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RLE 0 UNIVERSITY 

ROME 83 

Xau Cnffith~ u au. h•onnll' Prof~sar a/ 11 ~ /1 ol of , hrlultc
turr. Corlrtou ( ' rm·n 11'1. 

[PJ prOJrb qur surirnl •on/In rin(t.,a/loll d.-, rtutltnul.\ l'lrmdull't
tuu dr ['( ' rm ITlllr tU unlrtou tors d'rm si.Jout ,; Rorur dwmrl 
l'aulomur l'JS3. Pwmu trU.\-n on rrlrouw d" lt'Jnbortattorl\ I!HI

J•Iuqur.\ lltlnJm taut lrs 'tmcturtl urbawr~ tl ll's rlimntll mrhrtrc
llllmt\ tlomiiWIIh; dtllramjonnatioru a l'tmplacmrrlll dr In "Fou/Q/lf 
tLI rntour" rlr Brnlllll : OIIHI qur la riall.la/1011 d'rwr gallnll rf'ml 
rrwdnllt . 
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Canad.l '' .1 rountl\ \\llh .1 \OIIthful hl\tOn. 11' <ll ll'' 
c.tn<.'d out of .t 'ubhmt• hut \Wil•nt l.m<htapc. and fm thl' 
mo\l pan. conn·r' ed m hil,l<' \ 1<-hllecttu .tl element'" hH h 
<.'\.press aesth<.'IH. 'aim·, .tn• gerwr.tlh dr'< mHinuow, and I<'" 
111 number. l'he ;l\ crag<' (..m.uh.m ut\ i,, rn l.1ct. all too elo
quent an indrr.Hm ol l\\<.'nll<.'th <<.'ntul\ \.tluc' ofhrgh '(>l'l'd 

n)mmeroal dt'H'Iopmt'lll It l'l.thor ate' neHiwr the exhtl,u.t
uon of modern t<.'< hnulogr<.'' nor tlw unponancc of memnn 
,\lld t<."XtUI<.'. 

The Carkton <lldutntur.ll pro~ramme in Rome " ol
fered to fourth n·ar •\ludt•llt'. l lw-:<.· studt•nts. whil<.' the,· <an 

appreci~He the youth .md ''"' t'JWrg\ oltheir own culture .Is .1 
d\lhtmic challeng<.'-('\ <.'11 as .1 ~ · ll. bt•romc ,·cn aware. alter 
three' ears of intensl\ t' 'tucl\. of it' urban and archllectur.ll 
shor-tcoming,. F01 tlw mu't p.111. tht'\ .tre patenth eag<.·r to 
make ne" di.;rmcne' \\'hrk the'<.' m.n include \O\age' ol 
di CO\en into the ,,tlrdm ol IK-ll<. ,,, .m organization;~! nm
cept and the tde.t' .md for m' ol planetan archneclllt e lllll'J
preted (hopd ulh) 1'01 our O\\ 11 urban duster.; of IT ee
'tanding O~J<.'Cl '· 'tnp' and h <T" a\., or crematori.t fm the 
90·~. a peru al of the pa..,t '"11 pmm1s<.'' rmprration for lutun· 
ph1losophical and atchllelluJ,tl ne;UJ\Il\ 

In Rome. a' 111 l'H'n to,,·n .md ut\ 111 ltah. Llw att ol 
d''ellin{{ I!> giH~n mlrnllt' imer pH't,\lJClll and ''gnilrcant e'
pre.,sion. The room' of the nt\. prnate and public l''l\l .11 

the le' el of hight·\t art .md at the most ordinal' .md 
utilnarian. The tlwme of tlw 19H:~ C.trleton programme "a' 
:\lbeni·., concept of thf C11\ a1 a lmgt //orrlr and the llorr.\t' "' a 

( 

·;) 0 

f$ 0 
(.: 

). 

' ,... 
........... 

'( -.......... . . -
f:l 
~ .... it 

' . ~ ' · .. f ~ • 
' •' _ ... 



\ 

I 

111WII C1/' .tnd empha"ted the 1 t·fllit' of Ronw .1'> a wtalJnl<.'
g-• .11 ed .utlfa< l, '' OH'Il tog<:ther In an .• 11 d11tenure and urha-
111'>111 . So< , ,1( .mcl '>(>llllllal .1111111<111011 '' not onh < lun.J({' hut 
'>l'lllllg and Rome. ,,, .1 1.11 gt·. puht.r .md ,lfli\IH chH·llmg. of
ft-1' '>ltllllll. ttJon .11 m.tm le\ et,, not t'X< ludmg tht' 1mpo1t.11l< t· 
o f a g(,,.,, ol Co/11 . lllu111J 111 tlw CaiiiJm dr~ hm 1. 

Roll H.' ' ' th<.· '>\m hol .111d Jt•alJt \ of cl,,._,,< al <11 dllle< 1111 t· 

and 111 ba111\lll , olletmg ,, '''"allll'>t<>J \ of 11\ fundame111al or
d<.•Jing conrept .... ekment\ .md \Oralwl,ll\, ,111d th<' fmm.ll 
(.'Volutio n of the concept\ of ideal 'ltatc·nwnt. uuerptt·tallon 
and .tnll -,latemt·n t "' c·xp• l''>'>ion., of pohucal and \ptrilllal 
powt'l. ' I he 'l tuckn t k;tJns to appn·na t<' that even ,,ithin the 
limitations of the < la,,i< at palctt e, I" e- lnclust rial Lethnolog\. 
<lltd " undc.·mou.llir'' pm,·e• \IIJJ('(UH''· the u c.·;ui'e tmpul'<.' 
h.t~ 'ought out an <tt<.hitectural t·xpt<·"ion that rdlecl\ tht· 
"no''" of \CKH'l\. 

I he eh nam1r fc>1 n· of ~'" IH.'lttllg<:lo''> h1 dlJ,lllth 
mampulat j, c C'Oillj>O\IIIOI1'> ''· 1 hc·t don·. made < onn•ptuall~ 
'j, td ''hen phc·nomt·nologl(',dh .md t<.•mpm all) JUXt.tpo,ed 
"11h the \'11111\ 1,111 perknwn ol Br.tm<lllle\ Tt"mplt'llO .md 
the bnlh,mt U.troque explo\1011' of Ill\ th. < 111 H' .md ~t·ome
tn In Bet ntnl and Bu11 omtnt. 

I he ctcJn.tl meantng of thne f<lllll\ .111d ronc<.·pt' "fw-
1 he1 dari fled ''hen '1<.''' eel "11 h till' I.IH'I' of nwcllt·\ ,tl Rome 
whi< h rc.·m<lll1 ,1., p•< lure,quc C\ 1den< <.'of fm mall\ I det<l\ and 
1 he t o~' of au t horit.u i.111 kno'' -hm'. 

' I he 'lll<knt' <an thu' re-a pp• ill'<' th<.'ll undc1 'tand11H~ of 
the drama of the modern lllOH'Jnl'JH, it' <oJHOIIlll.uH tt•<.h-
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nologJ<.'' .111d llw r c·ac ttH'. lll\ton< I\ I dgllat JOn\ of tlw I<~" f1H' 
\(·at' 01 '><>. ,\ , the•r formal arc huccwr,,llllera<' inc n·a\C'\, \O 

'hould th<·tt Jnlt'J pretati\C' <lbilitit·'> <Jnd the capacit~ to -.e<tr< h 
111 tlwtr 0\\11 count r: for liw rdert·nc ,., '' lufh dt·\alc: bUild
ing'> ,m cl 'P<H <'' into llu: path' of rnemol\ . 

·r he prog1 amnw hq~,m .-~., [>I oc <.''>\Ion and di'>< O\ en 
1h10ugh the I Iome of Rome. ~tudent~ \H·r<· a'>La:d w makt· 
\'i,ual anal\ ,e., of llw JHill< tpal ud><tn \true Ill re' and an hitc<
tmal ckmt'lll'> a11d 10 mtnp1ct tht• .tnt~l}~<.·<o, through fmmal 
g• a pill< 1 c·p• <.'"'nlallon. 

I he'><'< ond JH OJt'< t " '"'a de\tg'l1 \tUd\ of the an hJtelltll <.· 
ol place .111d obJt'fl and tht·•r C'OIHTJ>llla f rc:fcrt·nC"e'>. 1-o•mal 
mdlll('<llll al < OIH t•J 11\ \\(' I (.' addre\~t·d Ill lt'fffi'l of CXJliC\

\1011\ of llnll'. mc·mon and \I \Ion ' I he'>(' ''ere· <.·xplored 
through tht• u <tll\fo•matJOII'> of the t\H'nlleth tentur. '1\llal 
<.hao' of tht· Pw_a Rmlm1111 into a more <lllltulate \CUing for 
the prc"·•uh 1\olatcd Fontmu dtl 7 nltlllt of lkmm1. 

I he progtam condudcd \\ith the dc,•gn of a modern ~cll
kr. of Romt· on a 'acant '>ite in the mcdie,al cit' of Romt·. 
fl,mkl.'d on Ot1l' .,,de)), Br.tm<ml<.'·, I 'll! Gwlu1 and on thl.' otht-r 
b' tht· nuwt<Tnth u·ntun qua" of the l1ber. ·n,c gallen ''a' 
to bt• um"de1 ed ,.., a metaphor for Rome tt'>clf .tnd Jl\ coli<.·<
tion ol <.ultural and art"tic objen' d' ,,eJJ a\ a '>lllllm,tn of 
the fonnal qu.Jlllte'> of Jn hiu.'cture both a' wlf-Jefcrt·1111.11 
obj<.'U and J\ part of the Ul ban" holt· ~ltldeJll\ \H'rt' "'ked 111 

pro' rde '>Iron~ roJH l'J>lll.ll reference' to J'>'t't (!Jalec Ill ll'\o
hnioll bet\\U'n btJJidttJg ,,, modetn ''mboland tht· fnrm.tnd 
m<·.tning of a lormrd;Jble h"tun<" conlt''<t 
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• PRQJECT 0 E: ANAL \'SI OF ROME • 
The palazzo of Rome 
~lark Bunting . ~lark Glas ford. ]efT Lmo: 

In the cominual de, elopmem of Rome as the <entre of 
the Chri:.tian \\ Orld. the humanist Popes. beginning with 
~lartin \'. tran fo rmed th<· plnsical fabric of the citv. These 
transfo rmations 'mboli ted particular Papal int erests. fro m 
straight street and bridge!. to obelisks and pa lace~. the la ttet 
being the . trategir centres of power and urban systems. 

The drawing is ordered in three ho ri7ontal layers: the 
dreams and projects o f the Popes exhibited in the upper 
"ccle. tial" realm; the colo nnade. a continuous and changin g 
expres ion o f Ro man urbanism. links the papal hea\'cn s wi th 
the earth bound \\Orld o f the archit ect. 

The Seven Hills of Rome 
Roger Poul in . :\eil Kaplanis: 
' 'the fo rre rept-c-;ents a pre-Cias'lical worl d. waiting to be 

humanized. ·· t 

Rome ha been can ed into and drawn o ut of the tu fa la' 
ers of it pt·ime' al si te. the ' olcanic crust transformed into 
the trun ure of man. The basin of the se' en hil b i a meta
phor for the natural for re or ra ' ines, crea ting a sense of 
dwelling both in ide and o ut ide of one· roots. Ra,·ine and 
hill s~1nbo lize the forces o f the underwo rld and of the sk\ and 
earth. 

The Colo scum, centred in the ba in o n the axrs wb1s of 
ant iquity. was the focus and seed of Ro me as caput mund1. "a 
wo rld theatre for the people o f the Ro man Empire. "2 

Piazza: Urban Room of Rome 
Janice Liebe: 

Rome is a cit\ that li, es th rough its public paces. Hi~

toricall~. ritual and proce~sion from space to space ha~ deter
mined a complex series of conneniom between piaaas. Fi rst 



• PRQJECT TWO: 

TRANSFORMATJO OF TilE PIAZZA BARIH.Rl:\1 
Janicc l .1che: 

• 

' I he fountain of the ' l1 itonc i' an art l'>t l< ill ILl< luonl'>lll in 
a ~pace where it 1.., lo'> t vi,uall v to the neo n '>igm .111d 1 mlung 
cars. and'>) mbolica ll~ to a public that doe'> not appreciate it., 
narrative or .,ignificancc. Thi., project u~e., the founl<~lll a~ ,1 
piece of a n on ~tagc, taking advantage of 1U. dramatiC quail
tic\ and ming it a\ a ~ignalto the Barbcrini galk1 ~ nHH ha., it 
o nce did fo r the Pfl lfl:.:.o Bmbmm. The backdrop of'>< aflo lding 
and ncuing ~cpara t e!> it visuall y from the cluucr of the pia11a 
and com1<.·n~ it metaphori call y to the many monum<.·nts that 
are current ly covered with ncuing in Rome. J"hc allmion i., o f 
monum<.•nt ju~l tlncovt·r-ecl. Pedestrian~ emerging from th<.· 
metro enhance the narrative as "<,urvi\'(H . ., .. of the flood that 
the Triton i~ ca llin g lO cncf.3 The proccs,ion up to th<.· ramp 
and on to the g-a llcrv rcpre-;ellls the ri'>ing of the land., ahO\ c 
the water!> and the -.urvival and colllinuation of humanlt\ and 
culture. Th<.· cflcn i-. \lCilOgraphic. rhc hcadhght\. pt·oplc 
and CH'II the '>ign to the I lotcl lkrnini add to the allmion . 
The n·.,ult 1 ~ .1 pia11a 1 hat u ie<. to en ha nee 1 he 11,111 all\<.' of the 
fountain and e~t.tbli~h a cont<:mporan lOnnen1on bet\\('<.'n 
the fountain and the Pala::o Barbrn111 

Erik \\' ilke: 
The rat ionali1ation of /'w::.a Bmbn1111 i~ achie' cd h' the 

superimpo~i tion ofthrc:<.· squares on the exi,tin~ urban ~true
lure. a facet in the li fe o f an art o l~jcn. 

The block in the fir~ I -;quare is the artl\1. the' o1d < aned 
in the block represents his crcatin· world .md i' dnnth in
flucnn:d b\ the link to his patron's palace through .1 cut 1n the 
block. 

The -.ccond 'quare. containing Bernini'' I ritone Foun
tain, i'> the cn'lallitation of intent. :\n glonfle, the p.tnon . 
who-.e entit' i., \1g-111fied bv a circle ,,·hirh ll<tn,fmm~ lh 
sphere of influence. the chessboard gnd. 

In the third '>quare \lands the artif;Kt. CoiH eiH·d ·•~ a 
genen r monument. a pure form 111 a ''ater hllcd \Old. 11 "no 
longer -;tg-nifH <1111 a-; a pure intention . It' e11\ n onment .1! ~ 

ten·cl. ibelf deg1 adcd ,md rumcd. it reprc,enh the ,tl( l'p
tancc of Ios~ of meaning b~ our 'ouet' . 
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PROJECT ' I liRE~-.: • 
t\ MODERN GALLERY OF ROMl·. 

Paul F..tJH<Ill//t: 
I hi' prOJCO '' ,,, .111 cxc1 u'c 111 tlw t'Xll .1polatio n of the 

enc.·rgH:\ ,md •ntcntion' of mw '" tl\11< fo1 m llllo .mother. tlw 
, 1\U..tl form of CH)\.Ullll Hologn,, ·, l .'lH!l s< ulptt11 .1 1 <ompo\1· 
t•o n .. I h <.· R <lp<.' of the S,tlliiWs" '"ll<'cl "' '"' ,J lkgor\ of the 
u <.'<lllH' ·•< t. 1 llw ~l.mne1 ''t a1 1 .mgcmt·nt of fm m' dl.,llllrl m 
tlwm seh e' hut \lgo•ou'h tnt<.'II\\IIH'd ""P"n tll{' ;ud11te<· 
tural 'l'JMI au on ,mcl ronn<.'< lion of tht· (;,tlkt \ ekm<.'llh .. \ 

photograph of the , t,lluc inlet p1 et eel ·" a figmc/g1 ound 
anah.sis became an ah ' ll <H t fo1 the 1 ea lit \ of 'll<' an cl bwlcl
in gs. 

Roge1 Po ul in: 
The projcn conrepl w;" gt'JH.'J<Il<.'cl IJ om ,, \lll<h ol' the 

D10dctian Uaths. It' spau.1l "stem' "c1 c mt<·•prct eel a' ur
ban 'pan·, and elc.·nH.'Ilh. < onta11wcl .u1d lll<ICk into a 'm~k 
object h' the endo\lng- "all of Rome.·. ' I he ''>< 1al dl<lr<H ter is
un of the n,uh ... "<.'I c tran,foJ mc.·d m to ..t l,l\ t·1mg of '"""' 
and phenomonolog1< ,tl P' ogt cs,1on' 111111 1 he (,.,lkn tl\ tlw 
me of t•ndo,mg pl.uw ... ; the \\'.111 . the (.ate. tlw C1 <.'t'n \\ .tll. 
tlw I ran,p.u cnt \\',tll. the Room .mcllin,Jlh. thc OhJl'<L 
\() 11 \ 
I C 'ollwn~·'Hhllll . c,,.,.,,, f,,. , 
2 1/nd 

Bt·lllllll IJ," 1 .opll11 t·d I he IIlO I IIt' IIl ol ,111 .11111<' 111 Ill\ th \1 111'11 I 1 11o11 h.HI 
11'1'11 hom tht ,,.,1 lo t.dl till" 1>11'.111' In 'lop cht•ll fltwd' hdwt• lht· 
" o dd 1' de'" o\t·d 
I ht'old lll.lllll'J>I<''t'llh p.l\1 1..11<1\,lt·dg<· .utd tlt',lll\11\ , lht· hold \ollth . 

tiH· chn.lllll<' of p 1t''t'lll .111d lolllllt' lilt IH·.1t11tlul g11 l ''lllhnlllt' ' tiH 
.1111,11< ohtt'ol . •' 1 1 t ',IIIOII ol holl1 IIH P•"l .nul till' 11111111' 
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