh t co nsi\ t of COJH ing 
ckta rb . prcpar ing irnpro, <.•d d <.·, igm. o f well-known building'>, 
or des1gning o ri g inal schem e'> m accordance wi th program<. 
rardtrll ) prepare d and ditllll<.·d. 

Man) of Llw programs ''crc do ubt le'>'> for the o;ame rather 
hrxurro m t' pc' of building whit h \\'Crt• tht• subject' o f the an­
nual ,\cadem\ com petition . Blonde! not unnatural!\ trained 
h" <.ltlckn h \\lth an e\ c to tht· mo'>t inrtuenual t' pc of pall o n: 
and ,r lthough ((:,\ r an httH' hop('(J to e mulate hi., lllO'>t di .. un­
g ui'>hed puptl. Rtdtard \l rque, who eH·ntualh became ar­
du[(•c t o f ~I ant· Anwinct t<: . '"'era I ro'>e lO be .\ cademicran-.. 
St·H•ral o f 1 hl· progJ-.Hn'> '' C'll'. howe,e r. fo r \rmplc utilitaria n 
burld mg .... a nd Blondd make' it qutte dc:ar hcH' impo n ant it 
wa'> that thi' t' p<.· '>ho uld be rnduded. \\'hen <>peaking of 
cronom' . he a.,sened th.tt he imt·nded to -.w p hi., '>llldcnt~ 
!r om al\\ ''" occup\lng them'ieh eo; '' ilit luxunous projcn '>. 
<tnd to teach them to adapt b uild ings to re\ll rCled Sll<.:'>. 
" ~lake no mi,take.' ' he \\arncd the m. "this tvpe ofs wdv is no 
less m eful tha n those large compos 11ions which arc o fLCn 
be\ ond vour capabilities . a nd " hich \0\1 treat .,upcrf1riall\ . 
e\'CiltUalh abando ning them ('o r <iOllleth ing 11C\\ and C\ell 

more 'ag uc. 
h \\<IS Jm expenence that the' should fir <; t o f all tn to 

make .. omething of a hilh . irregular a nd re'>tnncd o;ne: that 
the\ should keep\\ tthin llw condHro m pre \ cribcd ln the pro­
gram or gn en b' the drcnt: and that the\ -.hould a bm <.: all ob­
'cne .1 'PII it of '>lllta brltt\ and econOill\ tn (.'\ C l'\ l\pe of' 
burld mg . .. -I n to rcrlure the CO'>t o f Hmn\C>rk to half. th t•n w 
a quan cr, " he to ld the m: " Jl i-. a pron·,., one ncarh ah\ a'' 
h.l<. to go through in pr.tn Ke." l5 _\t read\ tn hi'> frr.,t puhltca­
lto n. Blo nde! had re marked th;H no tlung '>hOW'> m ore the 
me r it., of an an hitt·n th.tn \\ hen . limned 1)\ the ... itc .md the 
moncv <1\·a ilablc, he combint' ' goo d taste ,Htd good pl.mmng. 
a ncJ noblv rela tes all th e pans or h i~ bu ild ing. Ill 

Bl onde! \ general ml't ho d o f dictat ing program~ \\as 
bast•d 0111he Al'adenn ~\:o. t em . h utt h t' JT r .1n be no doubt that 
hi -. \\'('1 t' d rawn up 1\ Hh nwr h m on.· (.I l l' and .tuenuon to dl·­
tai l: 

/h JIIOI!,If/111 I IIII'WI i lr1· l'llllllnalwll nf a jm1h drtmft~f JIIOJt'll. 

u•/111/r t/11 Jn n}t'\IIH 1!."'''' '"' 1/11dl'lll~ t/1111 t/rn "'"' IIIJtf,,,/alld h \ 11-
/1'111111111, mu{ tlw ll'fJIII'IItl' t/11"\ 1/rou/d fullmt• 111 Wlll/11111/lf:: tlu n­
qtti'>w wuln /111 111/JI'll'l\11111. T/11 .1 / luinlil/lrt·ll tlu r1 jlu11/rrd dHI.t'lll,. 

H'l llruut brill!!, allmt•t•d In di'Jun/ Jwm tlrm j11'1 tlwu!,!hll . 11 '' lhr 

Jn o{t'\\IH 1 rlul\ / 11 1'\fJimu ri1'111h 111111 Jn• Cllt h 1/u ttmdl/11111\ of tilt 
JII OJ!, Ifllll , 111d utf1111:, 1/11 dtllll'llllllll njt/11 \lit, 1/1 <'111111111 lt.l'i.l , m11l ml\ 

ljJrwll ll'l lnr 111111 1 oj t h1• 1\flt 11111 a lu•a.\ 1 / 111d1 111 /lu rld1111~ Ht·fm•• d1r­

/(1/IIIJ!. 1/rt• Jin)l!,l fl l/1 , lrt 1/ll/uftf Jr JIIIIffj. Ill t/lf /l tllltJIIIfll\ 11} /111 nf{l(l 

hm•t• marlr Jlrl'illllllllll!' 1h1•1r lr t•1, f/ 1 thr tlllh 1111'11111 of ktrJIIIIJ!. 111, "~"" 
lwf1 lht•rt'IJ)' 111 o WO\' Jll l'/1111 111~ IIJt• 1llldl' l l / \ u•tnl~ . . ljtr1 hm·tll[!. thll\ 
rn11n•nwd 11, lr1• .1 /wu/rl, 111 l't't' l'\' /lotf,. ',1 / lll'lr'llfl', allafl,r. 1'\ll'lld. fllltl 

tlt•vl'loJi 1/JI'tulatw l'i\' tlu• 1\'/11 oj jilllJt'tl llllllrllll'd, J.!WIII.i.! •rfnl'lun to 

j m 'tl'fft•lll\ , a111l ll' lllllltfllll!, 1/1ufnrl1 nj ''""/m hurftl111g' /1\ l!,lt'ill llli/1 · 

/t'l'\ , Ill //roll' rfr, lll[lt'd /1\ lil t hl'l l lllli /11111 . / /to ,/w11frf /11 /11 lllllkt thrm 

Jt'alr:.t l/11• wbt/1 lilf/n r ;lil'l u•/nd1 dlllllll!.,lllllrllf bwldllll!' ttllllfl urtrd 
}m tlrr 1111111' JIIII/IIJ II' .. 111 tlrat 1/rmt'/Jflllln/lfllllll!.. tilll 1lork tltrrr mmtf, 

Wlllr 11111\1' 111111.1!.' bmnui.! 111111/ 1111tlln~ lt•llu Jttt•Jtlf gu•r11. aud. IJrj!llt 

hrgtmmtg, w nrrn•l' a drw ufl'fJ i.l.'lur h wrllruablr tltnn to makr fru•f'T 
um tahr.\ fOIIft'TWII{{ /hP JnofJn muwgl'mP11il a 11d rPqutrrmntH of l'ar lt 
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li e alwa}'> ach i'>cd hi'> ~tudent '> ne' er to hurt) . On NJIII~v 

dan. the' ' ' ere gi,cn abo uttwehe hours w frni,h : and he fre ­
quently wld them to pa'>'> a third o f the time thinking O\er the 
problem rn complete .. ite ncc . a nd then to -.pcnd the '>am<.· 
length of time tl')rng sc.,.crct l ''a\') of fulfilling the conditio m 
of the program. llle remaining four hour' wa-; , in hi opin­
ron, adequa te llm<.· to tramlatc thc1r thought'> a nd make a 
prec i'>c I'SfJW Hr lO the requrred scale. " Remembe r." h<.· '' ould 
sa~ to his '>llld c.-ms. " that the bcucr \Oil ha'e drgc'>ted the 
p rogram , the ea sic1 it ,.,., IJ be lO produce the finr~hcd draw­
ing~ . You m ust regard l'~f/Ul\Sf da) as a da ) o f triumph: a nr 
weariness\ ou m a\ feel o n that da't wrll emu re fo r\ ou an ea '>\ 
ume fo r the n·st o f tlw program; and onh thus ha\e } OU the 
right to exper t the prize awanrng ~ ou." But few c.tudent fol­
lo w(•d his ad \'Ice: a nd he lamented" ha t a lo t there \\ e re who. 
qtll(kh extr.1ning one \ cnte nce fro m the program , immedi­
atch grabbed a ~ca lc and di' ide rs . and '>ta n ed drawing with­
o ut compre hcndmg tha t the) sho uld ha\e the concept fulh in 
their head-. be fo re pulling pencil to paper. 

Blo nde!'' p rogrctm <; were o f o;c, t·rdl kind . accordrng to 
the purpose of each C:\.Crcr'le. The fe,, publi hcd in hrs Cmm 
d'. l rclutrclllll arc all exercrses in eleva tio nal trea tme nt. a tn ­
umphal arch , a comme morati' e colunm. a fo untain, the gate­
\\ a \ to a n ap,enal, a church po rch . the d oon' a' to a ... table. a 
palace facadl'. a be hcdcre, a lightho use. and <>o o n. IK But 
programs wc r e abo -;et .1s ex<.•rcises m plannmg and m te n or 
de ig n. and a le\ \ were de ' o ted to the dt·sign o f garde n., ,I!! 

In each program the '>l alt: required fo r the r."JUISV and fo r 
the fmr~hcd drawmg' w a, d carh stated. Before the l''>ta bl i<>h ­
ment o l chool... of a rchitecture. there '>eem' e ' er: rea, on w 
belrcH· that no archi tects e ' e r dre'\ to a regulo.1r S'ca-J e. A h er 
ensunng that their d rawing ' \\ Ould tit onto th<.· piet.:e o f p.rper 
..,elened , the' wo uld d ra\' a -.cale line ofc·omenicn t l>ut arbi­
tran leng th. a nd then d i,ide it into .tpprupriate '>trb-di' j, inn' 
b~ mean" o f d i' idt•r., It " fur thi' rca'>cm that di\ idcr., \\ crl' 
.rh' <" the an hitcn· , h.td~c of onlu·. to be he ld in a promi­
nent JH>'>Il 10 11 whe n h,l\ ing nnl' · portrait p.untcd. 

lhc n t•cd to l' '>tabJi,h conform ll' of ' l ak lir-.t app<.'<JJl'd 
whe n '>tudc·nt com pt• tll mn.., hec<tme .m .m nual feawre of tht• 
Acadt'lll\ . I h e In "t record of a ddimtt' \t,tk bt mg tmpo -.<·d 
occur., in the: .\ c,td t·m' mmut l'' lot .J .uw.n ' lOth. I 70 I lht· 
-.ubj<'CI propo, ccl !m the pr11e th.u ' e.11 '' a' .1 p.11 1.,h chur d t 
p o r dr 120 kl't ' ' td t.•. and <.ompetitor ' \\ l'le told 10 " rt·ch tct.• 
th1., o n tlH.' d t";t\\ 1111{ to I ind t lot 6 kt•t .. F1 omthcn onw .11 d. it 
be«unt· tlw n rk 10 pH''u rlw .1 t nn\l·n it.·n t '>t .1k. although 
'>Olll<.'lllllt'' the ckg rt'l' of tllll\ l'lllt'nt.l' \\,,, .t nMlll'l nf npm-

1011 ( ) n,•nt. tHt.I\Hlll thl' \ t..tdt'lll' ... tuduu ... < liiiJII.IIIIl'd th.u 
tlw u lo~" \\l'll too ... m.tll lm thl•tn tn m.lkt tlw l.u~t.· 't.ill' 
eh·"' in~ In thl' '"t. dt.m.mckcl .• md ht·~~l·d to ht.· .tllm' l'd to 
pl.mto ,1 '' .tk ollniiJ-tl\l'lfth, nl.m indtto '" kctlll,lt•.ul of 
tn t\lltT th.tl ,c,t!t-.:!11 I ht 'lht'lllt' lor tht' p.trlltul.u \l'.ll 

( 177:.!) "·'' 1 111\ .tl p.tl.tt t.', \1 lm h "·''to h.n t ' .111 l'lc,,lllonl)tifl 
kt•tlong I o the 'l,lk dcm.11Hkd th1' \Hlllld h.IH' produtt•d 
.1 d r.t\\lllg (i' :~"\\Ilk .. lllcl ..... tht 'tttdt·nt' ''l'll' ,t,knllut t\\n 
dt'\,tlhm .... lull pl.111' .urd .1.,t·ctmn \H' <.111 ''lll]l.tthr ... c \\tth 
the n p~t·cl1c .tm<·nt 

rtw F1t'tH h tlllll' ol IIH ·""H'nH'lll \H'1 t•: tlw ft11,r ol '" 
lt•et. the /1rrd 111 loot !l'qtm.tknt 111 I Otih ht~lr~h kt·l). tlw 
f'rtl/(1 o r (\\t·llth ol .tloot, .md thl' lt~11rn1 t\1dlth ol 111 rmlt 
llw ".ill'' 1 ht"l'll \H'1t' not h."t'd on .111 milt·" hit '\ '>tt'lll , 

.tlld 111 till' 'lll't 11111'11 ]" u~J.Ill1' ~t\t'll I" Hloudd 111 I ' ( JY r, 

tlr<· ".th' 11'!]1111 t•cl I or r'qlll\\(\ ,uul lllll,lwd d1.1\\ 111~' \ .11"\ 

u•Jhtdt•J,thh I hi'\ .lit' ll'll.tlh t''Jllt'"t•d ·'' 'o m.ul\ /1 r, nr 

l I ( ~i 



,; )f'~lllltt'll )u ~.. 'r,lllll•l'1t1' , ) unc • ~j!Lt't' .vu•. '1/llltt!c>, 

rJr /11 etuupo.rtlltm ,J,. /. -!u!.wr. 

pourts to 'o m,m, prrds or /OIJI'J: but the (raniom. arc fre­
qll(·nth 3\\l..:\\,ud, .md dra,,ing\ m"'t 'till ha\C been 'etiNl 
''ith dt\tder' from <t 'Pt·ciall~ dra,,n '<<tk-lirw. 

In addition to dt·,igning academit proJt'Cl~. much tirnt· 
''a' -.pl'nt t·xamiuing t·:-.i,ting building' in and ar o und P<llr\: 

1/ u mrh bl "" allrtwf,. of rompamor~ thatu r rau )IUigt tltr rrln­
IIOIIllllp of thr Jmrts '1 a bwldrng to th,. itllllf,., n m to tn/,,. u hntr bP\ I 
from m rh, ami m rl u nr dPduu 50 mflll) fJmrnf,/i'S rntmblt of f,adw(! 
us 1 Nlln and 11rarn to prrfrrtwg ow art. l'l'/ /111 jJtrjl'flton li'I'IIJS ltJ 
drau• furthfr au U\, brramr )011112' arrlutnts "'glut to PXam111r rmt­
full) drffnmt bwldmgs and th,. fwn J)(JIIIIs of l'dijlff'5 not f{l'lll'tnil) 11rl· 
rrmrd :?1 

Blondd \HJUid haH· ll('artil~ endor,t·cl \ 'wll<·t-lt'-Duc ·, 
drctum, \\llllt'n.t hundred \Car., lat<·r .10 the t•flt•ct that an <n­
dutt'CI '' 1101. ami lleH·r can be. an~ thing htll a part of llw 
\\ hok. hc.·gflllllll~ \\ h.tt other' "ill frni,h, ;md fmi ... hing 1dwt 
oth<"r-. haH~ begun; that ht· (<innot "orl in i ol<ition. for h i' 
\\Orl is not hi o\\nJWI\orral dfort,lilt• tlw pa rntt·r ·., piotfl<• 
ur tht• pot•t', \l'l t·. ' I ht" am a t< hrtt·< 1 \\ho daunt·cl to im­
pow an all 0 11 •l \1 hok C'poch 1\0trld, irr \ 'JCJIIt•t · lt·-Dut \ OJ>IIl-
11111, he c ommill ing .m ao of pm(' (olh ."':! 

' llw .... ,{., Ill(' Ill oltll{' Ill('! I I' of t·xi,ting building .. \\<I\ olll 
11111111 ic pan of Blorrdc•J', '"l<:m: hut 11 11·•111r .tll~ pnl\ olt•cl ,r 
u·rt.tlll. 11101111t ol rt• t·ntmcnt arncmgst hi' lt•ll<n' arc hitt·c h, 

t' pt•c r.tlh \\lwn he puiJJi,hcd his< r ir11 r~rns in lmol (or m, and 
cldrH·n·d tlwm m puhli< lcnun·~. ' I he \\l.',rlth of polit<' < n-

3X ' J I C 

t umlotution "rrh '' hu·h lw ~rid' the prll of Mh Cr!>e tOillllH'Ill 
,lw" s ho" ,Ill'\ IOU' he ''·'" not to ofknd. hut he lound 11 

nt•t t's!-~u' mort' th.111 orH t' In ddt•nd hr~ nwti\ <''· and dt\­
t l.1im thar gt'' of partr.llrtl . I lr~ on I\ .wn. ht• .l~l>erled, lld\ the 
perfection of tlw olll'o lk.lUllf..'' \1111\ l'l'.llh apprU\ t•d would 
lw ,o H'~.uckd IH hrm, llll'thou it\ IHittld be Ct'll'\llH'd rn h" 
boo!.. with 'lllt.lhll' rt•,trarnt. I k lne11 that Jw. ~itKl'trl\ wo uld 
dr,plea::oe 'omt· pt·opk. but lw < ontentt·d hirm.clf 1\llh tlw 
thought that tllt' hont'\t\ Of ht\ llltl' llllOil\ a nd the (.'q(.'t'lll or 
'' hoJar.. would ,ufhuenth lt'JM\ hun f(ll the \ CX<lllOil\ o r 
tho'l' \' ho o,ou~ht to gr1 ea dht r ed11.1hk ltll l't prcl<llton to hro, 
ll'aJ.23 

')\nee .r Wt'l'k. dill ing .\pnl oll lcl ~( .1\. Blondcl "J>t'lll the 
afternoon' li nm :l to 9 p .m. tondu<ting p.1rties o f 'tudento, 
round Pan' ttl t''\,llllllll' on tht' pot euher the ell.terior' 01 in­
terior<; of churTht'\, or the plannm~. elt'l .urons and rntt·rrm 
decoration o f domt•.,tic burldmgo,. 21 

\\'e h:ne no H'wrd of a ll the butldmgs the1 'islled: but 
the clabor atl' guide books of P,m, publl' .. hed in n1.1m cdr­
trons b\ Bnce and Prgamol de la ForTl' nMke it cleat thatmo-.t 
palace and mamroth could be li.rlh impected. and it \l'<.'lll'> 
no t unlilch that Blonde!'., studc.•nts "l're able to ta ke..• full ad­
' anlage of thco,e (.Hrlrtre' In h" . he lrrtrclwr hmr(ol,\f. Blo nde! 
reler:. to the numbt•r of umco, he ha' 'hem n \ i itors round tlw 
palace o f \ 'er ... atllc~.25 and at the begmning of hi Coun d' h­
rlutrr/UII' he remarks that it i not sullicrcnt JW..t to ., isit rmpo r­
tant peoples· d'' ellmgs : one mu 'I contemplate the lacadco, . 
walk through the rntcrior. come ouhide again , remind onc­
.,clf of the reasom for 11 hich it """ built. and reflect o n the 
t\pe of edrfice. the u'e~ of the room .... dnd 1 he people who lrH· 
there.26 

:\el'erthelco;s, he comrdcn·d that an architect 's lir) t <dre 
o;ho uld be to male h" facades bo th elegant and '' e ll propor­
tioned; alwa~ related to the mternal plannmg. but in an o r­
dance with the law ~ of de,·atronill dc,rgn.27 \\'hen crit1Ci11ng 
the College de, Quat re, '-:atio m (nm\ the I nstitut de Franc<:) 
b' Fran~ms d'Orba\. he bnngs out thi' pomt \en ~ tr ongh . 
After cri tio">mg \Onl<' of the '' indowo,, he wntes: 

D '01ba\ ·s Sll/1/JOIIrn <~·tllnot fmlto ll'jlh that mlrrum 11 Nil\ and 
pmrlra drf!irult. ,\/mrtn.'l'l tlrl"\ wtll Ill) that tlrr wlrlwr 11.'(/lllled t/111 
pa!tlcular l)pe of U'lltdou Butt/m 1'.\.rtl\1' if t/tl one, dor1 no/ rltaugr 
I hi' wmdow 's Wllllllabrlrt~. rmd al/umwtalJit• mrhriPC/ure tl unfll'lfrrt, 
I'SjJenall) wheu tltr rlPSif!.ll of an tmjJOIImtl 1111111111111.'11tt .l mvoft,t•d. hn 
aftn all, Lherr fJif 1101 011/\ ndr1 111 arrltrtrrtwe: thrre r~ nl.\o urgrnwt\. 
lrrth a fttlle thoughtrt w11l br appmmt thatthr la/In, 111 the hmu/1 of a 
grtat and sktlful arrlutl'rl. fmn tdl'\ hrm w1th tht• mPam of m riiOIIIIIIg 

the greatPsl difftrultte\, and of rrconrrlr11g 111 a lt\\ tnvwltl'fl) t/11· 111 -

tmor wllh tht l'XImm of a bwldwg.2H 
Unlike mo~ t of 1 ho~e "ho take: upon them<,eh e~ llw du­

tic'\ c,f an cnuc i'>rn, Hlondcl I\ a' not afrard 10 offer I m own 
''orks for public :lppraio,al, or makt: J>O'illi\C ... uggt•\tiom for 
irnprO\ rng the burldrng~ h(• <riuci-.ed In Ills h r\t puhlt,ht•d 
1\0rk, contarnmg hrs own de'>Jgll., for t o untn hou't''· lw 
'>talC:'> that unlikt· tht' rna1o1rl) of author-. \\ho, to hau· tht·u 
work admired. '>hO\\ only l(o, mo\1 atlr.t(lf\l' -;rdc. ht· '' J>lt'­
pan·d lO critr< t'><.' th<· d<:ft·c t' he '~ ao, unable: to <J\'otd . "Om· 
can even llll n the\c rmpt•r fee l iom to prof11 . a no draw lco,som 
from them , of whrcJr a r<•guJar huiJding WOlllcl g tH' IHI ( Jm·. 
When one ha~ aln·ad y acquir ('() <1 ct'll a in knowkd14e of'"< hr -
1<.·< lure. othn pt·uplt- \ <'r mr\ '>t't 'e <t~ a g urde I ~hall not. 
tll(.'rdor{' h<JH' \o murh v,mitv '"to hrck m~ O\\n from tlu· 
r<>ddc:r. "29 

On(• of Ill\ gr <·at pl<.'d'>llr t·~ ".rs 1 o ll'dt· ... ign ct•lt·hr .r~t·d 
hurldmg\ iu lht lrghr of lm own c rllrc i ... m . ;sll(l hi' 'tudt•flt' 
Wt'l e gi .. cn \ rmrl .u pr<H Ire ,,) c·xt•r c t\t''> 111 ( r it re i\m. lu 1 ht• 1 hird 



volume of the Coms d'A rclutnturP, thet eat e l wo illustratiom of 
Pc:• rault'i> cclcbr;ncd Louvre colo nnade. Plate \'I i-. a vtcw of 
the central poruo n which Blonde! de'>Cttbes and Cl itici;c~ m 
five pages of text. Plate~ \'11 and VIII, whJCh arc an elevation 
and plan tespecti,cly, show the same "icw .. ,,ith '>C\eral 
changes proposed by the author of the'><.' lcuure'>," and arc 
accompamed by four page., of t•xplanauon Simtlar •audie'> 
were made for othet buildings. and Blondcl tell'> us ho''. 
11101 e than once. he got hi 'I ~LUdcnts w dra'' suggested 
thanges in the elevation of the palat'> du Luxembourg. the 
<.'tllrance to th<.· h(>Lcl de Soubi'>c. and man} of the other 
building~ he n iticised during his lenurcs .30 

Formal visit~ were not only made to compleLCd building~. 
butLO work.,hops and building site'>. "'I o merit the title of at­
chitcct. it i., not uflicicnt to have been a draughtsman for SC\­

cral }Cars ... Beforc taking the risk of actualh con.,tructing. 
one should haH' pent several \cars 'isttmg workshop'> and 
building'; "31 and at a suitable time. "hen Lll<.' weather ''as 
hnc, "e find Blondcl taking hts Mudcnt~ round the '<mOu<. 

workshops in Pans, so that the} would have pr<H:llcal kno'' l­
edge of building and of craftsman'>htp, <md could examine 
s\ stematicall~ the total it~ of · vstcm~ of comtrucuon. the ''a\ 
tht•\ 111 together. their durabtlll), su ength. weight and thrust: 
'>0 that the\ could learn the terminolog~ and local trade prac­
ti(CS. and the method of dra" ing up :.pccihcations, contract\ 
,md ~itc layouts. The cxaminauon of thc'ie site<; continued 
from the time cxcaYations started unul tht• time the building 
was complclcd.32 

Blondel advised his students never to '~ a<>te their free 
time. but to spend itusefull) Yisiting the 'itudtos of celebrated 
artists and archllects, or going to 'ariou building:. being 
construned in the cit\. In some of them the' could examine 
the foundations, footing and vanom kind-. of 'auhing: in 
others the roof. roof drainage and carpcntn ''ork.33 

During summer. Lhe !>tudent\ spent thetr momin~s sur­
\ 'C\ in g. le' elling and quamit\ urH'\ mg: and much time "as 
spent in other forms of <,CJentific '>IUd\ and pr.tcucal wo1k. 
The -.emor studems pent three or (our hour-. e\ en Jlter­
noon studving 'itereotom\ (for "htch there " <1' a special 
workshop containing full-si Le model., or ma"ont '). t.trpentn 
and joineq details. The j unior stude tll<; also \tudtt•d 
s1ereotomy on Monda) s, W cdnesda\., and Frid.t\ s. but took 
''histof)' of art" (i.e. as described in da~sical lit era ture) and 
sketching on Tuesdays, Thursclavs and S.tturda\),. l'he fir<;t 
two or 1 hree hours of e' erv afternoon ,,·ere dt' ' oted to math­
ematics (for quant it' -;urYeving) descnptl\ e geometn ,m cl 
co111c sections (for stercotonn ). mt•thamc ... (fm btnldmg ma­
chincn), wat<.'r \upph and dram.tgt· . In '\mt•mhet and 
December, part of earh morntng "a' dt•\oted to pet,pt'<LIH'. 
and lO cxperimct.tl ph\ sics relall\l' to tlw .ut of bmldmg. ~.t 

lhcse dt!Terent les,om. \H'l't' gl\ en m st'\ t' J ,tl rooms 
"h1d1 looked out onto a I at g<.' g,u dt·n Om room" ,1, u ... ed In 
tht· .JUnior 'lllden" dntgmng pt OJC..'< ts. 111 hoth of the'c 
1 ooms. 'i<.'ts of fmt~hed drawmg~ to l.u ge '<ale "l'll' t' ,lllh­
ttcd . <.'Xllo ll was a room used to d1,pla' \ ,lltous tc..·< hmqm•, 
of drawmg. 1nc ludmg a numbet of Otlgm,tls . \nth 'Jll'<lllll'll\ 
of sntlpture in the round .tnd 1<)\' reltd'. I he foutt h 1 oom '' ,1, 
for krttll'l'!> in mat hetll <H ics. p<.·r~pt•t t 1\l', fortlhc,lllon ... qu,\11-
tity surveving ,and 1lworetiral ~tereotnmv. Fin.tlh . tll<'re '' ,b ,, 

large room which tontainC'd hook,, imttllllll'llh . . tllkmd' n l 
llHHkb and .t fm c rolk< liOII of ft ,mll'd dl ,l\\lllg' lt \\ ,1, lll'H' 
that k:-.son., '' t.'t C' gt\ en 111 exp<.'J IIlll'lll.ll pi I\ ' I<' 

It \nil bt.• appa1 C..'tH hen· th.ll Blo1Hkl'' pl'd . t go~il.tl 

method wa' ''hat \\Ottld no\\,1<1.1\' ht pt.u,t·d ·'' w r ''"'"'" 
jJ/uwft,rtfJIIII!IIIf dn /JHW <IIItlll•'' d'tt wlt ' lt ' l 't' lll ' t lt ,11 to Ill<' 

fZJm.t'flilfu tkvlllttUI t)ll Q. r,JIUJ.~p/rt' ,);"~~' .(~!t.~,. 
l'OilVt'll/llt'f/~ / t)l'/ /a r t'<JIIIf'MlfkJII t)c' /: !Jth'/1/'. 

that 1t .. ull pc..·t ,,, ... Ill .. chools buch ,ts nn O \\ n l ,,·hidt h .tH' ,t l­
''a'' bt·en .tniltatt·d ,,Hh f..tculue' o l applied 'lllllt t.' .. \t 
:'\kG ill. ..~, l'l'e'dwn.·. tht·n.· ,, ,1~ 1 acht.,tl d cpartun:' from the 
u.tdlli onal a11 In tiC /mal row'<:' ''hen the influt.•nce o f l l' ( m · 
bmtt•r .md the B.tuh.HJs kd tu the g<.'lll'J,d li.j <.'( lJ()Il or IJ MII­
tio nal pcd.tgo gtcal nw1hmh: but the..• b;N c engmeumg dr .. < r­

plint.• p<.' ntstc..·d. <tnd l'l' t t.•nt d i,en t hantnH·nt ' ' 1th I t. 
Corbu'iter·, wbmmmr ha' r .m,cd man\ k.Hurc..·~ of tlw I Ht h 
rent ut' ckstgn n nt ir ulum to bt: rt:introdm c..·d . alht•il und c..· t 
mort: tJ c..·nch name..·' · 
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THE SHAPE 
OF 

ARCHITECTURAL HISTORY 
A Revievv of: 

History of Architecture on the Comparative Method 

B,, ir Banister Fletcher 

UrJmnlnf f•om /111' ~•/Jirmbfl 7. I 9t> /l(Wr of The .\lanchest1r 
Guardran. 'l '', ol till' publication of a compktd' rt'' 1 cd edition 
ol n.~m,tcJ Fktchcr· HIIIOl) of J,c/utrr/uu 1111 t/11 Compma,.t'f 

,\lltlwd\\111 haH· hrou~ht a pang of emotion LO the heart ofe\­
cn one in the ErH~h,h-,peaking \\ orld '' ho has eH·r been 
tallc.:d u:)()n to ~tud~ architeCLure--e peciall} 1f 1t \\a to pas~ 
an l'xam. For }Car-. it ha been the hand} reference boo!. of 
C\Cr\ 'erious 'tudcm and the last refuge or e\Cr\ dullard. It~ 
authoril\ J.a, been accepted-thou~h ,,ith decrea'iing en­
thu~ia,m on the pan of the more enlightened-for genera­
tron,, and indt•t·d it ha, been in u-.e for . o long that ih origin 
rune become in tenain re peeL~ forgouen or ob cured. Who 
rt·ahzt•, toda\. for ex<~mple thatJt \\a not the worJ.; of a 'ingle 
author, but (perhap like the /lrad) \\'3 original!\ "riuen b\' 
'''o rnt•n '' ith tht· 'a me name: For in fact the principal author 
of thl' fu 't t:dition wa not the future Km~ht Bachelor. Ofii­
u:r of the Ordc:r of the Legion of Honor. Commander of the 
Ordtr ()( l.N1pold 11 of Bclgmm. Commander of the Order of 
'J a-O.,hCJu C.hi.1-Ho of China.( ir Bam'>Ler \en propcrh hm­
lll'O hun~t·ll to h'c Order ). but h1~ father. the Profc·s'>or of 
\rduu:ctun· and Con .. truClion at Kmg\ Colk·ge. London. 

. , he la11e1 '~ n<nne ''a" unostentauousl~ dropped a' soon a') 
the lurmc·r arhlt'' c·d a knighthood (a\\arded 111 1919 in recog­
nlllon of tht· fau that he: was the '>enior herifl of London in 
the H:ar the armi,tice "·a~ signed). and doubtlt'\!> quite 
nghth, fm OJiHJ\ modifications ''er<.- made by the -.on after 
}u, fatht·r·~ death. But the general organi7ation of the ll''<l rc­
mallled wu: h.m~t·d . and there i~ good rea'>on for belie' ing 
th.tt tlu Ilia\ hctH' bc·en the older man·, idc:a. 

llt•for e c·-..pl.tining "h' thj<, a<,,umption can be made, .tnd 
bdorc· d1" lh in~ t·uhcr the important nwdification'> incor­
poratt·d durmg lm \on·-. lifetime, or the lt''>Uh'> of Proft·'> or 
R. \ . C:ordinglc·' ·.,ne" and careful rc\i,ion, 11 ''ill bc· a~pro­
pri,uc· to cli'>tingui'h tht' thre<.- types of general hi,tol\ of <H­

dntc•ctuH· '' h1C h 't·ern gcn<.-rall~ po"iblc. Fir'>! I). tht·r<.· I'> the 
1\JW lllO\t IOilllllOII in tht' nineteenth CCIILUr\ , but \1111 O(c·a­

"illll<llh produn•d toda\ (a., for cxamplc· ~1gfnc:d (,lcchcm·, 
Spocr, lrmr and . frduttrlu"•). "hich i'> in'>plrt·cl In tht dl'>till< ­
tnt•&la.-on of . rdu~t•c un<.- it' author .,N·k~ to propagatt·, and 
''huh thu .. «m riru1t· "hat the Frt·n<h "cmld <<~11 an /usltml'rr 
llrnr St•c onclh. rhc·J c 1 rht· t\ pc-be'>t c:xc:mplif•c·d b~ Loui' 

10 J I C 

HaUlecoeur'!> monumental mne-,olume hi to~ of French 
cla . JCal archuecture-v' hl(h nught be de!.cribed a cnn­
clopaedic; a book'' hiCh con tarn~ a number of critical obsel­
\'allons and a e!> mcuu •. bu t auns primarily at collating and 
dis ecting a~ manv bUilding · a~ pos~ibl e. so as to classify 
them , like biological specimens, into various specie~ or 
group . Th1rdh, there i~ the type best exemplified b\ iko­
lau Pevsner' Outl111r of EUJopran. hclntuture; a book m "hich 
the text is criucal '' ithoul being doctnnaire or opinionated: 
discursn e. though none the le preo~e and factual: and 
where examples and lllu,trauon~ are m general restricted LO 

buildings which Illustrate the mtroduction or de,·elopment of 
pecific architectural •deal\ I hr~ 1 the mo t readable J.md. 

and perhaps the onh kind ''h1ch l'i vndeh recommendable a'> 
a means of comprehemi\'ely, obJCClJ\ eh and thoughtlulh 
tud,ing the topic; but the other ''"0 are both im aluable and 

indeed e :.enual in their own \\ av, provided the books an: 
proper!~ used. 

As first produced in 1896. the llulot) of .lrchllrctwr 011 thr 
Comparatwr .\lethod clear I) belonged 10 the first type. The pat­
tern on which it "as based wa-. unquestionably intended 10 

reinforce the mJd-ninC'll'Cnth centurv thCOJ) known a., " Ra­
tionalism," and thus lh for m "a-. most likelv due 10 Banl\tl'l 
Fletcher '>en1o1 (\dlO "a" H'r\ much 1mohed with blllld1ng 
con,truction and ""' fi:n mam \l'<lr\ a d"tnct sur.c,ol'}. 
rather than to hi;; son. fill'> Rauonall.,1 < haracter I'> t:\ldent 
from the title alone. fm Lht• 1dca of .1 <ornparative hl'ltOJ\ of 
architecture (analag<HI'> to thO'><' 'iiUdH:'> in comparaiiH' 
anarom~ "hi< h had hct·n Ill ad<· ea rh m the nmetec:nth < <.·n­
LUr~ by biologr'>t'> '>uch a\ Cu\ JtT) had long been the dream of 
tho'e " ·ho demandc:d a rl<'\\ aH hut·(( m<· ba'>ed o n log1<.1l .111d 
up-to-datt· <Oll'>lrurllon. and \\d' ont· of tht• ftrst rn.uuf<·,l.l­
llon<. of the 1dc:a of ard11tt'< tmt• "' '>Omethmg "orgamc" It 
''a~ hr'>l formulalt'd m 18H) ll\ JnnH.''- Fngu,~on , who put 11 

fonvard ~ix H'<H'> b<:f(llt' puhiJ~Iung ""own great hl\101' of 
<IIC"hitccturc '' lllrh Ba111"t'l Fle1Chc.·1·., t'\entualh '111 -
pcr'>cded; <.~nd it\' '" giH"n ll'> 1110'-l Ion 1ble c.·xprt' \ '> l<>n threl' 
H'<tr'> lat<·r . 111 ham e. h\ \'10lkt -lc.·-Du<. 

" \\'hen.' dt•mandtcltlw l.tiiC.'I , 111 one.· of h i' pt·1wdu ful 
rninaucm-. agam\1 th<. 1'.< ok elL'' Bt·aux-,\lt '>. "will Cllll pool 
'chool cc the.· <lli\ing of'" <.11\u .. l to tt·.ldlu'> the <omp.11 •­
riH· anatom\ of allll(fllt .u1d modun montllllc:n "'· .m cl 1 o 



teach ll' not to put rabbit\ feel on a rnonke} ·., body, or to 
cloth tlw -.kclcton of a ll n11 d with fut ?" I he an.,,\ et to tht'> 

q 1w.,uon we 110\\ !..now to bt• 1896; but in the mcanume, Dat­

\\ 1n had publl .. hecl lm f.tnwus theot '· so Ham<;tcr Fletcher 
not onl) adopt<.•cl Fergu'>'i<>n\ notion of a compatall\e ht'>­
tor v of archllcctut t. but al•;o lrted to dt·mnn'>tl<1tc the n·olu­
t1111; of ciiChlleCtUI t· b~ .,bow lllg the dircn influenc.<.• of Cm lnJ· 

m<.·nt (geograp111<.tl, geologtcal, climati<, rcllgtom. '>OCtal and 
polltic,tl) on change'> in archllcctural f01 m. 

A,,<.'\ ,.,ed In Sit Uatmter Flet<.hct after lm finher\ cie<Hh 

tilt' 1/t\/Oii of . I trlnlt•rlwl' 011 lltt Comf}()HL/tvl' ,\/l'tlwd 'lUll main­
tallled in tact tho.,c di"i'>iom of the text dealing with emtron­
menwl influence.,, though thes<.· were comiderably tempered 
ancl (not a lways feliciwusly) cnlarg<.•d. But it became evident , 

a'> edit ion .. urcecded edition, and as the wc·tght innea.,cd to 

three an cl 1 hrce-quatt<.•t pound'>, that the authOJ wa'> 110\\ 

mort• concerned \\ ith the illustration of ancient buildings (of 
whirh O\Ct three thousand \\Cre cventualh d<.•ptctcd and over 
a thous:lnd more were <.·tthcr uccmcth or supct fietall~ de­

" nbed) than with dt~Cm'>tng tdeas. The re'> tilt \\as that the 
origmalthemc of the boo!.. became gradual!\ ob~wred. This 
\\a., not ncre.,sanh a mtsfonune. since the cfikac~ of thc· 
"comparati\C method " a',, mean" of throwmg light on the 
e\ oluuonan pmcC'>'> of ard11lenural de\ elopment \\a al­

\\'<1\' open to quc~uon , and the book, in tts later ednwn . had 
seldom in (act done am thing bcvond pro' idc a fac lie method 
of tabulating the charactct istic., of the \'atiou., ··.,t\les" But 

the modiftcd char:lctct of the book made the need for a radt­
cal revision more and more urgem, and we ma) all rejoice 
that after six ) can.' pain-.taking WOI k on the part of Profc~sor 
Cordingle\ and hi<. collaborator<;, thts ta.,l.. ha., nO\\ been suc­

ccssfulh fulhllcd. 
The principal change' needed. once ll wa' accepted that 

the boo!.. had become trrc' ocabh enn clopaedic in character. 
were 'itKh a ... would ensure a beucr balance bt't\\ een the , ·an­
ou-. ht.,tOttcal period ... f., en 1nthm the context of the original 

framework Str Banl'.ter Fletchcr·., re\ l'>iom had alwa' been 
'onH.'\\ hat cn.uic. but '>llllt·tht· 01 iginal ch.nactet· o f the book 
haci been that on .m l111tnnr a llre.\1, '" neglect o f certain peri­
od' wa-. at fll '> t rclatiH:h unimportant I·or example. it \\a., 
not cntin:h um <.',t'ionablt: that. in the ongmal cdttion. the 

section on l·.nglish an hi tenure should ternunate '11tualh 
with the death of Wren, since the cldct Bantstet Fletclwr·., 
theories were incompatible with cightc.'<'nth-centurv Palladia­

n ism, and he, lil..e Fergusson , considered that true archnec­
tural evolution had' ittualh cea .. cd once tlw Ren,u .. 'im ce had 
become an established fact. 

I ((' therefore summarih dt'>m'''ed Lord Bmhngton·, 
'ilia at Cht'i\\ Kl.. (which lw then attnhut<.•d to Jm~o )mw') be­
caus<.• it had, ht• 'aid, mtrodured the "pedimem .md pontco 
st\ le" 1durh had kad to "the m:gko uf the fundamcnt.tl 
prinuple .. of ,uchttt•ttute, nameh <,utt.thiltt\ of purp<hl'. 

Ullltt \ cllld clppropt t<llt'lll''' .. But Ill ll' t•nn dop.tc.•dit fmm. 
\\lth all till' ongnMI mOJ.thlln~-.. dekted. thc h1>ol..·, <on­
ttnu<.·d neglen of .urhtteutu.ll de,dopmc.·nh altet I 700 
m.1cle the" otl.. ludtn m1'h tnadc.·qu.ttc.'. .md tl \\ ·'' th". mm e 
pet haps th.m till\ tlung d't'. "hH h ctu\ed the. tl'JHil.llton of 
the work to decline.• . 

Pmk~sot Cordingk' \ lllO'Itllt gc.·nt t,t<,l.. " •• , tlwt dote.• to 
bt ing the book up to date.· chronologtc..llh. and tfu, he.· .tnom­
p Ji,Jwcl b) addittg thn.•1• <.'tllil(•h· tlt'\\ rh.tplct '·of 1dHc. h two 
(c.·nt ttlt:cl r<.•,pt·n iH·h .. IIH'l<Tnth .md I "cnttcth (cnllu' 

Aahnc.·uure 111 Brit.un '' .md "'mctc.·c.·tuh .utd I \\t'llttc.•th 
Centun .\n huenutc.• 111 Contuwnt.tl }o 111 npt•") 11 t'll' \\ lllll'll 
In htm .md the tlurcl (c.·tttttled .. \tthttcc.tutc.· ut the \mc.'ll· 

<.t.,") \\,.., \\rtlt<.' ll b' h .uti...Jc.·nkm' Hut no le.·" mtpott:mtt.t'l.. 

wa!> that of bringing the book up to date in the ~cmc of mak­
ing the earlier part'> accord with reccm 'icholar'>htp. So \\ell 
ha'> Professor Cordmgle) matched ht'> lttcrar~ '>tylc to that of 
the late Sir Bani-;tcr Fletcher that th<.· full magnitude of the~c· 
rhange\ ,., not immcdtatel} apparent, and the~ can onh b<.· 
dct<.·c tcd b) carefuJh, collating wnh the earlier edition. But 
once thts ts done. ll is <.·\Idem that the re'i.,ed text i., compa­

rabl<.· to an claboratcl> embroidered modem tape'>ll' tnto 
which more anetent fragments ha' e been carcfull}. ptou'>l) 
and unobtrusncl> woven. ben 'iCntcnn·., ~\hich begtn a'> 
Bam<,tcr fletcher and end as Bantstcr flctchcr usuall} turn 
out to be sub~tanttally Cordinglc) in the middle. It ic; to b(• 
hoped therefore that future binding' of the book will foliO\\ 
the policv adopted by the publisher of S1mpson 's I I1story of .lr­
rluteclural Drol'lopmml, and, b} titling future coptc~ of 1 hi., edi­
tion S1r Bamsln FLPtrlu•r\ /ltslot') of.lrrhtll'rlurt. aiiO\\ the name 
of the ne1\ author to be embossed on the spine. 

·1 he onh res en auons \\hi eh architectural hi.,wrians are 

like!) to haH' \\ill probabl) conccm the amount of ~pace al­
lotted to the dtffcrcm buildmgs and penod'>. :\o one will 
quarrel \\'ith the increased allotment of cJe,cn page to Creek 
architecture (\\ hich brings the total number of pages to se'­
cni\-'>C\'Cn), c<,peciall) no\1 that Profes'>or Cordmglc~ \ne,\· 

re"'wn make ... ll undoubted!~ the most thorough. pn:ci\<.' 
and readabk· archucnural account (a'> opposed to an archat.·­

ologtcal account) a'atlable. But \\hen one comidcr the ... mall 
number of important Creel.. buildmg'>, comtructed bct"ccn 
650 B.C. and 146 B.C .. of whtch an) VC'>ttge-.. h<H~ever frag­
mcntan. rem am, and then compare\ thi' \1 llh the numbet ol 
important buildings cotl\tructed in Contmcntal Europe from 
1830 to the prc<;ent da\. ll seems unnatural that onh fift,­

etght page .. hould bt• accorded to the lauer. 
Funhern1ore one ma\ question the\\ i~dom of re'lpecting 

Bam ter Flctcher·., da<.stfir..llion \\hereb' the Renai.,,anc<.· 

ends at I 30 (the end of the "Georgian Period' ) and modern 
architnture therefore ha' tu be~ in at th<.· d<.·ath of Geor~e I\'. 
Admittcdh ~u John ~ununer,on·.., h rht/Niu•" 111 Rntnm 
1 500-J~}() tcrmm,!l<.'' on thi' date but hcrt• hl \\..1' m.tktng 

no pn·tctH'e of 'pcnhtalh 'tud\ln~ the "Ren.u".lntl'," anci 
the fan that llenn -Rth\t•ll llttchc<Kk. w·hc.·n \\ nttng the tom­

p.mion \olunw on ltrlulu twr, .\'wrlreuth 111111 Tu • 11/lrt/, Ct~t/11-

nn, felt bound to begin .ll about I 7 50 'ho"., dl'al h \' hc.n 
the ll\0'-l ll'ct'll l cllllhOnllt'' on tht• 'LIJ~jcct con..,icJ<.or tJl(' Ill()(<, 

of modern arrhuenurl' to he 
Fot l':>..amplt-. thc.·t <.' ' ' hule doubt that the ideal' ol mod­

t•rn ;u cltllt'(IUH \\ t'll \l'r\ much influc.·m cd ln tht ht11lding' 
.md 1niung, of ( i\ l.l'doux (I 'i:Hi-1 '06) But the Ill' \\ 1/u­

tun of .hclutrcllllt 011 th ComJmm/1,, .\lttlwd onh mt·nttoll' him 

t'' in· (unckt tlw lw,~<ling " Ft enth Ren.u"'"tn·· otHt' m ur­
dl't to aunhutt' to him (t•trnnl'Olhh tlw hott·l dt tlm .• md 

Ollll' to a·m.ul.. t h.u hl' \\ ·" "krttlt of pt ngll'"" c. ttlt-.t,," But 

dt'.trh , unlc." .1 'Lilt km ol nwdu n Ill httt't lUll' kno'"' '' h.11 
tho,c.· pro~ll'"" L tdc. '' \ll'll' ht' tndt·t ,t,lltclut~ of the ,uh­

ft'< t \\Ill he 'l'ttou'h ltnutnl. 
"im h tkll'd' 111 .m otlwn\1,1..' llliJll'l c..thk ll'\1'011 \H'H' 

JHc.·,wn.thh tit< t.lll'd In the nhh~.1tton 1t1 kt·c.·p.t' nc.·.u ,,, P'"" 
'thk to tilt' Jl.llll'lll ol tilt' nll~lll.tl hook Hut ,,, .1 lt''lllt, tlw 

l.llt''tl'dllton 1\0I\ ,1,11" ·'' .lllt'IH \( lop.tc.•clt.t .uul fmi'ht'' .1'• , , 

( lllllJ>l'll(lllllll. hll thl' l',ll h Jll'ltod' 11 I\ lllllllll''tlllll,lhh 
mott• th.111 .ukqu.tll' to fu lld tltl' lu,tot 11 tl llt'ltl' ol .111 .u­

t huc•t 1111.11 'tucknt But fot tlw l.ttc·t fH nod, 11 '' hkc. h to ht• 
p11111.111h ol \ .thtt' to tht' 1,1\ mc.·n .• md tndc. nl. \!I' l'll the 

lt-ngth. tht''l' 1 h.tpll't' (ould h.udh lw llli)IIOH'd upon •'' ,, 
( 01\1 1'1' ,tnd \1 t'iJ -h,tl,lllt t•d ,1( I OUIII of the.• 111.1111 ctll htll'lltll . .J 
de\ t•lopntcnt' \1 !m h h.l\ c.· ot runc.•d durntg tht• t,,,, hunrln d 

.md t l11rl\ \ t•,u ' 

I I< I I 



A Review of 

Vincent Scully's 

THE EARTH, THE TEMPLE 
& 

THE GODS 

/l.-pnutrd JIOrn thr journal of lh~ Sociel} of Architectural Histori­
ans, l'olumr XXII . .\"umbt1 1 . . \laur 1963 CnJr n~;.l I 1963 b, thr 
oorty of . lrdutrrlural 1/utonrms. 

h j, probabh fair to ~a' Lhat Lhis is the most di tingui hed 
hooL.: ofi" lind to be pubh hed in Lhe EngJi,h language mce 
the publication ofRIDlin' S· '"il'l oj l"maa. Lile Ru lm. ruJh 
'' nlc pro'e '' htch e.xude; a ten e emotional tm oh em em 
''ith has topic; lilc Ru,J..m. he ha the ~ft of writing euphoni­
ou'h a "ell a' per'll.i J\elr: like Ru L.in. he has the power of 
tran,formin~ factual 'latement.s mto a pecial poet~ of hi 
mm, tr.m,muting archaeological de-cription into pa.,sion­
• tl·h artilUlated a''enion of an ae Lhetic 'ision. 'J hat each 
o( Jm perceptiom i-. tr.m fu ed b' a m\ tical 'i ion of pace, 
rather than b\ Ru,L.in 's m~ ticaJ 'is ion of G·od, i tmph an 
an idcntal characteristic of the age. This book is a delight to 
H·ad <.·\ol for it narr.Hi\e alone. and it ~hould not be long 
b<.·for{· .,culh ·, dc,<·ription of the Parthenon (\\ hich con­
dud<.' ht' ninth chapter) ri' ah Ru<.kin 's dcs<.npuon of St. 
'larJ.:' , in popular e'teem. But more important than tht'>, his 
bool '' 111 al\o be high I~ \alued as a complete!~ ne'' and re­
fr<.·shin~ mterpretation of Greek architectural ideal b\ e\cn-
ont· <allt·d upon to 'tud~ the subject. . · 

For tf tht' bool wer<.· simpl) a felicitou-.1} plmtsed imer­
P•<.·tation of a \\Cil-\\Om theme. liL.c Henn :\dams' ,\lol I St 
;\ltchrl ~ Charlrrs, it \\Ould ha'e little archi;cctural or hi\lon­
caiJntcrc,t. A' 11 i~. 11' aUlhor ho\\ s that h'· ha' not onh I iter­
an talent or (':>.("(.'f>lional \aluc. but ai\O th<tt he PO\\(.'\~(.'\ the 
I arc l of all ahilllil'' 10 be found among'>t arc haeologl\lS, 
namch th<.· g•lt of hi\torical imagination. Reading this book, 
orw (~mw1 but mal\ cl that it ha\ taken '''o centun(''> of '>tar­
mg ·'' ruin., and rumaging amonw~• f<Jilcn '>lOll{'~ for an ar­
rhit<·rtlll.il hhtori<Jn to raise his C}e'> at la)t to the horiiC>n, 
and \l't'tht· Grn·L.: t<·mplt· in its to1alit~. that i w \ay. a\ fot m­
in~. ''llh i1, t.·mironmt.•nt, an inseparable \\hole, '~h,·rcb\ 
<.o:anh, 1t·mple and god arc but Cln{'. • 

:'\ot 1h.1t thi ho<Jk i -.imph a modemtt<.d l'tl)fl~l' Pll­
torrsqur dF la Cmr. On the <Ontraf"). it "a' onl) aftt'r cateful 
tud\ of th<· \arsou' lllt'rdf') sour< eor, a\ailablt.· (notabl) th< 
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'ast amount of penodicalliLCrature published by the various 
archaeologJcal chools) that the author 'isned each ~ite, and 
related all the a certainable fan~ to his o~' n obserYatiom. He 
ensibl} din des his book accordmg to the dedication of each 

temple (rather than accordmg to chronological or St\li!>tic 
critena) and i thus able to preface the study of each group 
"ith a d1 cu ston of the '' pe of 11e e' tdemh considered ap­
propriate b\ the Greeks fot· <.·ach god or goddess. He then 
proceeds to anal) se eaC'h building M> dedtcated, and to ex­
plain not onl) ho'' it lor.auon corresponds to the Greek no­
lion ofproprict\ ('"hich wa'> doubtles~ what Vitruvws meant 
to omc extent m the emcnce: 'Duor pnfintur llalwllt, quod 
graecr (Jep.ancrp.ot; dtcrlw ' ),but also man> other feature~ 
which ha\e hitherto been regarded as ecccntricnies or e\en 
errors in Greek design . 

Inevitably there arc passage~> m whtch the author's d l'ons 
LO substamiate his thc!>t'> arc not cmirel} convincing, and 
e\en the thests itself seem~ curiou'>ly un<;upponed bv the 
kmd of solid literary C\tdenC'e on<" mtght expect. Hts imi'>t­
ence that even thing the Greek archnect" dtd " ·as alwa_ys 
m01ivated by profound aestheuc or 1 eltg10us reasons (a<, lot 
example in hi'> novel jw.tiftr.uion of the lack of cur\'aturc Ill 
the sty lobate at lla· sae) '>Omt•times taxes the 1 eackr'_s 
credulity. MorcO\er, ont· could haH' hoped for a clearer tndt· 
tat ion of the extent LO \\ htch the Grcck'> \H'rlt t~utdl' their tem­
ple-;. But this ts a '>plcndtd book, magnthC'cnd} wnuen. ,111d 
Jl!) only blemi~h ts 10 be '><'en m tht.· photo graphtc tllusuauom 
which, though p10fu"' and 11101 t' than adcquatt· 10 tllu•Matc 
th<.• text, arc of a qu.tltl) \\oluch dues le\s th.m JUSllct' w the 
theme. 

Scully will , cadtly he forgtwn . {' '>peually by those who 
have visilcd Green.· in the '>llll\ll\{'1 . {or f>l efernng w travel 

. '11 th<.·re m wmtet; hut dull '>ktes mHI ,h,tdowless butlcltngs 1• 
convey the tmpt t''>\IOn uf t ht Gr <'ek l.mclsc <tpc .11 •" bt.''>t. IL _1s 
to b<· hop{'d tlwrdore that th(• next t·ditiml of tlm book wtll 
be a dt• luxc: cdllwn. w11h l.u g<'r and h••~lu er photogt ,,phs, 
and that manv of the'\{''' tll he m c o lo111 to lonn ,, h.umontous 
ac<"ompantmellt to tlw .1uthor ·~ cl.tlllmg prow. 



FRANKLEUDREIT 

A Review of: 

Frank Uoyd Wright: A Study in Architectural Content 

B)' Xorris KelleJ mith 

HtfJIIIIIrd j10111 thf Octobrt. I 966 1\lur of Progressit•e Architecture 
W/l'ill.l!,ill I 966, Rrmhold Publl'""'.l! 

During the last 50 'cars. there haH' appeared about a 
dot en books on architectut-al histot' that <.m JUSllhJbh be 
dc,cribed a masterpieces. fhis is one of them. h i-, quite 
!>hon. but in it Profe sor 'orri . K. Sm11h expound' \nth 'par­
kling lucidity an interpret a tion of Wright that not onh clari­
fies numerous hitheno apparcnth mcxpltc.:~b le facet' of 
Wright's life and work. but dcftl) pull" the rug rrom under 
the whole cumbrous intellectua l 'llpt:r~trunure pubhshed so 
far in ho nour of the mast er. 

The chapter titles are. respectin·h : "Tiw C.n"c Con­
scrvauvc ," " \\'right and RonhmtJCi:.m ... ·· rtw Oak Park 
Year\, .. "Crisis." "A 'cw Beginnmg and lh Dt•,tntnwn:· 
"Depae,ston and Rt• urgence:· .md. fin.1lh. ·· \-.-.e-. ... nwnt ·· 
Hut the: book" domm.ltt:d In t\\ O gt.md themn I ht fu,t '' 
that of the fund.1ment.1l .md dr.uu.Hil .mt.tg<llll'm th.ll tend' 
·I"IIIHkt the pt•r,otl.lht\ of an \ pt lht•h 111111g nonronfna ma,t. 
!01 . ob\IOU\h. the mo at· he haHh th.ll \lll<t'" U0\\11, In' 
p1 earhinp;. the k" nonconlot ml'l lw hl'< onw' huu,cJI llw 
\l'tond theme j, tlw mfltlt' ll((' o n ~Oth-Ct·ntut' .urhllc< lllll' 
olnon-1 kllen1C mode:. o f thought. I ,h.tllnol da'< ""the In 't 
tlwme. sinn: am romment.tn mig ht dinlltll'h tlw ant t'll"ll' of 
th <' readea ' s pkas11t t • when < onf'aontl'd "ath 1'1 nl<·.....,oa 
Smith 's nupeccabl} organited and in,p11mg ptt)'<' llownt't. 
Lht• Setond theme j, '\U\C't'JHIOie of 1011\llll<lt\t' tOlllllH'Ilt 
'inu: it i, as mon· tontroH'I!'>t,ll than tlw .luthm', pl.1u,1hk 
p1l"., l'lll.ll lOll 111,1\ lt:.HJ Olle to "IIJIJlO'l 

n,l\lllg hi\ dedlllti()Jl ' 0 11 Jhotlld 1\olll,lll•, Jl t/Hrc 

rlwu~ht ClmiJintl'd 11 1111 C.tuok (,1 honk oat~an.tlh "1111<'11, 11 

'lwnlcllw not ed , m CNm.m) P1 ofn,cu "mllh "till'' " \\ h.tt 

I 'hall tn to demomtr..1te '' that (Romanuo'm and ( la"•· 
c"m) dcriH· lrom tht· t\\0 mam ~ource' of \\ C'>l<.'nl thought. 
the Hebrc\' and Gn•d.. rt•,pectl\eh ·· lpg. :H)). Ht• then wn­
' mungh quote-. Bo" man to ho\' that the Creel comept of 
"beam(' tmplted '>Oilll'thmg ob_tecti' e and met t. and tlw 
Gnek concept of " form .. amphed tranquil it\ . mndt.•t auon. 
and the h.trm omou' l"\pt l''-\1011 of the mtdln t. \' ht·te~" tlw 
llebre\\ concept of"bl'lng .. unphe' becoman.g .llld " the hr.t­
dlle finch tht· bc.wulul in tha t whKh h\ C'" and pl.n' m tht• ex­
titemt•nt and rhvthm" (p~. 40! Proln\ol Smllh .1ppr m mgh 
folio":. Uo m.m 111 t ommt•ntmg that thl· bc. gmmng of ~~ 

.John\ ~o-.pd (\\hKh.m rngh,h . '' ll,m-.bt<.·d ,\,." In tlw ht•­
gmning \,,,, the \\ ord." .md. m Germ.m. ,,, /1 lu;auc um 
dn• 1\'mt') ,, ~t•ndt·tui b' (,nethe , .. \., ho goe' h..1<.J.. tu tht• I k­
btl'\\ ( \J ,un.Ul l or igm.1l. .. pg. 56) .1 .... ' In thl· bc.·guHJlllg '' ·'' 
tlw Dced"-,1 uatmu.., 'otl ol Ulll ohur .Hhlll in th.ll .1 (;O<'· 

tht• \,,,, not t',,H th .m authont\ on Ar.llll.ll<. (h '-l t John', 
go,pd '' •" '' tltll'll tn l olloqua.tl C~t·d.; .. m cl (1 tIll qu<>t.lltoll 
'' ft nm the Poodlt '< t•m· Ill f 1 •I But lu1111 .111 thl' 1mlmuch 
mol t• l'\ Jclt·tu <' Ptof<.o..,,o, nuth <UIH ludt'' tit 11 " I\ 11,.111 
tlwu~..lat 111 lltl111'1.1 •• !pg "\!l) 

' u'' 11 '' llll1>tll<.''t.1hk th.ll .1 pet,l111·, tlwught, .lit' an· 
tltn'H .1lh .Ilk< tt'd In tht· l.1ngu.1ge 111 \\ lm h he thml..' tiHIIl. 
.md thu' 111H 1.11111111 thotoughh ulldet,t.md .Ill' .111 hat<'< t' 
thought' unit·" oaw 1' l.muh.tl '' 11h IIH l.angu.tgt· 111 "h11 h 
thn \H'll' '''Jlll'"l'll. /!ut 11 lll!hl. 1111/ ~~ \t 1~1111 11111 11111\ ,IJo.r) 
11 • c ad. 11 , «~/ r ,, uc tlwugh1111 J/, b11 J a• .rf 1111\1111111!. cw-

llw pln,t'~'' \\11 h '' h11 h. an Ju, . lutnhw.,:taph\ . lw ell'­
'' nht' the fc\\l'h dr ,tlt,llll'll \\ho \\l'l<' •otltn~ lut \ dlt 1 
"ho \'I' th<· "'11 of ,1 t.thlu). Ju, olkn,t\l' 1<''111 111nn ol Ot 

t<·lllwnnt•r. < \l'll lu' t.alll tdcJ<.'Il< c to I ' l • k Jt 11k111' 
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11 kntl R.thhi lltr,h. demon ... trau.· tlm n>ncJu,tH'h ll uw. 
th~..·n .lit',, t' ~omc, to reconole Prof'e,,o, :mnh ·, t.·ondu\IOil\ 
ah'll actt.·d tr~..>m Boman \\lth the dcmothl r.thlt.• f.tt I' t onn•m-
nt.., \\ n!;,h:', mtdll'clllal gTO\\th? . . 

·1 ht.· ,oJutwn of tht' d1lemm.1 I' not . I thml. hard to hnd. 
and, il <OrTt'Cl, mu't ha\e tmponam tmpli .uton' lot the ht'· 
torit..tl interpn·t.Hton of thew hok C\ olution of <.·ontt.•mpor.u-.. 

aHhite<.tllll \ h comenuon •~ that, ''he1ea' 11 '' lllll' th.u 
\\'ri~lu and t·,pt.·dalh ulli,an \H' re pnm.mh 'tmntlatt.•d b' 
tlw 'Hitlll", ol--or eo m er auon \Hth--:1<-''' ''h mtdknuab. 
both tht•,t.• mt·n were e senualh . tnnul.ucd b\ C.n11a11~. 

"lu: ther oi'.Jew"h or GemtJe blood. and though tht:t c ma\ 
\1 ell hl' .t lan~e clement of Jewish influcmc tn 19th-Centun 
Gt.·rnl.llt .l<.''theuc phtlO!ooph' (.temmmg-. for e,.tmpk. fiom 
\I m<:' \ kndd ;;ohn), it i not hard to pro' e that the m01e 
ob\lou'h non-Cia teal a pens of Wright', philo,oph\. of 
tht.• Bauhau' phtlo,oph'. and indeed of Lt> Corbu,ter·~ 
philo,oph' 'lt:mmed es emiaU\ from a centun -old '} nthc­
, j, of Gt.·nnan m' 'ticaJ and philo ophical belie~ . 

_.\, rt. .1rd~ Wri~ht. he him elf tate in the .JutobiOZJnph) 
that h~.. ~.. mainh influenced b) Carl)le. Colerid~e. and 
Emn,on: in other ,,·ord . b' the three 19th-Centun '' nter 
mo't Lt•l·nh t.>n~aged in promoting tran lauom of Gennan 
thou~ht into Engh,h. As a )Oung archnect. he came under 
the inlluc:nn: of a "uperman who. from the beginnin!{, he •g­
nifiranrh rder to a L1rbn .\/ruin-- a tenn of re. peeL eas\ to 
under,tand ''hen we reaJize how much , ulhvan owed to hts 
Genn;In-je\w,h fnenru Edelmann and Adler. It \\as Edel­
rn.mn 1\ho taught ullivan "the higheq transcendentalism 
of German metaph}'lC •· (i.e., Kam' doctnne that the Cn­
tlqur of Pure R~ason was an architectonic plan for a ne\\ 
cience) and imroduced him to \\'agnerian operc1. Jll't a it 

\\as £ddmann '' ho "led Louis to Adler" (.-J utobJQgraph) of 011 
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ldra). ulll\ ctn n •ttamh did not h,l\ e much re pen for Adler\ 
racial ongms, 'lllll' lw rd(•tr eel to htm as a "shorr-no~ed 
Jew··: btu Adle1 ol)\ tomh had .1 great rnnuence on Sull" an\ 
mind b' mtrodunng hmt to the \101 k of Goufried cm pet 
:\nd Goethc. \\'.1gm·•. Semper, Adler , and the Bauhau, all 
h:He thi' and on!) tht., 111 common-the\ were a''<>nated 
wnh \ \' eml a r. 

In Profc"or Smnh \ final dMptet. "A e . ment, .. quot­
ing Karl l.o\1 uh, he <.all the Communist creed "a p<,cudo­
morpho~i-; of jt.·w tsh-Chrt\lt,tn nw !>i.lnism ... But it ~t·em~ 
more important to emphal>ill' that, .11Lhough Karl Man: \ (;

1
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thcr became a Chri-,ti,m and cut hmt!>df off from the Jewish 
communit', Karl Man. thought .utd wrote in Grrnw11. And ir 
wa the affimt\ of ~ larx·, ab.stran politico-historicaltheoncs 
''ith the Teutonrc philosoph\ of his age that made \\'agncr 
the leading exponent of th<· artl\tJC tmplication of Tht Com­
mwmt .\lamfrllo and cau,ed Goufried emper to flee from 
axom· after the H'\ olutton for which the "~lanrfe to" ,, a' 

wnuen and sed. prott'< tton throu~h the Briti h Pnncc­
Con on. Albert of a'(·-Cobur~-Gotha. Indeed, \1hen 

emper publi hed ht\ fit 'l bool (ba ... ed on hi expenenn.· m 
organizmg the I '5 1 London lxhtbllton). thi book, '' hich 
was the ultimate '>OUJH.' of :\n \-and-Crafts philo~oph\. 11 ac, 
written not in Engh h but tn German. and printed in Brum­
wick. 

Profe or mith IS absolute!~ con\'incing in his a\se~s­
ment of the reasons that prompted Frank Llord \\'right, in 
1909, to desert hb famtlv and architenural practice and go 
into \'Oiuntan exile in Europe. But I am less surpri ed than 
he that \\.'right handed m er hi., praclice to "a Gennan-born 
architect who had no parucula1 lnO\• ledge or S\ mpatll\ for 
Wright' work." :\or am I \Uq>med that \\hen Wrightleft the 
hores of Amen ea. he " em '>11 atght to ... Berlin . 
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Symposia arc ideal media l01 tht· exchange of scholarl) 

opinions becau!>c the governing bodte\ of uni\"ersities and 
foundations ha\"<.' not ) et rcalitcd th.H .. .,, mposium ·· i-; imph 

the Gt·eek word for ··a drinl..ing pan\:· \dmtttedh. this 'm­

posium ho'' s onh slight C\ idencc of the sumulating inOu­
cnce of alcohol , though the alllm'nn· o f prinwr', inl.:ohol " 

C\ idcnl in ~t.I :I .'s \ll'll-prodmed l>.l(>tTh.H 1.. text. 'I he cdlt­
ll)g i<; a bit fuddkd. for the o rigm' of Phtladclplmt .tre ck­
scribcd 120 page-. aft1.·r tlw de-.cnptwn of the cit\ "s de,elop­

ment in the 19th <en tun . "hilst o n p.1ge 71. the a'set twn 
" Pro f(·,sor Brogan h~" riled .. " '-t'<'ms dl'<ll h non,en\t<".tl. 

.,int<: Profes'>ot Brogau·, paper elm·' not .tppe.tr until pa~e 

116. Howe\Ct. thcs(' laps<.'S <liT e\lcknth due to a rearran~l'­
mc.·nt of the origmal sequt•n< e .• md ll mmt be adn1111ed th.u 

the published <,eqm·nu.· '' tdeal , Jmh•ldrd 11 1.1 rrad Ill 11'.'11 '' 

Lucrarv "st \ ltsts.. doubtless 1<1 1 ot an .1rra ngemt•n 1 

whereby a boo!.. bet O llll'\ m01 e and Ill OH' ,tb-;orbmg a~ it 
reaches it~ end. But then· lllll:-t be m.lll\ 1dto, lil..e ~oanll's 

Fors~ te's grcat-unde Jame' and tm 'l'il. h.1ppih di"pl.11 thc11 
seniht\ b\ gobbling the mo'l sm t ult'nt morsd, fit \I. '0 th.u 

s,Hict' result'- onh '' lwn the mo\t un,tppt'ltllng pan' H'm,tin. 
All\\\'tl\. I strongh l"l'COllllllt'tHI te.tckl\ ol flu· Jlt,/0111111 mu/ 

tlu• Cll\ to ,t.lrt \l"lth the lm.tl < h.tptcl. ,111<1 tht·I.Htth:Hthe l'th­
tot himsclfhas t<HIInbut<:d tlm dt.lptet. t,tthet th.m .1 ptd­

<H l'. suggest' 1 h,ll he h nnsl'i I '' ould '<'< n·t h .tpprm e ... uch .ul­
' 1("(.' . 

Let ll\ hegm. then. ll\ cmhtdning "P,ut \ 11 Collllu­

'ion." "t ittt•n ll\ John Bun h,u d nl tu .. lliO'-t httlh.uH mood 

llw a11n of till''' mpostttlll \1,1'-. h<' 't.ll<''· to< onfront thn'l 
\\ ho teach ttl\ pl.lnntug, ot till' hi' tot' ol 1 tl\ pl.mning. 11 uh 
o ther kind'> of" hl'ton.ttl,-<'<OilOilll'l'- , pohut,ll \Ol'lllt'-h. 
and philosoph('r~-in tiH· hope of" dc•tt•mtinntg hm1 the h" 

toq of <i tic\ <.tlllllO'I proflldhh lw studteclmtel.tttonto the 
a< tu,tl prohkms ol111 h.111 ck,1gn IIH' t nult. .1 .. he lt .tnl..h nh­

~<.· t \<.''·''a' futtle, onh tlw tll<hl c.tllou-. .tlld < t edulou' H',1dct 

11 tllltnd logtc 111 h1' pt opltt•t' th.lt the· tW'\l '' lll(>O'-Illlll on thc· 
\ llhjl'rl \\ tiJ (>I 0\ l' lllOI t• hdpful l'lll, < lllll flt,Ulll I'- .lllllll'-l ,Ill 
lll'!tlt to the l'lllllll'lll .1nd d!'tlltgtH,hcd 1 nntt 1hutot' 11• I hi' 
'olttmt• unckt t t'\ tl'\\ 

I he futil it\ resulted mainh from thl· fan that "tht·t e '' "'' 
no real t•nwt to clelim· 11 hat ,,·e \1 ere tall..ing ..tbout. l'ith<. r hi<>­
ton or the Cll\. I he dcfiniuon of the latter \1<1s oftouts(·thl' 

more \lippt•n. " !I owe' er. there " no t ea,on to a-.,ume th:Jt 

the fat!Utl' tu pt oduct• 'table dcfiniuon' \1 a' dut·l'it het to tlw 
m er,ight or the im ompetence of the par uup.mt '· De.111 B111-
Lhard mt~ht u'dulh ha'e added that thl' main cbn~et in 
\tlld\ing- Ulll'' hl\toricalh h preci-.<:h that till' 'Lhol.u i' Hfl'­
'lsllbl~ led to l'\l,lpe from con,tdl·nn~ "h.ll a Cll\ t• h\ t.•l.tho-
1 aung on "h,ll 11 \1 ,1, in the pa~t Hi, m1 n fa, oriu.= cf<.ohnition 

of ..t cit\ "''"the nm~et te' \1hrch muhiph the oppot tunll\ to 
l'M'tcio,e c hot re.•" '-t'l'lll' excellent: hut. '" ht• htm,df pomh 
out. the llHht tmport.mt dt,ncpann ht't\\l'enthl· .utitudl'' of 

the 'arwuo, 'Pl',tl..u., t t'\ oh ed ,tround the prohll'm ·" 111 
1dwthl't t'\l'l\ Ut\ ts unique. or wht·th<.·r. on tht· tlllllt .11 '· .tll 
ntte' h;n t' enough n>mnum char .ttll"t l'ltc' to pet lllll tht• no­
tion ol"tht <.it, .. to be 'tudted in .th,tt.lll tnnu•pt, . 

l hts d 1\l t l'Jl.llH \ "a' neH'r 1 l''oiH.·d . lndel·d, nom· ol the 
~peaker., "ho .. e tdl'.l' are publi,lwd Wt'lll' to h.11 t' t"' lll gt .tp­

pkd 11 ith till' dtlt•mm.l dunn~ the '' mpo,tum. I ho't 1d111 
dt,nhscd < tttl'' .lb,tl.ttth t.tll.:ed .t good <k.tl.thout "p.u.rmt·­

tl't 11atton ... hut '' t't <' 'mgularh n ltttt'llt .1bout tht· pt <'< l'l' 
dMt,H l<'t ol the p.u .tmeter' the\ l'll\l'·ll!t'd . I hu ... e 1d1o <on­
n·ntt .tted 1lll mdi' tdu.tltlltl'' onh hn .tmt•t•loqut•nt '' lwn dc·­
'l 11hing t'totl<llllll dt·\dopmt•nt' du11ng thl· ~hddk .\gt·, ot 

tlw Rl'n.u",uu t'. "lul't the ott,t'-tou.tl d<''lll't,llt' l'tHI<'.l\ 1 ,, ' 

oft•< nnolllt'-l' .md 'Ill t.tlln-.tori,m, to llltt odlltt' .lit htll'< llllt' 
llllo the .llgllllll'lll oflt'll l.ttl..t•d toll\llll<lll 

" \ notht•t quc·,tton th.ll \\l'lll l.lt~l'f, ""·''l..l'd ," \1 tilt'' 
De.llll\utth.Hd, "11,1' \llwthct tlw '-ltuh olwh.111 ftt,tot\ h.ul 
.Ill\ uuht\ ·· I k nott·d th.tl I km' .\ltllnn h.td .1'-'<'lll'd th.tl till' 
hl,lOll,lll \1,1, unckt no nbltg.llton to ltnd .1 uttlll.tll.lll \,thw 

lot ht,tot' .111d .tdnuttt·d htnhdlth.ll lw '·'" "not t',I'-Oll 11 Ill 

th<' ltlc of .1 1 ll\ lll,t\ 1101 he'" ~nod ,, tlung to ,1.111 ft om ·'' 
lll\tlung l'i'l' mtht· t'71.,1llll11.1llolll'\l' llol \1111111.! l.tdtt'' .. ll11' 

l.lltt·t .11 gunH·nt '' t''\ttt·nH"h ( t>~t·nl. ·''I< .m '<'I th .tftt't t "" " 

diu llltg .1 'lllllllH't 1 out 't' 1lll tht lft,tor' ol l'.ut' lot .Snnth 

l 'olkgt•. 1\ut , t lc,11 h . thc putp 't • ltlw ''"'l)l"llllll.ll \1 I I 
''·''nullo dt,<tl\1'1 ,,h,lltl'.Hhn' ••ftllh.ut ht'-1111\ t.lllle.uu 
.rhout then 1\'lll,tlc• 'tudcnt'-. hut \1h,11 tltt• 'lltdent' tltt 111 

'-l' hl'' 1.111 k .un ,tlllllll llw (ll<' '-l 'llt .md lutlllt" ,,,,,,., o f 1 <Il l 
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In .. cud in~ n' ht,ton: for Lhere seem' huk point in h<n mg 
tht• ,, mpo,ntm Jt all if ll ts a I read\ tal..cn lot ~ranted that all 
lmo'' lt·d~t· j, u eful. 

llo\H'H'r. the paruopams tn the "mpo,tum had tht• 
n~ht to a''umc. for the '3ke of argunwnt. that tl tht• hi,t<H' 
ol oue .. 'of practicalu e. there mu'! bt• 'ome "a\' of 'tud'­
m~ ll tlut are 'uperior to others; and. m tht' rt•spt·n. the be' I 
p.trt of rh 11 ,\I• nan a1id lhr Ctl) '" the pt•nuhmMtt' \eUIOll Ill 

'' hich u John umme~on. in a charauen tttalh C'\pltcit 
and lund p.tper. demon trate that ~tumford'-. supt•rfinal ap­
pn):tch doe more ham1 than good. for . • 1s he emph.1~11e~. tt 
i, e"enualto 'tud~ the hi ton of ciues m mmute det.lll .tht•r 
ha\ing ubtainc-d all the available e'idcncc relatmg to the so­
cial. P'}chological, economic. and technologtcal IOJcc~ b' 
''hid1 the\ ''ere fom1<.•d, :'\e,erthde s. ·,r John ummcrson 
"ould prob.1bh be the first to admn the 'altdtt' of ~lt 
\\'amcr·, complaint regarding the macce stbtltl\ of so manv 
of tht· document nece an for a complcw a 'c' mem of 
C\ en tht• o;malle 1 urban units. and the unmanagabtllt\ of the 

... '' (it,. ll \1 , ... '··' .... ..... 

mas' of dontmt·nt' th.ll .ut• <Ill t'"tblc for the larger Utllh, 
Pt•tlliiJ>' the.• dul' to tlw \\ hok p1 oblcm i!. to be found m 

Chnqophe• lunn.u d'' papt•t . "hett' he make' a firm d"tllll _ 
tton bct\\t't' n "ut\ plann111g" .tnd "lllban de ign ." lle secm, 
to 'u~ge't th,u hl,tol i< .tl 'wcht•' are onh rcalh rcle\lmt to 
tlw 'mall g-t<mp' of bluldm~-. th.u fm m the nuclei of large1 
urban a~~lonwrallom. lit•• t'. '" ht• point out, qualllatl\ t• 
mea-.urt•mem' of the «>n,llllll'nt s of cm ironmental "PP• o­
pnatene~s <an be .. wdit•d .tn uratel\ and comparati' eh, It 
thu eem' hl..eh that dw prnfe.,,ion.ll planning con~ultant , 
faced ,,-ith the pmhkm of .l(h i'>mg .1dmmistrator and finan­
cier on future t' >-P·Ill'-IOn, mu:-~ reh morc on studies of rur­
rem economic. soriologll'al. and psychologtcal forces , rather 
than on the hi,ton of sut h fo1 ce": and that the his ton of cit­
ie~ i onh useful to futun· pl.mnt•r, m so far a it deal' '' uh 
the evoluuon of .u dlltenuntl f()I 111'-, and the formul ation of 
archltenural•deal-.. madt• nMmfc\t ''hen ~roup of buildmg' 
were de-.i!{n<:d b' a "ngle an huect. o r organized b' a con­
certed team. 
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