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THE CLASSICISM OF AUGUSTE PERRET 

.trq:mtr l'mrl .\"oiTr Damr du Rnmn 

Rrpnuttdjrom 11 paprr drln.'rred to tht (<fl) of Arrhltutumllfls
tanaru, 1\'adun..,lor DC. •m Jamtary 30. 1970. 

It 'cc:ms to me Lhat me mo t usefuJ contribution J can 
mal..t' towartb a reah tic appreciation of this well-known Lax
onomical theme ~ b' concentrating on Lhe extent to v. hich 
the ,haraner of Perret' architecture was a ~nthesis of the 
concept of antiquit~ and mediaevalism de' eloped theoreti
calh in 1he late nineteen m centur:· i.e. in the era in '' hich he 
rL'CCi\ed hi formal education. In this wa} I hope to di<•po e 
of the a"ertion. (implicit in the phra e "dilute clas ici m") 
that Pcrret'~ reinforced-concrete architecture wa "in~ipid." 
in the cn'e tha1 i1 demonstrated his inabilit~ to liberate him-
elf from the ''' li,tic nineteenth cemu~ trapping of neo

cla ici m_ h i true that Perret's cla~ ici m v.a nc"~:er 160 
proof b\ eo m pari on v. ilh that of the Bourbons: but it was 
renainl~ no1 watered down into Lhe industriali1ed monu
mentalit} fo,tered b~ Peter Behrens. lt w~ in fact an uncom
monh pot em. if unpalatable tincture, for ,.,. hich the recipe 
wa • roughh. 50 pan of Clas ical Rauonalism, di\'>Ol\'ed in a 
di 111led l'"'encc of GothiC Rationahsm, plus of cour e the 
int•,itablc lice oflcmon peel. The lemon in Perret's later ar
chitcciUre \\et~ prO\ ided b~ Lhe taciturn acerbit} v. ith which 
he tri<.-d to n:fute, b> his example, Lhe \Olubl} propagated 
apocal} ptic theorie'> of Le Corbu ier. an acerbit) v. hich deep
ened uno calculated antagonism when Le Corbu icr' inAu
en(e. or Amcdec Ozcnfant· mone~. gained control of the 
penod1 ll'Arch1tu:tuu l'ivanlt, then edited b} Jean Bado .. ici. 
\\'hen the maga1ine had been founded in 1923, Perret wa at 
that time rc~ardcd a the leader oft he progre \i\e archi!cct . 
and he la.td upplied the lapida~ definition of a "li"~:ing arC"hi
tc."<turt•" wbid1 adorned the fir t page of l'Arr/ututtm 1"1 '111111. 

l11c hr~t 1 'uc.· al\o contained full CO\Cr.:tge of ~otrc Dame du 
Ra1111 ',which "a' deaf) imcnd<.>d to illustrate that definition: 
••lJ,ing ard1i1<:nutc.'' he had written, "is that whtch failll
fulh npH·'~''' it epoch. lt "ill be sought in e\cry domain of 
building. \\'ork'l will be chosen \\hJch. being ~tnctly !>ubm
dmated lo tht•tr u age.•, and built by tht· judiciiHJ'> me of 
mat<..>nal .• tll.tin IWdllt} b~ the harmonious arrangcmc.·nt and 
propeni(• ol fl('(('' ctl"\ elements b\ which 1hc\ art' r()m-
po C<i." • . 
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Bm at the end of 1926. BadoYici announced in an 
editorial Lhat "Le Corbu ier. the last of the present genera
tion of \Oung archi tect . is at the head of the avant-gardc 
mm em em." and the J 927 1 · ue sa\\ a complete take-over by 
Le Corbu ier and h1 friends, to the exclusion naturall} . of 
Perrer. 

:\otre Dame du Rainc~ ha been succinClh described b\' 
Henn-Russell HnchcocJ... a an auempt to pro ... ide ··what the 
mediaeval builders of t. 'rbain at Tro-re or King' College 
Chapel in Cambndge had ob' iou h ought to achie\'e, 
namely a complete cage of glass supported b~ a minimal 
. kcleton of solid elemems ... Th1 bUJidmg must have seemed 
of parlicular s1gni!icance at the tunc it wa built. becau e Ju
lien Guadet had a serted, in his pubhshed lecture'> on the 
theo'J of archnec.ture, that 11 ''a~ tmpomble to design a com
temporaf) church. :\o'' :-..otre Dame du RamC) has no pe
cific elements of e1ther CothK or anuque reminiscence' 111 

the interior. l t has, hO\\ C\ er, ol)\l()\1\ mediaeval affimtico;, 
"h1lst many of Ho; features ('>uch a'> the• rcpctuive use of stand
ardized ''claustra.'' as fcncstrauon untts) arc also in hannon)' 
w11h the ideals of the late Roman Emp1re, and hence of thc 
Renaissance. Perhapo; it '~'11 not be cxtnl\·agcnt to compare it 
to the palace chapel at \'et'>aillc'>, ''hid1 ..,ecm., to me to haH' 
been a 17th centur-. tran mutation of the ideah of the Sa1111C 
Chapclle_ Jn this r~'>pect it '><.·cm~ worth noung. m paranthe
sio;, that although Pcrrct ad\'ised Le Corhw.ier 10 .. isll \ 'er
'laille , he frequent!~ cxprc.·~ ed hi'> disapprO\al of the pala'e 
on the ground~ that mo\t of it wa'> .,}wddily consu urtt'd. 

As regards Pcrret''> antipathy towards {.(· Corbusit't. Lhi' 
wa, due es\enually to Pt·r ret \ umhakcabk bdicf-acqu11 ('{! 
by '>tud} mg \'iolkt-k·-Duc' <, Dru10nal} a t an imprcsswnablt• 
age-that archncctural form .., e\scnLially su uctUJ a l form 
and that. to use hrs famous aphor i'>lll , ";u r huec llll c.· rs what 
makes beautiful ruan'i" I lm rad•cal cliff(•rt·nn.· o l vtewpo int 
between the two men i' well c.·xc.·rnpiJiit.'d b) compa1111g the 
exterio1- of Le Cod>U'>Ier \ V1lla C..,avmc·. as it appt.trcd Ill 

1966, \\ith the exterior of l'urc:t''> church at Le RauH\, 
photograplH:d in the 'lame.· ye;u, ' I he eo m par ison 1' p.trlH u
lall~ apt in the prc\C·nt rnntt•xt, bt•c ,uts<.· it '' rll bc remt'Jll
bered that lad of .,11fi1cicnt fund obligc.·d PtHc.·t to k<tH' the 



concrete ~urface~ untouched after the remo\'al of the form
work-thcrcb) pro\'iding the first example of brtou b1111 in a 
monumental building. In this building. 11 c can sec cxauh 

what the relation~hip between construnion and architecture 
implied for Perret and, b1 contrast wnh the dilapidated \'ilia 

Savoic, ''hat ll meant f01 his ermd1ik pupil. 
1923 not onl) sa\\ the completion of :-..:otn.· Dame du 

Ramn and the publitallon of the fmatssue of /'.lrdututme l't
rauiP it was .tl\o the 1 ear m wluch I rn 11111 .lrc/ulrt/urr appeared 

,ts a boot.. .. \nd in that boot... Le Corbu\1e1 \ tgourou'h re

jected the pt inciple' of GothiC archuecture a-. mtcrpreted b1· 
\'iollet-le-Duc and Anatole dt• Baudot. b1 ckm.mdmg a lt:
' er si on to the \ isionar~ nco-cl.l\ ... ICal principk-. or Boulli•t.• 

and Lcdoux 
For 1.<.• Cmbu\ter, the protnt1pc' oftht.· ne\\ Clt(httccturc 

were tO be found Ill those building~ of the IMSt cf<•,tgncd b1 
sculptors, I ath<.•t than h\ .lrchilc<l'. I'ht·le-.~on or Rome \1,\\ 

to he learnt pnmarilv from 1\tichelangdo-'''hom l.e Cot
busier claimed lObe the equil'<tlcnt. in 0111' ()\I'll tnilknium. or 
\\hattiH.' cn·a(OI or the Patthl'tl()tl h.ld hccnlll the held,l\ of 

Anttqull \ . 1\tnn·oH·t, he il\\t.'rt<:d 1 hat ll '' "' Phtdt,ls. not Ic
tinus. ll'ho had cfe,tgnt.•d the P.tnlwnon lc"ttllll\, .urnHhng to 

L<.· Cot btt'>lt.'l, h,td bec·n of ltttlc: romequemt· Ill de,tgnmg 

tlw ''odd\ gn.·,\le'i <.·xample of lnr \lrulmu ii tl/1111/l 'flll-"a 
m.tdune lm arou-.mg )><1"-IOil ... Indt.·<.·d. lw h,td dl'mon
'll ,lied hi' inq>tttudc 1}\ de-..gmng ntht·t tt•ntplt•, 'duch Le 
Cotbusl<.'t de,tnhn ,,, "cold .uHI t.llhct in-.ell-..hk"-,t 

plu,l\<.' \\hich \ll).\gl'-.t-. th.tt thl' 1\·mpk of Apollo .11 B.I ...... H' 

should al\o h<.· t l.l\\thc·d \t' li-.tit .tlh ,t, " lt Olt' ll tl.t,,ln'm .. 
Le Cell hu-..et·.., tot.tl ~t:it•C'ltoll of (,othtt R.lltOilalt'm 1-. 

hett• c·mph.l'tlt'd h<.•r.tu-.t 1t I' not al11.1\s tt•.tltn·d th.lt tll .ll

tac kmg the .wad<.·nuc t'\t,tbh-.hmcnl. lw '' ,,, .llt.tt l..mg 1 he'' ll· 
tlws1s of Cod tit Ration.tll\111 .utd Cl.t"H al R.ttwn.tJi,m (,tnd 

ht'IH<.' tit<.' fusl \lllnt\ O\l'l l!ltlt ('('llllll\ IJt,IOIIll'lll) . 11huh 

h.tcl lwt·n th<.· gn·.tt adut'H'IlH'Ilt of Juhc·n Cu.tdet 111 <.'Ill\ 
~t' ·ll~ (.',tllttr ''I .till flllttl\ COII\IIHt'd ," \\lilt'\ (;,tlldl't "t h.ll , 

Ill<.'' <.·nthutg. an cl c·-.pt•c t.tlh 111 .11 c llllntttt c· .• tll h,I\H \ludie' 
should h<. t'\\t'lltt.ilh < la"u.d . ·r n hc· c l.t">t< .11 1' not to t..:i' <' 
011(.'.\ ,tlkgt.IIH t' to ,1 p.lll\ . Jt I\ lll'tlhl'l t'XC hl\1\l' 01 (>I l'\lll(l• 

ttH· It is ncitht•t '' 1llul hlindm·"· not ,,·Jiunpo,t•d H'\tlt<.tt\l' 

prejudice. h is the doctnne that the basi~ of stud". hould be 
those elements which ha1e been consecrdted bv reason, b\ 
logtcal tradition. and b". a !inn respect for higher principle . 

The adjective 'cla~stcal' 1mphc" stable eqwlibrium ... " (It'' 111 
be no tired that Cuadet doe~ not u e the noun "cl a sici m" 
though he had no objecuon to tenns hke ''hberahsm") " But 
tht' fme title 'clas ic:al' wh1ch, m art t the dcftntll\ e canom a

t ion . 1 not a matter of ongm or of date . of era-. or of geo
graphtcallocatiom. benthmg 1.., cla .,teal which d~~r\'e to 

be o. U'llhout nurpltoll tif/unf. of counln 01 of scho ,[,. 
It ''a' tht" doctrin<.· '' hich. in tht• fir l quarter of the pre -

ent n•ntun, had been e~tablt-.hed ao; the onhodo'\ theorc:Lical 

ba ... i-. of tmtruction at the Ecole de' Beaux-Art" Indeed. 
1970 1s the f]r,t 'ear m "hith Guadet·~ f.unou trcau'e has 
<.ea-.ed to be the ... tandard tt.•xtboot... for hench archnectural 
~tud<.·nt~-thu<o producing .1 t nst.,, not onh in French ar

chuecnnal t.•ducattnn. but ;~1-.o 111 the French \t.'cond-hand 
boot... market. 

Julien Guadet', gtt'<Jt .tchieH~ment-apall. or COli! (.', 

from tlw ":-.t<.·mallt anal\ 'I' of bmlding-11 pt.·, 't<.'l f(>rth m ht' 
book-had thu' bt•t.•n h.-. -.nupulou-. rcfu,al tu t.'' ,1lualt.' ar
<"hllertural m<'nt on ,t \t\ lt'>lll ardta<.·ologK.tl bast~ . For tlw 
hl'>l ltnle in a n ·nt\11\-IOJ till' !il'tttnllt' 'intc tht.• -.d10ol ''a' 
ll'or~amled h1 Qu.un·nu' n· dt.· Qumn .tftt'l tht• Fn•nd1 
R<.·\olutton-tht.• uitt.•ti.t of ,\llllque 'tulptutt• tt·.t,t.•d to bt.· 

the IM'I' of .tn hitenm.tl orthodox' \ <.'lll "·'' prt.•u,t.·h h.tcl.. 
to tho't.' -.h.u. l..lt•, (h om "I Ill h (,u,\tkt h.HIIt t.'t'd Pt.•u et', gt.·n
l't.Hmn) that I<.' (.orhu,tt't ,t.·un<.•d t'll<knth intt·nt on k.td

mg t ht· ,\\ .mt-~.11 de 
Jlw tnw .. t.mte un .1 non-.11 c h.tt·olot..:it .tl t.' ' .tlu.lltun of .li

t hill'<. tut.tlmelll, and the tt•t OIH ili.ll ion of ( l.t"lt. .11 R,Uton,tl· 

.-.m '' tlh (.othtl R.llwn.th .. m t' p.u tiC ul.u h .tpp.ncnt 111 

\ ohtnH' :l of (.;,,ulkt'' lll'•lll'><' '' ht·t t• lw dt\c 11\\<.' ' rd1~iou' 
l'dtiH tt.''> . \ht'l pomltng out the chlht ult' ol lk<tling with th<.· 
tht'lll'\ (,t, oppo,l'd lo tlw htl/nn) of t hutch .tn hitnllllt.'. lw t.·x

(lH'''t•d the \lt''' th.ll. Ill hi' opinion. tht.•tuohkm of ch·-.1gn-

111g .t · ttlllll'lllJHlt,ll\ dtllt< h " '' ·" m'oluhk. Ont.• nlUld dt·· 
,jgn. lw ,,ud .• 1 < ontt'lllJHll .11' ho-.pH.tl ot .1 <. nntt.•mput .n' 
J,t\\ •t<llllt, \lllll'thl' lll\Oht•ci lt\(,llth llltO tht. Jlll'\(.'tl t.ltld 
tht• hllllll' H11t ho\1 . ht• ,t,J...t•d . < otald one po...,thh cit.''lt..:ll .1 
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church ~ithout fallin~ bad: into the confu-.ion between archi
tenun: and archaeolo~ "'hich had tuhific:d architc•nural de
.,i~n for a cent UT)? ~c' cnheJe,, Guadt:t, in accordance '' ith 
hi mandate, proceeded gallamh to~' ea general anal) i of 
rdagiou architecture·. and 11 i \\Orth noting th;Jt he not onh 
de\oted mo't ofhi'i anah 'i~ to mrdaan. al churches. but that he 
cla,,ifit'd them b\ reference to the sln1r/mnl S)slnn1 emplo} ed 
10 roof them: concluding \\'ith a nmd design for fh ing but
tre,,e, , '' hich he and hi collea::!'Ue~ had calculated in accor
danct· "'nh th'-· mo 1 fl'Ccnt technique of mathematical anal
} "i _ Tlw example d<:cted "'a~ the church of Samt Ouen at 
Rou<:n. Rather than ~how \Oil his O\HI drawmg~. I am here 
'iho"' ing \ ou the te'' models made rcccntl) by Profc,.,or 
Robcn ~larl of Prince ton. "'ho, at m~ ~ugge~tion anal} ~ed 
bo1h '' tern' b' 1hc mo t up-to-dale le< hniqut·' at tlu: di~
J>O'.II of lrllclural engmccr . And !hough the'c phuwc-lastic 
anah 'e' 'ccm ru dcmon,rrate that the mediac,<al ma\ter
ma,on 'H're a' ,,;.,ea Cuadel. the agnihcance of Guadet'' 
a • d<·mtc cxerche. and it rcle\'ancc to rhc conllin bct\\ccn 
Pcn<~t ancf Le C •• orbu acr. ,,,JI be unh too apparent. 

I he nature of tlac mflucnce of Guadct', llu:on on P<:r
n·t', archii<Xturc mu'' urd} help m 111 'ie" the latter's worl 
mor<· 'mpachctiCAtlh 1h<1n a impl) a upt:rficial manift:sta
tion of I 1 th ct•ntun Hcaux-Ans cla icism. Whetlwr nr not it 
1 appropl'iatc to du,crihe 1hc ~lobilier National. built in the 
carh 1~13()'s, a~ "claluw <fa,,ici'>m," I ''ould c<·rcainl~ chal
l<·ngt· Ill(' a ~crcion m.tdt• b~ our le<Jcling l<·xicogr<Jphcr of 
Hhh and ~Oth C('ntun <trchi1ccturc· that: "B} 19~~0. P<:rrct ''> 
an hitt·ctliH' h.tei delmitl'l\ begun to d.ttl'". Surd), th<· "'hol<· 
agmfi anc t' uf l'c•rrc·r' contribution to <ont<·mpmaf) ar

<hit<'CIU ell thc·nf). (11 tlti tim<·. i not that b~ tht• HnO\ his 
lmrldang had "bc•gun to d.H<'," but th;Jt on tht· conll.tn. hi' 
b111ldmg had bl'c ome '11 1ualh undaccablc•. H. a rho~ 'land 

i6 ' I J·G 

lut:1nlr l'mrl \Jobrfu.,- .\'atwuaf-llrtarl 

\car .. hence. the fragnwnt' of a building constructed 1)\ Per
ret or ha'> pupil' ''ere w he exca\atcd from the debn' of a 
World \\'ar Ill. \Hmld it be.· pm-.ible for an historians or ar
chaeologi,ts 10 cJa,,if,· tlwm ''} Ji,ticall~ 10 .\'ithin fiH· ) ea";, 
And would the~t·, in fa<t. he am \Jrtue in being able 10 date 
them thu-•. nH.'rch h) impntwn;, lkcau'c if not, one nU) 
que tion the whole rck,·ance of such termc; as "neo-nco
dassical" \\ ith respect to the (.'\ olution or twentieth ( enllln 
architectural lonll'> in n·inlorccd nmnc·tc and ~ted. '1 he 
<oupre.,,ion ofma\Oill) and timbu comtrunion b\ the ime: n
tion of new '!I ucttardl ~) 'ilt.'m' ha,, I \uggesl, made the n>n
rinuil) of 'uch hi.,torical caxonom\ cnrirdv anific.ial ,utd 
hence \irtuall) meaningle''· 

Compare. for exarnplt•, 1hi., detail of the ~1obilicr 'a
tional '' ith a detail of tll<.' PIM<.· Bona\ ('I\ lure in \1onu t•al In 
Ra\ moncl .\flit-< k and hi., partn<'l'> llw 'upnhci.tl n·"·m
blancc of th<· '<·c ond building to Paul Rudolph \ Art and \r
chit<.•cturc Building at Yal<.• i~ onl~ too ol)\ wm; and ,iml' thi' 
lind of d<·tailing ''hie h Paul Rudolph made popul:u. h,l\ 
rto\\. according to tlw late· 1 arc hitcc-t tu ,almagatmc·~. "be~un 
to dat<·.'' Ill<' ~fontr<:al burlding may pH'<ot;mabl) be· ar
lributC'd ,,jch ~ttf<-t} I<> tlw pt·riod: <irr<J HHi{i. But If, rmll'.lfi 
of enquiring,,, tu ito, daH·, \\l' <·nquin· a' to tlw logac of u'ang 
8"thick SOhd C"<l,l-in-pla< (.' lOll( I(.'((.' waiJ\ a\ the m filling of 
''hat i'i dc·arl\ a H·infoned umret<· fr ,lmt•, (lather thanmang 
thin pre-Ca\t ~labc, lesc, than 'f'lhick, \ll("h cl\ Pt·rrl't U'>C.'d in the· 
~1ohilaer \;ational) \H' find that we· an· dc•alang not soleh with 
an abc,lrac 1 prohlc·m of .trr-lw .. l()l ic alraxonorn}, but al\o with 
th<.· mud1 m01 < 1 <·ali'>l ic pr ohl<·m of ll'( hnologKal judgc·m<·nl . 
\\ hat<:H'r m,l\ ha\£' h<'('ll tht 'uh-c omc iou'> urgt'' of tlw 
lniKml "hie h pr ompt<.'cl Ra~ mond AHiu k and Ill', c oiiC'aguc·' 
10 bt· '0 an-hi,tol ilctlh c ontc·mpor:u y on th<.'ir 'urf<u t tlac·r c· 
\\(•re '>CH'r<ll H'l) ptauir,tl 1 t'a\on..-ha,<.·cl on the c laau.tlu 



ronditwn'i in Canada. and th<.· relatiH· flrl<tntial econom' of 
pour ed-rn-pl.ru· torH.:rete in tlw. panrcular \lrtKLUte which 
(a-. compared "ith pre-ca'it concrete). made tlm l..md of "all
mg nrtuall) me' uahle. ''hate\ er the detailing of rh modena
ture. But if t•conomit c·on,rderatiom had diu.ued the u~c· of 
lighter infilling clem<.'tll\, rc•ce,..,t·d '' uhm the mmm1.1l ,\..de
ton, and rf'tlw thmat<.' of the l<Haht\ had permrtted the 'ttll<

t ural '>)'>I em of the Pl,rn· Bon.t\l'Jltutl' to be t•xpowd to tht· 

atmo'tplwr<.· (and hence 10 \1<.'\\). the.: 1<.'\llh lllU\1 lilt' \ rtabh 

!ut\ C' bc<'n a buildmg '' hKh t\h . .-\ITlt•t k. to hi' t on-..tnn.uion. 
would haH· lound das.,ified b\ marn ardrltectural ht,toriam 
as "li·o1en classicism," "pseuclo-da~siri:-.m." "stnpped d,hst
< ism," "dilute dassrci.,m,'' or t'\l'll "an .lrch.teologrcal n:mr

nisn·nc<.· of the erghtt'l'tllh t t.·ntur ' ." 
[ would \Ugge'il. tht•rdon·. th.ll ~urh J>l obJerm of rJ,I"lfl

CallOll arc more \ahdh \tudred m tc..·nno, of the dr,llnrtwn bt·
l\\t't'll lo.1cl-heanng mao,onn o,trunun·'· and ~truttur.tl ~,,_ 

tern' \dllch mal..<' moH· di<'tllH' ,llld mon· clt'itliH tt\l' ll'l' of 
the building matt'lttll' of tht· (>H''t'lll u·nttll \. \\ h.llt'H'I the 
'it \lro,tic in.tdequ.ru<.'' of Pt·net ·~ building' after 19:'0 (,I, 

com p.ued ,,ith "tht mort·tt'\ohrtron.u\ modt·rn ,rrchllt'th of 
the \t'tond gener.ltton"). no .u 1 lutt•t 1111.11 hr,torr.lll < ould 

pn\\thl~ be o,o rm opic .rs 10 t <lllftt,<.' Pl'tt t•t'o, <kt.ulin~ '' ith 
tha t of. Charks c .. unit·t. "hose.· Oper.t llou,c.·. c.on,tnt<ted 
ba!>tt.lll ) of <. .tned ftt·c· o,(om· .. lrhrt'H'' · 1\t' .ut· told. ",r 
gem•rit.rlh Neu-BaroqtH'l'flnt ,,llh dcnH'lll~ mmth llrgh
Ren.li~,.tn«• in ot rgrn .de,pite ... a < lltHllt'h un Rc.·n.u".11a <' 

~pikitlt'~' .urd luruptlt<.'" " Yet Pc.·r n·t .tnd C.urut·r h.td thi, 
lll ll < h rn < ommon tht•\ both h .td ,1 "<>Ill for .tH h,tt•ologrc.tl 
da.,.,tfrration~ "lwn dt~l.\lll'<'d .• , .111 hrtt•1 lltt.ll \.th~t·

j ud g l'llll'll t., . 
(,,JJlllll ·., 1111 ·.11 1 h.rcologit ,tl .IJ>)>lll ,ll h, lt'fl'll t•d Ill 

')>C..'< tit< alh ll\ llem \ -Ru"dl 1111 < h< m 1.. •~. I lwiH'\ t', '' nrth 

emph<hllmg 111 the pre~ent context. particular\~ m the light 
ofGamrer· bon-mot (hc•re quoted b' Pao,cal in the preface to a 
po ... thumom edition or Guadet's treall,l') to the effect that 
"for an architect <.'H'nthing ''hrc.h ha' bt.•t·n built merit' tht• 
titk 'd,t-.~ical' .. ~o out• could 'enou'h a~,c·nt to o,uch .1 

broad .uchitec.tur.tl dt:hnitiun: \et am one \dlO auend a pt·r
form,rmt· in tht· Pari' Opera toda' might be permiued the re
fl<.'uion that thi' building." hid1 ha~ \\Orn so \\ell for a hun
ched 'earo,. and o,ull {ullilt... tts function '0 'upcr bh. ha' 
a<quued an .rnhlletllu.tl drglllt\ "hith reduce<, to tri\ia the 
unfao,hwn.tblem·" of 11' ornanwnt.tl dt.•t.trt... 'dwther tht' \ 
lllil\ ht• dt''Utbt•d a' neo-B.u oquc.· 01 St'lond l:.mpir e T'h .... 
I\ pe of da.,siu~m Ju, nothrng to do '' nh the taxonomrcal 
nmrq>L' rmphtll 111 t ht.' tl'Jlll\ "neo-thl\"t al" and "nt•o-rH.·o
d.r"rn~m" . for .1~ Guadt·t .l~~t·r ted in h" lJt',ll io,t• 1 ~· 1 /nHrqur 
111 " dPt r,/t' Jm'. r/ '· mJm.lt "-"( l,,,,l(tsm ., not 'rmph an 
;n, .11 ded title. it ., ,, qu.1lit\ '' hrrh rompd~ n•rogmuon." 

\lu.mtt Bt•"t 1. 111 hr' rt·n·nt book 11'/ 1 I\ 1 lt Corbw1n?. 
,t,tlt'' 111 lw. prd.ttl': "tht ,t,tgc.· of pn,t-( orhu ... rtn'm •~ nut 
H'l 1\lth 11, tlw dt.tlkngt. hu<t' ·•' 11 I' IH.'J<. and tiH.'rt•, l,;t, 
not \l'l ll''oh t•d 11 ,cJf m to .t ~ufhut·nt h < oht•tl'llt lllo\ t'IIH.'Ilt 
to m.nk tlw npt•nrng of .r IH '' ph.t't .md "llh 11 tu t."l.tbh~h 
lot l.t• ( .or hu,rer ,, ddmut· pl.Ht' m hl\101\ ... I tu~ .r"t·rtwn 
111.1\ '' dl ht trllt' of Le Cm hthtt't, hut OIH.' of tht lt ~'<HI\ of 
Pl'ttt•t', hurldrn~' j, th.ll Pc.·r H'I. m hr' ,c.·.udt fm th.lt 'tllll
t\ll.tl lllllliOlt.llll\ \dlldt I' till' l''S('IHl' of lllll' ,Uthitt'<tllt,ll 
1 J.t,~llt\lll , h.td .1h t',llh t•,t,rhlr-.la d .1 ddrnllt' pl.H t•lot hunwlf 
111 ht,IUI\ )l\ the 111\\t'IH' ''·'' lhll (\ , llt•tlll' .Ill\ pill.l'l' MHh ,h 

"the ,l,tgc· nf J>o,t -l't•JJl tr,m" t.lll h.JH' 110 \l'lll,llllll 't~llllt-

1 ,1111 <'. hc.•1 .nht' Pt·ttt•t ltun,df "·'' .tppar t'nth rudulgmg m 

ll.tgt.llll f>o,t-Pt•Jit'lt'm <hlllliJ.; tht lt'l .md mo'l proltfit 

( it-1 ·" Jc, (I( Ill' ( .lll'C.'I 

IH I 



GENIUS LOCI: 

The Historic 

Continuity of Cities 

Rrtmlltrd j1om tiJr juh. 1963 u~ur of Prol{Tf'SSit•e Architecture, 
CO/''" hi 1963. Rrllll.old Pubfultm~. 

One of the mo t ,uiking and perhap., mo~t dtsquwt ing 
parJdu"c' of modem architecture .., that \\herca-. the "PJO
nn·r, ufthc :\locil-m ~lmemem·· .1' '•'-obm Pe,,ncr c-..tlkd 
tht'm-' 'th.ll ~cner • .Jtion of giant"'' ho crcalCd a ne\\ 'I' lt" in
dependent of the pa't .. -<on tdered that tlwir principal 'ic
tnn la' prt:li,eh in the menhro\\ o! the 19th-Centun con
cept of ~tylr.s . no ~t·ner.nion of architectural hi torian' ha' 
CH'I cla"ific·d it' l ontcmpuran arclutc•c tun.· mlo so rnam 
'L' Ji,uc di\ i'ion' a' our own ... The \l\ les." \HOle Le.· Cor
h '''l"r. c-.w,litalh paraphra,ing Violll"t-le-Duc, "are a lie. 
'>t\ le i' a unil\ of principle animatin~ all the worL: of an 
ep( •dt. .. Yet dl·,pitl·thi, pe.-..picaciou' definition. and de, pile 
\\"altt•r GroJJiU, ·, \ chement a-;senion that "a Bauhau' t\ k· 
'' ould h<t\ e h<'l'n .t confe,~ion of failure." the '' orl..., of the'c 
men,lil..c tho,c• of their contempor.Hie~. ar<: no'' being cla"t
ried 't\ Jio;ticalh h' <n chttcnual hio;toriam '' ith ~uch chronol
gic alc·xilrtitudc that Pe"ner has detected at lea t I~ r<.·ccnt 
l""ampJc:, of" hat he call'> ··a Return to lli,toricism" im oh
in~ "the imitation of \I\ Je, \\htch had pre\ iou.,J~ ne\Cr bt·en 
rc\ i' cd:'' that i., to ~ay. of recent building:-. constructed in 
l l'il pre,umJbh to be ron,idered authentic onl~ in the: fir ... t 
qu;Jrtc·r of thi., cc·ntun. There h alrt·ad~ . he explained in a 
lt'C'ture tu the Renal Jn,litutc of Briti h Architt'ct'>. "nco-:\rt 
~ou,<.·au (\dudt mdurlt.·<; nt·o-Libt·rt~ and neo-(,audi), nt.·o
d <.·-S l ij I , IH u- 1H huiJ 1-of -A m '>t <- 1 da 111, nt o .(,cr man
Exprl',~ioni'>tn and rmalh 10 a ct•nain ('Xt<:nt neu-Pc•rt(.'t:'' 
and ht· hintl·cl d;Hlh at tht· JJro pen of il Rum hi!rnp Re·\ i,,,j 
and the inunu•t·nn· ul nt·o-\lai,on-Jaoul. 

It mu'' he !'>aiel iil on cc· that tlw e t.·nc <.·of J>t·\ .,ner ' total 
:..trgumt.·nt i~ <.~nt•ntiH·h <ominr.ing plt·il fm the: rcturn to tlw 
prinripk• ol"form rdatc·d lo function," .md '" \11< h no pr.t<
t ic 111~ ,tJ t huec 1 < oulcl po.,.,ibh quat I c·l ''it h it On tlw nm
tt.tl\,lllo't uf tho'l' \\ho h<tH' r<:ad hi., lt•c till<'"' publt\ltt.•d in 
tlu..' ,\pill JC HI i~ Ill' ofth<· U.l. R .I jourunhull ha\c lulh eu
dc>r"·cl lu genct.tl th<' ''· c pl'c ialh lu taut adrni.,.,ion that 
\11 ~Oil\< au and Ct·t tlt,m l·.xprc ~10111 111 .Ill' I tell onh b,tcl in 

therr rt."\1\t'd rollll, but \\l'll' bad Ill then miginallmm . .tnd 
ah' <t\ s '' tll be h<.~cl, JllH• ucitlwr "~haH· ''it h t lw <.', 1 h Mod-

i JH ... 

ern ~lm emem thc· t cg.trd for rum tion. ·· But one ma\ "ond<.'l 
whether somc of hi' example~ of " Htstoricism" realh ar<' 
re' 1\·alisuc (for th;H " "hat " hi ·writ tsm " means for him). or 
\\ hether these n•tmm to carltcr form~ arc not occas10nalh 
JUStifiable "ithin the pt-inciplc~ of modern architcuurc. 

Let m tal..t.•. for e"ample. one of the mo<;t striking build
mgs included in Pc,.,ner·, lecture. namch . the Torn· \ 'd,l,<a 
m ~lilan b' Bel~tOJ<>~o. Pert"s\ulli. ;md Rogers. Since tlm 
building rs comtructcd o( rem forced concrete. Wtth .m ex
po ed. cast-tn-plan· frame, with imet mediate prcca't mul
liom spaced at 1 egular intcn·al\, and '' ith preca't in filling 
panel . it mtght fiuingh be included in the categon he c·nu
tle ··neo-Pern:t." l'\pC'ciall~ m' tew ofitc; '>lructural suml,u ll\ 
to Pcrret\ apanmcnt hlock m tht" ntl" Ra' nouard. Pan, . built 
j0 ~ears befon·. 'loreoH:r. the f.tn that one of the three :u 
chitects respom.ible for the Tone \ 'dil,ca publtsh<"d a biog
raph, of Perrt·t in 1955 would \eem to g tH' weight to 'udt an 
mterprct.alton. Yet not onl) dot'' Pc.·"n<.·r not cla!>sil~ rt ,!., 
··neo-Pcnct" (a term he re::.cnc., fot J·.clwanlD. Stone\ Ralll
tid preca'>l tr.u<.·n ); he label., 11 "neo-An Nou' eau" be< ,tmt· 
it bear'> a <,upetftcial formal rc<,embl.mu· to a mctal I ranll'd 
office building < omuuct<.·d b, C .P. Chcdanne in P<rt i' in 
190:~. 

The formal \ltntlarit\ bet\\Clll the upper pall of the 
' I orre \ 'cla'><.a t~nd tlw upper P"' t oltht· l .t· Pan~it.·n olltn· 
bllllding in the tu<.· R(•aumur j, indtsJHHable: but it c. an lw 
fulh JUSllfied on on pureh lunnronal ground\ The top \IX 

\torics or tlw I ()J n· \ ela\C<l aH apanmc·nt floon •. whc.·t ('U\ 
the lower part of the.· htnldmg nHI\1\t\ ol office '>pan·, ancl tlw 
c·nlargement of the.· uppc•t pa1t <otr <.''pond~ qulle ration.tlh 
w the inu c.·a\<.'d '>lie of floor ;u c·a d<.·m,mdecl . Constckt . lot 
<.'xample, how the: '>hape of Llw I ort ('V d<l\<.<1 was ju.,tilt<"cl b) 
G. ~f. K<JIIman, th<" exponent of"Actton Architecture" (,md 
mm one of tlw "' chtt('( I'> of thl' Boston City Hall) , at thl' time 
of 11'> compl<.·t 1011. "It ts not a 'cii-•Htllinent \ttmtliH' th.tt 
could be locat('() an~whc·tt•," h<.' ~rote· m the .1rrltttt•rlllllll 
1-tn 11111 in Fd>J U<ll y I !)58; "wstrrul r/ 11 11 valwnl t' l~tn 111 tlrr wg
(Ntnl flTI of flltlllg modnn flltlrltN/1111 111/o tl lmtonr ((111/1111111\ 11{ 
IJ1111dlllg. ;utllllt .dllfh rt t·thl 1/~ IIU'" 1/n/1/), Unlike· mo\t moclt·t n 
:uchitectuH·, ~Inch i' di.,pl.l(('(l , r('hdliow., .rncl .tlit•IJ to im · 



mediaL<' environment, the Milan tower shows a definite re
sponse lO the forms and figuration of it!- surrounding~ ... The 
giant mushroom shape of the tower recalls medieval ma
chicolated dcfeme towers. The cagclikc appearance of the 
extcri01 frame is mo1 e remini'iccm of Gothic strucLUre than it 
is of skeleton frame and curtain wall... Butt he tou·r1 dorl 1101 hcn•e 
a dellbrratPh Jmtoncr:.ed ulhouelll' . . The more do eh the tower 
1s \ludted, the more apparent its complex dtalecttc 
bccomc..,-bct'' ecn funcuon and form. construe uon and or
nament. ne'' technolog) and ancient f(>rm., ." (haht'> mme). 

It seem" thcrdore oppotwne to constdcr the ''hole 
quc-;tton of"stdisllc" inHt.Hton m the 20th Cent ut\ . becau'c 
it may\\ ell be that the dept e"ing COIH lmtom of modern .trt

historical analysts result imph from a rcfmal In an hi,tori
am to cli.,tinguish between < hange~ of sl\ le and change~ 
Wllhlll a style; to dt~tinguish in other words. between what bi
ologists would call mutations and \anant\. In architectun.•, 
this corresponds to buildings which arc stvli sticall~ of a dif
ferent species, and to buildu1gs ''hie h. though stvlisticalh of 
llw same specie.,, are unf~t:-.hionclbk 01 archai<. 1 sh,lll tn to 
slum that where a'> st' hst1c nmtauon • .., "' rt•prehen,ibk a!
C\C:I, \ariations w11lun .1 \t\le (that 1s. ,,llhm "the tlllll\ of 
pnm •pie cllllnlclllllj.\ alltht• "ork of ,m cpm h ") con,tllut<.' \I Ill 

ph ''hat \\'ilham I I Jonh ,tpth <all, "dw m t•rl,•ppin~ g.unut 
of ('XJlfC\\1\l' J>O'>Sihilt ic-. .. 

Fu.,t. kt u' ton-.Jdt•r dw me.ming of tht• ''on! "a~< hail .. 
I he 1101 wn th,lt ,Ill I I\ mg st) lt•, de\ dop like li\ ing 01 g.m1sms. 
"and IMH' tht·u buth. gt 0\1 th. nl.ltunl\ and rk.uh." 1s at ka't 
a\ old '" \as<\! I (it om "hom thts quut.llion 1s 1.1ken) .• md 
Sl't'lll'> ,1 commonpl.t<t' of l'H'I\ pha'>l' ol.uduu:utu.ll h1ston 
t•xrept 0111 own Nm, an h.u:.m (but h .md e.u h g• 0\\ 1 h) h .ts 
two nwantng~ in ,Ire h1t enutt'. sill< t' ,u dHtt' rtllll' ., both a 
st ien< l' ,111d .111 ;ut. Either it me,uls t h.1t a 1"01m h.t~ h<·t·n '>Ut'n

t ifH all) o r ll'l hno l ogit"e~lh supct st·dcd, 111 "hi eh < .l~t· "<' ''" ll 
j., obsolc:tt· 01 11 met~n-. that ,, fmm h,,., bel'n .ullsiH alh '>11 
perst·ckd, 111 "luch <,I'><' we s..t\ th,lt 11 ., unf.tsluonahlc lht· 
ln '>t ktnd of ,11 rh.11sm ., put t•h ohjl'<"llH'. 111 th.tt '' h,ll '' ll'l h · 
nolngt< .Ill\' oh,oll'll' <an Ill'\ t'l < l',tst' to lw '11 lm .1 gl\ <'11 st.tll' 
of sou<'l' (though ll ran neH'Itlwlt·,, h guun.ttt·h lw <'Ill

piu\ t•d- indt•t·d . 111 nn op11111111 ,hould he l'lllplm l'd-

whcnncr archnect., arc obliged b, circumstances to bUJid 
with traditional build•ng materials and methods). The sec
ond kmd of archa1sm is pureh ubjccti\ e. stnce what wa'i 
fashwnable 20 \ear-. .tgo lll<l\ \\ell become fash10nablc agam 
tomorro''. rhus architect' .. hould feel no -;hame at adopting 
archaic fom1 and techmqucs 111 order to harmonize ne'' 
blllldmgs \\ ith an exhting arcl11lectural em ironmem. pro;•Jdtd 
that thr;. do 1101 btlla\ thr collltmpOia"f) pnunples of sl)ll\ltc rmtf:y: a 
unit\ which. in the 20th Centur:. i be't defined b~ ''hat John 
' umme.-...on calh ''obed1enre to the programme'' (or a-; ''e 

u'ualh ,a,-funcuonah\m) but "hich i.., abo to be defined . to 
Ill\ mind . •• , the notion of the hone~t expre.,o;ton of the <;true.
tlll at mean-. emplo\ t•d. 

rhl\ problem of C"reating <.'11\ ironmc·ntal hamlon~ wuh 
lW\\ htulclmg' "a' the 'ub.JN t of a most tntere,ung lecture 
gi' en ell the AlA Sc.•mmc11 at Cr.mbrook m 1961 b\ Oean 
llolmes Perk111,. \\'In. ht• ,!\ked 111 l'llect, c. .111 "e not lt•am th<.' 
k~'on of A~-.~~~. of\'cmn·. of Pan,, \dwn· all the building<;, of 
'' hatt'\ l't age. \l'l'lll mluscd In -.ome gnuu' Ion '0 ,1<. to exi..,t 111 

h,umom \IIth om· .motht•J? \\'In . he ,l,kc.·d. as he proJected 1 

't·quenn· of ..,pJcndid u>lom cd photugr.1ph' of the'>t' Clll<.'' 
onto ,1 stll'l'll Ill J-;.tpld 'llllt""'•on. do \\C not 'llll lOll,idt•t u 
ou1 dut' to ht ll<.'\\ hlllldmg, tlllo cx1stmg urban p.utern' and 
ll''tlllt's ,ts "·''done 'o 'lllH'"fulh Ill tht• J>.l'L:. lk g,nt• no 
l',,unplt•s of ho'' .un ont• h.td .t< hit'' t·d 'uch h.1nnon\ 111 tlw 
~Oth ( t•ntun . • md \\ lwn qut·sumwd spt•c. lhl.llh Ollthl' point, 
"uh 1 t.''J>l't 1 to P.u i' s.ud In dtd not kno\' of .un '' ork b' ,1 
H'put.thlc. 20th-( <Ill tu' ,u dluc.·ct '' lm h fulfilkd tlus comh
ttoll 

\o'' 11 I' llot sui pt•,mg th.u Ill' ",ts un.tbk to gn e t•x,un
pJc, of h.un1m11ous mode111 huildmg' m t•ttht•t ""•'• 01 \ .l'll· 
tn•. 'Ill< c.· thc.•,c.· <lilt'' .Ill' Ill no :.<'nsc.· mudc.•t n .• 1nd mckt•d for 
tht' l<.'.t,on '' c.·n· poot l',,uupks to t.tl..t·. But 111 Pa11' tlwn· i' 
\lllt'h ,, 'l'l \ 't• tl..u1g c.·,,unpk of tht' ktnd ol h.trmom to be 
louud lll.llltlw l.ttel \\Oik' o f \ugu,tc.· l'c.·J~t't. ,ll\d pl'lh.tp' 111 

\l\11' Ill (OIIH'. \dll'n ,lldllll'lh ,tr( lllOil' C.Oil(t'llll'd \\ith 
<l<'•llllll.( hulll.llH' t'll\I!Olllllt'llt' th.m ,,ith hetomm~ Form
Cnt·t, Ju, u lut'\t llll'llllll th1' H''J>t'fl rn.n .ull,llt the .utc.·n 
111111 11 de,< I' c. ' 

I lu 1, ., 110 lllt'd ln1 Ill<' to \1 ,hll' lllllt')ll'tth 111g the ~Oth-
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Cemun charaner of 51-55 rue Ra' noufird from a structural 
ora funniona l poinl of\ 1cw, since I have already done this in 
m\' book. Concrete· The I 'is1011 of a XeU' .lrchtiHiure. I would sim
pl) obsen e that b\ des1gning the building in accordance with 
lhe ab olute limitations 1mposcd by the Municipal Building 
Code, and bv proporuonmg the fenestration in accordance 
\\ ilh local tradiuon ... , PeJTet produced a building which is so 
uno temaliou thattho e who tr.t\clthrough this old suburb 
of Pans would hard!) appn:ciate that it , .. as designed b' a "Pi
oneer of the ~lodcm i\fo, em em" unle s their anenLion were 
pecificall~ drawn to the plaque recent!} affixed to the wall. In 

thi!> respect, it is vastl~ different from Perret 's earlier and um
\ersalh extolled apanmenL building in rue Franklin . Every
one knows the pranical reasons \\h) he was led to encase 1 he 
remforced concrete frame of the laucr budding in coloured 
tiles, and wh} he reces~ed the facade in the centre. But 
though this building 1s " st) listically" acceptable to the art his
toriam (presumabl} because it is CO\'Crcd with the An Nou
vcau decorations of the era, and possesses spatial qualities 
shared with some of\ •cwr Hona·., houses in Brussels), it is, 
from the poim of \·iew of urban environmental harm on\, de
plorable, since it is complt:tcl) ahc:n 10 the other apartment 
buildings in the ~amc strc:cl. 

Perret, who in hi'> later ~<·ars was accused b} Le Cor
busier of betraying the .\fodern .\1ovcmcnt, undoubtedly 
lacked that abstrttct "i'>ion of a I':ew Architecture which en
abled Le Corbu~icr to cnvi'>ag<.· destroying the whole of Pam 
north of the Seme, and sub\tllutmg a symmetncally arranged 
gt oup of w•dcly spaced <run form glass pnsms, 600 feet high . 
J le was conservauve, even prosat(, and he may well ban• in
herited too many inhibiting traits from the parsimo nio u!\ 
peasant stock h·om which lw '!prang. But he was a Parisian 
who loved Paris; who dehght<.•d in its c-haracter, its traditio ns, 
it'> atmosphere, and the way of life: of it'> JH•oplc·; and ll w~1 s in 
Pans that he mainly built. 

If we return LO Pan<,tan arc hi tee lUre of the Renato;sanre 
pc• iod (the pcnod, that is. which P<•n cl'' "fron·n class•nsm" 
is u.suall~ accu\cd of " re' i\ ing") , we a b o find cxampk'> of 
ddherate archaism, tiH· rno\tnotahle bcmg the '>liC(Cs\ivt· .sd
ditiom to Lcscot ·., Louvs c.·, and the.• alterations, made b~ F1 an-
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c;oi.s Mansan in the 17th Centuq. to Lc·scot's 16th-CentUl) 
Hotel Camavalct. When describing the latter building a <:en
tun later (in 1754), jacquc,-Franc;m!> Blo11del. the future 
professor of architecture aL the Acadcm\ School. \\TOte: 
" How mam archrtec1s mfcnor to .\lansart ha\'C buned exccl
lelll ''orb in obli' ion through fear of comJMri!>on ''llh then 
own products. or through 1hc ndiculous ,·a nit\ of bel re\ mg 
that nothing cxcep1 that w hKh h produced 111 thcrr own time, 
or executed under their own orders. rs wonh pn.'\l'f'\ ing?" 

Blonde! hrmself later had pracucal C\.pt.•m·nH· of the 
same problem, and mdced. one of the moo;t rm.lllllll\ e exam
ples of ddiberate ,trchat\m 111 the interest\ of em 11 on mental 
harmom I'> to be found in the porch hl' added to th<.· west 
facade of the mcdil·val cathedral a1 Melt m 176-l (l,un de
slwvcd 10 make wa' for a pst•udo-Gollllr porch dunng the 
Genmm occup;uion of Alsace-Lon ,unc). Blondd\ problem 
was to cksign a porch ''hi rh would harmonitt• not onh '' ith 
1he nwdil·\'al cathedral, bu1 abo w11h the new building' f~tnng 
it \dnlh he was consllutllllg ,,, part of ,m urban 1 erwwal 
sdrcmt• O\\ for am ont• lamrh,u wuh the o;ur 'I\ rng work, of 
131ond(.') (who ''as among thl' kading Frem h an hllt'<l' of ht' 
age). lhl n·,uhant de"gn mu"t '-l'l'lll ,11 lust -,rght mt.•xplit.a
bk. 'llll l' .• tit hough 11 obt.·\' ,111 llw pnm iplt.·' of d.h"< al .lr
chrleuun·, it 111 no ''"' tm n 'SJ><mds to tlw forms nonn.1lh 
u ... ed bv hun. or In h" mm t· f.u110u' t onlcmpot.lltt.'' 'ut h a' 
A J. (.ahr id. lht.• .11 dutt.'< t of lltt' Pelll lrr.mon . Hu1 on < .tn·
lul t.·x.unin,ltrorl. 11 ,,rlllw st't.'ll llt.ll hi' ,,r,ulgt• tombin.nion 
of dt.·nwnls (notabh 1 he Cortnthi.m t ohtmth < ombnwd "11h 
a Dortt t.•ntahlature-an ,111 ,mgenwul .ldllltllt'd In \ itnt' 1\l'

but tl<.'H' t nmm.dh mt·d-.tnd lht.' 1 .ulwr .Ill hat< pedullt'lll) 
an· .lll.ttll'lliP" lo tre<tle llw tiHJH<'"-'1011 ol \dt.ll \H' 110\\ c.lll 
"Early Frell(h Rt•uai'-'.lllrt'," hul wludt 1\londd lnrmcll' ck
su ihecl on \l'Vt'l al cHT.I~ton' ,..., " st•ma-( :ollur." .. I hus in ll:. 

l'liSt'lllbJe and 11' Olll.lllH'llt,," lw \\lOll', " IIH' por<h .ll :\it'll 

ofll·rs .1 tOIIIIH>,IIron 111 sonw '' ·" .m.tlogou" ,,ith lltt· upper 
pall of 1hrs ,m< tl'lll t•drlrte \1, dt.l\\ mgs "all m.tkt• < lt'.u 1lw 
me.u\' ll'l'd tot onult,tlc 1111, IH'\\ 'lllH till<' '' 11h tht Ill< tl'lll 
<.ollm . ,,, \H'II ·" '' tth tht m·w '111111\lll<hng huildmg' 

AclmiiH·dh . IIH' I Hill h .11 \h-11 '' .111 oh" llll' l'7\,1111Jlk I 
-.h.dl comlude llwr dmt•, '' 11h llw lwsl knm' 11 l'\.,llliJlk ol .11 -

I I < 
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chll~ctural harmon~ gi' en in the te>..tbooks, nameh the 
group of facade constituung the Pidna and PtaZiella S. 
Marco m \'enice. The~e plazas are the classical hi .. wrical ex
ample' of '>Utt<.'~'lul urban '>pare : ~et I h<He neH'r }Cl -.ecn 
am pn.·l i 'e explanation of ho'~ the succe~-. "ac; achi<.·H·cl, nor 
do I kno" of am author" ho clear!~ indicate'> that the ,,·hole 
~equencc of f<JC'adc.:., 1s one· of the mo~t ubtle example' of 
cldibcratc ;uchaiz.ation eH·r butlt. 

The• ba,ic ci\ic building around which all other-. \\ere 
con'c( tllh eh a"ernblcd wa., natur.Jih the· Oogc··., P<tlacc, 
buih during the Gothic era. The ne,,· building~. a' the.,. 'land 
wda\, w<.•tc ~uccc~,.j\cJ~ the Procura1ie Vecchi<·, 1520; the 
l.ihran, 1536; and the Ptocutazic ~UO\C, 15XL ~<>''if one 
impcct' them carefully. it i~ ob,iou~ that all thc\C.' lat<.·r build
ing \\t·n· ddib<.-rateh modelled on the Dog<.··~ Palan:, which. 
it will be.· rc:<allcd, ha~ two ~upc.•rimpo~cd arradc , thc uppet 
;uc<~ding being ptcJ\idt·d with twice a~ man} colurnm a' the 
Jo,,cr . "I he la< adc of th<.· Pt ocurazu: Ve(( hie coptt·~ thi'> 
th\lhm <.'X<JCih , b~ impl} \Ub'>tituung o;c·mtcinui<Jt R<·nai-.
'anc<.· atdl<' fm pomlt:d and tr<•foilcd C.othic arch<.·'· Tlw 
f;wadt• ul tht· Pwwr.t~it· ~UOH' copie the l.ihran (whidt it 
adjoin ), and ub,titut<.·, cmh tlw upper ~tot> (1 <·quirc.·d for 
f unc.t ional n.-:1 om) 111 pia«: of th<.· hea\} t'tllablat 111 (' U'i<·d I" 
Sa11 m rnn. h 1 th<· l.rl)l'an it ,df "hich i' tlw mo't ht illant ,c;-

lution of the problem. for not onh doe it manage to reflect 
the Palace· top-hc<n me.,., and crenellations by means o f a 
cla sical entablature of unu . ualh hea'' proportions. and by 
mean of cla teal statue , but it recreates the double rhvthm 
of the Palace's upper sLOn bv the introduction of a sequence 
of "\' encuan \\lndow . " clever I\ ~ ncopated b\ means of 
small Ionic columns spaced at half the imercolumniation of 
the larger Ionic columns wnhin the upper superimposed Or
der of the main colonnade. Interestmgly enough, San-
O\ino·s archai'>rn is never regarded a<; sla\ish "hi toncism" 
b~ toda~ 's archuectural hi•.torian ; on the contraJ'). hi build
ing ts ,~,del~ regarded a one of the greatest buildings of the 
16th Centu~ . and it ''a '>0 regarded bv his contemporaries. 
such as Palladm. who una">hamcdl~ "revived" n at Vicenza 10 
}Cars Later b~ adopung the "\'eneuan wmdow" motif for en
'ironmental red'>Oll'> of qulle a dilTercnt order. 

The meam adopted in order to achic'e harmon) at ~1etz 
and Vemcc arc thu~ ba!>ically identical with those used by 
BclgioJO'>O, Pcrcssuu and Roger s in Mtlan, and b) Perr<:t in 
Paris. \\'ithout in any wa\ compromismg contemporaq ptm
ciplc'> (which in the 16th Century were• ba ed on the cla '>\ical 
Order<., and in the prestnt century arc based on rauonal 
tructure'> and functional plans) all these archite ct!> deliber 

ately di,ciplined thur architcclUral forms to harmonize "uh 
earliet building'> neat by. I h('\ did not produce anvtlnng 
whi(h an histotiam could recogrll7e and dassif) as a tl<''' 
"st~le." On th(• conuary. they produced work so uno'>l('nta
tious as to be po">ithc 1-. banal, e'>pecially tf one· uses the word 
in its stric l et ymologtcal -.en"· of a'> meaning a'> "common to 
all" the building'> around them. Ne\ erthde'>s, it mtght n()( be 
a bad thing if more facade'> 111 nut etll('S wcr(• as banal a., the 
facade'> of \kl! and Venin·; f01 a Pen et once remarked " lit· 
\dto, w Hhout heu a}mg th<.• modern conduiom of :1 pro
gramn)(·, or th<.· li'>C.' of modern mater iab, produces a work 
which ~ccm'> to ha'e ah-.ay'> cxtMcd, wl11dt, m a word , 1'- ba
nal, can rC'>l '>ttll~fic.·d . A<itonr-.hment and excitement are 
'>hock!> whtch do not ('IIChll t.' : they ar <.' but conungent ,md 
all<.'( dOll( \l'lllllllellt'>. Ill(' 11 U(' Hill I of cllt "(()lead ll\ dr,tlec
ticall~ from '>atl',fa<tron 10 '>.lll\f~tUton, untiltl '>Urpa,,e , IIH.'I (' 
admiration w n·adt delight in ll\ J>llll'>t form ." 



STANDARDIZATION IN URBAN SPACE 

I 

Clll du flat rr- C1IT I fall l'ltrJJ 

Rrpnuted jrom a paper drlrl'l'rrd as tltr Pm/on .\lerrwnal l..rcltne at 
Cm nrll L'mvemly, 011 FrbrtWI) 1-1, 197 8. 

Le I lavre is the !>econd largest port in France, at the 
mouth of the River Seine. After the occupation of France in 
1940. the Germans used it as their major submarine base for 
attackmg shipping in the Atlantic. For this reason, it was a 
m<tior target for the allied air forces. The cit' wa-. bombed 
170 time , and the final bombing was an elaborate techmque 
called "pan cm bombmg." in "hich '' aves of bombers went 
0\ er the town and laid waste half a square mile of the cent er 
of the cit \. I he\ didn't do an) damage to the submannes. but 
the} completeh obht<.·rated the \\hole core of the CH). 

In 19-45 this de,astauon pre ented on<.· of the major 
problems of urban reconstrunion. rhe French go,emmcnt 
a'>ked Auguste Perret, who "as 0\er 70 then. to take charge. 
He formC'd a team of about half a dotcn of hi~ former qu
dents to help. and bet we en 19~5 and 19-l 7 the) elaboratt•d a 
plan which was based on a grid. with its intersectrons 2 1 feet 
apart. Tlw intc rsccu ons were to be the axes of the columns. 
What Perrct was trying to do wa!'> creat c an urban en\'iron
ment o f a uniform seal<.•; and sinn.· the ground ''as 'en poor 
and ne<.•d(•d pile foundatiOns am·,, a\. he rerkoned th,\t rf the 
columm or the buildmgs \\ t.'l (.' all spaced on thi .. ~nd. a lllll

form st·ale "ould be achtt'\'t•d oH·r the rourst• of the H'ar-.. It 
\\a' o iH tOll'>h gomg lO t.tke m am H'ars lO n>mpktt' thrs 
-;cht·mc. It rmoh ed \Olllt' H'l' t omplu ated kgal manipula
tions. llw old tO\\ n had nmt.urwd 'orm.• Mt.'a'> that \\l'rt' H'l\ 
den\<.'h populatt.•d and otlwro, m ut h k-,.., dt•rt...eh populated. 
so 11 \\ .ts dettded to drs1 t.•g.tnl tlw t.'l\.l'tlllg nwcllt·\ .tl 'llt.'t.'t 
paut.•Jn (whrch had ht•t.•n 'lltllillh obllt<.·r.ttt•d) .urd de,rgn .1 

II<.'W \tree! pttllCrll based 01\ I ht.• gt id. l'h" sll t't'l p.llll'lll h,ld 
as its fours tlw new nt) lt.lll \\lth ,\ pl.thl .u ound rt. ,\lld rt '' 
the area about that plata .111d the pt inttplt·~ rmohed that I 
want to cliM ms . i'IH'l-<' prim iplt.·s. a' I understand them , .ue· 
what lmtorinrl justiftt.tltoll has one tor hdit.'\ mg that ll '' 

pos'\ihle m de.,irabll' to n eatt• ,1 pl.t~ .l in" lut h the 'lntttural 
<.'lt.·nH.'lll s .ut• ha '>t'd on ,r st.llld,u d g1rd :> I o "h.ll t'\ 1 t' tll '' tht' 
nut tun of ,1 '>l.ttHl.u d gncl < omp.urhlt.· '' uh colltempnr.u' 
Lht•mres of < on.,ttutllon ' 

Lt.·t ll'> t un'lclt•t fit 't an t•.u h dt.l\\ ing lot till' pt ojt'tl ltll 

St. JanH' ' · Squ.tre in l.ondon. and compan..· it with v. hat actu
alh extsh toda\. I he dr..m mg shm' s that tl "a:. onglll.tlh 
thought of as bemg rompo,ed of <>tandardited units. It wao, 
l'll\ ''agt.•d as hc111g n1mpkteh umform .111d '' ,lll t•x.tct '>quart.· 
on plan. about 150 '.uth b' 150 \ill d-. llw origuul ide.\, 
"htth 1\<l' qu11e death tkll\l'd lrom frt.·ndt 'omtC''. """to 
ha\ c ,, umform. h.unttHHOll' ern it onnH.'Ill m I\ luch hou,mg 
\llllt' \Hlllld be rq>t.·.ned tht. "hok ".n .u ound. \\'h,ll .lCltt::tlh 
h,tppt' tll'd '' "' th.ll tht '.11 imr' lot' \H'll' ,old to difkrt·nt pt.·u
pk ,H dtlkrt•nt tinw' .md the,l' pt:opk hutlt .Kcot ding to 
tlwir indi' idu.tlt.t,tl'' 'onwtimt'' t'\l'lllll drfkrent m.uen.tl,. 
It 't't'lll' to mt 1 h,ll tht•'t Jll'\l,tpo,t'd pittutt'' 'ho'' that tht•tt· 
.ut·lotll h.htt qut•,uon' Ill\ oh t•d 111 ,rll ur b.m pl.ll,l' whtth .ut· 
tll',lled ddrht·r.lll'l\ h ,t,md.u di1ed 01 g,muatton mmt• 
dt•,ir.thle th.ut the pH lllll''C!Ul' kind of hmldmg in "hKh 
tht•tt'l' no .lltt·mptto nc.ut·unifotlllll\' 11 \\( "''umt·. fm tht• 
,,lkt.· ol .11 gllnWnl. th.11 ll " ron,Jdl'H'd dt''"·'hlt 10 burld .lt
< or dr11g to ,1 untfmm 'taml.11 dut·d 't lwnw. ho" t'<lll th" ht• 
,\< c omplt,lwd .md ho1' t.ut tht· tulllotmil' ht· m;nnt.tmt·d' 
!I ell\ lngtt.ll " tl lt ont the puilll of 'tt'" of buildi11g tt·ch
t\tllog\. toiHnld Ill ,1 tompktt•h ,t.urd.lldtH·d ''·"- l o \\h,11 
t''\lt'llt dot'' th.ll kmd ol ,t,md.u dll.llion .11lo1\ ,ufliut.·nt 
rd.lpt.ththl\ to '"'t the nt·nf, of mdl\ rdu.tl pl.lll'-

!Ill' lu '' '"Ill '' putt h .1 m.lltt't of t.r-.tt•. llu' < n lw 



profitabh di'ru"ed: hut J am onh conct·med '' ith the other 
lhree h'uc': namd~. to ''hat extent can '\tandarditation bt• 
achieH·d and maimained , to "hat extent doe' it confonn w 
the nonn' of 'tandard building technique!>. and to ''hat ex
tent due' 1t allo'' for flexible planning~ 

A' rc~rd the impo,ition of control' and thc·•r c•nforce
ment. thi' j, c"entiall~ a let;a.l matter <)L Jame <;quare wa .. 
buih on propen~ that was initiall) owned b' tht king. If 
building' are nn cro,,n land or state land, it i' po,.,ible toe'
tabli'h all on., of control' that C".mnot be imroduced if the 
propcrH j, ov.ned freehold b' 'eparate indi-.idual<.. In fact. 
regulation \H:re mdced made for the control of ·I. Jame' · 

quart·; but the' v. c1 e not enforced. 
One of the building' was de igm·d hy Jam c ... <)IUan. bec;t 

knov. n a" one of the author' of Tht A rJIIqtulttS of ltl·tll . It di~
pla\ a giant order that could bc cJa,.,ihed an-hi.,toricalh a<t 
both ''P.tlladian" and "Greek Re' j, al." ' I11e proportion of 
,,jndo'' to ''all ~n:s an idea of the kmd of proportion which 
re,ulu.'d, m 1ho'c da\\, ''hen an architect \\as not obliged to 
conform to a predetermined plan. Tlw~e proportion<. do not 
conform 10 tho~e of the· fa~ades of the earliest hou t''> in the· 

qu ne·: but the\ do confonn to a \tandard aueptC'd in the 
I th n·ntun, n;uneh PCJiladian '>landard ... 

It eem" 10 me that one must be·gin an) 't ud' of arc bite<
tur.d tandardiJ.ation of urban pace b) con ickring the· fun
d<:~mental diflerenre bctv.een tht• tandarditatmn of \truc
tural elcrnelll' v. hi eh encJo,e <.pace , and tht.· tand;u dil'..ation 
of IJu(lurc~l <'lcrnt.·lll'> a''emblcd 10 cre·at<· '>bject'>. 

' I he· PiilaiLo l'i,wlomini at Pienta doc·c; both . It ,,a., built 
accordmg to Alberti's thc·orie'>. and illu~uatt·., \C.'T\ \H'II tlw 
rt.·a on he ''a' -.o kt·en on ha' ing prla rcr' <dl H·d on tlw 
fac;ade . He ralkd tlw in ten ening 'pace., "fat t• aperture·~>." 
and V.t'lll !iO far a to <l) in hi\ Trcati~t.· that. idt·alh. <'<Kh pi
hNcr siH,uld be a '>inglt· 'tone. \\'h<·tht·r tlw~ ill c· m,tde of a 
'ingl<· ~tom• or c<uH·d out of llla'>Olll\ v.alling (<l\ at Picn!it) 
\OIJ <an <·t· that tht•\ don't haH' ICJ b<:th(·te at all. \'t·t Albertr 
and those· v.hu follov.cd him. had <1 H'l) dt•t•p 't'll't' of tht·ir 
unpunance <~ dc·m<·nt'i of proporciun. Propo11wn in archi· 
t l'Ciurt· '' nut JU'I .1 m.u lwmal ical .th~ll.te 1 ion. Sum<·t hing ';,. 
tblt• h<~s tu he pmporlrorwd: and ,,h.tt tht.·\ propurtiom·d 
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here were the .;paces bet'' een the pilasters: then conside• ed 
the 'en e•"ence of architectural order. 

\\"hen MIC!> \'an der Rohe built the Promontor} Apart
ment in Ch•cago with a rc•mforced concrete frame , he left 
the tructuraJ concrete p1lastcrs 'istble externalh. But he 
realized that the effect produced w~ disastrous (mamh be
eau e he didn't J..nm' how to deal with concrete). o he de
crded that in future he ''ould encase the whole of a burlding 
in metal element that merely looked like pilasters and £ill the 
paces with gla s. One canjustif, these on structural grounds 

b) sa)ing that the\ hold the glas m place; but we all kno" 
that the~ arc much larger than ,,·as \trunuralh necessal) . He 
usually spaced the structural columm at 21 foot centers, and 
dl\1ded th1 gnd mto 4 ba~s. gi'ing a module of 5'-3". I his 
particular module ma) !><:em arbitral). but IllS not. It 1s some
thing that \\a~ cc~refulh worked out dming preliminan stu
dies as the module mo'>t adaptable to room'> of variou'> '>lies : 
one. two or SC\eral bay' \\idc. 

h stril..e-, me as intcre~ting that when Pcrret and his team 
were independently workmg on the reconstruction of Le 
Ha\Te, designing apartment buildmg'> to house 40,000 peo
ple, the~ aJ..o came to the conclusion that the ideal fenestra 
tion module \\a'> 5'-3". ' I hi~ must have proved itself as bc·mg 
right, becau'><: twent) )Car' later, Mies van dcr Roht dt.·
~igncd a group of buildings rn Montreal using exaCih the 
\a me modult·. 

These example'> ma) '>t'<.'m to JW.tify the• nouon \\ h1ch wa-. 
propagated by Le Corbusicr and whi'h bc·came very popular 
after World War I a' a n·.,uh of the ma<,s production of ntuni
llon~: namel\ the• applicability to architc·uure of mdu'>trial 
standardttauon But "h<.·n you look at the totality of M•t·s·, 
\\' t''ltmount Plata m \1onll c.sl. you can <;e<: '>Omethmg "Ill( h . 
10 me. J'> a r.IIIH'r dJ'>qwc.·lmg (haractcr rsl1c of the Bauham at 
titude toward<; archttN tur<.· m general, and urban span'' in 
particular. \\ <''>tmount Square '' not an endo-,urc of '>pa< c·: it 
i' a scric-, of ohjl'fl'> m '>J>a< <.·. ·11w hwldmg' are objt et' which 
do not rorm till' plata, hul .... met on tlw pl<lla. rhc plata it wlf' 
i., not dduwd a\ a '>pan., lml ao, cl pod111m or miru-AaopoJi, , 

' I his kind o( a• dlltt·< tur e ,., no longc•r univctsally ad
mi• t'd. Le Cor hu-;ic·r\ plan\ fm Jd<.·al <Jilt''>, part•< ular I) hi' 
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I'/ m r I " 'domr l'mn 

prOJCCI req um ng· the demo)illOn oft WO ... quare m tie~ tn the: 
ct.·ntc r o f Paris. is no lo nger unin•rsa ll ) acceptable. And ' ' e 
can no'' unders tand why Parisians 1~c:re not wmpathet ic to 
ht\ ideas. You wtll have n oted that at Le H<n re the demoliuon 
had already taken place. Ilence Perret'<, ckci'>tOn to rc-desitpl 
the \\ hole to'' n on a gnd did not m' oh e the negatiH' a'pect., 
of Le Corbusicr'' ideals which so mam peopk hnd objcc
uonable toda,. 

St. James · Square "a~ ob\ IOU'h cm t~ag<.·d .. ., being ltl..e 
the Plan· de'> Yosges in P.ms. or Plac<.' RO\,\Ie a' tt \\".t~ h>r
mt.•rh callecl. I hts had been bllllt b\ I lenn 1\'. grandl~uher of 
CharJe, 11. in whose rctgn ~t Jamc' · 'iqu.u c w ,\., ),lid out. 
Char! e., 11. and m,m\ noblemen who had n·mamt.•d I mal to 
h 1111, h.td ]U\t retum<:d from I:~' eats e:-.tle 111 Ft ,mt <.'. 'o there 
<<Ill be no doubt that the original con< ept of ~t. .Jame' · 
Square 11as ba:.ed on the Place Rtl\alc. Both 1\l'lf..' btlllt on 
ground " hi eh lt,td been g.trdem o [ rm a l pal at. l''· and llenn 
1\''s pl:va wa' the same stlt' as the one 111 l.ondon. 

It , Jw ul d be not<"d that although tht.· pl.11.1 111 1'.111' i' 
'<J ll.tt c. the ronhguration of the total .llt',l of the l.md dt.'' el
oprnt·nt 1\ not. 01 igmalh, .1 t tucial ic!t-,1 111 the de' dopnwnt 
of u1 ban 'P'H t.•s ' ' as th.u ome 'ou h.t\ c e,t.thll,ht.·d the 11111<.'1 
l)('ll llH'tt'l o[ tlw plata 'ou h,l\ t. .1 gt e.u tkal of hhetl\ in 1 he 

cJe, dopnH'Ill of '' h.lt h.tppt'll' behind 11 . In Pa11' 111 160~l 
(l,h<.·n the t.mmtn '''" ll'tOH'II11g lton1 tilil ,,,11 .md the 
·1 n·.t"ll 1 ,, .. , b.mktupt). 1t \Cl'lllt'd th.ll tht· ht''' "'" to 
adue\l romplt-tt.•unifmmit\ .tll ,11ound tht pl.11.1 11,1, to h111ld 
om· \lde. and tht·n. b, lt-g.d < mhtl.tlllh ohhgt t H'l\ pur
< ha\l'l of thl' l<'lll.lllling lot' to m.tll lltl' l,tc_.ult·' ult•nlir.tl 
I h1 ' leg.d tt•<hniqut· j, J..nown.t' .1 'lntlittl\l' <ll\l'll.llll .. \' 
pall o f tht.• t ont l .H 1. tlw Jllll < h.t ... t.'J t.llt•' the l.uul on u11Hh 
lllllt th.ll lw ob'l'r\t'\ < t'tta ll t ohhg.Hwn,, .md thl' ohlig.uio11 

llllJ><lst.•cl 0 11 pmpc11 ~ in llw PI.He Rm.tk "·'' th.tt t'H'I\ 
ho tt \t.' h.td to hl' 1cknti< al. th.ll no propn 1\ < nuld he 'uh· 
dt\l tlt-cl IH'I\H't'll hci1 '· .111d so on .\ p.unttng done 111 I ti I :1 
' hm" 1h.11 \111l, .dtt'l t iO \eat .... llw .1pp<-.tl.IIIU' ,11 tlw pl.tt.t j, 
UIH h.u lgt.·d dt 'Pill .tlltht < h.11tge' in"'<' ,md .dlthl' 1 h.lltgl'' 
Ill "I< t.d uu1d11ton' th.n < o11ld h,l\l' ,till'< tl'd "' ·'JliH',IJ,IIH <' 

\\ ll\ chd pt•oplt· ltncl 'lll h pk.t,\11 t' 111 .111 ut dt•t h. ''Ill · 
lll ttt u .11 'P·I< t•? Do 01 din.u \ pt·oplt• t'"Jil'llt'll< l' the , ,um· 

pka ... urt· tod:n? Pet haps pwrhologtsl!> ha' c the ans'' ero;. But 
I don't think the mcnt ... or ')lllnt<.'tn \\Ottld ha\C eler been 
quc~tioned in the Rcnal'>!>ance. and dunng Lhe four centun<.'' 
'' hJCh (o)Jm, t.•d ll. I thml.. "mmctncal space was valued for tLs 
intdktlual quaht1 \\'hel<.''er \OU mo1cd it. \OU ~~ere ah'a'' 
.n,·<~rc of 11' unit\. ll' geometrical perfection. I h1' ''a' surd1 
the main 'ahtt.' .Jllach,•d to the notion ofcreaun~ certain ''m
metrical urban 'pan·' '' ithin the the net\\ or!.. of in e~ular 

'trcct-p.ttt<:rn .... 'urh ·" one hnd m Pari'> . 
. \ nother c:x.lmple of a .,, mmetncal \tandardized plat.l in 

P.u·1, 1' the Pl.ttt' \ endl"nnt: \~ain. tt ''.1' bmh on the 'He nf a 
g.uden. propen1 uw m·d h' a 'm~le pet 'on It \\a' bought b1 
tll(' ling. '' hu ongm.tlh t'n' t,,l!~ed ha' mg a ... qu.trt.• opt.•n 
'pan· ,,·hit h "ould ht: ... un oundcd b~ gO\ emmt nt buildmg .... 
.md \\(HJid be open on ont.· 'idt· to "hat "a' tht.•n the main 
t•a,t-we't thoroughf.ue. But he r.1n uut of mont.'\ .md ,old tht· 
l.mcl to 1 he ut' of P.ut\. \\ htrh .tgteed to hm it on cundnion 
th.ll the l.md ,llOuld he (m dome,ll< .11 dlltt.'tllllt' lh<. '11<.' of 

the pl.lt .1 \1 "' dn rc:.l't.'d to l)bt.un 1.11 get lot'· and the '' .11 tllll

fonmt' w ,,, adllt.'' t·d. 111 thl' m,t,mn·. "a' t)\ building tiH: 
l~tt.ult.- ht 't. .mcl then ,(.')Jmg thc l.md lwhmd it aftt.'J 1\,ud,. 
Tht lit'>t lot' ''l'lt. ,old m 1G9~l : ,md 11 \\,1.., 20 \C..',lr' befmt• 
th<' 'old the).,,, l'rogll'"l\t'h. ,, 'l'llt.'' of hou'l'' \\l"ll' ad
dcd bdmtd thl' l.tc_,tdt• '' hH h ",1, hlllh of m.t,olll' ptoppcd 
up In hutttl'"l' unul P·"'' -w .111, t ould bt· .td<kd .tt nght an
glt•, lU ,t,tbthl'l' lt 

<.,t,lllt. oltht•loh IH'tt'l.u \tt'l th.motht•t' .md 'umt.• t.·,pt.
(l,tJfl thn'l Ill thl' lOllll'l' . 111\0fltd 'llllH' \l' J\ llltk\ pl.lll 
nmg. I hmlll (,,,, m.lllng tn \llllh tht.''t pl.m' md 'll' hn'' 111-
gt•niou' thl' ,tllllltt'< '' of th.tt ttmt \\l"H'. I ht·,t .udltlt'll' 
m.tn.tgnlto 1 1 t".llt' .111 tlw 'P·H t n ·quu t•nwn" oltlau \\l',tltll\ 
,\lld t'X,Ittmg dtt·nt... .md H'l ,ubnut to thl' tou,u.unt ol tlw 
(,\1 ,uk One of thl' .Hh .tnt.tgt.'' of thl\ " pll'< on,umtt:·d " 
I.H.Uk I' th ,lt Ill' 'till \l'l\ (',\,\to lll,tillt,llllthl' llflll\ of tht· 
pl.11,1 "hen l h.tugmg tht· .111 omod.ttlllll lwhmd 11 Fot t·x.nn · 
pJc lllll 1 OIIH'I oJ lt I\ 110\\ till' 1,11 J..:t.' IIIOdl'lll ht•,td·ofllll of 
IB\!111 1'.111, lh 1111llll'l tlw :\l1111'tt1 o l ju,tHt' (''t.thh,Jwd 
1 hut lwl 011 ' tl~t• h cnd1 Rt'\ olutto n H' t,tlll' 1" ot1~ 111.1l ll'l 
\lu't ,,f tht• lll,llh'' o l till' hlllld11t l.; ' h,t\t' !w en Lo t,tlh IJ ,III' 
Io tllll'd , hut the puhlh 1'1l\ II OIIIIlt'llt ll' lll.t lll' 1111.u t l lw lq.:.tl 
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n.• triction-. impo ed b .. the monarch~ no longer e-..ist; but 
ucce., IH' municipal gO\ emments, concerned with the qual

it' of urban life. ha' e mamtained the re tnction originalh 
impo ed. 

In this plaza the mo t important module \\a not so much 
the ,jze of the win do". but the . ize of the ground-floor open
ing,, The'l' arche' had to be "ide enough for coaches. and 
'pan 9 feet. The window module i 5'-6"; onh 3" larger than 
~fie~· \\indO\\ module. The module of the pila ter and half
column. 1 2'-6". E\Cf) o;ingle clement i go,cmed b' one of 
the<>e module . 

In our own da~ the great advantage of standardization, as 
\\e "ce it, i~ mas production. But these earlier tandardi1ed 
facade were not compo ed of units stamped out b~ ma
chine-;, ra t in mould . or extruded: the\ \\ere caned b) 
hand. The man in charge of the archuectural decoration of 
the Place Vendome was one of the leading sculptor' of hi'> 
da~. a 'pecialist in architectural <iCUipture. His name was 
Jean-Baptiste Pouhier. and he \\as a member of the Araderny 
of Sculpture. 

The area of the Place \' cndome i' almost th<.· ~a me a the 
ear Iter pla741 I ha' e mentioned: and I feel certain that the ar
chit<.·ct "ho dc,igned it. Jules-llardouin ~fan,art, must not 
onh ha' c tu died it. but al o ~tudied the' isual cfkct of the 
gn..-at couny<.~rd of the palace of the l..ouHe, a \er) olniou' 
protot\pt•. ·r he Louue <OUrt~ard \\as originall~ planned to 
ht• onh a quarter of it'i prc'>ent size; but it \\as enlarged in 
162 t b} addmg a pa' ilion to Le .. cot 's facade and repeating 
thi" \mmctricall~ to produce a '>quare 12R x 128 yarch. It" 
funnion \\a' diflt·u:nt from that of th<.· Pia«: \ 'end6nl{'; and 
it' third 'tote~ wa onh <omplct<:d in tlw mid-18th cenlUr). 
nut the height\ of both facad<.·, \\<.Te <·xactl} tlw ~ame in 
169U: 5M ft'<.•t. ' J iw main diffen:ncc at that d<tte wa' that the 
height of th<· ma-.unf) facadt• of th<.· Phll<." Vendorne mn
tain<·d tllft·t• floor<., ~her<·,•' there wer<.· emir two storit•' in the 
unlini,h<.·d cou11} ard of tht' Loun<·. Fo1 archit<.·c t ~ who 
\\c.'rt•n't <':m hing {c,r noH·It~ . but for pt'l fee tion , tht he\l w,J~ 
tu ac hiCH'll wa' to '>IUd> 'om<.·thing whid1 wa\ alrt•ad~ don<.·, 
ctlld ct· if it could ht· imprmc·d. 

~Hi I ~C 

Dunng the two ccntunes aftcr the Place \"en dome \\,lS 
bu1lt. the scale ofParis1an pla7a'> increased. IL increased in the 
Place de la Concorde. built in 1764. In the plaza bwlt around 
the great Arc de 1 riomphe. constructed about l 00 ~can ago 
b\ !'\apoleon Ill, the drameter of the open space was 240 
metres (2.3 time the s11e of the Place Ro\ale) , and the" hole 
significance of -.tandardrzauon tended to change because of 
the change in \Cale. 

I ha\e tried to explain the concept of standarduauon in 
it hiswrical context: to demomtr,lte the difference bctwccn 
Renaissance notion\ of standardization, as understood 111 the 
18th cent Ut). and the nouon of standarduation as under
stood b) ~lies van dcr Rohc . I want nO\\ to discuss Augustc 
Perret' ideao,, and 11 will bc best to begm b} shcn\ing vou a 
bUilding that h<.· de<>1gned in 1934 , tlte Mobilicr National, be
cause this is like the Pala11o Piccolommi, m hanng an rntcr
nal courtyard, and bcmg extcmall) an "objeCt 111 space." 

The \ fob1her !\:auonal, perched on a diagonalh sloping 
site, was a diff1cult problem, hccame it had LO fulf1ll d1v<.•rsc 
function-;. lt \\as to hml\t' all the state f111 niwn· (murh of 
which had been confi\Catcd during the French R<.·\olution) 
still used to fullli\h emba'>'>i<·'· rnini'>tr ie., of the <;tal<.'. and "o 
on. It aJ,o needed facilit ie'> for dt•aning and rcstonng th<.' l'w 
nnure, for exhibiting pan' of till' coll<.•ction to the pubiK. and 
for adrnmi"r at ion of all the'>e difler <.'nt operauons 

Though \\"ith numerou., conflicting n:quu emuH'i. P<.·n et 
d<.·nded to adopt a '>tandard ( olurnn-'>panng. Ongmall) tlw 
ax1al spacing wa-. <.oxanl~ (;metre'> (about 20 f<.•et) endo"mg a 
corridor. 3 meters wide, whi( h ran down the middl<.· of thl' 
main b)o(-k. Extt·rnall~, it wa'> d1v1ded H'tV much a., M1n 
w:ould have done it , <.·x<ept that wherea'> Mies would haH' 
U\(•d an cndc"mg 'kin ol glas., and mctal. P<.·1ret med <HI in
filling of preGI't coru r<.•tc panelling, and preca'il window
{ rames wuhin 1 h<. \-1\lblt· H'lllforc ed-ronn <.'le o,kckton . \ s in 
Mies ' multt -'> lot <.') buildings. ev<.·rytlting was stand;u dltC'd . 
But it mw.t b< <.·mph<l\iz<.•d that. for Pen <.'t, st<mdal dtzatton 
rn<.·;mt son1e1hing mm e '>Ubtl<.- than 'm a" p1 oduc 11011 " h 
<.'I ~thing in th<" bwldmg wa., "mad<.· to m<.·a.,ure" and <.'\<."tithe 
p1 t•ca \1 ekrnt•nl\ w<.·rt fabrinu<.·d on 1 he: \tie. 



After working on the prelirninary drawings. Perre t C\ cn
tual ly concluded that, with a structural grid of 6m00. the 
building was slightly too large. He therefore reduced the 
standard bav by about six inche to 5m8l. The resulta nt 
standardization on!} related to this one particular building: a 
point of p.1rticular re le\ ance to the wa\ he was later to de
\ clop the plan of Le Havre. especialh the cit~ hall ... quare. All 
his structures. o r groups o f structures, wen.· thus not mcreh 
standarditcd. but tandardtted m acc01d.uue with each spe
cific problem. 

At Le HaHc there arc abo standard11ed '' mdo''' and 
panels of preca t clement o;, and thi., "<1s the has• f01 the 
whole of the plaza 111 front of the rit\ hall. Pt•n <.·t \ ofltce 
\H>rked it out on the basi\ o f a structural gnd of Gm-tO. with a 
module of 80 ems (about 21 tnches). l"his agam \\<I'- ulti
mately modifted slighd) (to 78 ems) to allo'' for greater fle,•
bility o{ the arithmetic multiples. It was n ' t a round munbcr; 
nor was the structural grid (6m2-t) . Evernhing \\as fmeh ad
justed to what was required for the intem.tl .trcomodat ton . It 
should be noted that thr<.'<.' of these modult·.., mal..e <.'X,t( th 
5'-3", and this was the Sill' o f e<H h \\tndm, 

The plat,l was dt•stgm·d to u eate a f<H al pomt : ·' nucleus 
f01 t ht• 1 adiauon of the plan . l"ht· ,it<.' of t lw pl.11a (-Hi.~5~ 
m2) bears a dose rdauon-.l11p to th.ll '' h1d1 w,1, uhim.11eh 
crt•ated around the An de !1 iomplw Ill P.u " · \\'hentht· pl.11.1 
at Le 11<1\rt' ,,,l., cumplett·d in tiH.' mid-tnso·,, tht.•tt· " '' ' ,, 
tend<:nt' ,u the ume (stun· Le Cm bu'lel \ tck.t' on mb.tn 
plannmg wel(.' sull an hllecttu al 01 thodo") to ch,nu" thl\ 
desig-n all being me• eh ,m mstptd 'l'I\IOil of tht tm' n h.tll 
squan· at Nanq . It " < e1 t.unh a H'rston of 11 an t'"l' lllt.tlh 
Fn·nch conu·pt , n•mtel ptet ed 1)\ Pc•J ret "' t h ,, Ill''' '' IIH 1111 . tl 
~ystem in anot he1 Fn·nch lit\. l'lw ,kl•ktonfJ.Illlt.',ll 'OlllHltlw 
pia; a is only tltn•t• stories .tbov<' the ft t'l'- 'l.tnding t o lumm. 
with shops on the g-round floor .md .tpattntenh ahml' I he 
lOWl'J hlorb werl' placed in such .1 po,llwn ,,, lllll to dt•,tto\ 
the runww~" cmnic e-lnw of tlw pl.11.1 ,,, 't't'll flom '' 11hm. 

llc•tH e Pet rei , dt''>pllt.' all tlu JH ('''>IJil' on .11 dull't" .tt 
that tlntt· to "dt''>tl m tlw ' lll't' t," and to dn1g11 .111 huildu1g' 
''' obJ<.'rt s 111 sp.tt <:, lH'r'o~Stt·d in h1' t' IHk;t\ nuts, t '\l'll 1 hough 

he kne\' he wa' regarded as a rcactionan. Some critics s till 
di!-miss this a ''frozen classicism;" bm he persisted in his be
lief that urban architecture wa something that tnclostd space; 
and insofar as he accepted that certain buildmgs might ap
propriate!\ be "objects m space," the e were the pubhc 
building of the Clt\. 

For it hould be noted that \\hcrea the facade of the city 
hall at :-\an~ •~ cxacth hl..e the facade of the buildmg which 
nanl.. ll on each stde. the ci t) hall at Le Ha\Te i qune differ
ent. It ha' a dtficrent scale from that of the apartment build
ings "hich \IITOtmd 11. and it i to a totalh different des1g11. 

Perret shared Le Corbmter·, belief that the beaul\ of the 
Parth<.•non rcstde not '>0 much m the use of standardized 
fonm. as m th<.' ddtcatt' 1 cfinemcnL of those tandardi1ed 
forms. But unlil..e Le Corbu 1e1 (who ne ' er seems to haH~ 
ptTC<.'l\<.'d that ma~lo produn.·d standardt2'<ll ton precludes 
Sll< h adjuwnents), Petn•t Introduced Greek subtleues when
l'H'r an appropriate opponunitv presented itself. In the 
larger .md more impmtant monuments he built, u<.h a the 
:\lusee des f r.1' aux Pubhn m Pans. he took ad' antage of the 
p1 opell tes of the '' oodcn funnworl.. (\\ h1<.h 1 flexible. a 
rump.trt•d to tlw <.at H'd marbk of tht· tune of Pencles) to m-
11 odu< e entasis to hi' l~ f<.·t.•t h•~h monolithic concrete col
umn'. r.tth i' ,tdjU,ted '0 that 11 lean shghth 10 gne hori
/Oilt.tl .md H'llK.ll oti\;Ullll to the supcnmposed beam. 

I' he pm tot\ pt• for till' \tu .. eum \\a' tht.• main facade of 
tlw I om n'. hut the \dlOk '"ut ttu.tl "~tem "a' c.·ntiH·h dtf
feJ t·nt \\ ,,, Pt' tl t' t 'unph innt.umg thl' l..md ofda,stu'>m bt•
l .lll,t' lw d tdn 't h,n t' ,m\ idt.··'' of h" O'' n' I tl11nl.. he had tdt.·a, 
''I m h m,t\ lw 't'l' llllJHHt.llll to an hllt'rh toda', su< h .ts .t 

p• ofound ,en'<' of fl/11(1 llw phlla ''m front of the llotd dt· 
\ tilt' .11 I <.' 11.1\ lt'" mdc·ed r.tlkd .t "PI.tcl' .. lt '' tmbut'd '' uh 
F1 t'lll h ttMhtlon .. utd '' 11h .1 st.•n,t.• of t'll\ uonmt•ntal id<.·ntll\ 
of \\huh the tnt etnatwn.tl '''k •ohbed u' fm h.tll a H'ntul\ 
, \ 'l'll't: ol pl.tu· '' IHl\\. lthml.. . lwginnmg to rq~.un '" nght
lul p11ot 1t' 111 o111 1 o m l'Jll of .tn hllt't iUlt.': .llld fm th•' 1 t•ason. 
il lot 110 othe1. Petll't ' , lnulding' t.lll pwhtabh ht• rt·.tp 
J>l .11 ,t'cJ tod,l\ 
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FORM FOLLOWS FURNITURE 

Jolrf 1/offmmm Palau St(J{kl. Rllt!.lfU 

Rrpnulrd Jwm lh1 .\larch, 1963 i.uur of Progressit•e Architecture, 
wpy n(!,hl 1963, Rrrulwld Publuhm~. Till.\ art1clr onl{lrwlh apfJfmrti 
untJ,., lilt' 11111' "Funuluu Gnorn ru Fonn Gn rn." 

It " -a, not umil about 60 \ear.- a~o that the ultimate te~L 
ofanhitenur.1l geniu.., became whether or not one rould de-
inn a ne\\ lind of chair. There were of cour-.. e architect in 

c:-Mher era' \\ho made name for them~chc' a chair de,ign
er,, 'uch a Rob en A dam. ~loreo' er. ao; ea rh a' I X83, \lom
~omen 5 hu' ler criticized a building b~ \kKim . .\lead & 
\\'hite a' lcukin~ "le~ lile a worL; of architenural an than a 
ma~mficent piece of furniture ... But it "'a' onh ''hen the 
German An' and Craft.; MO\ ement ''a e'tabli hed at the be
gtnning oftlu ccntu~ that the abilit' to dc<oign chair' "a' re
gatded a important e'idencc of architectural aptitude. and 
the idea uf re·garding a man Jjke \\"illiam .\Jorri a' tlw fir, I of 
the " Pioneer.., of the \lodcm \lo-.emcm" "ould ha' e beeu 
inwnn·i' able· before the era of" hat industriali"t~ call "<.ty
ling,'' e~nd ''hat an·hitect (who undcr<;t:mdably hate thi-; 
,,·urd) U\ualh- wnn ''indul>Lrial de~ign.'' 

B' a luriuu' paradox. it wa' largeh bccau,c· of the 
unquc tiont'd belief. in the mid-18th Cenw~. that archil('(
turt• "'a the ~tother of the .\rt.,that thi nt''' irlc.~ a')t·rted it
'elf. lmmanud Kant , in his Cnt1qu, of Purr litaJDll ( 17H I), U\ecl 
".-\rrhitcctonic of Pure Re<tson" a the titlc of the pcnuhi
mate chaptcr of hi\ book. berdu'e "ar< hill'ctonic ·• ''a' t)l(' 
hc·~t \\Ord hc rould thinl of to expre~ tht: nollon of a <Orn
plcx '' tern of rationalh a"'emblc·d comporwnt<o HI the· do
main of ab~tr .•et 1deoa ... . But a centu~ and a qua1tt:r latt·1, the 
word "architectonic~·· camc to be u-.cd b} Ge·1 man indu,trial
i-.t ~ a~ a \I lOll\ m for what the\ al~o called "pm t· f umt ional 
an·· ("'', I • l'tl:/uwsl)-prc~umabal} bc·c at"e. in \OJUe \agu<· 
Y.a\, tht·' thou~o:ht that "pure rea-;on" could he· equated wuh 
"pun· f01m."' 

It \\cl~ in thi, '('n\l' that H<·nmmn ~futlw ith, tht' Pnl\
.;jan ci,il e·n<tnt who ''a ">enl to Lcmdon in IH9G to ~tuch 
Briti h ,uchut·nm<· and indu trial de 1gn, u-.c•d till' \\fHd "ar·
< hitt·c tolll< " "lu.·u ju\tif}iug tlu.· <·\labli hnwnt of dw 
/)rut dvr 1\'nkbund Fcmn, he prodaimt·cl, Y.a~ ,rboH' all ''ar
dutc:ctmm ,''and he:< it eel the· Gret·ltl'mplc·. the· Roman tht•J
mac:, cmcl tlw Cot hie catlwdrdl. Mo t srgnifu anth of all, lw 
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al1.o cited "the pnncch ,aJon of the I 8th Century"-i.e .. the 
decoration and fi.ama,hmg of luxunom interiors, with which. 
at that time, mdmllldl design (or, as it was then called, 
"decorati'e an") \\d m.1inh concerned. Thus, the re
establi hmem of an "architcuomc culture" was for hm1 a 
bao;ic condition for thc impro' cm cm of all the pro duns of in
dul>t~. "Gem1an) 's \Ocation i to rc1.oh e the great problem 
of architectonic form ... the "hole class of educated Gcm1am, 
and abon.• all "cahhi,•r private: indi\ iduals, must be con
' inced of the need f(>r pure Form." 

Ideal uch a., the.,e '~ere rcspomible for the general 
philosoph~ of the Art\ and Craft" School founded in Gt·r
man) at thi period. the· most mflucnual bemg the -,chool at 
Weimar directed by llcnr) van de \"elde, the famous expo
nent of An l\'ou' eau. 

The role pia' ed b} An NoU\ eau in reinforcing the icka 
that arch1lectural fonm arc anagolous, if not mtcrchange 
able, with tho-;e of f111 nllurl' 1s onl ~ too obvious, as an\olll' 
c-an see b~ comparmg the illw.trauon<. of An Nom·eau furna
ture and An :\omeau buildang'> 111 s:r. Madsen·s wdl
documcmed monogntph. E .. cn S1gfricd Giedion ha~ n:
marked that "in Ausu ia around 1900, the mo,ement wa' 
from handicrctf" to archite< ture and from archHc< ture w 
handicraft s." and that "as la I<' as 19 I 1, in Hoflmann \ Stock I 
House in Bruso;cJ.,, till' influcnn· of the cabmet-maker" -.till 
e\ident''-a fact al.,c> H·mar~(d upon by l'. ric MendeJ,ohn . 
:\ow An l\'oU\ eau·., pt inupal aaKestor wa~ unquc:suonabh 
the Rococo ''>k· oftlw nud-18th Centur}'. and :0.1ad'>cn H'q 

properh daaw'> aucnuon to the fact that the city of Nanc \, 
"hKh contain'> '\ome of the fallt' '>l architecture of the Rm oco 
penod, is aho tlw nl~ where F1c1H:h An Nouvcau lust 
<'merged. What he fat)., to cmpha'lin·, however. is that tht' 
rharacwri-.tH' gt·twrally de'-< a ihed i:l'> RoC'oco wer<.' , in Fraut t· 
at an) r.ue·, '>)WC 1f1c ally wnfuwd 10 the mlman of buildings . 
and that the onh Roe O(CJ featurc~ on th(' Pxtmm 1 of tlw build 
ing~ sunounding tlw plant' at Nanc~ are confined to tlw oa
narnentation oftbc kt ~'toll('' and the· va\es wh1ch \Utmowlt 
the balw.u ades. 

Thi' fan j., ()( c on-.idt•l ahk unp01 tancc m the JH nt•nt 
cont('xt. 'J lw fac;adt·s constituting the two main pla1.1" .11 
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Nancy were b ) Emmanud H e re d e Corn) ( 17 05- 1763}, who 
ba~ed them o n those o f two build ings in Nancy b ) his mas ter, 
Germain Bofirand ( 16 67- 17 54}. Bo ll'ra nd wa~ no t on h o ne o f 
the greates t a rchi tect of' h1s d a\. bu t, together w11 h J ean
Fra n <;o is Blo n de! ( 168 1- 1756) a n d Robert de Coue 
( 1656- 1735), was one of the firs t to estabish hnmclf as a n m
ten o r dcs1gncr . H 1s mtcrior'>, to which his des1gn' for furni
ture (such a!> console tables) were carefulh futcd. h,ne been 
deso ibed b \ one recen t au thor as bcmg among "the great 
maste rp ieces o r Rococo an." Yet hi extCI IOt f.l<;ades, and 
those o f ht s pupil llcrc de Corm. are a' se' ere and as da si
ea) in theit u se of standard11cd tenonic elements a' tho ... e of 
h is 0 \\11 m aster, j. I I. r-.tan ... an. and mdeed depan liu le from 
th(· Fren r h t radiuo n of the pn·,ious 100 \Cat s. 

Bo fl'rand's own views on this m<tttcr are qunc ('Xplicit. 
and , in view of the popula r mis underst anchng o f the na t u n.· of 
French Rococo, arc wdl wonh yuo ting. " Fashion. at vario us 
time'> (and especia lly in Ita I)) ha' ttt ken pka"u re m tonu1 mg 
all the pans of a butld m g, a nd has oft(•n ttwd to dc,t rO\ all 
tlw p1 incipks o l .11 t hi t<:n un.· . • t•llll'l' nuh/1 '"'tflllltl\ ,Jwuld a/

tl'fl\'1 b1• Jnl'\1'11 wl ... he " 1 oH· m h 1 s I " '', d · l r~ l11/nlw t. )HI bh' heel 
in 174 5. "()rn;mwntatwn ll<l' (111 tht· ''or~ ol Gu.u1111 .md 
Hu n o mirll ) pa-.,<.·d f1 cHn the intt•rior clt•t ur.niun of hou'<-''· 
a nd from the <..tn ecl ''ooclworJ.. for ,,hid• ddrt.lll' \Hllk 1' 
'> llltahle, to t•xtt·rro r\, and to'' orJ.., ulma,ont \. '' hrt h n•quir<.' 
l o be ''m l ed m ,1 more \lgor ou' .md m on· m,t,urlint· '' .n .. 

S rnte tht· not lOth 1d11< h Bollr .1nd c ondt•nrtwd IH'tt' .1bo 
po pul,u 111 t:nmam. ~ J >.lln .• md the Sp.umh 'st•tlwrl.m<k 11 

i, not \ llrpri ... mg 1 h .rt .1 Bdg1.lll .\r t 'so m c.n1 <.kuH.llot 
sho uld so ea~1h int rodut<.' 11 llo (;cl mam th t· rdt\1 th.ll .m hr· 
let 1111 <.' and I 111 lllltll t' a H' clt•stgrwd in nll rt h till' .... rnH' m.llliH'I. 
e~ peria ll y aft<.' I 1\hrtlwsrus h .rd p;l\ cd the I\' a\ . \' ,rn ck \ 'dck. 
who ~<.· 11 .lining .rnd cxp <Til'n t t' pn m to opt• rung h" lkc 01.1 
tin· 1\11 \-\'or b hop 11<".11 Br u ... ,t· ls 11 1 I H~l I h.rd h<'<'ll th.ll of' .t 
pai nt<' l , n .llur .1 lh ' hm,<·cl lurmdll<·,, \l'll,itt\t' th.•n Bnllr.rncl 
to tht· d"trnnrorl' ht'I\I<Tn .11<1\llecture .mcl ltllltlllll<' . o1 to 

Lho\<' b t•t l\l'l'll 1 ht' p1 11 .llt' . cpht·nwr .tl 1111<'1101' of hutld111g' 
.111d tlr<.• puhh<. )H'IIll.IIH'lll < h.u ,rc lt'l ol <'XIt'liOI '1111<1\ll l'' · 

lo i <.'O\ l't , not h.t\ 1ng <. 'tn bt•<•n 11 .llm·d ·" .1 <I .tit ,m,m 111 

\I O<HI 01 m t•t,rl , h t' h.rd no \t'll't• nl tltt' n.tllllt olm.lll'lt.tl,, ,J, 

Augus te Perret ooll dcmons trat<.·d ' ' n h rcspcn to h1 s facade 
f'm the I hNnre des Cham ps- l:.h ~ec'i (a commi~s ton wht t h 
,·an de \ '(•)de then rt•,rgned in Perret's f:nor). Thu< •. when 
\'an de \ 'elde\ auenuon ''a called to the fan that h1s furni
ture '' a<o con.stntned in open conflrct "nh the nature of 
''nod. he declared. according to Kurt Behrendt. that for a 
Ion~ time he h.1d been cominced of11ood's inadequaC\ a<; a 
material tor hi" dt·,igm. and that he anucipatcd the dt"CO\CJ\ 
of a more 'unable matt•ri.ll which could be ca~l. 

mt(' <.a't lurnilllre <..m bt• ma,sed-produced \\ nh rda
tne ea,e.lc11 people" illrc.·~retth.Hthc mlluem:e of An 'sou
' eau 11 a' ... o ,)wll-liH·d. l ndeed. it 11 ould not h;,n e l.t,Led .l, 
long ,1, ten 'cars lud not ih 1 eputauon bt•en allilicialh m
fla tt•d b' the l·ner~l'llt t.'nthuSJa\m of S1gln<.·d Bin~. ' ' hn 
made a h' mg uut of "t•lhng 11 s more exhuberant manlfe-.t.l· 
llons .• tnd b' the 'uddt•n appear.mce of ,1 numbt•r of Ill'" 
Dt•t 01 au ' e An maga11n<.•s. \\'h.tt i' 'urptr smg I' that 11 ' ' as 
<ow c ecdcd no t 1)\ something more l.tllonal. but stmph 1)\ 
... nnH·th tng tnOH' .mgular ·1 hu' 11here.1' ,,m dt· \ t'idt• ' , 
t h.111 '·though 'till< 1111 alh llt.HWnal. IH'H' at ka'ot ... ulftocnth 
'IIHIOU' 10 ,\{COillllHHI,lll' tht'llht'h l'' IU human (>O'tl'llOl '· 
th<hl' ck,rgnl'd ll\ ( .on,uuni' l't .• md 'st•n-PJ.t,ll<l,h .... uch .1, 
(;t'Jtll Rtct,dd (1dw .. twuld h.tH' knn11n beuu 'mn·lw ,,,1, 

.1 m.tsll't t.tbmt·t·nl.lkl'l). ''l'H' pur<.· gt•omt'lllc .tb'olJ,H uon' 

.uld 'l't'm to h.tH' h.l<l no nw111 l'Xlt'pt m tt'J m' of tht· Dlllt h 

.11 t moH'Illl'lll 1 h,ll '' ,1, kncn, n ,1, l), 

llw [) \i I mnH·mt·nt '' .1 .. . 111 getll't.tl. undoubtl·dh 111'1· 

1 ullH'nt.ll m JH omotmg tlw l.tu'e ol non-r t'Pil''t'tH.ll wn.1l .ut 
(illl\ thl, mw nw.m' p.11ntmg .md 'rulplll~t'l Hut tlw I>. ~11 I 
dr.111 11 ,1, not. lot .till h.111' .ue nontl'pll' 't'tll.lltnn.tl lt om tht• 
mo't ,u < h.m tlut•t•-lt•ggcd 'tool to tht· lliOJl' 'opht,llt.llnl 
m,t,tet prt'<l'' ol hhet gl.t" .md lo,un tuhhcr prodtH t•d tod.n . 
\\' lll'H' t hl' Ot ,\ftJI nl<l\t'1llt'11l 11 ,,, ortgmal. ,1, 1 q,:.u <.h hunr 
llllt' dntgll. ,,,., 111 uc.tllllg tlw lu't d1.111 ddtht·r .ttd' <k· 
qgn<'d notlor tiHilloii.IIOIIot dl~llll\ , llotlot ekg.llllt' . not 

lot l,l(lllll.tl.l"l'lllhh .HlOIIitllg l11ltl1111llllllh ,H<.qltl'd )>1111-

i rplt·' ol \\tHICIIIorl.. . lnll 'llll)>h • lk,tgtll'd •• ~ \l'n llwodoH' 
Br n\\ n Ru '' t'ld ' , h1111.,1 tplwt , h,,, h.td 1111 onlt·"· Ill tht· hH' 
knglh' )l.ll.,l ' ' lw d1'\1>lt' ' tn tht' 1 h.m . th.ll " the ).tggnl. .111 

guJ.11 qu.lhl\ ufl}ll' fHl 'tl' , ,\, \q·JI,I, 11' h.ud 'UJ(,Ifl'' .ll l' IIOI 
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conduch c to bodih comlon. and those v. ho haH· u .. t·d it. in
cludin~ Riet\cld him elf, have complained about brui'>mg 
their anllt·' on it. Ob' iou I~ factor!> other than comfon de· 
tennined its dt·~ign.'' 

·ntt.• e facl<Jr'\ v.ere, according to Brown. economic, ~o
cial. and ae~thc:til, but it seem"> fairly dear that the aesthetic 
rnotiH: predominated, and it was this v.hich caused the chair· 
LO he "determinant" (as Br0\\11 eau~ it) of the much publi
ciLcd hou\<.' that Riet\cld de ... igned for hi~ friend and col
lahorator, ~tr,, Tmu' chroder. in 192·L Tht• hi~torical im
portance of thi~ hou.,e (and thi, is at least the sixt~ -ninth 
time, 10 nn knov. ledge, that it ha~ been di.,cuc.,ecl in pt int) re-
ides e enualh in the inHuence it exerted on the t<·aching 

method of the Bcmhau,. But it is al'>o important m being tlw 
fir; t architcnural monument to be de igned b~ a cabinet
maker; that i tu "a}, b' a man v. hoo;e on I> architt·< turaltrain
ing, after v. orking as a cabinet maker for 20} t·aro;, '~a" gained 
during t htt'(' of tho c H·an b' stud~ mg arc hi((.•(( ut <~I drafting 
at l' ' cmng da~ e . B} 1928. he v.as ulhcientl~ infhwntial to 
he a founder -nwmhcr of CIA~l. 

' J he infhH"ncc.- of Riet,cJd's chair on tit< work produn·d 
'" tlw lhuhau~ und<·r the influenc-e of Waiter (,ropiu~-lll<' 
Ja,t oltlw "Pwm·er' of th<.· ;\toclern MoH·nwnt' _,, onh too 
app.11t111 . Cropiu . unlike hi prewr\Ot <H Weim;u , \'an de 
Vc·ld<·. ~a . 111 ate hitc:c 1 by tra ining, and ha' al~.t}'> h('UI an 
at c.: hitect to ht H't) fmgc·nip~. But after graduating. 11<.' ~<.·nt 
to \HHl immcdiatel for Pc:tet Beluen .. , a paint<·• . \\ltcJ at tlw 
age of 39 had ju 1 bct•n appoint<.'d iudu'ltrial de ign c cm 111 -
l<int to tlw Gt·nn<m Gc-m·ral Electric Compall) . . md \\ho de-
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igned not on I} their tradcmar k!., t) pc-faces and eleClric ket
tle , but their lactone~ and probabl) thcrr furniture as well. 

Doubtle s because of Bchrcn's influence, Gropiu:. not 
onh accepted Muthesim ·.,interpretation of the word ··archr
tecton.ics" m its totalit ~ , but <;aw the Art~ and Crafts Schools 
a" the ideal place~ in w hrch a 1\e\' Archnecture could be 
created. He therefore accepLCd wnh alacrit} the offrr to suc
ceed van de \ ' elde in 1919. and, b~ combining the \\' eimar 

chool of Ans and Craft with the \\' cimar .-\eadem~ of Fmc 
Ans (i .e .. the .-\eadem~ of An;hitecture, Painting and Sculp
ture), he was not only able to take responsibilit} for muning 
designers of furniture, 'taincd glass. pottery. metah\Ork. 
wea' in g. stage-scene:'). wall-painting. and 1' pograph~ , but 
also for training architen,, who had never been linked 
academically to the· ~o-c<tll<.·d "dcwrati\c ans " before ' o 
machine technology wa\ mtroduced into the Bauhaus rur
nculum until 1923. and cvt•n after that date, all architectural 
students were train<·d co;.,cntially as butlding craftsmen 
(whereby "the pupil. if profinent enough, obtained his Ma~
ter-Builder's Diploma ft om the local Trades Council") , It is 
therefore evrdentthat, f(H Groprus. tll<' pnncrpal virtue of the 
Bauhaus (or "~chool of Dt''>tgn ," to give ll its official tit I<·) 
\\aS that all these sp<·cialinlliom <ould be treated as \atia
tion of the same kind of anivity . The world of furniture 
could be treated not only a' a mi< roco'>m of the world of ar
chitecture, but also a' a hrborator) for experiments in tht· or
ganilation of urban '>paH·. 

When Gropiu' wa' e.,tabli'>ht•d at llarvard (where 'inu
alh C\Cf} elcm<"nl of the Uauhau\ cunkulum, except fm the 
Baste DeSign roun.e.,, or l'()r/tlnr , was abandoned), he '>till 
con tended that "th<· appt oa< h tow;u cl an> ktnd of d<.·,•gn- ol 
a < han . a burld111g, a whnl<· town en a 1 cgwnal plan-should 
be es'>cntrally rcluu i<al. not only Ill 1 <·.,pt•n to their J(•lat•on
sh•p in space but t(J '>ocml a'>p<.·ns •• ., well." In I 94 7. he was 
,., en 11101 t · explic 11, Jll'>t'itlllg 111 his c:ssay "Is There a Sric nn· 
of Dcs•gn?" that "th< pt<><<''' of de~;rgning a gr<·at burld111g 
or a ~impk· chair dtff<·t., on I> 111 dq~t ('<.' , not in pnn< tple." 

Whether or not Gr opiu'\ a''>ettwn" tme, 11 i' a !an th.ll 
the onl~ gradual<· of th<.· 1\<nth.rm to han "gnalh furth ered 
hi idcal of " r ealllllljl, a nwd<.·t n arrhit<.·<·tom< art" in 1 hc-



pmclv ar chitectural sense ha\ been ~larccl BrcLH:r , who stud
ied o n l) furniture desig n the re (or ra the r taught himself. 
since the carpentry wo rk ·ho p seems to have bt.•en " inuall ) 
unsupervi ~c.·d until he Loo k cha rge of it himself, o n gradua
tio n , in 1925). Bre ue r 's archt tccture is probabh no more like 
furniture than 1hat o f the other European "Fonn-G t\ers." 
But it is ct.·rtainh no less. Hi L':'\ESCO Secretan at \ Land on 
k g'>; i1 '> f;u;ades m a\ no t unfatrh be li~em:d LO a fi lm~ cab met 
'' ith the d ra '' c r ., remO\ ed: ,md it ' compo..,niona l form. 
tho ug h obhga tonh cun ed on o ne '>tde 10 rdatC' 10 the Place 
d t.• Fo nteno\. "'cur\cd lt~ewt\C' on 1he other two ' 'de' to loo~ 
good fro m the ait: i.e., fro m the point o( \ IC\\ from \\hKh 011C 

nm m alh \ CC' fu r n itu re ''hen emenng a room 
",htdt.• from Lhe oi)\JOU., d tllerenn·-. 111 '>cak.'' ,,rite'> 

Theod me Bt own . in ThP 1\'mk of G Rlrh•l'id. hrlu/Pcl. "rh.m, 
.are a\ much ~patia l creallo m al> bmldmg .... " But the dtfcrenre 
in s<ale is uucialto the whole p roblt-m. \\'ht•reas arrh ll<.'ttm e 
is re la tt.•d [air!) din.•cth to ~trun ural <'n p,int.·enng b' tech
niques o f as\<:mhl \', a\ wdl as by o 1he r b n on. a ncl objen tH'~ 
(altho ug h ht.• t <.'again. it is dtfl en:nn•, i n ~< .lie" hidt m.t~e 1he 
two disciphtws <.•..,-,emialh d is tmrt). it "tl'lat<:d o nh IIIWIOI.!I

ra/1) (() the di~npline or fwnllure de\tgn. lndoubtedh. be
t\\('('ll 1900 and 1930, h urutut e de\lgn. bcmg bo1h lum
tio nal anrl nonrepte'>t'tll.ttmnal, and rt·quiring .1 pka,mg 
app<.'<u ann•, p toH·d l<> he Jn ,ltl,tl og' of the utmo..,t '.1lue m 
allo wmg an lutet Lute to e\cape from tlw motT llll'Jll a'Pl'< h 

or Rt.•\ 1\ it lt \ tn , a nd \\.1\ ht..'liii\(K,tlh lat ll\Oll' \\l({l'''ful tlt.lll 
t h <.· o dw t ' ' d 1-knm' 11 .m.llogte..,-hwlogit.tl .md llll'< h.tm
ral- h\ "htt h J l t hHt.·ctu t .tlt ht·otl\1.., lt.td lt ied to l''< .1pe lt om 
Rt.·\" .llr ' m dlllll tg Llw pt <.'( edmg ;)0 1 t•,tr,. But the lmking of 
arr hit e< tUtc· 'o d o-.ch to furmt ut t•. pollt'l\, 'H'il\lllg. 1\pog
raph). t.'ll ., would 'il'l'lll tto\\ no t o uh ro lw It'" ddl·n,thk 
but in \ Ollte C<t \l'' dem o tl \ tt ,thh h.u utlu l F()t ,,, .\ 1nold 
T oynbe<.· ha ' o b, <·r v('d 111 the J.,, , 'ol unll' o l lu ' .\tud\ ojllt.\
lm)•: "'( W O 0 1 llH)l l' J> h l'IIOIIll'tl ,t lllil\ h ,t\ l' (;I( <'I' 11lt11 h gl'llll 

itll'l\ <. 0 11 t'\ )HIIHI ' ' tl h t•.tdt o t h t•t .utd hc•t 11 <Til "lud 1 .rn.tlo
g r<.'' can tlte t elmt· lw IHOIH'tll dr.tlltl. hut \\l' nt,l\ l.tll 11110 
<.•tro t ll\ l.til11 tg tn .th, tt.t< t the genulltt..•h c or1npond11tg k.r
llll <'' l>ll'< "l'h . ot IH m.t~1ng tlw tllll\ .na.tnt.rhlt ·'"umptton 
th.tl an .rn.tlog\ '' h ll h hold' good Jll't lot th<''<' l.u c·h '' ,,l,o 

,l (.audr Cm" Bnlllo. &n"l 'n 

applitabk Lo Lhe pht·nomcn.l m their c:nttretl ... 
\ \'llh Re' nalt ... m no longer .1 li' ing "'ut' Lhet e 'et:m' no 

good n•.t,on 11 ll\ .u <hitt.'l'llll .tl 'tudcnh hould no1 'imph 
\tu<h anhlle< tun· homthe \t..' r\ hegmnmg n( tlll'it <.OUI 'l'. "' 

1he' d td m Lilt: d.n' "hen the .ut of huilding t'loht.'d 'tt.tdth 
.m cl ratton;tlh 111 h,umon1 \\llh tht· terlu1ologK.tl .md 'OliO

Iog lt<tl l'\Oitttion ol the peoplt• 11 "a' IIH<.' nded lO '>l'f\t: In
deed. 'uch '' in lact wh.ll gem·t <~lh h.tppcn\ m out kadmg 
,rhunl,. depill' Lht..· ltp-,et 1 tn• p.ud to the B.wh.1m tdeal But 
thl' ' ' 1101 Lo '·" th.ll .tt<hllt'tlllt.tl 'ltlcknl'> 'hnuld n<ll ,,l,o 
'tuch tht.• tk,tgn of intt..'ltor' ()ntlw nmu.u1. th~o.' .uthttl'lt·, 
rok ·'' .1 to-ot dm,llm of llllt' rt<H' .md t."\lt'll<>t" '' mm l' '11al 
th.tn<.'lt't bdort• But «l-mdin.l!IOil. ·'' Gn>l>lll' h,t, bc:enth<.· 
Ita 'll<llll\1'1. rnu't ht. b' nw.uh nl roll.tbm.ttion .• md toll.tho
r.llton tmph<' ' ll''Jlt'tl lnr the IH'< uh.u '~'11' '' htt.. h eadt mt·m· 
het ol tlw ll',llll htmg' to Llw t.t,~ 

llw < tlltt..t'm k' dkd het<.' '' thu., .umnl not .ll tht.· tdt.•.t 
1h.11 <et 1.1111 gtltt..·d .11 dlltl'l. h ,Ill' l·ll>.lblt ol dt•,tglllll~ good 
ltu ntl lltl' (\I ht< h '' ould lw non,l.'ll'tt.tl). but .11 Llll' nolton th.u 
thl'll.' '' '<llllt' 111\,(ll,tl ,~tll t.tlkd "dt•,•gn .. I\ hit h. mHt'll h,,, 
hcen m,t,tercd. en uti<'' mw. '' uhout htlllwr .ulo. to d<.''lgn 
.tm th1ng frtiln .1 toot hp.t,lt' tu he 10 .tn ntc.ut l111et . "htdt ob
' t.lll'' Lhl' ne<·d lot ,, pt olong<'d. ')H'< l.rlll<'cl \luth ol thl tt' 
'IH'< llH'l<'< h111qut·' .m cl m.llt'tt.tl, In "ht< h ',uloll' '"m lUll' 
.rnd .util.tt '' .ut• m.tdt lt '' Llu' not1on 1dmh h,,, ptodmt·d 
tlw · ''' Jt,l .. ,lllclrt ,, the ''' l1'1' "ht t ht·t t ht·' .ut t..•pt tlw llll<' 
ot nnl. "lw .ue Jll ndututg h •d.11 11111'1 ol Llw h.rd .111 htn 1 tilt' 
.llld h.td lllll'll<ll dt•"g"' 
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A PRIMITIVE AT HARV ARD 

A Critique of: 

The Carpenter Center 

Rtpnratrdfrom thP \farcl. 2 • 1963 wur oft hP Manchester Guard
Ian. 

HarYard·, ne\\ C<.·ntre for the Vi ual Ans. the fir t build-
in~ to be con,tructed b' Le Corbu,ier in America. ha no'' 
been r:omplctc:d. and it ha, alrcad' been de,cribcd nfhualh 
a' "of hi LOne importance.'' :\eedJe,, to c;a). it ha been ho
noured\\ ith the m.ual nattering di .. pla\ of polite coni ro\ er~). 
o;inn· if a building no\\~clda'., is not contro' er .. ial it i:. of no in
t<.·rc~t at all. 

Cuntro' c:r'' j., con idered e pccialh important in a unt
' c:r 11} building , for, a~o one leading architect Ill al periodt< at 
ha~ oho;erH:d: "To <~tecr dc.-ar of the· afe and famtliar' • ., one 
of the eam1arlo; of an\ good uni,er'>it) :·The <~afest and nw-.t 
famthar ''a} tu a'oid bc.·ing safe and familiar in architecture i., 
to de,•gn a building of alien shap<.''· alien materia(<;, and 
queer dio;po it ion,, ;md this i'i '"hat ha bec.•n done her<:. 

Cunou h enou~h. the.· hapeo; ha\e not ac hie\ed the 
hocltltat wa c:xpc.•cted, pc:rhap.; bccau'ie the building i'i al

mo 1 .1 replict of om• comtucted recellll~ b' l.c· Cor bu~ic.·r for 
a c utton-'>pinner · a cJciation lu:adquattc.·r in India, but 
rnainh beC"dll e \\e arc 110'' u ed to ~eeing Corbmic·rc.·,quc.· 
ha pc.• ju>..tapo eel a~ain'>l more.· tr<ldit ion a I building' in 

Arnc1 ird. ~fort'O\ c·r, I lanard'<> carnpu' ha!; long be.· en a 
laetcrogerwou tollc<lion of bmldtngs. ' llw cml~ thing that 
hod; the· ,j it or aboutthi" IIC\\ building i the <'XII am dinar) 

ptimittH·nc' of ib \IIIH tun· and mc.·c hanic ,tl c·quipntc•nt. 
Di,n•gardtllg tlw lac 1 rhat n<.'<H ly all tll<.' c CIIH 1 <'H' mul

hon haH· \\iH pt·d (\\}l('rc·b' le\\ of the· numc:r OU'> c·xtc.·lior 
door fu). the• mo 1 rlt~< cmrc·Jting fc<ttua·ofllw butld111g j, its 
;ur-r onduium11g c·quipnwnt . ' I his con,i!<t'l tlllpl) of <t ~c·r ic·~ 
of large motd1im·'· ~t<t11cling 'tarll} and nui il) in the.· middl<.· 
of t=ach floor, anti looking for alltlw \\ orld like· 'llrtt•,tli 1 im
age of nwcltt'\ I fm•plac c.· • ~o .... tlw Arm·••< .111 c mt<Hn of hid-
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ing air-conditioning equipment behind a '>mpended ceiling 
ma' "ell be rcprehen,iblc: indeed. 'eH•ral dt\tmgu•~hed ar
chneCls, such as Lou1' Kahn. ha'<.' gone to great troubk to ln 
to mtegratc.• thb equtpmcnt \\ ithin their structural frame-.. 
But Le Corbuster 'trlu,llh dt-.regard~ tht\ a\ a de ... tgn prob
lem. For him. archnec.ture h ''mph a matter of ab,tract 
'culptural ((mn~. and building technolob" . one feels. t'> either 
left to ubordinatc'> or left to take care of itself. 

Thts altitude eem' parti<"ularil~ cunom. for two rca~on.. 
One I!> that Le Corbu-.1cr has long taken delight in cllldmg the 
Americam on thetr mcompetence and timrdit) (hts most fa
mous bou mol being hi-. reph to an American newspaper re
porter to the eflect that :-..ew York\ shsnapers \\ere "much 
too small"). the other 1s that Ills lame "" a theon~t mainh 
rest~ on hio; plea for technolog•cal efhoenn, as expounded in 
Tol.t'artb a Xru . lrchrtutwe. But the \ ' tsual \rt Cemre at Har
\ard is. technologicall~.less ad,anccd e\c:n than the \tlla., he 
''a constructing 30 )<.'ar'> ago. and thrs must be particulanl) 
be\nldenng to Americans, .,mce mechamsauon usualh con
'litutes for them the es~enual comfort and status s~mbol or 
modem life. 

Doubtless these arti'>t'> · '>llldtos will funnion ''ell 
enough. because their funnion I'> -.o loose(> defined But 
\\hat of the cu culauon bet\\ een th<.•m' Access is either b\ an 
unobtru'>h c: door on the ground lloot 01 b~ a llambo' ant 
baroque ramp. w htc h ri~es 10 the• 1 h 11 d-flo01 level, pi<.•t n•s the 
buildmg from one.· \tde to the othet, and leads onl} to two in
.,ignificant !>.tudio doorwa\' < lc.·ath mat ked: " Ramp exit 
do'>cd. U'><: \lain\·a~." But pc·t haps <,uc h cnticism'> will lw 
di ... rcgarded ..,., indt'\<1111 for thi., butldmg is an olyrt r/'mt. and 
no future monograph on Le Corhu.,it•r (and mw\ itmrgtn,t
tion boggle.s at rlw thought of hem mam thc.·r e '' tll t'\C.'lllualh 
be) will hotht·l (() and!\ \C the C'fftnl'llC~ or the building. Ul 
t'H'll to examine: ho\\ it \\·c.· at ht'l'>. -.m c.<· ,1 (Omplclt· photo
graphic documcntc.ttion wa., C.''>tahli,hed while.· it wa'> ... ull in ir' 
pristine '>late. 

' f lw Har ',u cl C<·tllr <.·for 1 he \ 'i.,ual Ar 1' i'> undouhl <·clh of 
hi.,tot ic nnpor I<IIIH', hut ar tht• monu:nl lot one tlung mll}. 
namc:l) a-. tht fulftlment of tht prumtl\ IIOtton \\ hirh h,.., 
donunatc.·d ,,11 Le CoriHrsic.·r's c.·;u lt<'l wm k. For him . fill m ha' 
-.ddom bt•t•n t<.lat(•d to fun< ll<m, but simpl\- to tilt· notion 
that the tckal building typ<.· t\ th,ll of ;111 .tJIIst\ studio. I lis 
<"arh hou'><''> \H'Ie atlt\1,' ~luclto' lli-. Utut(· d'll..tbli.Jitoll, .11 
~fa1 'ICIJie, t\ a <Oil('( lion of actist'' '>llldtos lit' (,li('SI hlllld
ing is di.,tillgut\hc:cl histone all~ in that it i' a(lualh cle-.igtwd 
as an arti'>t'>' '>tuclto, and .,..,. c .tn \N uow that the gt<.'<tt ,u
chitt·uural a eh ant,tgt of nwdnu <llll'>l '' '' udw' (\\ hH h do 
1101 <'H'tl n<·<•d icl(•al lighting tu illurnin;tl<' ,, pmt·d nwcl<.'l) t'i 
that rhc·~ <all rake ;ut) c.onct•i,ahlc.· sh:tpe th<' anhitc.·c 1 hk<·' · 
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Hl'fJrlllll'fl fmm tltl' J ournal of the Society of Architectural Histori
ans, J'o lw111 .\.\rl Xum bn 3. Ottobrr. / 9()/ (IJfi\111!;/11 196/ b, tlu• 
.\cJrtt'l\ of .hrlutrrlwal 1111 /0IWII.\. T/11.1 mtrtlr Oll~rualh appnnn/ 
umln tl~t•lrtle "Ecltlor \ Pol/lni/JI'' mrd wa1 thr cmrdudllr!{ '/atl'l/11'111 
to a \\lllfill\111111 rutrl/('(1 ... hclt~trrlwa/ 111\ton ami lllf \lrulru/ . 11-
rlu/tc/ " 

It ma1 be appropna te to con.,1dc1 the dlect wh1ch the de
' clopmcnl of lw.toncal studic-. in architecture I) ha1 mg o n 
nm cm .11 t hiteCiural thcon ; and in thi~ re\pect , no recent 
publication cou ld be more worth) of analys1s than Robcn 
\ 'enturi's Complexrl)• and Corrlrad1rtwnur .h rlutrrturP. I le i ~ not 
the first influen tial archHcct in the last half-ccnLUrv to ex
pound his theory of architecwre by rden:ncc to building of 
the past. Indeed , as \ ' inccnt Scull1 o b.,cn cs in lm charac
tcristicall r brilliant prelacc, a companson bctwc·cn Comp/r\11! 
and Cnntmdrrtwn 111 . lrrhr ll'clure and J ·n~ llllf . hrlututurP i' par
ticulad) 1mtruc l1\ c and prohtable. Yet 1d1t'l ea<. Le Corbu ier 
made no pretence o f exceptional an-h"toncal \Cholarshsp, 
the recondite and numc1 0 1" prct cdcnt:. ntcd b1 Robcn \ 'en
tun :.cem to be a deltberatc ((' lllll{) ll\ of the· mnucnn.' ldllch 
the Ne\' Architectural I hston i'> ha1 mg on toda1 \ leading 
pracutioncr' and teac her-. of archnectus al de"gn. 

I le nee llu~ ret cnt boo k mu'-! ine1 itabh rntl' re't .t lltcach
er' of arc:hitc·nural h"ton , but it ~hould prompt them to 
C\ alua t<.' more cauuoush tll{' cun clll rcl.u ionslup bet" <'en 
h i\tOr) and theory. ~inn.· it raise' the issul' of the cxt<·nt to 
which < rc<H ivc· artis ts rcalh do need h io,;torical ~uppon f01 
their id<.•as. Roben \' t•nturi's book pro fess<·s to put I or\\ ard .t 
philo~oph1 clenwmts .llecll1\ hr'>t n ntal prn ecknt But 111 f.H t. 
thi' philosoplH secnh to ht· suppmted sokh In ht \tOI ic .11 
l01 Ill\, r.llht•l th.m b1 histonral 1cleas. h e· ne<' 11 seems ckh.ll.t
blt· ldtl' th<.·r the tip<.· of 1alrdll\ hl· d.u ms !01 those fo n n'" 
1 ('illh jusllhecl . 

I I<' .lllempts to .Jll'llh Ius tht'"' In ·'"o< i.ttlll~ it \\llh 
\l .tnn<.·t "m .• ntd <Id e nds \l.mrwn'm on g1 ounds snnrl.u to 
thosc c·mplm eel b1 Jo hn ~lllllllH'I snn rn flu Clu"rta/fwt~.;ruu.;r 
of . htlrrttr/1111 ( 196t). 1d1<.'t<.' Bt .llll,llllt''s 1\Cllk is d.tsslfst•d .ts 
"p1 <>'e" \\ htl-.t (;utlto Rom.uw's 1s <. l.tsslllcd ·'' " pot•tr' .. 
nu, \ 1('\\ ol1\lann<.' l l\lll I\ .tlsn . of llllll \(' .ll tiH' I not of I (' 
C01 h ll 'lt'l 's p .lllt'gl Ill o n 1\llt lwl.m g<. lo, though ut the 19:.!()', 
tlw la< k o lt he Ill'< <.'ss.tn . 11 t -hrst o n <..llt t'IIIIIIWiog\ )>H'\l'llted 
!.<.• Corhusi<.' l I 10111 st.tllltg ht s r.h<.' 1111 h 1 ht· s,um· d.ull' ,,, 
Ro lw r I \ '('n turi . Yt·t .1lthough tlH' l.tllt't ,,.,.,, to cmplo1 .1 

' JH.'ri fl <,llh hl\tonctl sdwl.n slup. om• 111 .1\ 11011der '' ht•thl't 
lw i ~ 11 0 1, lrkc· Le Corbuslt'l, ' llllJih t''t't tlsrng tiH .ntrst's 
l t~ht to hl' IllS )Ill t·d b1 "h,t(('\ 1'1 fo1111s t.tkt• Ius 1,1111 \ .• 111d 11'
lllg hJStol \ onh 111 illu,ts.tte 1.lllw1 th.ut to JIIStlh Ju, 1 hnut 
I o put ll 11101(' hlu11tl1. 1s the <''lellsl\t' t'ltlllttlllll 1d11< h he 
ll ,llll\ Ill to st \ ull \ - h~t• p.lgl'' l!'.tlh ,1 h1,t11111 .tl pr 11nf ol Ju, 
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tht,,i,, or i., it a ubLie de' ice for b\-pa"mg-hi,torit~.tJ proof 
undt·r a 'mole-,creen of name-droppm~ " ~ l\\t ,, /1{1? 

In m' opinion h1s argument necch n > hl,torit.ll 'uppon: 
but a 'umin~ thl' to be of ,-aJue. hi, ar.;umcm ''ould ha'e 
been mort• foru~ful if he had elected fe,,er t•xample,, and 
~tH'n tht''t' a fuller hi,..torical anah ,j,_thou~h tht• p Hho
logic·.tl ad,antagt• to be gamed b' bludgt'Onmg hi, reader. 
,,ith hi torical monuments at the a\eragt• rate of W\Cnteen 
per page 'hould not be undere·rimated. But archut·ctural 
hi tori.m' and architectural crtLic would probabl) find lm ar
~ment ca<.ier to a se. s-though far le' ... umulating-if the 
man) coruro\ er,•al examples ( uch as the ch.1pd at Feme-.) 
had been ''ceded out. and more space de,oted to the 'tmc
ture, planning. and oaological context of the e'ample ... 
which remained. Indeed. ~ome example" art- onh rde,ant if 
one it:nore complete!~ their historical and C\ en their litera~ 
conte,t. 

For example. figure 5 show- the facade of Ledoux·, 
"Gatew~n at Boume,i1Je."1 ~o plan~ reproduced, but the 
accompam ing text on pages +-t-45 "Late': "In the project for 
a ~tew-a' at Boume,iJle b~ Ledoux. the column' in the an:h 
are 'trunuralh rhetorical if not redundant. Expre-.si' eh. 
how CH'r, the~ under,core the ab,tranne,c; of the opening ao; 
a emicirdt• mort• than an arch, and the\ further define the 
opening a'i a gate,, a, " :'\ow an inspection of the plan <;how'\ 
not on! that the columns are far from being 'trunurcill~ 
redundant (i.ince the monumental "arch" is ~ubdivided inter-
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nalh to contain rooms for two guardo; and gardener): it ..~1-.o 
sho\\ s that the ~i.tnl flanlin~ rolumns. '' hich are eH·n more 
.. rhetoncal. ·· stand on "in do" le" n lindriral substntclmt•s 
"hicb in fart house <l d.tin and a l.lUnd~ respccmch In 
other wordo;. although Robt.•rt \ 'entut·i·., theon -.ccms (and 
unque tionabh i!->) l''ll aot din,u il) pcnincnt and '.1hd. Lt·
doux ·_ theor~ \\J:- tilt.' tomplett· antuhe ., of the 1deat... whidt 
he is urgmg 

It may be \.tld, then. th,u although (as Edua1 d Seklt·• 
poinl5 out abO\ c) ardlllt'tl'> ma\ "ell dt·ri' e the e~'cnct• of 
their theory of arhill:<:tme from a stud\ of anhitectural !m
ton. the\ will prcsun1.1bh onh do thi~ if thev deri' e it from 
total histon rathe~ th.tn from the fonns which constitute it~ 
'1sible photog•-aphabk records Le Corbusier considered th(' 
cune of the echinus to be 'a!. rational as that of a largt• 
hell. .. Whether the analogv ''-as'' ith a ea-shell (like the ceil

ing of Ronchamp chapel) or-as the origmal text of I 'en 11111 

.I rchiltclurt makes deal-\\ ith an arullen hell. is ao; im
material as the analog\ '' ith the Parthenon. The important 
fact is that he w~ not impired b~ the histo~· of ob olete ar
tifacl5. but b) the artifacts themsch e ; and it is on I~ b) em
phasizing thi'> fundamental di~tinct•on that the appropriate 
character of h1sto~ cour-.es in school'> of archnecture can bt• 
C'\tablished. and thci1 ,·alidil) a'>scs<;cd. 
SOTES 
I ChriH refer• 10 11 ·"I he g;Hc·"·" to 1hc• pad, o f BC:noU\ sllc: bu1 dc·,pnc: 

lhc omni~ncn<c ll\\nc li!lt·d ''llh the .nHht~r'' name. there: 'c:c·rn' nu t•\ 1 
dcnlc lhat 1lw c·ngc.tH·d wlc "•'' mi"pc·h . 




