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MISSISSAUGA CITY HALL: A FORMAL ANALYSIS 
OF T H E Wll\NI~C El\TRY-BY BARRY BYRNE 

l.a jmbilralton de Mississauga Ci ty Hall, A Canadian Compe
tition par Rtz.:olt sugghe qu 'il es/lemps d 'entuprmdre rme drscu.sswn 
urietL.II' (J propos du projet. 

LPs r:..emjJles qw ont sen.•rs de precedenl.s pour le pro]tl ( les lratJaux 
de james Stirlmg et de Leon Kner ) droraunt elre l':o.plorii et wu ana
lyse JonnellP du deszgn pounml fire entreprue. 

Celll' artrcle se lermrne en commnuwt le poml de t'lte de Trtt•or 
Boddy, lorsque celui dt.1C1tlP lavahdlli du biit11nenl en tan/ qui archllec
ture Cmwdremze regwnale. 

The recent publication b) RiZLoli of .\h~.m.muga Ctl) Hall· 
. I Cmwdran Compelllwn would sugge t that the ume i ripe for a 
detailed and serious discussion of the winning enu1. b\ 
Toronto archllccts J. Michacl Kirkland and Ed\\ ard jones. 
and of the implications for architecture of a project which 
J ames Stirling has stated is "of high qual ity b\' world tan
dards". 

Despite the fact that the Mississauga Cit r Hall i · rill in 
pro~:,rrcss, the care and detai l-work e\ ident in the competition 
entr> make a fairh close critical reading of the project possi
ble, even before its actual compkuon. ~h a sertion of the 
significance of the project is basl·d on reading of the contem
poran architectural milieu. The idea of a po:.t-modem archi
tecture is clear!) in the wind. how<.'H'r mam practnioner-, and 
critics ma' wi,h to dl·cn the label. Alread' a more focused 
def1nnion of the ne\1· trend i eml·rging Phi lip Johnson ·, 
A I'& I' Building. unfonunate c.•xampk though o ne might hnd 

~ it to be, ha' scr\'cd to put a son of t~~lu/ab.lla/to the.• l~t'>hJOn. 
~ '1 h<.· Pmtland Building and the Iluman Found.uaon Building. 

bOLh h1 Midmcl Graves, lltl\'<.' alreach cxcrtt•d .1 Sl\ li~tic mflu
d cncc in roronto a~ can b<' s<•cn in the most n.·n·m work ofEb-
1 crhard Zcidlcr and even in the recent redecoration of the 
~ Manulife Ccntn· .u Yonge Su·<'t't <llld Blom . 11 thl' ~h~~•:.
~ saugu Cit\ I tall ~•m p i) laws up to the promise of 1ts dr;n\ ing. 
J (and on<' nught rcason.tbh exp<'u it to t'Xtt•t·d th.ll prom•,e). 
:t: Toronto ma\ \\(_' ll hnd nsdf an po''t'''wn oln<H another wa
& ten·d-down nnll.llwn of thl• Ill'\' .1nhlll'< turt• but r.uhcr an 
.5 example that others 11111 hurn to imit.ttc: . 

Thi<; i'> not to a\ that the Kirkland and Jonec; project is 
without it'> own immediate pedigree. In fact. am real under
standing of the methodolo~, intentions and implicauons of 
the scheme demands ~ome examination of that pedigree 111 

its e' era( mamfc-.tations. When we note the prc ence of 
James Stirling a<; the mo t prommcnt member of the ~h<;sis
sauga compeution JUn. an irutial exploration of trends m 
Stirling's work would eem indicated. 

The ea rh urlin~ impresses one as \\ illful. 'et :.o thor
oughgoing as to be able to mal-e hts willfulne.,., ,tick. 

For all that Stirling conunued to impres:. and .. hock. from 
his student da\' at LiH:rpool l'ni\er:-it' in the 1950', mer 
the next twent\ 'car .... he remained solidh '' ithin the fr.lme
work of e tabh,hed modeml'>t concerTb-the exprc' ton of 
structure. the exprc saun of function. 

In 1970. ho1\ C\ er. one see omething quite dillerent in 
urling·, work. and 11 i' notable that Llm surpri~e appears in 

one uf L\\O projcus that had a., their co-author the \otmg 
Leon K1~icr. The project wa' an Cllll! to a limited tompctitiun 
for Dcrlw To'' n Cc m re. 

The prc cnauun of an tu .. tonc tacadc wa~ -.uggt•,wd. Surl
mg tilted it bad. (to fonn a band shell rooO dctimteh dt•
tac!ung it from a former lOOtext and theatricalh cra~hmg it 
to anothl·r: ad hoc pre,t·nauom,m a.t ll\ most aslOundmg. 
111tt' and C\Cn con'•der.Jtt.•. smce the facade ,,-,~sa familiar 
but not a remarl-abk ~ight 1 

lht: authorin:d baogr.1pln of ' uding tend' to supprc'>~ 
both the llll'llllnn of Leon Knt.·r .md tht.• adea of .111\ particular 
d1ange m the di~t•oion .md lotu' of ' urhng·, \\uti... 'lll'''mg 
m ... te.td the ·"f>t.'< t of,, <ontmull\ ol prl·onupauon,, .md 111 
fact theae .ut. 'uong tlllll'lll' of .1 tontmuou' tl.lture to be· 
di\<t.'lll<.'d 111 thl· Otltl'lt ' onc.thdt.•" the dt.·.u exp1 t.·,,aon ul 
COIKCI llS that OIW U>U ld Joo,d\ d,t-,,11\ ,1\ IH\tOIIU't ,tpp~·,u 
lrom tha' tmw on\\,trd 

\\'hcu Wt' ha' e t''taha,hcd a < onnt:uaon to I t•on h.t u 1 m 
Stirling·, ,,wk. at., lltll p.ullful.lrh 'tnptt,mg th.ll 1-.<J".ud 
.Jones lum,dltlll'' h.tll'l a' .1 m.~jot mflut.'n<t· on Ju, I\ CH t.... ,\ 
fin.1l <"onnc< uon ll'lll.ltn' to lw n1.1dc. I ha' '' lht mfl•t•mt·. 
mo-t proh.1hh mdi1 t't t .1nd tlu ou~h thl '' 01 1.. ol 0... ulm~. of 

Colm Ro\H'. \1 ho "·'' ~tll hng' tht 'h t Jlol dlld 1 <• llllllLMI 

'<>UITt' of lll'PII ·IIIOII to h1' " or k On .. nucht tlwn ,,J,o dt a\' 
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imo thi' net of architectural influence the recent work· 
\\htdl \\ert.• \trun~h influenced b' Rm,e. Con.tdenng the 
··net ol influence" that h~ been -;J...etched out abo\e, ho\\
C\t.'r, it i' cntirt.·h re~N.mable lO percei\ e 'anou ''ream of a 
lar!!cr e\olutionan momem in architeClure. o that ome 
more finch detailed theoretical ob~en auons from one 
.. ,tre.un" ma~ be empiO\ed to hed hght on the under!\ ing 
a"umption and ambition of another ··._tream". in tht ea e 
reprt.•scnted b~ the new .\li i auga Cit\ Hall. 

'1 he prima~ relevance of the "Comell <~chool" •s to be 
found in t\>O notion . neither of them parucularl~ new but 
both of tht.•m apphed w11h a vigour unu ual m the architec
tural world -,ince the econd World War. ro begm with there 
is the notion of a "plan aesthetic". the con,tderauon of the 
plan a' 'omcthing to be constdered. two-dimen tonalh, as a 
compo,ition in ih own right. l1us 1 an approach which i 
imtmctnc in it elf. and can be applied with profit equall~ to 
the product ion of the Ecole des Beaux Art or the plan of Le 
Corbu,ier, :\alto, or .\lie (especialh the Barcelona Pa\ ilion 
and the I'ugendhat Hou,.e). It wa the particular geniu of 
.\lichad Dt.·nni, to e'-plore this method of perception in rela
tion 10 tht• plan' of the French h6ttl partrmltn- dating from the 
't.'\cntcemh and eighteenth cemurie . Hi~ exploration wa 
giH·n foru: b~ the application of "figure-ground" anahs1s. 
J'rorn thi~ intt.·ranion wa deri' ed the nouon of ligural pace, 
and a et itiquc thcrcbv of the free plan 

lt i~ prohabh ,are 10 53) that the free plan vroduced great 
\J)an·'· uut n<Jt great rooms. Whereas the 1md1t1onal plan 
aruwlate~ 1he difTt•rence between ~paces. 1he free plan ar
uwlate\ 1he dtfTerencc~ between objects. and the come
quem empha,j~ on spatial cominuit\ and uni1~ of the 
"-holc ., bound to be at the expense of the idcn1i1y of the 
p.,u_ Room' 1her<:fore become "area~·· and continuallv 
,.fuflin~ rel<Hion hip male a sense of place difficult 1~ 
aclnt'\c, In 1he fj, ing room of Garches for example there 
r.m be no real ~ensc• ofarri,·aJ, bu1 onh an outward 1hru 1 
to\\arlh 1he ~ardcn. The ~pace i~ all for circula1ion, and 
t'\<'11 1hc "<urrec!'' furniiUre migh1 be an mlru\JOn 2 

·1 hus cmt• comt'\ to 'cc a central opposition On Oil(' hand 
lht' rt.• i' lilt' "fried <·gg" plan. po\'oc~~mg an rdcal. gcomt.·tric 
u·niJ l' (it figur .tl 'fMH') and an ccccntnc: p(•nmctcr . J lw, is 
mo" ''' ilingh t•xernplihNJ b~ the 116td de Bcauv;w,, b) Ant
oim·lc·l',nrllc·, 1G5!l . 'J he rmcro.c of thr'>, on tl~t·othc·r hand, j., 
clc·.u h 'how 11 111 l.t.· Corbuo;rcr'<, \ 'ilia ';tl'in at Care he\, whne 
tlw pc•t inwt<·l j, idc·<rl and gcomctll(, '~hrk thc· mtcrror plan 
cli\pla'' m.ukt·d <'<<<·ruricit\ . 

In a smH·\ oftht.· work of.J<~me' '>tulmg aftc1 1970 tht.· 
h'rm' of • c lc·~t·nc <' t.·xarnincd abo\c \I del < omidcr • .rble m 
iglu. I her<" i itpp.ut·nt 1hc c\olution.of a dialt.•ctic bt·t\-H'<'n 
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ligural ·pace and ligural obJt.'Cl. In the project for the Mu
seum for i':orthrhrne \\' t•stphalra, Omsddorf. 1975. an oppo-
ition i set up betwt.•en maJor figure,, one (object) a cubtc 

pa' ilion and the other ('pace) a cirtUlar court (fig. 2). In the 
project for the \\'alh af-Rtrhartt .\.1useum. Cologne, also of 
1975. one find a cruetform. round-headed court et into an 
occupied ground plane. a 'erv o;trong figural space that 
become at the same time a figural object m an interesting!\ 
negative wa\ b\ \irtue ofHs ,. ibilitv wlolo from the ground 
plane. (Il become\, paradoxi(allv. an "object" that can be 
een in the round to an extent impossible with usual objects) 

(fig. 3). In the Dusscldorf project, eccentricity is found in the 
existing context, a fragment of historic wall, which then 
scnes to connect and set ofl the figures already mentioned. 
ln the 1977 project of the Drt.•sdner Bank, .\larburg, Ger
many. the geomeu ical regulant\ of the existing context, a 
sixteenth centun· mill , is oppo,ed b\ the cccentricin of a 
"free-fonn" glazed wall which make' a circulation route be
tween and through the combmcd structure. In the work fol
lowing the Dre~dncr Bank proJeCt one can perceive further 
tran formations of the rclatiom bet\,·een figural space and 
ligural object. particularh m the project for the Saver AGPF 
Zcntrum. ~lonhcim. Gennam ( 1978). the Staatsgalerie cw 
BuiJding and Chamber I heat re. Stuttgart ( 1977-83) , and the 
project for the Sncnce Ccn1 re in Berlin (I 979). 

In wavs relcucd to Stirling\ work, the work of Leon Krier 
offers an emphasi'> which run s agains1 the major thrust of 
canonical modernio,m. Stirling's use of pre-modcrn prece
dent is accompanied by a vaguclv ecumenical tone in his rhet
oric. One ~ense that Stirling, who hao, buih a number of pro
ject , is adept at being polH1c about the more iconoclastic 
a'pects of his work. Knt.•r, '' ho ha' not built, who in fan ha~ 
stated, " :\obod) ''ho bwld'i no,,aday can be called an ar
chitect", is dccidcdh no1 a~ politic, and b\ 'irtue of tlw. Ius 
rhetoric IS much mm c to llw poull. 

... the pnson-hke \IIUC lUll'\ wh1th have re.,ultcd from sonal 
engineering ha\C.'--10 k·\\ than 200 year.!>-destroyed a 
thou and yc•ar old l)'pologrral and construCtional con
~ciousncs\. I do ll()t bdtt·ve tha1 mtelltgent human being' 
can continue w cone l"lll lh<:mH~lH·' wtth trivtalrtie' wlurh 
"exprc~s our agc·"-it' t'\'<'lltC>, '" speed, or even Its 

frightening fragrm·mauon . Al'dllt<'Ciur e cannot contlllll(' 
to concern rt~elf with \ll( h nomt·n it'. ·r he toncern o f ar c·hi
I<:CLUI'c and budding r.ur cmly lw arrhitt·cturc and btuld
ing-thal is, lht.· < 1 ('ill IOn of a world whrrh is mhabrt:.Jhk 
<~nd beaUiiful. 'ohd, du1.1hlt· .111d t•lt·g.rnt.:l 

' f hi~ ''mhahllahle world" 1\ IU be fo.,tcr cd thiOIIJ.:h .11 -

chitCClUr..tl mc·am, an a'l'ol'IIIC>Il wlll(h for Kner doe\ twl imph 
social cngrnc·cring . lt implit.•'i, 1 ath<:r. an t.•xploraiJOII of tlw 
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architectural ,,i,dom and tradition whtch can be under tood 
a preceeding the Modct n ~to' ement. One is reminded of 
Kirk '1 ram· as.,enion in PnspPcta 16. "while one can invent 
form. one cannot rcalh m\ent meaning. Meaning accumu
lates through time." Knct write : 

The S\mbohc value" lliCh buildings must auain ... ts alwa)s 
cn·ated In sooct}. b} the art of inhabtlmg, by C'UJtom, and b} 
the mental aCli\tt} of associating certam buildings wnh 
spcofic soctal activities. 1 he architect can neither force nor 
dictate these associations. nor can he invent them as he 
wi~hes . I k can only help them to take place, make them ap
parent through appropriate iconography, and above all , 
through t vpological proposals which have prO\ ed their ap
propriateness throughout the ages. Iconographic aunbu
tions and stgnatures must always be laconic and remam 
withm the hmns of thetr an.4 

Having introduced the work of James tirling and Leon 
Kner. as ''ell as the th~orctical explorations of Col in Rowe 
and tho'e mote or le'>s of his per ua ion, it remain for u to 
link tlm bod~ of work and critici m with the ~lis tssauga Cit\ 
Hall d<:stgn m its specifics. 

l'hc hgural aspect of the '>Cheme pro' ides a good 'tarting 
place. l'wo \Cl!> of figures dominate a reading of the chcme. 
One is the ememble ofthc Clt\ quare and the hall . or lobb\. 
for which the figure of the "wall building" slab acts both as a 
delinition-gt\ er and a mediator. A sequence of forecourt , en
trance and imerior court ., distinctly outlined and the use of 
waJI and broken wall in counterpoint with colonnade serves 
to cmphasi7<~ t he'e figures. Of imerc t al o. is the apparent 
di,placement of half the circular figure that mark" the council 
chambet in \UCb a w.l\ a' to prO\ tde a tcrminauon to the 
hghth dehneo l ross-a'\.11> or the cit\ square. IIO\H' \ Cl. a fur
ther 1:'-<lllllllallon of tht~ c..·n ... emblc in terms of plan ,le-.thctic 
suggest' that the <.I at it\ or the hgurcs ... \Omt.' \\ hat ,, cakened 
b' the treatment of figural boundancs and tht.• tr.mslltons 
from f1gurt.• to hgmc..·. l'hc rulontMdcd pa.,,agt.'' frammg the 
<·it\ '<ttt.ue \l't.·m to n·H·r.,t• their oncntation upon nwet mg 
tlw sl.tb. 'o that ''hat ''a' m tenor. tlw more ltghth textured 
colonnaclt-, bt·comt.•s C..''\.tt•not to till' ,qu.uc at tht.• 'lab. wlulc 
the ck-ns<'r ''all elements on tht.• out\Uir of tlw franung pas
!'l<tg<.•w <I} 1-1 .u <.' n•ver,t.•cl .md !mm the 1111tdr bound an of the 
'quail' at the ~lab (north t:dgc) . l'hese J>.l:o.,,lge ... then turn a 
:.e<oncl ti tue 10 run north .tgam, f'ro11ning tiH' lohb\ figure, 
when· the\ sc..·t·m to !.1dc..• ... ,, il\ at tht•ir nnrtlwrn ends. It 
bt•comc..•, undt.•at "heth<.•t the J>.ls..,agc..•-. 01 the squ.ln' .md 
lohln att.' 1 c..·alh the hglll t.• llw pem·trauon of tlw ,lab In the 
p.t.,....tp.t.·-. t. OlliJ>OUnd' thi, c..on(u,tnn. Figua· .md ~round .tl'l' 
<.oufu-.c..·d In .t 'imilar ''"' tht• ((lJ1\t.' t\.ltOt\, opt•t,lllllg ,,, a 
tr<lll\llton bt.·t\H' <.' n the lohln .tnd tlw t.ll\ 'qu.ut. .• , nut .1dc..·-

quately distinguished from either major element and seen.s 
by turns to be a part of both elements as one examines the 
second floor plan together with the ground floor plan (fig. 4 ). 
One need on I} think of the Palazzo Barberini to see the rela
tive weakness of the dtsposnion of the tran itional element 
here (fig. 5). It should be empha ized here that the above 
anal) i 1 limited to a con ideration of the plan aesthetic and 
does not even attempt to deaJ with the land caping of the citv 
square. The entf) sequence a it will be expmmCI'd is obvi
ou lv clear and atisfyingly well-ordered and the cit} quare 
~tand commendably in contra t to the amorphous, residual, 
and difficult-to-inhabit civic spaces bestowed to us b} 1od
erni m. Con idering the Pallalzo Barberini, howe\er, also 
clari(ie some other problems. One immediate(} looks for a 
garden or a t least a memon of a garden to the rear (north) of 
the citv hall. The tran nion to the exterior on thio; face of the 
building. ho,\e\er, 1 handled m a relati,eh perfucton· man
ner and lea\ e the impre'i!>ion that this part of the cheme ~·as 

not reall\ fini hed, that thts wa onh a re.,idual problem in 
the proce of compo ing the de ign. 

The econd maJOr figural en emble con •~t of the coun
cil chamber, the lobb'. and the long. fal c-per pecti\e tair 
dispo ed along a ingle axi parallel to the lab of the wall
buildmg. which acts as a datum line for the orclc, quare. and 
acute lnangle. The transformation of emibilit\ '' hteh dtf
fcrentiate-. th1s de. ign from tho~e 'of a ~fodemi t eat is 
harpl) delineated b a compansion wnh Le Corbu icr's al

vation Am1} Ilo tel In Le Corbusier'" project the geometric 
figure' 'et in opposition to a datum line (or plane. 111 three dt
mensions) are ob;rcb and can be read as uch tmmedtateh 
(fig. I) . In thejone and Kid .. land proJeCt the\ are nr.t object , 
but rather gcomctncal rooms. figural spau5. Becau c a read
ing or thc ... e figurcl> dcpc..·nd' on a perception of thetr ec
uonal eJ,tborauon. 11 1 ncce .. san to mO\ c from plan to plan 
in order tot..'\ aluatc the comp<htllonal qualnte' of the en em
blc..-. :\~am there h 'ome dintntlt\ "ith unre,ohed or rather 
ha\1-hc..•artcd ll clll\lllOlh 1 he< brit\ of the flgure' \a ne from 
nom to !loot, bemg '0llll'\\ h,ll lllOf'l' < 011\ in ring .lllhC \t.'COI1d 
,met fourth flom·, and le~s ... o at other floor\. I he cdt·cuc na
tutc..• of po.,t-moot.•t n n In Cm ndl c.m h<.· pt.•rcctH'cl 111 that 
thew sp.llial fig m ell .ue .1bo tt <.'Jted to \Oillt.' dq~rc..·<· •• , ob
jt•n' l'ht~ '' mo't ob\tou' tn tlw h.mdhng of th<.· rounril 
chamber. "lud1 r.m bt.' und<.'l 'lood ·" a dt,tint t oh_J<.'Ct from 
the nonh. t' il\t, and 'outh "<-'"' l'ht• north dt.·\,llton ,tllcm' 
otw to undc..•r,tand thl· lobi)\ ,t, .1 P' 1 .mnd-toppt.•d ohJl'tl 111-

"ent.·d 11110 tht• ma" oftht.: bwldmg .• md .1ltlmu).!h tht' mtc:r
ptt·t.Hton ., not .unbtguoth the lohll\ " ,,J,c ndlC.ttt·d b, a 
rh.m~<·m till' pattt.'t n of"tu\llt.llton" on thl' t lt'\ctlton. \\llllt• 
the ll'l' of .Ill analogue..· •o .. 1 ~·ant 01 d<'r on tht. \OUth <'lt'\':tllon 
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indicatt.· ll' po,uaon \ef1 unambiguous(\. The tair. on Lhe 
otht.r h.md . da appear" into the ma' of the building. 
'oru.·thdc''· the "three-ne s" of the compo ition qar•i'e in 
both north and omh ele\-ation . \\ ith the office tower filhng 
in for the 'tair a the Lhird element. 

The theme of a hnear dispo. uaon of architectural figure 
has an ammediate precedent in the project for the chinkel 
ArchaH" Buildin~ for Berlin. 19 I. b\ Ed\\ard Jone with 
~lar~ut (,nflin lf1g 61. Here one find a da position of circle, 
'quare and long 'taan\a~ wilhout am remarkable figurnl 
pre<~enc(' . .-\., at ~~~ assauga. the tran itions between figures 
an.• nut uniforml r handled with clarit\. Taking the Schinkel 
ArchiH•., project in conjunction w;th the ~hssis auga cheme, 
one begins 10 percei\e a general formal approach. In addi
tion to the aforememioned linear dispo itton of figures, 
Lhere i aJ,o Lhe de' elopment of a cro -axaal strnte~. in 
\dllt.h one figure • ., cho en to operate in two direction . In the 

chanlel Archi'e' 'cheme a cirde i u ed, logical!~. to handle 
tht nol-quile-perpcndicular relation of road to buildmg. 
\\hi le a quare i~ emplo~ cd to handle Lhe entrnnce at right an
~le' 10 tht• axi of the project. a is done at Mi as auga. The 
linear ~tr.ueg: here outlined is characterized b~ a lack ofh•er
arch~ among Lhe figure . This is much le s noticeable in the 
.\fi, • .,.,au~ project \\here Lhe logic of the s'mmetf1 of a tnad 
of figure~ \enc' to lend emphasis to the central elemem. The 
1981 'cheme at Berlin i much more re\ eating in thi aspect, 
indicating tha1 con~iderntions of haerarchical ordering are 
not 'trongh pre,ent an Lhis formal method. Lean Krier's 
I 972 project for the prcngel .\luseum in Hano\ea show Lhe 
'a me fe--e~ tu re' of formal organazation noted, as doe" hi 1977 
project for the La Villeue compeuuon m Pans. ·rbc Stirling 
Staato;gakrie project of 19i7-83 at Stuugan shows a formal 
organi1ation, e'peciall~ in the cmrance Je,el plan , that can
not but remind one of Lhe .\fissi sauga Citv Hall, but Lhe 
clarit) of the ordering of the figures at tuugan makes mani
fe~t b~ compari .. on the wealme se of the Cit\ Hall plans (fig. 
7) . ' J hl· c<.•ntral bwlding of Stirling'o; Baycr AGPF Zentrum, 
1978, how., a related linear arrangement of figural ek·mcnts. 
but here the central <:lcment, the U-shaped admmastration 
build111g i" "<·parated from the other clement\, both m cale 
ttnd <,patialit~, allowing the de' elopment of a forecourt to the 
comple' (hg. 8). 

.\par 1 from stricti~ figural relationship!> to the work of 
Stirling and Krier. a numbcr of other similaritic arc to be ob-
cn<•d in the Mi\si~o;auga Cm- I lall . ·nlc'>e range rn scale 

from d<·tail to rnor<.• general mo\C'> of the parlt. ·1 he u~c of 
'llmw cladding in band' and n>loua 'i i'l the most inunediately 
ob\ iou <'Xamplc. J ka c the debt 'lecm\ to be primarily to 
Stirling One finch bandt>d 'itoncwork in the Ch<·mr~try Com-
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plex court\ard at the BaH'r AGPF lentrum. at the Stuttgart 
taatsgalene. and at the Bcrlm ciencc Centre. Similar band

ing i to be found in the A-.,<.•mbh Hall of Leon Krier', 197 
project for a school at , t. Quentin-en-\\elines, France. This 
project i extremeh unportant in another re.~pect, in that Its 
relation to the ~li si auga projen re' eals a distincti' eh non
modern approach to the proc(•<;s of design. A comparison be
tween the earl~ conceptual sketches of Edward Joncs and 
Krier's sketch-manifesto for St Quentan-en-Yveline show a 
striking resemblance bet\\(·en 1he two tentati'e schemes (fig. 
9). Given that Krier's scheme appeared in the same publica
tion, Classrrum rs uot a l\11', asjones' Schinkel Archives pro
ject, one must a'sume that a fondne .. s for a certain number of 
non-functional, pureh architectural 1110\CS formed the basis 
for the ~li sa sauga scheme without much reference to the 
nature of the institution or the ite. Dcreck Revington and 
\'al R)1mimcn, well within the tradition of Modernist criti
cism. find this reprehensible. 

. .. (Barton) ~her<,' de,ign has a clear conception of itself a~ 
a building t)pe derhed from a careful analvsis and d!spos•
tion of ahe programme, \Omething which the Kirkland
Jones scheme attempts b) the la}enng of imagery and ref
erence. The uhimate failure of the lauer to deal anal) ticall> 
with the programme. and to establish an overalJ hierarclur 
imerdepend<.>nce between tho5e fonnal type found m lls 
images and m the acuvuies the forms enclose, leads to an 
ultimate impotence of 11s fom1s and languagc.5 

Re,ington and Rynnimeri attempt to see in the J oncs
Kirkland project a "semali\it) towards the diverse asprra
tions of the uburban cit) ",but it should be clear that the de
sign approach i-. amtead based on a dec;irc to sec n•n,un 
forms juxtaposed. a prnurc<,que '>emibrlity. rooted in an ar
chrtecture that rs eo;\entiall~ about arclulrrturr 

In a cons1derauon of tlw desired forms that appt·ar at 
~fississauga one need not look too far to find thcar prt'H'
dents . The projcnrng behcdcn· is a htvuritc mour of' l.eon 
Kner's , appearing O\ et .and '"er again in his projt•t t ' · I he 
uc;e of an even number of ba\-'>, leading to an odd number of 
<olumns and a gaant cen11e tolunm i., a {(:atmc of the '<hool 
at St. Qucnun-en-\'v<.'luw, , and a .... mal.u tha cc-column ar
rangement " to be found 111 the Malmii Crematoraum in a 
competition <.•rltry of c. I 9~G hy Sigur cl ).{·wcr <.·ntt, abo puh
lishcd in Cla111n1111 1.1 no/ a St)ft•. J\noth('t Snmdinavaan tonnl'C· 
tron can be cl a" crncd 111 Cunnar J\spluncl\ Stockholm Cit\ 
Lab1 ar} . 1920- JC)2X, a., r<l.ued to tlw Ma\Si.,.,aug.l IIIIIIHJ I 

chamber. ·1 111-. ha., two a\J)('C ts: ,1., ,, ( \-lmdr~t.tl foam J>IOJt'll
ing aboV{' a I cm-er r<)ol ltnc and an t<•rrm of 11 s t•nt raru ,., la om 
below, I() tJw macldJe C>f ,1 h11 gl' rvJancJr ic ,J J I ()Oill lt i\ lllll \Ill · 

pr i-.ang to "l'l' Krwr .tho hot rm\<rllg from \,phand ht•a t• 111 h" 
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European Parliament Building of the I 97 Luxembourg pro
j<.·< t . in "hi rh one also find'> a loggia contamed within a pedi
ment, again as at ~lisst'>'iauga (fig. I 0). fhe fom1 of the cor
nin.· of the· counnl chamber is unmistakabh related to that of 
the t --.haped admmi•.tration building at Stirling's Baver 
\GPI· /.cntrum ·1 he arched entrance between the anoma
lomh located romcr\'aton and the lobb\ at Mi sis auga and 
m fact both lilt' south and north \\ails of the lobb\ are obvi
omh taken from Kner\ penpcctivc drawing of the Place de 
I <~ ~fatte in his La \'i llcue scheme (fig. I 1), who e drawmg i 
almost reproduced b} joneo; and Kirkland in thnr perspective 
of tlw lobb) (fig. 12). The glaLed canopy over the north en
llance to the citv hall is derived from Stirling and in general 
the w.c of shcd-glai'ing at i\lisstssauga can be traced to a 
pt eo< cupation with this de\ ice on Stirling's part that seem 
to be .. 1 holdm er from his prc-Krier vear . The long tain,·a, 
in the tit~ hall has a fore-runner in the stairwa\ at urling' 
Fog~ ~1m.cum . although the combination of thts with the 
prcn·clent of ~cala Regta m the \ 'atican to produce a re. olu
tion of the '>tte geomcll\ is '' nhout precedent. 

Other <"~:,unpks of borrowmg can be adduced. but it 
\H>tald \t'em that the forcgomg li t 1 adequate to make the 
point · snnph that what \\ e are dealing wnh here,.., more a sl)lf 

than am tlung ehc--.onal, hmcuonal , or contextual po1tfncto 
t.uionalll,\lions not-\lithstanding. In thts regard, howe\cr, 
tht·re i~ one more rather mtcresting obsenation to be made. 
T he J\ l is\is'iauga scheme uulitcs theform of the pcdtment m a 
new wa1. Although the resemblance to the earh sketch from 
1 ht· St. Quentin-en-\\dines pn~J<.'Cl is rkat. t lw \\ ,1\' in which 
.J<>rles .md Ktrkland utili;e the form is qutte different from 
Kn(•t ·, ll'•t' of it . whteh ,.., basitalh fairh tradttional. One ts re

mmded .11 \ltssis,,lllga of\ entun's deliberat<.' mt"-readmg of 
tht• dome\11< \\ mdm,· f(>nn. b,tsc:d, a· he would ha1 ell. on the 
rh tiel\ dt ,IWII J>t'I'Ception o f ,\ rather dtagrammallc hou-.C. 
I hi, ll'llllt' t pn·tation oft lw pedtmt'lll ,1, a l.u geh monohthtc 
sohclrather th.m ·•' a tomposiuon of te<tomc dt·nwnh hnd!> 
antnU•t esung erho 111 the pt•dunt•nt-sh.tped enll.tnu.· to Swl
tllg ·.., Cl oil' C.lllen- l'tunt·r .m cl I .lit' C.tllel\ I· xpamton. 
London ( I !ll'\0) ()ne 1 htnl.. s of I .e Cmbu,tt'l · s 11 .tm.fonnauon 
ol till' ll .td ttionalh lll.t"t\e pudtum to ,, \OIO .11 the \ 'i ll.t 
SavoH·. I kre 1 ht'H' " sunwt hmg that goes \H'll bt'Hmd 1 he 
us<.· of pt en·dt•tll, invol\'lng a tt.tnsf'onnation.tl, .111d some
wh.tl m:lllllt'rist, atutuck to the m.l!t'l ia l ol hi:-ton. ,md sug
gestmg 1h.11 this stde mtght he expened to n>lllllllll' to dc
q•lop in tlt'\1 clu eu toll '· t'X(Mnclmg the lt''\IC .11 rt·soiiiH.'' of 
tht· .llthilt'Ullll' ol our 11111<' 111 .1 muth-nct'dt•d '' '" 

l·m.tlh . it '' .tppmptt.llt' to t·xplm e tlw .Jom•s h.ttl..land 
pt OJt'< t tn tt•tms o l it '<·11 .. ts ,111 in-.titullnn.tl huildmg I ht· ,,,_ 

IH't t of tlw "'"'''''u~.t ( ' tt\ I l.tll ''hi rh fu ,I ithptn'' ont'' 1 e-

spect for the scheme i probabl~ the fourth floor plan (fig. 
I 3). The tair, the lobb", and the counal chamber sho" an 
elegance of resolution in relation to the outhemmost "wall 
building" and the north-facmg skew. In fact, there is a quality 
of virtuoso performance throughout. The programme of the 
competition i particularlv demanding and the functional 
"fit'' of the programmatic reqUirements to the formal mo\es 
of the partr is, by and large. <ourprisingl) good. l:.xploring thi 
relation excite an admiration for the "compactnes " of the 
scheme. for the repeatedh deft interlocking of formal and 
programma tic themes. Thus, the aldennen's acces to the 
council chamber on the third floor is emireh appropriate and 
at the ame time enhances the internal compo ition of the 
chamber. The tair to the rostrum o,·erlooking the lobb'. fit
ted as the' arc over the entrance arch between the consen·a
ton and the lobbv. hO\\ a complex "tighme~ ·· in three di
men ion.. imilarh. the di tribution of departments and 
facilitie about the great Latr eem to fall m place in a rather 
unforced w;n. Thi 1 apparenth the re ult of the latitude in 
planning afforded b, the arculation cheme. One can di trib
ute the programme imo three ba ic part :an eastern segment 
sen·ing the council chamber: the "wall building" en·ing of
fice needs as an cxten!>ion of the \Olume of the tower on the 
econd. thtrd and fourth floor (charactensucalh overlap

ping the council- ening spaces on the fourth Aoor whtle pro
viding appropriate!} eparatcd dav-care facilnie" on the fir<.t 
and erond Aoor:-.) ; finallv, the western egment, dominated 
b, the tower. providing o flice pace for go1 emmemal bu
reaucran. ea il~ accessible pubhc facilitie , and. on ll upper 
Aoors. rental space \\'hKh can be dt~ungui,hed from the pub
he functioning of the muniCipal go' emment b\ 'trtue of a 
'tsible pin sical . eparauon (i.e .. b' its bemg contained ;ust in 
the towe1·). In a scn\e one can under,tand tht• ' outh lab as 
allo'' ing planning Ocxtbtlit\. acting a .1 bufier to the plan
nmg nt•eds of the two nUJOr (ea'tc~m and western) functional 
1 egton' of the projen 

If one \\ere to 'earch f()r a "weal..t•st patt" m thi' cn-.em
hk, it would ptobahh be found 111 the council chamba re
gion of thl.' building \!though one find' .tgain .1 'P~Hial 'ir
IUO\ll\ m tll<' mtt•alod,Jn~ of mme on dtflett'ntlt-\t'l' .... ome 
thmg' 't'<.'m ratht•r imptob.thk. pt•Jh.tps bt•<auw of ,l'(f. 
imposNI pre"'>lllt'IO lllilint.un the /JCll/1 mt.tn Dt-fmitt·h opt•n 
w question ts the mallet nf publtc ,\tll'~' h' t''< .tlator to llw 
nH!ncil chambt•t. In the hnt pl.~t t'. t''< .tl.lt<W., •cqunt' m.nntt·· 
nann· .tnd .trt' 'UhJ<'< 1 to htt•.tkdo\' n,. Ill'< t''"' tttng out-ol
't'ntn• ,t,ltu' ll'llitll\ lot 'l'\l't,tl d.n, ,11 ,1 tunc: .md the ll'\• 
t'l sthle t' 't.li.IIOI pt opo,t•d \\ ould ht.• t'\ l'll Ill Oil' pt Ollt' 10 I ht' 
I Ius '' 't•n pt oblt•nt.~ll<. l on\ldl'llll~ th.ll 11 '' tiH' pnm.tn 
lllt'<lll' of pub lit an<.'" In .tddtuon. llw um-dnt•cuon.tl n.t· 
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tut t' of thi' ' tern u~~e t that the auendance pauern will 
bt• hl..t.· tlut ol a mo' te theatre. "ith pranicalh e'en one am,-
in~ bl'lort•the .. ,ho'' ··and lea\ ing together at the end. ~lore

m l'r. tht• po,ition ol am' at in Lhe chamber at the top of the 
c'calatOJ. dramatic and centre tae;e front, i~ not realh ap
propriate for latet·omer . There •~ ahernati\ e acce to the 
t ham her on the 'econd floor. but this i, al!.o in the front and 
,h.trt•d \dth tht• official acce of the aldermen'<, lounge and 
tht• nlliu·' ol the t il\ manaaer and the m;wor. Gn en that the 
.ldt·nncn·, an<·, p.n ob,;ou deference to the decorum ap
P' opriatt' to the chamber. the ab ence of -;uch concern for 
tht• publit acct·~, indteate a lack of resoluuon. 1l1e an·ival 
point in the ccnlrt' j, more ob' iou '" appropriate in the A -
plundian preu.'dent_ (lt seems to me to ugge t a dramatic 
''a\ for a pri,oner to appear in the dock. as m a French court
room). 

11w ( irwlation bel"\\ een east and west regions of the 
buildmg j, inadt·qwte on the econd floor and onl~ prob
lcmaticalh 'ati,fanon on the thtrd Aoor. (I he pa age on 
the third lluor conflict in function '' ith ro trum to the lobby. 
''hie h. ho" C\l'r. ont> cannot imagine being in u'e 'en· often). 
In '::!;Cncr.tl , one rml'l feel unhapp~ about the rather diagram
nl;JIH di, ''inn of '>pace as the plan step'> down in cale from 
tht· majm lll~ural mO\ e'>. The anention to producmg u able 
and nm,cnit•nt di' i~ion of pace must ea m one's respect for 
the effort oln i()usl~ taken to re olve the requiremenLs of the 
Jll u~t.mmw. On tht' other hand. as a method, this falls short 
of J.Hoduting w umJ and in the end remaim a partlliomng of 
"hat om· might a-..,ume would othen' i!>e be open-plan ofTice 
\pan·. 

' llrt'l t· "aho the problem of the windo" ~in the office of 
alrlcnncn room number" one and <·ighteen, one of whom 
mu 1 inhabit a totall} interior room. while the other find 
him clf\\lth a windo'' that. no doubt through some cle\er il
Ju,ioni 111, cJt,appear entireh from the facade. In fan, the of
hce ol tlw aldermen, cit~ manager and ma~or are not given 
am pt· i.tl trt'<llntt•nt outside of lo<·ating them more or le s 
<om<·nit·rrth a10und the council ch<tmbcr. I do not think thi'> 
1 apprup1 JJtt·: 'urh olftcc~ ha\c public 'iignificancc and this 
~houlcl ht· tclkc t('(l in their lo<ation and arrangement , so that 
tht·u• i-. <lll oll1ri.tl pr<·.,cnu: cllhet 111 the lobbv or on the 
bH<tclt·. ' llw aldet nu:n\ lounge, on the oth<·r h;md, seems to 
h,l\ l' hl'l' ll ac c 01 dt•d 'i~ibilit ~ and sin· (and thm public ~ignifi
t<IIHl') th.u do not tl'all~ match it<> funnwn. One can \CC the 
uulit~ ol thi~ dt·mc·nt in llu: compo'>iWm of th<· north facade, 
'"H'I<' it st.urcl~ in oppo'>ition to and equal importance with 
tlw C<'llll al pcdt·~tri<tn t'lltnmrc "hilc at tht• \arne ttmc work
in!( tu c omplt-tt• a compo'>ition c,( dt•c cpti~c pseudo-
\ mmt•IJ \ c c· ntt•nn~ cm that p<·dt·\triau ('Ill! am e. ' I he \cmi-
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circular, ke\Stoncd an h wmdcH' '"· ho'' e,·er, out of place on 
the facade. finding an echo d-.c,, here rn the building on I~ in 
the arch between the const:n .non and the lobbv. 

.-\larger problem pre'>ent' H elf rn a consideration of the 
north facade. The ba...e. 1 r . the fir'>t four torie . can be un
der tood a a "all '' hic-h conn•als archllectural object and is 
eroded at the ea'>t end. thu-. all<)\\ ing a reading of the north 
elevation a la) ert•d. One could C\ en begin to understand 
this as part of a former <·it' \\all, behind which would be 
found the "building-." of the cit) which appear above the 
wall. Considering the ltcheme's indebtedness to Leon Krier 
and his ideas, this would appear to be an appropriate read
ing. The coplanat ll) of the "wall" with the tower at the west 
end of the facade is thus doubh disturbing in the confused 

reading it promote both for the tower and for the four
storey "wall". There IS a recogmuon. if not a resolution. of 
this difficult~ in the eaten-awa' entrance to the roof-garden 
and runnrng track at the filth-Aoor fitne s centre. 

The front elevation of the city hall is its most intere ·ung 
feature. The "repre entational facade" IS a pro,ocati\e re
interpretation of the pedimented temple front. It suggests, as 
does the north de' ation, the wall of a cit). thus promoting an 
understanding of the Cri\ hall as a compound. There is a 
happ) conver~ence in these readmgs, as both '·temple front" 
and "walled compound" signif) ritual uniqueness and 
gravit). The facade manag<.•s the difficult task of avoiding the 
quality of caricature that pervades so many Norlh Ameritan 
attempts at the r<·-use of h1storic motifs. It is clearly not a 
one-liner. That this 1s so j., probably a function of the dualit} 
of reading mentioned above. Gi"en the neo-classical implica
tion of such a pediment, howevet. one might be vaguelv un
comfortable that there ·~ no accompan'l-ing reference to 

trabeation, the other ''signature" of neo-classicism . The pan
el of the upper facade and the proportions, tf no t the form 
also, of the loggia likt·\\ i'>e '>ecm not cnurely resohed . One 
might also be a bit troubled In the muluplicatio n o f small 
pa' ilion-likc '>true tut ('S arr()J cling to no apparent overall 
composiuonal intent. I h,u there ,., a '>cnous-mindcd (and 
quite acceptable) JOill<JJHicl'>m at work here is undentablc, 
but one might p1 efet a m01 t• thotoughgoing compositional 
approach. 

There is at tlu: same ume a problem 111 the organ11ation 
of the elevation which i., only sugge'>tcd by the pcrspcct ivc 
view of the .,outh lace In the competniont'Jlll·y, tht• council 
chamber would be onl} bardy vi ... iblt: at the southe mmost 
edge of the plinth, and e"en then not ac ros., the whok wtdth 
of the tern!( C . Tlw. . lil..t· tht· pl()blt-m of the ofTitt'\ o r tltl' al
dermen. Clt} managt•J and llltl}ot . would h.tH' bN·n a n unfOJ 
tunate IO'>'> or reprt:,cntatmnal ('XJ>ll'"'tull for a cit > hall . hut I 
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understand that thio; ha been remedied ince that time b" a 
reducuon tn height of the wall-building. Apart from the pedi
ment-front, the other elements which call auention to them
sehcs from thi viewpomt have little or no correlation to the 
functiOnal expres ion of the institution. 1 hat this should be 
so m tll<' case of the tower has ample precedent The to wer 
has a long h1ston as a primarily symbolic clement. no maucr 
what fun<.Lion it may originall) ha"e ened. fhe clock-to wer 
here serves that svmbolic function. but it1s doubled bv the of
fice towel, which then has the gabled projccung belvedere on 
its west face, which seems to be another repeution of the 
motif for liule or no reason. If the council chamber and 
politicians' office ''ere accorded more prominence, one 
would fin this all simph an attempt at S\ mbol-makmg of a po 
tential h. charming sort. but in the ab~ence of such clarit~ it is 
a IHtlc bothersome. 

Finalh , afte1 all of this detailed examination and \Ome
time~ admllledh nit-picking criticism. there an e~ the que -
tion of the '>lgmficance of the ~iis\i<;sauga CH\ Hall m more 
general term'\. The Canadian critic Tre' or Bodd' '>ees the 
prOJeCt as '>ignificant pnmanh in terms o f Its 1mpon for an 
embqomc Canadian regionali m m architecture. (Th1-. IS not 
to be confused w1th Kenneth F1 ampr on's grab-bag of favou
riw architect'\, whom he has termed. confusmglv. "critical re
gionalists".) Boddy's assertion would find suppon in some 
mar ters of' detail (the use of coppct roofing. the "c::u th 
tmH:~" of the ~tonc-,,·ork) and the ~upposecl clen\allon of the 
Cit) fl a il'' fclrmallanguagt• from regional <.'xampJc, of farrn
buildmg t omplexe.,, grain silos and IMrn' Ht• t'\l'l1 goe~ :.o 
far as to see tht· n :staurant building Ill Krier·, St. Qucntin-en
'\\ c:hnt''> Se hool as ~ome lmd of barn. rh,, .trgumc:nt '' ould 
onh .tpp<:ar ~upponabk 1f one were willmg- eo equate a tem
p~<.' wtth .1 barn . Similarh the counnl chamht.·r. "Hh it' grace
ful rmmre. ''to he '>Ccn a' -.ornehm' equi\,t lentto .1 quite dif
lcH'tll h propOrliOIH.'d gram 'iiJo. till' ~l"Ollll"ll \ of \\ hidl I\ 
'>tnlmgh unarllculatecl. I hen• '''em' to be in all tlu., ,, \\ l'h
ful .urempt. 1n the \enttt.' of tht"on -m.tlmg . to pan.·l\e 
r.Ju,,tl 1 dauonsh1p' "hcrt· tlwre arc none ~ on<.·rhdt.•.,,, che 
fot mal langu.tgt" of the Kirlland ,md.Jo n<"s pn~J<."l'l dot'.\ \t"em 
S) mpatht.•tH 10 the rural' c:rnacular ot till' rq~tun In .tddHJOn 
we can IIH.'tHion .1gain the ,\sSl'rtion b1 Rt.•,mgton and R\n
ninw• j of "a SC'IlSil i1 it y 101\':lrd:. ... C ht• ~uburban nt \ ., . J'lw 
l\l i,1-i,sauga prqjt.•n seem:. to ht.• .tbk 10 rt' t onnk tlw m ban 
wuh the ... uburhan , the rural' t'l nacul,u of the region" Hh the 
nwnwn of till' long hi,tm \ of \\'t''>lt'nl an httettun• l'h,u it 
(,Ill do lhl' 1\ hardh ciSfnbabit' lO ,\ " Ordit' t h.IJ.H'tt' l''', ,\s 
l rt'' o t Bodch rmght h.11 e 11 Om• mtght mOll' .tppropt i.lll·h 
look fot PH'<. edt•nt m lt•dmr\, not in hi, 'i'inn.1n pt ojt.'l h. 
but t.lllll'r Ill 111, hmtlrtl'.l .mrl h1-. nu,1l aH hllt'<.l lllt'. 1dll'rt' a 

richness or formal im emion firm I ~ ba .. ed in the cla.,sical tra
dition &l"e'> nse to an architeCiure equally uitable LO cit~ and 
countJ!. \\hile aJ,o. notabh. succe'>sfully dealing \\ith the 
tr,m.,itiona l context of the c;uburb. It i'> in a con idcr.uion of 
the variet~ and richne.,, of Lcdoux that one can begin to ap
preciate the potential for a re\ italized a rchitecLUre in the 
work of urling- and Kner and . finalh. in the \11" IS auga Cit) 
Hall of Kirlland and .Jones. 
.\"OTI-.S· 
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