
• " Wh)' does )'Ou r architecture look the way it does?" 

• ' ' It 1s a human artifact posed against the landscape." 

l.11J11Uid f.:ad) Ll a padualr of Cmrr11tl) of Tmo11lo. ~rlwol of 
. htltttrr/urt· 

Leonard Kad) I "as imerested in ~our 'Latemem in thi'i 
muminc: ' lecture that .. architects taiL. about tlw modem 
mmemem un~r.m:fulh:· Thi period seem\ to ha\e ended 
<tbmpth and "e are at a critical point nO\\ Could' ou e:\pand 
on \OUr \t<ttement? 
Mario Bo tta : For me the modem mO\ement is a pan of 
tht.· hl'ton of anhnecture. llts not the onh pan of hi'iton 
that '' rl'lt.·\ant for the under,tandmg of archtlt'Clllre. but it is 
a maJor pan. Fo1 ar< hitects of lh1" generation. it i' important 
to undet 'land the posllt\ e le son that m a~ be extrclned 
from thl' mtnement and not to onh bring out the negati\'C 
a'r><·n ' · I'hl· rnodcn mo' em em has been cri1 ici1cd latch for 
it-. m·g.UI\<' a\p<'Ch \\hich are degenerauom of the archHec
ture of the modem mo,ement. The modern mo,emt•nt ha' 
~iH·n u' mam pmiti\C a pect~. The mo,ement beht•H:d in 
the opportunit\ for man to change hi'> '-pace of Ji,ing. The 
fault of tlu: mU\cment \\a\ that indu\tn and th<.· e'tabli~h
mcnt at that time wuld not reali7e thi" chang<· Our genera
lion ha' rt()\\ been able to ee the mistake., or d<:fec1' of the 
modern mo\t·nwnt . .\11 of a o;udden nO\\ thcr<· t\ an incr<.·a.,cd 
3\\ ar<.·m·'~ of th<· <it'. m<·mo~. and histon. ' I ht·\<' are all el<.·
m<.•nt that \\ere forgoucn in the moden moH·mt·nt. Anot~wr 
ub .. eno.tlltm j, that tht· mo,ement i often cntici1cd a' a uni
tan mmemcnt. ' I he mO\emenl \\as compo .. cd of 'er~ diff<·r
ent per onalitil·': Le Corbusier, the ma'it<.·r of the modt·rn 
moH'lll('tll, \l ie~. Alto. 1-.n.kine, etc. It i'i a mi-.takl· to con-.idet 
all of thl'\C ardlllCCI\, or the mO\ement of tlw Uauha!l'i for 
that matl('r, '" compt i'>ing a certam group. bccau\c all the\c 
au hit<'Ct'> h.td a "J>cciallanguagc of their o\\ nand \H'I t· vcn 
dtfft·rent char a< t<.'r'. For m~ pan. if onc comid<·r-. Loui~ 
Kahn, tll(' l,t,t of the modem mO\emcnt a1chitcct\, then I am 
\Cl\ hap~n 10 be a dc,<.cndcnt of his. 
Kady : At the time \OU aucndcd uniH·r .. it} th<.•rc "ere 
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mounting student n?\ olt' and thcr<.' \\as a reassessment of ar
chitectural educauon. \l ..tm 'chooJ, ate \till reco' ering from 
thrs period. and other' arc 1 eturnmg to a more trad1uonal ap
proach to architecturt•. Hm\' do 'ou feel about the cdm .1-

tional 'stem toda'? 
Botta : It is Important to con'itdcr .Jrchttccture. or the mo
ment of the maL.ing of archilt'< lure. <l'> an e:..pre;;s1on of out 
'ociet) and to ha\e the humilit) to rccogt111e that\\ uh arclu
tenure it l'i not po,.,iblc to change the ~trunure of 'OCJl'l\. 

bUlto al o be comnou~ that \\ ith archnenure it is po ~ible to 
change archttecture. I hm \\ ith an archuecutral educauon 11 

i a moment where one can become con<><.iou<> of c1 long pt o
JCCI that w11l be rcalucd Ill the \pan of cl hf<.-ume. Perwnalh. I 
ha' e never gone ' en \\ 1llmgl) or happi l ~ to school. I pr det a 
relationship wi th rea Ill) . I lte prohlem' are harder, but tlw' 
arc more hone~L and 'illl(('J c. And 1 he confrontation '' ith 
realit~ is the real knot to \OIH· 111 arclutecturc. llw tea< hmg 
of architecture 1s onl~ a pan. for 'ome 11101 c lmport.Jnt . fm 
others le'i'i. but 1l 1~ onh "' H'n 'mall pan of 1 he making of an 
architect. Essential!\ . aH hit('ct ur<· J\ 1 he <onfrontallon of 

"Paper architecture 

is not architecture. " 



real it}. So archuccturt· IS on I ) a tool m orck·r to prepare· onc
~clf in ordct to be able to face realll). J belie'e that in te·t~ch
ing tl J'> almo'>t like ..1 cJo,ed circle, and thi ' • ., vcq dangerou' 
for the dt'tipluw i"clf One comumc' ;u c hiiN'lllral expen
c nces before the•<,<.' 1c·all~ c.m be tc.,.ed So ,,·hat 'dwol' l(·nd 
to do rno\t of the tmw" po'e the· que\ lion and \Oh e 11 "Jtllln 
the comext of the ,<.·lwol thelf \\Jthout ('\er tc,tmg 11 w11h 
1 ea li t\ . ' I h i' i' '<.'I) dangt·rom bt•cau<,<.· 11 d<.·tac he., one.,elf 
fro m sonct~. 
Kady h papc• ;.11 c h itc·rt urc then a dangnou'> phenome
non ? 
Botta Paper architecture is 1101 a rchitecture. Loui., Kahn 
once ~aid <H the beginning of a lecture. "fir'>t of all I would 
like to announ((.' IO )OU that arrhitcnurc· doe' no1 cxi,t. \ \'hal 
exi~t!l i' the work of archit<.·cturc." Paper an hllc<.tut e I\ a 'UI· 

rogatc; it is a non-p10duu th..tt doe' not exprcs~ am thing but 
an intention . I am \en nitical of architect' that onh draw 
and realize thci1 tdea., 111 dra\\'tng. Dra'' mg 1' onh one tool m 
order to get the arhcitecture. \\'hen tho'c archuccts that onh 
dra'' and cxhtbll get to blllld. the·\ comtdcr archuectUJ e a 
tool to ju tif\ their <>'' n d1 a'' ing~. and th•' ts 'en .,enou'>. 
Kady : Your collaborauom \\'llh lJCino architect~ 'uch a' 
Casloni, Galfeti, Ruchat. and Snout '><.·cm to ha\C been \UC

cessful. How do \OU feel about pracucmg architecture collec
tivel >? 
Bo tta : I belie' e it is u\eful on the critical le' cl. But i~ lJ\<.'· 

less on a practical level. All the~c operat wm or collabor:-t
t ions solve themselve~ wi th a S) nthc'i" of an tmage that jU'.t 
resolve~ itself on paper. 
Kady : So those collect iH· project\ ju'>t don 't haH· the 
strength that 'ou art' 'ugge'itlllg an mdl\ 1dual ma\ expre" 
on hi'> or her own. 
Bo tta : Certain thing-~ that 'ou do mdt\ tdualh are ju<.t not 
pos~tblc colleniH·h. In the ,tn of creauon. per,on.tlmtuJtJOn 
pia\\ a \en tmpona nt mJe 111 the projeCt. rhe projen I 
ne\ er a result of a cau'e and elf en p1 Oe<.'''· It i' neH·r a lo~l
cal 'equence. \ '<.•n often tlw act ol creauon 1' tht• re,ult ol an 
illogtcal contradt< t 1011 01 of a logt< al rontradKtJOn rJm, ll ,tl
\\'a\ ~ '-la' impul'IH' and pet 'onal. 
Kady : I low "ould 'ou '>('<.' \omplc·, btuldmg' of a grand 
civ1c nature bemg reah1ed? 
Bo tta : Rath<.•t than l.trge \<,tic prow< t "· I h,l\ e come to the 
concl u!> ion that small projcns are bettct . I pref<.·1 the ... mallet 
projects becau\t' tlw an hunt mu\1 haH' lull control of the 
work he is doing. not onh 111 term' ollllnl'. but abo 111 the 
procc,s . Th<.·rdme. th<.'\ .Ill' mnrt• lllllll<.'dt .Jt<.' I don't hdl<.'' <.' 

in prOJeC'h that t.tke tl'll 01 l\\t'llt\ \l'<ll"'> to be bUilt. I bd1e\l· 
r<.•alit\ i\ much ''I ong<.'l th.tn olll tdl'•l' ,._ .u dtllt'tt' I onh 
lwhen·m tho,e prnJCfl' 1h.11 :111 .trrhttt'< t<..lll ... uhe m ht' hit.·-

"Architecture ... ts the fight of man 

against nature or with nature." 

tune. h i') more· Important for the collecti\e and for the ar
chllc·n to do th(' pmjects that do not take too much ume 
Kady : Gl\ en 'our expencnce a., a JUror on the Pan'> Op
<:ra Home Compc·lllwn, ho\\ doc·s a group of archuccts wnh 
'uch rltfTen·nt optmom on archnccture come to a conclu
'•on:. 
Bo tta : h \\<.1\ dtfl1cult. In ajuq of l\\Cntv pc·ople, 11 i' im
pos'>lhk 10 .,et tie on one tdca, and th<.· onh wav to come to a 

soluuon • ., to \Ote. 
Kady : An: cornpcuuons the onl~ ocras.,JOn for archicct'> 
toda\ 10 di'>CW.\ an hucture publrcl\? 
Bo tta : 1t i' one pm'>ibllit}, hut it.., a vel) mlere'illng one, 
becau'e 1 he < onfromauon i ~ on a concrete level. I ha' e 
karncd a lot on JUri<:'>. 
Kady : Do \OU feel g10ups ~uch a., CIA~l. or 'f earn I 0. etc., 
a1 e \till impottant for funhcnng archuecural draloguc? 
Bo tta : ' I he\ were tmportant when there wa'> an 1dentll} , 
01 'onwho'' an under\Landmg, or concern. about the same 
probl<.'m,. ·1 he\ ''ere be~ ond a nauonal meaning when corn
par <.•d \\ Jlh a local f.{I"Ollp. f oda\ there IS lOO much media, lOO 

murh informatton 10 ha'e a group that relate' ideologicall~. 
01 11<1' e ..t t<.·ndcnn 
Kad y : Do 'ou feel that too much of the dr-;cusswn be-
t,,een archllc.'Cl'> I'> ronfmed to the rnaga11nes? 
Botta : I feel \er} close to people that rntght be ph\ s1call} 
quuc· dt'>t.mt throu~h an allmit\ or a certam understandmg of 
each olhcr-. \H>rk. ~1aga.tine'> do not do much for archncct<;. 
I h<.·' are more tntere'>ttng for editors because tht:\ can sell 
them . !here arc too mam magallllC'> 111 order to earn on a 
d1alo~ue One tannot read them all. 
Kad)' : \\'In doe' it ;,eem that 111 \our larger msutution,, 
fm example tlw school. there " a s1rnple muluplic-.won ol 
\our hou"· l\JH.·-a module:. 
Botta : It I' u-ut·. I haH· a need to t''itabll'h a module that 
there .., ,r greatl'r po,,ibtlll\ of controllmg 'pace m rclauon
'htp to ll\<111 . the ,c.tl<.· of man . Therefore. it i' much c.'a'tt'r to 

..t\md lallmg tntu the trap o f de,igmng monumental 'talc 

pt OJl.l "· 01 t<l th1' <. k~:t' of m<mumt•ntall~m . T'hc.· modult I\ 
intne,ttllg loo bn.1u'e ''hen ll muluphe' the moduk ll,df 
ch.mge ..... \1\d tht.• 'tun oftht· t\j.>e' th.u ~1e muluplied .tl,o 1\· 

'llln<.· .1 dtffert·nt mt.llllllg. Both tll<. module to be· rept'Jtcd ., 
dtflt•tent .• tnd tlw ,tddHwll o( tho'<. .ne dtflert'11t 
Kady : I he l.11 ge opcnmg' lrl 'our htuldmg,. e'pcualh Ill 
\OUI hou'e'. tt•nd to momtmt.' ntalttt' thl'm I' 1h.11 \Olll tlllt'll· 
!lOll, and 11 ,o, '' h':. 
Botta : \'<.•, m,l\ht· till' h !JUt'. It i' ... omt:thrng th.ll I h,t\t' 
not though! .thout hdnrc.• I h< naturl' of ardlltl'UUII.' 1' to he 
mnnumt.·nt.tl . l t1' tlw hght of nl.ln.tgain'l n.IIUit' (IJ ,,Hit n ,t
tuH·. m oulu to .tllum .111 .rrllliln. tn .tlltrm the ''orl of m.tn 
It I' tlw lJ,\Il,ftHilllllllll oln.llUil'llll<> 1 ulttl!l'. ,rnd tlll'ldolt'. 
thl' ., till po,lliH 1 "'me nl .l monunwnt I .un .1!!.1111' he 
monum<.·nt w lwn t w• omt•, ,1 t d<. h1 1 1o11 I uHhtdt·t 11 J " -
bk ''lwnllJ' .m.tllum.llJ011<>f tlw p< ,11 \l' thllll!' .•h••u rr. n 
.thnut )u, tultut<.• 
Kad\ : Do \Oil h11d 11 ddla ult to oJg,li\J/l' \,nu hou,,., .dtc1 
\oll h,t\l' d1\itkd tlwm 111 h.tll . p.tl ttutl .nh ''llh .t ,l,ltght~ 

Botta : I ht· ,kdtglll '' thl' nnh H'l.rtton,Jnptlw hott'l' h.t, 
\\llh the ,k, lt ght I' tht· lllll' g<.'lll'l.llnl ol 'P·Hl' \\ llhout 
hght thl'n '' 11n 'JMt t' 'In thl' ll't·nf tl'lllllulltght. •H the light 
ltnm.tho\c.'. I' .lllllltll"dthh nnp<Ht.mtl'lt•J11<.'1llln otg.nlltt• 
till 'Jl·Ht' 1 hell 11 <.Ill ht'<<llllt' .111 t·lnm·nt rh.>t '' p 1 • I • 
1.! lllH ol ho\\ to H 'l oil Ill'< I tlw p.ut' th.tl h,t\l' hl''l'll 'P " 
t'111IIIH'' the dt.tiPgtll' ht't\H'c'nth<' p.ut' I lilt /t'lllll 
ht•c .1\l't 11 ., thc t>nh dt•mt•nt th.ll t'lltt'l' tilt' lu>ll'«' tlr,ll 
IC'I 01111t'{ t' 111,111 IO the t<"lllll' 
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'I want each material to give 

as much as it can possibly give." 

Kad} : The theme of )OUr archnecure as 1t relate~ to the 
c1n finalh confronts rcalin in \OUr prOJCCt in Fribourg. llerc 
\OU are 'en imere-.ted in Lhe problem of the urban comer. 
Can \OU comment on \OUr interpretation of the comcr a-. 1t 
relau~' to pa l h1. torical oluuon!> 10 the ame p1 oblem? 
Botta : The theme of the corner 1 a \Cn imere ting 
theme. h j, a 'Cl"} d1fficult theme becau'e it confronts 1 wo 
'treet'. t\\O corner-.. '~illltwo ''a's ofho'' to deal ''11h these 
dLITerent element rhe problem of the corner i' not ''hat " 
in front, but ''halL behind ll. o the corner become;, almo-.t 
a it.tn: it de,cribe-, ''hat 1 behind Il. h 1 hke the tip of an ice
berg. I he more preCI'>e the corner 1 . the more clear the con
cept is in relation to the corner. The wa\ J am reproposing 
the theme of the corner in the cin 1 a ''a\ of reacung to the 
international '>l\ le: where e'en thing ''a the aml'. where 
there ''ere no h~erarch1e . \<\'here there were no priorities. 
and ''here a building d1d not relate to it. place, "here it could 
ha'e actuall) been any~ here. The theme of the corner ~ome
ho'' tie bad to the place of the cit\. of the urban context. 
·rru, I' a ne" under landing. or con ciou ne s. that our gen
eration ha' acquired again-toda' ''e build again't the cit~. 
not for the cit\-thc theme of the corner IS under,tanding 
that \OU can build for the cit\ mstead of agaimt it. 
Kad) : The u e of green steel and tone in the Fibourg 
BanJ.. n.•c-.111 the \ 'achim Office BUIIdmg m Lugano. 
Botta : Ye .... it i., the ame tone 
Kady : \\'h' doe' ~our new banL. project in Lugano, "hich 
'' a H·n clo'c neighbour to \'achim's building. not use the 
'a me 'orabulaf)? 
Botta : ' l he theme of green granite reall> relates to Fri
bourg, bt·c-du e Fribourg "-as built with a special t)pe of 
tone, all the .,ame colour. a veT) cold colour that \H>uld re

flect the light in a \CT) cold way. Lugano h~ a chffcrc:ntlight 
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and a dill't'n'nt dunatc rtw 'olumc!> th.u I am creatmg f(>r 
thc bank in l.ugano arc modulated in four pans and h.n e a 
much '' arnwt light. or rdkn the Lug.mo light in a ".mne 1 
\\,l\ 

Kady : Th1' lt' nds lO'' .tr<b a m on• m,\,~1\ e appearann·. 
Botta : \ <.'!>. I don't bdlt'\l' a buildmg 'hould be li~ht. a\ a 
tuk. Each bmldmg ha' a pn•,t·ncc and .. hould affirm 11 ~ p•<''-· 
en et.' The bc t that it a(hrm<. "' gra' it' and us he a' ine~' i:. d 

po,HiH' thmg . 
Kady : Can tlm t){' adm·\l·d m a cu11.\in wall ? Tht• pand' 
in the Fribourg b.mL. .m.' 1,11ht·1 thinner ,md tend to be lightet 
looking. 
Bott a : I "otlld have liked 1 he Fribourg bank to have b('en 
much ht•a, it•r. but ll ",1, not po sibk'. 
Kady : rherc ''a dungmg .lltillldt· t<n,..trds matt•nab in 
'our work. Your latt'l btnlding-. haH' d rtl her surfan: 11 cat 
mcnl. Ho" d1d tlw; deH•lop? 
Botta : I "1~h to ask a lot of mate•·iab. I think materials are 
H'n important. 1 "ant eadt matenal to giH• as much a ... it <·an 
po"-.ibh t;i' c 
Kady : In the Ligomt'IIO huu,e. the \tripmg i" an 0\ erh 
decoratiH' treatment of dll' ''<.Ill c.~nd the wall begm<> to have 
an ae-.lheuc mtcn~<; t of ll' o'' n. apan from the fact th,ll it 1s 
al o a delineated cubic ma'' "uh largt· opemngs. b tht· \In p
Ill{{ pureh decmati\e ot I\ 11 to help measun: the \Olume? 
Botta : The l\\O colour' haH' two lunr uon .... One t!lthat of 
mtroducing the 1dea of decor,Hion a' 11 was in the old rural 
house, where the house\ of man were coloured in ordet to be 
differentiated from the home' that wcre for the animals. I be
be, e thi is a ~ign I or man's gn.•at lo' e and ap(.H-eciation for,\ 
man· hablldl. And I wantl•d 10 reintroduce this idea because 
1t i~ also an mexpcnsi' e 1dea. With a stnated S\ stem I am al~o 
making the' olume much mote artificial. And I want to aiTirm 
the arufan as anifinal agaimt n.1tun.•. rhen the relauomhtp 
\\lth nature become much ''ranger l)\ comra L 

Kady : Emilio Bati,ti ha' explained the language \Oll me 
\\lth a clas~ical ,t•nse. For llhldll(T,\\ hen he descnbed \ Ollr 
~larb10 lnfe\lore Scuola proJert. 
Botta : I con-.1der the da~'>Kallanguage a 'et) logiCal ont·. 
and l do not react critical!\ to m\ work hemg descnbed 111 

those terms. 
Kady : After 'is1ting LO\\ 11'> sue h as Gubbw, and A""'· I 
\CC a Strong afT1111l) bet\H'ell \OIIr \\Oik and that or Llw Ro
manesque. 
Botta : l belic'e that Romanc'>que Architecture, archllec
turally speaking, is the h1ghc~1 peak in archll<'cture. I ftnd the 
Romane.,que a 'eT) imeme and dense expr('ssion of a lan
guage and loaded with nwamng. And l am 'Cl) much fas 
cinated b\ thl'> period , by thl'> atlitud<:, the Romanc'>que . 


