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ON CRITICISM 



THE PHILOSOPHY 

OF 

ARCHITECTURAL CRITICISM 

R,.pn11trd fmm tl11 }allttal), 196 usur of The American Institute of 
tfrchitrcts journal 

.-\m e\.Uuation of architectural critio m. and am di cu -
'ion a' to it-. purpo'-C' and technique~. mu~t presuppo e one 
ufl\\U allemati\e. EiLher it i Slmph a speCie or a peel ora 
general ani' in C".dllcd ''crilirum .. or an acu' m '' h1ch mu l be 
(omidered SUI en1ms. Hic;toricalh. bolh concept~ ecm to 
haH' l'nll'r~cd in a litcran form I at about the ame tunc (t.e .. 
in thl' m1ddle of the I Lh ccntur;) ''hen Jacquc -Fran(OI'> 
Blondd imrodured criticism of Pario;ian buildmg~ into h1s 
puhJi,hcd leuure cour e and ''hen Oeni., Oiderot included 
critici'm' of aHhiteClural drawin~' exhibited at the biennial 
Saloru. 

;\t hr" .. i~ht. the nolion that architectural criuo m 1 c -
entialh a '>pt'('i<·, of a general acti\"it) called "cntiosm" 

'ecm' extrcmeh auracu,·e be<du<.e \\C ha'e been led b~ 
Rl·n;m\anre humani t mto pa)ing unque tioncd homage to 
the ideal of ['omo unwmalt and ha' e been conditioned by two 
ccntunl'' of tramtcndcmali m into accepting the paradoxi
cal idea that gcnerali1.ation is so <,uperior to 'pecializauon 
tha1 all form,, idea'> and acti' itie~ c-an be 'iUb'iumcd With m 
omc J..ind of wnn·ptual uml). Hence the popular architec

tural notion CJI Grstaltung. \\hercb) "the approach toward an) 
kmd of dc.,i~--ol a chair. a building, a "'hole to'' n or a rc
gion.ll plan-,Jwuld be es!>enliall~ identical." 

·r hi philo,ophical concept of organic unit} i\ not pecul
iar w our cmn prufc.,<;ion. an} more than the concept of the 
"unit of the art "i., peculiar to an hi,toriam. It i\ a general 
philo uphical auitudt· \hared b) the \\'e tern world for many 
rkcadt.•.,, \\ ht.·rd)\ pedagog) i no\\ concei' ed .. ., something 
md<·pt.·ndent of, and ~upcrior to. what i<. taught: and .,ale\
m.sn l11p " no'' wnc t·i' cd a'> 'omething independent of. and 
upt.·rior tc;, \\hat i old . IL i., thus onl~ natural that we should 

nllllalh H•garcl er itic:i.,m a '>Om<.·thing ind<·p<•ndent of, and 
IIJH·rior tu, "'h.H i" niticited. 

11 rn;n, hmH'\<"r, be mOJ<' fnutful , in the pH·,ent context, 
to t<tl.:<· tlw .sltcr natht· point of 'it•\\ and comider ar< hll<.'C
Iural niun m a ;s \Cf\ pec·ial acti,it~ related emir to archi
t<."<turc.lu o dumg, "-C ma) al o prohtabl) 'ubdi,id<· thl' ac-
11\H\ Ullo fcmr catt·~ori<•<;; popular critici m. la~ < riti< i'>m, 
prole ~umal rdti<i'm and ~elf-n iti<i m, <On'>ickr ing l'tl< h i11 
tunl. 

4 I rC 

Popular cri tici m 

B' popular criun-.m I mean architectural cnucl'm in
tended for the general pubhc. and it ,,jJJ at once be apparent 
that Lhe purpo-.e of th•~ l\ pc of cnlln\m ~~ radicall~ diflerem 
from that wh1ch we <t ociate with Journalistic cri tici.,ms of 
music, drama and the grapluc an~ . In general. the public 
reads cnuo~ms of concert'>. pia'' and exhibition'> to fmd out 
whether to tal..e the trouble of ,·isiung them. But it bode~ rll 
for Lhe future of architecture if the popular cnuc of budding.., 
i concerned '>I m ph '' ith e"aluating their scenic allraction. 

There i . of cour-.c. nothmg \HOng w11h regardmg archi
tecture a a form of ent<.·nainmcnl. Gwded tour\ round the 
Lincoln Ccmer arc a\ innocuou!> a' gwded tour!. round the 
Piazza . ~farco. But the fundamental \'a lues of both group'> 
of buildmg'> extend far bn ond the reactions of gap1ng tour
i LS; ~nd it I'> charactell\tic of the mi,apprchen~wll\ '' hich 
can be caused b) thl\ J..md of crillo">m that the great<.'\! popu
larizcr of the church of ',L. ~tark, nameh John Ru,J...m, had 
not the shghtcst understanding of. 01 S) m path) \\lth, Cath
olic liwrg) 01 belief". S1m11atl}. the a1chitectural quali1ics of 
an opera hous<.' can on I) be as.,essed ll\ people who <:nJ<n op
eras, \\ho ha' e attended numerou'> op<.·rauc pcrformanrt''> 111 

this particulat bu1ldmg, and who<.<: experience ol otiH'I opera 
house'> g" e'> them a '"'"" for comparatl\ e C\C.tluatwn. 

1 hese asscniom m a} '>Cem unn<'C"e\s,mh 1 csln< tl\ e; hut 
C\cn if the} a1e on!~ pall I} tnl(' , th<.'\ -.ug-gest th.tt anhitN
tural cnllCI\Ill\ acccptahle to the popuhu prc .. s ,u <.· ol ltttk 
\'alue except a-. public rclauon' and a mea no, of a eh t•ru .. mg 
the architectural profc'>'-1011 . 

Lay Criticism 

B) la\ CrJIJ(ISOl I llll'•Hl not on I) I ht.· la\ man· ... u itH !\Ill or 
bUilding'> "'en or o« upted but, most unpo1 tall! of .tll , hi\ 
critiCISm'> of pt OJC<.l'> lot c-ummi'>'>IOill'd building' --:either ol 
thcsea,pc<t'> ofa lchllt'<lllr:tl <.I i11n~m ha<o rccct\<.'d thl· all<.'ll· 
tion it dc'><' rv<·s. malllly, JH.•rhapo;, because t'' en \\ lwn tl't ord'> 
ex1st, tht·> ill<.· oft<·n mC"ompiNc 01 fragment.tr\'. 'l'ht·n· art.·, 
howe\"cl, a number of \lll "' 1ng pubh,IH d recm ds ,durh are 
partirularl) in'>ll UUI\<.', -.uch a'> tht ,,moll'> rqwll'> ol Con
gressiOnal or l'arlwnwntal y comnllttt'l'' on tlw dnign of gm 
Cl nmelll building<;, 



··CHIIIIIIII /11 1·1111111' 111 Jlufmlm f•ltur. "''{, fl> I"""/" C:rulfl 11 "'"'' 111111• 1111\lllll•g" 
)mm uj t•nlf•lluumrul ._ 

For example, then.· can be fe,, more m<,tructi\ e chapter!> 
in the hl'>ton of architectural cntiu~m than the debate held 
111 the British I louse of Commons on ~larch I . 1824, when 
Soane's enlarg-ement of \'\'csunimtcr llall (then used as a 
coun of lav. ) was subjcncd to parliamemary a Hack. Dunng 
the debate, I Ienq Bankcs opined that " there was no modern 
architen whose works could be entirclr commended," and 
objected to "the abominable ta te in which new buildings of a 
di(I'erent order of architecture had been grafted OlllO the o ld 
Gothic." Grey Bennet, taking full ad,amagc ofparlmmentan 
pri' ilcgc. asked who the architect wa!>, " in order that the p~b
lic might kno\\ ''hom to a ' oid." Charleo., Tenm on "amm
ad' ened in strong term' on the mcongruou'> absurdnie that 
were manife ted in the modern addition of mongrel a rchi
tecture ... Sir J. ~lackmtosh said tha t " the S\ stem of undi tin
gui~hing destruction with re<.pcct LO anuem ro\al p.tlace . 
and o ther \'Cnerable building!>. which had been '-O pre,alent 
o( late ) cars, was not m unio.,on wnh the feehngl\ and !>enu
mcm s of Engli hmen ," and demanded that new bUildings 
should be in accordance ,,·it h the 11alwllal character (i.e., 
Gothic). ir T. Baring referred to ash's Bnghton Pa' ill on a 
" the Krcmlin ." 1•:, en the Chancellor or the Excheque1 "re
gretted quite as much as hi s hono urable li·iend , the e\.iStL' nce 
of the unpleasant excrescence of which he had so descn cdh 
complained ." 

As a result, till' I louse of Commons dcncled b\ a ' o tc of 
1 :~ ag;umt 30 to C\tabli'h a committee to mquire into thL' 
state of the Lm Co urt' tlwn bemg Cll'< tt•d at \\' cstmm'>tet 
ll.tll . nw COllllllllll'l''\ report \\,.\0., tabkcl o n \1<\\ H. 18~4. 
and a'> a reo.,ult. So.uw '',,,obliged to nt.tkt• m.lll\ r.tdie<tl .thcr
atiOl1'> wh1ch can be sec·n o n tlw <.h.tw1ng ' pre,cned in the 
Soanc• r-.lu'>enm. 

E\.lrans from tht'> ddMtc h.t\t' bt•t•n qmHed t•xtc·n-.1\l'h 
bctilll'\(' the\ s uggc'l that tl\ l\ll'l1 h.td (,11 lliOH' lllflUt'llCl' 011 

the den·lopment ol the Cot hit Re\ 1\ al m I· n~land than lm.
tot iraltext-boob nught lt•ad th to 'uppmt•; and 111 ou1 j)ll''

ent age, when there is so much t'tnph.t'" on.tnhitt·n·-. ;udu
lt'('l llt'l', it S<.'<.'lliS unportant to qn·s, the dkc t o l thent,· 
opinions in influent ing arrhuntural dt•s1g n Com ersL·h , m 
an .1ge which stillS\ mpathiteo., "nh llw I !hh cTntul' 1 omantll 
notwn of the• Jt,.ll'-1 .ts euhet ,1 ht•rol<' n·bel 01 .m1ntrq)l(l pw
IH.'l'l , ll St'elll\ \\Olth t•mph.t\illllg th,ll 110 .llchitt•t llll,\f <Till-

( ''m c .111 .t!lo1 d to 1gnoll' llw c ht·nt '' .u titudt· both hdore .md 
.tftl'l tlw < omplt-tion ol ,, hnil<lmg 

Professional Criticism 

8\ profc-ss10nal cnucism I mean critici~m of architectun: 
b, architect jo1 archnects. and th1s can be 'ubdi' idcd into 
~~~·o groups: the critim.m of fim hed blllldings a nd the o iti
cism o f prclimmar) dra,, ing . The profcs<;JOnal uselulne"'' 
o f adequate and skillful critici~ml> o f fim~hed bUJldmg., ,., m
disputable. Nevertheless. "adequaC\" a nd "~k1ll " arc dtfT1cult 
term to define conscientiou h and m a ' \\ell 1mph nouon' 
which the editor\ of architectural periodiCab " ill find impm-
ible to accept. 

For example. I ha' e ~raduall) come to the conclw.ion 
tha t no bUilding can be asse'i ed adequatclv in em ironmental 
tcnn unle" the cnuc h1m elf ha li' ed in that cm iro.!'nwnt. I 
doubt 1f am blllldmg can be a e \cd adL·quateh m lunc
tio nal tenn' until m am month after ih occupann . I do nnt 
,ee ho \\ full JUStiCe can bL· done to the: arch ne:< t', final dL·,i~n 
unle!>s a wide .,election o l preliminan dt awin~' and modt•l, 
are both illu u ated and d1 cu l>ed. But t•diwr of aH hitcr
tural magazine., can hardh be e'perted to be '' mp.uhetic to 

thc·oric~ o f <riun,m whiCh demand ~o much 'J>~IC'l'. \o m urh 
dela\ and so lumted a choKe of ull1cs. 

On the other hand, the cnuu~m or pH:Iiminal\ <.h.l\\

ing'I-CSpecia lh competlllon drawml{ - h.h proH•d ll,d( 
hi~toricalh to bt•the mo '>tu,eful and \lgorou' t\pc• ol profl',. 
s10nal crilln!.lll, .m cl thl' wa . g-enet alh '- j)C.tking. tht· onh 
(\ pe of ClllJU._lll pubh .. hed Ill architL'ClUr.ll J>l'l;odit ·"' .1 n ·n
tUI'\ ago. B\ <''r.tpmg the lutilit\ of p1 opo,mg amduu auon' 
lor the 1mmtll.1hk (,1 dikmma inhnt•nt m ,tll but tlw mo't 
h 1 icalulliCl'lll' ol hm,lll·d btuldmg .. ) 11 t'llJU' hoth the' ·'
hdll\ and rt·,pon,lhlht\ \\l' ''"<>u.ll<. wuh n tllll'll' • I tlw 
pL·rforming at h Bc:mc, t mHt' l nc:d ,old' '' llh the 1 • , lit Oil 

of dt''"' mg' 01 modd'. tlw nillt h.t, ·'' mu< h ta~ht to 'Pt't u
l.ut· on tlwu ulum.llt' dlet ll\ t•nt·" ,,, tlw ,ut In tell H''JlOil'l· 
bk lot llu:u dt•,tgn 

It I' lol thl' ll'.hOil th,ll thi' l\ pt• ol llllH l'lll t Olhllllllt·cl 
1 he lu,ton< .11 o t1g1n ul modt•t n .ut hnt•ttul.ll t·thu .ttton I ht· 
Cn11ww ·' tt'nllulattull, iuu ndlll <:d "'tt: m.ltH .tlh ~00 'l'<tl' 11-(t>. 
ha\(' jH.'l"\lst<'d he< .au 'l' t ht·\ p~tn l({(- tlw on h llll't hod of tom
p:tnng .udutt't ttu.tl ,o(wwn' to,, ~1\t'll ptobkm ,111d < tt·.tt · 
ing .lll .l''·lll'IH'" of tht lll.lll\ po"ihlt ttl.lltnll'hip' ol ,m,tll
,1 .lll' thl''lll}!.' m nwdd' to tht 'llll<llll a l.llld ,p,tlt.tl 
1 t•.thllt'' tht \ llt llllt.' tlllt d tu ll'P l 'till 

In ,OIIH "hoo" nl .11 <lute< 1111 t', till "t' '' ho lt',lt h <k'H~Il 
,u t• 'JltUflt .tlh dt·'t t 1lwd ,,, " dt•,tg n 1 tlllt' .. In nthe1 ''oul' 

I H ;q 
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our p•oft·\~11111 ""' m~tuHII\t'h t« o llllt'd 1h.11, ,,~ 1,11 ,, till' 

pro( n~ nf nrnt1 11\ h on t'lllt'tl. tlw l'"t'IH l' ul ,u ( h1u nut,ll 
cduc.IIIOII IS olll hilt"( (UI,IIl fliKI'lll ( >tw IIU •ltt ('\\ 11 'l' St> l1ll 

read\ i)('<'l1 < r<'<l I '' ,t•ll\ m ll "' h '' t c' t•l '' lw11 11 '' ,, 

1\f>t" ol lu~lt>t\-.111 ol! N '" l' d( ''''~'''''" ol '<'h 11 d 'lgtufl· 
Collll fdCl~ 

l nlll..c· .11 dult'lllll,,l JOlll'tldh'm (\I ht•~t• 1 h,• ,., .1ha. tt "'" ol 
a bmlda11 • ''all 1111h .u ""'l' pubh Ullt' 1 ,.,t 11 11 t'll ht•a dt•,tatht·' 
ncJ\dtJC" or c onclc·mn' mulw Ill\), ll~t• •lllht,lll ulkH•d In 

rdutt·l'llll I studt•nh ll\ t':\ft'llt'llltd p1.11111aotH'I' .111d 
chol.tr 1 t~ut•h h.1 C'tl 011 tht· km'" kdt.:t' th.ll llw ,uuh· 

cnce 1 not onh dt"<.•ph IIIH>h t~d htll t•n,l.llll h uu lilt' .tlt•tl 
for am m un l'lt'IICit' o1 m.ukquacit•, in lhl' nahtltutl\ 
gncn tudenl dt·mand, thal utti I'll" ol h1' \Hll k bt•lt~tad 
anah o; of 'Pt."Ci 1 \lnuc' or lailin~'· .md nnl 'nnph \\Ill\ 
cxpr ton of t•ntinwntal cnthu,ta'm' o1 th,hkt·' · If .1 ck-
tgn. "tuch a 'uuknt thinl.' j, bnlli.mth otigm.tl. 'huuld 
<.'<.'m m the cmic", opinion to bt.• nt.•llht·r. tlwn th.u opmiun 

mu t be ju tiht'll 'erb.1lh ,,·ith danl\ .tnd t•rmltuon. 11 1lw 
tudent' ~ noH·It i6 are manile,th inapprop1 i.llt' m unton ... t

ru table, he mu\1 be~' en con' indn~ and t':\periem ed .u ~u
u,, n ' for tlll'ir 'uppr<."sion. 

~m h tlltiu-.m~ .tre not recorded or publi.,hed. 'Jllt'\ are 
nnt \UOJCtt to those method of electronic inlom1.1tiun n:trie
\"31 \\ llll h t on,tllute the criteria of academic or lit<:t~.tn \la
IIJrt'. But the' are po,,erful forces a,-ailablt for impro' mg the 
cm ironmt·nt in '' hich we li' e. For each 'tudem r.m bt made 
to t'e that the dialogue between hi., teacht'r and hnn,cff j., 

1 D \tnh R~n I P=rl 

·o 11 (' 

"""Jlh ·'" t>Xl'l c ,, •• 111 cuu• a JH~t ul tht· proce.,., of 1 · ( l'"gll 
'' lw 1t lw 11111~1 lc·.unlo JJI'I fmmua oluudt• onn h1 I<' 1 ' • .1( (.'Ill!( 

t1.1111111g ts .11 .tllt'IHI. h11 llu~c 1 no dlflt·rence bet\\t't•n 0111_ 

< 1 111 uul M'lf-< 1 tlln mc·xc.eplthc number of peoplt• im oh t•d. 

df-C:ri tic·hm 

J ltt IIIIIIIISIC 111\0ht•IIJclll nfcnll I rn in the <rt·aliH• J>IU· 

ll'" ~>I lilt s.ttuw .uul 11111 se 1 bcH111d cJa,pute. o,o ,, idt''>J>It•,td 
'' tht• t'\ldt'tllt'l"""clt•<l b\ rn.uganal correction., and ll'\1\{'d 
'(Ill ('' • 1\111 1111~ Ill\ 11h 1'1111'111 J<; Jll'l :l\ ~rt•at in alltflt• Cf(',ll l\(.' 

111 m t'"''' ul tlw 1111111,111 mmd, C\Cil 1f it., t·\idt•nc(• Ill \Ofl1t• 

da'< apluan j, IIHH<' ,b,c 111(', ' 11w dl\llnllion made 0, <HII 

11-.adang 'lllltllll.al t.·nglllt't'l' ( uch a' :\fano . ahadon) lw
l\H't'n "'dt•,agn" .md ",m,th'l .. i . in lact. a da .. unclion h<:· 
1 \HTII 11111111 ion .m cl sdl·o ill< 1'"'· CH"n thoug-h the I.'"C'Ill aall 

I 
. . \ 

m.llwm.utc.tl qu.tlal\ of tha" cnuci m seem' to '>Cl i1 apart 
laom tht moll' 'ui~Jt'Ctl\c and frcquenth uncenaan \ell
< nllu'm nl the .11 < huc•ct . 

:-..e, c.: athelt.·"· t'\ en t.'\<Jiuauon or an amuiti' eh concei\ t.•d 
f(.u m ''a niticio,m, and < 1 111ci,m 1mplic ... criteria. Hcl\\ to t'S· 
tabh'h .uchitt'<tural niteria, and hm, to u'e them, j, be\ond 
th<. o;n>pt' olthi' c''a': but if "hat ha' ~o far been ,, ritten h,1, 

demonqrated tht• prani<,al \:Jiut· nl architectural critici,m. 
both archuenur.tl pranitinnt·r ... and an·hitectural ,tudcnt' 
can at lea<ot be l.'ntom.H~t·d 10 wm k out the critcna for them
'ehe!>. 
.\OT£S 

I l ",bfll cnti<i'lll' of lnnld1ng' all" 111 t''llmahh ;t- old a' .anhll('lllll<' lht'lf, 
and 'omc haH· \lll"\1\l'd 111 dununuu,rn lurm .• 1' fur e'l.ample. fk1n11u\ 
\lt'"' on ht·r~<h ardntt'tllllt' rq><>rtt-d Ill ~ .. ·.ut dt• Ch.antduu·, d 1.an (put.. 
IJ,ht-d en l'<h:~) . llu\H'H'I,I duuh1rf tll<' "'ltmatu pubhtalrnn ol <l atuhlll' 
of hualdin~' b' ardallt"< I'· art o ""' "' teat ht·r, nl art hnc:<ture Jltlt·cl.ltt·, 
I i'.'>O. thnu::h ocr.J,ror.al nliii.JI alh"'""' to anhueourc· art· to ht· lound 111 
c·--a" and -at1nro~l \"''e. 

T 



JUDGEMENT 

AS A RATIONAL PROCESS 

HrJmntNi from Architectural judgement. .\lcG!ll- Qurm 's 
L'lllt~ersll)' Prt'.l~. ,\lonlreal, 1 9i 1. Th1l rhaptr1 .1ub1equently ajJfJemnl 
m an artlfle t'lllttled .. Arrhitrrtttraljudgement'' 111 tire j uue, 1 9i I IS

\ !le of tire Canadian Architect . 

Am opinion cxpn·~.,cd about a building or group of 
buildings can, in its "idc~L sen c. be called a rauonal JUd~c
mcnt. In thts sense. Rw.kin's rapturou a sc,sment o( the 
ments of t. ~1ark''· \ 'emcc. isjust as much a rcasoncdjudge
rnent a-. a ~urvc\'or\ report on the condllton of a mediae' al 
barn. In the nan o " er and stnrter -;en se of the term, ho'H'' er. 
it rn;n bt• a~sumed that profC_ ional JUdgement'> m architec
ture arc neiLhc1 the d11lnramb1C tran<;mutations ofpoetK c'
periences induced b\ the contemplauon of a blllldmg. not 
the bare catalogue of a huilding's phnicalmcnl'. and defect' 
·1 he} arc, '' e m.l\ prc ... ume. sobc1 ,md semiti\C critical a -
Sl'SS illCill !. ofthC tOta l q ualit\ of a butldmg cmisaged tiS a S\n
thcsis or e,·er) aspect of its de ign. Such asscs~mcnt~ a1e 
rarely put into wri ting (even b\ judges of archit<.'ctural com
p<.' litio ns}: nor are th <.'\ daboratcd into !cngth\ detailed ex
positions wstoman in Courts of..\ppcal. But dabOl,lltOlh of 
surhjudgemcnts, ,mcl even attempts to reconnlc or dt..,tm
gtmh con fli cting opinion.,, b\ mean' of rea,onmg. 'ecm to 
be an indtspemablc pan of the ardlllect ' , orntn•f proct'" 
I he on I} <.Olllro,cr,•al a'pett of tlw a<Ll\ 11\ conn·1 n' the <hl
ficuh \ 111 reachmg gent.•t al ,tgn.•emt.'lll .ts to \dl.lt t.''\.lCth th" 
" tational" clcmclll impht·' · 

·11w ninet<.·enth-n•nt ul \ thc..·ot' of Rauonah,m. a' t.·x
po undt.•d mo.,t eloquenth h\ \'•ollet-k-Dw. h." been n Ill
tiled fmm two diamt.•t ri< alh opfHl\t•cl pomh of \lt.'\\ Fn '' 
there are those "ho contend th.tt an <ltlhltt'lt, bt•mg .ut.ullst. 
clt.-sig ns iniUiti,elv. ancl henr<.· judgc..·, mllllll\t'h. ' o th.ll the 
merit~ of his wm k~ are mcaiMhk of .l"t'"nwnl 1)\ .\ri'
lo t<:lian, Cn rwsian or all\ otht-r "ratlOn.ll " IIH'thod!' . Sl'· 

condly, I here art• tho~c who c..Onl<'tlCithat nitlc..·((•c..·nth-<entun 
Ratio nali'm wa~ )11\t a dunt...\ and oh,okte 'uh,tllllll' lm 
judgcment' 1Hl\\ ea pale of 'oluuon '' 11 h .tlhnlult' ptt't a-..11111 

IH <omputt.'"· I he onh <ommon ~tound nl tht''t ''"' dt, 
\t.'ntmg pn11H' o( \lt'\1 " tht' ,hated implit.llinn th.1t dtbfll• 
.thout ,trdllll'l'lllr.tl JUdgc..•mc..·nt " ltnpn"thlt•. llt·n< c tit'"'' 

who hold either view would presumabh dem that legal 
judgement could pos~tbl~ pro,ide an} useful analoS' lO ar
chi tectural judgements. -;ince the former, being based m An
glo-American law on an .. adversan" \'>tem. a sume~ th.u 
there mu t be two points of,ie\\, e'en tf one point of\IC\' '' 
nnualh untenable. 

cepticism a' to the realit\ of .. Rauonalism" a~ a dtaleCli
cal proce 'i cannot be u~nored. because 'uch sceptin m wa~ 
expre;. ed e'en b\ tho-.c "ho were mo't influential m popula
nllng the doctnne m the mneteenth centun (.e;T. ..tr Dah. in 
an ednonal m the I 66 I ue or the Rt'l.'llf Grntralr. 'tated that 
although th<.• Rationah,t School (with" hich he'' mpathi1ed) 
''a'> as<;ummg considerable tmponance m France. u" '1rtuc: in 
a ~uring tc<.hnologtc..tl pro~re. ' wa' off t't IH ns me' itahle 
tendenn to retard ae theuc p• og• e ;, . l John • ummc:r,on 
(\d10~e c~s.n on \ '10llct-le-Duc and h1 theon IS a nM,tt•r
piece of it · km d) con tdered that R..ttwnah\m "as \Ilia I cd IH 
the fact that 1t wa~ po. ,,ble to en' 1:-age two kmd :the [ul\L cle
pendmg wholh o n the extent to whtch fumuon can be m.uh
ematicalh t.ll<.'<.l. and the ~econd depending on the ar
chuc.•n's pc.·r-.onal mte•pretauon of luncuon .. The ri1 't <.or t "' 
ruthk''> Ill lh appliC,\11011 or 111C:3ll' LO end': the 'econd 'Ort 

adapt" both mt' an' and end' 10 a game of rh own. l'ht.• tlr'L 
\Orl or ardlllt.'Ctllrl' 1\, ,1, ,\ 11\<lllt'r of f.tCl. alllHht 1111po"ihlc.• 
fo1 t·onu·ption ... tlll' 'l'tond 'on of .tllhiteetua· ''a pc:rlt.'lth 
lt•,t,lbk one. the onh pro\1'0 bl·in~ th.H the..· function uf the..· 
b111ldm~ be t on,ickn:d •'' .1 ,ufln ll'lll t.·motiun.tl lllll' ll''l to 
m.tl..e thl\ th.lknit mock of <.''P' c..''''on ''~1uhrant ··:! 

I he n edJhtlit' of nmc..·tc..·c..·ruh-c..c..·ntu•' R.uron.tlt,m h.t, 
hl'l'll aiTl't tc.•d 111 the p~t''t'nl tt'llllll \ ll\ thc.. lllll oduuum of 
IMI .tlll'l rmH c..·pt,, 'urh ,,, thc.. ltk.t nf "or g,mu ,tH lutt't IUJc..•" 
dc,clopcd In lr.ml.. llmd \\ 11gh1 , .md tiH' tuh ol .. luntlHlll· 
ah'm " \ 1ornn t'l . tht'l t' .Ill' dot tnn,t l .unhtgulllt' ' mhc..·•c..·nt 111 
'lit h ,lit hlll't t111 ,ll laht•l' ,\, .. l.ttiOil.lfl,lll" .llld "ftmt tiOil.ll· 
1,111 .. '' hirh .tn• IH'llc..·'\l'lllphhc..·d In the 111lc of \llwnu '-l.uto
''' ' "p.lnot.lll\1< '' ntht''" of modt'lll .11 t hitt't tllll' · pub
h,hcd 1ll \IJI.lll 111 I q n ,, ht'll' tlH' tllk Oil tht• 110111 ( 0\l'l 

ll' Hf, C:lt lint ' tr rlutrrllma l·u,_wualt, \d11l't tlw 111le 
till thc.. '}HlH 1 t .ttf, 11 lutrrllma 1\a:.wunlr In tl11' m,t,uu c . tht 
, ,,n[u,H•Il " ·'' 11 '"mt• t''\lt'nl duc..·to 1111'1!" 111g' l' '\PH' "t'<lln 
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l.t.· Cmhthlt.'l 111 .1 k•ucr '' rittt•n in 19:~ I .• t ktte1 '' hu h Sa1 to· 
ri, pub!J,Iwd in llw pa·fate. ln rJu, kua. Lt.• Cmbu'lt.'l nm
tuld;; tlut tlw t<.'llll ' hrl• 1 " · 1 t 1' too hmllt.'<l. and 
.1dd' ··our 1 ,Jtiun.t!J,t <.cnadc' negate. though onh tll('orcu
t.llh. tht.• hllt<.l.ulwnt.ll human funnion ol bt.•aul\. n.lmt.•h th(• 
lwndid.tl .md imi~w.lling: .ution "hich h.mnom h.t, upon 

\\'aht.•J ( .ropiu-. .tho n~jeru.·d thl' te11n "1 ation.t!J,m .. in 
'fhr .\'ttt' . lrrhlltflurr and lh~ Baulutrt'. thoul:(h this "·'' mamh 
dut.• to tlw di'1 cputt.' into" hich D1r ru u \t dlltchk, I h.1d l.llkn 
in the 193(1',. Rauorl.lh,m."' he'' rott.·. "" l11ch m.tm pt.·oplt.· 
imagint.• to ht.· tht.• c.trdmal pnmiplt.• (of the ~e'' \JChner
t\lrl'), "rt.1lh onh it' pUtif\ing agt.•nc' I he liber.uion of ar
t. hJtecturt. li om .a IH'ht•r ol orn.mtt.•nt. the emphaw .. on 1h 
'tructural lumuon' and the cont·enu.uJOn on conn'l' and 
t.•t.onomkal ,uJuumh. repre t.•nt the pun.•h matenal \lde ol 
that form,tli1ing pwt.e'' on " ·hich the J.raclrcal \Jiue of tht.· 
:\ev. Architn tut e dt.•pcnd .... The other. the ae theuc 'au,fac
tion of the human 'nul. I\ JU't a' nnponant a' the matl'n.tl. .. ~ 
I hese t.mph.llic repudtauons of R<~liOJhlh'>m b' both l e Cor
bmu:r and Gropiu,, .md the1r rC.I\011' for repudiatmg n. arc 
tmponant, bec-.tu't.' the mnetecnth-centun 1deal of Rational
i,m. a-. l''-JWundt.·d b' \'JOllet-le-Duc and exemplified b' 
Henri l..abJOu'tte. had ne1erimplicd that .. Rauonalism" mu't 
necc"arih exclude <.·motion. Folio'' ing Borleau (11 ho-.e . ltt 
Pot'llJlur,,a ,,riuen in 167-t).thl''t.' Frend1theori l. rel:('arded 
rea on a' an arbiter ol architeuural critici m. and ne\ er a' 
the olc mt.'( hani'm of architectural creati\'it~. Hence. an~ 
di".-w. ton ~' tn ''het her architecture ,J10uld be eithet ra
tional or cmotion.tl \\(mid. a' fitr a .. thc'e theon b \H re con
cerned. bt.• inuin<>ic-.111~ futile. 

The 'alidn' of Rationaliml a a ba"'i for architectural 
critirum nnht ... urch depend on ''ht.•ther or not the e•;..,ential 
qualitic, of g(wd architecture c-.'ln be a"e ed b\ dtbnlablr 
judgement. Before the Freudian era, th1 concept of a rea
\oned judgement. though difficult to define "ith philosoph
ic-..tl preci wn. ''a' at lea t relati\ cl~ free from ambiguities in. 
thi re-peu. But 'inte the middle of the la" cent ut:. "hen 
the 'erb to ''rationali1e" "a" gradua11) imroduced into our 
'ocabulan . the difference bet\,·een "rea.,oning·· and "ration
ah7ing" ha~ ob cured and complicau:d thee entia! nature of 
the problt·m. ~eH·nhcle~~. it j, \ome comolauon to reflect 
that the c.:ompkxitil·' "hich thi'> ambiguit\ has introduced 
mto architettur..tl them: are mini.,cule compared with it'> 
dt·,astatin~ eflc<t on legal thcot:: and although 1\mcrican 
jurispnHi<:nce ha' no1' more or le recmcred fromJcrome 
Frank's ,h,Jitl·ring <t'>'iault on the traditional theor) of legal 
judgement. the nature of thi' a'.>\ault, and the peculiar vul
nerdbiJit' ''hi<h theoric' of legal judgem(·nt displa1 to <,uch 
attacks. male, lt...,altheot: an ideal "modd" (as the 'oci()lo
g•"t" ''ould ~•n) (()r cluddaLing thc·lundamental problem~ of 
profe~'ional judgemt.·nt in architecture. 

Proft•<, or Fr.ml', argument in l.11u muflh, .\lodrru .\find 
ma\ be: ~urnnMril(•d a folio'''>: " It has long been a t1 aditicm 
among la1• 't·r ... to a,q·n that judicial dcci.,ion~ are reac hcd b~ 
a proce'~ of n~a,onin~ . But in fat I, thio; O\Crt drspla~ of rea-
oning 1 ~lwer bunlum. \\' ht.·n a judge ht.·ar~ a C<t'>C:, h<.· 

J.tl aduall} mak<' up his mind C..inu· the: la'' in'iists that h<.· mrul 
nMke up hi mmd); hut he doe'> '>O in 1 c'>pon\e to a v;u i<.·ty of 
l :1rtc>r~ "hi eh haH· nothing to do with H'a,on, and raug(• [J om 
the b1a' of hi oci<.~l prcjudic(' to tlu: J.t\HI<.·s~ of hi .. ulcer., . 
' lltc O· ,tll('(l 'rt·a.,cms' \\hich lw hn<tlh c ''forth in hi oflt
CI<tl opinion ;uc nothing mon· than 1 ati~m<tllllltiC>n'> of p• Nlc
tt·rmint·d hundtc· . lllll' ha' ckcidcd to gl\t JUdg<.·rnt·llt in ac
cordanCI' with J)ll'et•dcnt ci1<.•cl on ht:hall of the plt1intifl, his 
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u.mwd imelltgt.•nn• .1nd m.t~t l'l) of kg.1l Jargon "rll <.·a~il) ,1). 
lu11 him to dt.•momti<HC tlwir 1dc,ancc If, on th<.• <.onll ,IIV, 
hc f,l\ ou1' the dekndant, he <.an JU't a' <.'a ih dt.·monsli,Hc 
the oppo,Jtc.Judin.ll opimonl'> ill<.' \lmpl~ the c"prc'>:.lon of a 
!'>UbCOI)~ti()Usl~ p<.'nlsting < htclhood image of a 'f~Hhcr
ligurc:' and .1m on<.· who studit''i o; ud1 opinion~ in lhe hopes of 
under,t.mcltn~ tht.• n.nure of'·'" "dl be: \\ aMing thei1 lllnc." 

~luch of the fOJct' "a~ takl·n out olj<.•tomc h anl's argu
ment b\ the unplt.• t.•xpccl lt' lll of promoting him to tht.• 
Bench. I\ hen, ·''Judge Fr.ml. lw dl'>c·o, e1 cd that tht.· .Judinal 
procc'' "a' r.Jtht.•r more obJ<.'CllH' th,tn he had hulwno sup
po ed. Bur t.'\l'll Jl \H' .1ccep1 thatJerome Frank·~ ongina l th<.·
o n ha' no" been :..ho" n to bt.· incorrect. we arc not thereb) 
di pemt·d from anah ~mg the 1 ationahst thcon of architt.·c
tural judgt.·ment \\ ith the same \cepun\m that ht.• d1spla, cd. 
\ 'iollet-le-Duc.:. th<.• father of modern a rchitectur.JI rauon,ll
lsm. appro.ached the -;ame problem from the o1he1 end when 
he wrote: "Obscn e 111 ho1' m.tm ca~e!'> Rea on conf1rms the 
JUdgement pronounced b' 1 aMe. Oft<:n-perhap.., ah'a\s
" hat "e <.all lastt.• il'> but an mvolunt.tr) process of rcasomng 
"ho c '>tep-. elude our observations. "5 

inularh. the careful anah 'l'i made b\ 1\tr .... Johmon 
Abercromb1c wnh respect to the p\\cholog) ol perception 
and rcasomngO must not be allowed 10 ob cure the fact that 
the legal profc,.,.on long ago accepted, a one of Lhe facts of 
life. that e\ c-wltne'>ses frequenth g" e contrad1cton e\1-
dence \\Hhout the \lightest tamt ofpcrJU!J. Indeed, H 1s one 
of lhe commonplace duties of <I coun of law to fashronjus ticc 
from uch comradictions and mconsi\tencies, a scned in 
perfecth good fa1th . H ence, although H 1s cenainh u cful for 
an archnect to under:.tand the ps)chology of perception, 
profe s1onal judgements in ar<.hnecture. like professional 
judgements in la''. become httle more than academic excr
ci es if" e subscnbe to a tht•on that all human it\ can be 'tO 

schooled m perceptiveness as to describe uniform!) both the 
shape and significance of objecLs seen, and to dra\\ identical 
concluston from occurrences obser,ed. 

E\ety architect knows perfect!) \\Cll that, when de,lgning
a building, his initial reasoning proce"s i!> a sequence of rt~
tionalizauons. in the sense that iL is a \cries of " mspirauom 
ngoroush anah zed b" reason. "7 He' 1\ualizes some rclauon
ship offonm mtuiti\cl}. and then tries 10 justify it m relation
ship to the programme. Often it is only \\ilh the grcate~t 
reluctance that he can bring himself to abandon lm bram
child and search h1~ mind for .mother In pract1ce, therc£(u c. 
the question is no1 so much .. ,\ h\ doe.., the archlll'Ct choo,,. 
certain relauonsh1p' of space?" bull ather ·'why does he HJUI 
cc:nain relaLiomhips of spaces'" The quality of an ard11tect \ 
ueati\C: talcm ma" "'ell be mea.,mcd b\ the variet\ of.,pace'i 
he is capable of conceivmg; but the quaht't of hi., judgement 
depends upon h1s criteria o f rejection, and the scruples with 
\\ hich they arc· applied. 

Here, pcrhap.,, lies the unl~ real difl<.·rc·nce bct\\l'en the 
judicial funcuon., of'law and <trchrll'<ltne. Howe1 (.'r neatJ\ (' 
the ccll'bnuion of a lltgh Court judge may be, it must net .... ,_ 
'iarily bt.· of a '>OnH·what difkJ<.·JH orclc·r from that ol an ill· 

chiten. Admitt('(ll~. it is quit<.' po'"blc·, 111 thcon . lo1 .t I IJgh 
Court JUdge·, hkc· an archnect 01 an achocate, to <.·nv1s.1ge tlw 
\olution of c·arh part i< ula1 problem as a process of s<.'len1on 
and JWr m tHat I< Ill h om among C'\ c·n p~<.·ccdcnt he h.,, l'\l'l 
c·nc ount t•n·cl tlu oughout h1., c a1 t.'el. But m pr.Jlll< e. judgt'' 
rare!~ JH'NI to J<ulgt· bqond tho\<. ptl'lt.•clents " ·hie hare ac Ill· 
ally cited lo llwm by the lawyN' 111 c h;n ge of tlw t a"'· Fa· 
IIlO US di\JHIIC'S hil\ (' llldct•d bt.'l'll cl(•( jcJ('(J CHI tht.• b;l\i' of <lilt' 

11f till' juclgt.··., o\\n cliVOH'rte\ . Chief JIN iCl· Be,,·, clt·c i'iou 



111 Jrmr\ u. Br1ght ( I R29) wa!> largel y influenced by a precedent 
not cued at the bar ,11 .\'orwa) Plams Co. v Bo.llon and ,\-/amt R. R 

( J85..J )9 wa~ decided o n the basis o f In , ,. 1\'tbb, which C hief 

.J ustice Shaw s<.·cm '> to ha ~c come aCJ O!:!l> a<".ciclentally whe n 
looking up another case 111 the same unrclaablc volume of 
Taunwn 's Law Rq><Ht s. IO But ~uch o<.cure ncc., must be rare. 
In fa<L , archit ccuu al judgcmc nL seem <; to be an amalgam o f 
the funcuom o f all th<.• panicipan ts o f a legal tria l. in that a n 
arrhitcC'l mu '> l not o nl y wc1gh the merit., of argumem , both 
(or and agaiml ca(h po te ntial solution , wnh JUdicial impar
uality. but he mmt ~umula tc the ad ver!lary '>YS tem of a Com
mon Law trial by -.omc: kind o f private intellectual de ba te 
with in his own mind . 

If this analy'> il> o f the creative pro<c'>s o f a rch itecture is 
wn cct; if architectura l j udgeme nt is in fan more concerned 
wnh reJectio n than sd ccuon, the n pcrhap., the most apt legal 
ddmnion o f 1 cal>on i., that given b~ Blackstone two centune 
ago, when de finin g custo rnaq law. "Cu'>toms." he wro te, 
" must be reasona ble. o r rathe r taken negau vel), they must 
not be unreasonabl c." ll This, essentially, il> all that the tradi
tional Rationalist ha'> ever de manded of a n architectura l de
sign . H e does no t ask that it hould d e mo n trabJy fulfil its 
function to pc• fcnion. tha t its s tructural S\ tern sho uld de
mo mtrabh be the moo;t elegant and economical that any ci, il 
engmcer could de' I'>C. and that its em 1ronmemal amenitie 
mu t be proved to be unsurpassabh exquisite. He simp h 
asks tha t no architect ~hould cominue working on a proJeCt 
once he has become aware that it is unsuitable in its composi
tion , illogical in its struCture and incapable of harmo n izing 
with its environme nt o r wi th its component pan . T his mod
eration panialh <'xp la ms wh) Rationalism 1 so unfashiona
ble toda\. Rationa lism has a lway been esscntiallv a tolerant 
doctrine; he nce it i., a uncongenial to tho e for whom ar
chitectura l creati\ it) i., ana logous to Acuo n Pamting as it is to 
technocrats who dream of creating an cvcrla t in g urban uto
pia wi thin five year . 

Ano ther reason wlw Rationalism IS u npopular is that it 
concei\ es of reason in much the ame wa\ that the law con
ceives of a "reasonable man.'' \\'he ne\ er litigation im oh cs 
alleged negligence, the tradnional Common Law Lest i usu
al!\ : " wha t would a reasonable man ha\ e done in the circum
stances?" Judicial defimt 10ns of a reasonable man haH· been 
numerous, varied and picturesque; but the freque ncv with 
which a jury o f' 1 welvc rea o na ble men t an ~tubborn l} refmc 
to gi' e a reasonable vcrdin has so per ... istcnth exasperated 
the j udiciarv, that J Un trial in civil caseo; are becoming m
t-rca, ingh rare. Reasonable men al\o exa\pt·r.lle famou ar
chnens: fo r whaLe\ Cl definition \\'C m<.n choo'c for a reasona
ble man, it is unlike h that am architt·ctural Form-Gn c• 
would rccognite him a~ hts •deal clien l. rtw ba 1 of Le COl

busie r 's housing llllll · (a· the) e' oh•ed from the mock-up ex
hibited in Pa ris in 1925 to their culmmation in the vanou' 
Unites d 'H a bita tio n) h,t , been the J>;.u is1an arti, t's ide.tl 
dwelling incc llw nlld-mncteenth e<.' llllll \, 1 t' . a large glan·d 
swd10 at the front, w11h an mdoor balcom at tht· back CO\Ct
ing the kitche n a1 t•a .llld containing a b<.·d llo'' sunablc llw, 
is for a reasonable man , IS difficult to a'' t'~'>. though tht• 
tra nsfo rm ation o f Pe\s,\C', 1!? and the .ll.tlTit \ \1 ith whid1 b1·to11 
lmll inte rior wall s arc rovt·red with wallpapt'l' suggest that the 
prokta1 ia t is mo re con -.crvative than m•allt-wudt archtlt'n' 
c,tre to admil. I'ht· \ Ot 10logiral '\Un e\., vf tlnt•t• housmg unll., 
(mcluding lilt' L ntl <.'' cl' l l.lbitauon .11 '\;mtt·~) conduned b' 
Paul Chomba n <k l..\li\H' eo;umatcd 1 hat thut\ -two pcrct·nt of 
tlw homC\1'1\C~ at r-..ant <.'' considered Llwi1 kitchens to be LOo 

'>111.111, whilst fo rt y liH' J>t'r rent romide1 t•tl them :.o \mall ,1, 

to be totally inad equate.l3 " Whils t granting 10 architeo~ the 
role of educato r of the occupan t\, a nrl ~ •~e promoter of a 
new way oflife in ne~ dwell ings a nd ne~ n u es, we n e' crthe
less think that more au cntio n sho uld be: pa•d to the nc·ecl., 
and desires of fa milies," the author writes. "For cxampk. the 
solutio n which cons•~ t s in provid ing a w1de opening from o 
bedroom onto a livmg room is unacceptablc."l4 

Ra tiona lis m has recen t! ) come u nder attack from 
another quarter. W11h the sudden advent to popu larit\ of ar
chitectural theorist who ad\'ocate comple te pcrmi'''' cne'> . 
and affectionately regard Las Vega~ a~ the twcnticth-ccntun 
equivalent of Vcr~a illes, it is no longer enough for Ra uonal
ists s imply to demand greater tolera nce in judging what " 
reasonable; the) must reaffirm the ir belief tha t 1 heir kind of 
tolerance doe not exclude criteria. a nd that uch critcna can 
be enunciated in the form of rational prinnple . 

The classical concept of "architectural pnnciplcs" ~a 
unfortunate!} undermined b) \\ell-rnearung but mept trcd
tiscs published m the first half of th1s ccntul), when "princi
ples" were discussed rather a ridl) in terms of platitudinou-. 
gene ralizatio m such as " un ity," ''con tras t,'' "balance," 
" punctuation.'' " in flection," and o on. In the pre ent c.m
texl, it will be profitable to fo rget such cla sificauon for the 
moment, and examtne whether any help c-an be obtained b\ 
analog) with the notion of "principle:." as understood b\ 
practione rs of the la\\ . 

T he popular idea of a legaJ pnnCiple •~ of an orownd 
La tin epigram. This idea was p robabl) rir">t popularllccl b\ 
Lord Bacon , who announced in his £l~mr11ls of lht Commou 
Laws of Engla11d that "the ru les them eh e' I ha\e put m Lum, 
wh1ch language I cho e a the bnefe l to contn\e the nllc' 
compendiou h, the apte t for memon. and of the great<.'' I 
authority a nd maJeSt\ to be a'ouched and alleged m argu
ment." IS Ho we' er, the idea p rO\ ed 'o mfecuou -that \1 hen, 
in I 63. Chief Baron Pollock absent-mmdedh mad<.· the 
commen t: m rpsa loqwturl6 ins tead o f ~imp l } sa~ing "the 
thing speak for ll e lf ... the phra e v. a-. adopted wnh such cn
thu ia m and alacnt\ b\ the Bar, that ll \~,h e\entualh u,<.•d 
to designate a pnnople enunciated b' Ch1ef Ju~uce Erh. (m 

coll \ . London & L Katherine Do[k~) I i to the efT en that 
"where an acndent 1 such a in the ord111.11\ eau e of thing' 
does not happen 1f tho e "ho ha\ e the management LN .. ' 

proper care, it afford' reasonable t'\ 1dentt'. Ill the ab ... enu.· ol 
explanation b) the defendant , that the .tn tdent arose from 
\1 ant of care." B\ 1896. we find the pnnnple bcmg 'Pt·uh
calh reft-n ed to,,, "the rule of Jt\ 1/NI loqwtur" in an .\mu r
can coun of J,l\l: 1~ and it ha~ bcc.•n 'o tt·rmed t'\ er ''nu·. 

If. hOI\C.'\ t't. \1 e ~cd .. the c ... enti.tlc. h,u .lc.tt·r ol lt'!!,.tl p•m· 
tip le . a~ e\.pounded or implied b\ Jlldl,\t.'' \\ hc.·n d1..·c. id in~ 
ca<oe<;, 11 . ccm' dea1 th.H the' <;tt>m from .m t'lltlrt·h difka·nt 
ronccpl. fitst c:mmn.ut•d (al~o in Laun) about il tTlllun .u~o : 

the concept of a HIIW drndnrd1 riW fullunplic. ,lli<Hl\ of llll fllllrl 

drndmd1 ar<.' a f:n mu itt.• topic of pr o!c.·"m' ol jm ''P'udc.•fl< t.', 
,mn· tht.'\ alhm full pia\ fo1 tlu; mtt'lln LU.tl 'port of de.·· 

mon,traLIIH~ th<.· mhc1 c.·nt c.ontr.ldH uon' of p• <.'' lOll' ' chol
,u ' · d<.·fimllmh l-u1 ou1 pu rpo,c.•,, lum t'' c.·• • 11 c. .m be.· dc.· lt 1 H'd 
qmte adequatc.·h ·'' tlw doc.LIIIH' th.u tlwn· lllll't .1h1 .n' he 
,ome fundanwnt.tl~t·,t,on for deddlllg .tc. .t,c.· oue \\ ,1\ t.ulw• 
th.m .mother. ,md th.ll thl' rc.•a:.on i' llw p• in< 1ple. 01 lufld.•· 
nwmal <Titet ton, on 1d11th the c,l,t' h.t, hn•n ,tdjud~ed (ldMl

t'H't othc.•t rc.·m.u k' m.l\ h.t\t' bent m.tde In the. ( o LIII 111 '" 

puhh,hed optn•on) 
I o tlt•nHlll\ll,lll' thc.: 1 dn an c. t ' of tht' c. on c. ept to t lw 

prohJcm, ol,lll hlll'l llll,ll )U dgt'llH'I\1, kt ll' l.lkt•. ,1, .llll'X ,IIII • 

plc.•, .1 Cl iuqm· puhh,Jwd ln Profe"m Pet~·r l't .m~nl' ll on tin 
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nNt•r d.un Crt' I I all ompctition.19 Afler del>crrbrng the 
·1 oromo (m !I all. tht• Bo ton Cit\ Hall. and \\'r iiH.'Im Holl
bam·r·, ''mnin~ project for the Am terdam Crt' Hall a. 
''thrt•t• monunwnl to the idion of our lllne :· he Jll'>llhel> 
thi, 1 ebul..t' b\ t'\.plaming that. tradruonalh. crt\ hall' haH· 
hou'c d tht" 'ecular organizauon b' "hrch cm en rces are 
pr m rdcd and regulated. and thu a cit\ hall hould demon
'tr.llt' tho t' qualrtre' that omen reall) 'alue. ' uch qualiue . 
he '3\'>. \,11\ \dth the occupation and llltercM' of <.'alh citi
lt·n, hen<e ,, cit' hall hould be. m mrHoco m. the rmage of 
'llt'et' and place' of cnie ; freeh acce ible and imerion1ed. 

\her dt'.,u ibmg the prize-wmnmg Am terdam ·chcme 
,,, ''mpk-mmdedh boori h. Profe sor Prangnell amiabh 
conunuc "the ''hole package doe not make one Cl\ rl ge -
unt•to\,ard., that o.traordinan example of the ell\ Am ter
dam. Thi' mu'-! bt• the crucial i ue ... " 1 hen, .tfter elaborat
in~ upon the nature of thi crucral 1 ue. he e>.pre es the 
'ie'' that t\\o proJeCt . one b' HeudennJI.. and the othcr b' 
Herllber er. dtd take it into accoum. 

lfProft•,,or· Prangnell had been one of the official judge 
of the compe-tition.~ he would ob,tou h not ha'e "''erted 
that the qualrtre' prai ed in the e cheme' ''ere alo11L uffi
ciem to ju .. tif, "mg their authors the pnze. He "ould. for 
example. h;n t' had w make sure that both Heudennjl.. and 
Henzberger had compbed " 'ith all the pubhshed conduron 
of the progr.1mme. But if ,,.e a ume, for the ake of argu
ment. that the judge were wrong in pecificallv asserting that 
Heijdenrijk did not complv ";th the condiwons.21 then the 
ratro dl'f dn•dr of Profe or Prangnell's judgement could be 
tated a' the principle (\\ hich he enunciate ) to the effect that 

"a proJect for an~ public building mu t ha,e. at n root. a 
concern ,,ith the cit)-like fabric of uppon and fill. and mu l 

be concerned primaril) \\;th supporung all tho e element 
and action of life that make for agreeable citizen hrp. "22 

Whether or not llus ratw dPodmd1 1 valid. or "hether it 
mea m am thing at all. is. m the pre ent context. immaterial. 
11 need 'impl) be noted that Profes or Prangnell 'en logi
calh bao;ed his judgement of this whole complex i ue on one 
~ingle principle ,,hich he considered of O\er-riding impor
tante. and that he upponed it b\ reference to two prtmlntts 
which he con idered authorit.auve, nameh hadrach Woods' 
Free nher ity of Berlin and Le Corbusier' \'enice llospi
taJ.23 

The second important aspect of Profe sor Prangncll's 
principle of judgement, which is at o relevant to the JUdrcial 
thcon of a rallo dtcidrodt, is its imphcit a'lsumption of a con
text . it i~ appropriate here to note that there has long been a 
Ji,ch contrm er ~ amongjurist.s as to whether a ralto cUcidntdi 
i., totall) dependent on its context, or whet her it constitutes a 
principle with a life of il\ own. Cardozo eems to ha\e taken 
the tau er' iewpoim, ince in Tlu .\'aturt of tlv judtcial Proem he 
crilidzcd:!4 Lord Hat bury's pronouncement that "a ea e ts 
onh an authorit) for what it actualh decrdes. I enure!> deny 
that it can be quoted for a proposiuon that ma> eem to fol
Io'~ logic-.tllv from rt uch a mode of reasonmg a'> umes that 
the law is necessartl\ a logical code, whereas every lawyer 
mu<ot acknow ledge that the law is not a lways logi<'al at aiJ."25 
Yet if Wl' examine the context of Lord Halsbury·~ statement, 
there sc(•rn much to be said for his point of view, which was 
b no means no, cl, and had been made by numerous judges, 
a\ fOJ example b) Chief jusuce Best m Rtrlwrd~Oil v ,\ltlluh 
( I .~2 -1). 26 

·n,c particular ca<.c referred to b, Cardoto CQurmr t•. Lla
thnm, 190 I) re,ohed around the generalrs.,uc as lOw het her a 
di,pute lx:twccn member of a trade union and an cmplo)er 
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of non-umon workmen was a trade di pute within the mean
ing of the Con.sprral)' and J>IOil'riiOil of Propnt)' Act of 1875. The 
crucial problem "hrch e' entually confromed the House of 
the Lord was whether or not a deci ion in an earlier case (:11-
lm t. Flood, 189 ) tOnl>lltuted a binding precedent. Lord 
Hat bun contended that it drd not, ince m Alltn t'. Flood, it 
had been decided27thatthc defendant had ullered no threat , 
the trade union had pa sed no re olution, and the defendant 
had done nothing except express hi per onal views in favour 
of hi fello\\ members. In Qrmm t l. I..tntham, however, the evi
dence had shown that there had indeed been a conspirdcy to 
induce the plaintiffs workmen to go on strike; hence what
ever might have been the m/ro dendendr of Allen v. Flood, it 
could ne, er, according to Lord Hat bury. be applicable to a 
la" uit based on the tatute in question. 

Thi doctrine had been tated even more forcibl) b) 
Lord Hal bun m an earlier ea e (.\/onsont•. Tussaud, 1894):28 
··r have ome difficult\," he aid, "ln following the argumem 
that a decisron of the Court on one et of facts is an authorit\ 
upon another and a totalh drfferent set of fact . Of cour e, if 
the two et of fact are go,erned b) some principle of law. 
the principle of law affirmed bv the Court is equally 
authoritative to \\hatever fact the principle ma) be applied; 
but where the strength and cogency of the facts themselves. 
or the interference deri,ed therefrom. is in debate, I cannot. 
as a mauer of reasoning, compare one set of facts with another 
and bring within any governing principle." 

These judicial opinions have been quoted in detail since 
the) illustrate a principle of legal judgement which seems 
highly relevant to architectural judgement, even though it 
eems to ha' e been generall) overlooked by those who have 

wriuen about architectural "rules." There is undoubted!) a 
whole corpus of architectural principles, enshrined in prece
dent.s, which can be aduced b\ the aid of reason, and applied 
to new or e,·en h\pothetical situations. But the congruity of 
the context rs e 'enualto the proper application of such prin
ciples, othennse the\ produce onl~ mechanical , alien and 
moribund pmllclm of a n pe whtch brought "the rules of ar
chitecture·· into justrfiablc di repute. According to Howard 
Robenson 's Pnnnplt.\ of ,lrchrtectural Compo.ntwn. "the exami
nation of the practical fanors which influence the design of 
buildings in a direct and concrete sense forms a study quasi
independent of the consideration of design in the 
abstr.tcl. "29 But even the most superficial study of legal 
judgements will convincingly demonstrate that there is no 
such thing as "the considerauon ofadjuction in the abstract," 
and ihat e'en the broadest of legal generalizations depend 
for their apphcauon, in the la. l resort, on the context in 
which they are applied. Consider, for example, the maxrm 
which can be tran<,latcd as: "no one will be heard to assert hi~ 
own shameful conduct. "50 At first srght. this proposition that 
no one ma} come mto Cowl simply to ask for punishment 
might seem so ob' iousl) in accordance with the admmistra
tion of temporal JU'>ticc a., to be applicable automatically, a\ 
indeed it wm so applied by Lord Mansficld when he refw,cd 
to allow a juror to testify to his own impropriety.3 1 But it 
eventually became dear that a jury dor.s reach its decision bv 
improper means (such as by casting lo ts), there is literall y no 
other way of detecting such impropriety other than by a 
sworn confc,~ion from on<.· of its mcmbcrs.32 

I claim tlwn, that rf W(' regard the pt inciples of archll<.'t · 
tu re in the '>am,·lrghtthatjudge., regat d the principle-. of la\\ . 
those pnncrple<o arc eqmrlly meanrngful and gcnuint•. \Inn• 
the) form pan of a crcallv<.· "<"ybernell<. " proces' imulnng 
YfaiOnmgwllhlll all 11/J/JTO/Jnalf routn.t For although the pnm.u' 



10~ ,., o~tcnsibl} the sp~c tft c .r~quirement of a clten.t, in law 
,111d archite<. ture any valtd dect\100 mu t depend o n wtdercon
lt.'Xl' : the context of ht\to ry (which provide~ precedents) , the 
c onwxt of society (which provides sa feguards for the public 
\\ 1th , cgard to the poso,ible eflects of a ny decio,ion on those 
not immediate ly involved) and the context of the physical en
\ 1ronmcnt (which provtdes both a '>en se of place and thcjudt
c 1al guidelines of cuMomat y law). Allthe'!e factors must be m 
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ARCHITECT'S ARCHITECTURE 

VS. 

LAWYER'S LAW 

Hrpnutrd from the J·pbruar\, 1969 1.11111' of Architectural Review. 
For the la t two hundred }Cars it ha~ been customan to 

regard the phtlo-.opln of architetture a!> a branch of the 
philosoph} of the " Fine Arts." or ao; pan of that branch of 
philosop lw known as " Ae'>thetics." Since there is no di~put · 

ing tha t architecture is a "visual an," the adl'antages of s tudy
ing its criteria with respect to other "vtsual arts," or with re
spect to so me philo ophical system which dcmonstrabh 
underlies all forms o f ··an" (whether 'isual or o therwi e). 

'' tll be onh too ob1 ious. But the Jll'tihrauon for ba'lm~ a 
philchoph\ of arrhnccturc rv/u.1n·Ph on 'uch ph.Josophte' •' 
b1 no means ,<:Jf-c, tdcnt. and n1<t1 indeed be quesuoned o n 
three maj01 ground-.. 

Ftr'>th . the nouon that at chitccture 1'- akm to painting 
and 'culplll t <.: i'> lnt-,ed on cenam method' of tratmng- '' htch 
were current in ltah in the <:a rh 'ltxtecnth centun; but C\ cntf 
thc'c nH:thod' \\Cit' 1ahd ,11 the Rcnat..,sanu: (whtch j, b' no 
mean' tcrtam) 1l doe-. not neu:-.!>arih folio'' that the' must 
be ,aJid toda1. Setondh. it i" ckar that , ,,·hllst a numbct o( 

di,tingui -,hed philo~ophet s have rt•gardcd .. Ae,thctic," a' a 
key to the unde t">l,lllding o f all the " Fine .\ ns." tht ' concept 
pre-suppose' the no tion that all ani1 itte' so da~stfied haH' 
certain fundamcnt.tl qualitte~ in com mon; (or there can be ltt 
tle pomt m di,cm~mg cil01'11'11twe until tlw t'XI'Il<.'nce of the 
g''""' ha-. been dt•mon~tr,Hed . I htrdh . "halt'\ t'l lll.t\ ha1 t' 
been the ",lrti,uc" tondll ton o f .trchllt't'ltllal pr.Kun· before: 
the mtd -etghtt'l'llth n•ntut'. ll ..., 11011 undt,put.tbh ,t 
Jno[t'\\11111; thu, 11 \\ottld 't't'lll ''l't'lO cxamnw \\ht·tht•t 01 not 
tt'> pnncipJe, <an lw cledtH thk f)\ .uMiogl "uh other profe,
'>1011'>. 'IH h "' medtt tilt' and (,t\\. hdon· 1 <'g,trdin~ tht' pt.K
ttn: of .trchut•tttu e "' ptnlt'"l<lll.llh '" ,_,.,,,,._, 01 .uti'>lic.tlh 
UnHJIIt'. 

I he fir 't t '' o tHlt wn .... 1dttdt nnph t h.tt ,11 dtllt'<lllll'. 
'>culptut t' .llld p.unung ,Jtould bt· nm,tdctt•d ,,, lwlonging 
phtlo-,ophH .tlh to tl~t• ,,tmt• ~l'lllt' • • md th.ll .ut undt•r,t.tndmg 
o f " ,\e,tht' ll< , .. pto\' tdt·' tlH' phi lo,ophi, al .tpp;u.llu' lm 
ronlpt t•hending ,tll the " Fint' .\ rh ... t,m bt· dt,putt•d on ·• 
num lwrol'g round ,. In the pt<''t'llt totll<'\l ,ttdt't<'IH<' to l\\o 
attthoritit•, ,,.11 '- ltlltn·. I he In'' ''I· I Boullet· . 1dw «1111 

pl.um·d: "Oh ho\\ pt dt•J.tbk '' tlw lntllllH' of p.tllllt'l' .md 
\\ ntt'l'· lt t'l' .111d '' llhout ,tn\ kind ol ckpt·udt'lll <'. tht'\ < 111 

<ii<Hhl' .tll tlwu 'llhJt'< '' .llld lollo1' tlw nnpuJ,c nl dH·u 
gt'll tll' I ht•n tt'(Hll .ttton ' dt (Wild upou tlwm ,tlntw " 1 I he 
't'< ond ., pt ofl-.,..,ot \\ 1· f..t•nni< k. "ho,t• <'"·•' " I )ot'' lt .uh· 

tional Ae-.theun Rest on a ~11 take?" , pubJi.,hed in the Col
lPrtt'd PajJPH 011 . fr ,llttttn edncd b-. .Fr CHil Barrctt. '>ugge'>L., 
that the concept of ''Ac~theucl>" • ., de1 oid of all philo'>ophital 
real it> . 'Cndoubtedl}. the tradtuonal "Ae'>theuc" ba is of ar
chitectural phi lo'>oph, has tcnam prauKal 'a lues; but 11 

~eems to me that the tradnwnal empha'>t' on the 'tsu.1l or 
emotional quaJiue' of arChitecture ha' been due to fOrLUHOll'> 

ht"orical and phtlo!>ophiral eau e'> 11htch h;ne g11cn ".\ t''-· 
thcuc" theone~ an unmented preponder.mtc. ·1 ht• purpo-,c 
of tht'> 'tud1 • ., certain !~ 110/ to demonstrate the total rrrele
' a nee of tht-. traditional ".\ e theuc" ba'•'· but ... imp!~ to 
que,uon il'> total adequan. In other ''ord,, 11 ., an attempt to 
wrrett .a dt,tortion and di'>equilibrium of method which h~' 
'tllau:d much '' hich 110\\ pa'> e-. for archllenural cri tu i'm 
and ha' c..tthed architenural phtlo.,oph' (or ··an hiteuurJI 
tht'Of\ .. .1' itt'- .,ometinw' GJIIed) to fall in10 unmerited dtst e
pute. 

:\l the '<lme 11nw. ll ,hould be pomtt•d out th,ll. par Ltdoxi
calh. 'llldenh o f b11 ,hu 11 con,td<.-rabh mon· ;mtipatln 
tO\\ at·d the !>.llld\ of Jllrl,pntdence th,lll <11 chitettura( 'llldt:llh 

'hm1 tm,arch the phiJo,opln of .u thllntute; 'o mmh '<> th.tt 
tht· Faculue~ uf Ltw of Frt•nch 'Pt•al..tng lllll\ l't'lllte' ha' e 'u
tualh ab.mdtuH:d .dl .tllcmpt'> tu m< luck tlw phtlo,oplll o! 
(,1\, 111 then nu nntJ.t.2 ~nnil.u h. 111 mnltt.tl '<hook the 
pluJo,oph1 of nwdit int• ., 'trtu.tlh ttnll-<''''t.ull ·'' .111 ,tc..t
dt•mtt dt,ophne Butn (.,\ll, lthmk. ht• -.hm, n th.ll tht' undet
\,tlu.llwn on the p.trt oltht' ... uuit•m, ofl.l\1 anclnwdtdnt· (,1, 

U1111JM!"t'd \IIth ,tudt'lll' of .11 dllll.'<lllll') j, t•xpht..tOk Ill 

lt'llll' of the pc.·tuh.nlltc.'' nl thetr rho,en pruft'"ton' llw 
\nglo-.\mcttc.<lll '''tcm ofl,l\1 j, 'uch th.tt 'tlltknh t.•fllc.t tlw 
k~.tl pt ok"tnn '' nh the ptml.ln tntc.•nuon 411 ht·l ollltll~ nd. o

calt' Doubtl~.·" m.ll\1 ol them .ut· optinH,lll c.nou..,h to hopl· 
th.tt Olll' d.ll tht'\ \1111 ,\( hic.'\t' '\I( h l'llliii<'IH l ·'' to Ill' l.tlkd 
upon to Jlldt.t' hut 11 i' onl1 n;tttu.tlth.ll thl·ll m.tm .H.tdt·mH 

intt'lt'''· ·'' '"Hknh. ,tlOuld lw '' 11h tlw lll.ttc.•t i,tl .uHf tl< h
ntqtH.'' ol lttll!,lltwn • • llld onh thl' ll\1),1 l'X< l puon.tl ,llldl'llh 
(,Ill IH' <'XJ>t't ted tn h.t\l' tht pt•t 'PI< .Ill I\ to pt'ltl' l\ l llw 1111 

pottatH <' nf phtJo,t)plm ,,( pt ob km' '' hu h '' tll h.11 t. In tic.· 
pt.tllll.tltdn.Ultl·fot thnn hl'lnll thn .llt'l'llhl'l dt.•t ll'd 111 

thl' l.u~t,J.llul<' tll pt omoH·d to th< lkm h. 
'\tmtl.uh . nH·dtt.tl 'tudt.·nh h<ll<' t'l<'l\ llltt·ntt\l' to 

dt \ot< ,tll tht•tt mtl'lln tu.tl llll'l ~lt'' lP tlw m.lll'll.th .utd 
ll't lllllt)lll'' ul lw.thug. "llhout pondt'llll~ .th•>llt t ht 
ltm·umtr ul tho'<' tht•' 11 tlllw.tl . I he 1 ompll'x .md t h.lllcn~llll.! 
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,0 ~..·ntitlt prohkrm concerning the prolong.uion of hum.m 
hi( mu" ,t"t:lll ol mort.• pertincnre to the mt'dK.II 'tudt•nt' 
than an\ t. thil. I p1 ob km' conct.•rnmg tht.• C'-tent t<~ "\lJ( h. 
, 11,h p1 olon~.nion m:n or nM\ not imre.l:.t.• tht.• h.1p_r•ne':. of 
th1he im oh t.•d. I knte. the a\crage mcdtcal 'tudent ts .ts hnle 
t.Olllt.'Jned '' ith the mtphcauon of condemmng men to '" t.' a' " tht.• 1."' student '' ith the nnplit<lll<lll' of nmdt•mnmg 
me. n tu dit.·. 

Anhiteuural <.tudcnt , omt•timt.•, ho" impatit·nn• '' ith 
the ph•Jo,ophical problem related to Llw•r .m. but for '~n 
dtllc.•tent H.'a,on' 1 he1r main concern '' \\lth the .tb,orbmg crt•JtiH· p1 on·,,t., ol architectural design .• md \\lth tht• 'al>t 
m a' of wchnologtntl and 'ooologl{,tl mfonn.lt ion 1 cqu•red 
tO athi<.'H' it t.'lft•cti\t•h; H't the\ arc \\cl\ a\\ a1 t.' or the piHIO· 
,ophi .tl implicauon' ofcntio:.m. \Jnte m mam '>chool of ar
chw .. ·uure tho'e \\ho teach de tgn are in fact c.11led ··cnuc ... 
But 'tudenh. b' \lltue of their \Outhful int>xpt•nence. inc:\i
tabh tt·nd to "·'e the present a the begtnnm~ of tht• hnurt' 
r.uhc.·r than a a traJNtional penod t.·on ... muting a prolonga
tion of tht• pa,t. Th1" doe' not mean that a ph1lo oph' of ar
chitnturl.' ";11 onh be acceptable to them m "0 far .1 the\ can 
be made to pcrct.'h e '"Immediate relevance to the1r O\\ n t.·ur
rent crt·ati\ e acti\ iue,. But it doe mean that anv attempt to 
eo me\ that philo oph' b~ reference 'oleh to the past '" fraught \\ith peculiar difficuJue:. unl..nown to the.· teacher of the Common L.a\\. ince (a aJI law !)llldent are \~ell aware) 
the 'llld' of la'' and the practice of law <.tre c entialh. b) 
their nature. hHtoncal di ciplines. based on precedent and on 
'tatute ... inacted in the pa't 

"Il1c liter,HUI e de\oted LO the tud\ of arrhitecture a<; a 
prolc"ion 1 scarce o far. onh two tandard worb -,eem to 
ha\e been pubh,hed m Engli h . The fir;t , b} Franl..Jenkim. J\ 
entitled .. I rr lut• et and Pat· ol', and u c... entia \I) a factual hi,ton. The 'econd. Barrington J\.a,c· n,. Dr. tlopmntt of tht . I rei ltrc
tuml P•ofrsnon 111 Bnta . i-. far more philosophical; but since 
the author j., a 'ociologi t. he base<. his arguments on the 
gem• raJ definition of a profe si on a "an occupation po' e ,_ 
mg a Lillcd mteiJenuaJ technique. a \Oiuntary a 'ooauon and <~ code of conduc 1.. .... -\t fir t sight, the concept of "a code 
of tonduct''" might ~eem the ob,;ous and facile link bet\\ecn 
the philu,oph' of architecture and the philo'>oph) oft a,, But 
111 fau 1hi' ptt:'<'nt cnquin •~ not in am ,,,.1\ concerned \\llh 
the '0< ial hcha' iour CJfarchnenur.JI organllallon ... but rather \\ith the JJroblcm' of choice implicit in the tenn"~killed intelknualtcl hniquc• .. " ' fbi~ . of cour: .. e, ha~ liuk rcJe, ance 10 Dr. Ka,c·, thc·'i'. 

In order to explain \\hat, in the design ()[building'> ~e<.'m' to indir.Jtt· a real affinit~ between jurisprudence and the 
phiJo,oph' CJI architecture .. 1 \\·ouJd ugge t four h<.-adings. ' llw flr,t i~ Ill(' popular concept of " natural law~" a<> meaning 
1hc law of inammat<.' nature. The second is the more accu
ratt.• conccpt of "natural la".," a' meaning the rclation~hip'> hel\H't.·nmembct of a chilized ocict\. "l11e third i., the: con
e c·pt of "c onH·ntionalla\\" a .. meaning obligation-. ba<,cd on 
'>ncial 'otl\ <'tllion.3 ·nl<' fourth is the contep• of ''judg<.·
mc·rll," a., nwaning C\aluation based on e·xplirable· crilct ia. 11 
"ill b<.· apJMu·nc that, in \ 'u ru\tan terms, the· fir'>t thl(·e· con c-
pond to firm rim, 1111/llns and telllllfa\ re'>J><•niH·I~; bu1 \IJC h 

cotrt.• pondc·ncc· \\Ould be mNel~ \C:rbt~l and artificial unl<"s~ i1 wulcl I><' t"•tabli<olwd that both juri\plltcknc e and the· 
philosopln of arc hlleCLuH· ha' e a rommon ba-.i'>. I would strggt''t th.tt tlw~ haH·. and tha1 it i'i thl· notion that both 
prole.·' HHI' pr c'uppo.,c.· " rule·'>" of -.ome \ort or anollwr . ·r hc uouon that la" 1mphc-. \CJmc· ~<Jt t of rule \H>11ld ,cc·m 
'o funchurwnt.tl tc' the· "hole < onC£•pt uf juri'>prucknc c• a 'I 10 
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be.· elf-e\ H~ent . lndt·ed. 11 might be <ll ~ued that , 111 \n fat •" 
tht.• 'lll<h ol .Jlll ~'IH udenn.• (in "' romcmpor,\t' l~ngl"h ,,.n,e) origin.ucd m the nud-t·•ghtcenth < c..·ntun '' ith Black-
tonc' kt I me.•,;* llw ldt•a of Jt-g.ll rule' ,11\d the ll<llllrt• ol \c. 

galmk' ''the 'dwk ba'i" of .1 piHio,opln of l,l\\ . Yt·t p10fc-,_ !>Or li.HI de' ote' ron,idt•J,Ibk 'P·lCl' in Tlu Connpl of / .0 ,1, to 
"hat he tc..'llll' "n•k-'< l'IHICI\111, " 5 and tlm, 'teptiu,m 1, ol tmmt•n,t.• 1 de' ' .m re to .tm \tuch ol !he philosoph\ of modt·111 archllc.·ctul t.' ('' IIH h r.m .tl'o be 1 eg.tt ded a~ origtnaltng 111 the 
mid-ei~htc·c.·nth < <.'ntlll \ ). \tll< c tlw < onfltct •" 10 wht•lhet 
ruk~; all' 01 arc.· not .1 li.md,mwntal ,,..,pen of architectural de
:o.J~n ha-. bt.•c.•n a 'tt.tl I:Hto• 111 tht.• development of archllt't.
tural thought. I he nmtlbl.'l of book... '' hid1 .. during tht· la-.1 
t '' o hundrt.'d 'c.tr'>. ha\l' attempted lo dcmomtrat<· that <11-ch•tech of the e1 .1s prim to 1750 aduc\(:d cxcdknc c b1 oh
'-C'nmg n·Jt.un tllk' of pt opm tton (thcreb\ 1mph mg that ''milar rule' might lw apphcahle toda\) ,.., con-.idcrabk. bl'n Le C'orbu,ter', tmcrn lt'(!lllattlll\ .md " \lodulor" belong c•, .. 
'enualh to thr' tt.tdit ion of' thought But ''hen J F. Blondd complamcd m the mid-t•ightcc.·nth ccntun that !>tudenh \\Tt c 
'' ilfulh d1:-.rc~arding rule:. m an unsc rupulm1" que'IL for ongt
nalit' ,6 he btu t' witn<.'" to the emer~ence ol " ruks<.epun ... m" ,,·hie h m.ul\ archttecl\ tod,,, would l<))l\td<'r 1hc 
e' enual u a it ol modem archit<.'lllll e Hence. unul the n.l
ture of"rule'" and "mk-su .. •ptin,m" has been re<,ohed ''ith 
re'>pect to both d•snplmc'l. there ... ecm' liulc poin1 111 cnqun
mg wh\ or IHH\ th" scepunsm aro\e m architecture. or in 
''hat man net ,ul\ m le.., do o r mtght sui\ apph·. 

ll ,.., important to cmphasJLc het<.' the gene ne quali1) of the term "ruk": lor. a ... John .\u.,tm unphed tn tlw fir~t kr
ture of Thr Plllt.'lltrr of jwnpnuinur Drtrn11111rd, a law •~ ob\1-
oush some kind of ruk·. but all rule.., are not ncccs!>arih 'ome kmd of law .. Thu\ 111 ar('hitectur<.'. "t.' m a\ legnimateh di~tin
gmsh between tho'e natural la'' s "h1ch affect finm/a.l and ut•llta.1, and the po-,o;tbllit\ ol .mothc·r clas' of rule" h1rh m.t\ 
or ma' not afiect o~ 11111/a~. but ''hit h is cc•rtt~mh the onh class of rule \\hi eh the rn~jorit) of architeCLUI al 1 heon't~ from 
1750 onward ha' c comidned to be tht• domain of arcllltl'<"· 
tural phik>.sopln . 

Th1s latter t\- pe of rule can bc.·<ot be under~LOod in the con
text of those wh1ch Profes'o' llan dt'>Cus ... e~ with 1 e\pect lO 
games. ll1e ''hole e . enn· ol a g.Jme · ~ that desp11e ct•Jtain intnnsJC and '' idc:h recogn11ed 'a lues. it., rule~ are C\M'ntiall) arbJIHn) and a matter of rom·r11IUJ11. \\'hcthet 0 1 not it i' meaningful 10 sa\ that ... omeonc pia'' tc·nms ''b<·au ululh " (a 
'icmanuc problem dis(U'>'>Cd b\ R . C . Collmgwood7 and 
other write• ~on aestheucs) nt.·c.·d not dcta111 m here J'hc im
portant fact ,., that 11 '' cenamh mealllngful to ask '' hethct the game 11 elf'' meanmgful Some.· ullhusta~t' ma\ JliSttl\ the -.port by reference to "natural la'" ·" 'uc h .1' till' dc.·..,11 a
h•lil\ of keeping onc.· ... clf fit, or tlw dt.·,it .thilit) ollo-.tl'ltng 'ocial relation<,lup-.; and the· 'I(· argument" ma} \H'II pt o' id c.· <J parttal jU'>llficalion. Hut tht:\ Can 111.'\l'l UHI'-titlltl' il 111111/ JIIS
UficallOll. ' I cnni~ ma} lw pl.tvt·d hec.tme it is hc.·aldn , hcr<~u'e 
it 1~ '>O<tall~ usdul , or 'llmpl} bc·c au'<. 11 j, t·njmablc . But 11 i' onl> playable c~t alllltctHm-pl.!}<.'tS \olttni <Hil~ .tgH't' to ccttain rules \\hich , in a legal '>t'll'>l', lllil\- be tunwd "at brll.lt \ ... J hc\c llll<.·<; . 111 other woHh, .nt· -,old' tennt' pl.t\('1'. tuks; 
but whcrca~ no Olll' would "·otnfulh. di"'"'' lht -,ki ll o f a 
tt'tllli'>-pla ycr by som(• de·• io,ivc· c•xpt c """' sue h "' "tenni'pla}crs' tenms," an hit<·< t\ , don ut s anclllt\\~t·t s <,ut wt' quttl' 
dear\} what would b<. d<.•1 og.llw) t~bolll the dt '< 1 ipll1Jll' ' ",n chill·cts' aHIIlt<.·nutt.·," "'lulg,·on..,· 'urgt't\" nt "l.l\\)l'l\ . law." 

' I he e'>'><·mially dt·rogator) tt.llllt t• of ''" h < 1 iw '''" "ll' 



11nplic,lllon that the p• act it ion er'> arc making a mere game 
out of '>Omcthmg of fa1 d<·eper huma n concern . The h i'>tri 
onic 01 J lOI) o f a po pular advocate m a} cfl eC"ll\ clv save a 
maldac tor fl ()Ill we ll-d<:<,crvc d rctribuuo n , () J dcpnvc a 
phuntill o f th<.· r<.·stlluuo n o f hi -. right \; but ll w•llu uall) •m
tJt e th <.• .JUdge , and mu-.t b e com•dered b~ am thoughtful 
m em be• o f the Jllr) a'> bc mg ju\1 as d e'>piC".tble as the medical 
.,11tuo '>ll\ '"hich p rolo ng ., the '>enilit ) o f an oc togenan an b\ a 
few mor<.· momhs, o r th..Jl architeC"tural ' irtuO'>ll\ wh1ch d Jsr<.·
gards the rea '>onablc rcqui1 ement '>of a ( lle nt a nd the amcni
ue-. o f h" neighbolll s 111 the !.carch fo1 "arti'> uc" expre.,s •o n . 
IL is not that these aspect~ o f fo rensic, surgkal 01 architec
wral s ki ll arc held in low regard. Wha t is crilid i' <:d is the cyni
cism, w nce it and diMo rtio n of values which arrogates to one 
aspect of p ro fess io nal skill a virtue isolate d fro m the total 
good wh ich the pro fessio n is intend ed to achieYe and the 
purpo.,e 11 is inte nded to ser.c. 

l'..th JCall}. the n , the m ost ob .. ious afhnit ic between JUris
p•ude nce and architectura l philo'>oph\ would seem to be 
tho-;e ba'>ed on what arc termed " natur.1 l la' \ .. and those 
ba '>cd on law' concernmg \Olu ntan obliga uons. Bu t it seems 
worth emphJ '> IImg that. m the fir l catcgon, the CJenufic 
concep t o f " la w" deri , ed i n iuall ~ from thejuJ-idical concept 
of la \\ . ra t he • tha n 'ice ' ersa. Ne,,· ton regarded h1s o ' ' n d •s
co\ crie~ as s imph " math e mat ical prinuple'> of natural 
philo~oph}." and it was the Re, . J ohn \\"alii~ who fir t seems 
LO have rela ted the m to the La ws of Divine Providence. H e 
coined the term "Gene ral Laws of Mo tion ·· m 166 whe n ex
plaining h is as tro no mica l theories to the Royal ' ociet\ . It 
seem s doubtful whc the1 the no t ion of sdentific " la,,·s· · en
te red Fre nch tho ugh t be fore \ 'o lta1re pub li.,hed h1s Eltmmts 
dr la Pllllo\llphtr dr .\"rwto11 in 173, . when he rder-. in hi'> pref
ace to · ·er~ lo•~ pnnutn·e~ dt la uaturr CJllf' .\"ru ton n daouu'l /1'1. ·· 

MoreO\ er. e \ en though D1.johmon ' s dcfinllio n o fla,, a<; " an 
e '> tablished and comtant mode 0 1 proct• '-: a fixed corrc po n
dencc o f cause and effect" c;ound' .,cienufic m a modem 
\ense. the -.oune he 1{1\e' fo r thl\ ddHHllon '' ' hakeo;peare·.., 
C) tllbl'ltne. 

Hence the que\tJo n: ·· 1 o '' ha t <.'X tent do the l.tw govern
mg ra tio na l stnJcture'i a nd fi.mcllona l plan' rdat <.' to natural 
fa \\ ?" is of" 11101"(' rd e\ a nee 10 JUr!itprudenn.• than maght ftl''>l 
appear , beca use if o ne con..,Jder'> ~ trunur.t l and funcuon.tl 
laws in rela tio n~hip 10 tlw p hJlo-;opln o! hn'. ra ther than to 
the philoo;ophv o f st ience, o ne can N ' wh) 'iO much ,·a riet\" 
pcrmi'lsible. The p r<.''- tige of wide-span ' tr uu ural cng\nee•
ing-de..,pite the numlwr of bndge~ ''hi eh haH' dramaLJ(alh 
r o llap!-.cd- ha' tended w mal..e an h itt•c t s th llll.. o f the "l.tw~" 
go, erning \ hon-..,p.tn 'uuclllral dcMgn a~ Jmpo,mg Jllllllllltl
bl<: shJ pe' o n ' ' rtl( t ural nwm bel' ,ut h t h<H tht' \ betome ''m
ph a J..ind of (t.agt am of the mm•m.tl dinH'JbJo n' n t.•eded w 
rt.'"'t bt•ndmg. cnmpH''''nn, bucl..lmg .md 'lw.umg. For O\ e1 
a c·e ntuJ'. the• don:. the phJLo , opln of .u ·chllntu• .•l su·ut
tlllt' ' ha.., ..,uflea·d thn>ugh lw mg .mJntdll•t tu.tl b.utl<.·ground 
''here the mo-.t ' on!ero u' hdligt•n •nl' h.n t ' bt.•t•n tlw ultr.t
J.ttio nal..., t '> . \\ ho a ·g;ud the ,hape' o f .tll \ ll lHttH .tlmembt•J, 
a., mat h l'lllclll<.l lh J>ll'dt•t l'llli iiH.'d . ,11\d the ult l cl-.lt' 'tlH'tt' ' · 
'' ho reg.ml them ,1, complt•tt•h .11 blll.tn . 't t't the Jlllldtn.tl 
(as oppm t:d to tht.· .. ,('H'n llhc" ) tOJHl'J>I of " nat uJ .I ll.t\\ " '' 
es~entia ll ~ coJHt'Jll ('d widt the pH''( nptton o f m•n•m.Jl H '· 

Cfllil'l'liiC'lliS. I Olll l'i~ t t'H'l H' (4cll(kd 'llllllf>IU.ll\ l,\\" .1' Jl,\lll 
l'a l. I k1H t', .lit ho ugh .111 .11 t h it et t I\ \ t'l \ 1)1 opt' I h h.tbl t• 111 l,l\, 
if I he dunt.•n,ions o( lu' S l\J< tlll<Jilll('lllht•J ., I HOH ' lll.ltkqu.llt' 
lo1 '> t.lbll it ' . one t .111 Jt'athh t' JI\ ,,,tge m.ul\ 1 e,t,on' " ll\ lw 
might bt• mm.tlh .uHI plOfc, ,io n.tlh I'" ' 1hed 111 tkhht•J.tll'h 
t' '< n •d utg the m ullm.ll dmw n"on' ..,ut h Jll'llht .Jllon '' ould 
.l lliiO\t t t.'l lcllllh Jt•l.llt' to 'lllllt' Cl \Ill t'pt of hulll.lll h.tppmt·,., 

o r hum<~ n d1gnit\ , a nd hence might legit imately be rcga•ded 
ac, ba,ed on " nalurc ... I hough not on "natural la\\" a<; th<· 
term 1 gencralh undt·r'>lOod b~ '< ic·mi .. t ... . ,\ pall from in
cl a' •dual d<'fmli JOn~ of nilturallaw, man~ "-.tun' or aggr<·ga
llom of nawral la\\ ha\e been forrnulaL<'d b\ <,ucre.,'>iH· gc:n
crallla llon., during the la 'it two centuri(''>. ' I he) arc importa nt 
hccau'>c t lw~ '>eem to haH· one fundamen tal qual i 1 ~ in rom
mon, namel} an appeal to a uniwr\al ideal \\ hic'h can be.· 
enunCiated m the form of ccnain principlec; of order. 
\\'het her 01 no t an) kind of " •dear· i~ valid w1ll be dJ'>< U'>'>ed 
in due c.oUJ-,(·. 13u tll l ~ rele, a n t a1 thl '> '> lage to note thilt a pa•
uw lar gcn('r.:t tion often ha~ lhc illus1o n Lhat it' fmm ui.Hiom 
o f " na tura l laws·· a re uncqui,ocallv apphrablc to C\ cq c\en
tu ali t ~ b\ th<.· .. imple L~'•<· o f rea~on . Ye t jum t'> U'>ua lh find 
that wha t i ~ "rauonal"' • ~ lec,c; a mallei o f la '' than a matter o f 
fact . and 1he faa lm<· of archi teCts to apprenate thio; bac;ic 
theo reLical dl'; tincuon-c;o ob' ious in lega l lht'Of)-ha o; ob
'icured much of the merit o f the '>o-ca lled Rauo nali'>t ... chool 
of thought 

The Ratumali't thcof} . a expn:., ed for example h~ \ ' i
o llet-lc-Ouc in hi' se' cnth E11trf /Jm. is a clc<tr illmtnllio n of 
th• problem :\ buildmg. according to him. i' a ' o n of "or
gamsm "'; the "''ble mamfeo; ta tion of the la'' of nature: and 
he com•der'> 1t •llogical to enund atc: am o th<.·r kind o f rule. 
\ince tnH' a rchiteelUJdl forms arc nothing mo re o r le,., tha n 
the ··expressio n" of '>trunure. Bul Lhi.., " cxpre,'iio n·· ( a n onh 
be deduced b) rea.,on, and once archit<.·nurdl t heuri'> t ~ e m
bark o n pccula u on as to what is tmcwrall \ rea'>cmabk. the\ 
arc con from ed wllh the same di lemna \dlJCh confrolll'>Jllfi~ts 
when the\ arc a ked to prognosucale wmernmg legal JUdgc.' 
mems invoh mg the interpretatio n of " rea so nable'' bc h<n i
our. Admlltedh "' e n JUn't' are dl\ 1dcd a' to the nature u f 
this dilemna. po abh a a re uh of the po lit ical them'"\ 
(deri' cd perhaps from ~lontc.,qUJeu ) whereh\ there ha' been 
a failure to d• ungUJ'\h bet,,een ~cneral rule-. and Lhc p JOb
lem o f mterpre ung tho e mic autho rita u, e h m a pan1cula r 
context. 

Thu' ~lontc.,quieu · ., a ,en ion that "' thne i' nn hbt·rt \ If 
the JUdJuan po '' er bt.• no t cparatc.·d lrom th<.• le~J,lJturc.· and 
exccuti,e"9 i' maniles th llll'leadmg. ~imc it tgno r<.' ' tlw 
legJ<.lau' e pow<.·• "llllh Lhe judician mmt ine' llabh a "<.rt. 
Hence (if l ma\ 1 e phra<.c a remark b' Plllfe,,or l lan Ill mh a 
\\ cl\ 3!-. to gl\ c 11 a -.pc:nficalh arthitenur.tl impli t<HJon) thC'rt" 
a1 e two m inimum condt! Jons nt·n ·.,.,,u \ and ,ufl• ut.•nt fm tht: 
<.'XJstcnt.e of an .trchllt·<· tuJ.tl '>\~t<' lll On the· one.· h.md thow 
rulC' ol bcha\IOUI "hich an· \ahrl .tnordmg w th t ' Htt·m·, 
ultunate n nc.·n a o f ' a lid it' mu't bl.' ~ c.·m•r.Jih ob c.·H·d .• m d o n 
thl' o the r hand 1/1 111/1'~ of ltW.!' ' lt!lll 'f"n{\wc thr cntnw of m
chJ /t( /uwl t a lull/) and ah rllft., of cltallf!.t 111111 mljudJWIIOII 1111111 br rj
/fflll tl) fl((t'f•trtltl\ common put-· 11r1 dauh.IO 

Enou g-h i' I..JHI\\ n of tlu h1,ton of .11 dtllt't tm.tl tht·o•' 
during tht• l,..,t t\\ o hunda·d \l'•ll ' fm tlw liii J)()l l.mn· t•f aht• 
lu ,t rondiuon Ill bet'\ Jtknt_ Ft.'\\ tht•oJ i.,t' h.n t' t'' t'l htTn 'u 
t'< n·nll it ,b to d t·n' thl' ~t'lll' J .JI 111k' of .tn hllt'lllll t'. f \l'll 
.uno n g the k.uhn g t omh.ll.mt ' t•ng.t~t·tl 111 tlw Cotlm 
Rt·\ J\ .11'' Jlltt'I JH'tlll t '- lllk, 11 t.ln t'.hlh lw 'hn\\11 th.tt the 
gt' llt'J ,t l p11J1< tplt•' pmtul.att•d t)\ \ 1ollt. t lt·- DtH d dk• hull' 
ft om tho't' pn,lul.ll t.'d lll tllalh IH Ru,l..m.ll .md 1h.tt tho' t' 
po, tul.ll <.'d ll\ l'u~m t '' diflt•J littk hom thow pmtul.Jttd 1)\ 
\ ' Jtlll\lll ' llw f•u 't l .II JOII and ' H'l lht\ uf lht· Cotlm Rt'\1\ ,JI
l't ' · q u.1n eJ, (to tlw n ;tt•tJI th.Jt the' ll'fl• IJu,ll .tllltj.! .md ' ' t'l· 
1ll'l 1 t''\lht•cl h 0111 thl' l.ulull' Ill ~l.I ' Jl I hi' llt'l'd fm t·, t.tbiJ,Jt
lllf_ tht' tlllt'JJ,t of '.thdtt' .tnd I hi' llllt•' of t h .• n~t .uul 
,lllltllht.ttlllll \ nd 'lllh fJU,Il,tllOII,ll1d '-ll'IJ!It\ lllll,llllt'\IIJ 
hh he tlw lllciH' nl .Ill\ tlwon of .11 dntt'Uill t' ''I m h dot•, not 
'l't'lh.tt (ll/rcl,llll' ,a, hmd.wwnt.tlto tht• tl.lllll.tllJ\\' of 111 lu-

11 ( ,q 



tt'' tutt. ,t, 11 ' ' to llw nawral l,n\' of 'Otlt'l \. '"Kt' .nn la\\. 
\\ ht•tht.·t tt bt· fi.ll c; n,,~,. ot .u-chitcuut.tl. '' llll',llltngit':-' t'\.et'pt 
m ,o 1.11 "' tt '' 1 d.ttt'd to spccifi<: ea~~..·, \ '"mlar ar~Uillt'lll 
.tppht:, to · hnllttml.tl"m "-the tcmt u'ualh cmploH·d b' 
.11 t hHt't:llll~tl hi,tor i;tm. to tndicatc that ,l,ped of Ratton.thsm 
tutht'tnt-d \\ ith t'nit iem pbnnmg b t't \llltt' the 1\apokontt 
t•rJ, \d\l'll l)UJ,Illd publt,hcd ht IIC.:III,t', the pnnopk th,lt 
l,!ood pl.mnin~ '' the e ... ,cncc of good an hitcttun: h.~!- bt•cn 
cmmci.Ht"<.l \\ llh tht· t omplacem implit.Hion th.u the nu:tt• 
fonnul.nion ol tht: l.m would ll..,df t'murt• ration.tl 'P<IH'' 
[, t•n the nunpktc .tb,cnce of am ''''bk 'onologtcal Jmllh
< .uinn (()I tht• 'P.:I(('o; dchneatcd in Dlll and'<. published pia m 
'l'l'llh w h.LH' bt·t•n m er looked b\ t ho'e "' ho (pet haps llllW tt
un~h l ha\C· 'llh,cnbed to hi wnuen dounne. ln 1 cccnt 
\t.lr'. the ptomouun of the stud' of human rebtton'h'P' .tnd 
lum.m em<llinn' from the realm oflllcrature to the dtg-lllt\ of 

.., 'ual "cu:mt''· .. combined with the a\H' tn,pired b\ elec-
11< mt t omputet ' · h.t' led to a re urgcncc and enhanccmem 
ul l)ur.md'' thcon \\hereb} architeuUJ al planntng 1 ag<un 
, on,trlt·r ~..·d to he 'ubject to the -,a me kind of "la\\.., .. "' tho't: 
'tudit.·cl in ntht·r dcpartmt·nl'> of the Ecolc Pol) technique. Yet 
\\hen the actual dt.\1 11 ol a maJor public building i:- im oh cd. 
11 ,, :tpp.ut·ut (hum the 'a:.t '-ariel) of ,oluuon' con,idcred 
totalh a Ct.'ptabk b' thche who de!>igned them) that the dc
mt·nt ol unct.·rtaint' j.., commcn~ur.ue \\ ith the ra/roru• drn
dnrdt tontt. mm~ the application of the fifth amendment ol 
the l nitet.l t.Jit.'' Comtitution.13 

llenCL. thl rondtl'iton to be dr.t\\n from (Omparing the 
la\\' of natun: a., the\ affect the philo oph\ of archnenure 
'' ith 1 ho,(• ''hi rh arc the concern of JUn prudence \\ ould 
'l"Cill to he a' foil m\ s: \\ hereas m juridtcal law two distinct 
dcmcnb are t'''enual. namel) a bod} empowered to tn:ate 
la'\. and an adequate number of trained prole ional em
pm' cred to mterpn:t it: in architecture the fir 1 of the"e ele
ment<. j, trrdt.·\ant, 'inn: am uch law a-. exiq are enher the 
three pnman gt·rH:ral la'' of \'itru\ iu (fimutns. ultltlns and 
t rnu.!lal ). or rnatht.·maticaJ pnnople' ,,hich are .,o o;pcciali7ed 
·•' to be lHJhide the competence ol purd) architectur.il \tu
cite,. Tht.•,t.• rna\ cleri' e from experiment in acoustic . truc
turalen~incctin~. 'nciolog). ps\cholo~. climatolotn or an) 
other 'cienct•. B111the purpo. e of an architectural philo opln 
i~ nut to ll''tthe \alidit' oflaw . but to c<;tabli h the crneria of 
'.tlirlit' and tlw rule., of change and adjudication. combtncd 
and applit·d in 'pc·cific architectural cirnumtances to p1<>
cluH' a "jtht'' a· .. uh . ' I he philosophy ofarchnecturc '"thus 
''nom mou-. \\ ith tht.• philo oph) of architectural judgcm(•nt: 
i e. c ritici.,m . 

' I he pron· ' of' ritici m implie the need for some lind~ 
(I{ tandard, and \\hen comparing jurisprudence to the 
phaln,oph} ol .m hitecturc in the mid-l" entieth centur~. fC\\ 
p<u.tdoxc·.., an· mort.· o,rriling than the pct'>i'itence of a faith in 
l<•g,•l 'tand,ud~ and the ab.,ence of a faith in architectural 
'tandard'. Bdorc I i50. \\hen truCLUJal material'> "ere \irtu
.tlh limitc:cl to tirnb(·r and mason f). \\ ht.·n tunur.1l calwla
uom \H·rc· cumpklt.'h un ciemific. \\hen human need) \H:re 
'clam d' '>irnplt·. \\ hc·n building-1' p(· \\ere rdathcl} f(·w. 
.ut cl ''hen tlw pattt·rn of cities "ere rclati\C:l} hornogt·neou-., 
it 1 not 'u' pr i'ing 1 hat the 'alidit~ of fundamental pnnnplc\ 
ol Antiquil\ c uuld bl' <Jcceptcd b~ 1 ca onable men without 
In pocri" . ' I hdt notiom of order. atrangenH:nt, c·ur -.thrn), 
'' urmc·tr' . I" opr it•t \ and econorn~ 11 m a~ not ha' c· cot re
"J>onded <'X.t< th tu tltoo,e of ancient Rom<.·: but tlw rorH:-

pcmdcnc c· "·t' t·\ idc.·nth '>Ufficientl~ < lo~c· 10 allo" a uni\ct
al cone c·pt of ar < hit,·cwral '>l<lndarcl\ t«J ftnd "ide ac cc·ptan< c· 

amollg tfro,c· \\lto, bcr..ttl\(' of infhlellH' or afnuenrt•, \\('rl' 

f;o I H~ 

able to conu ol tlw ('m imnment \\hi< h ,,re hitects "ert• c..l llt.•d 
upon w < r(•,He l'ocl,l\. ho'H'H'I, the multtphcit\ of building 
matenak tlw .t<h.mu.·, in at:tut .He !>llUUural anal\'''· tlw 
complex at' ol 'ottl'l\. tlw l'\.t<.•nt of financial imestm<•nt in 
real estate .md tlw IIHOmpaubilll\ of nmlliCting urb.lll pl.an
ning requ11 cmt'lll' h<l\ e n cat eel a '" \J,\1 ion where the , en· 
notion of a "perft'tt bt11ldmg" !.C('Ill., not mere!\ incongtuous 
but 'inu.tlh me-an in~ le.-" 

fhe .tme anrongntou' daspant' " <.'\ldcnt 111 la\\. 'et the 
beltcf in ,t,md.u d' '' not thercb\ dcsu O\ ed. When Ametaran 
plulosophcr~ and JUII't' framed the l 1nned States Consutu
uon. Amenr.tn l,t\1 'crs \H'rc ).ltll 11.1incd in England, or sdf
t,lllght on the b.t\IS ol English lcg,ll comnwntarie . I knee. it 
ts not surpri,ing that their llna allempt!. at creatmg idea l 
republican fa,\ .;hould comi't ol tlw 'agucr legal conccph ol 
. \ntiquil\ am.tlgamated \nth the 11 .tdiuonal peci £ic pri\1-
lc~e of then Brita h ann·.,tor'o: 01 that. m the cxpandmg 
econom\ of a ne" capnalist and mdm.tnalist societ ~, tht'\ 
!.hould interpret "ltb<.'rt\ .. and the "pur,uit ofhappinc !."a~ 
legal pnnciplcs mdtCatmg that kgaslation 'hould be ltmucd 
to the ecuril\ of pcro,om and propen\. Toda\. when lcga!.la
tion. like archnt•cture. "' thought of pnmar;h as an imtru
ment for ociaf reform. the incentl\ e.\ ofiered tO fa\1 \Cl\ 10 

find wa) of nrcunn eming the law arc in <;ome circumstanc('\ 
more tempting than the incenLI\ e' to urge their trict ob.,cn
ance. and experts on taxauon la\\ "tll more frequent!~ b(• 
called upon to ad' i\c on ho" taxation can be a'oided wnhout 
penalt), than how the £ilocal intention of the legi!>lature 
would mo t proper!} be fu lfi lled. 

The importance of the ad\ i!>on function of law\·crs tl> of 
fundamental relevance to am LUd\ of _Jurisprudence as it re
late to architectural philo oph-. , .,mce legal ad,-ice is c<;scn
tialh a foreca t of court deci tons . and coun deci!>ion arc 
ba. ed on the notion of conmlnU) and coriformrty to ~tandard.1 or 
nonns ofJudgnnnll. 1l1c archiLectural implications of this prin
ciple are e' idem to anvone \\ ho cares to compare the deci
ston of the lradiuonal r.cole de~ Beaux-Arts juries Wllh the 
re!>ults ofjuf) densaons 111 recentmtcmauonal competitiom. 
The gradmg of French academtc projects after a "judge
ment" sLill sugge t that the juf}. after stud\ ing se\ et al hun
dred projects m a few hours. e\e!llualh concludes that a cer
tain solution i best, and hence that C\<:1"\i scheme which 
approximates to this solution should rcceiH· a "mention" 01 

a "medaille." Similat techniques seem to have been med in 
judging some of the ninctecnth-cemurv public competitiom 
in l':ngland (such a' that for the London Law Court'>) . rtw 
prcmiated schemes ha' c much m common, so pre.,umabh 
the rejected schemes \\ere ba ed on concepts \\hi eh the Jlll' 
deemed inferior or unacceptable. Yet(('\\ would claim that a 
similar philosoph) has been in endence an recent maJOI wm
petiuons. It seems fatrl)- clear that the prrzes \\'t·re not 
awarded to the'>< hcmcs whtch cl a boa atcd , in a superior man
ner, certain norms(() be found among man) of the lllOJl' ,JC

complished ~ubmisston<;, but that. on tlw contran . tlw \tlll
ou-; pnze were gaven to the schc·me' wht(h secrnt·d mo'l 
dasttncti\Cl) idiosyncratt<. 

The desirabtlit) of such no1ms would seem to suggnt 
that instead or thmkang (){ tlf'IIIU/fll ao, 'Oillt:thang whit.h, in tfH' 
domain or ar< hiwctural creativity, j., highly pcrsonill , \\'(.' 
'>hould think of 11 mot t.• in tetms of the kind of 10m1/ ob/Jga/wll l 
legally assonaL<:d with the not ton or pt optaet ). bt.·n 111 

games. where tlw rult·'> an: cl as<, c·tton<u\ , sornc kind of 11111 

t'nrlifm is implac·d; and tiH tlllJ>CH taaH (' of thi '> fan is onh 100 

clc-ar when one runstd(·f\ ho .... dell.,l\<'h tht· te11n '' ((>11\l' ll

tional" is uwd bv c nun of th(• "Fuw At 1 s " When p.aint <'" ot 



poC'l!'! arc "unconventional," it i'> a pcrl.onal decision con
nccl<:d \Vllh thl' cxprcs\ton of their own pt·ivatc cmouons. In 
~o (m a!'! it cease!> to be purely pt ivate, it will usually only con
cc• n ,cry few people. But JUSt as the publtcity gtven to certain 
painting'> or ccnam poems can be com1dered, by society, to 
be ob~cene or libellou'> according to law, so we should con
sldt•t whether 01 not unconventional modif1catiom to our en
v1ronmem can in certain circumstance!> fall so far out~ide the 
norms of convention-either by being too Idiosyncratic or too 
Wlllllflgwntn•t'--as to outrage publtc nouon~ of decorum and 
propriet ). If so, what is the architeCl's moral rcspomibility in 
this respect ? 

The abili ty LO establish norms is clearly more dillicult in 
architecture than in law, since in the laller profession, the no
tion of pH'Cedml is still highly prized. Yet even with precedent'> 
as a guide. diflercnces of judical opinion arc only too fre
quent, as is bcwtlderingh ob' ious from the number of time 
dcci .. iom in primarv court!> arc re,cr<,cd b} courts of appeal, 
and b} the number of times a llnal judgement of the t.:nited 
States Supreme Colll i rendered on the basis of five in favour 
and four agaimt.l5 \\'hat chance. then, has an architectural 
jurv. wluch regards p1 ecedent as a defect rather than a \lrtuc. 
of achieving Judgement '' h1ch will be acceptable to the con
LC\tants, to the profession and to the public at large? 

This que<>tion can be answered m two way , and both an
swers not o nly call in que tion certain basic assumptions in 
current text-book!. on architectural philo!.ophy. but indicate 
how salutary it would be for architectural theorists to study 
their own subject on the basis of the method~ of teaching law. 
First, the cur ren t arch itectural assumption that precedent is 
the worst kind of guidance can onh be ba ed on a partial con
ception of architecture: that i to sav, on the" Aesthetic" the
or\' criticiLed at the beginning of thi e sa'. econdh. few ju
rists can ju~tiliabh claim nowada}s to be judging b-. 
deference to the standard of the public, o;ince the architec
tural profes ion-mainh through the mnuence of Le Cor
bu ·ier-tcnds increasmgh 10 regard Itself a a paradigm for 
the "hole human race. 

The fact that legal judgement •mphcs cruena and that le
gal o ·iteria impl} idea b. has gn en rise to a ba ic contro\'ers\ 
in jurisprudence which cannot be ignored when tn ing to re
late jurisprudence to the philosophy of architecture. Thi 
contro\'crsy. expressed in simple form, i11 whether or not the 
concept of "j us tice" is inherent in the concept of " la"··" Ar
chitccturall ), this corresponds 10 the di!Tercnce of opinion 
between those who contend that there can be no such thtng 
as "bad architecture," because if a buildmg is badh designed . 
it i' not architenure at .111. but simph "building." 

'ow the• e <·an be liulc doubtthat.ljttnst's failure to fore
cast acntrateh .1 kgalh \'a lid court deo,wn " m no '"\\ 'n
on} mous w Hh an as'\Cition that juo;ucc ha' been demed. But tl 
w<.' transcnbc thl\ dt'tmction into an ,lrchHertural context. 
and ask whet het the liulure to de'>tgn an "ideal building" 
m<.·ans that then·" no 'urh thmg a' "ideal .11 chlll't tun·." the 
.m ... wer seems comp<uabk to the 1\]W of Jlh\\Ct ,,h1Ch JtiSll· 

fi l'' the ... tuch of kgal duta. In h1w . though tht•tc can he no 
such thing ,1, ,111 ideal JlHitnal dcn-.wn, the corH l'pt ol Jtlslln' 

makes it t•sst•ntml, 111 a ri\'i lin·d socict\. lm jucltual dcci~oimh 
lO approxmmt<.' a~ dosch as poss1hk 10 th1s concept. Such a 
ccm<<.'pt ne<:cl nei thl' t be .1hsu act 1101 Ulll\ t•nt~l: on the con
trary. 1 he Ill Oil' the con«:pt of j u ~11< t' rd.ttt•., 1 o tlw n:al itl l'' 
and cll\l'"llll'\ ol tlw .lUITIInistJ.IliOII of tht l.1w, till' hcllt'l 
But un)(:-,, ],1\, 'rhnols dt•mand U)flstant 1 dk< tio11 on the 11.1-
tun· of 1ck;ll Jll'll< l', 11 '<.'<.'Ill' doubtfultf thl' .1pp1 m.Jm,llwn o)l 
human JUdgt' llll' lll\ w thc tdl·.ll of JllSllt t' will hl' m.tmtauwcl. 
.md 11 tl'Jtamh w11l not lll<t('ast 

In conclmion, then, it ma} be as<,crtcd that the \tudy ol 
lead ing cao;e<, in legal education pla\l> the same role a\ the· 
stud) of a1chitcctural ideah in architectural education, and 
that both are mcreasingl) nccc C:t!T a the complexit~ of each 
discipline grows. Both arc essentially concerned with the two 
fundamental facet of every legal or architectural problem: 
the search to identify the perfection of each discipltnc ac
cording tolls nature, and the critical earch for speofic exam
ple of chcmo11s which approximate closely (or arc pre,entcd 
from approximau ng closely) to these perfections. 

Abstract '>peculation about " perfectjusticc" is, 10 isola
tion , as futile as abstract speculation about "perfect architec
ture." On the other hand, exclusive concentration on the ac
tual conditions of architectural o r legal practice arc likcl} to 
prove debasing to both professions. The art of effect I\ el) 
teaching juri prudence and the philosophy of architecLUre 
must surelv be to treat both these aspecLS with sufficient real
ism to make their reJe,·ance obviou to the student, whilst at 
the a me time applying uch techniques of criuct m as will 
gi,·e each tudent a sense of profesl>ional mtegrit\ ; for unles 
this sense of tntegrit\ is inculcated m the fonnati\e tage of a 
profes ional career, it seems doubtfultfit "ill emerge during 
the temptation<. and human fallibilitieo; of profe ional prac
tice. 
SOTI:.S 

Boulli,"} tf'a/llr ou Jrclutrdwt (t>d. Ro\enau). p . 30: "Oh! cor~b1tr1 nl prifn
ablr lt sort dn l'm1/ltl rl dn hontiMl dr lrllrfl' l1b"l tl •mu aruun• "/"" dr dr
prudauu 11.! pt~n•tlll rlwnn 10111 lruH SUJrll tl 11/lt'lt 1'1111/JIIIIIon dt (nH £"1" • 

2. In countne~ where thl· la\\ has been cod1ficd, pedagoga·alte<hmqm·., 
necce~sanh d1ffer from tho".' com1de1 ed mo\t dlecu1c 10 JUn,dJC llom 
\\here the An~tlo-Amencan common la\\ tradnton pr(>\JJI' 

J S1r Gl'Orge Paton (Tnt-book ofjurupru.Uila I 1967) p 96) p<>llll' outth.Jt 
Ansto!le "made 3 u~eful d1suncuon bet\\een n.uural Jmtin·, \\htth " 
um' e'"'al. and comenuorul JU~IIcc.-. "htch bind~ onh becc1u•c 11 " ... , dt·
crec-d b' a parurul.tr authonl\ ·· 

-1 In 1r \\ 1lham Blacl.none·~ preface 10 ht< Com .. nrtann, ht· bt·gm• ·· llu. 
folio" mg ~heel< contam 1he •ub•tance of a cour'e of I~IU!<'' on the 
La"~ of t.n~land. '\\h1ch ~~oen:o read b\ the au1hor 10 tht• l mH·r,ll\ of 
o .... rord I h on~in.tl plclll tOOl tl\ n~e m tht· H'ar I 753. and. llUt\\ nh
standmg the no, eh' of \Uch an ;~uempl mth1• J!;e and coumn, .mcltht· 
prCJUdtlC\ U<U.tll\ lOilCl'l\l'd agam lam tnnO\<IItOns 10 tht• e\tablt•ht'<J 
mode of e-ducation, hl· h.td the •.tll\lacuon 10 flnd. th.u h1' endt·a\uur' 
\\c.'re cntouragt"tl and patromlc-d b' 1hu e. both m tlw umH·r"'' and 
out ofu. "hose good opnmm <tnd t tN.'m he ~~oa\ pnnnpalh de,truu' tu 
obt.un:· 

5 Op. nl . th \ ' 11 
6 C.ou" d'. IHhltU/IIrr colllttlntlllrl ucoru dom1tr1 r11 I 750 C$ in II'HI''" •un·a1111 

par J f Rlorl!lrl ( 17i 1), \nl I\', p '\\ 11 f\1 dt Jflllu·drrhllrrlfl q111 /Jlfltlld· 

till qur lfl riglr~ "' lcn "" qu ·a lrl ''"btlfll\\fl ($a tlftiJIUlfT./Hllll (111111-dllr. In 
t•tt•nntr dr lrw l"lfl/.ltlltrltoll ·· Cf al'o Jfnd p. 1111 "Qu'11.! '" trolilll /H"· 
ro11111tt qurlqlltHIII\ lrut J<llll mtwdlf q•u tout r•l rpm~. C:: qur, /111111 f"rwillr 
nruj. 1l j111tlt tmm rr1ou" ti la IUI~IIImlll' .. 

1 R . C Collmg\\nod, rht Pnun{rlf\ of hi [19:1:'>). p :SY 
8 l-:11/tt/ltu• "" I'.IHhlltl/lllr (I "63). \<ll I , p ~ 5 11 nllm/>Olllblr d mlrtn n 

1111 idifurdu .\ll/1 >ltrltOilll'\ nllarhndt•J•' 1• d" rc>lnt'>.lnlll 11111110 sa UJII· 
d1tr, rl SOil Ot"E:r111l\IHI, IIJt /1'"' "'npnmn auu1 (.r/11 form• n'rll pa1l1 •hullo/ 
d'uu (riJ!Ilct, pm">qu'rlu "·,,, 9''' l'n.ptnnoll. d«arrr u t'OW tooulr_ dt In st•ut
/mr. J' 11t I'"",,. " d · n in •r.:frj tmpa>«> n la fount. put~"' In qunl1tt proprr 
a <rllr Jotmr r<t rn ti toutn Its 11lt r~N dt In i/ructutt 

9 bpnt dt> I Du. Bl.. " d1 \I t' /Jt ID lOII\IIIuhon d:tntlrlmt ) 11 r I 11 
pourtntlO•tdrl•lntr\ "* "•uttlt)U n n·ntpm,;parrrddapuu!4•crliJ:n 
lnln'l rl rlr l'ntnthll ...,Ill<<' '"me:- tomnwnt.ltnl' ha,,. d"l'llld lh.u 
mn'l ul tht• pnnttpk' '"'P"."'-d b' \l<•lll~ 'qUil'\t Ill th" 'hdptt·r "u e 
dt·nH·d hum I ntlt•' lrra/Lv 011 ( n'l/ (;.,t'lnu m/, 11 't'l'lll• '"'"" pumt-
1111; nutth.ul <><l..t• dt,lln~u"l"·d 'lmph bt·t~~otTII 1he lt'\;1'1 llllt• .uultln 
l''''' tlll\l", .md d1d not «Hilmt·m nn 1lw 1mho.n' ( I Jl"' m llu' II· 
'IW< l Dtt< \·,I .nu• mul l'ublu OflllliOft 111 frt~larad. lt'< 1111~ \.I 1 I( ' Jluhc.al 
k~l,l.\11<111 ,11111, 111 .1 1,11 ~~ (',llt·r ''"<'Ill th.111 do t•n llllllt'lll' !'·'"'"! '" 
l'.n h.llllt'lll •• lllht·m.untt·n.lnu· nltlw I<>~ I! m tlw •\llllllt'll\ nl1lw l.t" · 
( l!l:.!h ··d • I' :it; 11 . 

tn 111 .\ 11 .111, n, C.c11mnl ·~ /.(n ... p 11:1 
I/ ,. ~ 111 " llw I nnp ul lnuh ' 
12 t' t: 111 the f11,t P·"•'io:I•IJih ul lhr Trur /"rrrr•lp/1• oj l'mntl'd m ( hmlmu I! 

rhllrflml 
/l ..,, • '"'I" • r,olh (ud~· I• le Hilt h.an~ /.1r, 1 { \lr><lnt \1 • t l<n ·' JM111< 11 

Jnh (\lll!.ll<CUitltlltll,ol\lllll)u !diiiiiii,II.IIIOIIUfjthllll lllth('llllt<i 
<., t ' .. 1 \m< • n ·' 
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UGLIFICATIO 

Rrpnutrdfrom th•·.~u~l. 1959 wutof th' RO)al Architt>cturallrt
stitull' of Canada JournaL 

.. An ... thl" Dirt:(( or of the ~auonaJ Gall en of Canada" .t'> 
n:poncd :b 'a' m~ recent!~ ... ,~ not be aut'. rhe purpo e of 
an j, tn enlarge our t•motionaJ experience . .tnd thL mclude'> 
tlw c.:motiom ol horror. dt gust and pit\ .·· Here we ha\ e. uc
tincth expre,wd. \\hat ma\ now be regarded a the mo t 
lOnH·mionnl and'' id eh accepted art theon of the twentieth 
cemun. It ''a' the Italian philo opher. Benedeuo Croce. 
'' ho fir 1. 'onH.' fift' 'ear ago. created a philo ophical ) tern 
\\hich jtNified the ant uc exploitation of uglmess (alread\ 
made fa hionable b~ Victor Hugo and the French Romanuc 
at the be~nning of the pre\ iou cenLUI")) and finalh discred
Ited thl· earlil•r a''umption that the creation ofbeaut\ ''a~ the 
purpo'e of an me. e then. his 'ie" ha' e been upheld b) 
philo•opher' '"nd an critic, alike, and nothing could beuer il
lu tr.ue thi' ~t·neral acceptance than the fact that ince I 929 
the article on Ac,thctic' in the EnC)clop01•dw Bntawura ha 
bcc.•n contnbuted h~ Benedeuo Croce him,df. 

It i nowworth\ howe,er that neither Croce nor R. C. 
Collin~,ood, the most dt~ungut\hed Engli h philosopher to 
dabor..tlc thi' theme. ha'e had 'e~ much to sa) about archi
tc.·ctun·. lndecd, o ob,iou is thi., omis.,ion that it recent!} 
prompted a lecturt·r in archirecture at Durham Uni\er ity to 
pubJi,h a bonL. on the architecrural implicatiom of Collin&',·
ood' Priunplts of .lrl. though \\ithout am· marL.ed ucce!l'>. 
•tbc dtlcmma i (airh ob,ious. Either one must deny that 
bt·;nll\-\' ttru-.:iu,· t nuutru--is nece~!>a~ to architecture. or 
cmt.· nHJ\1 dem that architecture is an. 

Re._i,tanre 10 1 ht.· rcjc:ction of architenure a~ a form of an 
c.ornc-. ffi(l~l trongh from the An Hi.,torian ... To <>ume ex
tent thi' i' dut· to the accidents of an ac<tdemic ) tern 
'' herdH in rno'' uniH·r.,itie the " Hi'>tof} of An .. courses in
clude anhitt.·c turc automatically. and thus painting, architcc
turt.· .mci 'rulptur<· <.~rt· dealt ,,ith together in cla'><,room texts. 
·1 hi' tt·rHI<·nc ~ i' t.·\ idcnt 111 the latest and mo'>l sumptuou~ ~e
rie oftlw ''P<" (<:ditC'd b, ~ikolau .. Pe,.,ner). the Pelirau 1/n
lory of ..-trt; nor i~ the: t·xcepoonal public-ation of a \Olumc· dt.·
\c)tNI cxdu•d' eh to architectur<: of the nineteenth and 
l\\ cnt iet h cc· mm t<• 4111\ indication that the general art
ha tori <tl a1111udc 1 m1>dified "hl·n dealin~ with contempo· 
r.tn de igu. Ou tht• <ontraf}. ltw whole· ba~i of the t.·dllor'-. 
P10nms of lht .\lodnn ,'\lmnnmt from 1\'rllrmn .\form to 1\'nlln 
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Cropms indicate\. b\ ll'> llllt.' alone. that the art of de ign. 
.. commlllll' padlt d11/t IH mlr 11o~lle. arclntrllum, scultura et prttwa," 
i till. as at thc Rcnat~ ance, considc·t ed to be the common 
di cipline unmn~ all three. tegfned Giedion e'en extend' 
the intuiti'e protc'>'> of anisuc creauon to engineering. " If 
~taillan can claim to haH' de\'eloped the slab 11110 a ba ic cle
mem of con truCLion, modern paimer" can an wer with equal 
JUStice that the\ ha\'e made ~urfacc an cs~emial factor in the 
composition of a picture, .. he explain., in Space, TrmP n11d . Jr. 
rlutrcluu. "Thr' ,., no longer a fonunou optical coincidence. 
a might be O~JCCted. but a defume parallelism of method ... 

There are art histonam \\ ho do not mereh· regard con
temporan architecture a contemp01an an, but e'en as the 
mi~tress art. R. 11. \\'i len ki comidcrs architecture the art pm 
rxctll.enu, since ll is non-representational. and comend'> that 
the typical function of the architect a artist is the t\ pica I 
function of the sculptor and pamter as well. The architect\ 
bu mess. he sa) . is to comribute to the definition. organi7a
tion and completion of his formal experience by crcatmg a 
concrete obJeCt '>ymboliting hts actual or imagined pcrccp
tion of certain lines, balances, rece.~sions, and so forth. " If he 
can do this he tS what we call an artist, and if he cannot he 1:-. 

just a builder and nothing else." 
Since it may thul> be generall) accepted that in the mo'>l 

advanced, as well as the most reactionaf} circles. architecture 
is sull regarded as an, it may possibly be asked whether, srnc<: 
an is not beauty, architecture is compauble with ugliness. ·1 o 
such a question, the rc·ply would doubtless be that thefl• " 
here a misunderstanding of the problem altogether, \inn.· 
Croce's definition of an is less concerned "ith the obJe< t pro
duced, than \\llh the emotions involved in producing 11. I he 
'itatement "an is not beautv" does not mc:an that works of art 
c-annot be beautiful, but '>imply that H is tmmatenal whether 
the~ be beautiful or not . "t.:glines.,," 111 common parlanu:. is 
merely the opposite of "beauty," '><> that m such unum
Siances it is it relc·vllnt to judge a work of art (and hence a 
work of architenure) by cithc·r tct m. 

·1 he per ~ua .. ivc·ne'>'> of this argumNH rs undeniable·. and 
)Cl it seems contradtcwd by tlw fan the Sicgfricd Gtcdion 
find-. no ahernall\e but to uo;e the tnm'> "beauty" ami "u~li· 
ne., "in hi., text . Of ,\1aillart'" hndgt• near St Gall . to whidt 
pa'>sing reference lt<rs alrt.•ach hnn mad<'. he explaim that 
'''I o apprt·<iat<· the full plastic lmwl) of the ((mn of thi' 



b1 tdge" 11 , ., nccc~'a' ~ 10 vtt•w it from beneath , and goes on to 
clcpl01 e 1 he fau that it!> '> la ming colutnrl'i with '> played-out 
heads a1 e bo und w appear, to eyes dull ;u e blind lO the Vt'>ion 
o f m n own d ay, '\mlll'u.Jiwt ugly." 

11 '>eem-. evident , tll<.'refo re, that the o nl y tenable line o f 
argument i'> th .H whd <, t b <.·Juty is a pc1 nm .. ible and even fre
qut·nt r h:ll aneri"i <. of ;u chitecture, it i~ no t as e.\!>ent ial a'i 
wa!> a t one t ime .,uppo.,ed , and that there arc occa., ions whe n 
.u chit t'<. tmc, lik<· the o thc1 arts, ma) appropria te !} en large 
our c mouonal exp <.'ll t' nt<.· with the emotions of "horror, p i t~ 
and disgu ~ t." Such a vtcw has undoubted ly a long a nd hcnn: 
presumabl y respecta ble a ncestry. Antho ny Bl unt has l> ug
ges tcd tha l Mann eri~m wa., a n cxpre~s ion o f the despair ex
perie nced by Michelangelo and his fri end '> after the Sack of 
Ro me. Kennc th Cla rJ., has thorough!) expounded the rea
son!> \~hv Gothic v.as u-.cd as an effecuve mean of impmng 
mdancho lv d u1 ing the '>econd half of the cightecruh century. 
rh ere 1'> a t least one hi 'tlOrical precede nt fo r the use of archi
tecture to inspire ho 1·ro1 and d isgusl. j. F. Blonde!. bem g a n 
exponent of French Cht'>sicism, d isliked Gothic ornament, 
bu t between 1750 and 1770 he recommended it LO hi stu
dem s '" app1 opriate f01 prisons, as a mean whereb} the ar
chitcclllrc could "cxpt C'>'> externally the d isordilincss of the 
ltvcs of tho\e detained wi th rn." 

A deliberate scardt fo1 ugline s s1milar to that analy cd 
b) Lydie Kn.•o;tO\ sk 1 m l.n Uudeur da11.~ / '.1 1 I a /ratJers les Agts can 
o n! ) wit h d ifficu lt\ be paralleled in archrtecture. Bu t Kenneth 
Clarkj ustl y refers to Buuerfic ld's "sadis tic hat red ofbea uty," 
whil st Roben Kerr , a conte m poraq of Butterfield and 
Profes~or of Construction at King's College. London. e'en 
con!l idered "The Cgh" 10 be an e~tablished architecwral 
Sl\ le of the perioci. Jt .UO!>e, he e:o..pJc~ined, as a rea<.tiOn 
agai ns t the dl<·minan of the Gingerbread tde, and was an 
ex treme manife~tallon of the rationali !>t creed of tructural 
hone!> I). But just a'> 1 he '>t'l'entccnth century pur·itans up
pressed bear-baning "not because it gaH' pain to the bear. 
bu t bccau!>e it ga' e pka..,me to the spectator., ," so the ninc
teemh cenlll r) pur\ui t o l ug li ness in archnecture wa:. more 
the expres-,io n of a '>OUJ '>en se of ngh teomnes . than a en •
ti\ e interpretation of "ltf<.·-enhancrng" tdcals. 

The L'gh Stile h,t-. however a cert,un mdirect relation
'>h ip to twcnti<.·th rcntun an theoq. 111 that H antitipated the 
cleliberate use of defonmt\ as a weapon wi th which to combat 
conventional artist ic prc~juuices. As Robert Kcrr pointed out , 
" If the archllect be a n ad\ ocate of m<.·re muscular ugline" . 
hi ... ' ' ork \\i ll prob;tbh '<.'t common cnuci!lm at defiance." 
John ' umme1'1on ha' oh..,ened that tlw ugliness of Buttel·
ficld's build ing.., \'a'> a '>\'>Lcmatic and < ,tlculated as auh on 
popul.u- t a~te . " In th i ... imagination there is ~omething of the 
jam•l', !'>Oill et hmg of the rcmtcmptuom Jm of dt,tOillOn and 
destructiOn ... I I<.· might I..'\ en more apth ha\ e de c nbed But
Infield a., a Dadai, t . ""H c.• there " .tpp.u t'lll in lu, worl.. that 
~<llll l' -.,., age urge· to ckt 1ck .tccepted tanon' of bt·aul\ wh1ch 
p rompw d the l),,clal\ts to ell.hibit a repr odunion ol the ~lon.1 
Li"1 adorned \II th a mou'>L<~c·he. ButLc·rlic.·ld. tn fat 1. ha-. mor c..• 
r tgh t to be.· ron\Jd<.·r t•d the f~uhcr ol the 1\lndc.·m \I m c.•mc.·nt 
than \\'tlltam l\ lm '" tf \\ t' n·alh '' 1\h to m.tl..t• ,\ clow parallel 
b t•t \H'en modt•t n .11 c h11en ure and mod<.' I ll .11 t. 

The trium ph of 1 h t· 1\ lodern i\lovenwnt is 11011 rompktc..• 
There arc le·\, ardtitc•n.., toda\ unde1 loll' H'.n~ of .1g<.· \\ hn 
d l\pl .J \ .tn \ ( 1,1\ mg to dt'\lgn Iomc < .lplt.ll' 01 (,cHht< li111.11' 
twr tould tht'\ dr.l\\ tla·m tl tht'\ ll,llllc..·d to. smt<.' 11 1' long 
'>lllt"e th t'H' \\ e1 <-·am -.dH>ol-. \'hen· -.m h cl<.-t.liling \\ .ts t.tught . 
I he• Ugh 1\ thm nnl~ po.,.. tble nowad.t\'> 111 tt•rm' ol (. Olllt' lll
pm at\ d e\lgn. Pt'l h.IJ >'- \H' '"" oc c ,t,ton.llh need buildmg' 

\\- hie h exprc'>' hem o r, p it} or d t.,guc;t, tf mcreh to ')Li t u~ from 
lap~1ng in to <l pat h). 11 rs doubtles'> for tlm rea<,on that ... I he 
New Bruta lt <,m" ha., been g i, en uch pubhcll} b' the Ar
chllectural Pt es'>. In general , hov.e\er , 111~ drfftcuh w e'>capc.· 
the conclus1o n that whcthc t an 1'>, or i'> not. bc.-au t} (or \\hat
<.'\ er modern <.·uphcmism one ma\ prefer to ... ub'ltitu te for this 
outmoded \ \ 0 1 d) there j., a '>Ocial obltgauon to comtruct 
beautiful bwldmg'>. and a health~ atr.,factron den ... ed from 
'><> domg. \\"hKh cncrnde'> am confhcung ab ... tract principle., 
\\ hJCh ph1lo<,opher-. and art lwaonan' arc prepared to de
ft•nd: 

But suddrlll) wu touch Ill) htart, )OU do mr good, l am hapf)\ alld 
I \fiF "Thn I\ bnwtJful. " Tlm u .lrrhiii'CIIm . lrt t>nler5 Ill 

Yet h0\1('\(.'1 much \\C ma~ di!)regard Croce' theol\, it 
has me' itabh had d1~a u ous conscquemt.•., for architecture, 
\!nee the fear of ..,cemmg to judge a worl.. of t.trt b' whether or 
not it has beaul\-ul quod vuum fJlaCft- has created a ~i t uation 
\\her eb~ arc h JL<.•oural critici rn " \l rtualh dead. \\'her ea' 
fth \ \cars ago arch JLcctural periodicab pnnted aod com
ments about bUildings the' constdered unpleasrng. and edi
tors \\rote trenchant!} about comemporan practice~ and 
ta'>Le. toda\ the profcs ion ~~ mcrel~ prc'>ented with . o man} 
fa.,hwn plate'>, and ''hat httlc editorral comment there ''· j, 
rdegated to the bacl.. page. Wnh relatin·h fe,, t:xt.eprrom. 
the onh cnliCJ'-m' e'er pubJi,hed are of all exh1bitiom: 
~pc<.ul ar..ionc; on the ~ignificance of pamungs or expauauono; 
on the an -historical sources from wh1ch the artist 's '>L\k ha' 
been deri\ed. More and more. the archrtecturaJ magaLIII<''> 
have come to re'>emble l"o~e: photograph-, of the late'> I mod
cl and\' iched bet\\een brighth coloured ad,cni.,•ng 
material frequcmh reproducrng •dentical illu ... trauom. 

A a counter-mea ure. the prole 'liOn i'> m urgent need of 
a periodical comparable to The Tnntl L1trwn \uppln1!1'nt; thJt 
Ill to sa). a collecuon of crrticrsms. pubh'>hed anon' mou'>h . 
\\ hteh cornmelll on new blllldmgs a the\ .tppcar. ince onh a 
small proporuon of those completed earh month throughout 
the cominent could C\ c1 be ,eJencd. an .u chtteCL mtght \H'll 
comider ll a tOmpliment to haH" h1 \\Ork -;mgled out. for 
dearh no bUJidm~ would be dl'>cu ed unle'> 1l wa of ob\ i
ous rntere-.t and merit. I he commeroal pn·o; would haH' lit 
tit• reason for bemg mtere ted m uch an undcnal..mg: but it 
1~ a project Clll ll eh wrthin the ~pher<' and rompetem<.· of .1 
p10fe ·sional -.ont.'L\. Ifth<.· RA IC we1e to empower it.,joullw[ 
to include thl\ amongst H., other dulle'>. rt \\ ould not mt:reh 
be.• fulfillmg .1 public ... er.1n·. it "ould b<.· cr<.·.tting the 1110'1 
powerful and influenual forc:e for imp1o\ t•mc.•nt to '' htl h al 
rhrtecture " ,u,n•ptibk m the pre'>t' nl d ;n . There \HHrld he.• 
no need to bl·g1n .tmbiuou-.h . One re\ it•w a month \\ould ,u(
hre to e'\tabh-.h 'milt' '01 t of Lr<tdiuon. 'l' t . 111 t'"\.arnpk . • md 
t'\ohe a '-lllt,Jbk t<:chmque. But tht'lt' \Hmld ht.' no lumt w 
tlw ,cope o l ~tKh .tn endeaHlur if it p1uH·tl ini11alh 'uut'" 
lul B' conn·nt 1.11mg upon tht• f/fed ol ,11 < hHc.•nur .tl dt ''~n' 
li(IOTl the puhht , I ,lther than upon tht• 1/lll/lt I'\ o f till' ,IJl htll"ll 
n c.•,u rn~ them (,,, " pn·,uppo,t•d b' C r tile."· ' .le,tht. t ll clot -
tr im•,) it might \H'liH·mu' <.' the m.tin t.lll'-<' ol th.tt m,t .thtlll' 
\\hit h •~ boggrng u' do" n ·m 1 omanttt 1'111 .111d mdl\ ulu,ll1 m , 
,tnd \dt1ch pH'\l' llh the.· t' llll't g l'lllt' of that IItH' d ,t"lll'lll to 
wl11ch mdu' t n.tl ~ l.lllct.u di /,tl ion n.llw .tl h tc.·mh 

l t \ (! I / 1\ /f\ lfl l Ill IU/IIf\ (U/tn 1111'111 la \O[llucfr ~ ' ' o l l'"lL\ / lilt I· 

ltge dt l"rlu, , t. du haul de 11'111 /llUI (fn our ou dr lrur r(l( hrr d 'r.\tlr, 1/1 

rnml'llt a In foulr ~r~d!lfrrl'lltr qur lr Jloitr dr:.'lllt ille rt lr maer lr prlotr 
dt la wc~rtr I. 'nutru' cln"I(/U•. nu nmllnllt', "' crr•\ nrt pa' drrogn n 
''adaptn111 a ""' (llldlltlll t'/'" ' fl '" crlw-1 1 lr m• nltll/ . luHJ '' clomw11 
tl CCIIIJnlt lrl!_lr 'IIJIIilllr dt l'l. tlH L.. 
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AN APPRAISAL 

A Critique of: 

~1ASSEY COLLEGE, TORONTO 
Rtpnnt,d from thF Odobrr. 1963 usur of thF Ro)'al Architectura l 
lnstitut~ of Canada J ournal Thu m ar-.r u•as ubtrqumt'' rtp h
luhrd tn a SV!!htly modifird wmo11 undiT thF tlllr .. 1/omr fm .\cl ,f. 
a11'' UJ thr Sm rmbn 2S. 1°63 r.mu of t11F Manchester Guardian. 

For member of the architectural profe aon, the main 
amponance of~b 'e' College lie in the fact that de,pite it' 
ob,,ou' cffioenC\ in plan. plea,~mne , of appearance and 

.. oundne ' of con,truction. it challen~e '' ith hamele \1-

~our mam of the b.t'ic architectural concept"" hich ' eem 10 

constnute onhodo""' ~ cxpre,.,ed in the leadmq architec
tural ma~e in Europe and the nited tatc,, 

n ider. to b~n with. the plan. According to the 
~ r tr-cardr rheori,h. uch as Profe,c;or Ue\H:I) n Da\ ie-, and 
RC'\ner Banharn. the.·" or't thing am 'elf-re pccting arr:hite< t 
can do 1 to accept either the client'<, program, or a traditional 
pro-:ram. a tht• ba 1 of hb o"n de ign. Rt·mcr B<mham 
cnuozed CO\ cntn Cathedral l>ec-.ul e. o.tccording to him, it 

ept too (o,eh to the traditional arrangem<.·nt <,f Anglit-...n 
\Wr,htp. 'kh<·n-;1 tht• \\hole litur't} ti(HJid. in his \icw, ha\(.: 
been rt>antcrprc.·rcd in l\licnticth cc.-ntun term to prudur(· a 
l\\etllreth <cntUI") progretm. Proft.-s or IJC'\\chn l><t~ie ha 
been e'en more catc.-goncal m tu~ attitude (allhough the 
umn prnng re: ult ofln aucmpt IO<tpph tu o"n 1hc·or} in 
tht• n<.'\\ "fill)(" '' 1Ju1Jdtng m<l) " ·11 ha\(.' ICnlJI('rt'd tm cHill• 

n c m tlu r< p 1): ... 1 1 • dr :111' hnt:f ~~ m:ar h o~ll\<tU 

'"'ron . and a bad hricf m :\JI4hl) u: ult" UJ cht<~~rruu§ tJrdu· 
tt• nut· .. But Ill lilt'< urnJ' trllmJ fm Man, Loll< gt·, ttw f•,ur 
COntt• 1.1111 \\ere prc <.'filed "-Jih <tn L""IH'fJU:Jy rft1.11h d IJrr••f 
tn .1 gwupclu 111 (rtarm I) llw llu•tn-. uf th• Mntt'y J •11mtl.r• 

uon) \\ ho h.l(l \er ddrnl!t! ''~ "' J•J w1Ji!il "'"'' w .. ,.,, tl, .md 
the t lrr.:nt not mcrd) JJ nfu-..j m dttir • 1J •:1111 tht phtw .. 1 
fa 1lrllc 1 cqurrcd, hut .,.,,, d du ptl:'tl~ ~~J\'IItJIJIIU mal c lMr 
• et er \\ hrc h "·• '1111 rd~.:red rw»r IJJI~bl• 

llw fl,sflll<' ol th• ,..,ll'~llli.c tn be •>1•1\ •J.qj .dll I'~~' 
er 1lw<lm lllll'fllll~uc ~I dt r:uJ ·~·~u liJ d • (~;.:!,< 111 o1 d• ~ uhm~ 

tht· 1 har et< tt•r of the drmug hall t ()JJ n ')fl 10911) ..cmcl u •m, 
nrl r t''JliU mg, l•,r cKamplt•, rho~ I (mlJbo h<)IJ1d lw fJ' •J· 

'idcd 111 lht c < unununal room :wd m •b• J c Jd• m ~ c Jl•J"- • 
room' ll1«~1· 1 no diJuht •hat tfw jnc> ram ha .!)IJ•mgh Ul · 

nucnc t.'(l, rlnot dlfl cth Ill put·d, b P''l vnal ' ( ( c..ollc I fll)IJ <Jf 
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the 1~ pe of <.·ommunit\ '' hid1 ,, .. ., e tabJi,hcd at Oxford '1..'\ en 
t·cnwric, ago .md ha-. lloun hcd 'rgorou'h C\ er 'incc·. and it 
I' clear that the tru'\lee' dcliberateh mtended that the ~ra
ciou ne"' and dignit\ of the accomodataon'i prm 1decl at Ox
ford in the middle a~e' ,Jwuld be found at ~la -,e, C olle~e. 

Font nor' fam1har '' rth Oxford, the1e 1 undoubtedh Jn 
aura of tradnumal collegiate: life c~bout the plan of tht, ne'' 
building in foronto. But intere .. un~h enough. the plan ~~m 
no ,,.a, ba,cd on that of an Oxford colle~e. and t'\ '' nkm~h 
orig"inal both in the or~ni1a11on f the: circuJauon .md the 
plannin~ of the \'ariou' room :\o'' ht·re, at Oxford, can one 
find am thin!:{ comparablt.• to the 'JMlial configuration of the 
common room, '' ith tht• dming hall '0 dt.-g-anth 'upcrim
po ed. ln f~1rt. if one anal"c and comp ne ... one fmd' th.u 
the onh realh 'irmlar le.uur e j, the.· cornm n pre,ene<. of an 

endo,ed cou11' ard \\herd>' all the: room' look onto an innc..r 
communal u.mquilit\. l'crhap, the alallk!ardr tht•on't'
\\OUid p1dt.·r to h;nc ,c..•cn an i'ol.Ht>d rt'ft.•cton and dmnu· 
tor~ block'>, .tlthough it j, diflicuh to t't' hm' one t.lll reject 
tlw contt'lllJ)Or,mcit\ ul thi, coutt\.trd pbn cx<.ept on the 

ground' th.tt it lUTrl''pondt'C.i al'o to the need' of .. chul;u~ 
l>l'fur<.· tlr<.· Fir't \laclunt• .\~<.·.and hence i no lon!!e• \ahd. 

l.t·t th rH I\\ t un,idt'l the appt•aran c of the buildmg. ,inn· 
it r" in thi' H''l)l'c t th.u ho,lllt> critic' of the de-.i-:n \\Ill hnd 
11111\r c .111\t' for r.1il I<.> I\. 111 that. m tht• name of Pro!;!re". 1 he\ 
c .sn t·.•~•h t,IJ,;t• lht· arcltitt~n to 1 ,J.: for u-.m~ fon11' n: Ill I Ill'
'c·nr of both tht• \lrcldlt• \~c.·, and of Fr.m IJo,d \\'n~ht', ar· 
chllc·cttrrt· JIIt'\JOII' 10 Wll. ll1cn:· 11 bt no doubt that the 
'' mdcJ\\ .111d 'Jl·lndrt•l tlt•t. rh. and the pmn.1 le-.. could Jll'tih
.shh lw rl.s~'>ilu·d h\ ,u, h.tcolot:t'l' a' 1100- .otha . and m thr' 
''11\1', tiH'\ .lit' «Ill tou'h omparablc to Uam and l'u~m·, 

l,u,ult•s lo1 tlw l'.ll.tu• of \\ e'tnllll,tt•t. MorcoH•r. 'IUt h 10-

"'·111111 .s~SIJII.Itrurh \\llh lllt'tlt,lt'\,ll protOI\pt"' CMl h,udl\ ht• 
rllbllll~ ,.tJ ·" fur t uuuu,, t'H'll thou~h the· .trchnc·u htrn,t'lf 
JHIJit'l!ll~ lm <lllllJiltott• ignur.lllrt' ol tht• lu,ton of .trchltl't-
11111', f fc•rlfl', 11111' hot\ till' 1111('.1'\ 'II'JH 1011 th,ll tht' ct~_~,l~ll '' 
<1111111111 ,1 luulol \ct'llt'l\, ,uul.n\ .rthlle<l \l,lll!l~ the 
hurldu1K rs 1111'\ 11,1hh r«'lllllldc•d nf th<.• bnlhanl 'Pl.'t: h m,tde 
l1y ){,,h, 11~1111 D.l\it'' · lto\\ \f.t,t<.'t of \l.l"t' ' College:. \\ht•n 
lw.tddrl' ~c·d tlw R,\I C inltlliO .• uul pr()(l,lllllt-d ah.tt .. \OLJ,IIl' 

llw rlt rgrH'I ~ ol tlu· M t•nc·r' .1g 111,1 \\hit h '"' .ut out till' 



ell .una o( our per '><>nal I I\<: . ·• 

h m;n \H.· II bt· that Robt·• u.on Da' ies and tl1(.' Fcllo\' ~ of 
i\la-.~t'\ College wdl find the same kind of comfort then: 
which the Victor iam disco' ered in their neo-Gothic vi llas a'> 
Lite\ immer'ied themsel"c~ in Si• Wailer S<.oll \ romance . IL 
ma-. be that Ron Thom ha., n.·c,ponded too \Uperficialh to 
Rober!>ton O;n ll''> · plea: "Would it not be po'"ble for some 
of ll~-a few of \ Oll architCClS and a handful of US Ordlllaf) 
people-to consp1re to bring a whisper of magmficence. a 
Shttdc of Jight-ht•cHtCdnes~ and a ·a\ OUr of drama llllO the 'll'l
ting of our da1h lt,e., ?" But here, at Masse\ College. magmfi
ccm c. light-heant·dness and drama ha' c undoubtcdh been 
created \\ 11h a ,J..,Il \\ hich borders on gem m; and the onh 
qu<.·stwn the ho-.tile crnic ma) Jegnimateh a 1.. ic; whether 11 is 
p1 ope• to adtJC'\ e thc~c effects b\ mean wh1ch 'o patcnth 
appeal, hO\\ <:'\er 'illhth . to nostalgrc remini,cences of a pac;t 
\dtidt is not Canada\, and therefore han· an exotiC as well a., 
ll'\'1\ ,1 11\tic flavour. 

Much cntin-;m of this nawre could, I think. be \alidh 
cot llll <'red by cl.timing that there is nothing \'l'l'\ wrong "ith 
ming traditional forms ,,hen builc!mg in traditional mJtcn
al,, and '>lllCl' tlm buildmg is comtructcd of hnrJ.. and limt·
\tone. 11 n>Uid tt•asonabh be urged that the det,uhng" per
fecth leg•t•m<llt' . IIO\\ C\ er. before d1scu~~~~~~ tit I' aiopctt of 
tht· ckss~n (wlm h rd.ue ... more to the' alidll\ of the \tnt< tuJ.tl 
S\SH'lll than to tltt' problem JllllltCdtatch under um,tdt·t a
lion) I ,Jtould ptl'ft•t to deal\\ uh tlw othcs cnttu'm 'dudt h<~' 
been lt•, elled .tg.un't tlw buildsng. n.mH.'h 1 h.tt 11 " remmt'
rent, 11111' form' .tnd 01 n.tmt·ntauon. oftlw c·.uh .1n hllt't turt• 
of Fs ,mk l.lo) d \\'ttght In othes word~. it '' to he condcmtwd 
bt•c,lll,t' 11 \Ccnungh mdulgc' m'' h,lt 'tl-ol.lu' Pe\\tll'l h.t, 
n ·c t'Jilh t<tllt-d ·• I he Return to lhstonc i'm" . 1 <', the tmll,t
llon of,, '') k autlwnl!C onh 111 tiH.' fu "' dec ack of the ptt•,ent 
tTilllll \ . 

Doe~ l\l,t~'<') College set Canadsan ardtllt'< lUll' bat J.. hit\ 
n•,u '··"one lllllt h,,, "'!U~e,H·cP J'hc ,ul'.w t'l t ,m mdct•d lw 
m tlw .tffn m,JLI\ t' . but onh tf otlt' H'g.ud' ,11 rhitu ttu.tl \1' lc· 
<I' c ompas.thk w f~l'>hloth Ill dotht''· "lwn:ln tlw n.ttllt c· nl 
,lJthllt'Ctlllt' rh,mgt'\ t.'\('f\ 'Jlllllg . 11 OIH tOil,idet' th.ll 
F1 ,tnJ.. I I m cl\\ 11ght \\ ,,, lllll' of tlw ptonce•' nf modctn .11 c tu
It'll lilt', .met th.u lw h.1d .tltt•.Hh re.trlwclm.ttlltll\ ll\, '·"· 

1903. then 11 1s dtfTicult to sec "h\ the forms he '' •• ~ u'>ing in 
1913 hould cease to be \'ahd in certam circum'>tances toda\. 
The operative phra~e het e, of cour,<.·, is "in ccllJin circum
stance ; " ince cl earl). the forms \\'nght used 'o succc~,fulh 
in .\lidwa' Card em are o b\ ioush not apphcablc to C\ t'f\ nr
cum~tance . But it m a\ n:a,onabh be.· as gued that ~f.l,,<.'\ Col
lege ts preoo;eh a c•rcum,tancc m \\hJCh the\ m1 appltcable. 
The building is urroundcd b' neo-Gothic mason~ and bncJ.. 
buildings of variou'> period '' nh '' luch 11 no'' harmoniLt'' · 
The geometf\ of the compo,nion '>CCm\ pcculiarl~ - ... uit.tbl<.' 
for. and in comfo1 mll\ w11h. the dsspo,nion of the.· anomoda
tion. TI1e general atmo.,phere created b\ these lonn' 'cem' 
to combine with 'm gular fd1nt\ to u e,ue bOLh thc da~mt' ol 
an academ1c butlding and the comfmt and mtiman of re.,•
dential accomodauon llms of all the \\ ork~ ucatc.·d b' tlu 
so-called " Form-Gt\ et.., .. of modern .trchitectutt' 'mu· mod
ern architecture fir, I a\'>ttmed ll' definiti\ e < harau<.·r hit' 
' cars ago. ll can hanlh bt· demt•d 1 hat. ri·om 1 he pomt of' tC\\ 
of\\ hat Robcnson J),,, lt' ' ha!> c.tlled "magmhn·nre. light
hcartedne ' and dram.1." no •dwm umld bt· mull' .. uitablt• 
than that 'durh h.r... .tctu.dh been dw,t·n .• md C.'\.t't lltt·d "11h 
'U( h m,t,t<.'t h ungm.tlit' .md 'l' l\ e 

I h<"re tt'lll.lllh thc·n nnh on<: oth<.·t po,,iblt· h.ht' of llllt
n'm (d '' t' tt''-JH.'U the 111ple Ctllt'tlllll of utrlrtn,, t, lllllllH .md 
jinurlc/\), tMmt•h tlw \,tltdll\ nftlw 'IIH<Itll,tl '''tl'ln \\ ·'' tlw 
architt'l t 1 ight to build tht' thlt't'-,tm t'\ hulldlll!.: 111 ln,ul 
lwanng brid: and ltmt''lllllt 01 'IH111ld lw h,l\ t' "''l'lll.t
tulthh c.tlkd to ht' .ud '<llllt.' of tlw llhlll' d.nm.., tuhnologt
(".tl deH•Iopmcnb w hu h h,,, l.' .tpJW.nt·d tn 1 ht l,1,t hit' 'c.u ... : 
Perh.tp' .t due to tlw ll' 'nlution ol liu' drlt•mm• '' hnuJ,Jwd 
In tlw I.Ht I h.tt .tit hough 1 ht• lt-nntl.ll u •11 .md 'I M IIth d' .11 col 
cat' ed lsmc.·,totw, till' .Ill hllt'll oJigut.tlh 'i't'< sllt•d < oJHit' lt.', 
.mcl onh .tllo\\t'd lunntww to bt· ,uh,tltllh:d \dll'n thl' lnuld· 
ing tcllltt.H tot dt·mon,tJ.llt'd th.ll 11 \\,1' < lw.tpc.·t 

'\0\\ 11 \('<'llh IO llll' l h,tt j( OIH' "<Je,tgll' .. l OIH ll'h Ill 'lit IJ 
.1 \\ ;1\ th.tt lntH''torw < .111 ht 'lllhttttllnl. tht'll' '' 'llllll tl11n~ 
mht·tt·nth \\long \\llh the <lt''ll.,ll tl,t·ll •. md 111 th1' tt.''P<'d 11 
'' Jlllt'll''llll\! to 1 ump.ut•thc luu,Jw<llnnlthn~ \\tilt om· ol till' 
t ompc·tiiJnn ptoJl'< '' ll'J<'< ted. tl.lllll'h 1h.1t In John B 1'.11 J..m 
\"'HI,IIl'' I do not for ntH' lllOilll'lll tlllt'IHI lo lJIII''IIOII th{· 

dt·u,lon o( I he )Ill\ 111 It'll'< 1111\! tlu' dc.·,tgll. lot lht't<' 'l'l' lll' 

I H hi 



tlll dt)Ubt '' hat,Ot'\ t.'l that the plan oftht.• '' innin~ 'chenw '' ,t, 
heuer. and th.u 11' .tppcarancl.' ,,,\ mon.• plt.•asmg Btll 11 1' 
nntt.''' m th\ that Par!.. m As--ociatt.'' m.tdt• a dclibcJ.llt' .Htt•mpt 
tu miliLc and t.·xploit contemporan tet>hnolog' m tlwir de
,.~. t.•,pt.'l i.tlh in then mcthod of roofing tht.• dining h.tll . 
• md 1 "ould 'ugge,t that 111~ :t"Xtomatic th.ll rrall:. guat mdutrr
lurr b mjt. ,, l · _ I, • . f) r 1tun (!f ne lull awr m both art m t mul n 
snnur. u 11h thr u~r to utrlt:r and l'\plort thr mmt uJHo-datr 'tmr
turn · '' · · hat thr I~. •P rztwl lt'qllllfll ''' n r a bwldm uflliJifl' I 

\l.t"l'\ ( olk~t.' a no" completcd. i .... b' 'irtm• of lh 
H.'n t."\tdlt.nn·. ,t \aluable Je,,on to .trdntt.•ch .1::- to tht• true.• 
natmt.· ul .Ill hill'{ tu re. for Jl JIJU!\tr.He' thc fall.tC\ of bdit'\ ing 
too 'llnn •h in the la,hlonablent·'!> oftod;n ·, abstr:.lct forms, 

ju't a' 11 'h<m' tht.• ((llh of ,t.•eJ..mg mod<.'rtlll\ in 110\t.'l pt 0 • 

grammaut u·quu ement' alone. I hu' it bear' \lnl..mg t.'\1· 

dcnce to 'uppu11 tlw 'lt.'\\ th.H 1 here 1s no rca~on "11\ an ,11 • 

chitect t.Hlt.lOI nt.•.ttc a completeh <.ontcmporan butlclntg 
wllh a ll.tdlllon.tl pro~ram, ll.tdlltonal matt:nab, and gt•o
metnc. lmms t.'' oh ed Ill an earltt.•r decade. But at tht· ,a11w 
time 11 dot'' 'uggt.''l that genumc.:h epoch-making archtlt'r · 
wrc can onh tt''llh through the.: .tpplat. at ion of tht.• la1c'1 IC.' fh

nolo~lt..tl prott.'''c'' · Tht•t e" no rt:a,on wh, en•n btnldtng 
should lw epmh-making. "I hc 11 mte<.•, of the ~'"''l'\ (ounda
uon did not ,1,k fm an epot. h-mal..mg building. I hc.·, a!lk<.•cl 
for .1 building 1h.11 \\Ould ht• emuH.'nth function:tl, cmnH:nl lv 
:o.turd'. and t' IIIIIH.'lllh beauuful. and that is what thn got.. 

\ l,l"t.'\ ( .ollegc. Toronto 
-\rchuec h-l homp,on. Ben' it k & 1'1 .ltl 

.-\a hitt'<l Ill har~e-R. J 1 hum 
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STOCK EXCHANGE TOWER, MONTREAL 

A Critique of: 

PLACE VICTORIA 

Rrpr111ted from the jwu, 1966 usue of the Architectural Review. 

T his new building, o fficiall y opened on Octo be r I 7, 
I 965, is commonly re fe r red to as th e Place Vicwria
presuma bly by a na logy with a nother magnificent tall o ffice 
building built recently in the heart of Montreal: I. M. Pei's 
Place Ville Marie. But wherea the mo t s tr iking feaLUre of 
the lan er is its provisio n o f spacious open-air pedc~trian 

plaza at street Je,e l within the boundarie o f the ite cho en 
for developme nt , the 1ontreal Stock Exchange Tower ad
j o ins an existing p lata (i.e. Victoria Square)'' hich it ' ' a \ till
pi) inte nded to comp le me n t and enhance. 

That it does enhance ll 1 mcontcstablc; but it doe' o in a 
manner probabl) quite unfo rseen b\ Luigt ~lorell t " hen 
working on the initial project fo ur thousand m tics a" a\. A-; 
actually built. with its four facades parallel to the urround
ing street palle rn , this singk tapering pris moidal sha ft , 
shooting 624 feet in to the sk), fo rm a upc rbh d ominant fo
cal poin t to Victo ria Squa re-a sma ll and previously in ipid 
rectangle occupied by a dismal garden surrounding the two 
symbo ls of French a nd English civic pr ide re;,pecti\eh : a 
statue of the the n re ignmg mo narch and a p ublic com en
ience. l But it should be no ted that Victona quare mcasur<.'' 
onl} abo ut twice the a rea occupied b' the tO\\ Ct no' ' con-
u·ucted beside it. T he o rig inal sche me wa for thru uch to''

ers, et diagonalh and conunuoush , whe reb\ the longuudt
nal axi of the complex wo uld ha\ c been a t nght a ng le;, to 
Victo ria quare. T o m\ mind, thts soluuon. though fin<~n
cia lly lucrative in its pron sio n o f three m tllto n -.quart• feet of 
re n table o ffice space, would h;n c d isasu o u <;l\ OH'rp<>' ' t•red 
its seuing; fo r tho ugh the perspecuve p ubltslw d b, Morl'll i. 
seems to imply, wHh a kind o f Piranesian bHwwa. th.ll tlm 
massive cliff of 1ig-1ag cunain-walling would h.n c fon ncd tlte 
boundary to a vas t pla1a at least 600 fe et wide <.'x tending 
nonhward, in fact only the end corn er would ha' e l~tcl'cl \ ' t< 
toria Square, which is to tht.· east and ronsttlu tes 1\lt'teh .1 

minute fragment o f the '> pace tmplied b, the ,J.ett h. 
So far o nly o ne towt•r ha ~ been built, thou~h a setond ., 

unfonunatcly inte nd<:d to oc-CU J)\ the lt'<ll <.·xttt'lllll\ ol tlw 
-.ite. The inle t nal plannmg o f the towc.•t ., not mtgmal <''< t•pt 
in 'o fa r a-. it rel a te~ to th <.• noH·I '>tnH tu t.ll '"tem empl~>\l'd: 

but thi s is o ne o f it vtrtue as compared with Ner. 1 's earlier 
Pirelli Building which, desp ite its ma n; real meri ts, "'a~ con
rei' cd by th e client (according to Reyne r Ban ham 's apprai~al 
in AR , March , 196 1) mo re in te rms o f publicit} than of func
tio na l efficienC). The economic problem of tall office buil
ings- uch a the ratio of elevator shaft to the total subdi\'ls
ible re m ablc Ooor area, a nd the opumum qualitie of 
penme ter walling- were sohed mam \ear ago, \\herefore 
originalt t\ in thts domain i onl} hl el} to be achieved at the 
ex pen, e of ' alue e xtraneou to the ba ic problem. --:'\ot that 
there 1 am thmg mtnn icalh ' ' rong \\ ith th ts kmd of ori~t
naht\ On the contrar., when the hape of a k' craper t<; 
concei' cd in tem1 of. sa\, the pecuhar configuratton of the 
ite, or of the dommant character of ll tmmediate emtron

ment. 11 \\ ou ld eem to be of particular mtere ·t and merit. 
But clcarh uch penal condtuon make the re .. ultant build
mg lcs!> u ·eful a!> a model for buildmg cl l'\\ here, and 1t j , 

pr l'nseh because such 1 es tricti' c condiuom did not radicalh 
inOuc nce the s tructural design of the Montreal tocl Ex
change Tower that it can be regarded a. a parad1gm of um 
H'rsal ' altd1t v. 

in<e the orig111al concept of the building was produced 
b\ '\<.•n 1 and ~toretti, and ~ince :-\er.t t<; unconte,tabh the.: 
g reat<.•q de:.igncr of remforced-concrett' 'tructurc who ha' 
'-O f.u g ra('('d tlm planet. it will be tempting for futurt• hi ton
.111\ to .Htributc .111 tht' ment' of the !>lucturt· to th<.·m and ,ul\ 
J•n• mg qu.thllc' to tht• Canadtan <nchlle<. h. engim.x·r, and 
contr.tuors \\hll built 11 It would, ho,,c,er. be mo\tunl.m to 

talt' 'uth a pn.:tutlin-d approach. e'pc:-cialh "' ,onw of th<' 
lllthl .llll ,\c. ll\ t.' katun•, oftht• de,tgn. \U( h a' tlw' t'\tble dt.tg
on,tl tlll'-'l'' of thl' "mt•ch.Hlical llom '· ,\1\d tlw b0\\C.'d nu-
1.11n ''.tiling t.tnuJe, t.•rt•d m front of the \tllllUt alt olunul\, do 
not appt•.tr on \lml'ttt' , puhlt\ht'd pt•t-.pt.'< ltH'. \ lon.·oH'I , tf 
't'n 1 h.1d bt.·t•n .tllo\\ t.·d h' Qudwr l,t\1 to t.tl..c lull pt.•t 'on,tl 
1 <'')>011'-tbtltt' fot tht' I Om 'lllttlll <'. 11 ., b\ no lllt.'<lll' n·tt.llll 
l h.11 ht \1 ould h.n c Jl<'l,t\tt.·d \\ tt h lu' ottgm.tl pl.lll fot k.l\ mg 
the 'tl ll< lllt .tl t onnl'lt' of c.tdt < ntnt•t ;,luh t''PO't•d I lll"t'll 
,,.,h he• h.ul But 111 .1 t 11\ ,,hl'H' tilt' outdo01 tt•mpt.•taiUil' 
oltt·n dt OJh to hit' dt·~tt'l'' bdc.m h t't'/111~ pmnt. tlw po' 
'thtllltt'' of tht•tm.tl dt,tottton Ill tlw folll 111nnol11hH ,h,tfl . 
t'.t< h h.tlt '' lu~h .1~.1111 ,I, th<.' l'ndlt Butldmg (,,JacJt the 
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tntctural conca•te ''a' aho enca ed e:-..temalh, de,pne the 
((·rnpcratt• chrn;He) art• 'uch that an~ engineer, ho\\ C\ er in
treptd. might ht• for'bn en for not talim: the ri'l.. of a l..ind 
'' htch fe,, dtenh and C\ en fe\H'r la''' er ... ' ' ould e\ er be hl..el~ 
to condone tf .111\ thing ''em "rong-. 

'I he a• i,, ho'' eH·r. another imponam. though perhap 
mort· contrmcr,tal. rea' n for bein~ cautiom. in a. e' mg 
the extern. tf am. to '' hich :'\eni and ~loreui' anginal con
cept ha' de~cncmted a a re;:,uh of their enforced a '>ociation 
\\ith local ardutco and cn~eer-.;. It i no\\ common for an
hi .. tonan' (\\ho e Ht'"' on thee matter' are. accordmg to 
:--=en i lum-.elf, extremch unreliable!) to a en that :'\en 1 I!> 

c enualh a de Jt;!Tlcr of thin 'hell and folded lab :a nouon 
''Inch deri\c panh from the tendenc) of hi~ biographer to 
cmpha,ize-,cn properh-hi long- pan single tore~ 
truourc,,but mamh from one of the ~eo-Pla tici L dogma 

en,hrincd in part. 1imt and , lrchlluluTI'J. In fact, it i apparent 
from .m in fK'(tJon of r\eni' 'anou..'> -.hon-span muhi-~tore~ 
-.tructurc . uc:h a the Bologna Tobacco Facton, that he not 
onl~ u t· ''hat some \\riters deri~hel~ di mi sa~ "po t-and
lintc:l c 1mcrt•tc trucutrc· .. but that these buildings are esscn
ualh 1 crincmcnt~ of the ''stem patented by HenncbiquC" m 
I 92. i.t•. rectangular columns, haun(hcd beams, and ribbed 
plate·' for the floor :• 

\drnlllcdh , ~cni' !Jlate U'>U311) ha\C ribs which span in 
l\\O dtrectiou instead of one. to produce imer .. cction of cx
tra-ordman beaut\. 1\foremer. at the uggcstion of Aldo Ar
can~da, ''"<' ''"' one of hi' a 'ic.tam~ imoh.cd in the de~tgn 
of tht• Gaui \\'ool \fill, Rome, he elaborated tht· e ribs fur
tht•a IH makmg ••wm follow ~inuo.,iLies ostcmibl} repn.·~c·nt
m~ tht• 1 ust.tlt< line of the floor' principal bending mo
mc·nt . Uut such rdanc·m<·nt :trc not cml) of qut·~tionahiC' 
trw tur.tl autlat·ntic 11~: the) Gill onh b<.JU~tilicd aesthcticall> 

\\ltc·n tll(' oil at i ldt 'i .. ablc. 'I hu~ an tho'>C of hi., building., 
"hidt 1 cquu t', In thcu funnion, the indusaon of cornpk·x 
<'k<tll( al ;md nwc h.m1c al gadgetn in the cetl in g-., '>ample 
rihhcd-pl.ttc· floor h.N'O on a standat di!l·d 1 <·nanguhu gnd 
<trc t'\tcit•nth cumidt·rt·cl b~ him tQ be mo t c01rcn. 

llu i sue uf rahhc·d plate'i H'I'>US 'il.th'> \\<I\ of c 1 uc ial rm
(>QrLanct' m tlw de i~n of tl~t· ~lcmtreal Swck Exch,mge 
((1\\('f, he cl\1 C \\hc•rt•a in 'iiCd-framuJ k~"r..lp('f, the 

de 1 1\C factm 111 dc,tgnmg th<' floor'> i'> u .. uall~ tlu:ir dc:pth, 

6 c .. 

1'/nu I tclona \lot lrfal-Ttp1cal jiOOJ plan 
here n ''as their 'H:ight. ln othe1 word . it wa not onh con
'ldered mOt-e etonomical. bw "as trucLUrall) mandHOI\, to 
de~ign a flo01 of mimmum weu~ht rathc·r than of minimum 
depth. For the '-pans and I I\ e load gl\Cil it would doubdc 
ha\e been posstblc to mal..e all the floor of imple ~olid ~labs; 
1.e. of cbn tant thtckne"" throughout. But the cnormou 
\\eight of fort\-\l'\Cn uch floor ''ould ha,·e required '>O 
man} \\ a'iteful and elabor.He structural de' ices to resist the 
instabilil\ to bt· anticipated in the e\ent of an eanhqual..e, 
that an\' o(ution of thi<, kind \\3\ OUt of the que tion. rhc 
floor . as built. therefore comJSt of 3-mch plate combined 
'' ith l -inch rib , the latter bemg spaced at intenals of ap
proxiameth ix feet. h should be noted that this "a the" pc 
of floor alwa~ cm 1 aged b\ :\en i. although hts mtual pro
ject was later modified b' the local engineers. '' ho changed 
the position of the patr of intennediate column · ( uperim
posing them bchmd the cutain-walling on each of the foUl 
facades), and upprc '>Cd the beam originally concctvcd a'> 
spanning bet\\een the corner uppons. 

The two most trikmg elements of the O\'erall concept 
are, first, the so-called "mcchantcal floor•,'' and, second(~. 
the corner support thcm ... eh C'>. The "mechanical noor<, .. at 
the seventh, nineteenth and thirt\-sccond levels do indeed 
contain a certain amount of mechanical equtpment and 
duns; but the' arc C'>'oCntially a means of JOining the centr.tl 
core (con tsting of X-'>h<Jped }l('ar walls of' solid rcmfot ccd 
concrete, "hich house the escape '>lairs and most of the ltfts) 
to the corner ">haft'> on the exterior. B} tht" mcam the tower, 
which '>lands on a <,itc a'> liable to earthquake u cmors a'> 5an 
Francis<O, is gi\·Cil the fullest po'><.ible rigidity. ' I he three 
great patrs of dtagonal trussc·.,, c•ach about 23 feet det·p. 
"hi eh link the «·ntral rorc to the corner shafts, art• patualh 
\lsiblc from outs1de, and 1hcv undoubtedh gl\e the 10\H'I a 
... anct} and 110\Ch) wh1ch ,., all the morc aura<liH', 10 me .11 
any rate, bccauH' they arc stnrc LUr ally n<.·edc·d . 

·r he cornct supports of the tower tapt·r gradualh horn 
thc ground to tiH: top store)' wuh an c·masts wludr grc·.ll l} 
contributc'> LC>warch the dcgance of tht· hlllldtng's ,iJhouetH' 
Admiuedly,thc· ""ihlc· .,urfa<t..' '" "mpl} il \eiWCt : indel·d. tht• 
'>pace between e.ac h monolnht( "IU<IUI al o,halt .md tht· I"<'· 
(a'>t '>lab\ whrch t·nca.,t: it i., '>O largc.· that,, man t.tll dimh up 
lwtwt•en the l\\0 f<Kt'\ for (ll'rtOdiC in ... pl'< tiOll'>. 1\ut. tJH \l'-

.. 
l 



(,lllfi 11 rml \till, Romr-SIIur/lllf 

nccr follows faithfull) the ~hape of each tructural support, 
which consists of a contmuous prong of roughly triangular 
cnion, diminishing 1n thickness towards the top. 

ervi flr ·t seem~ to ha\e put forward this concept when 
collaborating with Ponti on the Pirelli Building; but in Mont
real it achieves a far nobler, authen tic and more eloquent ex
pression, and the importance of its evolution cannot be too 
emhu iastically tressed. The traditional concept of multi
storey reinforced-concrete building -\alid enough when 
the height of the building does not grcath· exceed its width
has been that of a series of superimpo ed tandardized Aoor 
supported by simple cvlindrical or prismauc columns. The e 
columns normally decrease in cross- ·ectional area at each 
ucce ive Aoor. since the total superimposed load naturalh 

becomes less in proportion to the di tann.• of each Aoor from 
the ground. The S) ·tem is m itself perfecth logical, since it 
not onl) corresponds to the statical n·quirements of \Crtical 
loading, but allows all the faces of all the column to be verti
cal- an advantage wh1ch IS evident whenever the intervemng 
spaces have to be partitioned or glaLcd. Btu such a concept 
relies, for its ultimate justifica tion, on the assumption that a 
building is something that stands on the ground: an assump
tion which therefore regards the '>oil-condition as an inde
pendent problem, to be 'oh ed after the muial design for the 
building has been accepted. Accordmg to thi notion. all 
building ma) be em JSagt·d theon.·ucall) a' construncd on 
~olid rock, whether th<.• "rock" be real 01 ,trulicial: and it i 
well displav<:d in the C'mte d'llnbttnlwll at ~larscilles. wht•re 
thel<.' is in fact no \luttut.ll colllilllul\ ''hatc'H't hN\\eeu the 
ba\<.''i of the Jll/0{1\ and lht.• rt.•mfor("ed lone I l'l l' 'llb'\trliCtllH.' 
butlecltn the ground . '\et' 1, ho'' C\ et,'' 11h h1' gem us fot dls
coH•ring the t'\S<.'nll.tlrMttllt' of cat h 'llliU 111 .11 problem. per
CCIH'd that in a 'k' 'n apt'l . when· the: h<'ight I' m.tm tune' 
1 he width, the ,tunut <.' doe' not '""Ph H' \l on '" found,l
tio n~; it is vertitalh cantik,cred from ih 10nh . . \nd hc.·thc.•te
fon· evi dent! )' c.onduded th,n howevt•r 11111<. h the foundauons 
may be :.ubme1g<..·d. tlwit <.'X I\l<..'IHt' !-~hould lw .\lte,ted In the 
ron tmuoush ' loputg pru!JJe, of the \IItH 1111 .11 eklllt' llh tht•' 
<.'ngendt•r abm e gmund 

fhe .,tnllllll ,11 ' ' \lt'lll ll\t•cl 111 \lnntH',tl O.,wd.. l· \.<. hangt• 
I ower IS at p1l'\t' nt lllliCjllt', hut unh llll'ttllpttltlll' llldl\ tdu· 

aiJ,m <.an prcH'nt 11 lt um bc·«mHIIg th<. p1 otol\ Ill' ol a ,dwk 

ene of sk\ crapers of comparable de ign. callered 
throughout the world. h will undoubted!\ be an honour for 
Montreal if the fuwre tudems of archncctural ht'>ton make a 
special visit to that cit) to see this splendid bUJidmg. But ll 
will be a far greater honour fo r , Cl"\' I, reflecting glon back on 
the architectural profession itself, if the other ctueo; al o g" c 
themselve the benefit of uch an em ironment. whereb\ each 
metropoli will be able to boast of tts debt to thts great engt
ncer in the word of the most famou of all archncnural 
memorials: "If \OU seck hi monument. look around ' ou." 

A 11d as fro.• bw/dmg1 art btautiful unlr1~ n•try ltrtr mrd rolumu of 
thnr mas.s ha~·t rtfnmrt to lhttr formdalloll. and br lllgf!.F5/n•r nj 111 n..
utnu;t and slrt11gth. so rrothrng can br bmutifultrl art wluriJ don not 
m nlltls part.~ wggtst n11d gUidt to thr foundatlnll, n:r11 u•hnr tw 1111-

cU(oratrd portion of 1/ u ~·utblr: whilr thr nobltJt rd'.fim of art arr bwlt 
of S!L(h pwr n11d Jmt oystal that thr fouudntrcm may n/1 br ll'flt 
through thnn ... 

.\0/}.~ 

Otht:r~ I'Oillt:i rwd mtht· dt•,ig n \H'rt·· .r"uu.rtt• ,, < hiltTl\, (;H-..'Il'JM>CIII , 
Frcd.mdt·r dnd Dumw; ton'lrhmg .11 dutn I,JJ.< qut·, \l urm. 'trtl! tur.rl 
t•ngmt:l'l'>, n· \Jkm.•.::nc .md Barb.H L.i,lClll\UitiiiJ.: t·n~mct·r-. I l'll'IUlrt• 
and ~lonu llll'l h.rmt.tl and dt'Ctntalt·n~m<'1.'r, , J.rmt' 1'. 1\t·ith '""'''' 
al<'~ . 

I . 1t ''· h<H• t'\t·r. t h.rr.H tcrr,lll o ltht: br-tultun'm .111d lu·hn~u.1h•rn \\h1d1 
ha, h.umtt•d 1lw l't ll\ mtt· o l Qucbc.'C I or nH·r d «·ntur' I hat lht 'tdlut~ 
the ,h,rr .J< tt:n,tu H'nl r.ll lc.uurl· of Frt·m h url-..m ''lu.rn·•-1, m•~nhr•l 
"Qu<•t•n YJCtun.•." ><lll'H'•'' 1he monumt:lll.tl publu "'""'""'11< t' '' Ill•< · 
nhnl " \ ,.,JI·"'t'llllt"' " 

1 Set·. fm ,.,,1mpk. tlw .Hlldt· pubh•ht-..lm .hrhlll'f tutt d IUJOUrd lwr :'\o 
9!l (D<•u·mhn. l !ltii-J.lml.lf'. 1%:?), nl \\l11d1 tlw lt>lln><III:O: '' 11;111· 

lJit•d n.11.111 : "I ht• 1.111 that all trlllll'lll '' 1huu~h1 uu1 h\ non 
lt'l'hlliU.IIl\ \dl<>, Ill Ill<" I lJ'l", ,lit' lt•d 10 I',JIIlllll' Jl;llllllllt:. 'l ufpiUH 
Jnd .uthltnlllll' hum tht• •.tmc ponlt ••I \lt'\\ , h.;~, (t'll.uuh umtnhutr"<l 
in ddlt'1.tlll~ tht• ~n.1h''' and llllt'll'tt'ldllnll of tht• ton•IIU<liH' <I<'· 
m<' Ill, n f .1 ""' L. nl aH lult'<. tur<·. and 111, .tu••nt: '"' h anah•t, o~nd mrc•r 
prt•t.JIIOO\ Ill lllllH'Illl.ll(' Ull \l01th fullll.>l < hai.Hit"ll'lll' • 
Ill<' l.ltl th.tl 1lu · lollh«lllllll): hhh t'<IIIICIII ol C1nl•on', lat "'"I rl 
\\lllinrhult• ,, c h.tptl'l nn J•>•n l tton '•llholil '"" llll'llltn!lul '""·, 
•< .uhm~t lillH ""' (puhh,lwd 111 <.rHalwllri, luh I ~~~>11) • >I lht '>Hinn ( lp· 
t'l.l llou't' tdh"" t·h pr .ll•t·d h' C•t·tiH>n, tlun1~h 11 "ill ilt>l t '"' ht 
t <IIIIJlklt'tl. lt·1 .llt>11l' tt·•tt·d .11 <HI•IIl.tlh. 1111 ,11 k.1 '' ,ll)ul h<l lour '(',11 ' l 
\\flUid 'l'l"lll I<• •IIJIJI<>II till' .I"IIIIIJIII"Il 
I tllt'tllo •ho\\ 111 Ill\ hoolon f u u<lrl'fl>tlmd h• I~Nurwn 1h.11 l'tllt"t 
aho '""Ph tool I knndlllJII<'·, ''''''111 ,md "hnnl 11 Uu1 l'etrt>t ol 
',Hu 't'. h.td un lr.urun~ ot rn,..lht·nadllt .tl ,on1pt ll tu t ~' .ut rn;.;:tnc'"t"r 
.uultdu·d l'lllllt"h 011 «>ll,uh.llll'. •11th •'' loUI• (odhi"<'•lll £Ill'" io 
IUioll ,tll.lh ,,., 



SIG IF I CANT FORM 

IN 

CHURCH ARCHITECTURE 

.lrrmdu lo our usrarrh. /hi.) arlJClt u Jm~ wusl\ uiiJIUIJlullrd 
11 till' tc.·rm .. ,ignihc:mt fomt"-,o pupul.tr in the Lm

gu.tgc of :ut lritit..,m-mcan amthin~ 111 anhitl·cunc.· (and 
thl·rc.· j, 1111 ~u.mmtee that tl doe'>. '>inu.· huildillK'· unlike 
pamtin~ .uul 'culpture. are a nele,.,ll,, and thu' dl•ri\c all 
their c"cnual ,j~nihcance from the nH.Tl' fatt th.lt the' an.· 
there) it nun prt·,umabh mean Olll' of f()llr tlun~'- F1r,th. it 
m<n mean that the form~.:> ··exprl"'i'e" ofthc 'truuUJ-al ,,,_ 
tem antlmatc.•rial u'ed ecnndh. 11 m:n nwan th.n thc fonn 
'' ·· ,u[!~c.,IIH' •• ol the.- ann 11~ \\hich "O on imide. Thirdh. it 
ma\ mean that the form .. ._,mbolize,·· 'ome 'Pintllal \aluc. 
La th. it m<!\ mean that the form •·im ite' attention from·' 't'
lcct and uuuated ~oup of people." All thc,c.· meanin~' of 
··,i~nili ant" are implied in the Oxford Dinior1.1n. and I pro
po~e to examine l·ach one of them in turn. 

Fir .. th. dturth architecture a' dcnving ~igmfic:anre fr nm 
the c.·,prt·,,ion of .. trucwre. Thi!> might appl~cll to mean that 
to 'at i'h tlw 'tanciards of modern archill'liUH:. a dune h 
~huuld d"pla\ it' \tructural surface' internall). and\\ ht.·lc.-\l'J 
po~'ihle t'XIern.tlh. and that the '>tructural ')'>I<' m and 
matl•rial~ .. tumid ht• exploited to the ab~olute limit'> of rc,i\t
an<e. a' a'cc.-n:ained b~ calculation. But thi., 1s not the.- GJ\l'. 

Pt·rrt·t' chur1 h ,tt Le Rain~ fUlfil., the\(' conciitiom :ttlmira
bh. \l't 111 Ma\ 191)0 i, ueofthe,trdut,cfurai Hn1tu (p. 3!!9) it 
" de cribed a' being drenched in hi,tol ici m, and "< <.·r
llanh not modern ... A 1 rue exam pit· uf "hat orthodox opin
Ion regard a' .. modem" eccle~ia\liC"dl :ar< hitt'l uut·, if on<· 
c::an JUdge from the extent it is JJUbJi,Jwd. 1 thl' ch.apel of 
Ronchamp. \\here thick rubble wall art'<"' t'r<:d "it h st U< < o. 

:and 1 lac haJ>C of the' ault \\4,, accordmg to L.t· Cor bu i<'l. in-
J'IH'd 1)\ ,t < rah ,Jac:Jl he picked up on a l..<m~ lsl.mrl bt·a< h. 

1t ma\ <'H'n be qu<-· tion<·d todc1~ ''ht·tht.·l IIH' "<'XJHt''· 
1011 ul structu1c.·" n·alh mean . (()I P'• < ti,ing .Hchit<•CI\, 

1'\ I'll the• l'Xpr<•"ion of cUl a<·t uaJ ~.trU< Lllf(', ()I \~ }l('t ht·l \\ t• ,lJ t' 

not rt'\Citing. 'o hdp us. to tht· old and 111111 h dt·t id<·cl 
nwthod of tmitating "ideal" \trtlc 1111 al .,, ''<'Ill' in ot ht·1 
m.llctial .ltl.:t· \lcKim. \h-ad and \\'hit<', o1, if cm<· prdt•J 1t, 
lht• 31111Cilt c;rl'<.'k\, One 11(.'('d .. it h·cn l' (' to dJSllll~lli~h 
\\htch of tht• \\ctll at Ronchamp 1 of ntbhl<·, .tnd \\Ill! h i~ ,1 

1\\o-mch tlutl spnned concrete 'lwll on 3 u•inlo1u•cl cou-

iO I H . 

cretc framt Suml.u h. it j, not unnunmon to -.cc'' hat .tpp<'<ll 
to be ··foldcd plate" IOOf\ torl\ttliCted of '>LCel trm,es. and 
on one relcnte,.unpk 111 \fonlll'al (.1 "nagogue). the \tl·cl
''ork suppo1ung the limbt•l " folded pl.llc~" ,,-a!:> d1sgll!sed on 
the outside b' lal'l' '' indo''., made to .tppm entl~ hutt unde1 
the ··.,Jab ... 

Thi" ,on ol 'ubtel fugl· ''l'lll' im•, itabl~ from the f.tlt th.u 
b' ..... i~mfic.ant."' mo\t .111 hit<'<" 1 ealh mean "comempo
ran :· and b' "c:ontt·mr><u.tl\ .. Lite.'\ realh mcan. a-. 1egarch 
'llructural fa,hion ... the follll\ \\ hich cngineer' like P. r '('f\ I 
are currenth <on'u Ul tin~. But :\er\ i and hi' collea~uc.·., an· 
mainh conn·rncd ,,ith '(Mll' of the order of two 01 thll'l' 
hundred fcet. 11 not mole, ''hell~.,., e:x<ept in the Ill<>'- I 

unu.,ual rircum,tann·-.. (\uc h as thc ne'' \Ubtc.•JI.tnc.tn 
ba 1lica at Lom dt·:-.). d1111 clt('\ 1.11eh ncetllargcr 'JMm than 
St. Peter's. Rome. c•ithc1 111 ( .c1nada. or am'' here cbc. A' a 
re~uh, if "contempm.u ' .. ~uuuural '11 tUO\ll \ is to be ex· 
J>lorcd ac~thcti<.all~. it mu-..t bt· b) irmtallon and "\ignific.lllt 
form" then becomes fiH mali-.m. \dtlc h 1-. of no rt•al ''gnill
cance at all. Prohabl~ llw onh wa\ toda) ·, chunh an hi tee l'
haH: any chann· of <'ntulating nwdiae,al feat' of stru(ltl!al 
daring without '-•l< rifiring their lt-gitim.tle de\Jrt' to do \Ollll'· 

thing genuineh < onlt'IIIJ>OI.II ~ j, ll\ using mediae\ al m.lll'll· 

ah in ne'' wa~ s, \ll< h a' ll\ (•mplm ing laminatcd '' ood. 'I ht'l t' 
i., dearh no \lrurtur.tl \illliO'iit~ d"plcl\ccl in th<: 10of.11 Roll· 
c-hamp. <·H·n though I c· Cm hll,it·• 1 l.unwd th.H "till' cll-.11 

fc~ithlul conctt•tt• ''·" ,h.tfH'<I pelh.tp" \\Jth teme•itl hlll tt'l
tatnh \\itJt COIII.Igc•;" (OJ ,1\ ~{'1\1 h,t' J>OIIllt'd Olll. tht L'\· 

'l'!l({' of IC'<lOIII< \lltlll"ll\ 1\ IOIIl'Cllll'\' .111cl l'lOIIIIIII\ . 

Ct·nuillt' < CJilll'IIIJ>OI .tl > :11 c hi!<'< llll <'no I onh u'< 't'\l'l \ ll'l h· 
nologic-:tl ach.ull.tg<· .tppl opr iatc· 111 the <ire llllt\li!IH <''· but 
CXdUdt•\ both \\<1\l<"flll \lllltllll,J! '"ll'lll'. ctlld '\~1<.'111' lllOI(' 
<~pptopt iaH· ''' '' r 11< 1111 t•s of gn·at<·J 'JWII,. ' J h<' 1 o1u It'll' I ool 
at Ronc hamp j, ( ('lt.lilll~ d.lllllg hut \0 i' tht· 'tltOI\ oil the 
Folic' lkrgi·n·'. 

' I h(' \('( ond \\,1\ 1)\ \\ hu h 'htn I hc·-. (oil I h,t\(' .. ,jgutltc ,1111 

lntm" i\ '' lwn tlu·i1 t'\H'I 1111 < ompo,iltlll" \llggnt tht• 
("('Jl'IIIOJIIt'' \\hrd1 go on in,ldt•. I hi., l\JH' oft'XJIIl'''ion llll 

likl' llw last. h.ul proh.thh Jll(',llling for nwciJ.tC\,tl.uchiH'Il' 
(\\ ho l'\l'll \("t'lll to lt,l\ l' fwt'll I d,tll\ 1•1\ 111difll'H'lll ICJ\\ ,11 eh 



the artistic unit) of their church extenor.,, a~ compared with 
the mter ior paces). but it is sti ll vcn much pan of the 
philosoph) of modern design. Some theorists , such as John 
Summerson, ha\'e ~ven gone so far as to uggest that the ex
pression of new planning arrangements is the very essence of 
modern architecwre, and tha t the revolutionav changes 
which have occured in architecture since 1920 dem c essen
tially from the changes which have occured in modern plan
ning needs. 

The dilemma which thrs philo oph\ present to the con
remporary church architect i two-fold. Firsth, since no 
u uctural partitions arc needed m churches, and their plan

ning requirements arc unprccisc, it i~ impo-.srble to dra\\ up 
an) programme'' hich will give an uneqtm·ocal lead as LO the 
volumes and proportions needed. fhcrc have of course been 
a number of text-book written explaimng the \'ariou regula
tions laid down by Canon Law, but these concern more prop
e rly what is called "church furniture," and have liulc deCJ!'otve 
innucnn.· on tectonic compositions. 

The second aspect of the dilemma is that the function of 
a church is essentia ll) traditional, whereas the "fun et ionaltst" 
theoq i on!) 'a lid on the assumption that the planning re
quirements of a ll building · has radicalh changed "nhm 1 c
cent year . I low then can <I church :l\'ord bcmg "drcnrhed m 
historicism," or be unequivocal!\ "modern," ''hen naH' and 
cha ncel, altar and rongrcgation. h,\\c bc..•t.•n 111 tlw ,,mw rela
tive position for fourteen ccnlllrie~ . and the n•~t•momt·, pt.•r
formed there arc, from the H'n nature· of reltg-ww. dogma, , 
a lways the '>ilmc? 

The arrhHNt who Wt'>hc..·., not onh to hl' l ontempm .11'. 
but to d<'nH>n.,trate that lw ~~ nl('mlwr -rn-good-,tandmg nl 
the avant gard<·. ha' two chorn·s. bthcr lw c.m nl.lh' .rrhr
tra ry < hanges in the trachtwnal an .mgt·ment. In dehher .ttt'h 
disposing the ron gregauon and the alt.u a'' mnwtt H .1lh. 01 

placing bo th in po~Hrom and span•s tht'\ h.tH' m'H't, 1(11 

good practical rea~om, occupied bt:fore. Or he r.m .tclopt a 
Revivalist .lllitude romparabk to that 111 vogut· m the e;u h 
nin eteenth cc..·n tuq and ll'H'll 10 a lliOil' prullrttH' lot m ol 
pla n. 

·r hi -. lauc:r .1ppr o.tc h 1' the nrw mm! u,u.llh .ulopted lw
cau'c 11 t\ " 'PJ><lltt•d bv m.un prtc\t' .urd l.t\ mt>n '' ho lwhn l' 

in a return to a more primiti\'e liturgical arrangement so as to 
mtergr.lle pubhc wor hip more full) rmo the mv ticallife of 
the Church. Archrtccturalh , 11 rs qune \'a lid, and rn scv eral in
stances (the mo t notable being the recent competHion for 
Li' crpool Cathedral) has pro\'ided the opponunit)' for c;onae 
novel composiuon . lt doe not, howe\ er, c;olv e the problem 
of how to create "sigmficant form" for congregauons which 
till prefer a wa) of wor hip thev arc accmtomed to. and 

whrch i in fact .. contemporan." in the strict. e\olutionan 
c;en e of the term. 

A third en e in ''hich the form'> of church architecture 
can become .. rgmficant" i" b\ \mbolicall~ expre ing . ome 
spiritual value. 'mboh m 1' ob' iou ·~~ an imp,ortant feature 
in religious pamung and \culpture: indeed. according to u-
anne Langer. v mboJi,m i the L.e' to all phrlosophv and all 

the art . ~loreo' er. smce the JCOnological re earches of Er
wm Panofsh ha\ e brought to light o mam example 11 m a'> 
be thought that .,,mboh'm i-. a ke' 10 archuecture <ls well Yet 
Mrs. Lmger·., theon •~ !ulh substanuated. and nollung 
could be further from the truth, for 11 is,, fatalmistaJ...e to copv 
the Renai ·sa nee error ol treating pamung. sculpwre .md .lr
chite< ture a~ mlen·h.mgcablc disuphne., with common val
ues. or to a<;sume that onc tan e\·oh e a unr,er .. al and all
mdu'r' c.· "theon ol art .. 

Sv mbolic nnnposnton' h,l\ e no 'a lid arrhnectural "~
mhc.mrt.• (()J the.• 'rmpk n:a,on that the' arc meanmglt.·'' 111 

t<.·nn' ol the pht.·nomenologlt.tl appr et i.nion ol 'Pa< e <.;,,m
hohr pJ.m, .tn· of rout 't' of H'n grt'.lt antiquit'. although tht.· 
mo't ohv rou' (n.undv the o udfclt m pi.m ) ",\, onh u't. d m 
brgt.•t dlllrtht•' .md proh.tbh ongm.ued. nnt in pl.tn' ol 
\Hlr,hip. but m wpultlu.lltll.lpt'l,. 'll< h ·'' tht• tomb ol (, tll.t 
Pl.rucli,l ,\! R,l\c..·nn.t , 01 tht.· duu t h ol tlu: Hoh .\po,tlt.' 111 

Con,t.mtmoplt• (on "hKh '\t \tar~.;·,, \ t•mn·. \\ .1' h • ..,t·d 1. 
S\mhoht pl.tnnmg '' '"popular m .tth.uued mtdlt•ttu.tl {ir
dc..•, of the Rt.·n.u".IJH t', wlwn Pl.ttonu phtJo,opht.•t '· .md 
am.neut tlwon'h Irk<' \lht·ttJ. lo,tt·r d tiw .tdopuon ol " tdt·<ll 
,h,t)H''" Ill<· nrrle' and 'Pht'H''· nlnpt•u t\l' ol tlw funu ion 
the hutldtn~' \\l'H 10 'l'l H' But the..· ll'Otl popul.nllv ol 'uch 
pl.m' ou Ull d .tit et tht· 11111 odtH !Ion ol till.' f'nv tf, Hu ru· tom
JH'Illton,, '"11.'11 t'\l'll tlw nH"t ohtu,t· llll'lllhl'l' ol J JUt' 
t ould ' ·"our th<' 'rgntltt .uH 1. ol 1 '' rnhohl dt.·,~;~n \h ( :,n 

1 H -, 



~·orrt flaJtU l1 RamC}-lNia l oj Cltuuti!J 

l ni\er; it\ rct.:enth aquired-;b a curio-.it\- a draw in~ for'';\ 
I cmple tor the Hoh Trinit,."' Y.hich i almo t cenainl) a tu
dem project tor the French :\eadem) school"s de ign pro
gramme ofJanuan l i 3. and in '' hich three porche' are ar
ran~ed equilateral!) around a central rotunda in the most 
apprO\ ed Boullee que manner. T\\ o ~ear ago. one of the 
the a de~iJ::n <.ubmmed at ~lcGtll '''aS for a tar- haped ~ na
gogue planned on the basas of a ''shield of Oa,id."' Plus {O 
c• .• .,, plus c'tst la mimt hcot 

mtbolic detailing. like crucifonn p lanning, is also of 
'en gre-dt antiquin. but less of a tradition than might be up
po,cd. During the iniual era of persecution. it wa" not un
common for chri tian to adorn the ubterranean quarrie in 
Y.hich the\ 'ccretly \\Onhipped wath crudely drawn pictorial 
'm bot-.., but once church architecture began to flouri h. iso

latt·d \mbol 'ani_o;hed, and in no period before our own 
\\'ould it ha\e been thought an act of creati\e genius imph· to 
'Cra\\l "Man .. on a ~heel of glass. Ounng the ~f iddle Age , 
and aher the Renais.;ance. snnbolic ornament Y.a rare, afb\ 
thi term Y.e exclude \\all-paintings and coloured gla . In 
the Gothic period, detailing consisted either of mouldings or 
(in \Cl") Ja,i h churche!>) can.ed ornament 'of more or less 
comemionalized natural forms. In the post-Renaissance 
pe1iod. ~'mholu ornament ''as rard~ fca ible except when 
u'ing the Doric Order (i.e. on the metopc~). and this , .. as sel
dom t•mplO\ed, l>eC'dU e of the difficulty of achie' mg an or
derh arr.mgcment of the trigh ph when turning corners. or 
'"·hen u ing double column . The one S\ mbol mo t sedu
lou h a\oidcd b' the architects of all period before: 1800 
wa th<.- cm '· '~hich "a considered both too '>acred and too 
oh\JOU' ((J be vroliferated ()\er the !.urface<~ of \\all!>. Todar. 
thc ere''' 1 the onh decorati"e motif "hich architects ev~r 
ado~t (prohabh bccau~t· it C"dn be drawn Y.ith a ~et-!>quarc), 
and 1, a\ thq '<n a ··must" in vauerned brickwork or pre-cast 
conoc:lt.• !.crc<."m. 'Jbe mo'l \alid reproach one can makt.• 
conet.·rnlltK !'\ot rt.• Dam<." du Rainc" is that instead of emulat
ing ttw ophi'>ticaled ab tracuom' of mediae\ a( tracer)' , Per
rei foil m\ ~·d btr h Chri<,tian precedent~ by mcorpo1 at ing 
mam cnu afm m el<'ment'> in his clmutra, and C\oen made crun
form a ernbJagC\ of the e cJem(·nt~ within the O\er aJI pal
t<."TII of his tramlucem \\all~. 

·nw. '>nh )mbc,Jic: ahernati\e to dct<tiling h to make the 
'ornpo Ill Oil of the hutlding into 'Om(· ort of a .,, mbolac 
ab tr,tcl ornament in it,df. "Absuact Art ", \\JOie le Cor
bthi!'J, .. " hich righ1h nouri~hes "" many pa~si()m m these· 
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da' . 1 the 1arson d'FIIf of Ronchamp, the language of archi
tecture, the compa'' needle poinung to that pace '' h1ch 1s 
be\ ond wnuen de cnpuon." uch JU tilication i intellectu
all~ unchallengeable, fo1 a Paul Rudo lph pointed out: "The 
amportant thing about Ronchamp IS that it speaks 10 mam 
kind of people, a a chapel should." In other words. it sa}~ 
e'en thing to e'enbod\ oran)thmg to ambod), and as some 
character aid to Altce m Wonderland. "means exacth what I 
\\ant llto mean, ne1ther more nor le' . " If a church roof ha a 
ingle tilted pnch. it exp1·e e . as Frank Lloyd Wright aid of 

his last church. "the attitude of the hands in praver," and if an 
architect. cannot think of a \mbolic roof- hapes, he can al
way introduce a toher which , as e\enone knows, ''pomt a 
finger to God." The Toronto Cil\ llall poants two fingers to 
God. 

~h own \iew a!. regards alltha ~~ thataf the term .. ignifi
cant form .. means am thmg at all m con temporal") archuec
ture, 11 means that the form~ "am,lle attention from a select 
and initiated group of peoplc"-namel) the editors of ar
chitectural maga1ines. In this sense, "stgnificant form" for 
architects means the same thing as "st} le" for the readers of 
TM .\lotornt or of l'ogul' an arbitrar~ shape designed by a 
professional Stvlist as the accepted image o f how a thing 
ought to look ,.;ext )'Car. ''S igmficant fonn" in house-design 
corresponds lo \\hat the real-estate salesman calls "the 
House of the Future," JUSt as "significa nt form" m dress
design means simpl) "next year's dress." fhere is no doubt 
that one has to be a gemuo, to be able to forecast what next 
) car's dre'lses wJII look like; but everyone knows what next 
)ear\ cha'>ubles or copt.·<, will look likc. because the shapes 
ha\e remained vinuall)' unch;m gcd for a m1llennium. 

Perhap'> the only really profound remark which Le Co1· 
busier ever made about a not her arc h ite< t's work wa~ h" com
ment with re<,pect to :-..one Dam<.· du Rain<' that the \Cct~on 
was not impl) the sccuon through a< hun h. "but the .,ewon 
through any indu.,trial or '>acred hall where economy ha~ 
been pu!>hed to 1ts limlls." In fact th<· on I} way archJtcctural 
form can ever be \rgnific·ant i., by being<."< onomical: not in tl~c 
sense of cheap, but in th<." '>ens<: u.,<.d h) Rann<.· when he satd 
that "Style is thought cxpn·ssed with the minimum. of 
wordc;." " Architecture," \HOt< th< I H'IH h t\cadcmy Profc,
sor of ArchitcClUJ c. two ccntwa<·'> ago ... ,, like ht<·rawre: th.c 
simple style IS prc·ferable to an mll.tted o,rvle. AJC hitcctu~e IS 
like poetry; by the beaut) of 11\ prop011ions, and the chOJc<:l> 
of its arrang<·mcnt, it 1'> suHicienl unto aro;df." 




