
THE FIFTH 
COLUMN 

THE CANADI AN Sll m:-.1 j OURN AL m 
ARC IIITECTl' Rf • J_,\ RE \'1 f. CA r- A DIE~f 
OES t .T U O IAN I \ F :-o ARC III I FC liRf. 

T HE FIFTH COLUMN as a national journal. is calling for in· 
creased participation throughout the country and beyond. 
Whether from student, professional or otherwise, material is 
welcome and needed to raise the level of debate and broaden the 
appeal of the magazine. Articles can be thematic or of general in· 
terest . It is our policy to publish themes of future issues well in ad· 
vance in order to better solicit submissions. 

I MAGERY AND SYMBOLISM 
\ 'ol. 6, No. 4 

Archit ecture, in the recent past, ex­
isted largely in abstraction , void o f 
recognizable images and symbols. Arc 
we experiencing today a re turn to a 
more traditional usc of symbolism ? For 
example, the strength of the regionalist 
movemem seems to be its advocation 
of the valid usage of symbols and build­
ing form. Does the use of images and 
symbols help the user to understand 
the built form which surrounds him? 
Does richness in architecture depend 
on lavering of images and symbols -
for instance, a gradation from the obvi­
ous to the more subtle? Have cities like 
Las Vegas taught us anything? How do 
symbols at·ise? Can they be created or 
must they evolve? 

The deadline for submission is Sep­
tember I , 1987. 

TECHNOLOGICAL WARFARE 
AND THE ARCHITECT 
Vol. 7 , No. 1 

Today's dichotomy between an and 
science finds its roots in the 18 th cen­
tury, and has been strongly felt by the 
architect since that time. What docs to­
day's technological world hold for the 
architect? Will he become a computer 
genius' An engineer? Architecture is 
torn, now more than ever , between the 
res traints of the optimization of indus­
trial building processes and the need 
for personal creation, which in many 
minds makes the difference between 
building and architecture. T he recem 
post-modern movement has turned out 
to be onl y a cosmetic layer on modern 
building cons truction , "a decora ted 
shed ". Should architecLUrc, by con­
trast, be an expression of the techno­
logical changes in the building indus­
try? 

Can architecture 
ever again be at the leading edge of 
knowledge today, as it was in the 16th 
and 17th centuries, or will that r<>k 
co nt inue to be he ld by th e p os t­
Einsteinian science of today with archi­
tecture a~ the appendix to t.:ngineer­
ing? 

The d(•adlinc for submis~uHl is Decem­
ber I , 1987. 

OLD BU ILDINGS IN 
CHANGING CITIES 
Vol. 7. No.2 

Today, as ar< hi tec t ~. we sit and 
watch. or often contribute. while build­
ings, or part~ the reof arc ' preserved' 
(from the effects of a neglectful society, 
some would say). Is it worth saving a 
building once its sut·roundings deny its 
original place in the city? Our under­
s tanding today of archi tecture as a 
combinatio n o f eleme nts and stvles 
from which we may d raw a t \\ill ·has 
even brought us to accept juggling the 
building elements, in fact creating a 
whole that was never there. Are we de­
cci' ing society? If only the facade of the 
building is kept, is it enough? Some 
might disagree, but o thers, Alberti for 
instance, see the facade as the stageset 
for the city, in effect the theatre of a cul­
tut·e. HaYe we forgot ten who walks the 
streets of our ci ties? 

PAPER ARCHITECI'URE 
\'o J. 7, I OS. 3 & -l 

Docs the paper a rchitect intend for 
his works to be buil t? Should he? w e·re 
all in effect paper architects, for paper 
and pencil arc the arcl].itect's most use­
ful tools. So, the question is: do you 
have to build to be an architect? Today, 
the architect 's practice per se seems in 
effect to va lida te the extent of his 
knowledge. but what about o-and-so' ­
best proj en: the one that nc\'cr got 
built? (Son of like the proverbial fish?) 
T he nature of a competition . or a 
theoretical architecture implies a dif­
ferent approach to the building itself. 
So do one's years at schooL Compare 
the paper of the con ·truction drawing 
to that of the 'architectural' plan or 
render ing. How docs one explain the 
inhe rent cont radinion between the 
two? The power of a scdur tiYc dnlwing 
is s trong - pe rhaps too strong if one 
imagined Le Corbusicr's \'illc Ra­
dieuse sprawling OYer Paris ... Papcr ar­
chit ecture has a histor\' of bt.:mg n•n 
influent ial - ~hould we not examine 
both the result ~ and ' t•q nature of tlus 
influence? I'ht• first skctrh<.•s drawn b\ 
the architect - these mn' either ~hapt• 
a building or become a vi~ion th.ll was 
m•vt•r to be. Is paper archi tenun• sim­
ph· the fi r~ t ~ t cp or ran it also lw an t..•nd 
in itst'lf? 
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ARCHIH.Cl l !R~ • l .A Rf VI I C.A!\ ADif.,~f 
D fS ETUDIA I\1\ ! ' ARC iti i H : l l R! 

T HE FIITH COLUMN , en tant que ~riodique d'envergure na· 
tionale, veut accroltre Ia panicipation de ses lecteurs au Canada et 
au-dell. Nous lan,ons un appel aux ~udiants awsi bien qu'aux 
professionnels l contribuer au contenu du magazine afin d'en 
tlargir les horizons tout en encourageant le d~bat architectural. 
Les anicles peuvent ttre d'un inttr~ gtn~al ou ils peuvent 
~laborer sur le theme choiai. Les thbnes des n~ros ul~rieurs 
sont toujours publi& bien ll'avance afin de susciter l'int~r~ et de 
m ieux soiJiciter v01 soumissions. 

IMAGERIE ET SYMBOLISME 
Vol. 6, No. -1 

L: arc!uter tur<.'. jusqu':'t tout rccem­
ment, existait largenwnt dans !'abstrac­
tion, vide d 'nnages <'L de symboles re­
ronnaissahles. Pourtant, Ia force du 
mouvemc nt rcgio naliste encourage 
I' usage valide de symboles et de formes 
d 'cdifice rohcremes. Retournons-nous 
p~·~sentement a une utilisation plus tra­
dtuonelle du symbolisme? L'utilisation 
d 'images ct de S) mbolcs nous aide+ 
elle a comprendre cette fonne cons­
truite qui nous entoure? La richesse de 
!'architecture depend-t-elle de Ia stra ti­
fi ca tio n d 'imagcs e t de symboles? 
Exemp le: lc passage de !'evident au 
plus subtil. Le symbo li sme d'a u­
j ourd 'hui, on Ia retrouvc-t-clle chez les 
villes tell es Las Vegas? Qu 'est-ce 
qu 'elle nous apprend, celle ville? Com­
me nt les symbo les survienne nt-ils? 
Pouvons-nous les crcer , ou doivent-ils 
evoluer? 

LA GUERRE? - L'ARCHITECfE 
ET LA TECHNOLOGIE DU XXe 
SIECLE 
Vo1.7, No. I 

Deputs lc dix-huiticme siecle. l'ecart 
entre !'art et Ia science augmente tel 
que ces deux disciplin<.·s distinctes sem­
blent le plus souvcnt opposees. Ceci 
place l'architt•cture dans une position 
plutot ambigUe, cherchant a satisfaire 
les contrain tes du procede de construc­
tion industricl ainsi que le besoin de 
s'exprimer r rca ti vcmcn t. Le mouve­
ment recent du post-modernisme s'est 
avere n'ctrc qu 'une couchc cosmetique 
appliquee sur une charpente construite 
selon les dernicrcs methodes de cons­
truction, telle une " decorated shed". 
Devrait !'architecture n 'ctre que !'ex­
pression du developpement technolo­
gique dans l'industrie de construction ? 
Q uelle valeur rct rouvc-t-on chez les 
nouvelles constructiom ' htgh-tech' de 
Foster, etc.? Ne pourront lcs arts et 
sciences traditionncls, pcrsonnift(·s par 
l'architectc <.' t It• constructeur, jamais 
ctre reconcili(·s? L'arr hitccture pourra­
t-cllc rcassumcr ~on role d<.•s seit ieme 
et dix-scpticme sii'des. relic de l'avant­
gardc du temps. m 1 devra-t-cllc rc le­
gu e r ct• r t> k ;\ Ia sc ie nce post­
cin~t cinicnne et clcmeun•t submissive 
attx progri's du g(·nic? 

l.a limite pout ~oumission ~ d'art ides 
est it' I cll·rembte, l 9R 7. 

VIEUX BATIMENTS DANS LES 
VILLES EN DEVELOPPEMENT 
Vol. 7 , No. 2 

Attjourd 'hui , en tam qu'arrhnectcs, 
nous nou~ assoyons et observons, ou 
souvent contribuons, a Ia 'preserva­
tio n ' to talc m 1 partielle de batiments­
des effe ts d'unc societe ncgligcnte. 
d'aprcs certains. En vaut-il Ia peinc de 
sauvcr un batimcnt unc fois que l'em i­
ronnement nic sa place orginale dans Ia 
ville? Notre approche actuelle ' is-a-vis 
!'architecture, en tant que combinaison 
d'elements et de stvles d 'ou nous pui­
sons nos idees, nous a mene a accepter 
que I' on JOngle avec ces elements, en 
effct que I' on crce un faux sens d'unite. 
Sommcs-nous en train de decevoir Ia 
societe? Si sculc Ia fa\ade e t gardee, 
est-ce a sse;? Certains nc sont peut-e tre 
pas d'acrord, mais d'autres, comme Al­
bert i par example, voient Ia fa\ade 
comme ctant unc mise en scene pour Ia 
ville, le theatre de Ia culture en fait. 
Avons-nous oublie ceux qui marrhent 
dans les rues de nos 'illes? 

Vol. 7, Nos. 3 & 4 

Le theoncien doit-i l nece sairemem 
s'attendre a vo1r ses oeuvre const­
ruites? Es t-i l necessaire qu'un archi 
tecte constrltlse pour e meriter son 
titre?" Le papler et le .. <Ta}On etant nos 
outils essen tiels, ne somme -nous pa 
tous, a un certa in moment, des 
theoriciens de !'architecture? 

De nos jours, Ia pratique architec­
turale comme tellc semble considerer 
!'importance du savoir. mais que dire 
du meilleur projct de tel architecte: 
n 'est-cc pas celui qu'il ne constmira 
jamais? 

L'inn ucnce d'un dessin scduisant e t 
forte, peut-ctre trop forte si, par exem­
ple, on imagine Ia \'ille Radieu e de Le 
Corbustt•r s'ctalant sur Paris ... "L'ar­
chllecture de papier", celle qui n'a 
jam,\is ct(· con:-.truite, qui ne le sera 
jamai!> ct qut n'a pas Ia pretention de 
l'(•tn•. a inOuc nrc depuis toujou rs 
l'c\'olution du b5ti: une inrtuence qu'il 
ne l'audrait pas nl•gJiger Ct dont les 
cons(·quem·<·s ct Ia nat ure memc est a 
<.onsicl('rcJ. L<·s J>l l'llltt•rs croquis d'un 
an hnt•ct<.' p('UV('Il t donner forme a un 
bat iment. lis pcm t•n t (•galcmcnt reMer 
comnw tt'ls <'I dt•venir a\'l'C le temps 
symbol(•s d'un(• 'ision abstrattc de l'ar­
chttt·nurt•. l:,u rhitt·ctun· theoriqut', 
dotH, t•st-dk stmplenwnt un premier 
P"' ou un<.' ln1 <.'11 sm? 


