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And it was in the same exalted mood of 
classical enthusiasm that he summed up hi 
first impressions of the city a few davs la ter 
when writing to hi is ter Peggy. " Rome i the 
most glorio us place in the un ive rsal world . A 
grandeur and tranq uilli ty reigns in it. everY­
where no ble and ~ triking remain of an t i qu it~ 
appear in it, which are ·o many that one " ho 
ha penl a do1en year in ecing i. till ur­
prised with something new." 
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----------Editorial 
11 'nu llm,tcll' l the.• hi ... ton of Canadt.m .trchitt·um .11 edu­

t .llmn, thc.·t t. ' ' ,onwthing ,ubth 1ronic .tbmu puhli,hing an 
'"lll c.nt itt. h dt.'\ ot( d to '~or!.. done b' (\tn.tdt.tn .trchnec. tu a· 
,tudc. nh nn J>lllgl.tmmc' of .. tudie' .\ bnud" Pc•t hap' lOO 

,uhtlt. 11011 'ince mo't of Ul> haH' qunc qu1< l..h .H u·pted om 
pn·,t·nt hum' oLtrchlleltttralc..·ducation .1nd o e,t,th !m·got­
tt.•n htm it .111 bc.·~.m . \ uuallY. 1l wa. not unul IH'II tntO th1~ 
c·t.·ntun th.ll tlHl'>t .1rchncct practisang in thi' c.mmtt' ho.td 
l'H' t '>tudied 111 Canada 

Fnr quit{ a long time the majotit' ofbuildmg-: bc.·m~ dt·­
,i~nl'ci .and <.'rt'lt<.·d in tht<i coumn ''ere 1 he ''or!.. of ,trchllt.'CI' 
11ho, if .1 adc.•milalh tmmed at all. recel\cd ahcit c_>ducauon 
c..'ithcr m the.· lmtc_>d tate'- or. a" 11a more lal..ch . 111 Gt eat 
Brit.un or Frame.: 1 he outcome of tha' i' \~ell I..1HH\Il tf not so 
''id eh ll'tO~nin·d: m am of the buildm~ 11 hi eh fil"'t c.une 10 

dt.ar.tctc.·rin· "the Canadian 't' le"-the Ch.iteau' hotel<;. the 
nt•o-Guthil g. m t•rnnwnt bmldmg ... - 11 er<.' Je,, an uutgrm' th 
nf tlw Ml1.tratt• perception of a "budding-" 1 oung nation·, 
d1•tnHt duJractt.•r but more a reaction to the 'uperfin.1l 
(>l't uh.Hlltc.•, ol an unknown land. 

·1 hl' more pt nept11 e of our lorbeal'\ m Can.tdian ar­
chatn tur.Jl pr.tcll't.' under-;wod that tht-. pat ado,ical nua­
tiun nmld onh be an ampediment to the de\ elopnwnt o! a 
truh C..tn.tda.m arlhttetture or architcuure' Pt•rn :--.:obb'>. 
c.•mtnt·nt 'lnntn·al archnect and econd di ac.•um of the 
:\I< Cill l niH'I\11\ ',dwol of Arch1tecturt.•. 'Olah,c.•d this con­
lt.'l n in a lectur( pre,ented to the Rmal lmtttute of Bnu'h 
An hill'< ts in 192-l . He poimed oua that the ,oJution to thl'> 
probkm mu't rc.·,ide in the de,eJopment of our Canadtan 
'dwok tlw infnence beine; that loc-.1lh tr.tam•d architect' 
1 •ul J le in a beuer po.;ition to deal '' ith local i''lll''> 

<:, h1.•rc \H" are. U\ er ixn 1 ear. Luer. the product' of b' 
no11 1 dl c..•,tah(i,hc..·d Canadian '"tem' of educauon. 'onw 
'urch a' 11 ell e tabli,hed a..; am abroad. and in the current 
trt·IHi lor ha,torir.JI retro .. pecuon. off 11c go to Europe in 
'eallh ol tht• root' of our architectural hcntagc. But. are\\(" 
ll'.1lh am bl'ltt'r prepared 10 deal '' ir h the i'>,ues ral'ed b\ 
'uch ,J CJII<.''t into unlno1' n terriwr; 11ere ou1 lot bear'>? Lal..e 
Jo,c.•ph Cunrad ·' ad1 enturous ~tarlowe 111 I / 1'(11 I of Dnrkm'\1, a<. 

Ill' 't'l ufl on our tH1n \ O\age" ofdt'\CO\en. 11e 111>Uid do 11ell 
to bt••n 111 mind th..at \\hat as important " not 11 hat \H' '><·e on 
m11 tra~t·l,, but ho11 11 affect~ our perception of our 011 n so­
< i<'l\ ()ll fl'llllll . 

,\\the futurl' architects o f Canada·, <,c.·rnnd «·nun~. tlw 
c tltc.·, '' <.' 11 ill build in are being formed right nm' . Fc:11 and far 
ht..' l\ll'<'n an· our " Roman Forums" \\hl·rc· IH' m11'1 IJ<.·ad 
h;.:ltr 1\ ur di'IUrb tlw 'lt·ep of Hi~ton. 8~ and large the..· con­
ll':\l llt·mu~t dc.-al "ith 1' that of a \OCJet' ICJtmger ah.antht· in­
du,trial rt' \ oluuon . (Am airplane 1 ie11 of a t\ pica I Canadian 
cit\ ''Ill •nt'll''ltmom to the fact that mo'>l of our otic..·s onh 
rt·alh t.uted to gru11 after 'teel and gla" 11ere thl· anc:ptcd 
t<·c hnolu~) . I 

Furtlwrnwt<' ours i., a sociel) in 11hich. at ((',t\1 for tlw 
pt (''<'Ill. tlw rmaJnril\ of people will continue to dH>O'><" to l11 e 
in the· 'uhurh'>. "1 he '>Ort of no~talgia foa a "(o,t 111 bani.,m" 
1duch .uchuc.•ct' are nm' '>0 fond ofdo(·s not ml'an as much 
hell·.' it doe•, 111, lur <.·xample, Berlm or Bt·ijing.'' htH' \Om<.·­

thlllg \,,,., re.1lh ph\,ilall~ lo t. In Canada it is mm<. of ;a lo\t 

oppm till Ill\ . ' J I) ani'>quote Ogden !\a.,h: "thcia n·mini\c. <.'n«.· 
., our n·mor c.·." 

Jlu.· Modc•m \loH·mcnt ha' taught 11'> ahat an archll<'<·t '., 
"'lOll alone c 3JiltOI u ualh ch:.mg<" '>OC ialacle.JI . 11 C.madi<m 

2 "11 c 

,oCJell a. pirt.'' to l>ll! h adc.·a(, ·'' tlw 'uhurban life:-t\ k then IH' 

cannot i((noae tha,, no le.''' th.m IH' t.m •Knme ,m\ o thea a'­

pt•t' l of oua 'oc. tel\ that '' hound to ,all et 1 the" a' people" all 
".tnt to laH· and "oa 1.. . l lw \ta"'''·'"A" Cil\ llall a' one ron­
tt:mporan proJen th.u allt'lll (>l'> to deal 1\\th l>UCh a panaua­
larh '\orth .\ men<an i'~ue ·" tlw 'uhua b.tn ideal. since()\ 11' 

references to the nu al oaagin' o! tlw ,u ea the proposed con­
cept pinpoint' one of the '' anbolic dcnwn ts bal>ic 10 the 
"~uburban dream". 

If the programam.'' !na ~o~udit.·-. abroad arc to be worthldl­
ile to the Canada.tn 'tucknt. it '' l'''>l'nta.althat the) encourage 
.an under,tandmg o! 1 he 1 el.u ion,(up het wcen an architenure 
and 11 societ\ -;o a-. to d.tnf\ "h' <~rrhatenural form~ e1ohc.· 
a' the appropriate e'prt'">Hlll of .1 (Mill< ular 'ociet\ at a par­
ucular time. Hence. then 1alad111 111.11 be questionnable .11 

,mother tune or 111 a not het pl.ace t'l c.•n "Hhm the <;am c.• \o­

cictl. A :'\orthrop 1· n c.· h.t' ,,tid. ··u " a ~TO"' error m pet­
'Pc..'Ctlle cithet to det3rh the rultm.al from th<· hi,toncal pa't 
or to confu:-e the t110 ... Llle1al \ltadl<'' bet11een a '\Onet\ and 
11 .trchitecture 01 it' archllcctut.al e'pn'''ton 111 one pettod 
,,, compared to another art• tint' ..1 dc:ar 1 equi'>ite fm- a UHll­
prchensi' e stud\ . For m'tamt•, m.lJor re\ o luuon . sooal and 
technological. ,are th<' h..t'>~' fm the dtffncnce between\ cr­
'atiJe, and the work:-. or the Fn'tHh gm ernment of 191{5 .-\ 
complete hi tot teal 'lllch of French State architecture nllght 
deal with the architel tur.tl ll adauon that created Yersatlle, , 
but should include an an..th .,., of the 'onal and tcchnolo!~Kal 
change which haH' lead tn the.• pr<''>ent fom1' being adoptl'd 
to repre~em simtl.ar fumuon,. In e ,-.ence we must adopt a 'e­
lt.•t.ti\ e approach to hi'>ton. ~mc.e tht•re '' no question of ac­
ccptine; the emirt ht,ton of .uThitenure a" the basi" for our 
... wdie-;. a tradition mu't lw .tb\11 .tcted "lllch can be "'­
'unated with con1empura1 ~ C.m.tdl.lll '>onal 1alues and thu' 
U\ed LO ,ub,tantiate tho,c.· 1 alue-.. 

Although almo<;t all the.· pa ogramme' of '>llldie.., .tbro,td 
ofkred in Canadtan ... dwo(, of an llllel tu re are altkc tn that 
the' mclude tr<n c.+, to o n<· oa 11101 <'of the..• g1 c,u urban ccntt:l'> 
o[ Europe or :\sta. llw\ 'an n>thtderahh 1n length ol tunc.· 
and t\ pe of pa111cipatum I ht· '>tudte' 1 ange (rom n.:l..tti1 eh 
bncf excursion\ 1)\ a lc11 'lltdetll' on " parucular ptlg-rimagl' 
to term long "'>tudte' ahto,ad" of ent ue d'"'<.'-. o [ ~tudc.·nh. 
U'>Ualh in con.Jullntoll '' uh a fo1etgn Ullll entl\ 01 tollegt· 
Con'>equenth 111<' wml.. p1oducc.•d ,tl"' 1;11 ie,, fromth1.· 'pon­

taneous sketche'> tmpil eel b' a fu '' 'i<''' of a well known land­
mar!.. to the swdtt.·d an.ah 'i' of the mw e oh-.cun di-;c o\ <•ric.·'· 
Ob1 IOU'>I~ then. not all 'lltd1e' ,abt oad (an be 'truuurc..·d to 
aJl0\1 for the l\JJl' o! anah ,i, 'uggc,H·d. In am CJ'><. tiH .tp­
proach described lOll at cf, hi'>WI it al .. wdi<:., need not be lam­
ited to '>tudte'> ill\ oh ing ll.tH·J, abt o,ad. ' I he ba'>i'> for tlw. un­
der'>tanding of tlw 1 <·htl iomhip het'' <.·en archncctun: and 
'oriel~ mu't rc..·alh be a ooH·d in thc. hi\ ton c our'>C'' lwing 
taught m our '>dtool., ht·H· tn Canada. 

One la'>t IC'Illatk ,\ turrc·nth popular con«:ptton o f 
Canadian sonet\ achoctlle'> that the rounuy'<, < ultu1 ,tl 
'>lr<:ngth resid<·., m tlw cll"<'l \ll} found 111 ll'> difleaen t regiom 
·1 hu'> it i\ Ill th<· devl'lop111Clll of '>ll ong regionali'>t appro 
ache'> to arclute< WH that \\ l' begm to l'xhihll an undn'>t <utd 
rng oJ out .. onc..·t\ \'\'h,ll th" not ton .tbo 'uggest'> I'> that 1f 111. 

a1c· going to do all\- '>tudying "<~ht<Md" , tl m1ght he \IOitlndt­
il<.· to do '>Om<' of it within CantiCll.m bmcl<.·r,, exploring o111 

di\cr~c r(·gwnal ht•t it<Jgt·"· 
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n11d drlll{n, tllr Centre de Diffusion en Design of thr Universite de 
Quebec a Montreal 11 J!.l'llnn/1) u•rl/ kuou•11 ,, t/11 Qurbho11 rwd 
Cnnadlflll mrllllrrtwn/ 11111111111111/11'1 1/owrt 1'1. thP ajJfnoruh of 
l 'Ecole de Design de I'Ent, ironnement at l'Q.I.\ 1 rrwwl\ 11'11 u•rl/ 
kiiOWII Jt 11 lh1'11'jmt• Wllh JIJr 111/1'11/11111 of lllllfltiiUllt1{ t/11\ rl/JIJIOIU/r, 

u•l11rlr jorr\rr' 11 mmP 1{/obal l'lf'tt' of I hP ''llt117mllnPII/, Jlwt thr jollou•-
111~ two nrllrlr.\ art•lllrlurlrd. Tl11• jm/11 IJ) 1/lldl'll/.1 }10111 thr 1chool. tltr 
ll'rtmd b)' 0111• of 1/1 pro{t'\.101'1, J orqur.l Hou.\.ll'tLU. 

LE DESIGN DE L'EN\'IRONNEME~T: 
CH AMP D'ETCDE ET D'INTERVE!'\TI ON 

l.'opportunitt' nou' <.''' oll<.•tt<: in. cl't·\.pt imc:t < <:1 tatnl'' 
pt C:·on up.ttwn' '''Ill''> d'un p1 on·"u' ck rdi<.-li.JO!l amon C:· 
d,m, le <.ldn.· du jHO~t.unme de dt''>tgn de I cm tronncmt'tll 
L'ne .lppro< he p.ul!<. ult<:·re de la pt oblbnauqut: 'P<illalel 
nou' a m <.·nC:·. clan' la di•m,uche t·nterptt'>l'. ;'1 po'><.'t un tegard 
n itiqut 'ur l'ani,it(· du pmjet ;, l'intC:•tt<.·ur mcnw <k'> (·u>k'> 
de de~ign2 et dam l.t prarttque auudk. 

1\:ou'> ob\<.'non~ qu\\l'uniH·r~Jl(•, poll!lant lt<.·u pn1 il(·gu::· 
de rdkxion et cl'ell.pt·ttnwntal ion. te .. (· tudialll'o 'e C'anton­
nent ckj<'1 clan' de, po'>!lion,, -.don nou\. trop 'Oli\Cill ron­
'en atn<.l'' et mtm{'uqut.''· d,l!l, 1111 'Ollll de -.e ronfm met ,, 
tllll' praruqut.• "rour<lllll' .. et de 'all~l,ur<.· alll'>l le'- l''\tgt·nn·, 
d'un manhe 11 .1ppat.til qu'au <.onl!,ure. '<.·ulun di·bat .lcttl 
et omnipr<.'\ent de\ 1.111 ,tltmcmet 1.1 p<.·Jtlllt'IH e. la qu.tlth( ,l­
twn de l'anwn ck um-.uuu<.'. 

"11 \ a b•t•n 'lll tlllt' ml'lhodequi pt'llllt'l :1 l'l'tluh.mt de'e 
'1!111 la1r<:' Ct• n 'e\1 P·l' pout l.111 t' clt• l'a1 dttlt'< lllrt' m,u, 
pour qu'1l 'l' H'li'C>II\ l'. qu' tl P•l"l' .111 11.11 l'l' d't:•prett\l''- qu1 
lollllUJ pl'llllt' llrt' dt ,,1\oll <l' qu'tllail.tl' :t quo11l.tdhcre. 
I ell(·dw. quo I. Ri'llt'( hu l'l l.lll't' l'll Jt•fl(·rht".llll .. 

11 Cut i.111i 

I .t· pa,~agc du ri)le d'oh~en ateut ,) cch11 d'lllten en.tnt. 

'''ll d'unc imp lic<tll<>ll l'l d 'un cng.tgenwnt 1 t'll,ll">,llll, d'tllll' 
r(flt .. ,•on cnuquc 'Ill l'e'>pnl de notn· l<'llllh. 't' \l'lll eh n.J­
lliHJill' p.11 la ddTu-.wn d'unt· pen,t•t· .tlletn.llt\ t'. ~ lk 
''adl t'\\l' :1 lOll I Cl'llll. t'l <elk' potll q111 l't·,p.ttl' t''' pn·tt'\.le .1 
IIJW .tm(•lim allon de 1.1 qu.t htt· de 'tl' 

C'nt dan\ 1.1 let ltllc. l'n ntllt'l'l l'uttlt,,\llllll qlllllt<hcntw 
ck 1.1 \Ilk. ,nu.uu d.tn-. ll' ell'< <1111' que 1.1 p1 .Hit< jilt' (le 1 on' 
I!Ull).qu'i·merge l'llnptt '">tnn d'tuw t t'll.llllt'.llldtflt·letll <' .11.1 
101-. ck l'u,,tgt•t t 'l du < omt·ptt·ut '., .1 '., l't'll\ 11 <lllllt'llH'lll. I .1 
dl'li< It'll< t' '' mholttfiH' dt·' t·,p.u t'' puhlu' 1111 nl.llHJlH' 
d'identtftcuwn < ult lll dlt· dt•, l''l'·ll t'' c ollt•ttlh. 'ont .1\11.1111 
de lllJt <j ll l'' \ J-.thk'> de t t'l t'l,ll de c ho,c· 

"Lt'\ 'o tgnlfH ,IJIOII'o Ill' 'filii Ill d.11" [n ll'lt''• Ill d.111' k' 
< Jto,c•,: d[n \Ill II d.tll' l't''JlC'I 11'11< 1" HI, l't''IH' IIt'llll' Ill 
1>.1111(' .. 

~ R lnlt111 
:;j 

~ l..t \cl ltd!l(' t•ll.tjH' llllll' IH l' ck l'utJIJ,,JIIIlll<k' dtllll'll'll'll' 
] l<.'t h 11H jlll''> t'l l'I'OI1CIIIIIljlll'' l 1111111\l' IIIIIJI, jllllgl lllllll,lllqtH'' 
~ clom t n.tnt,, clt'\J ,IJl'lll l.ntt' l'ohwt 11'11nt• Jt ' l\11,<' c11 qllt'\111111 
J <.jll l .ll tllll'llll'l,l l.t ll'l ht•J <Ill' jl<llll llllt' llllt'l I t 'll(JIIII 'll._l\1(11 .1 

.5 tiH'. 

MESTI01> 
Luonc. la.hbc:tu P"r\KC&. ud\1\ft"tU 

PROJET !'ON PRJ"ll 
OanH""JPI>U . 

:; 

"I out .11 t illllht·nllqut ..t pout t::ttln· dt· lw ~n unt• dt· qut 
11ou' ou1rl' k mondt• I>.Jn' le doma111l' dt·' a< ltlllt'' hu­
matnl''· 1'.11 t .t lt· rt.te k piu, •rraucmnd c t'IUJ d\·'\prtrnc..•r lt• 
'l'illlrl1t'llt 'l1 l'.trt n't•n t'\l pa' capahle. < 'e,l le \J~m· 
qu'un<: ep<H(IIt' m· trou1e pa' l'ac < t'' a t•llt·-rnl-nw · 

~ C•t.•dt~Ht 

Le clt·'lgn d< l'emtronnt•n:l'nt < ommed1J111p d't'llHk t'l 
d'ullt:l\l'lllton. ,·m-.C:·t c d,m-. le plot<.'''"' de productum dt· 
l'e,palt'. l'll jll OJ>O,<llll llll(' approdw pltt' gloh,IIC de' J>l nb­
leme' c omplt"'<.'' qw \ '<1111 he'> . 

Lltllnle:-.tu.tlt,.Hton du protc..·t. nwu.ull c..·n Jebuon le 'lie 
et '"11 l'll\ tro1111c..mt 111 tend .l quJhhc..·r IJ ddtmlton rt·~ton.llt• 
<I luc,lll de td\11-ti. l.'anJI\\e l''' ont·ntt'l' \t'l' l.lrnht•rtllt.' 
d'C:·lt·menh potenud' p<Hl\,1111 JMIIHtpcr ,1 l'dahor,lll<HI cf1111 
l llllll'lll. t'l de thi-mt''> d<: rt;flt'\.11111 pnr 1.1111 ,1 lllll' rc..nu't t'll 
que,IJon <'l lllll' ptt't' dt.· po,tuon ,ur le, , 1n oi1,1,1Jl<t' nc..·go­

t ll't'' p.u le ptoJt'l 

< RIIIQ.l I· lH \ll ~1'1' 

D.111' le but d'tlht,lll'l l'.tppltt .lllllll d'unc .tpp•nt ht· du 
dt·,•~n dt• l'l'll\ llllllllt'lllt'lll. nou' uuiJ,on' tommt· rdctt'lllt' 
tt'll.llllt'' ptniH"lllnll' '"lll'' du u•ntnllt' du \lu~t·t· d' \11 
Cnntcmpot,ttn \l.n "i ~ k unlit''\ I<.' du plOJl'l et.mt htt'll 
l Oil IHI dt·' kt lUll' 1 

"nu' t·tutht·t o11' l'.tppt o< hl' t'l dt• l.t ptl't' c..·n t h.u .!" (Ill 
ptohlt-nu 1'11111 .tpp11H'I lltlllt' tliiHjllt ', I',Jll,lh't' du pto­
~l.lllllllt' 'll dl'll'l'lllll.llllt ( l' 'CIIl'llll'lll d .t ll' tl'llll-l I 
qu'on pelll IJolllt'l It-, ptt'lllH 1' mduc'. ckmt'lll' pntentlll' 
d'llll<' qu.1lllt .i 'on,lllllll' 

t )t lt'' lllllll.lll ll' dt t lllll t' jll 11111 Ill h.lllll' l Ollll'lllll' Ill 
ptogJ.IlllllH llllJln'tlll 1.1 lltl'l t'll 1 .tlt·u• d ' un ,u11h1 t' ,11< hut·• 
ltn.tl. l.ttolonn.ule ck lt \ ,till'\\ tilled 1\·lkttt'J t·tl.J pt·tnt.J 
nellt C ck l.t jht'IJdn· iJI,(IIlltllt' de l'c,p.H t ' \t'l I ltt'<jlll'lll <' tll 
jll'lllltlt t'\11\.Jit',t'IIIH jlt'IIIH'Il.llll ,,ltllll'lllltllctll<Jll•l ~·~ < 

( .t'' <lllt'lt'' <llll ,.,,hlcttll'llt dut~t· IJtltplllll ,lli<!lt d11 
t<lll'IIIIJid.trl'l,t~l.lllllttlll ••ttlt'dt''l•l' \ 1"1 [,,.,d,·l.l,<' 
lt'lll<lll IPlll jll<>)l'(,l\.1111 lllll'ljlll'll ,ltitlltit I' ll 111\.t<llt 
lllllllll.llldt• .1 I'll' l,ttlll,tlt•JIH'III <'illllllll' lt IIJI,lli dtt Jlll\ 

.ti.Jitt lut lllt'llll' 1<'1 numt l'mtlc"lllhlt du ptoct.lllllllt 
I k l'llll.l~t '1111pk 11111 Oil dt• I.H Pllllll.llldt JII'<JII I 11111 

t.:< I 011\j>lt•\.t 1Jlh'ljlJ ( (,JilllJl Ill ,)(Ill ( lt lt ( 11111 11 dt 11 
jlltllllllt' 'l' l,lllltllllt 

I ll 



P&OJET :-·oN PIWU J--·-... 
Ct.· concour' aurau pu etre J'occa_JOn d't·\.erce• une ,j_ 

'-IOn pJu, d.ng•e du probleme archneuural. 
~e lai,Jill. la rem•'e en que uon mfmc du quadnlalt'J e 

in1crrogt. 

-la po,i1ion du \ lusee 
-l'mtcgr.tllon reelle du pare 
-l'e\.ploitation de la rue commcrciale .'tc-Cathcnne 
-1.-. conlirmauon el la con oudation de l'a\.c cuhurel 

nord-,ud 
-Jc, parol' 'Ur le~ rue bordant l'ilot 

L't.•n' 1ronnemem urbam comme comideration for­
mah .. lc unphque dam ce cas: 

-de con,•dcrer la rue en Lam que heu ·~ific-.nif ou la col­
lettnitt· ,·expnme 

-la par uopauon du pare rehau sant l'ima~e de l"ilot 

En C'\.ammalll Je, quelques prOJCl. 11lu In? ... on peut con-
tau:r qu'unc rt.'cherche cnuque a ClC falle au 111\C.IU du pro­

gramme, !'interpretation marquant la difierence. mcnam a 
urw arrhut·nun.- progress1ste et a une \is ion plm large de 
l't.•mcmblt: ur bain . 

" La cro1"anc l' 'au\ age de11 '1Jie~ . le'l banaliu:, archl!cc­
JUIJic~ clan' le' ;cmt:' de recon,trunion com1itucn1 un 
luurd handltap pour l'aH:mr.'' 

5 G1cdwn 

Cc· lit· 1:\ftUI\'>C de' grands trait\ de l'approc he par­
ucuhl-rc du dc ign de I' em uonncmcnt <'\1 une image par­
tiellt• dt• l'cxperll\(' di-,cloppee dans le cadre de: no etude~. 

Cc pH:nuer c:\\al de diffu~ion, se \CUL d'namiquc par l'cta­
blh,t'ment d'unt· rc:latmn con\tru<IIH' ;nee lcs autrc<, 
< harnp d1,r 1plm;me' mterc -.b a la problcmauquc· de:' rap­
port' ck l'homrll(· a l'e pace. 

Gh) l(lJIII n;llllif~rJ, .\ lanr U~laf!.t', ,, jrall-1-"rmi{OI\ Hobnt son I 
drJ ttudwuh Will '" /rou1nnl' annil' n1 dr\ll{ll dl' l'nn'lrt)IIIII'JIIf111 il 
1'1 'Q.J.\ I. 
,\()/ f\ 
I h~hll.,l-lltlt'-'i\\tt·nw rl<-, obJ<'l' 
2 luu' rl't·Hul<' lnudwnt t .. pr<>dUfll<>ll dt l't''f'4<' 
3 ltt!<rlll<<' Vr/11111 I \-rtf-\t,u 1!.11'11 

lllll/J{)(;U 11'1111: 
tlJHf( Ill; (, . IH< 111/f.C':ll Hf.\ Cl Ill Uf~. llv f•/lh l..<>lurn11 1ul :S, 

nn 2. h1\t r 19X~ 
(,/fiJIO\' lrrhllrfiUrrJ" I" l:oilulnv, collt·<tlon \f<-rh,ltttm•. l'.trl\, lfJX() 
ll: /)fl( I R l.n IUW:,f> IV la l1lf, fnlh1->po> t• .. m. 11173 

1 ·r fC: 

LE T EMP IMPOSSIBLES 
jacqtll'\ Rous.ww 

A !'occasion du eon<.our~ na tional de fo n tai nes pour k 
pare linea ire du pon de ~lont r(•a l, lam·c le 5 JUin 19R-t . il (· tai l 
apparu pertinen t quoiqut.• '<11 11 d'dabon•r une c~quissc ~ur 
l'amenagcmcm d'cn\cmbk du p01 1 \<lehant fan bicn que le 
pani pris du propnct.urc kdt•r.ll. pone par a onctc ex(·­
cutante. la ocil't<:· du \ ' i<.·u" Pon. precomsait la rcconstrul'­
tion _ur Je quais, \ llllrOdUJ\anl des edifiCe' de lOll( acabll. 
pretendant a J'anunaiJOJl (.'\\CillleiJc du quanier du \ ICUX­
~(olllreal. .-\ uc;,, le dt;bat au 'liJl'l du pon etant cncort• fort 
pre em ur la ·ccne montr(•alal\<.'. la publication d'un extrau 
du proJel qucJe prc t.•ntaJ-. au concour\ pourra peuH~trc por­
ter dan. \O page' le me\. age de 1'1mponanee 'itale de l'm­
terpretation cntique des commandcs ... d'une approche qlll 
quesLionne le praniquc-. com·enuonelles. 

L'ETA~G POS IBLE: LE PORT ET LA \ 'lLLEI 
L'invitation qu t nous est fai tc de paniciper a l'amenage­

mem du Pare Lincairc du Pon Cl>! sans aucun dou1e l'indicc 
d'une om·enure d'e~pm des grand "bausscurs publics" au 
sujet de la production di\crs•f•ee de l'e pace. 

Toutefoi . nous -.omme de(us de conslater que le projet 
d'eruemble du rtamenagcmem du port n 'aiL pa fait l'objet 
d'une reelle con ultauon \Ur (a fonne qu'auraiL pu prendre 
ceue imen enuon. 

Il m'apparait done opponun d'claborer un plan qm ... ug­
gere une interpretation de' objecuf.. de re\italisauon du 
port. la1s ant dc\1ner la nehe.,c;e de l'cspace montreala•' I e 
plan s'appuie sur la cnuquc de l'ememble des proJel~ de<o u'a­

II'T frorrt urbaim du Canada otr le Gomememcnt Federal re­
con truit S\ temauquc:mcnt , et de: la meme manicre. le" cn­
<;embles de terram~ disponible' de~ pons nationaux 

je Crois que de mt:tnifeSl('J Ja mCillC a!litude face a lOllS Jes 
pons du pa) s e'>t inconvcnanl. La divcrsitc des condllrons de 
I cur developpcmcm devra11 nou<. nH ucr a une diversue d'ex­
ploitaLion piu!> contempor.une. plus progresl>iste. 

Le p lan s 'amcule ~u1 dc·ux 'olet s qu1 d1<;t nbuent de m.l­
niere plus CXlCnsi\e Jc:s cncrgic' de re\JLahsali011' d.lll\ Jt­
projet de rcamenagenwnt du port et dam le pro jet de par ( lr­
neaire. La r{·flexion pone don<. -.ur !'idee de consolid,mon du 
trace urbam. 

ler \ 'OLI-.T : U . PROJ~. I D'l'.!\c; I-.~1BLE. U. PORI 
I . La demolition de quelquc·, \llo-. a grams et de qudqun 
hangars now. a pcrmi' cJ' t•ntrt'\OH la riclH.·<ow du bi<H 11 <'' 
homogcne du \'Jt•ux-.~1onlr(·al CJlll, cl,m, une perspt·c liH· cl<• 
mise en vt:tlc·ur de l'il<.· ~a1nte- I U·lc·n<·. prend d'emhlc·c '·' 
place umque dam l'unr' , .• ., c an,tdJt•n Arnsi cc gn1 c· de· 
demolition, paradoxal<-mC'IIt c mtslriH tif. nous gwde \Cl' l.t 
demolition de., quais <·n favc·u1 d<' la mi~<· en pr(·~enc c d'un 
bassm du port. Seulc: la 10111 de l'horlogt·. mainlt·n;Jnl ''ll IIIH 

ilc, marque l'entrl't• du pm t Le· '>Oil, s 'rllun11nc 1111 g1g.n1 
te~quc tnangk- rclt•\-(' qur -.·as\oc I<' a la m{·moH< lumlllt''· 
ceme de~ qual\ dt'>pan" po111 llll(·gr<-r le· mond<' d~lnl<' dn 
figure!> . 

2 Dans la prolongation ck la Pl.rn· .Jar que' ( .. 1111<'1 .. 1 

quclque'> metre\ du niH•au cln fktt\ (' 't '(•labJit 1111 poll I lt·g<'r. 



/ 

"\ ~ .......... ~ ...... 
<\"t t;..r., ,._. .,L 

Jacques Rouutau, plan d 'tnsnnble. 

ponctue d'arr(·ts et permeable au pa!.sagc des biileaux. Il re­
lic douccment la villc a la < itc du I lavre, puis llc joignant au 

pont de la Concorde. il perm et un a< CC'> '>impli[ic a l'il<: 
Sainte-I le lcne et a son explo ita tion . 
3. La cite du Ha ne <le' cnant des I or\ prn dcg•ec pa• deu:-. 
3CCCS, on pcut pemcr !>On devcloppemt•nt intcmif: prc>JCI\ 
m1xtes . indw.trics culturelles. industne\ tout court .. \lll'> l 
pOU\'OilS-nOU\ me me presager la re\ ita!Jsallon du \<.'Cl CUr en­
core indu lriel el acuf du port. 

Do ne. clan' le n·.rct de (ertalllt''- \ln1ttun•, t cnu ale' du 
pa!>se, il '>emblcrall pos!->1blc d'amnwr t'l d'mlt·g• er piu, Ol­
gan iquement le ttmo•gnagc de l'..tn·nn . 

Amsi peut-on <.·,pl'·rer que l'inten cnant puhlu. plulf>t 
que d'a~souvir un be,oJn promo1ionnel aruhnel en cxpiOJ­
tant indiffcrcmmen t 1ous 'c' terrams di'>JHlnJble,. ,,tu~f~l,,<: 
le besoin co llectif en transformant liiH.' t:·chelk urh<tllH.' tn':- ' 
gran de, so it /a vlll£•, lr jlem•1• r l I 'ilt•. qu ',lllnlll aut re llllt'l 'cnatll 
ne pelll vraiment .tbordel \llllllltanfmt'lll. 

2c \ 'OLET LE P.\RC 1.1:'\:EAIRF E I L.\ \ ' ll U 
Le gouH•rnenlt'nt li·ci(•ral qlll pronwut l'n.ploH.lllon dl' ' 

biens publi<.\ engage pom le' pm'' dt•, 'ornmn ,1,­
lronomiques . Alll\1 ' IIHruduil-11 un<' 'UH'IH ht~re .111 'll)l'l de 
ces b1c•ns . Cc..·lle' l'mtcnentwn t''' llll'\ ll.Jble t' l 1'1dC::T d'ww 
fo nificauon \C.' Ilt' en bordu• e de 1.1 'Ilk .IIH lt'IHlt' poun.111 
jou('r un r6le dh< au: dan' de I ut urn h,u,on' \u-dl'l.i de..· 
cette r<:·flex10n tout pe111 <.' IH on• (•trc..• qut•,uonne ct tout Jll'Ul 
c·nrore .., 'a1Ti'te1 

Am\1 clan ... k C.l\ dt•' J>IO)l'l' cl'.tmt•n.tgcmt·nt du p.1n h­
n(•a ire. on Jlll a it pu \!Hih.ntt'l '011 cilmlllll l'l k' hudgt'h .tll ­
oub. pour Je., font.tlllt' ' t'l lt''- ut1h'e1 .1 1.1 < on,ohd.H ion du 
trac(• urbam piu!> :1 l'int ('llt'lll cl<' 1.1 'Ilk. 

Sur le plan. on vo11 app.1rai t1 t ' une llllt'ntwn dc pml l'l 
vers l'inleri<.·w de l.t 'Ilk le: lht\ nH' de l't'.lll t'll Lu,,llll <' t hn 
aux font aine' du pntl 'lll de, 'Ill'' t ho1'1' cl.111' lt·, qual t H'l' 
d<.• la 'tile. 
I. A1n,i, k ( rmt•{wn Co/ltrlt2 '~' H'll 111 Jllmek :ttiiH' lll,t .tll .t 

!Ion aquat1que \ UI le \Ill' de l.t l'I.H t clt•, \1" ou k nn11' t".lll 
~tu .,('(· cl' \rt Contl'lllfH>J,IIII '><'1.1 lOil,lnnt. , nmpkt.lnt u11 
ax<.· culturd unp01 t.mt . 

5 l.c CrmPfwa .)awt-L aWI'111 (' \ crrait jume le a Ull(.' in• lall.t­
tio n aquauquc \Ur une place publique prc,ente ment m..tl ex­
plonce a l'mter er !Ion du boule' ard Samt-Laurent (;r'\e dt· 
de' cloppement ~ud-~ord) cl de la rue RaC"hc·l En <.<.' heu 
prt·nall for me le' 11la~<.· Sam1-j ean- Bapu Le. l'ancelre du Pla­
reau :O.Iont- Rmal. 

6 . Le Cnnt/•'"' jncqu" Car/In- '>e 'errJII JUmele J une tmtalla­
uon .lquatique au coeur dt• , habllatHm.,.Jeannt.•- \fame (tom­
ple\.e d'hahil,JlJOll~ fonemenl cnuque) qu1 \<.TJ •mt.·.,.,am­
nu.·nt renm e par l.J \ ' illc de \font n: al <.'I lt. gou' erm·ment 
IC:·d{•rJI. 

' · l.e Cnn•Jom B o rl,f Ctllll\ 'e \t.'rrau Jumd(· j unt.· lll,l,lll..lllon 
.HJU<Illtjlll .1 l'mt<.•r,enion de la rue " ..tmt-Dt•m, c..·t dt. la Hit' 
Rm ou k \lmJ,t t!n· clt.•, \II.llrt·' "'on.llt·-. du Que::· bet. e\l .tt­
tut'llenwnt .llOII\llliHt.' d<.·' ,I,Jllolln<.·ment' .1 ciel Oll\t'rt ll\ 
t on,,ttll'l Llll<.' p.llllt' rlu \Ill ;1 llllt' t on.,IIIIUHlll urb.unt•. l t d­
Iet t 1\ l' , Ill COl pm ,till I lilt' I 11 ~ l.tllallo 11 .tq lJ,I I ltj Ut.' . \<llll all 'Olllt.'-
1111 1.1 111.1\\l' dl' l'.lllllt'll u>IIH'Ill t.'l 1 cdtmt.• l'unpn.·,,lon dt• 
\ ldt• 

\111,1 d.uh tllll' \1\IOII C:·d.ltec h.tgmcnlt't.' dt· l'ullt'J \t'll· 
111111 kdeJ.tle 'l' 1 ll' l' llt dt'' ht.'ll ' t.111~1hk' de 1 e.lll,,l u •n n t 't 
Jto, ,lllll t' ' "p,lllt'Jl,lll t'~ de f'l''JMI l ·• flf .nll 1111\ l'l .Ill hi I l 0 11-
ll'llll le' llltlll' h puhhl' .nllour de p1 OJt'h q111 1un h:.ll t' lll 
dt•, ltl(t.•' de t on,oJul,JliOil lJllt' dt.>IH'Jll .l"lllllt' l t l'' llllt' l \t'­
Jl,llll' 

lnlt'l 'l'llll 'u1 1.1 '1lk n·l.,l piu, 'llliJIIt I lit ' .1 !!11 p iu' dt 
l,llll' \ ,tfllll ll'' .ll~llllll'llh \lltl.llh dl' t''Jl<>l,ll ll >ll llllh ­
llnnt'fJc l'l ll'lll .thlt de l'l' 'Jl·lll' I l' ' .lllllllltl'' " 111 1 dt'P·'"''l' ' 
dk' \Oil I ,lll)lllll d 'h111 ll<hl tfl!I<JIII'' l'l , , Jib l' ll\ lll.,llll \ 1'1011 
11.111 t l.lll' .111' doiiiH'l' ' 111 h,IIIH'' dl' ll<>lll 11 lliJl' '\uu' d c­
\oil' .1hottll'1 ll' ' 'll)l'h qu 'on 111111' fli"Jl"'l 1\ l'l 11111 \l'h ' ll 
d.U ~ll' , ljllllll' ,I 1\(' JIOII\1111 ll' ' I t'.JII, t'l 

\ 111'1 tl dn It'll I l'"l'lllll'l d .111' 1.1 p1 .1t ll lJlll' du Jli OJ l' l 
cJ lljljll l\('1 .'1 1,1 t t lllllll ,llldl lllll' lllh' l J>l l' l,ll I< >11 I IIII IJIII 1 .lp.thl,· 
d 'l' ll).!l'lldtt' l l'l''f'•H l' llk,tJ d t' f' IOJt'l .lll" ll <J tll ,,1111.1 lt'\1 Jet l.t 
l l't'ffto foiiiH' Ill h,lllll' d l' d t'lllol ll l 
\0/t \ 

I l \llotltlrh"'l'''''"' 
... lt tit )t,tht I''' lllllt 

I l u ' •JII.I t 
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PHOEI"\IX: 
E\V A TIITUDES IN DESIGN 

,\ltchatl DJordjn1itch 

.\l~rharl DJOHljrt•rlfh t.\ nlrcturrrarrd tutor inthr.fifth \'rar tlrrll.' 
proMamllll' attlrr Drpartmnr/ of .lrchittrlurr. L'lln•rr.lll)' of Toronto. 

An e~ibiuon of de 1g11 '' ork .. entitled "Phut. Ill'\ '\e'' 
Attitude, in De"~··. "-a held at the Queen·., Qua' 1 emu­
nal. Turumo. ' O\ ember L -30. 19 ~-l . ''here the "orl,., of o'er 
-lO ar ll'h a.n:hnect and de igners ''ere e'\lubned 1 he 
'hm' · (atalogue ofier' an ex ten "e ou•n tl''' ol the '' orl. 
along ''ith e .... ns recoununa the Yanou<t "a'' the ''orl has 
been rect.'l\ c:d and undeNtood. 1 am not intert.''>tcd in rnakmg 
a l ritrque of tht• catalogue-the catalogue 1' ~u01oent unto it-
ell. Thercm he~ a problem ";th t.he exhtbiuon. and the tart­

ing putnt of this cntique. 

·n1e character of the worl as presented 1 peculiar: tt 1, 

far more atishing in m photographtc represc:mauon than 11'> 

ori~mal three-dimemional form. Thi'> 1 true of all the ob­
jew. in the 'ho\\. e'en those ,,hich are not photugr.tphed for 
thC' catalog-ue in am extraordinan ,,a, . B' the inadequaC\ of 
the "image" I mean that the ··thing 1t df' ha' lmd to be 
phnto~raphed. that the light. the etung-up of the compo'>i­
tion. the po itionin~ of the camera. i e-. .. ential to the po.,,i­
bilit \ of am one of these piece" coming into it' 0\\ n. Ho''­
e\er, I contend that neither culpturc: nor architecture are 
t\\0-dtnH.• n,wnal b\ definition, and that though the\ ma\ 
photograph ''ell. for these to be .. au fHngl~ reah£ed on!~ 
throu~h photo~<~phtc representation suggc,ts that such 
''orl i~ 1/HO Jncto im.ufficienl. 

In their tonccptuahzation. these obJeCt\ and a~'>cm­
bi.Jg<.•., .1re full of care. In the1r built reaht} the tmperfecuom 
of fini'lh . '' hether m execution or through the orcum,tance'> 
of time. do ne\ertheless undermine the~e ame conceptuali­
£atiom. ' I hough the elemems recalled in the \ariou'> a'>sem­
blage., m;l\ be eclectic. from remini cence~ of th<.' '50'' and 
other Lit 'eh. to the juxtaposition of "purer" fm m\, the' 
'ha~t· the cornpo'>itional approach of a~'><.·mhlag<.' through 
collaR<.', \\here "hat i'> emphaticall~ deni<.'d throughout i'> a 
unll\ and nmtinuum between the pan~. The part' tend to an 
autonom' \\hie h. "hen a em bled. onh \(·em\ po,,ible "hen 
a 'll"P(.'Il\tun of disb(.'lief ts mtroduc·cd through " re­
pr<.''l'flt<illon". ' I hi' t'i not lO den) that 11 ma) be JW\\ibk to 

achic'\l' th" ilhtsion in three-damemronal form, <!' wa'> cer­
talllh th<.· <a\<.' in the: \\Ork ofMae., for <.·xampl<.·, but lit tmaim 

that thi' "a' not a<.hte\ed in the \\ Ork prc·~t·nt<·d 1t1 th" <.·xhr­
bll ion, 

For nampl<.· Shrro Kuramata' "C,eclta St•duta" (l9X3). a 
c hatr. o~ll'n,ibh a blac l block-like thron<.· of \om<.· indeH·rrni­
nalt' rnonohth1c 'ub\tance. onto th<.· '>Cat of w hidt j, plac eel a 
folded \ dhJ\\ plane "~upported" on its hotttontal projection 
b t\\o nwtalhc tub<.·'· ha\ a mo t a'\tont\hmg prt'\<.·nc<.· in it' 

() I H, 

colour photograph \ et th<.· "chair··. "hen encounten.·d. 
eems trangel~ a mock-up. the bloc!.. hallo". the edgec, not 

perfecth traight. th<.· \Urface dearh a pamted o ne. the sup­
porting LUbe lighth a,J..t''', the 'eiJo,, planar -.heel too 
thick. not sufficient!\ 'hcet-hle 

Peter htre·-. " \'anc~ated Harlcqum" (19 2), i5 a tabk. a 
horizomal marble lab upported b' wtldh different leg,, and 
appears in it photograph to recede mto the third dtmemwn 
and at the same time to be cunou h two-dimensional. ih leg' 
both uspended and supporting, each of its four extreme' rn 
'irtuoso em belli hment encountered, the object is ma!>l>i' eh 
material. again a mock-up. but cumbersome, pro aic in tha t 
it' much like a table, hut ~o odd a a table that it is ab '>urd . 

Da,·id Palterer·~ "Expre\sma" (19 3). a coffee maler. 
achie,es a mo'>t arre'>llng- photographiC tmage. In an ethere.tl 
black field cro sed b~ bolt' of neon ho ' ere; a transparent clt .,k. 
upon '' htch IS placed a column ,,·ith comcal base, n lindnral 
haft and top, cro" ned b~ a giO\\ ing '' htte cup. From the col­

umn project a tubular arm con fig-ured a~ bits of straig-ht and 
run ed line, \\ nh one a-.toni,hmg mterruption. hO\ ering OH' I 

the cup. Howe\er, the obj<.•ct ll'lcif. far from this bold" ild 'l-
ion, just sits there, small. odd. trmrd. collecting du'>t. 

Finall). I contend that the u\e of the word "nev. ·· to ch<11 · 
acterize this work 1\ cunom. fot that I'> what these attitud<."• in 
de'iign are manife~tl} not. Rat het . what these works rer.11l i'> .1 

tradition which has alt·cad) found it'> mo~t radical and 'rt<tl 
manifestation 111 the hr'>t two decades of thts ccnllln , 111 <.u­
bi m. Comtructi\i\m, hllutt\m, Dt• SU.JI. Punsm, Dada .. ltld 
much else. Do \\<.' not th<.·n here. under the banner ol thl· 
"new". the destgncr, · mtcmal polemr<. not,,Jthstanding. t·n­
counter a llred plagtarism? I am pointmg out not .1~~'•' a \l'· 

mantic plagiarism, but cmt· "hich tc~id<.''> m the root.. of tht· 

intentio ns of '>Uch a \ho'', w h<.·tl' ''hat 1' bt·•ng plagrant<·d ' ' 
not a formallanguag<.'-\\ hie hI'> public b) definitron-hut "' 
clatm to be her<.· and no'' .\'ru 

The original 3\arH-garde drd rndeed "tuggle 10 hl·< on~e· 
a phoenix, <ttruggiNi to, out of the .~,h<.·s of th<.· d1\C.II clt-d 
past, rise "phoc·mx-lrke" imo n<.'\\ lrl<·. What tlm currutl ,.,. 
htbition g tve'> m I'> th<.· <,arn<.· o ld bud, \Ctnow nsin g out of tl~e · 

ashes of rts vc1 y own ll .Jdllton . Fe" how much long<·• ,,,. '' ,. 
to endure the spenad<· of an evt·r more tired flutt<.·r , tl11 oatgh 
whose ha7e thc- a she' and th<· btrd beronw ever moa <· '"d"­
ungUJshable. <.ontl'mphrtrng th l\ ' J>t'll<t< lt·. pnh,IJ" the· 
more radical altc:rnauH· r~ to hc·g111 to «HIIrou'h qtH'\t roll '"" 
\Cl') ob~e~'>IOII with th<. · lit>\\ ". \\.I lilt ,tllummg tlw < 0111 .tgt• nf 
thc:<t<.' and ftuth<.· r c:xplm at ion\ 111 .1 'pec dit .11rd \\( 11 
grounded tradition 
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w PIDJI'I' q111 \IIH'fll/ 11111/la rmll,rl/11111 dr1 Ptudwnts rn an'"'' r ­

tw; de lTnnrn1/r rit I mmr/11 lo11 rl'un li'JOIII a Flmr1111 dwa111 

l'aulomm /983 Pm nil\ rru\-fl 011 rr/nlln•rqw•lqur.l ftudl'l dr ja(adt•, 
l'llflll'lqun jJloptJIJ/11111' JHIIII 11111' ··.tuult•uw· Cmlrullru1u· n Flmt·11u ·· 

In the IM'l fto,, H'.ll\ the l niH·"il\ or I oronw h.l, un­

denaken founh 'e;11 'tmho pr01~1 .mime~ in Pan". \ 'cmn·. l 1-

bino. and mo't 1 c<enth 111 Flo1 l'IH <.'. Each pro!{ramnw h.l' 

taken unique fonn 111 < onh ont.llJon with 1 he ne\\ 'cl ol .11-
chitectural !an' In H' ll o'pen . • 111 underh 111!{ 1dea of \IU<h 
abroad-tlw <.'llWJ ' 'on 111 ,motiH:r < ultun• to !{alll ck•..tJ<.•r un­

der'>tandin!{ of ho'' .urlllle< lUll' '' or has been m.1ck 111 
~mother cultural lrallll'\\OJ k. 

I ne prol{rammc 111 l· lot<'JH <: toe w.ed on the 'J>l'tlfi< 

'>llld\ o f archltt'<.llllal l'\l'llh th.H h.HI come to life Jnth,ll <ll' 
:\-,the cemre ol 1he f<'\liii<'<.IJOII of arrhiteclural a llliCJIIII \ ,,., 

, , e ll a'> a ccnll <.' of J H~J\ d!'>tiiH 1 H'rn..tnll <ll tradnion de't: l­

opcd through 1hc \1Jddk \ gc·-,, 11 s<·erned na tural to im n lJ· 

g-atc the fundamcntah of 1111, an hll <'< tura l lang-uage 

The sllldenl' \\('I<.· I a< <'d '' 11 h tlw ta'>k o f Jdemi!Jc :11 io n ol 
priman an hH<.'< till .11 t·kllll'llh ,IJld 1 hen 1 he de\ elopmt·nt nl 
the1r pcr,onal unde1 'tancling of th<: p<ll<.'lltJal '>Jg-mhu uH c· ol 

the clcm<.·m'>. 'I he· c·.1rh Rc·n.Ji".uH c· wo1 k.. den· loped 11 o 111 

'c·n '>pecill< ,mlJqiJ(: 1 < kll'IIH'' a11cl mod<+• but \\11 h111 < t' l ­
talll param<·ter-, of tlw I .. ,, .111 l J,tdll ion . llw pm' <'I ,llld Ill · 

fht<.·ncc· of th<.· r<.·d i" O\CIIl' ' < .tptuH·cltlw unaglll<ttJon o f Jlu 

\\L''>t<.·rn '' oriel: tlw b.t~i' 111 phd<"oplliC .11 ,Jild pnhllc .tl Llll·oJ' 

'llb'>tamiat<·d tiH: nw.ming of thl' ,uc lnl<.·ctmal ''"'I..' I hcJt' 
\\a' a re< onfu m ,Jl io11 o f Jlw <on< c·p1 1 h,ll .H chit e<l 1111 · 1 < hn 

on 11'> en, n hl'>ton to g J\ c· lll!'il lllllg 10 llll' n<''' \\Ill k, liH 1< t 

l<Hll< and \\JnboiH r olc·, ol I he· l'lt mc·nh and c ompo'> lll"" ' 
rdc•J to '>0 mam '>lllllllt<tli<'OII\ 1dc·,,, thal llw conrc·p1 of .1 J() ­

talh new "PP' oad1. f 1 c·c· o f liH· p1 t'-<'""' i n g 1 rad IIJ<Hl'. 1' till 

lc•nablc I hu'>. \H' \\C'J c· lac <'d '' JtiJ h l\loJ ' a\ lundamt n1.d , ,, 

undcr\tandmg Jlw "'' huc·c tJu .tl <'11\IIOIIIIH'Ill , 0111 l''"fl'"·"' 
;u <' plan·d 111 tlw < olll llllllllll of hl\loJ \ 



I he <;tucho. ht\1 Ol\ ,Jild them\ < 0111 '><'' li1< U'i\Cd o n the 
nw.tntng ol dw .tt<hlle<ttn.d tradtttort' .111d then tllliM<t on 
the de,1gn pt o< l'" I lw pt ogt .tnunt· hc·gan \\ nh .1 <,l,ltt•cl 
dntlt' to \luch tlw oftt'tl tgnott•clthnd dnllt'll\lon . \\'c· oltc·n 
'J>end our ti111e m.1k11tg pl.ut' 111 .11 <hit<'< 1111 at " ·hoof,, .utd 
\dlllc each Ill<! Jot 111.11 k on pl.111 1 <'JlH'\CIIh .1 H'llt< ,d d<•mc·nt. 
\\l' tend to le.tH' dw dt'\l'lopnH'III olthc· \('1 w ·,tf 'urlace' un-
111 llw la't ntoiiH'tll. the ''·'" hoped tu< 011 c·u tlw. 1nequil\ . 

I o bcgm. J I.H.t<k p1ohlem ''a' <ho,c·n. a -.tuch of the le­
latiothhip~ bct\H'Cil the""" 'l" I.Kt', the opentng--. 111 11. ,Htd 
tfH· potential of the colulllll . ,\ p.tf>t'l or deft nit lOll., o n p<t\\1-
hfe da~~icaf and mocJCJII lllt'<tllillg' or th('\l' I ef.lliomhlj>' \\ '" 
u'ed ro 'tall the dt,<II"IOn . In n·tto\IH'<l . 11 pn>\ed "llllt'­
" hat difficult to 1110\ t' '0 I.Jcllt,llh 1111o the 1\,lll'' of bcMk ,1, 

Jll tntcllcnual \Cl of 1 d .1tton'h1p-. \l'flt'l .Ill' from idea' on ,t 

'pen he progl,lllllnt· fw humJn lwl1.1' tnlll 
The next \tuch < < ntt·rTd nn 11'•11\g <llll''tabh,hcd bwlchn~ 

t\pe-lhe courl\ ,lld p.d.llt<l--<ommon 111 the< 11\-and 11, 

ing thi' t\pc ,,, ,, tool to -.tuch the llllt'tll,tl Ulllll\ard .111<1 11, 
f.1<ade, (once .1ga1n lot tl'.tiH~ on the tolt· nl the ,, ,,11 ''nl .Ht' tll 
l'\lahh,hing the n .ltut !' nl .trdutn tlll.tl '11.1«'1 

CotKlllt cnr '' 11 h 1 ftt, '' uth \H ''et c tn inl'd b' ( tht.· noted l 
an huenural h"tott,m I J.m, -h ,trl I 111 kt for .111 m It'll'" t 
1 out 'l' tn ea rh Rt·tt.ll"·liH e .In h11 t't tlllt'. .1 'equent e nf In­
till<'' .11 rn .1jot l.llld ttt .ll "' rh.tt lot ll\l'd on the 'l)l'< iht' of tht 
inrellenu.tl c h ;ut gt• th.tl '' mMkl'clln tiH' lot mal tl'-11'<' oltlw 
d.a,,iral langu.tge . \\'c looked .11 rd.\11\t'h kw huildn11.~' ·'' 
\\t'tried to t'' t.thlt'h thl' !t.lllll' ''n' k lnt the pnrq>tu.tl rh.mgt 
ktto\\ 11 ~" tht· Ren.ll".llll!' lt " ·'' .111 .tlm<l't 'totw ll\ '''lilt' 
Joint h' JOint eft,< "'"on ol thl' htnldtn~' th.Jt .tltm,l'd m.ul\ 
'tudent' to con\ldc·t lot tht· In'' 11111!' the pott'llli.tlmt'.llllll~ 
in 1 he .trll< ul.uton nl tlw H 'l t 11 .!I ,utf.uc 

Betng- \llll<lled 111 not th-«·nr t.ll lt .th 11 " ·''quill' t'.l'' to 
\I\ it \l'\ era! ( lltlt,Jl IIH llllt'Jl(\ Ill modt•t 11 .m cl l 01\(t'IIIIHII.II \ 
.trthlll'tlllll' . Pat.dld 111 tht 'lll<h nl the t l.t"tt.tl \ot.thuf.u, 
,mcl 11-. emhodtnu·nt of mt'.tll llll~ 111 .1 tultln.tlh l',t,thh,hnl 
l.tngu.tg<.·, \\t' lool..t·d .tt 't'\l't.tl ~Orh tt'IIIIIJ\ lll\t''ll~.tltclll' 
l'eth.tp' the \\011..' of tltt·'t' .ntllll!'t" tnuld lw ll,t·cl to ,.,t.th 
h'h chfletenr f>O\I!ItJII' on till l.lllgu.tgt· ol .11' hilt'< twt·-tlw 
pt·t \ OIIal l.mg u .lg t· of ~~ .11 p .t. tlw nt'" t.tt tcllt,tlnl\ l''llg.lllnn' 
o( Rn~~ • .• md tht' mndt' tll pt Ufl'"'' '" '" o l It'll ,tgnt \ , '' t'tl' 
tht· < las~it .tl 'ludtt''• th t''l' nwdt•t tl\ \\t' t ,. "''' "'"·d 111 tt'tllt' 
ol anlntet!Ut.d \Ot.IIHd.tth .tnd ,,,ll ,tc t tc d lt'l.lttclll,hlfl ' ·'' 
''t'll ,,, rlw tmpll(•d lntlll.d . tcotl!lgt.tplut tlllllll.tl. .nu l ' 'Ill­
hull! lll (',llllltg' 

I n/1mr ll , I ( 1/)'t rr c f.. m \lt \; "'" 
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J'hc WOrk of t iW \lUdio probably refJ<.oc t'l the cJn.cr'>il) of 
the <,tudcnt'' own b..rckgrounch, chc range of drre<t \Limuli 
and pn·cedent. a' well ,J<; the difl(:r ing po\lllon<; oflhc tt'<H h­
er'>. 11 would prohablv be.· f<tir eo porm out ac thr' tune tht· <>pe­
nt''>!> and ex< iH•mt'llt of the '>tarT <I'>\\{' all contrnuou'>h came 
ac ro-,~ new piece'> o r IH.'\\ rdt•a., rn an alrcad) '>Oillt'\\ hat famtl­
rar ern 11 onmc.·rH 

I he third and major prOJCrl f(>J the 'lemt''>lcr wa'> <1 

pr opo'>al for a Canadian Academ) m Flor cnc <: . A '>ll<: ""' 

chost•n. on the Arno. lit< i11g the hi.,toric c crllt<:, and full) 'r-.r ­
ble from the pronwnack <tlong t~H: rr ver. I he '>ite wa'> 
hounded by the ~ixtecnth century Pal~ruo St·n i'>torr a'>'' ell"' 
by the vernacula r architt•uure. "I he cicy wall and Tu~nm 
coumry~idc were jmc beyond che -;ite. The pr ojc::n b,·ranrc· a 
vehicle for in vt·~ tigaciom nHo the integration of nmtempo­
rarv architecture in an archiLCccurall) est<~blish<·d context a' 
well as a 'ltud\ of the relauonshrp bee,, <•t•n our culture and 
the traditiom of Flor cnce. 

There wa~ a ne" t•ncrg' < reated a-; ll '>t•emcd that \H' 

'~ ere all quesuonmg our understanding and '>t r cngthcnmg 
our arguement'l b\ dn cc t reference to the text-the hi'iLOr ital 
p1eces. rhat the '>llldcnc wmJ.. 1s not fonn.tlh c ohc'>iH· a-. a 
group. but i~ grc.uh drH·rgent m ll~ nnpiKauons of st\le and 
inllucncc, is to be taken a' a postlron on the '>taw of the cJ,.,_ 
cussion. There does not <,eem to be one < orren \\ a\-the 
pluralism honc~th reflect.., 1 he architectural debate pre\enc 
throughout the wmld. It ~ccms incumbent upon the tcac hc::r s 
eo e nsure Lhat each scudcnt rigorou lv dc\'(:lop'> hi'>/hcr ap­
pmach with a solid footing in h1ston and wich ,·alid and logi­
cal theoretical arguements. but ,,·ith a degree of exprc'>'inn 
that relleccs the personal a'>pccc essenual 10 .r hnc an. 

.1/mr frrl!,l'iiiH' 1.1 fill. 11111111111 Pmjr11m a/ thr ~clwnl nf. hrhr/11-
llllt'. l 'lllt'fllll) uf lmulllo. wrd ''a J>rrrrtnrnf!mrh ll'cl wrlh /n, lllt'll 

Tmor1/o offirc. 
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A Formal Analysis of 

THE ITALIAN FACADE 

• By ALAN T REGEBOV 

.lu cow1 dl' l'automnr 198 3. un groupr d';tudrnul.l dl' ['( 'mrn­
utr dl' Toronto n mlrepm n Florrnct l'a11nh 11' dr1 jn{adP\ dr drffnnr/1 
ba/11/ll'll/.1 \OIL.\ qunlll' {1.\pech llla)I'UI".\ .' {'pJudt dP\ r/nnml\ fjlll fllllljlO· 

\1'111/a fn<nde. la ll'iatwn de1 fJlnn.l et de1 t•tdP.I rt/P ;eu tll' la lumrhr; 
l'etude dr.1 pmfJoriiOIII, rl l'rtudl' dr l't>:~.P' l'\11011 figwaln•r de la J(l(;ade. 

"'( ht· plan pro< t'ccl' lrom wnhm to 1\lthoul, tht• e"tenor" 
the rc~ult of an ull<'nor." t 

"The v;triou~ ~11 lc\ ... are lO ,\rchHnttll c what <1 feather '' 
on <1 woman·~ head , 11 " 'omt·time' pt<.'tll . though not <~I­
" ays, and ne1 <.' t am thm~ more. "2 

It wasn't long ago that one neH·r '>poJ..e of facade\--one 
cle1a1ed the plan. :\rchtteCl' and criucs ofarchnenure nug-ht 
allude to the ~tgntficance ol the butldmg lace but '\enmt' 
stud' of the facade ''a' considered an,llhema. 

IL 'eems that the reluctance to dtscus' fiuade de ... tg-~t ''a' 
ued to Le Corbtt\ter's 11arnmg' about '>ttpethetal '>tdt,ll<. 
mantpulation!> ; one mu't .1101d am reference to 'tde Bntno 
Ze1 i sets out that am mampulauon of 1 he elcmenh of .1 
facade for 1 isual orae thcuc mtenl. tlw regul.utng l111c' ol Le 
Corbus ter tncluded, ts contran 10 the I rue Spu tL of modt>tn­
ism .3 

T he pre-modcrnist concern for liKadc. the frontal plane 
s t reel. and the concept of the tit' as nmununus '>ll <'<.'I ltne'> 
was challenged In the ~lodern revoluuon." ,\, !>OOn <hone 
pulls indi\'idual butldmg, from the conct'pt ol the street ,h 

the organ iter to an ot gant1tng w~tl'rn based on otht•t cnten.t. 
the pnmaq external undt·r~tandlllg of 'uch butlchng' 1' no 
longer based on the concept of l.ttade. 

Once ' ' c ftnd our,t•h l''> mm ing bnd. to the 'aim•, ol the 
ttadtuonal European u11. tu tht• qu.tltltt.'s of the ,11 eel and to 

' 
..i the importance of tht• wails ol urban and publtt. 'Jl·lu.·. Ill' 
J find also that \\t.' c,m <kpt•nd no longt.•t on tht.• thn•t.• dtmt.·n­
~ stonal modelltng of modern fot malts m nor can we depend on 

tlw 'itmpltCtl), tho ugh tl be degant, or the CUI l.llll 11,111 01 tl' 
reductivist c·q tuvalcnt. 1\t ,w .. and \olunw alone , eH'n tl con­

( textually based, do no t neress,mh guarantt't' the ckl-in•d 
;. qualit y of street arrh iwuun:. j R(•ga rdless of wht•thc t o ne starts b\ rcquirmg ,, front,ll 
~ plane for the u rban space, or from in1ernal resolmion of the 
j plan , th<.• rt•su ltant f.tcad<.• h,ts ~t·vcral distmu role' to pia\ l The re are scver.tl forre., actmg on this p lant.'-this tnt•dt<Hing 

de1 tcc-mdudtng the cst,tbltshmcm of the .tppropnatt' im­
age (or the m sut uu o n , suppon of the pubhc span·. td<.•ntifica­
tio n o f'th<.· natuH· of the bu ilding, neat ion of tht• entrv, pro' i-

sion and control of natural light and ,·ie,~·s for the 
an hitenural '>p<tce behind the 11all. prO\ tston for pm·ate cx­
tcmal 'pan.·.,, a" I\ ell a the essential control of em·ironmen­
t,tl element' 

In hi'> dt'>l U'>'>ton ol "duckc;" or decorated sheds. Roben 
\ 'en tun h.J'> d1.1ranented the most basic three-dtmen,tonal 
manipulauon and ae'>theuc de\ I CC\ used to create the pri­
m.ln \t.ttenu.•nt of 1mage.!• One almo'>L hm to refer to \ 'en­
tun\ dt,cuss1on before dealmg wnh the relau1 el' 'lubtlt' 
manipulc~wm ... of the elements of an e'ltabltshed architectural 
language. I here •~. cspeetall, here m :\:onh :\menca. the po­
tent po"tbilttl of manipulating the enttrc cxtt>mal form of 
th<.· buildml( to create S\ mboltc, anthropomorphiC, /OO· 

morpht< !the literal duck) or other dtrect repre emattonal 
image' w11h tht• buildmg \ 'entun makes the pomtthat one t' 
ne;Htn~ "ducJ..., .. with modem anhiteuure whenc1er one 
a1 oid, ornamenl. limiung the archuecture 10 three­
dtmen,tonal ,nJ!ptt>d lom1 Tht' m heu of the European tra­
dlltnn nfu,lllg 'ume11hat ab,tra<t but hi,toncalh e tablt~hed 
arthit<.'llural lm m... I ht> lollowmg; dt,Cll"ton is ba,ed on the 
major w <.'' tt•rn tradlltnn of ll'orking '' Hhm the frame11 orb of 
tht· e,t.tbh,hed and 't•lf-relerenti.tl langu.lge' of archtLc<.ture 
(dt•t nt at m~ tht· prm t•rbt.tl 'hed). 

·1 h.ll .111 tnd<.•pt·ndent an hii<.'Clllr Jl langu:..tgc can t•xi't 
.m cl 1 hat 11 c.1n dr.111 I rom out ,tJe genre' '<.'I t t'lll.lin ind<:p<.·n­
dent t' nllt(.tlto 1h1' tht•st' . \\' lwn IH'Iool.. ..tt \lllcitc, n l the 
lla,,tt.lll,mguagc: (tht.• mmt lughh dcq·Jopt•d ,eJI~rd<.'r<.'Jllt.tl 
langu;l~l') . 11<: c.llt '<.'<.' m.lll\ all<.'mpt' to con,tnJct ltttHiton..tl 
t.ttion.1k' lot the d<.·m<.·nb. 11111 h' of pnmtllll' '-Ottn e' .• md 
ltt' ' to "ht~h<.'l" pl11lo'oph IC .11 lll'.ll l'l'' to pnn l' t ht 1 .tlue of 
the bngu.tj,!<' ti \ l'l tt 1\0ttld '><.'em th.ll onu· ,, J.mgua~<. (t''P<. · 
lt,dil .1 gr.ttlllll,tlH,IIh .llld '\n(,\llt<..llh ltth .1110 1'«>111plu. 
on(') h,,, h<.'t'll .1p.u 1 of peupk 'l11 <.''lot m,l!l\ g<.'ll<.'t~tlton'. 11 
h.l, 'llll'il .H qutrnl 'tj,!ntht.llll <.' .md meanmg' Rt'l; 11 dlt''' ol 
tht t .. ,t,ll'tH t' ()J non-<. '\1\ll'IH t' of the Jlllllltlt\l I lrt< hut, tht• 
'ignthcmtc of ( l.t"tt ,11 01 dt.•t' on .1 h111ldtn~o: I' t lt·.u h lltHkr­
'tood IH tht• genl'r .tl pnpul.llton \lt'.lntn:.: 1' lllllll<.'<lt.ttdl 
ll .lthlt.'ttl'd tht ough tht· u't' of tht' l.m~ll.tj.:t' 

llw d.h,H ,,) ha' hel'n tbl'd to t d.llt' Chtt,lt.lllll 1 to thl· 
p<mn of thl' Ro m.m 1-mpne .111d Ctn·l.. phtlo,oph1 , 11 h ..... 
!wen u't'd to g11 t' the .1ppt'.ll .uu t' tlluld <.''t.thJt,lwd tutltorll' 
to ,1 1\{'11 l'l 01\(llllll Ill llllltt .ll \ J>OIH'I, lt h,J, htTil ll\t'cltn I lt.'· 
ale ,1111111.1gl' nl'hl\101 1(.11 ptl''l'nt t•lot .1 Ill'\\ Jlldtt 1 tl n t polllt· 
r.tl "'t<.'lll lht•'t.' 'nth ollllt'.llllll~ ' <Onll'll'd IH till' lorm ol 
.1 butldmg ot tht·l'l.tbot.llton ol dw l1 ont.tl pl.uw o),, hutldlltl.! 
h.tH' hel'n 11 ell l''t.thiJ,hnl Hut to 'lop her l' IH>uld 11111 pt·r­
mll u' w lwnd11 lt om .u < lutn llll e .1 .... t htw .111-.111 u11dlt·t­
tu • .t pur,ull '' ht•tt' tlw m.ltlll<.'t of l''-Ptl'"lllll '' fMtl ol tht 
nwanin~ toll\ n t•d. 

I H I~ 



A di\Cll'-'•on of paaming. limued onh lO tht• !>O< io­
t'u>noma< role of picture~. could not take ll!> 'en r;u m to an 
appn·d.u ion of tht.• md1' idual art i t' s pea ~pc< liH'. undt.•a·­
'tandm . m t.•xpt•nencc h '' ould not help U'- undt.•r,t.mcl '"" 
'H' are moH•d more trongh b' one pamtmg th.m .mothe• on 
tht. -..mw -.ubJl't t One mu t loo!. at the !>Ubtle fonn.tlm' l''>ll­

g.llwn-. of tht.• arll<ot (pamter. culptor. architeu. oa otht.'l) to 
cc hm' tlw. pe1 on could commumcatc thl'll under-.tandmg. 

and to under-.tancl ho,,· our li'e are enncht.•d b' the work. 
11 'H' t.on 1dcr a building one of the character~ of the cit\ 

land,c.tpe, ,\character who outlive. 1L creator' .md pt.•rhap' 
m.1m othc.·• gcnerauon , then ''e rmght romader that 11s 
fat.-ade.the public face, addre e the other inh.abn.mts of the 
Cll\ lmrnediJtt.•h the facade begins to idemih the burlding. 
\\'e can t.att>gorize 1t a. part of a 'emacular tmduron. a!> a 
l\ pac.1l piece of fabnc, or perhap a unique element or farm 
cla .. ,acal memon of:mtiquit\. I it pia' ful, Ill' 11mg. impo~mg. 
or perh.1p' "nhdra" nand inward-loolmg? The charauer of 
the faCdde ma\ •aan out a a tatement of image for the onga­
n:tl in\litution. but mer llme, as famihe-. and m-.utution" 
change. the buildin~ remams a both a m em on of a pn'' 10m 
culture or in titution a a ln;ng pJa,er. 

The-.e meanm~-. o far ha' e been come\ ed b' a complex 
'et of ,·anJble reiJung to the nature. matenal. and d1men­
'1on of the ohd wall and to the nature. !le. and locauon of 
the opcnmg~ m the ,,aJI. Thee ma\ cornbme to prmrde a 
kn<mn hi,toricalh-estabh hed n le or perhap\ a per onal 
~~'le. There "ill be a et of cultural values as~rgned to tht• 
t\ le a \\ell a' to the material u ed to create the facade. 

There are \alue~ auached to the matenal . thear tale (pol­
j,hed or rou~h) and to the repre emation of one matenal b' 
another. lnis common occurrence-paint repre enting mar­
ble. tUCLO for \tone. plasuc Jaminate~ for ''ood (and c\ef)­
thin~ cl e)-strongh uggest.s the long-e tabli hed tradi­
tional importance of the material' nature. 

We art· able to lool be,ond primar: readings "hi(h tell 
u of the 0\era.Jl character of the p1ece of architecture and 
look to ~econdan compo ilionaJ mo'e . The nature of the 
component part' and their po ition relame to each other and 
to the facade a" a ''hole have to be examined to understand 
hm, the primaq readmg ,,·as allained. 8\ examming a f(:,, e­
leuc.·d far.tdt·<t from .,e,eral differentume and cillc'>. I ''ould 
like 10 highlight se,eraJ common composiuonal princrpleo, 
a\Clilable to tht• arrhitect.7 The shift from general anwnuon to 
specific example \\Ill. I hope. substanaaate the hard-to­
dt·\Cribe sccondan composlllonal idea that ha\C created the 
pnman charaner' and idenulies pre\ioush described . 

' J h<- grouping oflike elements or perhapo, the· i'iolation of 
an dement reflect on the architect's statement on the cum­
plexit\ or unit' of the plan. Are certain piece.· idenufiabl(· as 
unaqut• elements (i.e . pnmar: rooms with a public role) or i' 
the buildmg ma h·d in a cominous patter nr ' J he exi,tence of 
a 'inglt• a' oppo'>ed to multiple rh~thmac \tnacwn· e'>tab-
11\h(·d quilt' a dafkn nt meaning. \\'e might look at the Ca 
d'orn and tlw l'ala11o (,nmani . \ 'em·tian palan·' of '>llllllar 
prng1am and context. <onstructed of '>lmllar rnateriab, and 
''ohut th<: princ apk'> of ordenng or groupang el<.•menl\ of the 
facack llw fac·.1dt: of the Ca d 'oro I'> charact<.·rltl'<l In lor<~l 
''"wwtw al f."(IOII()IIIg' of openings. ' I he'>e ma\ b<· uuder­
'tood al timt·, to 'IJ.trl· common dl·mento;, tlw, ov<·rlap add., 
bo th tompkxil\ to lh<' facade a'i "ell a'> reinfornng the llrlll\ 

an .1 plt.'ct· that u>Uid \Cf) ea'iil~ appear 10 flallur<·. I h1., 
larddc· ha' 1" o major groupings on th<.· 1 ight and lt·lt but ha'> 
a !OoUhtle c <'Ill r.tlitillg and ordering co1 nic l' -.trtH tur{· that does 
not alagu \\ath <·llhea major group-a '<·paratl· compo'>Hional 
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de' I< t· to 111111\ and pomt toward' the centre· of the huddmj.{ 
'"'' "hok \\ uhm thc·ordcr of tlw pnm.ll' group' lht·n· <·xi,l 
'cH·r.tl 11111101 'anaiHJil'> 1o the indl\ 1dual \\ rr1do\\ '· the\ m a~ 
IH \\rmn<·tJH ,dh h<tl.111<ed O\<'rall but lHIHtm· 111 tl1t·rr dt 1<111 

I ht· P;datto C11111aru of the rwxt c c·nnrr' ha'> onh orH· 
m.qor o r dc·r 111~ '' rnnwtn 1\lth \l'H'I ,tl "rnnl<:tric al '>llh­
gr Ollf'' I ht· \Ill r,,( (' I ic hne\'>, \1 hrle clifl<-r ('Ill from tht· ( ··' 
d'oro contirwu'h ICIIlforn•'> the c<·ntl.thl\ ,111d lh(' harrnon\ 
'" oppo,ecl to tht < ompon<·m (Jdrl'> Ill( 11,tll. tlw ha,ic < n­
< lm111g pl.tll<', ' ' .dmo\t h1dden behmd tll<' .tpphc·d <:ll·mc:nt' 
.uul ha, a IJ.H J..grotllld I ole. r hc Ca d'w 11 biiiiJ.{\ out the· Jrl(',t 
of th <' 1\Clllllwlf '''""<·of the pr imar' dt'mc·nt\ ; the P.thllto 
(,rllllo~llr 11\l'' 1t ,,, .t foil for the: da\\lc.tl md<.·r'> . 

If IH' <JIJ\II ,tc 1 the· lac ade into a prrrn,u 1 pl.me. the ground 
tt·r o. on 11 l11 c h p1cc e' are add<·d 01 rrllo '' hrch opt·rHng' .tre 
<ut 11c' .ut· ..tbk to< lard1 the c:lemcnt'> th.:tl gl\c rdentifr.thk 
c h.rr .tc H'l to the· huddr11g Lookmg 'oleh .H tht· r l'IJtron'>hlp 
ol 1 he \lorll' (or 1111phed 'tcme) ''all <llld .1n apphed '>t'l of ol­
eic·• ing pil.t,tc·t' .tnd moulding'>, '>lH h "' 111 Paid/to Pie­
c olon11111. c a11 let u' 'h..tH' m Ro,edllllo·, undc·r<,talldllll~ ol 
the· role.: of tlw wdt'l' 111 'trununng tlw 11all I he c ht\\JC,tl 
C'kiiH'III\ ll''"" e an ,t\1 mmetri< al pl.m '' 11h .1 ' ' ro11gh m ­
dc·H·d I;H.Idc.·. ll1<·1 co-<:XI\l on the: ground floor '111h thl· 
'tom· lhtll. llw Jlllning of the "all nlllllnllt'\ through thl' JH­
J.I,ll'l' and onh the 1 er' ,hallo" n ·hd ,md ll.lr!CI\1 lillc.:l 
mouldmg m.u J.. the· pll.t,t<.·r'>. I h1' < o-t"\1\I<:IH e. dl'\ elopc·rl 
ln11n \lht' lll ·, l'.d.tlto Rutelhu. m.ub 1h1' ·'JIJ>IOJdt to thl' 
'' .tll ·'' CJllllt' d111111 1 !1 orn the pre-R(:'Il.tl\\<111< l' l·lcul'lltllw pal­
.t< <'' 01 the 1\ ,tl(., of \ flchclouo. Cuth,mo ci .J O.,,wga llu. or 
Cron,l( 1. \ comp.ur,on of the pnm.Jn 11,111' lo P.tl.llt.t I'll­
< ololllllll .md thl' l'.tl.l!to Condt or ..,111>//1 mdu.llt'' till' pn-
1\'1111.11 111 lilt t'\Jllt'\\ton of the J<~lllllllg ol thl' 'llllll'. thl' 
'mouthnt''' o1 <11.11 'till''' of the .,tont''· .lllclthl' roll of othl'r 
dc.menr.. .1pphed to or 'truuunng the ,,,tll. In thl' '-,trot !I 1\l' 
'l t .m .th,ti.H 1 md 'l'emingh .11 h111 Jl' p.lltl rn of 'ICHil' 
lt·ngtll' .t, .t 'oil of 1 nugh neutral grnund I 111 Lhl· 1 d Ull'd 

opt'lllng' 1ncl c nJilltl' lnciependerH <. ' ' m.unt.tmed. unhkl' 
till 1'1u nl llllllll, lht role' .11-c dJ,lllltl md Lht· po111.'l .mcl 
'tl<llglh ol llll' ''·lllll' llllolled 

I 'tm.tlh. IJ.tdllu•n.tl I.H..tdt· 'twh "J' lmutl'd to l.ugl' 
'l.tlt• ch.ll\lllg' .,fttn mt.t,urt·d ch.l\111\1!'· .uul to Jllopor ­
tmn.tl 'ltHill'' Jlu, 1,,1, dul' tt> tht· llliJIOII.lllll' gl\t'll to I" o· 
JHillltllt,d lt'I.IIH>n'I"P' .111d the n·h.lll<< on p1upunum 111 
m.m, ddllllllnll' of ht'.llll\ .l'i I hne '' .1 ll'lt.tlll log11 111 thl' 
lml.. lwtiH'l'll 1clt.d ,l ,llt' lllt'lll ' of 1)(.'.1111\ md l<lt.d g<.ullH'lll< 
lot"" I he • 111 k .1nd th< '<Jil.H<.' h.td lliii<Jill' ·~l'Ullll'l llt 1 h.ll · 
.Hl< ll,lll' tndenr.1hlc .md Ill\ ..truhll'. tht·rr ~.·:-~o~,tt·nu· m .Ill hl­
lttlllll 11,1, trt.llt'd '' .1 ''~n oluhrm.llt' .1uthorll\ I hl· .m.tl ­
' ''' nl P' t'-l "'1111~ htnldm~., 11 t' <l iH'II .1 'l',lft h lnr 
•d.IIHlll'h'P' hct\1n·n thl' p.ut' h.t,td ••n ,,t,,hJ,,hl'd ~l·o· 
llH'llh h.llnlollll .uul .tlllhrnt'tll ''"'m' tClllllllllllh 
.lt luptnf "'It'll\' h.t 't·d un .tb,ulllll' 1 d.111111 'IIIJI' 

( :o111~ h.td. PHI ddh<uh tu,tollt I.H .uft' 1 1 mr..,ht look 
ltll till' p1 oputlloll.ll "'lt'lll l"l d In tlw .11 dutt'll 111 ,111 .11-

lt'IIIJII tn undn ,t,md tht lirul dct.ul dt''lf.!ll. \ 'tuch o>l 
l'.tl.t / •• \f.'"""o ll\ C1ulu R llll.lllll <Jlll< l..h pu1111' tull,llcl' 
p1 t~pnlllnll.tl ,Jt.rpt•, Ill\ oh nlm the 1.1• .ulc .111.',1 olt ht· lof.!gl.l-
1'1111' .11111 the m.qnt ".tll 'llll.lu t>l the '<'I nnd .utd 1h11 d 
lion I' lltc 1 111111< t•, 1' hu h .1ppc.11' ,IJ diu\\ h >I .111 hilt'< tllll' of 
th1' IH'lllld ,111d 11111 < 1.1"11 tlh p1 p 11 Hlltl'd to I hi'''"' \IOI 1 
I\ .dJ \lllf,H 1', l.tl '111111 pJ.H I r( I\ l' ~I\ I' I <>Ill I OIJIIIf.! cllltfllllll\ I Cl 

I h1 I''' po1t11111 I rh 1~1.1111 
I h.l\t' ltllh hnl "Jl''" 

'"·IJ'I' ,111d lo1111 ll~t• \\ .11J' 

llH).!hl llnm hl'll ' Ill\ uh c • 

.t it''' jllllll,ll\ 1 lllllt Ill' 11\t I .11J 

tu 1 .111d nrdtr ••I ''IH 11111~, \\ t 
'l I' I\ llh tht IIJll'llllh!' tft1 Ill 
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che' ;md tht'll go on to architectural fr.:~min~ element\ (i.e. 
ptla,ter . column . emablatur~. beamc;) . An examination of 
tht· la adc ol the latt> 15th cemun Palano ddla Cancellaria 
m Rome (arc hi~t:ct unknO\m) ma\ brin_g to light the: tooh 
ll't:d to crc.·<~U' 'uch delightful mO\ement and depth. \\'c: hnd 
the huildmg ma\\ accentuated b' pcnillion-likc.· projecung 
ttlrrtt•r, t•,to~hli,hm~ a baste :\BA rh\thrn to the O\c:rall 
(;u .tdc.·. \\'c then '<:c: that the emn. though not cc:ntrc:d m the 
'B' /Ont', huld' it-. O\\ n po~iLion down b\ mc·am ol another 
prujt·c. tsng dc.·mc:nt "hich doe not re-c1ch till' n>C>£. and s~ fur­
tlwr h.tl.mn·d h} \l'l another 'lmaller proJc·cting c·mrance 
pit·n·. lt ~ po,iti()n, "hi eh at fir~t glance 'c.·erm to be propor­
tionalh rdat<•ci to the whole. ha<> se,eral other H'l"\ <,uhtl<- }Cl 
nntt<t·<~hlc.· po,ational proporuonal relation hip,. ' I hc fair!\ 
.. uhtlt•, 'mooth -.cone pila<.ter' create an AB \BA ... rh\lhm of 
H·rw al re< tangle.·\. Am t"·o adjacent rc:ctanglc.·' form a 
qu.u c.·. ·r he· "clu.He' forcefull} and continu<tlh rnanilc.·,t 

tht·lmt·h l'' · cn:.tting an imbalan((.• or pc.·rhap' < uunt<.'rJ>Oint 
to thl' m c·1 all rln thrn. The,e 0\ erlapping f1gun·o, d1 ,1\\ n in 
tort\' urt tlw f.u .1d(' ;uc: ddmllel} pre'><·nt \('t hard lCJ ddsrw. 

I ht' e one c.·pt of hgw al design im oh<'' all the otlwr c om­
IHl,itron.tltoo),, <~rtd ll'l'' the.;e tool\ 10 ac hlt'\t' ,Jilotlwr lt·H·I 
of ,.,u.•l•ntt'H'\tlrorn the element' of the fac<:~d<· l}J(' !tgur<:' 
rrt ,l\ he· t< J,llc·d to the: proportional -.pa< 111~ a11d lo<'ation of 
op<'IIIIIJ('> ;Ill cl ~~ iddin~ c:l('fll(•nt'> or th(.'\ lllcl\ l01 m a \Cpat <ll<' 

I.1\C'I of ntc·.min~ ~hc.•tt• onl) n : nain ('l<:ntC'lll\ '"l' \i\tl<lll~ 

pullc·d tugc·thc•t tlu ough c-ommon lmi,h, clt•tail. w IW'ition. 
\\ .t rkp.llllll I ' from tit(• pr<:\ iOU' hi \I or ic-al I dt•r('ll<t''>. J 
\Hmlcl hi..<· to 11 c· C.Hio ~carpa·, Banco Popolan· di Vc.·1 ona to 
cl a" "'s tlu· pot<·nti<rl fa~un:~ comainc:d "ithm thao, pc•r,omtl 
ami orll<''' h.tt mod<·m langwgt•. 

lh 11 (. 

( 
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Thi emgmati< facade.· h.t' ,e,er-al concurrem compo,a­
tional idea ... that one mmt tdenuh in 01 der to beg m to .ap­
preciate the brilliance and nchne" oft he archuectun .\ , \\(' 
did in the d1'CU''10n of theCa d'oro. \H' mi~ht beg-m b' look· 
ing at the groupmg'> of element' applied to 0 1 cut a''•" from 
Lhe prima[} wall '>lll fare. ' I h" '>lli<Tocd ground 7<:ro bee ome' 
a \Omewhat nl'utral ground for the local ~\mmetne ... 'uch ,,.., 
the grouping of four J>IC>Jl'CIIng '>quare., an the upper raght 
area or the large 1 c·nangulat t ut out in the· top ril{ht c ortH't . 
The e two localh organ!/('() piec c:' lwgin to ''or!.. togt·tlwt 1)\ 
their as\ mrnc·tnral halantc.· <tbout the< c:ntral axss of the: t'rttr' 
\\'e bcign w 'N' the· ,,., mmgh mdependent and untqut· ell-· 
mcnts compo,iuonalh \Uppotung other idea' <tnd not l><·aug 
limHed to ju~t repr<·,cnung thc·ir con c.·o,ponding pl.m mm<'' · 

The OH·rall facade '<.'<.'Ill' to he 'tructured on ,1 1 <·~ ul.ll 
'crtical !>ene' of rt'l{lll.u ing lille'>. "hi le.· l.ll<.'l .tlh ,1 hi er .11 c h 11 .d 
AB:\ ... \lJJJctllre '><'<'Ill' to he.· ill pi.H<' I hi'" .IH<.'llltr.JH'd ll\ 
the douhk \t:rtic.al ax" of the O'<ll op< mng' 111 the ,,,,11. 
' Jhco,c.· <,pi it cir< le, , pr <''l'rtl e·.11 h ort 111 tlw clc.•,igrt of I he 
facade.·. art· at once.· ,111 uut\,;ud m.utilc-'>t<lllon of tha' ,}uftang 
lateral gnd o,tnJ< I Ill<' and an .u l..nm,ledgenwnt of the< "''ll· 
tail rornplc.·xit\ in the· pl.t< ing of , 111 op<'lllllg in thi' double 111 

la\C:red wall \\ hc.·t <· the· tt< tual gla1111g " hark on ,111 ante•aaol 
plant· bc:hmd th<.· rtt ·uti .tl gr o1111d . I he 't· t tac,tla a Ill\' .at c·1 ,JIJt' 
develop the tde·a f111 tlwr alld t·xp lwt the inhc1c.·nt ,,,ut ·t · 
handling chat ilC'I('I i'>ltn of tlw ,,,,IJ m .ltt·fl,tl' I he o\l't .dl 

ftgwal ge'>lllt<'' of tlw m.tJOt pl.me·' "' <· d<'flt'c tit HI' do'' 11 .111d 
to the ne~ <:1111 \ on tlw 1 ight: \H' it,J\l' 1 he f.t< .ult· pl.11w l.tl..tllg 
cue·, from tlwt·xi,ting ,md rt'llo \ ,Jle d po11um . adJI1' 1111g Jl '>t' ll 
to the ne.·" '>Cl of flom lt-H·I' .md pl.tn e om <'Ill' . I he ,ltpp~ttg 
and deflt·n ion 1 dlc·c 1' tit<'< hartging < c•nt1 <' . • anci ·'" ntrtlt'IIH ,d 
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rourt\ard bc\(md .111d. 111 f<ICI. th<.· .u tual mcdap of th1' 
fdcack pa~t 1 he realm of 1 he llltl'l nal < Ollll\ .11 d . "I he fac.Hk 
< t"ltainh cntcn.tm' m.1111 \ c ront''l' tr .Hlitum'. mduding 1 he 
'"c of the local pml... m.uhle and tht .1pp1o,Hh to the 1ok of 
the fronta l pl.uw m the <Ill. It h11ng' to the t1.tcht1on a Ill'"· 
pcr,onal comment on .tn hill'< tun· '' 11 h ,mother unique ch;u­
il< ll'l 111 a hig-hh d<·H·lopt·d 't'tllllg Rt''(H"< t of tlw tradliiOil.ll 
< cdmg line. 11 pt'' of m .tten,tk hnl'h t•' .111d t olour~ .• 111d m­
lolvenwn t " ·ith dct.til <ll <"\l'l \ .udutt'< 1111.11 ,r,lle pbce' tlw 
b11ilding in th(" traclltlon.tll ,llhcl 1h.lllmodc111 ca mp. I he.u­
chllecturc. 11<:1 t·rt lu:lt·"· qd( m.tl...e, ll'<' o f t olllt'lli(Hll .u 1 
I<'C hnolog1 : I he ;u <hilt'< llllt' li11<h nw.111' of c\:pr<'"lll!~. 
1\ll hm 1 rachtio11,1l Ullllpo''' Hlll ,tl ult··•' 1 ht• h1!!,hh 'oph1, 
tl (,llt'd Ulllll'lll(>OI,Il I I OlllllllliiH ,ll\llll' .llld lllfollll.ll 1011 'I,_ 

ll'llb. lklibcr.llch 01 not . '-H .11 p .1 h.t, 't't out .1 < h.tllenge to 
the ardlltt'lttu.ll < ommtuut 1 

I hope th.ll h1 dt'< 11"11 tg .t ll''' '(H'< tlu ltt'llb 111 .1 le" 'l'­
lt-tted fiH adc' I h .11 t' htTn .1hlt· to h1111g to hft· 'omt• ol tht· 
l ,tlhet ,t h ~ ll .H l l<lll«'(lh ol l.tt .ult- tnlli(H"tlloll th.tl .Ill' tlw 
b.l'l' of the 'l'lOIH(,Il I llllll(li"IIIOII.d Hit,,, \\ !111 h fllllll till' 
(llllll.ll\ <h ;uatlt'l 11f .1 huddtng lh (Hllllllllg nul onh .1fc1, ol 
the m.1m 1ck.1, 'llllllh.lllt'oll,h p1 1''<'111. I hopt· I h.t\l' not nn­
pht•d 'llll(>h< 11\ t'.t< h ol l h1 'I' I.H .tdt·' 1 ould <pntt· t'.bth lt lllll 
the bot'l~ ol .t lll\ll l'l' 

:\ !:trade t ,llt Ill' .1 ~ 11.111-(htl otl\,ttd ll '' (lOiht' to tht' lt'­
quil t'llll' llh ol 'hl'ltt ' l .tnd lighttng . f.tll 111thn1 thl' < nll,llll< 
llOlllllt' lhnrb ol1h <nllt<'\1, \l'l '"ll.uld !!,11'.11 111htll'" to d~t· 
<llllllllllllill . IJu, lllhtH''' nlt'\(lll'"ll'lll' dl' lllt'llllollllhl' 
dt•l t'lopmt.'lll ol lht• hutldttlg' (ll 1 'Ill I tl 1 h.u.u tt'l-lhl' .u 
< hll<'< I·, '(Wet Ill d1''1g11 ... ohlltoll' loll tlllli(I<IIH'lll dtnll 111' 
.md then otclt•tlll!-( 'llllc 11111 '' I h1· «IIIIJIO'Illllll,lltnnl' 11•"' 

,1\ .nl.thk .11 l' not ll'' ' 111 tt·rl to tht· tht'll ll'll< .tlh modl'lll p.tl­
l'lte: thc1 t..ln llllllldt dw h~ural .md p1 opnlllllll.tl p11111 1plt·' 
'' ithnul ll'<(lllllllt: thl' ll't rcJliOll nf ckt.u(, th.tt m,t\ not h1· 
.tpproplt.lll' to tlw pt n(l't t. I ht•ttlll <'Ill t'c I ntH 'I .11 t•ngtng of 
Ju,tot' fell p.u h loltt·nu,ni tr<llll< tlh .cnd out ol < lllllt \l) < .tll 
ht I l'f Olll "l'd 1111 o ,t 1111 ll l I 1\~ nt 0\h 'l ,Ill h I tll tlw lllll'lll'l 111.11 
(lllllll)llt•' th.ll h.ll l' ~~~ l'll 11' 'Ill h !.,11".11 Ill h,lfl I h,tt,lt ll'l' Ill 
thl' Jl•l'l .md 111.11 onu· .t!_!.llll tnllllthlltt· to lhl' qu.tllll ol .11-

< httl'l 1111.11 l 'Jll'lll'lll (' 

\(I If' 
I I • I • •I ""'" 1 l h 11 J. ' let. 1.11cl J• .Cl 1 c 1< 1 \ 
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THEATRICALITY IN THE 
ARCHITECTURE OF 

GIANLORENZO 
BERNINI 

l ."art rt l'aulut,c/ulf 5r charactm~r pnnnpalrmmt fmr Wl m­

~a rmrnl d~amallflllt du parllnpaut. L 'oruvrt' dr Gumlorm:o Bn111111 

now prrmt'/ d';tudu·, c rrlallom J,. tradJtwn Bmoqur rnlrr f"r. pan , 

l'objfl, lr partwJmlll rl l"obsrr.atrur. 

rhcatricalit\ , or the dramatic engagement of tht: parUCJ· 
pant. j, a charaneri,tic present in much of Baroque art and 
archuecture. di,cu. ~ion of the worl of Cianlorento Ber­
niru, although di,tmguished from that of mam of h1' com­
temvcmtrie' b\ hi' exceptional talent , doe' pro1 1de a 1 1ch op­
vortunit\ to di\CU\'i thiS relationship bet I\ l'Cil '>pan•, OIJjt>Cl. 

and p<u tic ipant, ob-.cn er. m the Baroque trc~dition in '' hidt 
Bemini ''a' \\Orling. 

If 1)\ th<.· term "theatricar·"e ma~ mean man~ thing,," e 
nont·thele'~ imph <l ponra~al "hich i~ calculated for cflecL. 
\\'t" imph th<.· careful con,truction of a ps,cholugical context 
for an e·H·nt. a 'ton. a meaning. We undcr,tand the potential 
for a pcctadc 1\hi<.h i., more succe,'ifulh come)t:d the mo1e 
~H':1th tht• ub.,t·ner i, imohed. and ''hirh therefore at­
tt'ITI!>t w bn·al.; do"n the barrier<-. bet,,een rcalit~ and imagi­
natiCHI or m<.·mon. b<·t,,een the actual \\Orld of the drama. 
' I hi' unn·al \\orld of the "stOI)" can tran<;form and de.,.clop, 
but rC"Iit·, on our participation and thcrdon· <t\pire~ to con­
,t.uuh < ummand and m<tmpulate our aucnllcm rn 01 ckr to 
tdl ,, \tOI\. It dc.·dic-at<:\ ll'- lllu ~IOnt~ll< po\\t:rs to the rdea or 
theme· it \e·c.•l,;, tcJ irnpre'~ upon u\, the "undcrhing p11noplc 
'" illusioni .. ti<- ilhioni\rn in it~ ICr) b1oad \t'me• of a prcoc­
cupalloll ''ith th<.· rcalit} of \i'>ual p<:rn.•ption:·t 

·111<' 1\.u oqu<· an <tnd architcnurc oJ Gianlm < n.w Bctnini 
m Rnmc 1 • m1 man\ < ount~ thcn, cxll cmd\ tht.•tr real, and 
tu rcmar~~thlc ahilit\ lO engage the '~illing JMrtic ipant 

ll·C 

by James Saywell 

greath sene' the purpo\t' of each of hi' ,,01·b. makin~ "Lit<.· 
idea ofprepanng for the chmax with a proper context one of 
the most central prindpk·, in lkrmm·, an . "2 

.-\ dio;cusc;ion of Baroque achitenun.• in relation to thca­
tncalil\ would be inc ompl<:tc.· '' ithout dl lca'>t a llu .. ion to the· 
urban de,elopment' 111 Ronw dlll ing the rci~n of Pope Sl'..tll' 

\'. for it was dunng Ill' hnd tenure.· t h<~t projects wen.· undt·J ­
takcn which aflenc:-d hoth thc ""' we \CC and expent·mc tlw 
cit' toda~, and the context 111 "l11rh mam of the master" o1l..' 
of Bemini werc .,itu.ued . Wall.;mg through tcntral Ronw I m 
an) distance one expe1 ien«''> 1 he "' '\temll.ation of pnman 
111 ban space., and their 1 d,ltion'>lllp '' nh one anothe1. llllk<·d 
b\ trccts cut through the fa Ill I< and marked b .. a "('1 1<'' of 
obelrsk and fcmntaln\ rndlt.ttmg th<' prc.,encc {m ..tlmmt t'\ ­

Cf) case) of an imponant churdt I hi\ m pa1 t rendt'l'' Jc n·.,. 
~ible the route of pilgrim<Jge, but 11 aho -.en n to comprdJ<.·n­
'>ihl~ order the cit~ in a IH:rr<Jr cln of public- '>pace!> ln<l\11111< h 
as lhe !>~stem of ccmnc·< t<"d pmlla'> and ... trect ~ 1111 ohc' a pal­
ticipant in a cominuou\ "drama' on an urban \call-. the· nl\ 
a\ a whole can b<.· unagirwd a' a "\et p1ece" 111 which C'\('nt' 

take place. \\'e,thc paruupant\. are both tlw 'pc.·ct<llor' .mcl 
the actors. In thi-. \C.'ll'><' 11 c·prtomll<''> the "thcatncalit\" of 
the Baroque. Within tht'> \\\l<'rn of lmkcd \Cl~ we lllll 'lt'" 
and be' ic,,·ed. The· spc-ctadc· I'> Id< 1litated by thi:. con.,uou' 
mterconncction of dramatr< < omponent..,, and our pi.JC < 
made a lways undcr\t<tndahlc· in the larger context. in 1 ela­
tion , that is, to the n<·xt " plaH•..,". We· ar<· ,JL ever~' moment Ill · 
\olvcd m the '>Cenarw 11\<.•lf, I)(' it an anual pllgrimag<". 01 
more s1mply tlw enanrng of mu da1ly live ... We for rn part of 
that \\hich we arc watchin!(. llm amhiguou'> po'>llion he 
t\\C:<·n I'IC\\er a nd l'ie\H'd i~ pc·rhat" ont· of the rno\1 putt•nl 
attribute'> of ll<~roqtw art, c·v<·n '" thi., urhan scale 

' I 



111, \\Otk in front of .md \\ llhm the Ba,11Jca of St. Peter"' 
'' pe1 hap' Bernmi ', ~J.mde'L but a 'lll<h of 11 111 relat1on to 
the pn:,t·m concerns \HHJid t on,lltute a 'eperate treatment 
One wlil for the moment < om enll .He on 'OJlH.' of Ill!> 'mall er 
\\()f k' 

jOII1111g the na,Jht .I \\ llh tlw \"aut.lll ·'lhlllllll'llh ,., Bel­
nini\ mag-n•hcent S<.tl.t Rl'gJ.t.ltl' hl'rc perh,ll"·that \\(' 1\ll­

IH"'!'. h" mo't ex ph< 11 m.1mpu lauon of tllu\JOll to all en our 
1w1 ceptua l und(.'J\t,mding ol 'P<H e. lkm1111 cmplo\' tol­
lllll ll' suppmting a ba1rel \tttth tn elll'<tthe 1llu,ion of a ,t,ur­
ca~e much wtder and longer th,lJI 11 real!\ " .\... the ,t.m' 
climb. the cohlln ns ... tep g-radualh dme1 to the \\,111 ;md ch­
min t'h in hetght. llw \Lait '' ~haped hke .1 funnd and the pe1 
'P(.'Cll\ e 1, e,,lggt'J,Jlecl. 'o th.u tiH: 'tau. pmdlt'd ll\ the< on­
'" iuiom of 1 he '"L' .• tppt·.u' g• ;uHI('I 1 han at '' \ l.mding lu 
1)\ a \\IIHiO\\ b1eak' tht• ,l,t<'lll. \dule ,motheJ \\lnOO\\ .u the 
end bt·ckon' one I m\\'" d. 'N'nung nn1< h fu1 tlw1 ,I\\ ,I\ than 11 
1 .... One \\ould 111 f,tn n·,t< h llw end nl the ,,,1i1 moJt' <Jlll< kh 
th.ut would ha\l' heent''J>l'tll'd f1nm bdo\\. FuJthl'JillOJl'tlw 
.H l of .t,n.:ndmg t<m,lrd the 'l><ll of hght .1ho\l', .md f01 the 
Popt·. 11110 the moll' l""·ll< ll'gJon' of thl' \ .uu.m P.tl.H <'. 
lll t'l.tphu• K.tlh plt'\ 1('\'' e\ eJilu.ll ,J,lt'JI\IIlll lo I k,l\ en. 1 he 
ult im a te nmdii\IOll 10 " ~t·ltgJoll' ltll: I kll<<'. tlw .tpp.u l'Jll 
~ t a llJ n.• of the man gtm\nlg m Jt'l.llJnll to the .uthtl<'<IIIJ.II 
.~<· uing lw j , lea\'ln g lwlo\\ ' ' .tppt optl.ll\' lk1ntllt h.1, lt.tll'· 
fo rnw d th e .tn nl c lunhmg ,, ,t,tll c .ht· (<H 0111 ttn,lglll.\11011 of 
th ,ll a u ) into a lughh thc::llru .d L'\l'lll. Fu1thl'JIIIOit'. tht' ",1,­
rcn sion" of tlw Popt• tm\,ud tlw l1ght !tom .thoH' end' .ut 
.txis that iH·g.tn at the c..·dgc of tlw l1he1 lkfo1e tlw l\H'Jllteth 
("('llllll \- u rh;m tr.tn,(OJIII,Illon of till' .1pp1n.H h to "'' l't'l<'l·, , 
th l' ' " <'l't \dmh t.IIJit'd Olll IO\\arc\, tlw pl.lll,tllomthl' IJH't 
111 f.Jn lnwd up \\ tth the ...,ctl.1 Rt'J.t l.l, 111 p.utu ul.u \\ 11h tlw 
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long hall in front nf 11. l"pnn rcachm~ thL· l'Ogl' ofllw pl.lll.l 
the full facade of the Ba,Jhc,J \''" re\l·,tk-d .• 111d one·, .utcn­
tion ,hlftt•d tm,,nd ll 1}\ tht· ubc..•IJ,l; 111 dw <L'Iltrt• 

For tho'c of '" un.1hle to dunh tlu: ,1.111, 11 men·h 'l'l'lll' 

,1 m.u~nihccnt .md 't>llll'\\ h,u nn 'll'rl<tth < ntHW< lion to the 
'plend1d roonh \\t t.lll nnh Jm.u~me ,1ho\t·. \\ uh Berllllll·, 
(h,tJ3Cll'll'lJt m.1mpul.llJOll of rlJ.liii.IIJt efft'<l. 11 't'l'm' 
ha1 dh um l.'a,nnahk to Jtll,l\!ltiL' th.u 1 ht ... 1.11r lllt'l.tphot 1< .1lh 
n:pll'\l'llh the length\ 1 hmh of ,, Jt hg1n11' hk ''"' .tt d tlw 
hghtL'd Jt''' .11 d of I il'<l\ l'll .11 11' < nd 

-\t Jl\ h,h(', c..·mhng thc..· .tppro.tdt from the B.t,tiJ< .1 pnl­
li(o. '' the L'(jllt''lll.lll ... t.llll< ol Con,t.Htlll' I ht· 'tulpllllt' 
mas~t•tfulh mllt'U' the p1 OL<.'"-11111 In ll'.lllng tht• hot 'l' h,tt k 
.tnd dnl'tlmg till' m. m·, ~·"' li(H' .11 d I he hilt' nl h1' \1'1"11 
.melt he hoch nf the hot'< h.tl.m< <' dw .m~ le ol thl' ... l,tll lo the 
left. ll'l1ettl'd m the ''H't'Pilll! 'lOll<' dl.tpl'l' hduncl 1lw 
,l,llllt llw ho1 'l' h.tlt .... ·'' n \H'Il. lht• do\' "''·ttd 1 "'"ut thl' 
,t,ur' .tnd dl.tf!t'l\ 111 ,, <hn.Jnll< .t<Lmn. 'l"l'llllllg .thno't to 
h.l\t thutHktt•d do\\11 tlw ,1,111' .uul ... w\cknh l<',lll'd u.u k .11 
( on,t.llHH'' dn Jilt '1,11 n Bctnllll , .lpttll<'' 1111, 'lnll.tlll m­
,l.llll Ill 'lOtH" .. IJld ll'l"' 11 to l'tld the ,tpptn.ll hill!!\ 1'1.1 .111d 
Jo~lt.IIJ\ 111111 lht' p.IIIH lp.tnl 11p tlt1 ,t,lll (tl\\ ud th,tt ltOIII 
\\ h11 h ( .<lli,I,IIIIH' h,l, < lllllt' 

\nothc1 m.tJol \\otk of lkt nllll 11 1{, 1111 ' ' tlw 'llt.dl 

tltlllthol 1.\t \ndJt".t .tl <.,tuuan,tlt I It'll ·~· 111 '"" '''!~~'''''"'' ' 
I' dl''lf!IH'd (ill" .lp(llO,H it I' lit'( I'"·"'" 1111111 tltl' ohlllllll', 
.dung tht• \ 1.1 dd t.{_lllltll.tlt fln111 "lt11 lt the • l1111 < h ''''P' 
,IJ~htl\ h.u k cllt'<llllg tht 111 ' ' 111 .1 '''11<'' ol t'\IH'IIt'lllt.tl 111 
Jll'dl(lll"o \\t lit (\lllll'd ,111tf ._.tllt1 I Ill\ tJH ICIIlt.l\1 tlll\,1 

1111<' nl tlw ··'""' ''ha, h 1 ,., " l't l<' l , llnm \\111, h •ltt 
ht·t~ltl .md ptnllt' >tl col lltt• lt 1 hllll'lllt tl l.h Hi< '' 1111l' 
111111 l' dJ,\III.tlll.tlh \ <'IIH .d lt lnllll' 1 tl.lll'llloll ,tl pl1111 ht 
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t\H't.'n the t.onca'c aml and the come' portrto .md qep!> 
'\hid1 thn"t out and are joined b\ t\\O column~ on ,J..e,,ed 
h<t't'' I ht• c.artouche further lean~ forward. '>O th.u I m ed mr­
u.tlh do,er to the church b' the'' rdenin~ of the ''dt•,,all.. due 
10 thc.· ,c.•tbat·l.. and em elopmg arm'. \H' .rn· thcn OH'r­
\\ hdmc:d h\ th<.• H'rtical. fon,-ard-leanmg I.Kade clem<.·nt ,_a 

'lll'.llton t''•'~~t·rated '' hrle a'cendmg the 'tep' It'' crun.tl 
dut tlw Qurnn<1le Palace drrecth in front dr-..tllO\\' .1 d"tant 
lrontJI appruach and 'ie'' point. \\'c tan neH't ponder the 
lat.tdl· from al.1r. \\atching ll grow gradualh a, \\l' approach. 
ln,t<.·.rd ''t' comt.• from the side and art' therefor c unprepared 
for tht• drama of ll\ ::~pparem herght. Once m<oide tilt' church 
\\t .ut• put .tgarn .n ea e and imohed 111 a suprr ing nt''' 
drama. 

I ht· implied axr' between the entn and the hrgh .thilr tl> 
iniu::~lh nt~~ated b\ a longer transH~~e Jll.ts. u•t then 1 eaf­
fimwd b' the , o Jid treatmem of the end<. ol the ''dt',. 1 hr-. 
pcrn ptuJI drama. '' hrch r - complcteh choreograplwd. 
dr.1'' u' latt-rJih b\ mean.; of the deeper "de' Findm~ ho,,·_ 
t'\ t•r tlut their end' are m fact sohd prer . "e art• tumt.•d bad. 
toward the main altar b' a tran fonnation in the ''all plane 
''htCh dlects a "definition·· of waU and column. ·y he prJa,t­
l'lt-d end-pier e\ohe into three-quarter en~a~ed columm. 
and then linalh qep out of the ''all a. full columm screenm~ 
the hrgh .1ltar \\ e e'penence. a it ''ere. the "brnh .. of the 
column from \\lthm the wall. and the tructure of the church 
thu., budd' climaticalh to iu; centrep•ece rn a horuontal 

mo' t m<. nt "'' m~ing around the run ed walls from the entn 
to,,ard the altar. h 1 here that \H~ began. but no" ''e ha'e ex­
penemed thi' honzontal ·· can" or perceptual 'joume' .. 
throu~hout of the church. 

-\t thr, point the mo,·ement become~' enical. With m the 
altar (Ill from behind the creen) angel' cam· a painting of 1. 

Andrt''' ·., martHdom. The two columns dl\ert th<.· mmemem 
of the eH· up,,ard to the conca,·e pedrmem brolen b' the 
.. tatut• ol St . Andre'" hirtl5elf. who eem~ to ha\e emerged 
from hi' man\ rdom in the chapel, and from the painting m to 
thn·t· dimension.-.. a-;cending LO\\ ard Hea' en or the realm of 
the domt' AbO\e. ''indow Loppmg the cornice punt and 
!J,hennan a\\Jtl St. Andre'' 's arri,al in therr mrd~t. read' to 
wnduct him up,,ard toward the pmnacle and the ltght o f 
God, reflected in the lamern. 

·nw chronologrcal drama of SL Andre'' i' t'XJ.m: st'd in 
tht• anhitc·cture of the church. Our undentandmg of the 
'to1' rdie' upon the combmauon of pamung. \Culptur<.·. and 
light in an archit<.'ttural setting-the drc1ma of ~t \ndre'' rs 
"reenaclt'd" in the room m w·htCh we ~tand \\e \IC\\ rt, but 
b<.·causc.· we shan· the space in \\hich 11 happen<o. \\C al o 
bt·comt· pan of the drama. a real pan o f the earth!~ world he 
lea,e~ . \\"e ''alCh him a cend. and ~a.te up\\ard a he· doe'>. 
Ct.'lmg hi' de,tination (a we would do m pra\er), and \\e are 

ht·mg \\ate ht·d m turn b~ the puui. ·1 he mo t ··~epera((·" cle­
mt·nt of ttw t•,perience i~ the C\Cnt of St Andr<:\\ ·~ man~r­
dom, and tlm i appropriate!~ repre.-.ented b\ a painting. and 
dt latH t.'d frulll U' in the altar chapel. l"he 'eternal" element 
of l11• t'xp<.·r it·nn· ho\\C\er. that "hrch is the mo't r ehgr(m\ 
t•.,..c·nct· of his drama Chi' ascemion), is brought muth closer 
to m, into thre<' dimension aboH· and around U\. The ~culp­
tlllt' bc·wnre' tht' flat paiming "come to hie", and \uddenl) 
'' c atl' imol-.t·d unt•xpenedh wuh the figun·s . I he putll and 
ft,ht·rnl.JII at<.· both obsen mg the rcltgrou., drama and being 
oh l'l\ t•d I" u ... ' I he\ are of both world or in a third tran.,i­
tional \\urld. A' a re uh we <tr<: once again pulled ~ithin, and 
the dr ill< lion ht·t\\een our t.-arthh and the h<.·a-.elll~ plac<.' i 
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dimini. hcd . .1 rem at J..ahk and appt opt iate arheiH•mt•nt fm 
an ecde!>iasti<. al o;;p;1ce. 

\\'hat i~ con!>tdered 1)\ mam a' B<.'lllllll·~ masterptt'te. tlw 
Comaro Chapel'' .mother b t rllr.mt <.'>.ample of hr'i .rbriH\ to 

... hrink the P'' thologrt .rl dr,tmctron bc.·t '' cen pectator .rnd 
!>pectacle. E''<.'nllalh the rhapel " made of three :.pati.ll de· 
ment mtt·rwoYen m to a dr am<HK "holt•. the altar tabt•t n.H k 
housing rcre~a and tlw angel, the imaginar) architc.•nur.rl 
!>paces 10 either \rde behrnd tht• bakonie!\ holding the Cor­
naro effigie~. and the rhapd itst'll' "hich houses thc•,t· and 
joins them to the reM of the church, and to u ·. Bcmin1, in 
prO\ idmg an aedinrk within th<· chapel crea tes an Ill· 
between realm in" hi eh he p lace~ the mc~rble ob. cn·cr~ which 
link u to the rdigrous t'H'Ill. In twile ''rcmo,ing'' the actual 
l.pectade. he in fact allo''., l" to betome clo~er to it expenen­
tialh b' mean:. of tht~ rntcrmcdran world. \\'e are at OtHT 
both eperated and Ill\ lled in m<.•ntaJh. rhe chapel <1' ,\ 

"hole is pre;;emed to "" almo-.t a' ,, tableau. the fig lilt'' 
wnhm :.eem to mhabH a church-hl..e space lmked to tlw rt·,ll 
church. effect<.'d m per\pt'fll\ e rclrel The\ watch. pra\. <f,,_ 
cuss. and g-.Ize at u' drrecth I he11 posruon rs ambrguou .... 
cl ea rh not completeh "Hhm the \\(>rid of Teresa \ ex pt'll­
ence (,,-hich " happt·nmg .u that moment). 'et ob' iou,h nnt 
pan of our real ,, orJd, "the figures appear not a ah'>ll au 
bu lS unk in the wall but a' real people m Ji, ing relation­
ship with each other and the" orld around them. The monu· 
ments thus imroduce '>till another realm communicaun~ "1th 
the r·ealm of the chapd. 'et aho indt·pendent. "3 

The imilant\ '' rth theatre boxe\ is too ob,·ious for lkr­
nim no t to ha' e under\tood theu eflect in joining then 111-
habitant wnh the '' orld of tht' 'penator. or com er!-.eh. m 

'' ith them. The "\l'>llOI '" in the'e boxe' are. like u-.. \l'>llot' 
to the church. The J)(Nllnntng of the effil{tes and the de'l!{ll 
of the illu ionan pact' tht'' art' in. are calculated to aflt•lltht 
percepLUal expenence of u,, the real <;pectator: 

Because the hori1on luw ., al t'H' lt·\t'l along the mam ax•' 
of the church. tlw 'l'>iwr approat lung do\' n the mrddk of 
the na\ e \Ct'<; tht· an hut•uural rccc~s•on 111 the right-hand 
relief-" here the portrait of the don01 return' ht., 
glance-as conunumg that of the bu.Jdmg it,elf.~ 

The effect of the" hole chap<.· I compostlion and dram.ll l< 
chmax of t. "I ere sa rd"'' upon the Cornaro relief<> : 1 h('\ <on· 
nect themo;ehe., through gatt·s gesturt',, the anghng of tht'it 
bodies \\ith the floor. alt.1r, and <t·rltng 'auh of the rh,rpd 
and thus bring us into tlw drama. I h<.'\ ate in a '<.'ll't o111 
sculptural host'>. \\'ithrn thc· an hi ten un· of the Com.u o 
Chapel. Bcrnini neal<.'\ for U'> a "prnorial '>t enc" "I m h Ill­
eludes us as witn<'s\C'\ and as \H>t <,}llpp<.·t'> in a tl'll~tou' 
drama that ,., "reH·..Jied' '. 

A thorough \tud\ of Hernrnr\ \\Ot ks \\ould of cour'<' ht· 
lengthrer than the Stope of th" uc·atmcnt pemlll'>. I I•' .•• ,., . 
uc acheivements are no les\ profound in h1' other <11 c lull·<­
tural works, o r ht~ "ulpturc.· .md fountaliiS. In tiH'\t' he ,d,o 
manipulates our p<·rc <.·pttwl <.·xpenen< t.· to dft•< 1 •• Ill tong 
other thrngs. a heighwrwd dramat i< mvoh ement. Om· Jr •• , . 
for example. only to gat<' ,u tire <.;< 1piorw Bo t ght•s< In" I tct 
realiLe Hernmr \ alrno\t urH:ann> abrltt' to < apture m m.11ltlc· 
a moment of extrcmt· dyn...rm•c drama. rcgi ,tered in tlw ,.., . 
tonl\htng exprc.-..sion on tlw Cardutal\ f~ct'. Far from tlw rt'· 

'>eT\ednc.,, and thll'i '<:J><tlill<.'ll<.''' of much tradiuonal < l,ts'l -



Couum• ChnJ•tl, \ nuta ,\/nna dt lla 1'1/lnnn 

The £cstacy of St. Teresa. I fl-1 5-1652 

c.tl p01tra1t <,tulpture. fan·'> '-UCh a~ thc'>c catch ll'• 111 'llrpn'-C' 
at thctr aCII\l' re.tJi,m. 

In the \llldlll'\1 ol\ Ill the larg<:'t o f hi\ \\Orl..' . Bl'lllllll 
ach•c' C'i a rcmatl..able d' ll<lnll'>lll '' h~eh i'> '' m ,ul\ " a \ ., lht·.u­
rical. ·1 he lifelike c•w• g-' of lm .,c·ulpture enthrall' and m­
' oh<''- the ob.,et 't'l "'' 1f 111 dt.tlo gue. I he m tenor~ of h1' 
')X\Cl'\ gutdt• 0111 l'\ <''- 111 <l pn:-condtuoned wqut•n cc to\\·ard 
a dramatic clunax. It •~ 111 lhh lilt redtblc ahtlll' 10 im o he 1he 
spectalor, 10 lran~fonn hunmlo" p~\ cholog•ralh .KtiH· pa• ­
l ic ipant in th e wttm·sst•d l'\l'llt. and thus g• eath heighten the 
in tensil\. and pre.,unwbh . llwrefot <.· . the undcr~t;mdmg o f 
llw experiente. lh.tt Retnini ', art j., nH) \1 llw.uncal \\ t· are 
unable to remain o bJl'rli\Th \t' pc•ralt' lrom that '' luch '' e ,\l e 
'tC\\ mg l'\ <.'n 1f an Ill\ o h emen1 come' o hc:n a' a 'liPII\l' 
\\'h a l '><' <'Ill' ll101l'lTll< t.tl hem l"\ l' l. ''the 1.1< t th ,ll tht, tht'illll· 
r.tl a b.t 11\ to Ill\ oh l' tht.• 'lt.''' er " Ill till' 'e' 'Ill' o f a mo~t· lun­
d.unt•ntal goal I he eh <llll.ltl< t' '\Pt'l H' lll l' .., d c ,1g-ned \ O c,lll'· 
full\ 10 enh.tnn: llw "tt·admg" o f till' <.' \ l'llt , to rend<.'! '" 
lll<.'<llllng (alnw.,t ah, .1\' ~t•hg •ou, ) m01 c· p1 o fo undh <. o mpre­
hcn"hle. Bernmt d o e' not emplm h1' 1.1knt-. to 'unph 1,1,< l · 

nau.• u-., but fchtn.lle' 11, lo < o liH' ' thl' me.mtng n l1hc <.' 't' lll. 

J'lw marbk '''lUll\ to 1hc.· ( :o1n.11 o ( 'h,tpd ,11 c.· no 1 mt•teh 
< liiiOll' '>J><.'<lalor-. like <HII .,l'IH' ' .. I he·\ dr ,t'' u' 111t o 1lw 
dramati(allv rl'11gtot1.' l'\ (' Ill ol St l<.'l t' ' ·' lkrn•n• dn <Hl' \ 111, 
1 l'lll.trk,tbk geniu~ "' <Ill .tltl\t to .1 p11 1JHI\l' he ll'•llllt'' '' 1.11 
mort• profound . 

,\'()(f..\ 

Cardinal Scipionr Borghrsr, C.allt-n a 
Bor!lhe \ e, 1632 1637 

I l lm«JI)l\ J..uao. Cur[, aruf o-.'fll111 tht \qumr of \t PrtnJ. ~ Y Pre"· l9i 4. 
p 6!.1 

~ lb!d p 60 
In lOll L-1\m, Rn111n1 and rh' !"mh oj th' l 'u•ml AriJ. Q ,lord L'nnc-r'll' 
l'n'"· I !1:">0. p 9:'1 
lb!d p !.13 

famn .\cn.cr/1•, a J:_1111lual1 c•f !'111: •'T'''' of I 011 ,,,, \ /'""' vf 
h tlll/t't/1111 ,,•ha lt(l\ /n•rcl and uruAII/ 111 ltah 
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RLE 0 UNIVERSITY 

ROME 83 

Xau Cnffith~ u au. h•onnll' Prof~sar a/ 11 ~ /1 ol of , hrlultc­
turr. Corlrtou ( ' rm·n 11'1. 

[PJ prOJrb qur surirnl •on/In rin(t.,a/loll d.-, rtutltnul.\ l'lrmdull't­
tuu dr ['( ' rm ITlllr tU unlrtou tors d'rm si.Jout ,; Rorur dwmrl 
l'aulomur l'JS3. Pwmu trU.\-n on rrlrouw d" lt'Jnbortattorl\ I!HI­

J•Iuqur.\ lltlnJm taut lrs 'tmcturtl urbawr~ tl ll's rlimntll mrhrtrc­
llllmt\ tlomiiWIIh; dtllramjonnatioru a l'tmplacmrrlll dr In "Fou/Q/lf 
tLI rntour" rlr Brnlllll : OIIHI qur la riall.la/1011 d'rwr gallnll rf'ml 
rrwdnllt . 
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Canad.l '' .1 rountl\ \\llh .1 \OIIthful hl\tOn. 11' <ll ll'' 
c.tn<.'d out of .t 'ubhmt• hut \Wil•nt l.m<htapc. and fm thl' 
mo\l pan. conn·r' ed m hil,l<' \ 1<-hllecttu .tl element'" hH h 
<.'\.press aesth<.'IH. 'aim·, .tn• gerwr.tlh dr'< mHinuow, and I<'" 
111 number. l'he ;l\ crag<' (..m.uh.m ut\ i,, rn l.1ct. all too elo­
quent an indrr.Hm ol l\\<.'nll<.'th <<.'ntul\ \.tluc' ofhrgh '(>l'l'd 

n)mmeroal dt'H'Iopmt'lll It l'l.thor ate' neHiwr the exhtl,u.t­
uon of modern t<.'< hnulogr<.'' nor tlw unponancc of memnn 
,\lld t<."XtUI<.'. 

The Carkton <lldutntur.ll pro~ramme in Rome " ol­
fered to fourth n·ar •\ludt•llt'. l lw-:<.· studt•nts. whil<.' the,· <an 

appreci~He the youth .md ''"' t'JWrg\ oltheir own culture .Is .1 
d\lhtmic challeng<.'-('\ <.'11 as .1 ~ · ll. bt•romc ,·cn aware. alter 
three' ears of intensl\ t' 'tucl\. of it' urban and archllectur.ll 
shor-tcoming,. F01 tlw mu't p.111. tht'\ .tre patenth eag<.·r to 
make ne" di.;rmcne' \\'hrk the'<.' m.n include \O\age' ol 
di CO\en into the ,,tlrdm ol IK-ll<. ,,, .m organization;~! nm­
cept and the tde.t' .md for m' ol planetan archneclllt e lllll'J­
preted (hopd ulh) 1'01 our O\\ 11 urban duster.; of IT ee­
'tanding O~J<.'Cl '· 'tnp' and h <T" a\., or crematori.t fm the 
90·~. a peru al of the pa..,t '"11 pmm1s<.'' rmprration for lutun· 
ph1losophical and atchllelluJ,tl ne;UJ\Il\ 

In Rome. a' 111 l'H'n to,,·n .md ut\ 111 ltah. Llw att ol 
d''ellin{{ I!> giH~n mlrnllt' imer pH't,\lJClll and ''gnilrcant e'­
pre.,sion. The room' of the nt\. prnate and public l''l\l .11 

the le' el of hight·\t art .md at the most ordinal' .md 
utilnarian. The tlwme of tlw 19H:~ C.trleton programme "a' 
:\lbeni·., concept of thf C11\ a1 a lmgt //orrlr and the llorr.\t' "' a 
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111WII C1/' .tnd empha"ted the 1 t·fllit' of Ronw .1'> a wtalJnl<.'­
g-• .11 ed .utlfa< l, '' OH'Il tog<:ther In an .• 11 d11tenure and urha-
111'>111 . So< , ,1( .mcl '>(>llllllal .1111111<111011 '' not onh < lun.J({' hut 
'>l'lllllg and Rome. ,,, .1 1.11 gt·. puht.r .md ,lfli\IH chH·llmg. of­
ft-1' '>ltllllll. ttJon .11 m.tm le\ et,, not t'X< ludmg tht' 1mpo1t.11l< t· 
o f a g(,,.,, ol Co/11 . lllu111J 111 tlw CaiiiJm dr~ hm 1. 

Roll H.' ' ' th<.· '>\m hol .111d Jt•alJt \ of cl,,._,,< al <11 dllle< 1111 t· 

and 111 ba111\lll , olletmg ,, '''"allll'>t<>J \ of 11\ fundame111al or­
d<.•Jing conrept .... ekment\ .md \Oralwl,ll\, ,111d th<' fmm.ll 
(.'Volutio n of the concept\ of ideal 'ltatc·nwnt. uuerptt·tallon 
and .tnll -,latemt·n t "' c·xp• l''>'>ion., of pohucal and \ptrilllal 
powt'l. ' I he 'l tuckn t k;tJns to appn·na t<' that even ,,ithin the 
limitations of the < la,,i< at palctt e, I" e- lnclust rial Lethnolog\. 
<lltd " undc.·mou.llir'' pm,·e• \IIJJ('(UH''· the u c.·;ui'e tmpul'<.' 
h.t~ 'ought out an <tt<.hitectural t·xpt<·"ion that rdlecl\ tht· 
"no''" of \CKH'l\. 

I he eh nam1r fc>1 n· of ~'" IH.'lttllg<:lo''> h1 dlJ,lllth 
mampulat j, c C'Oillj>O\IIIOI1'> ''· 1 hc·t don·. made < onn•ptuall~ 
'j, td ''hen phc·nomt·nologl(',dh .md t<.•mpm all) JUXt.tpo,ed 
"11h the \'11111\ 1,111 perknwn ol Br.tm<lllle\ Tt"mplt'llO .md 
the bnlh,mt U.troque explo\1011' of Ill\ th. < 111 H' .md ~t·ome­
tn In Bet ntnl and Bu11 omtnt. 

I he ctcJn.tl meantng of thne f<lllll\ .111d ronc<.·pt' "fw-
1 he1 dari fled ''hen '1<.''' eel "11 h till' I.IH'I' of nwcllt·\ ,tl Rome 
whi< h rc.·m<lll1 ,1., p•< lure,quc C\ 1den< <.'of fm mall\ I det<l\ and 
1 he t o~' of au t horit.u i.111 kno'' -hm'. 

' I he 'lll<knt' <an thu' re-a pp• ill'<' th<.'ll undc1 'tand11H~ of 
the drama of the modern lllOH'Jnl'JH, it' <oJHOIIlll.uH tt•<.h-
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nologJ<.'' .111d llw r c·ac ttH'. lll\ton< I\ I dgllat JOn\ of tlw I<~" f1H' 
\(·at' 01 '><>. ,\ , the•r formal arc huccwr,,llllera<' inc n·a\C'\, \O 

'hould th<·tt Jnlt'J pretati\C' <lbilitit·'> <Jnd the capacit~ to -.e<tr< h 
111 tlwtr 0\\11 count r: for liw rdert·nc ,., '' lufh dt·\alc: bUild­
ing'> ,m cl 'P<H <'' into llu: path' of rnemol\ . 

·r he prog1 amnw hq~,m .-~., [>I oc <.''>\Ion and di'>< O\ en 
1h10ugh the I Iome of Rome. ~tudent~ \H·r<· a'>La:d w makt· 
\'i,ual anal\ ,e., of llw JHill< tpal ud><tn \true Ill re' and an hitc<­
tmal ckmt'lll'> a11d 10 mtnp1ct tht• .tnt~l}~<.·<o, through fmmal 
g• a pill< 1 c·p• <.'"'nlallon. 

I he'><'< ond JH OJt'< t " '"'a de\tg'l1 \tUd\ of the an hJtelltll <.· 
ol place .111d obJt'fl and tht·•r C'OIHTJ>llla f rc:fcrt·nC"e'>. 1-o•mal 
mdlll('<llll al < OIH t•J 11\ \\(' I (.' addre\~t·d Ill lt'fffi'l of CXJliC\­

\1011\ of llnll'. mc·mon and \I \Ion ' I he'>(' ''ere· <.·xplored 
through tht• u <tll\fo•matJOII'> of the t\H'nlleth tentur. '1\llal 
<.hao' of tht· Pw_a Rmlm1111 into a more <lllltulate \CUing for 
the prc"·•uh 1\olatcd Fontmu dtl 7 nltlllt of lkmm1. 

I he progtam condudcd \\ith the dc,•gn of a modern ~cll­
kr. of Romt· on a 'acant '>ite in the mcdie,al cit' of Romt·. 
fl,mkl.'d on Ot1l' .,,de)), Br.tm<ml<.'·, I 'll! Gwlu1 and on thl.' otht-r 
b' tht· nuwt<Tnth u·ntun qua" of the l1ber. ·n,c gallen ''a' 
to bt• um"de1 ed ,.., a metaphor for Rome tt'>clf .tnd Jl\ coli<.·<­
tion ol <.ultural and art"tic objen' d' ,,eJJ a\ a '>lllllm,tn of 
the fonnal qu.Jlllte'> of Jn hiu.'cture both a' wlf-Jefcrt·1111.11 
obj<.'U and J\ part of the Ul ban" holt· ~ltldeJll\ \H'rt' "'ked 111 

pro' rde '>Iron~ roJH l'J>lll.ll reference' to J'>'t't (!Jalec Ill ll'\o­
hnioll bet\\U'n btJJidttJg ,,, modetn ''mboland tht· fnrm.tnd 
m<·.tning of a lormrd;Jble h"tun<" conlt''<t 
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• PRQJECT 0 E: ANAL \'SI OF ROME • 
The palazzo of Rome 
~lark Bunting . ~lark Glas ford. ]efT Lmo: 

In the cominual de, elopmem of Rome as the <entre of 
the Chri:.tian \\ Orld. the humanist Popes. beginning with 
~lartin \'. tran fo rmed th<· plnsical fabric of the citv. These 
transfo rmations 'mboli ted particular Papal int erests. fro m 
straight street and bridge!. to obelisks and pa lace~. the la ttet 
being the . trategir centres of power and urban systems. 

The drawing is ordered in three ho ri7ontal layers: the 
dreams and projects o f the Popes exhibited in the upper 
"ccle. tial" realm; the colo nnade. a continuous and changin g 
expres ion o f Ro man urbanism. links the papal hea\'cn s wi th 
the earth bound \\Orld o f the archit ect. 

The Seven Hills of Rome 
Roger Poul in . :\eil Kaplanis: 
' 'the fo rre rept-c-;ents a pre-Cias'lical worl d. waiting to be 

humanized. ·· t 

Rome ha been can ed into and drawn o ut of the tu fa la' ­
ers of it pt·ime' al si te. the ' olcanic crust transformed into 
the trun ure of man. The basin of the se' en hil b i a meta­
phor for the natural for re or ra ' ines, crea ting a sense of 
dwelling both in ide and o ut ide of one· roots. Ra,·ine and 
hill s~1nbo lize the forces o f the underwo rld and of the sk\ and 
earth. 

The Colo scum, centred in the ba in o n the axrs wb1s of 
ant iquity. was the focus and seed of Ro me as caput mund1. "a 
wo rld theatre for the people o f the Ro man Empire. "2 

Piazza: Urban Room of Rome 
Janice Liebe: 

Rome is a cit\ that li, es th rough its public paces. Hi~­

toricall~. ritual and proce~sion from space to space ha~ deter­
mined a complex series of conneniom between piaaas. Fi rst 



• PRQJECT TWO: 

TRANSFORMATJO OF TilE PIAZZA BARIH.Rl:\1 
Janicc l .1che: 

• 

' I he fountain of the ' l1 itonc i' an art l'>t l< ill ILl< luonl'>lll in 
a ~pace where it 1.., lo'> t vi,uall v to the neo n '>igm .111d 1 mlung 
cars. and'>) mbolica ll~ to a public that doe'> not appreciate it., 
narrative or .,ignificancc. Thi., project u~e., the founl<~lll a~ ,1 
piece of a n on ~tagc, taking advantage of 1U. dramatiC quail­
tic\ and ming it a\ a ~ignalto the Barbcrini galk1 ~ nHH ha., it 
o nce did fo r the Pfl lfl:.:.o Bmbmm. The backdrop of'>< aflo lding 
and ncuing ~cpara t e!> it visuall y from the cluucr of the pia11a 
and com1<.·n~ it metaphori call y to the many monum<.·nts that 
are current ly covered with ncuing in Rome. J"hc allmion i., o f 
monum<.•nt ju~l tlncovt·r-ecl. Pedestrian~ emerging from th<.· 
metro enhance the narrative as "<,urvi\'(H . ., .. of the flood that 
the Triton i~ ca llin g lO cncf.3 The proccs,ion up to th<.· ramp 
and on to the g-a llcrv rcpre-;ellls the ri'>ing of the land., ahO\ c 
the water!> and the -.urvival and colllinuation of humanlt\ and 
culture. Th<.· cflcn i-. \lCilOgraphic. rhc hcadhght\. pt·oplc 
and CH'II the '>ign to the I lotcl lkrnini add to the allmion . 
The n·.,ult 1 ~ .1 pia11a 1 hat u ie<. to en ha nee 1 he 11,111 all\<.' of the 
fountain and e~t.tbli~h a cont<:mporan lOnnen1on bet\\('<.'n 
the fountain and the Pala::o Barbrn111 

Erik \\' ilke: 
The rat ionali1ation of /'w::.a Bmbn1111 i~ achie' cd h' the 

superimpo~i tion ofthrc:<.· squares on the exi,tin~ urban ~true­
lure. a facet in the li fe o f an art o l~jcn. 

The block in the fir~ I -;quare is the artl\1. the' o1d < aned 
in the block represents his crcatin· world .md i' dnnth in­
flucnn:d b\ the link to his patron's palace through .1 cut 1n the 
block. 

The -.ccond 'quare. containing Bernini'' I ritone Foun­
tain, i'> the cn'lallitation of intent. :\n glonfle, the p.tnon . 
who-.e entit' i., \1g-111fied bv a circle ,,·hirh ll<tn,fmm~ lh 
sphere of influence. the chessboard gnd. 

In the third '>quare \lands the artif;Kt. CoiH eiH·d ·•~ a 
genen r monument. a pure form 111 a ''ater hllcd \Old. 11 "no 
longer -;tg-nifH <1111 a-; a pure intention . It' e11\ n onment .1! ~ 

ten·cl. ibelf deg1 adcd ,md rumcd. it reprc,enh the ,tl( l'p­
tancc of Ios~ of meaning b~ our 'ouet' . 

l 'r•')rtl 2 '"""' I ""' 

I I< :·, 
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PROJECT ' I liRE~-.: • 
t\ MODERN GALLERY OF ROMl·. 

Paul F..tJH<Ill//t: 
I hi' prOJCO '' ,,, .111 cxc1 u'c 111 tlw t'Xll .1polatio n of the 

enc.·rgH:\ ,md •ntcntion' of mw '" tl\11< fo1 m llllo .mother. tlw 
, 1\U..tl form of CH)\.Ullll Hologn,, ·, l .'lH!l s< ulptt11 .1 1 <ompo\1· 
t•o n .. I h <.· R <lp<.' of the S,tlliiWs" '"ll<'cl "' '"' ,J lkgor\ of the 
u <.'<lllH' ·•< t. 1 llw ~l.mne1 ''t a1 1 .mgcmt·nt of fm m' dl.,llllrl m 
tlwm seh e' hut \lgo•ou'h tnt<.'II\\IIH'd ""P"n tll{' ;ud11te<· 
tural 'l'JMI au on ,mcl ronn<.'< lion of tht· (;,tlkt \ ekm<.'llh .. \ 

photograph of the , t,lluc inlet p1 et eel ·" a figmc/g1 ound 
anah.sis became an ah ' ll <H t fo1 the 1 ea lit \ of 'll<' an cl bwlcl­
in gs. 

Roge1 Po ul in: 
The projcn conrepl w;" gt'JH.'J<Il<.'cl IJ om ,, \lll<h ol' the 

D10dctian Uaths. It' spau.1l "stem' "c1 c mt<·•prct eel a' ur­
ban 'pan·, and elc.·nH.'Ilh. < onta11wcl .u1d lll<ICk into a 'm~k 
object h' the endo\lng- "all of Rome.·. ' I he ''>< 1al dl<lr<H ter is­
un of the n,uh ... "<.'I c tran,foJ mc.·d m to ..t l,l\ t·1mg of '"""' 
and phenomonolog1< ,tl P' ogt cs,1on' 111111 1 he (,.,lkn tl\ tlw 
me of t•ndo,mg pl.uw ... ; the \\'.111 . the (.ate. tlw C1 <.'t'n \\ .tll. 
tlw I ran,p.u cnt \\',tll. the Room .mcllin,Jlh. thc OhJl'<L 
\() 11 \ 
I C 'ollwn~·'Hhllll . c,,.,.,,, f,,. , 
2 1/nd 

Bt·lllllll IJ," 1 .opll11 t·d I he IIlO I IIt' IIl ol ,111 .11111<' 111 Ill\ th \1 111'11 I 1 11o11 h.HI 
11'1'11 hom tht ,,.,1 lo t.dl till" 1>11'.111' In 'lop cht•ll fltwd' hdwt• lht· 
" o dd 1' de'" o\t·d 
I ht'old lll.lllll'J>I<''t'llh p.l\1 1..11<1\,lt·dg<· .utd tlt',lll\11\ , lht· hold \ollth . 

tiH· chn.lllll<' of p 1t''t'lll .111d lolllllt' lilt IH·.1t11tlul g11 l ''lllhnlllt' ' tiH 
.1111,11< ohtt'ol . •' 1 1 t ',IIIOII ol holl1 IIH P•"l .nul till' 11111111' 
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REVIEW: 

Rome Architectural Student Exhibit 
By Alle andro Cortona 

l~ f111>f!lnmmr cl't tud,. rn ltalrr ntt~rpn., fun If\ {win d'mchrtrc­
lllH Ollllllltllllr' m·mt por11 but d'llllloduur lt•., pmblhun nppmlt:, pm 
lr.l Wllll'"\lt' 111 lm11L1 1 t mcllltrclwml\ /m~ d 'uru rnln< 1'1111!111 CCIII/tm­

f10ralllr. l.r1 JIIOJ« h lc:,ullnnl' dr u~ t':\ploratwu' Jwcul full In 1111/r 
f"f~rnth lo" ti'unr n.Jitllrtloll a Rom. 

' I he t.•xhibition of 'ltldcm ''or~ in ll.th rcptt.''l'llt' the 
l ulmin.ll iun nl tlw threl drflerent pro~r.tmme' rn lt.th lr om 
(. )ntano 'l hun), ut ar dtuenurt.• It n,l..,-pt.•rhap' lll'Cl''­

'·" ih--.dlin~ tlwm ... hon b' t.'\.luburn~ I m tht.• t.:l'l'' uf 
\\' ;.Jtt.•rluo :tnd J"oronto) onh oru of the 'P·•n·tomponcm' 111 

tlw pro~ramme'. albt.•il tht. br~l'\1. 1he dt.·,r~n ol an lll'lllll­
twn \\llhin thl' hr,torit tentre' of Rorn<.' .md Flurt·nce. h '' 
unlun un;.~lt' thal unc ~t.·r... no ~eneral rde.t of the t\ pt.• of 'lU­
drt.'' · rt''t.'.:ltt h .. .llld 'maller cxerCI\t.' ' the '1udent... undert.tl..t• 
dunn~ lht· 1hr<.'t' mum h., here. i\e' enht.•lt.·''· gl\ enll' nar rtH\ 

'-topt.. tht ,hm, doe' 'uueed 111 exhibrung a colkuion ol 
projt'll' of a ... urpn-.,mg r<mge of capabilit\. intcllcn. and 
~raplm .rhrlil\ . And m alllnu graphic~. that \arict\ "'pread 
rhrou~hout the.: 1hre<." ... chuoJ,. 11 one 1ah•, 1he 'hm' a ... one. 
r:uher 1han a' lluec- (a, tht" o~amzcr' '-t·em to \\ "h Ct"rt..tm 
qut.·,uon' an.· rahcd "hich. '' hrle perhap' nul planne, in 
doub1 tht: pru~ramme,_ "hould ccrtainh b<: addrt·..,wd b' tht· 
ll'athrn~ 'tall rt.•-.pon,rblt 

\ 'en nb,iou'h the tud\-abroad programme' alt<.·mpt to 
inuudun· and rome to term\ \\Jth the '' ue of urbanl\llt 
'ituauon' and architeuurdl langua~e unfamrliar lo 'orth 
\meril a rh I ht•,t• are m ten <:ntion" m hl\toric tcnl re,_ Per­
hap llll' lllCJ'L nuli;d qucsuon i' therefort.• one of propnct\. 
and it 1~ preu,t•h I hi-. i''ut· that th<' programme' '<.·em not to 
haH· c'plorl'd at leng1h ~e,eral projeCI\ in the Roman 
Fonun area are 'imph rrnpo~srbk· 10 comidcr 111 complet<.· 
'criou'lll' ''· giH·n their apparemh ccn alit•r approadt to rcn­
rlerin~ wmprdtt.·n,ible an cxtr<:mcl) delit.<ll<: and infinit<.·h 
ahust.•d H·rnnant of ancien I c:i' ilitation. I nd<:ed. one almo'l 
de1en' at en am uncomfonablc imcnrri1' in dealing" i1h the 
rurm lr,Jn,Jated into c'aggeratcd. and oc-ca"cmalh ,<:Jf­
indulgt.·nl, di,plt~\' of ardritenurdl o'ilenwtion On<• begin.. 
to \(.'antic" rc,<:n<.·. a talem pre cntl) quit<.· rare. (,t\Cn thn:<.· 
monlh.,. 111 Romt•. 1he \ludem \hould n .. •lite 1ha1 arn corl­
lcrnpor,u \ inter H'nlion in that area \H)uld be ~p<.·oacularl 
tnn,pic uou,. Fn•qucr11h over~impli\>tJC' for rn'> and di'>po,i­
llon' an· clr,mn from an arra) of the H'l lightt''>t of rt·kr­
t•nn·,; lr.t~nH.'lll' on tht· ground of an an(i<:nt apw benmtt· 
gi~.ttllu. ruluncJ,, . rcnm<lnh of a di,.appean·d <olonnadc are 
11 an,Jctl<·cl into t·nor lll«Jil\ "hall'' '' rtKllJre~. and '>0 on. It 
\t·<.·m ,, JH IKl'" "hi< h impire~ propo\iliom one· j, 1 elic·H·d 
"rll ncH'r ht· lwih. 

\ncl H'l, lltl't t• i' a ~ind of ''' e<•t 1antal11allon imoh t•d 
aliCf tht'll' 1 dt'<ll h a n·ttatn jo~ i11 mud1 ol 1lu: hot~. If 1lwv 
haH·, tn Mllllt' < a~<''• gww a bit Hm fcrr. lht·\ ncmt.·thdt·~., '''t·rn 
fa cmatcd \\llh \\hat lht•\ arl' doing, <~lld u t: ~~ ri( h 'otabul;u\ 
of formal <omponcnt . lt .. \lurt•. proporuou, and colout in 
I he <' burlcfrngs. h \\ell, the group \\CH ks cx((•n tH•h in <'<-

30 IH ... 

tum ,md f,Kadt.·. rn .tddiuon 10 theu often un;~grnatl\ c planr­
melric ~olu1ion ... . l'lw \lucknh h.tH' learned to mal..<' Lhl' 
mn't of tht.•rr rdc:a, .. md rf' onl' " .1 lu!lc lllH omfortahlc '' 11h 
tht· rmplir.Hwn'. one " Ill'' t·rllwle,, t.•nthr.tlled h' 1 he pr t'­
\t'rllation. I he dr.n' Ill f.\~ .lit.' .1 pk.l'-llll' 10 stud'. and lulfrll a 
nuci.tl re,pon,ibilll' 10 l'loqucnth ,l,llt' the11 t..t!'>e In 'o do­
in~. the' rm He .1 dr'-UHII 'l' l;n get th.m tht'll mdl\ rdu.tl 
\lrength' and \\e,tl..ne"l'' 

l"hc \\Uti.. of'llu.·lmH't '11' of I oronw in Florcm c \\.l' 111 

m.m, "a" 111 conua'1 ''llh th<ll ol \\,Jierloo. ''ith .m .tpp.u­
('111 t•mph.t'" on l.rr ge 'calt- pl.111 dt.' ' elopmcnt ,md Je,s on tlw 
.trlinrlauun offatade. '' 11h .tlmo'>l no rdenulic<~tion olm.ucn­
at.... .-\.~in the "or!.. '.m<·d '' rdt•h 111 qualu \. 't'l agam . tal.. en 
..1\ ,1 ''hole. 1he prOJl'Cl\ t,ll\l' the qut''llOll of \\hell I'- appm­
ptr.lle for a modern llllel\l'llllOil Ill <Ill urban C0111('XI of tOll· 
... iderable cnrnplt•xll' and dt.rracter i'tic unll' . Then· i' thc­
\('ll'c 1hat 1he studenh \\t.'H' not dtt~llcnged be\ ond the con­
hnt.''- of the lr1cr.rl '"e boundan<.''· and ''ere encouraged to 
concentrate on Llw IIHric.H re' of pl.mimctn< ac.-comodatron 
of progr;mlml'. rather than ( 0111111g tO tenn\ Ill an\ \\ ol\ \\ llh 
the cit\ or" nh a rapport bt·l" t.·cn modern po,ruon'l .md cl.l\­
''cal arthitecturc. Cun-.pKuou~h .tb,em ""' inlorm.llto ll 
about the ell\ <Florence) or an) polt·mrcal \l.ltcmerH' of the 
kind one \\ ould ex pen to .Krompam proJect'- "hi eh 'ecm 111 
mam case' to be <,urch pokrnical. 

If the \\' aterloo ,,·ork r '"'''' 'ome important doubt .... 11 
nonethelc" lorcef ulh declare-. .111 approach or allil udt• 
t<m ard th<.· place in "hie h it rt''>h '1 hen· appct~r' 111 1lw 
I nronto wor~ a mote general umlu,ion. or per h.~p, .111 

a\ ordance of the c cntral i''>lll' . One con ... c•qucntl\ '' o11dct' 
Jll't "h' ll1t·' felt u 'o important w be tht•rt· . 

I !owe, er 'iome of the work '~"' quite capable, p.rrtit u ­
larl~ tho'>e fe" p10J<'CI'- ''hrch seemed to break from llw 
group norm and po,e. through for t•xampk neo-r,llwnalr'' 
or neo-modcmis1 altcrnati' l''>. M'J 1011' que\ltOil'> .rboul tlw 
, ·alidil\ of a singular in((•tpretauon of context. pr c-< edt·nt 
and respon\t'. 

The \\Or~ di,pla~<·d from C..trleton l'rmersil) allt.•mpletl 
a more gen<.·ral de'>< nption of a progr arnnw of three molll h.., 
and \ari<.·d proje< 1'>. Cr aphicalh o,k1111ul and a eh entur ou,, IIH' 
work pre'>enh an mt<.·re-.trng la,lc of a programme'' hc"e dr­
tl·nion 01 obje<tiH''> ,arc Jt.o.,.., than < k<u. ·1 here'' tht• dl'tiiH t 
impres .. ion 1hat ccnain inu iguing <Jlre'>lion' \en ed ,,, 1 he b.t­
~i' for exploration' \dtich dcvdop<'d 3\\cl) from 1hcm. into 
indi' idual preoc< up<tlrom On<.· \1<1111' to bt• prrv~ to clr"·u, . 
'>iom t he<,c· drawm~;' prO\ oh· 10 'l'(' whcr <. 1 he~ pou11 Ccr · 
t<rinh rn t<·nn' of a krnd C>£ 'Ul<,ual 1 <·cord of the rmprt''"ons 
of a gre<ll <it~. th<' ( ,arlt-IOn work rs the ne hest . and rlrwrw of ~ 
lht \Chool' ran commu h~ dntloptd ;ugum<.·nt.tll(n pu 
hap~ 1 he· gr cat<· 1 grfl is indn•d 1 h< < han«.· 10 he loudwd. in ~ 
\\it\'> a'> llll'-<'<'ll a'> num<.·rotl\, hy cilie., "' r <·rnark.tbl~ c h.rJ. 
lt-nging, and a~ simph glor iou' .• b Ronw. 

:< 
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.ll/rjondlo Lln/111111 IS tlu•fJ!rudou~m of rt tt•nln flllll'llll\ /n•111g ! 
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L'ARCHITECTURE 

DES 

PREMIERS THEATRES FRANCAIS 

I I 1'---1. .1 

Helene Ladouceur 

l'ttltll I mm, C:rmul I hni/lr d( llmdrtttL\, tii'J.••tlwu 

'1'111' followJIII!, m/Jell' \llllllllllll:n 11 1truf\ 011 f,,,,, f111ttlrn, 

wlurh tl'fl\ jllr'\llllrd to l 'lllt'I'I\J/t• dr .\lollllml lt look- at tlu t"l oii!­
/Jnn of thr lnu/dutf!. 1\jJt (mm. )1om lhr )11 1/1 \rmtpf, 1 of /111 mtdtff, 111!.•' 
to 1/1 go/dr11 nt:r. ''P'f\1'11/Pd b, t/11 C:rnud rlu'ri/11 tit Hmrlrnu.\ of 
17.'.;(), 

Qu.md on t:·tudie l'.u t hitt't tut t' dl'plll' qu.llll' .Ulllt'l'' t'l 
que l'onn·a J.nn.u' \tn.tg<.·. p.ntn dnit·nt \lll'lllll' llt'tl''''lt' 
\ u-ckl:t du dt'\\111. d<.•, t oru ept' t'l de l.t < rruqm· 'l' 11 om t' l.t 
troi\rC:nw dinwn,ron rdk ck l'exp<.'ltt•nu: -.p.llt.tk! \p­
prodtcr un t•dtli< <.". expt·rrnwnlt'l l'nnp.tn d'un 'm ,thul.nn· 
ou dec OU\1 11 d.tn, urH.' pt<.\< t'. ck fa<, on tn.tllt'ndm·, l'.mgk 
d'm oden<T de' r.tyono; 'olaut'' en Ulll' llH'l' erllt·u't' fin 
d'apr<',-mrdt. ne <;ont la que qudque' un' <k' ·''ll<'tl' qut 
ronlen·nt ;) l.t "'lit' de hiitlmt·nto. tiiH' " gr.mdt· unp<HI,liH t' 
en 'uc d'un<.· liH'tlkun· rompr dH·n,ton t't m.tittt,t' <k 1'.11 < hr­
ll'nur<.'. 11 e't dt•' <."m<llion' qu'um· photo hd.t' rH pt·ut ll'll­
dtl'. d'm't .• ) 111011 \l'IIS. tout<' l.t '.tleur du 'o' .t~t 

C't',l d,tm ll'l c.'tal d't•,pttl qut• Jt' <JIIIII.II , l't'lt~ dt'llllt'l, lt• 
Qllt·bn pnw 1'1· uropt• 

Jl( 



hlfll(OU n Orbat, l'rmlht C.11lflitW Fraru;IWI'. dlra&L 

17wnun I .aunl, 1/Jid trr d' l ~'lgllon 

l hcmlns /.au iU' lhidrrr d ' h 'lgllon. dittnl. 

32 ' JJ <.. 

Inconditionnellt· dt.' thl.·:lue . mon itincratre en ol fran­
(Ji en fut largement mllut.•nc(·.Jc.·mpruntai la route des tout 
premtcrs tcmOIIl!> an hllet.tut ill" de rct an. soil ceue pcriode 
charnierc du thc:o<ltt e fran(,a" log('(· entt c le I oven-Age.:-.\ m­
bolt. e par se~ repr(•,t.•nt.llwm IIIIH~rante'> sur lcs place pub­
hque<>. et I' Age d'01 du monumt.•nt tht.\ltr.:~l qui 'ou' nra a 
parurde' annt.'e:. I i 0 (d,ue d'm.:~uguration du grand thNttte 
de Bordeaux) . i'.n tout unc dotll.lllW de batim<"nt:. \'tsit{•s, 
~·echelonnant entrt.•lt.-, ann('{'' 1689 et 1791. 

11 faut dire qm• panm 1.1 panoplit.• de batiments public,, 
d'hicr et d'Jttiourd'h\11. k-. ht.·ux eft· spectacles n'ont n·ssc 
d'ofrrir aux concepu.·m<; de' dcfi~ de grand interet. L'exprcs­
!>ion CXterieure (entn• autn.•s) a elk SCUJC passionnc Cl il C'\1 

fon imere. sant de not<:r le, ,1pprorhcs qu'ont pris lcs diff(·r­
ent architt'ClCS O<' Cl'llt' Cpoque afin d'cxprimer, clans leur\ 
fa~;ade prinnpalement. <Tile foncuon nou' elle qu 'est alor' 
le dnertt. ement thditral. 

En I 9 . a Pan,. d'Od>a' (ar lhllecte) maugurc la 'a lie 
qui abntera la toute prenuen.· Comf'dte Francai_e. Le bau­
ment e di ungue a peme • <'' fenftre et son balcon rcndcm 
a'ec ju Le e ce lteu .,emblabk aux hotel-. particuhcr., qui 
compo em alor le quanicr. Seuk une statue ornam le lron­
ton et executee par Le Hongre eH•ille l'allention: "~1men <.' 
tra~m d'une main ce qu'clle \OIL dan. le miroir de la 
'erite."l Deesse de~ Art . d<"s Snenccs et de l'lndusme. ~~~­
nen·e. ou en grec Athena. est un de premiers exemplcs de 
statue d'in0uence nnthologique a mter\'enir clans l'or­
nememation exterieure. 

Pour sa pan le ch.trmant pelll theatre d'Avignon. con,u 
par Thomas La is ne et maugure en 1732. estlui aussi pare de 
racon emblable. En sa tra\ ec central<" Ull fronton trian­
gulaire a ba e bri~ee CSL dote en son nuheu du visage d. Apol­
lon. Le celebre dteu grec. as\OCIC a la Lumiere. aux Arts Cl a 
la Dninauon. e t magnihquement aureole de nombreux r.t\­
on solaires. 

Parallelement a son acceptation socialc. le thearre en tant 
que baumem prend de l'imponanc<". Ceue importance 'l' 
'erifie bien a A' ignon de par la situauon dommante du bail­
ment par rapport a la place pubhque. am r que par son 
echelle. Le the:'me ne se con fond plus a' cc le gabanl eft.•, 
b;:iliments emironnants commc n·la etart k cas pour la pa·­
miere Comcdie Franc;ai<oc a Paris . Au contrairc, iltend a ,·im­
poser. 

fo.n la ville d'Auch,apparait en 1777 un exemple de bati ­
ment alors peu uultsc, soit un complexe rcunissant sou' un 
meme toit: hotel de nlle, ,allc- ci<· concerts, theatre. Bten que 
ce demier soit un element rmponant tl n'eo;t pas ,.,.,ibk d<· 
l'cxterieur et n · ~ a aucun acce'> dtrect Conc;u par l'rngem<."tll 
Picault, eel edifice a \OCatiom rnulupl<.· ... sobre Cl 'iam s(·­

chercsse perpetue um· ,,re hnectur e d'mgenicur par so11 

repertoire Lraditionnel dam la forme de .. baie'>. des rekrlCI\ 
et de la panic central<.•. J.'hocauon du theatre dan' l'en· 
\eloppe cxterieure ne'><: lit pas ';t·ule une allusron dans l'un 
des medaillons de fer forge 01 nant la balustrade du bale ()11 cl< 
l'ctage en fart le rappcl, par la hn·. '>)m bole du gem<.· po­
i:tique. 

Au fur et a me\ure que ((- temps passe Cl que Celte for Ill<.' 
de batiment CVO(ue, deux dorninan(('S font lcur appanllOII t'l 
s'instaurent comme nt rancristiqu es de base a !'identification 
de la fonction thcatrale. Sou, dan., un premier wmps, 1111(' 

C<:hcllc monumental(• qut Vt.•i l({' a idcntift('l', S<lll'. Cqtli\OC(lH.' 
possrblc. le baument ('()tnnw li<"u pubhc Et, dans un second 
temps, l'imcnpuon" r IIEki'Rl<." gcneralement gravec dam 
la picrre, en fa~ ad<.· de l'cdifJ< c. Me me s• I' on a sou vent 1 e­
cour., a de<; representations dt• dicux (>( de dce'>se~. a de .. sym-



holes rappclant le~ .trL'> de l'l·criLUrc ct du chant ou ;tux 
JTIU!>CS, (Omrne c'e\1 le C:\\ a Bordeaux, prl·c "011\ qu ' d n 't•\1 
pa' rare de rcntontrer un thettre uniquc·melll dotc de-. deux 
compo~.u11e~ cnonc CC'> pr h (·clcmment. Par arlkun, d arnH· 
au'>!>i que. faute d 'aq.{cnt, 1.1 la<;adc· n<: connat\'><.' pa'> l'(·laho­
ratio n <,ouhaJt(•c pour 1111 tel (·difire. I.c pcllt th(';Jlle cJ'Atx­
en-Pro,cncc con\tlluc· l'un de CC''> <.·x<.·mplc'> . ltH.' -.all<: fat• ... mt 
preuvc de hcaucoup de 1 t•che~the'> pout 1<- l<.·mp'> ( 1756) <: '>l 

nccornpagn(•c d ' innO\at ion), wrprenant<''>. Du pomt de 'm· 
fonctionncl c'e!>l un lieu exccptionndkm<.·nt ellrcan.· till nr ­
vcnu de l'acoustiquc <.'l de la visihilnc. En conll<.·partit· la 
fa(:.~ck ~cn1 complctcment c~carno t c<.· hurt<.· <k moyem linan-
cicr~. 

C<• qui rend la p{•rrocle 1750- 1780 -.i ((•(()ncle en rclh·-. de 
toule!> .,one::.. c 'eqju'>lC'mcnt cc·t a'IH'< l de hcu nouH·au (l'm­
H'ntion du th(·~trC en lalll (jlll' rtOll\cl at t) OU tolll C'>t an (:c:r 
cl ;\ adapter. A (oru· d '(· tucl<.''>. d'e.,'>al\, de comtrunrom et de 
, O'r<lgc., (entre aut re·, en I tahe) le-. an hn<.·ne-. fr <tn<;al\ po-.<.·­
ront un a un le' premit:r-. paramcu e., ck la '><tile de '>p<:ctadc 
Jmqu'en 1750. k thc5tte en lanl qu<.· phi·nonH:nc .,oual cx­
i\lC peu pour le grand publtc tl e-.t <1\<lll l lOUt le lo t dc·-. 
da\st·s pri' ilC:•gice., aH'< '><:'> repr(·sentattom dam (e, dcm­
eures pri\C('!> Cl a 1.1 (()Ill'. Le, quclqu<.'" .... tilt·-. OU\erLC'i a lOllS 

~ont. en gcnC:·ral, Jug(·e' c. ommc I icux tmmoraux. A pre'> I 7 50 
le theatre en tre dam le' moeut'> et par k fait mC:·mc encout­
age unc proliferation d '(·LUde~ cl de comtrunrom nou,elle\. 
Envcloppes cxtcricurcs et forme' de., sal~<.>., l>Olll alor<> le c en­
tre de toutcs le~ discussiom. Au cours de cettc periode <>ont 
publics lcs trait(•s de Cmhin ( 176.5). de Blonde! ( 1771 ) et de 
Roubo <;ur le sujct. L'ou' rage de Dumonl, l'mal/Nr clr1 JI[JL\ 

belle.\ 1alle1 de Fraure rl d'ltflltr. e'l ,n..,s i contemporam de rct 
epoquc. Cote pratique on asw.tc a l'appanuon des premter<• 
theatres de la manne (n>n,lnllt\ dam lcs 'riles ponu.tlr<.·-. 
pour Cl aux frai'> de' manns). a dn complexc'> comc·n.lnt 
lieux de spe<tacle' et ht'>tel de 'ilk c·t <ll"" des batrment' 
abrilant '>ous un m(·mc toll opera cl thC:·auT . 

. \vec 1780 •:ammmc<.· 1'.\ge d'Ot du th(·;itre De, .tr­
chucctes dc.· piu' en plus cxperimentes c·t mtctt:\. 'enstbtlr'c' 
donneront n,t rs<;ance ;, des b5tJmcnh d'une qu.tlttc .Kou.,­
tiquc et 'rsuellc raremenl (·g.IIC:·c.· en Ft ,mce .. tlhC:·c .1 Lllll' .tr­
chilccturc bcauunrp piu-. (·bhor (·e. Cc s(' totll k' pn·mret <> 

v(·rilablcs monume111s du thb'itrc fr .tn<;<ll' · Parmt cc-. pronm­
cn menlionnons : le grand theatre de Hordeaux par \ 'i< tot 
Louis en 17HO: I'OdC:·on de Pari)\ jJ•" dt· \\ .till\ et Pe\IT en 
1782: Cl le tht-fure de lk~<III<;O il p.a1 :'\Knl." l.cdoux <.'11 I 'i~..J 
(aUJOllrd'hur d(·tnut) . 

Brcf. de\ (·poqun 111curent cl'.llltr <.'' "·""t'lll el l.t '''Ill' 
de bfuimcnt~ pnnwt. ;, qtu I<: dt•,ue. cic denHI\llt ;ltr,l\~''' 
ces gardiens du p.ts,e l'hhtotH' cl'u11 (l.l". cl'une epoque. 
d'unl' archllcctut e 

l'hl'5lll''> cl'.uu.lll. \ o11' qm m ',t\l't l.ll"l' toudwr l.t 
picrre de 'oo, 111111 s. 'ou~ qut m·.,, t'/ mollll (' 'o' hk,,utt' 111-
llrgh·., par I<: wmp .... '·'< ht•; que. m.dgte ('11' t't' t•t < oull c 
tout. I' on pelll etH OH' lul' e11 'nu' l,1 lw.tlll<.' et k tt'\t ck 
l'homnw! 

/ll~L/~.\'1~ Ll/)(){ Cl· l 'U a .~ radul' 1i /'r(()[,. d '. lJ,IIIII'tll/rl ,[, 

l'l 7111 ttl'l'.lt/r dr .\lnutnlal 1-1/r a rt'( ll 11111' 1111111 ,,. rl ·,.tuclr of/rlit /1111 

/'U11 itwr.1r/tS /Will 1011 t'll'ill~l' t' ll hrlllll' 

,\()If- !i 
I h .me m' <•l'll ll-;l''• J'.rr ,,,., 1 1 \ l I '"'" I""'' tilt llt.tllrr ' ""'!!'"/'/'" '"'" 

m "rttr r/ mr lulrlllllr l [l I Ill' <111.11 \n.uoh Fr .1111 1 , 7 ;, 71111 . 1'.111,, h """'" 
du ( .nun , ,ltrun.rl dt• l.r Rnll\'1< ht '" llllllhque. l <1~:! I'··~··"" 

l'tmu/1, ll<~alle t!.ludt d11ad 

,, ,, I I I (,, ' ( I • i/lt lr n. nlrttiL\ 

I I < 
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ooooooooooooooooooooooooooooooo 

Au uimestr~ d'automne 19 :l. 'mgt-quatre etudiams du 
eptieme trime Ire de I'Frole er -\rchnccturc de ITnl\ crsu(• 

La\ al entreprell.JICnllln stage d'etudes a Pans. Ce demiCI fut 
rea)i e en collaborallOll aH'C l'unut pedagog1que d'ard11leC­
lUre no. de Paris 

Ce tage, organist:· et dtnge par monsieur P1erre Jampcn. 
profes eur, s'est deroule de la mi-aoul a la fin decembrc 19~ :~ 
et comprenait, Olllre le prOJCl d',nelicr (Amenagemem d\m 
e pace theatral a Arcue1l ). un \oyagc academique cl plmieurs 
ani,·ites connexes telk-; que exposes-debats, seminait es. 
etc ... 

Le Yovage acadcm1qut·.) tra\CI s I'Europe nous a pem11!> 
d'acquerir une conna1 sante gl'nt•ralc et deta1llee d'anah ..,c 
critique sur l'interpretallon des ocm re'> des architenes euro­
peens ·'fondateu~ .. du momemcnl .. modeme·· en rapport 
a\ec leur contexte cult ut d. social. ideolog1que et poltuqtH.' 

:-\o recherch~s ont trait<':· en outre les rappons de· 
J'oeu\Te a 011 contexte pll\ siquc ('I egalement sur le as peel' 
du phenomene urbam Dt· piu,, elles '<' sont et endues aux n•­
cemes reali ation d'archH<·< tes des mou' cm em .. anu<:J.. .. 
tels que les Ross1 . Surltng. Bof1ll, Rogcrs . et bien d'aullt'\ 

\ 'iHe ' 'l'anhncnme cl la \llle" fut unc cxp(·rience 
unique. L'aboutissemcnt de re' n:cherches principalcmcnt 
d'ordre 'isuel nous a amen(• a 1 (•d1gcr un rapport compre­
nant esquisse~ ct c·\Sais thbna11que~ sur different!> mou' <·­
mems ideologique.;. 

t;ne panic de, c·xcrn< n p(·dagogiques consistait en Ullc 
scne d'actinte'> th<-onquc' tdleo, que conferencc,-dcbah 
<.eminaircs et expo.,itions. En diet, plu.,1eurs d 'cntre-ellc•, fu­
rcm spenalement or ganio,(•e., IMr nous-mcmes au salon du 
Pa' 11lion SuiS'>C de la cit(· uni\ersi1a1re de Pans (oeu' re de le 
Corbm1er. I 929) . Ct·' dcrnl('f<'' 0111 approfond1 no~< omMi'­
.,ance<> de l'oeuHe de· I<· Cor bmier par l'entrem"e <Lu­
chitectes a\ ant o<:U\1(' cl<.- pH''> ou cl<.- lom a'e< IUJ . (.uon' <'11 
tre autres And1c \\'ogt·mh, Jc·au Prou\c, Roger .\uj.tlllt', 
Jose Oubrcnc, Alex1\ j(J'>IC Ceorgc·-. Canrltli.,, <.'1 btgerw 
Claud1us-Pc111 . 

Le projel d 'atdlt'r ('()110,1\lall a PI OJ<:Ier llll C'ipace th(•:"JLI .tl 
a Arcucil de.,tinc a rc·rcvo1r drV<.'r'> c onrcpts de sccnographi<'. 

Le site C:taH loralt.,(· p1 c: ... d<· 1'1 I6td de vi lie <.'l du mart h(· ,~, 
d' Arcut·rl a l'mtcric·lU du li\\U urbain . Au (O('Ilr d(' (('I ilol , \t' g 
r<:trou\'ait une dcnl\cllation cl 'cnvuon ISm, d'ot:1 la compkx S 
He lOpographique dt• l'intt·nc•nllon a proj<.'lt'r 

Ma1 io l .<lfcmd t•t Robe11 Lc·hl.uu 



ATELIER- PROGRAMME DE PRqJE'l ATION 

Le' o i~J CC ub p(·cl ,lgogique' (011\istaacnt a: 
-Sa, o u ,·m"nn· clan' une 'une d'(·tudes declo"onnee'> 

dam leur ·"JlCU s ua b.1in. archnenua al <'t comtrunif d'un 
contcxte pal'ft'> . 

-Sa' mr se limitea, clan-. un cadre de contraantt•s donn(·c·' 
qui am pose \Ill(' tiC tiou .architcc turt~lc ma" engage une rela­
tion cnu c l'objct , \C'> oa agute' <.'t 'on dt·\enir. 

-Appt eudt C a d(·gagea ~don se\ mottV<liiOil'> (.' 1 dam \111 

cadre de refl'J·t•fll CS p t opr<' \ llllC d (·rnan he <.'lUll engag(' lllCill 
personnels. 

DIRECTIVES IH. " PRqJE'l ATION'': 

Aspects mc thodologaque' : 
L'ctudiant procl:dan en groupe et indi\lduc llemcnt a 'a 

prop re anal) se qui devaat lui pcnncllrc de dcfinar unc ana-

tude projl·wcllc· a laqudl<: 11 dnait \C referer '>am ce.,sc· dam 
l 'accompJa~.,cment et le deroulcrncnt de ~c., tnt\aux. 

D'unc part, le \IIC etall port cur d'un cc·rtaan nombre d'in­
dac<.'' qUJ pou\ aaent anduire une pn'><: de JWsition clair<.· \Ur la 
I <.'lata on de: Id forme ar< hitccturak- a l'urbain. Lt \ ie d'.\r ( ucil 
en tant qu'expre'>'>ion cultun·lle, '>Ociak et (·conornaqu<· ne 
pou\'all ctrc oublal·e et on auendait de et• fait unc actaon ,tg­
nafacatl\e cngageant '>On dl·H•Ioppcmcnt furur t•t onentant 
unt• pn'c de pO'>Jtaon sur un cmaronncment l·largi . Le cadre 
de, cxagence'> fonctJonelles du programm<.· d '(·<,pacc' ne p<.'J· 
nwuait pa' par lui-mt'mc de r(•.,oudre tou' le·-. problem<·'> 
C\OqUC'>. Jl ~·agi\\all done de bH:n dcterrnlll<.'l, en foll<liOil de 
l'altltuck architccturale d<:·fin1c, les conn·pt~ thcoriqu<''i qui 
n·couvraacnt le'> cxagcncc'> et ronda11on' clu programme. pa1 
exemple. la '>\ mbolaquc· et le genae du laeu. l'appropnauon 
potenuelle de' <''>pace'>, la 'cenographic urhain<: t·n tant que 
mo\ en d 'actio n et de a q >rbcntauon'i . le par<. our-; <.omme 

oooooooooooooooooooooooooooooooo oooooooooooooooooooooooooooooo 

. lu uu/11'11 r/u lohulwlllt ,u/,olwlll 11111 111//t llltltt. "'''""'"'"· 

dww/111'1', 1'//11n11 

1.1' rr!IUt'fJ/ If 111111 1111 la rldll lllt nf11'llt lilt' /11/1111/11111 '" 111 J•rll 

rrlw qw dmtfw/11 hn 11' " \I 111 " nJ/1 I' la lntlll• ( /11 ,.,//,. 1 d 1, '"''"d' rf, 
l't IIIIIKI /Ill, I/' ( , .,.,,1(111 till fl/11111 

I 'm1nh'11 rlt 11'111' /1111111/11111 "''' l'oll1!,1111 rlt la """/''"1/W/1. /11 

qurllr r~/ glolmlttllt'll/ /" 1(111' 11 l'til/111 tit l't~fltltr /hl(i/ral. [1, 111111 

"'/ lf/11'\ ,·mlu11lt11/l11111 tltJIIII\ J, hall rtlllwl ( "''"~Hill"'" 1/11 
lfllll/11'1 d 'uu tlrllll lllllllll 11 /'au/1, qu·..,l ru 111111/ I o•a.:mma/11111 [, 

lOll!! dt la full m, /tr/11 r /"" l11 I1111111Jt 'I"' """' 1•/lll'r tit /1 1nl/t I 

~t•r•I•H [t ,[{,' 1111111 ''" 111 111 du I all 111 1ir 11 ' 1 , d 1"./H I • ' Nf , 111 

/lo\fl, I 11 Jlll\\(/11/ f/IIJ /1 lt /11/1/11/f 1/ lt \ /11~1 I 

l a ((ltl••fill~>ll ,1/111111 ullltl'l/11, ,,,,,,,,wl/. 1 [, lwtw,,,., ,,, 

1/1 r11/111r "lou llff• /''''llfltl• /1111111 mllrt~~;r •ral, 1\\ftl ,j, till tlr llrr I• I 
dr 1 1/11 I'll• " '""ltlll"ll !I tile ultlll fr, tr 1/ot•m 1 1/ a.:• 111 '" J '" [, 
lf\\11 W/ttiJII llllt\/ ( 1t 11 df111\tllrll/ cf1 ftiJIIII'IIIIr 

I'll 1/ ( ,, " \f,n ,1, 1\ '" ''I 11, I /' tl 
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lit•u dt• <IC:·cou' crtc de la 'ill e. du quartit·r. dt• l"t.•dahcc.·. dt• '>Ot· 
mC:·me. 1.1 lonctionnahte et la Aexrbalitt•. L1 \,lll.tnH' dt•, t''>· 
pan., l' l dt·l.t lumil-t c. Le re·uhat final m• pom .tit C:·IJ (' aendu 
pt.·rlomlant que d.m ... le lmHte. ou lt'' tht:''<.'' .nu.uent pu l-tn.· 
t''\plintt.'C' l'l OU Oil ,\Ur31l repondu Jc piU'> dam.·mt.•nt ptb'>l· 
hk .ua' t '\U~t nn· dl' '- concept ewdre ... . 

l)(·marcht• : 

L't•lltdt' '" deroulan en cinq pha-.c~. ChacwH.' d 'dlt·~ 
t·nmponau dt'' ohJecttb drlfercncie · dont k~ 1 (•,uh.th p.trll­
eJ, poll\ ;~it•nt fir(' \OU1111" .. a lOUt lllOillCill ,\ lllll' ll.'dl'finlltOn 
dn option' de de pan t't des po tulat s de ba,t·. Ce-. rl'ttC:T.t· 
ttorl' n.•pt (·'t nt.rient une garantie necc ' a trl' .nr bun derouk­
mcnt dt.• tr<l\"3ll'\ qui dc,-aient approchcr tllll' ddtnition .lr­
chitctturdle de qualite. 

PHA ' l I 

PROJF I R \PII)l- {t'\<jllt"t'·t' '(Jllt''e) 
-Dt·' eloppcment cl'um· tmagt• nHl<'l'JHlldle '>tgmfit .lit\ t' 

de l"aunudt· nt\lll' t' .tdoptt't' t'l de la tee here he d'tme oau·n­
Lation d\·wdc..·. 

-Pr~JC..'l mdt\ rdud rompoat.tnt k JMtlt at chllt'ct lll.t l t·n 
coupe<. et plans de l"org.tnt.,ataon llltt' tteurt'. un plan de 'lit' 

mdtquant Je, amenagemetll' l''\t(•rit·ua ' · 
Des croqui' \tgntlit.llt f\ de' l''J>an·,.fonctions. <Jt, . 

pos11ir Cl cJcmc.'lll~ ~\ mboltqlll'S du lteu tht'fttraJ Ct>lllpJ(•t,ll• 
cnt la presentation . 

PH.\. l:. 2 

AS.-\LY F 
-Eiar~tssetnent t'l C:·\,tlu.uion dt• l'mlm mat ion. 
-De,eJoppement d"ww alltlude lnllque. 
-Ddimuon d"tm <.tdll· tht•onque ('l pt-;.Kuque eng,tgt·.tnt 

OOOOOOOOOOOOOOODODDDDOOOOOOOOOOODODODDDOOOOOOuDDuLOOODDOOOODDOO 

l 
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um· p11'>t' de p <> '>lllon clan e clan'> le J>l OJC'l. 
Celte piM't' c o1111H <.·11 ,111 dt•, (·welt:, dt• g• o up<: ( I pt·• ­

-.mlllt''>) port;ull 'ur k ' thi·nltltiquc·\ q111 (·l,\lt'l11 mu ochnH·-. <' I 
d"c uti·e' clan' 1<: c.td~t· de l',llcl lt'r . 

l.t'' them<' ' ''n' ,,n ~'> (·t.uc·IH donn(·, 
-(·tuck du '>Ill'. dt· '>Oil l'l1\ 11 ounc·mc'lll (·l.u g1 clan ' le con­

tex t<.' de\ rel,II IOil-. \lllt··qU..JIIICI"; 
-ana h '>t' 1\polo g l< lllt' dt t b;ttl, Cdi ,Hit'll'>,ll1011 ck·' con­

I raint t' '· •' 'P<'< I ' d(· tc·• nltll.tlll' potu I<' p1 OJ<' I (r elt·\ h <' I 
pho1o~) : 

-oq~anisal iom el l''> t'~ I M< t''> , (·Ill cl<' dt' '> .tfkc 1 iou ' po'>~ l bln . 

pmgrau11na1 iou du <O iltenu. <·n l<~lll <I ll<' rapacitC' ci'<t<u1ed 
(or ganigt a mm(') ; 

-orgalll'>tlllon du P' ogr:tllllllt' ck' t''>lht< C''> t' l d (· f1111l10il'> 
ck-. ht' '> 0 111\ potu 1.1 c ollt·c 11\ 11(• <'I In utd"' 'll'UI'>: 

-.lll.tl"c' ('I letlllll.' '> dt• JHO)C.'l\ Oll tC.tii'><IIIOil '> '>lmilall t '' 

(C:·wde., ck ea,). 

-{· ~t~ck d <' '> < o nt ram In 1<'< hmqtu.·' d e fo noicmnem <:nt t'l 
d ' ll'.lgt·. ,ICOll'>llCJIIl' cf<: , \ , tilt•\ 

1'11.\~1·. ·~ 

.\\ '.\ ,,I -PROJI·. I 
- I 1.1\.111 f.u1 p.11 •{·ub .u aon , 1\ ('c le·, (·l(·nwnl'> r<' l('nt" du 

f>IOJ<'I ' ·'I H<k (pha,t· I I t'l la '' nthew de·, ,m,th'><' ' (pha'e ~ ) . 

- ~11'>l' c·n ('\ldt·rH <' de·., roncc·p l '> .llchllc·c lllraux I<'H' Illl '> 
Oll t·utalll le ta ,l\ad \ ('1'> cl<-' o plloll'> lolmah.,(·c·' d <Jil \ uu pro­
Jl'l c·1 ' a ll·hauo n au 'tile·. 

I' ll \~I·. I 

CO'~ I R l '(. I 10' 
- 11 .1\.nl pr <'ll.llll pour cad re d ',tpphc Jt ion unc m i\(' e n 

< 1 Hll'IH l' < o ll , l l ll< 111 <.' d<" qu<:lqu<:'> C:·IC:m<.·ll h d<.· l 'a' ant -pi ojct 
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• " Wh)' does )'Ou r architecture look the way it does?" 

• ' ' It 1s a human artifact posed against the landscape." 

l.11J11Uid f.:ad) Ll a padualr of Cmrr11tl) of Tmo11lo. ~rlwol of 
. htltttrr/urt· 

Leonard Kad) I "as imerested in ~our 'Latemem in thi'i 
muminc: ' lecture that .. architects taiL. about tlw modem 
mmemem un~r.m:fulh:· Thi period seem\ to ha\e ended 
<tbmpth and "e are at a critical point nO\\ Could' ou e:\pand 
on \OUr \t<ttement? 
Mario Bo tta : For me the modem mO\ement is a pan of 
tht.· hl'ton of anhnecture. llts not the onh pan of hi'iton 
that '' rl'lt.·\ant for the under,tandmg of archtlt'Clllre. but it is 
a maJor pan. Fo1 ar< hitects of lh1" generation. it i' important 
to undet 'land the posllt\ e le son that m a~ be extrclned 
from thl' mtnement and not to onh bring out the negati\'C 
a'r><·n ' · I'hl· rnodcn mo' em em has been cri1 ici1cd latch for 
it-. m·g.UI\<' a\p<'Ch \\hich are degenerauom of the archHec­
ture of the modem mo,ement. The modern mo,emt•nt ha' 
~iH·n u' mam pmiti\C a pect~. The mo,ement beht•H:d in 
the opportunit\ for man to change hi'> '-pace of Ji,ing. The 
fault of tlu: mU\cment \\a\ that indu\tn and th<.· e'tabli~h­
mcnt at that time wuld not reali7e thi" chang<· Our genera­
lion ha' rt()\\ been able to ee the mistake., or d<:fec1' of the 
modern mo\t·nwnt . .\11 of a o;udden nO\\ thcr<· t\ an incr<.·a.,cd 
3\\ ar<.·m·'~ of th<· <it'. m<·mo~. and histon. ' I ht·\<' are all el<.·­
m<.•nt that \\ere forgoucn in the moden moH·mt·nt. Anot~wr 
ub .. eno.tlltm j, that tht· mo,ement i often cntici1cd a' a uni­
tan mmemcnt. ' I he mO\emenl \\as compo .. cd of 'er~ diff<·r­
ent per onalitil·': Le Corbusier, the ma'it<.·r of the modt·rn 
moH'lll('tll, \l ie~. Alto. 1-.n.kine, etc. It i'i a mi-.takl· to con-.idet 
all of thl'\C ardlllCCI\, or the mO\ement of tlw Uauha!l'i for 
that matl('r, '" compt i'>ing a certam group. bccau\c all the\c 
au hit<'Ct'> h.td a "J>cciallanguagc of their o\\ nand \H'I t· vcn 
dtfft·rent char a< t<.'r'. For m~ pan. if onc comid<·r-. Loui~ 
Kahn, tll(' l,t,t of the modem mO\emcnt a1chitcct\, then I am 
\Cl\ hap~n 10 be a dc,<.cndcnt of his. 
Kady : At the time \OU aucndcd uniH·r .. it} th<.•rc "ere 
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mounting student n?\ olt' and thcr<.' \\as a reassessment of ar­
chitectural educauon. \l ..tm 'chooJ, ate \till reco' ering from 
thrs period. and other' arc 1 eturnmg to a more trad1uonal ap­
proach to architecturt•. Hm\' do 'ou feel about the cdm .1-

tional 'stem toda'? 
Botta : It is Important to con'itdcr .Jrchttccture. or the mo­
ment of the maL.ing of archilt'< lure. <l'> an e:..pre;;s1on of out 
'ociet) and to ha\e the humilit) to rccogt111e that\\ uh arclu­
tenure it l'i not po,.,iblc to change the ~trunure of 'OCJl'l\. 

bUlto al o be comnou~ that \\ ith archnenure it is po ~ible to 
change archttecture. I hm \\ ith an archuecutral educauon 11 

i a moment where one can become con<><.iou<> of c1 long pt o­
JCCI that w11l be rcalucd Ill the \pan of cl hf<.-ume. Perwnalh. I 
ha' e never gone ' en \\ 1llmgl) or happi l ~ to school. I pr det a 
relationship wi th rea Ill) . I lte prohlem' are harder, but tlw' 
arc more hone~L and 'illl(('J c. And 1 he confrontation '' ith 
realit~ is the real knot to \OIH· 111 arclutecturc. llw tea< hmg 
of architecture 1s onl~ a pan. for 'ome 11101 c lmport.Jnt . fm 
others le'i'i. but 1l 1~ onh "' H'n 'mall pan of 1 he making of an 
architect. Essential!\ . aH hit('ct ur<· J\ 1 he <onfrontallon of 

"Paper architecture 

is not architecture. " 



real it}. So archuccturt· IS on I ) a tool m orck·r to prepare· onc­
~clf in ordct to be able to face realll). J belie'e that in te·t~ch­
ing tl J'> almo'>t like ..1 cJo,ed circle, and thi ' • ., vcq dangerou' 
for the dt'tipluw i"clf One comumc' ;u c hiiN'lllral expen­
c nces before the•<,<.' 1c·all~ c.m be tc.,.ed So ,,·hat 'dwol' l(·nd 
to do rno\t of the tmw" po'e the· que\ lion and \Oh e 11 "Jtllln 
the comext of the ,<.·lwol thelf \\Jthout ('\er tc,tmg 11 w11h 
1 ea li t\ . ' I h i' i' '<.'I) dangt·rom bt•cau<,<.· 11 d<.·tac he., one.,elf 
fro m sonct~. 
Kady h papc• ;.11 c h itc·rt urc then a dangnou'> phenome­
non ? 
Botta Paper architecture is 1101 a rchitecture. Loui., Kahn 
once ~aid <H the beginning of a lecture. "fir'>t of all I would 
like to announ((.' IO )OU that arrhitcnurc· doe' no1 cxi,t. \ \'hal 
exi~t!l i' the work of archit<.·cturc." Paper an hllc<.tut e I\ a 'UI· 

rogatc; it is a non-p10duu th..tt doe' not exprcs~ am thing but 
an intention . I am \en nitical of architect' that onh draw 
and realize thci1 tdea., 111 dra\\'tng. Dra'' mg 1' onh one tool m 
order to get the arhcitecture. \\'hen tho'c archuccts that onh 
dra'' and cxhtbll get to blllld. the·\ comtdcr archuectUJ e a 
tool to ju tif\ their <>'' n d1 a'' ing~. and th•' ts 'en .,enou'>. 
Kady : Your collaborauom \\'llh lJCino architect~ 'uch a' 
Casloni, Galfeti, Ruchat. and Snout '><.·cm to ha\C been \UC­

cessful. How do \OU feel about pracucmg architecture collec­
tivel >? 
Bo tta : I belie' e it is u\eful on the critical le' cl. But i~ lJ\<.'· 

less on a practical level. All the~c operat wm or collabor:-t­
t ions solve themselve~ wi th a S) nthc'i" of an tmage that jU'.t 
resolve~ itself on paper. 
Kady : So those collect iH· project\ ju'>t don 't haH· the 
strength that 'ou art' 'ugge'itlllg an mdl\ 1dual ma\ expre" 
on hi'> or her own. 
Bo tta : Certain thing-~ that 'ou do mdt\ tdualh are ju<.t not 
pos~tblc colleniH·h. In the ,tn of creauon. per,on.tlmtuJtJOn 
pia\\ a \en tmpona nt mJe 111 the projeCt. rhe projen I 
ne\ er a result of a cau'e and elf en p1 Oe<.'''· It i' neH·r a lo~l­
cal 'equence. \ '<.•n often tlw act ol creauon 1' tht• re,ult ol an 
illogtcal contradt< t 1011 01 of a logt< al rontradKtJOn rJm, ll ,tl­
\\'a\ ~ '-la' impul'IH' and pet 'onal. 
Kady : I low "ould 'ou '>('<.' \omplc·, btuldmg' of a grand 
civ1c nature bemg reah1ed? 
Bo tta : Rath<.•t than l.trge \<,tic prow< t "· I h,l\ e come to the 
concl u!> ion that small projcns are bettct . I pref<.·1 the ... mallet 
projects becau\t' tlw an hunt mu\1 haH' lull control of the 
work he is doing. not onh 111 term' ollllnl'. but abo 111 the 
procc,s . Th<.·rdme. th<.'\ .Ill' mnrt• lllllll<.'dt .Jt<.' I don't hdl<.'' <.' 

in prOJeC'h that t.tke tl'll 01 l\\t'llt\ \l'<ll"'> to be bUilt. I bd1e\l· 
r<.•alit\ i\ much ''I ong<.'l th.tn olll tdl'•l' ,._ .u dtllt'tt' I onh 
lwhen·m tho,e prnJCfl' 1h.11 :111 .trrhttt'< t<..lll ... uhe m ht' hit.·-

"Architecture ... ts the fight of man 

against nature or with nature." 

tune. h i') more· Important for the collecti\e and for the ar­
chllc·n to do th(' pmjects that do not take too much ume 
Kady : Gl\ en 'our expencnce a., a JUror on the Pan'> Op­
<:ra Home Compc·lllwn, ho\\ doc·s a group of archuccts wnh 
'uch rltfTen·nt optmom on archnccture come to a conclu­
'•on:. 
Bo tta : h \\<.1\ dtfl1cult. In ajuq of l\\Cntv pc·ople, 11 i' im­
pos'>lhk 10 .,et tie on one tdca, and th<.· onh wav to come to a 

soluuon • ., to \Ote. 
Kady : An: cornpcuuons the onl~ ocras.,JOn for archicct'> 
toda\ 10 di'>CW.\ an hucture publrcl\? 
Bo tta : 1t i' one pm'>ibllit}, hut it.., a vel) mlere'illng one, 
becau'e 1 he < onfromauon i ~ on a concrete level. I ha' e 
karncd a lot on JUri<:'>. 
Kady : Do \OU feel g10ups ~uch a., CIA~l. or 'f earn I 0. etc., 
a1 e \till impottant for funhcnng archuecural draloguc? 
Bo tta : ' I he\ were tmportant when there wa'> an 1dentll} , 
01 'onwho'' an under\Landmg, or concern. about the same 
probl<.'m,. ·1 he\ ''ere be~ ond a nauonal meaning when corn­
par <.•d \\ Jlh a local f.{I"Ollp. f oda\ there IS lOO much media, lOO 

murh informatton 10 ha'e a group that relate' ideologicall~. 
01 11<1' e ..t t<.·ndcnn 
Kad y : Do 'ou feel that too much of the dr-;cusswn be-
t,,een archllc.'Cl'> I'> ronfmed to the rnaga11nes? 
Botta : I feel \er} close to people that rntght be ph\ s1call} 
quuc· dt'>t.mt throu~h an allmit\ or a certam understandmg of 
each olhcr-. \H>rk. ~1aga.tine'> do not do much for archncct<;. 
I h<.·' are more tntere'>ttng for editors because tht:\ can sell 
them . !here arc too mam magallllC'> 111 order to earn on a 
d1alo~ue One tannot read them all. 
Kad)' : \\'In doe' it ;,eem that 111 \our larger msutution,, 
fm example tlw school. there " a s1rnple muluplic-.won ol 
\our hou"· l\JH.·-a module:. 
Botta : It I' u-ut·. I haH· a need to t''itabll'h a module that 
there .., ,r greatl'r po,,ibtlll\ of controllmg 'pace m rclauon­
'htp to ll\<111 . the ,c.tl<.· of man . Therefore. it i' much c.'a'tt'r to 

..t\md lallmg tntu the trap o f de,igmng monumental 'talc 

pt OJl.l "· 01 t<l th1' <. k~:t' of m<mumt•ntall~m . T'hc.· modult I\ 
intne,ttllg loo bn.1u'e ''hen ll muluphe' the moduk ll,df 
ch.mge ..... \1\d tht.• 'tun oftht· t\j.>e' th.u ~1e muluplied .tl,o 1\· 

'llln<.· .1 dtffert·nt mt.llllllg. Both tll<. module to be· rept'Jtcd ., 
dtflt•tent .• tnd tlw ,tddHwll o( tho'<. .ne dtflert'11t 
Kady : I he l.11 ge opcnmg' lrl 'our htuldmg,. e'pcualh Ill 
\OUI hou'e'. tt•nd to momtmt.' ntalttt' thl'm I' 1h.11 \Olll tlllt'll· 
!lOll, and 11 ,o, '' h':. 
Botta : \'<.•, m,l\ht· till' h !JUt'. It i' ... omt:thrng th.ll I h,t\t' 
not though! .thout hdnrc.• I h< naturl' of ardlltl'UUII.' 1' to he 
mnnumt.·nt.tl . l t1' tlw hght of nl.ln.tgain'l n.IIUit' (IJ ,,Hit n ,t­
tuH·. m oulu to .tllum .111 .rrllliln. tn .tlltrm the ''orl of m.tn 
It I' tlw lJ,\Il,ftHilllllllll oln.llUil'llll<> 1 ulttl!l'. ,rnd tlll'ldolt'. 
thl' ., till po,lliH 1 "'me nl .l monunwnt I .un .1!!.1111' he 
monum<.·nt w lwn t w• omt•, ,1 t d<. h1 1 1o11 I uHhtdt·t 11 J " -
bk ''lwnllJ' .m.tllum.llJ011<>f tlw p< ,11 \l' thllll!' .•h••u rr. n 
.thnut )u, tultut<.• 
Kad\ : Do \Oil h11d 11 ddla ult to oJg,li\J/l' \,nu hou,,., .dtc1 
\oll h,t\l' d1\itkd tlwm 111 h.tll . p.tl ttutl .nh ''llh .t ,l,ltght~ 

Botta : I ht· ,kdtglll '' thl' nnh H'l.rtton,Jnptlw hott'l' h.t, 
\\llh the ,k, lt ght I' tht· lllll' g<.'lll'l.llnl ol 'P·Hl' \\ llhout 
hght thl'n '' 11n 'JMt t' 'In thl' ll't·nf tl'lllllulltght. •H the light 
ltnm.tho\c.'. I' .lllllltll"dthh nnp<Ht.mtl'lt•J11<.'1llln otg.nlltt• 
till 'Jl·Ht' 1 hell 11 <.Ill ht'<<llllt' .111 t·lnm·nt rh.>t '' p 1 • I • 
1.! lllH ol ho\\ to H 'l oil Ill'< I tlw p.ut' th.tl h,t\l' hl''l'll 'P " 
t'111IIIH'' the dt.tiPgtll' ht't\H'c'nth<' p.ut' I lilt /t'lllll 
ht•c .1\l't 11 ., thc t>nh dt•mt•nt th.ll t'lltt'l' tilt' lu>ll'«' tlr,ll 
IC'I 01111t'{ t' 111,111 IO the t<"lllll' 
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'I want each material to give 

as much as it can possibly give." 

Kad} : The theme of )OUr archnecure as 1t relate~ to the 
c1n finalh confronts rcalin in \OUr prOJCCt in Fribourg. llerc 
\OU are 'en imere-.ted in Lhe problem of the urban comer. 
Can \OU comment on \OUr interpretation of the comcr a-. 1t 
relau~' to pa l h1. torical oluuon!> 10 the ame p1 oblem? 
Botta : The theme of the corner 1 a \Cn imere ting 
theme. h j, a 'Cl"} d1fficult theme becau'e it confronts 1 wo 
'treet'. t\\O corner-.. '~illltwo ''a's ofho'' to deal ''11h these 
dLITerent element rhe problem of the corner i' not ''hat " 
in front, but ''halL behind ll. o the corner become;, almo-.t 
a it.tn: it de,cribe-, ''hat 1 behind Il. h 1 hke the tip of an ice­
berg. I he more preCI'>e the corner 1 . the more clear the con­
cept is in relation to the corner. The wa\ J am reproposing 
the theme of the corner in the cin 1 a ''a\ of reacung to the 
international '>l\ le: where e'en thing ''a the aml'. where 
there ''ere no h~erarch1e . \<\'here there were no priorities. 
and ''here a building d1d not relate to it. place, "here it could 
ha'e actuall) been any~ here. The theme of the corner ~ome­
ho'' tie bad to the place of the cit\. of the urban context. 
·rru, I' a ne" under landing. or con ciou ne s. that our gen­
eration ha' acquired again-toda' ''e build again't the cit~. 
not for the cit\-thc theme of the corner IS under,tanding 
that \OU can build for the cit\ mstead of agaimt it. 
Kad) : The u e of green steel and tone in the Fibourg 
BanJ.. n.•c-.111 the \ 'achim Office BUIIdmg m Lugano. 
Botta : Ye .... it i., the ame tone 
Kady : \\'h' doe' ~our new banL. project in Lugano, "hich 
'' a H·n clo'c neighbour to \'achim's building. not use the 
'a me 'orabulaf)? 
Botta : ' l he theme of green granite reall> relates to Fri­
bourg, bt·c-du e Fribourg "-as built with a special t)pe of 
tone, all the .,ame colour. a veT) cold colour that \H>uld re­

flect the light in a \CT) cold way. Lugano h~ a chffcrc:ntlight 
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and a dill't'n'nt dunatc rtw 'olumc!> th.u I am creatmg f(>r 
thc bank in l.ugano arc modulated in four pans and h.n e a 
much '' arnwt light. or rdkn the Lug.mo light in a ".mne 1 
\\,l\ 

Kady : Th1' lt' nds lO'' .tr<b a m on• m,\,~1\ e appearann·. 
Botta : \ <.'!>. I don't bdlt'\l' a buildmg 'hould be li~ht. a\ a 
tuk. Each bmldmg ha' a pn•,t·ncc and .. hould affirm 11 ~ p•<''-· 
en et.' The bc t that it a(hrm<. "' gra' it' and us he a' ine~' i:. d 

po,HiH' thmg . 
Kady : Can tlm t){' adm·\l·d m a cu11.\in wall ? Tht• pand' 
in the Fribourg b.mL. .m.' 1,11ht·1 thinner ,md tend to be lightet 
looking. 
Bott a : I "otlld have liked 1 he Fribourg bank to have b('en 
much ht•a, it•r. but ll ",1, not po sibk'. 
Kady : rherc ''a dungmg .lltillldt· t<n,..trds matt•nab in 
'our work. Your latt'l btnlding-. haH' d rtl her surfan: 11 cat ­
mcnl. Ho" d1d tlw; deH•lop? 
Botta : I "1~h to ask a lot of mate•·iab. I think materials are 
H'n important. 1 "ant eadt matenal to giH• as much a ... it <·an 
po"-.ibh t;i' c 
Kady : In the Ligomt'IIO huu,e. the \tripmg i" an 0\ erh 
decoratiH' treatment of dll' ''<.Ill c.~nd the wall begm<> to have 
an ae-.lheuc mtcn~<; t of ll' o'' n. apan from the fact th,ll it 1s 
al o a delineated cubic ma'' "uh largt· opemngs. b tht· \In p­
Ill{{ pureh decmati\e ot I\ 11 to help measun: the \Olume? 
Botta : The l\\O colour' haH' two lunr uon .... One t!lthat of 
mtroducing the 1dea of decor,Hion a' 11 was in the old rural 
house, where the house\ of man were coloured in ordet to be 
differentiated from the home' that wcre for the animals. I be­
be, e thi is a ~ign I or man's gn.•at lo' e and ap(.H-eciation for,\ 
man· hablldl. And I wantl•d 10 reintroduce this idea because 
1t i~ also an mexpcnsi' e 1dea. With a stnated S\ stem I am al~o 
making the' olume much mote artificial. And I want to aiTirm 
the arufan as anifinal agaimt n.1tun.•. rhen the relauomhtp 
\\lth nature become much ''ranger l)\ comra L 

Kady : Emilio Bati,ti ha' explained the language \Oll me 
\\lth a clas~ical ,t•nse. For llhldll(T,\\ hen he descnbed \ Ollr 
~larb10 lnfe\lore Scuola proJert. 
Botta : I con-.1der the da~'>Kallanguage a 'et) logiCal ont·. 
and l do not react critical!\ to m\ work hemg descnbed 111 

those terms. 
Kady : After 'is1ting LO\\ 11'> sue h as Gubbw, and A""'· I 
\CC a Strong afT1111l) bet\H'ell \OIIr \\Oik and that or Llw Ro­
manesque. 
Botta : l belic'e that Romanc'>que Architecture, archllec­
turally speaking, is the h1ghc~1 peak in archll<'cture. I ftnd the 
Romane.,que a 'eT) imeme and dense expr('ssion of a lan­
guage and loaded with nwamng. And l am 'Cl) much fas ­
cinated b\ thl'> period , by thl'> atlitud<:, the Romanc'>que . 
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