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l ."art rt l'aulut,c/ulf 5r charactm~r pnnnpalrmmt fmr Wl m

~a rmrnl d~amallflllt du parllnpaut. L 'oruvrt' dr Gumlorm:o Bn111111 

now prrmt'/ d';tudu·, c rrlallom J,. tradJtwn Bmoqur rnlrr f"r. pan , 

l'objfl, lr partwJmlll rl l"obsrr.atrur. 

rhcatricalit\ , or the dramatic engagement of tht: parUCJ· 
pant. j, a charaneri,tic present in much of Baroque art and 
archuecture. di,cu. ~ion of the worl of Cianlorento Ber
niru, although di,tmguished from that of mam of h1' com
temvcmtrie' b\ hi' exceptional talent , doe' pro1 1de a 1 1ch op
vortunit\ to di\CU\'i thiS relationship bet I\ l'Cil '>pan•, OIJjt>Cl. 

and p<u tic ipant, ob-.cn er. m the Baroque trc~dition in '' hidt 
Bemini ''a' \\Orling. 

If 1)\ th<.· term "theatricar·"e ma~ mean man~ thing,," e 
nont·thele'~ imph <l ponra~al "hich i~ calculated for cflecL. 
\\'t" imph th<.· careful con,truction of a ps,cholugical context 
for an e·H·nt. a 'ton. a meaning. We undcr,tand the potential 
for a pcctadc 1\hi<.h i., more succe,'ifulh come)t:d the mo1e 
~H':1th tht• ub.,t·ner i, imohed. and ''hirh therefore at
tt'ITI!>t w bn·al.; do"n the barrier<-. bet,,een rcalit~ and imagi
natiCHI or m<.·mon. b<·t,,een the actual \\Orld of the drama. 
' I hi' unn·al \\orld of the "stOI)" can tran<;form and de.,.clop, 
but rC"Iit·, on our participation and thcrdon· <t\pire~ to con
,t.uuh < ummand and m<tmpulate our aucnllcm rn 01 ckr to 
tdl ,, \tOI\. It dc.·dic-at<:\ ll'- lllu ~IOnt~ll< po\\t:rs to the rdea or 
theme· it \e·c.•l,;, tcJ irnpre'~ upon u\, the "undcrhing p11noplc 
'" illusioni .. ti<- ilhioni\rn in it~ ICr) b1oad \t'me• of a prcoc
cupalloll ''ith th<.· rcalit} of \i'>ual p<:rn.•ption:·t 

·111<' 1\.u oqu<· an <tnd architcnurc oJ Gianlm < n.w Bctnini 
m Rnmc 1 • m1 man\ < ount~ thcn, cxll cmd\ tht.•tr real, and 
tu rcmar~~thlc ahilit\ lO engage the '~illing JMrtic ipant 
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greath sene' the purpo\t' of each of hi' ,,01·b. makin~ "Lit<.· 
idea ofprepanng for the chmax with a proper context one of 
the most central prindpk·, in lkrmm·, an . "2 

.-\ dio;cusc;ion of Baroque achitenun.• in relation to thca
tncalil\ would be inc ompl<:tc.· '' ithout dl lca'>t a llu .. ion to the· 
urban de,elopment' 111 Ronw dlll ing the rci~n of Pope Sl'..tll' 

\'. for it was dunng Ill' hnd tenure.· t h<~t projects wen.· undt·J 
takcn which aflenc:-d hoth thc ""' we \CC and expent·mc tlw 
cit' toda~, and the context 111 "l11rh mam of the master" o1l..' 
of Bemini werc .,itu.ued . Wall.;mg through tcntral Ronw I m 
an) distance one expe1 ien«''> 1 he "' '\temll.ation of pnman 
111 ban space., and their 1 d,ltion'>lllp '' nh one anothe1. llllk<·d 
b\ trccts cut through the fa Ill I< and marked b .. a "('1 1<'' of 
obelrsk and fcmntaln\ rndlt.ttmg th<' prc.,encc {m ..tlmmt t'\ 

Cf) case) of an imponant churdt I hi\ m pa1 t rendt'l'' Jc n·.,. 
~ible the route of pilgrim<Jge, but 11 aho -.en n to comprdJ<.·n
'>ihl~ order the cit~ in a IH:rr<Jr cln of public- '>pace!> ln<l\11111< h 
as lhe !>~stem of ccmnc·< t<"d pmlla'> and ... trect ~ 1111 ohc' a pal
ticipant in a cominuou\ "drama' on an urban \call-. the· nl\ 
a\ a whole can b<.· unagirwd a' a "\et p1ece" 111 which C'\('nt' 

take place. \\'e,thc paruupant\. are both tlw 'pc.·ct<llor' .mcl 
the actors. In thi-. \C.'ll'><' 11 c·prtomll<''> the "thcatncalit\" of 
the Baroque. Within tht'> \\\l<'rn of lmkcd \Cl~ we lllll 'lt'" 
and be' ic,,·ed. The· spc-ctadc· I'> Id< 1litated by thi:. con.,uou' 
mterconncction of dramatr< < omponent..,, and our pi.JC < 
made a lways undcr\t<tndahlc· in the larger context. in 1 ela
tion , that is, to the n<·xt " plaH•..,". We· ar<· ,JL ever~' moment Ill · 
\olvcd m the '>Cenarw 11\<.•lf, I)(' it an anual pllgrimag<". 01 
more s1mply tlw enanrng of mu da1ly live ... We for rn part of 
that \\hich we arc watchin!(. llm amhiguou'> po'>llion he 
t\\C:<·n I'IC\\er a nd l'ie\H'd i~ pc·rhat" ont· of the rno\1 putt•nl 
attribute'> of ll<~roqtw art, c·v<·n '" thi., urhan scale 
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111, \\Otk in front of .md \\ llhm the Ba,11Jca of St. Peter"' 
'' pe1 hap' Bernmi ', ~J.mde'L but a 'lll<h of 11 111 relat1on to 
the pn:,t·m concerns \HHJid t on,lltute a 'eperate treatment 
One wlil for the moment < om enll .He on 'OJlH.' of Ill!> 'mall er 
\\()f k' 

jOII1111g the na,Jht .I \\ llh tlw \"aut.lll ·'lhlllllll'llh ,., Bel
nini\ mag-n•hcent S<.tl.t Rl'gJ.t.ltl' hl'rc perh,ll"·that \\(' 1\ll

IH"'!'. h" mo't ex ph< 11 m.1mpu lauon of tllu\JOll to all en our 
1w1 ceptua l und(.'J\t,mding ol 'P<H e. lkm1111 cmplo\' tol
lllll ll' suppmting a ba1rel \tttth tn elll'<tthe 1llu,ion of a ,t,ur
ca~e much wtder and longer th,lJI 11 real!\ " .\... the ,t.m' 
climb. the cohlln ns ... tep g-radualh dme1 to the \\,111 ;md ch
min t'h in hetght. llw \Lait '' ~haped hke .1 funnd and the pe1 
'P(.'Cll\ e 1, e,,lggt'J,Jlecl. 'o th.u tiH: 'tau. pmdlt'd ll\ the< on
'" iuiom of 1 he '"L' .• tppt·.u' g• ;uHI('I 1 han at '' \ l.mding lu 
1)\ a \\IIHiO\\ b1eak' tht• ,l,t<'lll. \dule ,motheJ \\lnOO\\ .u the 
end bt·ckon' one I m\\'" d. 'N'nung nn1< h fu1 tlw1 ,I\\ ,I\ than 11 
1 .... One \\ould 111 f,tn n·,t< h llw end nl the ,,,1i1 moJt' <Jlll< kh 
th.ut would ha\l' heent''J>l'tll'd f1nm bdo\\. FuJthl'JillOJl'tlw 
.H l of .t,n.:ndmg t<m,lrd the 'l><ll of hght .1ho\l', .md f01 the 
Popt·. 11110 the moll' l""·ll< ll'gJon' of thl' \ .uu.m P.tl.H <'. 
lll t'l.tphu• K.tlh plt'\ 1('\'' e\ eJilu.ll ,J,lt'JI\IIlll lo I k,l\ en. 1 he 
ult im a te nmdii\IOll 10 " ~t·ltgJoll' ltll: I kll<<'. tlw .tpp.u l'Jll 
~ t a llJ n.• of the man gtm\nlg m Jt'l.llJnll to the .uthtl<'<IIIJ.II 
.~<· uing lw j , lea\'ln g lwlo\\ ' ' .tppt optl.ll\' lk1ntllt h.1, lt.tll'· 
fo rnw d th e .tn nl c lunhmg ,, ,t,tll c .ht· (<H 0111 ttn,lglll.\11011 of 
th ,ll a u ) into a lughh thc::llru .d L'\l'lll. Fu1thl'JIIIOit'. tht' ",1,
rcn sion" of tlw Popt• tm\,ud tlw l1ght !tom .thoH' end' .ut 
.txis that iH·g.tn at the c..·dgc of tlw l1he1 lkfo1e tlw l\H'Jllteth 
("('llllll \- u rh;m tr.tn,(OJIII,Illon of till' .1pp1n.H h to "'' l't'l<'l·, , 
th l' ' " <'l't \dmh t.IIJit'd Olll IO\\arc\, tlw pl.lll,tllomthl' IJH't 
111 f.Jn lnwd up \\ tth the ...,ctl.1 Rt'J.t l.l, 111 p.utu ul.u \\ 11h tlw 
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long hall in front nf 11. l"pnn rcachm~ thL· l'Ogl' ofllw pl.lll.l 
the full facade of the Ba,Jhc,J \''" re\l·,tk-d .• 111d one·, .utcn
tion ,hlftt•d tm,,nd ll 1}\ tht· ubc..•IJ,l; 111 dw <L'Iltrt• 

For tho'c of '" un.1hle to dunh tlu: ,1.111, 11 men·h 'l'l'lll' 

,1 m.u~nihccnt .md 't>llll'\\ h,u nn 'll'rl<tth < ntHW< lion to the 
'plend1d roonh \\t t.lll nnh Jm.u~me ,1ho\t·. \\ uh Berllllll·, 
(h,tJ3Cll'll'lJt m.1mpul.llJOll of rlJ.liii.IIJt efft'<l. 11 't'l'm' 
ha1 dh um l.'a,nnahk to Jtll,l\!ltiL' th.u 1 ht ... 1.11r lllt'l.tphot 1< .1lh 
n:pll'\l'llh the length\ 1 hmh of ,, Jt hg1n11' hk ''"' .tt d tlw 
hghtL'd Jt''' .11 d of I il'<l\ l'll .11 11' < nd 

-\t Jl\ h,h(', c..·mhng thc..· .tppro.tdt from the B.t,tiJ< .1 pnl
li(o. '' the L'(jllt''lll.lll ... t.llll< ol Con,t.Htlll' I ht· 'tulpllllt' 
mas~t•tfulh mllt'U' the p1 OL<.'"-11111 In ll'.lllng tht• hot 'l' h,tt k 
.tnd dnl'tlmg till' m. m·, ~·"' li(H' .11 d I he hilt' nl h1' \1'1"11 
.melt he hoch nf the hot'< h.tl.m< <' dw .m~ le ol thl' ... l,tll lo the 
left. ll'l1ettl'd m the ''H't'Pilll! 'lOll<' dl.tpl'l' hduncl 1lw 
,l,llllt llw ho1 'l' h.tlt .... ·'' n \H'Il. lht• do\' "''·ttd 1 "'"ut thl' 
,t,ur' .tnd dl.tf!t'l\ 111 ,, <hn.Jnll< .t<Lmn. 'l"l'llllllg .thno't to 
h.l\t thutHktt•d do\\11 tlw ,1,111' .uul ... w\cknh l<',lll'd u.u k .11 
( on,t.llHH'' dn Jilt '1,11 n Bctnllll , .lpttll<'' 1111, 'lnll.tlll m
,l.llll Ill 'lOtH" .. IJld ll'l"' 11 to l'tld the ,tpptn.ll hill!!\ 1'1.1 .111d 
Jo~lt.IIJ\ 111111 lht' p.IIIH lp.tnl 11p tlt1 ,t,lll (tl\\ ud th,tt ltOIII 
\\ h11 h ( .<lli,I,IIIIH' h,l, < lllllt' 

\nothc1 m.tJol \\otk of lkt nllll 11 1{, 1111 ' ' tlw 'llt.dl 

tltlllthol 1.\t \ndJt".t .tl <.,tuuan,tlt I It'll ·~· 111 '"" '''!~~'''''"'' ' 
I' dl''lf!IH'd (ill" .lp(llO,H it I' lit'( I'"·"'" 1111111 tltl' ohlllllll', 
.dung tht• \ 1.1 dd t.{_lllltll.tlt fln111 "lt11 lt the • l1111 < h ''''P' 
,IJ~htl\ h.u k cllt'<llllg tht 111 ' ' 111 .1 '''11<'' ol t'\IH'IIt'lllt.tl 111 
Jll'dl(lll"o \\t lit (\lllll'd ,111tf ._.tllt1 I Ill\ tJH ICIIlt.l\1 tlll\,1 

1111<' nl tlw ··'""' ''ha, h 1 ,., " l't l<' l , llnm \\111, h •ltt 
ht·t~ltl .md ptnllt' >tl col lltt• lt 1 hllll'lllt tl l.h Hi< '' 1111l' 
111111 l' dJ,\III.tlll.tlh \ <'IIH .d lt lnllll' 1 tl.lll'llloll ,tl pl1111 ht 
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t\H't.'n the t.onca'c aml and the come' portrto .md qep!> 
'\hid1 thn"t out and are joined b\ t\\O column~ on ,J..e,,ed 
h<t't'' I ht• c.artouche further lean~ forward. '>O th.u I m ed mr
u.tlh do,er to the church b' the'' rdenin~ of the ''dt•,,all.. due 
10 thc.· ,c.•tbat·l.. and em elopmg arm'. \H' .rn· thcn OH'r
\\ hdmc:d h\ th<.• H'rtical. fon,-ard-leanmg I.Kade clem<.·nt ,_a 

'lll'.llton t''•'~~t·rated '' hrle a'cendmg the 'tep' It'' crun.tl 
dut tlw Qurnn<1le Palace drrecth in front dr-..tllO\\' .1 d"tant 
lrontJI appruach and 'ie'' point. \\'c tan neH't ponder the 
lat.tdl· from al.1r. \\atching ll grow gradualh a, \\l' approach. 
ln,t<.·.rd ''t' comt.• from the side and art' therefor c unprepared 
for tht• drama of ll\ ::~pparem herght. Once m<oide tilt' church 
\\t .ut• put .tgarn .n ea e and imohed 111 a suprr ing nt''' 
drama. 

I ht· implied axr' between the entn and the hrgh .thilr tl> 
iniu::~lh nt~~ated b\ a longer transH~~e Jll.ts. u•t then 1 eaf
fimwd b' the , o Jid treatmem of the end<. ol the ''dt',. 1 hr-. 
pcrn ptuJI drama. '' hrch r - complcteh choreograplwd. 
dr.1'' u' latt-rJih b\ mean.; of the deeper "de' Findm~ ho,,·_ 
t'\ t•r tlut their end' are m fact sohd prer . "e art• tumt.•d bad. 
toward the main altar b' a tran fonnation in the ''all plane 
''htCh dlects a "definition·· of waU and column. ·y he prJa,t
l'lt-d end-pier e\ohe into three-quarter en~a~ed columm. 
and then linalh qep out of the ''all a. full columm screenm~ 
the hrgh .1ltar \\ e e'penence. a it ''ere. the "brnh .. of the 
column from \\lthm the wall. and the tructure of the church 
thu., budd' climaticalh to iu; centrep•ece rn a horuontal 

mo' t m<. nt "'' m~ing around the run ed walls from the entn 
to,,ard the altar. h 1 here that \H~ began. but no" ''e ha'e ex
penemed thi' honzontal ·· can" or perceptual 'joume' .. 
throu~hout of the church. 

-\t thr, point the mo,·ement become~' enical. With m the 
altar (Ill from behind the creen) angel' cam· a painting of 1. 

Andrt''' ·., martHdom. The two columns dl\ert th<.· mmemem 
of the eH· up,,ard to the conca,·e pedrmem brolen b' the 
.. tatut• ol St . Andre'" hirtl5elf. who eem~ to ha\e emerged 
from hi' man\ rdom in the chapel, and from the painting m to 
thn·t· dimension.-.. a-;cending LO\\ ard Hea' en or the realm of 
the domt' AbO\e. ''indow Loppmg the cornice punt and 
!J,hennan a\\Jtl St. Andre'' 's arri,al in therr mrd~t. read' to 
wnduct him up,,ard toward the pmnacle and the ltght o f 
God, reflected in the lamern. 

·nw chronologrcal drama of SL Andre'' i' t'XJ.m: st'd in 
tht• anhitc·cture of the church. Our undentandmg of the 
'to1' rdie' upon the combmauon of pamung. \Culptur<.·. and 
light in an archit<.'ttural setting-the drc1ma of ~t \ndre'' rs 
"reenaclt'd" in the room m w·htCh we ~tand \\e \IC\\ rt, but 
b<.·causc.· we shan· the space in \\hich 11 happen<o. \\C al o 
bt·comt· pan of the drama. a real pan o f the earth!~ world he 
lea,e~ . \\"e ''alCh him a cend. and ~a.te up\\ard a he· doe'>. 
Ct.'lmg hi' de,tination (a we would do m pra\er), and \\e are 

ht·mg \\ate ht·d m turn b~ the puui. ·1 he mo t ··~epera((·" cle
mt·nt of ttw t•,perience i~ the C\Cnt of St Andr<:\\ ·~ man~r
dom, and tlm i appropriate!~ repre.-.ented b\ a painting. and 
dt latH t.'d frulll U' in the altar chapel. l"he 'eternal" element 
of l11• t'xp<.·r it·nn· ho\\C\er. that "hrch is the mo't r ehgr(m\ 
t•.,..c·nct· of his drama Chi' ascemion), is brought muth closer 
to m, into thre<' dimension aboH· and around U\. The ~culp
tlllt' bc·wnre' tht' flat paiming "come to hie", and \uddenl) 
'' c atl' imol-.t·d unt•xpenedh wuh the figun·s . I he putll and 
ft,ht·rnl.JII at<.· both obsen mg the rcltgrou., drama and being 
oh l'l\ t•d I" u ... ' I he\ are of both world or in a third tran.,i
tional \\urld. A' a re uh we <tr<: once again pulled ~ithin, and 
the dr ill< lion ht·t\\een our t.-arthh and the h<.·a-.elll~ plac<.' i 
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dimini. hcd . .1 rem at J..ahk and appt opt iate arheiH•mt•nt fm 
an ecde!>iasti<. al o;;p;1ce. 

\\'hat i~ con!>tdered 1)\ mam a' B<.'lllllll·~ masterptt'te. tlw 
Comaro Chapel'' .mother b t rllr.mt <.'>.ample of hr'i .rbriH\ to 

... hrink the P'' thologrt .rl dr,tmctron bc.·t '' cen pectator .rnd 
!>pectacle. E''<.'nllalh the rhapel " made of three :.pati.ll de· 
ment mtt·rwoYen m to a dr am<HK "holt•. the altar tabt•t n.H k 
housing rcre~a and tlw angel, the imaginar) architc.•nur.rl 
!>paces 10 either \rde behrnd tht• bakonie!\ holding the Cor
naro effigie~. and the rhapd itst'll' "hich houses thc•,t· and 
joins them to the reM of the church, and to u ·. Bcmin1, in 
prO\ idmg an aedinrk within th<· chapel crea tes an Ill· 
between realm in" hi eh he p lace~ the mc~rble ob. cn·cr~ which 
link u to the rdigrous t'H'Ill. In twile ''rcmo,ing'' the actual 
l.pectade. he in fact allo''., l" to betome clo~er to it expenen
tialh b' mean:. of tht~ rntcrmcdran world. \\'e are at OtHT 
both eperated and Ill\ lled in m<.•ntaJh. rhe chapel <1' ,\ 

"hole is pre;;emed to "" almo-.t a' ,, tableau. the fig lilt'' 
wnhm :.eem to mhabH a church-hl..e space lmked to tlw rt·,ll 
church. effect<.'d m per\pt'fll\ e rclrel The\ watch. pra\. <f,,_ 
cuss. and g-.Ize at u' drrecth I he11 posruon rs ambrguou .... 
cl ea rh not completeh "Hhm the \\(>rid of Teresa \ ex pt'll
ence (,,-hich " happt·nmg .u that moment). 'et ob' iou,h nnt 
pan of our real ,, orJd, "the figures appear not a ah'>ll au 
bu lS unk in the wall but a' real people m Ji, ing relation
ship with each other and the" orld around them. The monu· 
ments thus imroduce '>till another realm communicaun~ "1th 
the r·ealm of the chapd. 'et aho indt·pendent. "3 

The imilant\ '' rth theatre boxe\ is too ob,·ious for lkr
nim no t to ha' e under\tood theu eflect in joining then 111-
habitant wnh the '' orld of tht' 'penator. or com er!-.eh. m 

'' ith them. The "\l'>llOI '" in the'e boxe' are. like u-.. \l'>llot' 
to the church. The J)(Nllnntng of the effil{tes and the de'l!{ll 
of the illu ionan pact' tht'' art' in. are calculated to aflt•lltht 
percepLUal expenence of u,, the real <;pectator: 

Because the hori1on luw ., al t'H' lt·\t'l along the mam ax•' 
of the church. tlw 'l'>iwr approat lung do\' n the mrddk of 
the na\ e \Ct'<; tht· an hut•uural rccc~s•on 111 the right-hand 
relief-" here the portrait of the don01 return' ht., 
glance-as conunumg that of the bu.Jdmg it,elf.~ 

The effect of the" hole chap<.· I compostlion and dram.ll l< 
chmax of t. "I ere sa rd"'' upon the Cornaro relief<> : 1 h('\ <on· 
nect themo;ehe., through gatt·s gesturt',, the anghng of tht'it 
bodies \\ith the floor. alt.1r, and <t·rltng 'auh of the rh,rpd 
and thus bring us into tlw drama. I h<.'\ ate in a '<.'ll't o111 
sculptural host'>. \\'ithrn thc· an hi ten un· of the Com.u o 
Chapel. Bcrnini neal<.'\ for U'> a "prnorial '>t enc" "I m h Ill
eludes us as witn<'s\C'\ and as \H>t <,}llpp<.·t'> in a tl'll~tou' 
drama that ,., "reH·..Jied' '. 

A thorough \tud\ of Hernrnr\ \\Ot ks \\ould of cour'<' ht· 
lengthrer than the Stope of th" uc·atmcnt pemlll'>. I I•' .•• ,., . 
uc acheivements are no les\ profound in h1' other <11 c lull·<
tural works, o r ht~ "ulpturc.· .md fountaliiS. In tiH'\t' he ,d,o 
manipulates our p<·rc <.·pttwl <.·xpenen< t.· to dft•< 1 •• Ill tong 
other thrngs. a heighwrwd dramat i< mvoh ement. Om· Jr •• , . 
for example. only to gat<' ,u tire <.;< 1piorw Bo t ght•s< In" I tct 
realiLe Hernmr \ alrno\t urH:ann> abrltt' to < apture m m.11ltlc· 
a moment of extrcmt· dyn...rm•c drama. rcgi ,tered in tlw ,.., . 
tonl\htng exprc.-..sion on tlw Cardutal\ f~ct'. Far from tlw rt'· 

'>eT\ednc.,, and thll'i '<:J><tlill<.'ll<.''' of much tradiuonal < l,ts'l -
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c.tl p01tra1t <,tulpture. fan·'> '-UCh a~ thc'>c catch ll'• 111 'llrpn'-C' 
at thctr aCII\l' re.tJi,m. 

In the \llldlll'\1 ol\ Ill the larg<:'t o f hi\ \\Orl..' . Bl'lllllll 
ach•c' C'i a rcmatl..able d' ll<lnll'>lll '' h~eh i'> '' m ,ul\ " a \ ., lht·.u
rical. ·1 he lifelike c•w• g-' of lm .,c·ulpture enthrall' and m
' oh<''- the ob.,et 't'l "'' 1f 111 dt.tlo gue. I he m tenor~ of h1' 
')X\Cl'\ gutdt• 0111 l'\ <''- 111 <l pn:-condtuoned wqut•n cc to\\·ard 
a dramatic clunax. It •~ 111 lhh lilt redtblc ahtlll' 10 im o he 1he 
spectalor, 10 lran~fonn hunmlo" p~\ cholog•ralh .KtiH· pa• 
l ic ipant in th e wttm·sst•d l'\l'llt. and thus g• eath heighten the 
in tensil\. and pre.,unwbh . llwrefot <.· . the undcr~t;mdmg o f 
llw experiente. lh.tt Retnini ', art j., nH) \1 llw.uncal \\ t· are 
unable to remain o bJl'rli\Th \t' pc•ralt' lrom that '' luch '' e ,\l e 
'tC\\ mg l'\ <.'n 1f an Ill\ o h emen1 come' o hc:n a' a 'liPII\l' 
\\'h a l '><' <'Ill' ll101l'lTll< t.tl hem l"\ l' l. ''the 1.1< t th ,ll tht, tht'illll· 
r.tl a b.t 11\ to Ill\ oh l' tht.• 'lt.''' er " Ill till' 'e' 'Ill' o f a mo~t· lun
d.unt•ntal goal I he eh <llll.ltl< t' '\Pt'l H' lll l' .., d c ,1g-ned \ O c,lll'· 
full\ 10 enh.tnn: llw "tt·admg" o f till' <.' \ l'llt , to rend<.'! '" 
lll<.'<llllng (alnw.,t ah, .1\' ~t•hg •ou, ) m01 c· p1 o fo undh <. o mpre
hcn"hle. Bernmt d o e' not emplm h1' 1.1knt-. to 'unph 1,1,< l · 

nau.• u-., but fchtn.lle' 11, lo < o liH' ' thl' me.mtng n l1hc <.' 't' lll. 

J'lw marbk '''lUll\ to 1hc.· ( :o1n.11 o ( 'h,tpd ,11 c.· no 1 mt•teh 
< liiiOll' '>J><.'<lalor-. like <HII .,l'IH' ' .. I he·\ dr ,t'' u' 111t o 1lw 
dramati(allv rl'11gtot1.' l'\ (' Ill ol St l<.'l t' ' ·' lkrn•n• dn <Hl' \ 111, 
1 l'lll.trk,tbk geniu~ "' <Ill .tltl\t to .1 p11 1JHI\l' he ll'•llllt'' '' 1.11 
mort• profound . 

,\'()(f..\ 

Cardinal Scipionr Borghrsr, C.allt-n a 
Bor!lhe \ e, 1632 1637 

I l lm«JI)l\ J..uao. Cur[, aruf o-.'fll111 tht \qumr of \t PrtnJ. ~ Y Pre"· l9i 4. 
p 6!.1 

~ lb!d p 60 
In lOll L-1\m, Rn111n1 and rh' !"mh oj th' l 'u•ml AriJ. Q ,lord L'nnc-r'll' 
l'n'"· I !1:">0. p 9:'1 
lb!d p !.13 

famn .\cn.cr/1•, a J:_1111lual1 c•f !'111: •'T'''' of I 011 ,,,, \ /'""' vf 
h tlll/t't/1111 ,,•ha lt(l\ /n•rcl and uruAII/ 111 ltah 

lit 


