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Architectu re 

A u iUlil du pluralumr rt dn modes adutl~. 
l'aull'tiT a mtrtpris unt rtcherch~ dn foniU
mmts tU /'arrhittrturt. ut tssai itudlt les 
fartnm qUI out faconn! l'archtterturt dans ~ 
ptm OUJOILrd'hut tl daru ~ Jutur. 

lnere i much deliberation the e 
da' a to the course that architecture 
h~uld proclaim for itself. At times, the 
earch appea~ to be more an exercise 

in coining jl)k-ums than formulating 
deep!~ rooted comictions. Having 
dashed from !\todernism to Late
Modernism to Po!>t-Modemism in a 
mere t~o decade • archttecture is obvi-

i ou lv in a state of transHton. This state 
.! of ccmtinuou<; change implies the lack 
i of a comprehen ive theory. More im
~ portantl}. it demonstrates the fragility 
! of fnvolous attitudes. 
.;. Attitude and architecture! It mav be 
I argued that architecture is mttiall; set 
S on a distinct course by an attitude 
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which moulds it conception imo be
ing. If so, what then is the appropriate 
attitude for architecture? Several pos
sibilitie come to the fore: to be subser
vient to fashion or to fashjon an ar
chitectural truth: to merely reflect 
societ} or to bestow upon society a pur
po e for existence; to quieti} acquiesce 
to what is acceptable or to rise up in the 
pur uit of ideals; in essence, to be a fol
lower of fancy or a pur uer of purpose. 

The ~ignificance of these three is
sue lies in their far-reaching implica
tion for architecture. History provides 
vivid illustrauons of this significance. A 
closer examinauon of the contrasting 
auitude~ wuhan <.--ach will hopefully re
veal the antenuon of architecture while 
attempung to shed light on the direc
tion it \hould take. 

The farst issue is that of submission 
to fashton's momentary pleasures. By 
definition, fash1on ts the prevailing cus
tom, taste, crat e, or mode. lL carries 
with it a t<.'mporal air of vogue, seeking 
novelty for its own sake. Hence, fashion 

dentes architecture its most precious 
possession; timelessness. 

By subjecting that whicli should be 
noble and timeless to fanciful whims, 
fashton transforms serious work into a 
commodity, or rather, disposable pack
agang, as is evtdent in our contempo
ra• v soctet}. Is architecture to be 
me~cl} skin-deep, to retreat behind an 
appealing mask, or to be placed in the 
realm of decal-labelled shirts? As Peter 
Smith, a current writer on aesthetic'>, 
pomt'> out, fash10n "is transient and 
has immediate appeal of shine and pns
tinc frcshne'\s. The movement of fash
IOn ,., more an indication of the human 
appetite for change than for the deept·r 
expcricnC'c more usually associated 
with aes thetics. "I In short, the con
cerns of fashion abandon for the sake 
of vanity the underlying purpose of an 
eternal architecture. 

The second attitude deals with the 
relationship between architecture and 
sooety. Many v1cw architecture as a re
Accuon of ~onety or, more specifically, 



as a ~efl~ction of a ~articular age. Out 
of thas an es a questaon concerning the 
extent to which this premise is true. 
Obviously, the answer is bound by our 
visaons in a given society. As long as we 
eek truths beyond ourselves (as had 

been the case for centuries), our onety 
and our architecture inherit a deeper 
significance. However, being content 
to merely accept the arbitrary, the 
uperficial and the trivial (as has been 

the practice of our modern materialis
tic age), we are destined to a meaning
less and purposeless existence. So, too, 
will our architecture be meaningless 
and purposeless. 

Finally, there is the question of con
formity. There is a tendency, for most, 
to flow with the mamstream. At the 
ame time, there are those who prefer 

to deviate from the norm simply to at
tract auention. Both altitudes arc as 
evident today in societ) as they are in 
architcclUre. Homogeneity i:i induced, 
whether consciously or not, by the 
many instruments within society which 

explain and understand all; an attempt 
by the created to comprehend the crea
tion . It i) a search for a metaphysical 
truth, a truth of ultimate reality, wholly 
transcendent of actuality and experi
ence. Albert Einstein once profoundly 
tated that "human nature always has 

tried to form for itself a simple and 
synoptic image of the surrounding 
world."2 Thu , in order to place exist
ence in perspective, humanity has set 
its sighu. on a greater vision, a vision 
bestowed with a sense of purpose. 

During periods in which relevance 
was found in concepts of universal 
meaning. several analogies were devel
oped to explain them. They became the 
basis for rational and creative inten
tions • especially in architecture since it 
wa the most public of all artistic en
deavours. Three such analogies - the 
universe. nature, and the human being 
- will be brieAy .di cussed here. 

The unwme, of cour e, represented 
the highest level of order imagined, as 
it was believed to be a creation of God. 

\Vith 

and whose possessions were placed in a 
basket then, unkno\'oingly, set over an 
acanthus root. As the plant grew, its 
leaves are saad to have sprung into vo
lutes around the basket' outer edges. 
Scemg this one da}. the ani an Cal
hmachu was inspired to imatate the 
natural pattern . 

A most cherished belief, advanced 
for centunes, was that the pre cnce of 
the human bttng was an e sential part of 
the composition of the heavens. Within 
the grand scheme, one considered one
self as representative of perfection, in 
keeping with the belief of having been 
created in the image of God. As the 
mtcrocosm epitomizing the macrocosm, 
humans sought to build according to 
the relationshaps e tabli hed b) their 
own physiogomy. Witness, for exam
ple, \'itruvius' as ociation between 
man and the design of temples, and 
that of the Gothic architects, between 
the human body and cathedral plans. 

Without que tion, artistic doctnnes 
were based on a higher order until the 

Purpose 

guide the majority to think and act 
alike, while divergence primarily re
flects a wish to disassociate from the 
status quo. Both attitudes arc equally 
shallow for neither is concerned with 
the wholistic fulfillmcnt of human 
ideals. 

It becomes imperative that one of 
the fundamental aspiration be to 
achieve the ideal through an adherance 
to universal principles. One mu t 
search within and without to discover 
and understand the purpo e which 
shape one's existence and which, in 
tum, find their expression in every act, 
in every creation. 

While this search remains only a 
matter for reflection in our day, hi lOry 
portrays it as a quest whose fruits have 
very much been realized. The human 
race has consistently set it s vision on 
the attainment of the ideal, believed to 
exist within a wuversal ordn. This abst
ract not ion, however different the in
terpretation from age to age, ha~ 
become an unrelinquished attempt to 

This wa in pan due to Plato's mAuen
tial claim that the body of the world wa 
c reated by "The Ordering One 
through the action of Ideas and Num
bers. "3 Not surprisingly, he had envi
sioned a perfect Creator who e crea
tion were al o perfect. Plato 
phalosophicallv amplied that am crea
tive act, albeit an intellectual one, 
should reflect such perfection o a to 
be in complete hannon} with the uni
'er c. 

ince naturr was perccn ed a the fir t 
tangable reality of thi harmon} of the 
uni,er e. it wa' granted the same ig
nificance a that of the contemplated 
adcal of the univer:.e. As such. n<4otare 
became subject to imitation by way of 
abstraction. The capital is but one ex
ample of this. Ancient l':gyptianl>. for 
instance, looked to the papHu bud. 
lotus flower and palm branch to create 
thcar column capitals. And then there as 
\'itnn ius' account of the ongin of the 
Corinthaan capital based on the !\ton of 
a , oung girl from Corinth who dacd 

Renai ance. The earch for harmony 
in all that is created led civilizations to 
formulate a concept of order founded 
on clearly defined pnrtopia derived 
from a perva ivc purpo e. Indeed, 
there existed an underlving notion of 
arti t a eo-creator with God. thereb\ 
e tabh hang complete union bet\'oeen 
the uni' er e and human being. uch 
belief: were hkel) under tood b\ the 
public at large at once endowing the 
creation of an age (archnecture bemg 
one) with meaning, makang them 'm
bohc of a people' interpretation of a 
uni,er al 'ision. 

In thi centun. Le Corbu ier echoed 
tha metaphysicaVactual relauon hap 
when he declared : "Architecture as the 
fir t manifestation of man creating hi 
own universe, creaung it in the image 
of nature, submawng to the la\\ of na
ture, the law" whach go' cm our nature. 
our uni,er.e."4 

\\'ath fe" exceptions, after the 
Renaa sancc the de are to repre em the 
metaph\Steal m human creauon' "'a" 
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dtmtntshed or e\cn abandoned, the 
outconw of ,,hich 1 the predicament of 
architecture toda\ Ptn ~impl} . pnor to 
tht.· Middle Age:., the concept of .m or
dered co,mos and ultimate uni' er-a I 
tntth "':l' belit.·n·d to be a result of dt
' inc re\ elation. Durin~ the Renai!\
'ann:. a trnn .. ition tool place in which 
monals. concei,ing them ehe )ffi· 

bolic of God, beame the focu 
Thi-. mme from the dl\ine to the 

mortal 111a:o. further characterized. in 
later centune:o.. h\ the de ire for free
dom from all metaphvsrcal concept , 
111hcthcr d" me or ecular. A Christian 
~orberg- chulz remarks, there wa a 
longing "to be free to explore realm 
unrestricted b\ dogma and traditional 
idea . Instead of belonging to the 
world, man put rum elf rationall) and 
critical!\ oppo ite to tt .. The real dri'
ing force undoubtedh wa the dream 
of one da\ bein~ able to face the '' orld 
·a it i5'.''~ Collecll\e tdeal . which had 
been of indi putable igruficancc prior 
to the fifteenth cemun. ,,·ere que -
tioned not o much during the Renai -
ance a afterward . The' were conse

quentl) replaced b) mcrea rngl} 
per onal 'ic\\ 111 hich then enabled 
creator to immer e them ehes in em
pirical and emotional attitudes. In 
time, most \\Ould become no more 
than follo111er of fancv. 

Architenure. as a notion oftimele -
nes , cannot "ubject itself to fanciful 
111him : timeles ne . b\ its \en nature 
require the realizatio~ of idecili v.hid~ 
exi t uni\er alh . The imerpret.ations 
ma} differ \et thee sence of each crea
the act will remain. Kahn. Le Cor
bu ier and Wright were not.able exam
ple' of this: for. although '-a~ing in 
t\le, the\ hared a common com;ction 

that orch;lfcturr nnanales from lhr 1.1m ts
mra of lift, u'luch rlstlf nnanaltS from tht 
purpost of tttrnal txi.Sitnu. And herein 
perhaps lies the foremost tmemion of 
architenure, namelY. the manifest.ation 
of fundamental truth . 

,_, CorbwiiT -
CrnW~ crrclulmu, 1 tht r r of natu, 
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l"ltnn~IIJ-

Onpn of the Corimh1.rn capital. 

Frnnmco [)I Cdurg10 -
SJmboltc rallnnalr:.nlwrt of lathtdrau. 

If we arc to accept Friedrich Achlcit
ncr·-. as crtion that, ··e,erv generation 
ha. to hw (with) the buildings it!> pred
cccs ors ha' e left. "6 then our task ts 
clearh one of establishing uni\er al be
he f... I ht wrll enable architecture to 
once agam. nghtfullv and in a ll its 
plendour, be re-e tablished as a \i'>t

ble realizat ion of a universal "isio n. 
Onh through the attainment of a world 
'te\' - that pro found embodimem of 
the mclaph) sical and the actual - will 
we restore our dignity as pursuers of 
purpose. • 
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Down the 
Hans-Gerhard Kauc;chke 
Tramlator: Michael Alder~ 

L 'hommf' est a ;amau pns a d!jin Le~ lou de La 
gravtte 1'11 voulant ro1111rwrr des bat11nrou de 
plu .. 1 en plus haul. Le gralle-CtPll'sl devmu 1111 

symbol de la dommation de I 'homme .wr La 
M ture. Le besom d'alleindre Les lirmles du 
paradis a donnf JOW au super gmlle-ciel df' 
150 etages de haul. 
Celle tradtlwn amincame a, pendant le.1 
quatrt-vingt dermh'es armies, aLtirl L 'nwt
romnmt son.aL et culture{ du nord de /'amt
rique lout m trmuformant les lou fondamen
tales de la nature et le di'Sign de sts vtlles. 
Bank of the Southwt.sl Tcnnr whtrh luJJ bun 
u11drr constroctton m Houston sma thr 
brgirmm~ of I 985. H'ithm tht rnnforctd 
tubular Jram.t grgartltc :.tttl tnanglts, Jonntd bl 
dtagonal and hori:.ontal mnnbm, mut tht 
wmdward and lerward forces. 
Photo: Lloyd Ftllpot Assonates 

Down the Up Staircase? 
Skv crapcrs in the United State are 

not tall enough. lhis, at any rate, is Lhe 
opimon of vanou architects, engi
neers, and developers in this land of 
unrivaled heights. 

American proponents of increased 
height plan for a new class of buildings 
to rise into Lhe sky: the superskyscraper 
or superhighrise. One pro~ected b~ild
ing of this class would achJe\ e a hetght 
-nearlv fi,e times that of Lhe current 
highest building on earth. 

A demonstration model de igned 

Staircase 
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for con,tmcuon-boomtown Houston 
call, for a . tntcture to exceed one mile 
and -.ome 500 'tone.·'· In Ch1cago there 
are plan' for a 210 'ton. 2SOO foot 
hi h World Trade Center. in addHion 
to anoth<.>r ,L,, 'cm per of more than 168 
,torie,. Builder.. m '\e\\ York. not to be 
outdone. h:l\e pre ented no fewer than 
four pJ.m, !or blllldtng of more than 
13S 'torie,, 

In hghi of thc .. e propo al it seem 
c.·enain that .1 new generanon of high
ri e' W11llea'e the World Trade Center 
and the ear To\\er behind in it 
. hadow 1 he. e two buildings. giant of 
1.352 and 1.-l53 feet re pecti\ eh. ap
parenth no longer au fv the high de
mand' of America' arduteclS. Their 
rc,pome. the traditional concept of 
hei ht a qua.litv. of bigger a better. 
will take American architecture another 
tep upward, though perhaps not for

ward. 

An American Tradition 
The \mencan lo\e of the uperla

ti\e ha often purred de\ elopments of 
technological pre-eminence in archi
tenure a" "ell as in other fields. It is m 
architecture though. that development 
and innov;nion in methods of construc
tion are di cemable to all m the skvline 
( ee fig. 1). 

A centun ago, the tallest buildings 
were con truned of massive. six foot 
t.hicL ma .. onn wall . Thc=n. in 1885. en
gineer Williain Le Baronjenn) had the 
ingenious idea of di\ening the gra\ita
tional force- of the Home Insurance 
Building into the ground b · means of a 
teel, or at that time iron. framework. 

1885 1GOQ 

150 Stw. 

12 81w. 

He hung the exterior walls upon the re
~ulung metal frame skeleton. Th1 
pnnciple of .,keleton frame con tmc
tion with a ,u,pended facade "a 
adoptt•d and de' eloped extensi' eh in 
the folio\\ ing \ears. 

B) the.• tu m of the century the talle t 
building '>llll tood no higher than 
thin <:tone .... !\lunicipal rivaln oon 
engendered fierce architectural com
petllion howe' er, panicularh between 
New \ orL. and Chicago. Thu , bUild
ing of unprecedemed heights began 
to cast ever leng thening hadows 
acro ·s American cittes . 

Fift\ tone . Metropolitain Life 1n
. urance Tower. New York, 1909; sixt\ 
tone .. Wooh,orth Building, Ne'' 

York, 1913: se,ent\- e\en stories. 
Chn ler Blllldmg, :\ew York. 1929. 
The battle for the talle l building wa 
omeume conducted in a wih decep

ll\e manner. The Bank of ~!anhattan 
Compam Bu1lding. under construcuon 
m 1929. wa planned to ri e 928 feet, 
urpas mg the 791 foot-tall Woolworth 

Buildmg. HO\\e\ er, a former partner of 
the Ban!.. of Manhattan project de\el
oped a secret plan for the Chrysler 
Building, also under constmction at 
the ame time. The Chrysler Building 
wa officialh to be approximately two 
feet lower than the Bank of Manhauan , 
that i unulthe famous spire was unex
pected!\ added, enabling the building 
to hold the height record of l ,0-17 feet 
for two ~ears following its construc
tion. The Empire State Building 
depo ed it with 1250 feet and 102 sto
rie~ in 1931 and remained unchal
lenged for the follow;ng forty years. 

1013 
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World War 11 brought peace to this 
''ar of alutudc. and ll wa not until 
dt'H'Il H'ar' .tftc• the war's end that 
Frank. l .lm d \\ right was daring enough 
to propose a one mile high tower for 
Clm--ago, lllm01s Ilus unrealized pro
JCCl of 528 'tom·s wa tO hou e 130,000 
mh.tbuants wuhm ll · e\ emeen million 
squart' fet'l. Fiftv-six atomic po'' ered 
cJc,ators with top speeds of sixt\ mph 
were to have satisfied internal accessi
bilitY. whik four-lane garage entrances 
and exits, 15,000 parking spots, and 
landmg pads for lOO helicopters were 
to ha'c guaranteed external acces . 

1n 1970, the Empire State Building 
was dethroned b, the L wo 1,352 foot 
tower of the World Trade Cemer. 
That wa' a hard blow for Empire State 
Bulldmg fan ·, and it moYed Robert 
Wagenseil jone to call for the Empire 

late Buildmg to be levelled down to 
the eighty-fir t noor, \\ ith an additional 
lh1rt\ -one Hoor then to be added, giv
mg the buildmg a new height of l ,493 
feet and 114 stone . This much d1 -
cussed idea died m the 1970's after the 
1,453 foot Sears Tower was buih and 
e\en taller buildings were expened. 

Todar, the Sears Tower is still unri
valed, and if the proposal of engineer 
William J. LeMessurier were accepted, 
Chicago's tower would remain the tall
est building on the planet as a 
memorial to its designer, the late Fa
zJur R Khan. 

American Dream 
But C\CT\ where in America, and 

e\en in As1a'. there i sprouting ambi
tious plans to surpass the Sears Tower. 
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SITE PLAN 

There are rumors in New York that 
Mayor Edward Koch is disappointed 
that the World Trade Center is no 
longer the world 's tallest building. In 
Februarv of 1985, Kenneth Lipper. the 
CH)' deput} mayor for finance and de
velopment, called for a new highrise 
proJeCt to be built in Manhauan. 

Lipper has even gone a far as to 
suggest the 150,000 square foot Coli
seum as an ideal siLC for the new pro
ject. With the completion of the new 
convention center in 1986, the Coli
seum, located on Manhattan 's Colum
bus Circle, is now available. 

New York architect Eli Attia has al
ready designed a 1,600 foot, 137 story 
tower for this project. Together with 
the well known developer Donald 
Trump and a third partner, Mr. Kali
kow, Auia proposes a 2 .7 million 
square foot mixed-use complex, as well 
as improvements in local infrastructure 
that such a project will require (fig. 2) . 

The building's five stoq base of 
stone plates establi hes a cominuity 
with the sidewalk, while the slender 
tower rises I ,600 feet to take its place 
in the skyline as a new symbol of the 
city (see fig. 3). Proportioned in a series 
of seven setbacks according to the 
Golden Section, the facade will break 
the charaneristic down-winds which 
develop at the front of a building. The 
135 foot filigreed crown of open wea\ e 
metal emphasizes the New York City's 
Gothic tradition. 

Eli Auia developed an entirely new 
principle of construction for thi pro
ject. ome maintain, however. that the 
parcel is too small for uch a building. 
although the most vocal opponent 
protest out of a desire to see their own 
plans for such a project realized else
where. 

In Apri l of 1984, without naming an 
architect , the First Boston Corporation 
announced plans to construct a 140 
story building in Midtown Manhattan. 
T he building is to occupy an entire city 

fi~ 2 
. t profX)Ja/ for a 188 m h1gh. strocturalh " mLvd" 
complr:l flan lung Columbus Crrru an Vtu r ork 
CIIV Photo. ur Dun~ltt 

block at Madi on Avenue and 46th 
Street. To make ll more believable, the 
groundbreaking has already been che
duled for I 988. the completion for 
1990. 

ince miiJions are at stake, Donald 
Trump has announced yet a second 
project in addition to Ten Columbus 
Circle, the e'en more controver iaJ 
East River Landing. Presumably for 
tactical reasons, he has declared a sec
ond ite, a twenty six acre underwater 
parcel in the Hudson River (a one min
ute walk from Wall Street) to be par
ticularly weiJ suited for a super kys
craper (fig. 4) . Here he wants to 
con truct. m hts own words , "The larg
e t building ever". The bottom sixty 
floor of the 140-150 ston building are 
to contain office pace, and the next 
fort\ are to be lu.xury hotel room , wtth 
fift\ ton of uper luxuf1 apanmem 
featuring the spectacuJar \iew of the 
upper reaches of the building. 
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I nunp maintatm. th.H the 2.62-t foot 
Ion~ par' d .tho hJ.., c.·nough room for 
:m ottlraUtH' pt"dt"•tri.m concour-c. He 
countc.•r, tc.·,c.·n .tuon:-. abom the 13 i 
loot ".uc.•r depth \\ ith the 'tatement: 
"h \\ill be built , 1 tht.' highc .... t leH'I of 
tht• bc.·dt ne. I.. ." lit• f\trthc.·r declare' that 
hi, pn~c.·t t \\ill tinall~ e'tabh h an ar
thitl'Cittral c.·quilibrium to the World 
Trade.• Cc.•ntc.•r, and will .1ho aiiO\\ :'\C\\ 

\ orl..c.:r' tu c.•njo\ h;n m~:t outdone then
'al '\ear TmH·r b\ an addiuonal 4 '5 
kt•t 

frg 5 

Lack of Space 
Gh e Ri e to Innovation 

I he.· '\t'\1 \or!.. engineering finn of 
lk ~ttnnne Cluplttl and ·. ocaate of
fc.•r, ;mother concept for 150-200 stor, 
btnldmg' \\ 11h increa!'mg height the 
ba'e of .1 bltlldmg mu ·t mcrea. e cxpo
ncnualh . 'I ht' ronclition became the 
dc.•u,"'e factor m the de. tgn of the 
finn', bmced towers. for mo t urban 
parcel' \\luch arc.• of inadequate area to 
dt•al "tth tlu~ tt•quuemenl. \'incent De 

Brcu,d ltrol'nl lry Sm111drno Ftrnarulr.. forchtt,ct) and D' Srmon, F.:: Chflplm (mgtnLm}. As thL 
Stln or, small 111 oua, th, burldmgs Will b, tatd to mdr oth,, pro tdrn.f! tht braong rtqwrrd to 
sotuh tlat phprcs of tlv- slnuturr 
Photo· f), SriiWr.' & Chnplm & .ofuooat~S 
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Stmon<.·'1> idea i1> to connect different 
to\\ t'r' together tn means of bracing 
w.tlJ..,\,\\\ .u \anou~ height (fig. 5). 

\\ lulc 'uucturalh these walkwa\ s 
hdp tht• h\llldmg to red1rect horizontal 
wmd lt)l et•., tnto the ground, the, also 
'en c.· to d" tdc 'ection of the building 
mto o,taggt' rt•d safe!\ zones "' hich will 
.tllo'' qmrl.. t'\ acuatton in ea e of emer
genn I ht• projected height for this 
pro.Je<·t " gl\<'n at 2,000 to 2.600 feel. 

In ClliCago. the architectural and en
ginet·ring firm of Skidmore, Owings 
and l\lerrill (SOM) i working on a 
h~pothetical tudv dealing with equally 
tall struclUres. For many yea•-s Fazlur 
R. Khan , a hc.·ad of the engineering de
partment. worked on the research and 
de' elopment of t ubular and frame con
'itn•nion "'stems. Toda\, under the di
recuon of ht ucce sor Hal hengar, a 
group of spcetali ts is working on refin-
111~ these te<.hmque . Three year ago 
0\t umetlcd a demonstration model 

of a 16 ston super frame construction 
('>ee fig. 6). The great advantage of this 
cheme 1 that all the gravitational 

force are directed imo the frame, so 
that core walls and bracing are not 
needed in the building's interior. 

Althou gh engineer William J. 
Lel\1essuricr has proposed the Sears 
1 ower a' a memorial for Fazlur R. 
Khan. he declares in the same breath 
that he i-, pt <.·pared to go higher him elf 
as dcstgner of the 207 torv Erewohn 
Center. In this model he seeks to cam· 
the gra' itational forces of the building 
upon four massi\e supports. one at 
each corner of the quadratic base, with 
additional dtagonal bracing to resist 
the horizontal wind forces. Due to the 
d1fltculties •moh ed wtth the exposure 
of the building's interior to sunlight, as 
well a\ the limitations in area of typical 
urban parceh , he has limited the width 
to 2~0 feel. ·1 hus the theoretical Ere
wohn Center achcives an as yet un
reached aspect rauo of 12.6. The Sears 
Tower, wuh lls base width of 226 feet , 
ha., an a'>pcct ratio of onl} 6.5, and the 
\\' 01ld Trade Cemer, '' ith a base of207 
fcc.·t, achcive'> a value of onl) 6.4. 

·1 he future World 'I rade Ccnter 111 

Chit·ago j., to be 2 10 stories and 2,500 
ft·et tall, d(•clarc., architect Harry 
Wcc<>c. In collaboration with the engi
neering firm Lev Zetlin and Assoetatcs, 
ha~ archlle< ture fum has developed a 
butlding with an unusual form. The 
build•ng winds fo rt y- five degrees 
around its own ~xio; in seven steps of 
thirty MOt ie'> each. Each thirty swry 
segm<.nt ol the building b indepen
dently scrv•n·d with water, clcctnc•ty, 
fn·~h atr, and waste removal. Huge tur
bine'> locawd hetween segments are to 
tr.tmform the enormou\ windpowcr of 



Sh1dmorf Owwg.s & .\lrml/· Drmnn.:,/ralltm 
modl'l fur fl pmllrulm/) r.ff111t'lll .1/rurlwa/ 
l)'l /tm .llll{ltlllllallonalforrrl artllll{ 011 till' 
168-.story lugh bwldwg w11l bt lt.\utrd b~ tilt 
fwmr; bnmng u•alll and wpJ!Oit 111 thl' mtmm 
at!' 1101 lltl f\j(ll) 

Photo. ~kJdmo1r Ouo111~1 & ,\lm1ll 

the Windy City into useful energy. The 
building has its own waste trc<Hmem 
factliues (fig. 8). 

1 hts project may have greater finan
ctbility than many others, as de, eloper 
Stanlcy Raskow does see sufficient 
chance of amortization due to the 
planned 800 apartment , 2,400 hotel 
rooms, an international and trade fair 
center, retail stores, restaurants, three 
theatres, and a stellar observatory on 
the roof. Only 3,000 parking places are 
planned, since an elcClro-magnetic 
light railway is to service the complex. 

Archi tect Robert Sobel of Emery 
Roth and Sons, New York, has clearly 
exceeded the present limits of financi
bility with hi$ 500 story Houston 
Tower, which has primaril} experimen
tal-hypothetical value for him at this 
point. The gigantic 1.3 mile tower with 
its ba e-length of 800 feet would take 
up nine blocks m Houston's inner cit) 
(fig. 9). Emery Roth and Sons took part 
in the planning of the \'\'orld Trade 
Center in New York and hope to em
ploy and refine the experiences of that 
project in Houston . 

Harsh Reality 
What are the problem which ari e 

from super-tall buildings? As long as 
there are skyscrapers and human be
ings there will always be both oppo
nents and supporters of uch construc
tion. 

The ~upporter of k~ craper see m 
them magnificent sculptures that def\ 
the force of nature, ymbolize man' 
pre-eminence, challenge hi ingenuit\ , 
advance technolog.,, and add exctte
ment to the urban etting. They are en
raptured b\ the view from the top of 
the e building , and they enjoy rare ex
cur ions in an elevator, for most of 
the e proponents themselve do not 
live in skyscrapers~ 

Critic see the epitome of egotistic 
arrogance in skyscraper . They vie\\ 
them as a phenomenon that has O\ cr
whelmcd and tran formed the citie of 
the world into look-alike pe thole , 
condemned their inhabllant to a caH· 
dweller's exi tence, and taxed their in
frastructure to the point of ru h-hour 
collap e . 

One thing howe\er 1 certain. what
ever the rea ons for man' .lcrophtha in 
the past, whether rehgwu . poliucal, 
economic, oentific. or aesthetic. in
'ipiring structures ha\C often been the 
result. The fruit of man's de ire to 
build arc visible from the pvranud at 
Giza and the Tow{'r of Etemcnanki in 
Bnbylon. to the Acropoli in Athens. to 
SL Peter's Ba ·ilica in Rome. to the Eif
fel Iowa in Paris. and to the S(·an. 
rower in Chtcago. 

rhe function of the htghri e of the 
future c..an be seen a' the result of the 
cultural and pohtical-c(·ononHc frame-

work in which it is built. \'\'ith the in
creasing population density of Ameri
can citie m particular. the potential 
profitability of the real-estate ri es . The 
profitability can then be driq:n up even 
further through an e\en greater den-
it) of population. Rent in American 

cuies n . e enormous!) m a viscious cir
cle until the pomt of either absolute 
market saturauon or collapse is 
reached. 

We can already see that the rentabil
ity of office space has declined over the 
last five years a a resuiL of the automa
tion of office work. Comcrsely, from a 
standpoint of residential use, the e 
desolate canyons of teel. concrete, 
and glass are equal!} unrentable. IL is 
also important to reali7e that in super
highrises the price per quare foot dou
ble!> above the hundreth floor. The in
terest payment alone during the 
omctimeo; six-vear construction 

period can be or{e bilJjon dollars. In 
light of these condition it is not ea y to 
find a financier for such a riskv and 
cost!\ experiment. · 

r.~ s 
f. ' quL\\f Jot tlu ll'm/d Tradr Ctnttr 111 

ChltaKO. b\ l.n.• l rtlw t$ As•ooatn 
~tt·trl ~tlf·,uffinrnl In. rl• of JO .JI011r5 rach 
tu·111 ab.Jut a -1 5• tm~lt f rom th' ifround to a 
hnght of 162 rn Enon~~ow turbmrs brturm 
thr<r lr.•rL< hrlp rm• l thf u mdlomb 
Photo Lr.. btlm \!1 . hwnnu~ 
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1-MJibl, but utt,OII()JI!Itnl th,. 500-story hrgh 
/{QW(OII row(T lry Uobrrt \obtl (Em"') Roth 
& Sons) 
Photo Uobrrt l'trfn' 
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1 he .trchut.•<tural and engineering 
'Pt'nah~t' haH' ;1 much easier time of it, 
for thl'\ nt·ed onh deal with the ph\ •
c:-.11 pt oblem~ of constntction. Because 
tht'\ l..mn' e\.acth the parameters 
'' ithin ''hie h the\ are\\ orking. the\ can 
mon.• t.•.hih find ,olution for the mo t 

C\.tremt' probkms of construction. 
'I ht• comtrucuon of a uperhighn <.'. 

like that of t'\C'f\ other buildmg, mu t 
be abk to absorb the force of gr.t\it). 
'' ind. and e'en a poo;sible earthquake. 
and dt\ t'rt the~e afeh m to the ground. 
\\' tth increa<,mg hetght these forces are 
magmfied exponentiallv. and theoreti
call\ there • ., no hmit to a building' 
height. tf its base, a in the case of the 
Eifl'cl Tower. can al o increa ·e expo
nentiallv in cro ection toward the 
ground: Thi. 1. an tmportam rule of 
thumb for the high-n e architect: the 
higher the building. the broader the 
ba<.e mu t be. Tht \ertical/horizomal 
relatiomhtp. al o called the a pect 
rauo. range m mo t highnses bet,,een 
"x: and eight In uperhighrises these 
'alue., mu t be mcrea ed great!} due to 
the hmned tze of a\ ailable parcels and 
municipal zonmg ordinances. Most 
current plans call for aspect ratios of 
around ten. 

E'en though 11 i theoretically sim
ple, b) excluding all other design com
ponent (e.g. access, exposure, 
securit) ). to con tructively deal with 
the 'enical forces of gra\ity, dealing 
\\ith wind induced horizontal forces is 
far more difficuh. 

In a uperhighri e, these horizontal 
force" can induce slippmg, bending. 
o ciliation, twi Ling, shearing. crack
ing. or e\en breaking (see fig. 10). \\'e 
can lea' e aside horizontal forces whteh 
resuh from earthquakes. for ostensibl} 
e'en in the earthquake counll) of Los 
Angeles the e do not equal the forces 
of a humcanc m Houston. 

Tension arises when these forces act 
upon the construction material. The 
material must therefore be able to ab
~orb as manv of the tensions of bend
ing. pulling: tor ion, shearing, etc. as 
pos ible. The construction itself must 
generate as liLtle temion as possible 
"ithin the material, and the actual form 
of the structure must be one that sub
ject~ the construction to as little hori
wmal force as possible. This point 
lead-. m to the dvnamic behaviour of a 
tructurt.· \\h<.·n it is exposed to winds. 

\'onice' a1ise when a square or a rec
tangul<~r building ts exposed to wind 
force.,; thc\e cause low pressure on the 
leew<lrd sJCJ<: of the building, re')ulting 
in o\cillation as the building yields w 
th<.· higher pressure on the windward 
'ide (,cc ftg. 11 ). 

An acrodyuamic structure is subject 
to le·,, "md induced hot uontal force 
than a quadratic '>tructurc; m aerody
namic automobil<•o; for imtance, this is 

indicated b, Jo,,cr ga. olinc consump
tion .. \t•ruch namtc structures. how
C\ et. accordt.ng to the "ind tunnel ex
pc• tnH'nts ol engineer William J. 
I t.·~tc~'u' tt.' t . also ha\ ea lesser capacllv 
to dtH'll 'l'l'llcalh such horitontal 
lorce' ·" the\ 'tnke the building. A 
!.truumt.· that ts ~uffcned by corners 
('' nh a qu.tdrauc or tnangular ground 
pl.m) 1 in h1s experi<.•nce twice as re i ·t
aut as .1 q lindncal shape. 

Although this surpises LeMessurier 
.ts well, ht· ha!> not developed the idea 
of combining the aerodynamic advan
tages of a slippen structure with the 
tiflcr and stronger quadratic de ign. A 

logical conclu ion of this idea would be 
w place uch a h, btid tructure upon a 
rotattng di'>L. But who would pa) for 
such a constmction? 

The Human Factor 
\\'htch acce . security, servtcmg, 

and diSposal S\ stems do we humans 
deem nccessarv? 

The champion of the superhighrise 
claim not onlv to ha'e satisfied all basic 
human needl> in their buildings, but ac
tuallv to have perfected the satisfaction 
of thol>e needs. Total protecrion from 
the weather: heat, light. a cominuous 
atr supplv. water, and electricity at the 
tu m of a switch; and the effortless dis
po al of all wa Le arc the rule in these 
buildings. That all of this requires pro
ponionall) more space is viewed as a 
minor problem. Electricity is conveyed 
under high ten ion and transformed to 
hou e current within special techmcal 
floor , water is kept in the building's 
own treatment plant, and trash is trans
formed into heat in the building's own 
incmcrators. 

The biggest problem of internal 
transport ts the human ear. Even with 
the "slow" twenty mph elevators in the 
Sears Tower there are some people 
who experience pain upon descent. For 
the tremendously long and rapid rides 
in the superhighrise there will have to 
be transfer floors for rider equilibra
tion. 

In order to cut down on the sheer 
number of elevator shafts there will be 
two and thrc(• decker elevators which 
!>en·iu· \anous floors in one stop. What 
arc rcall~ needed, say the designers of 
su< h S)'>lcms, arc self propelled eleva
tor'> which can "leap" from one floor to 
another. 

It was concccded a t the ENR
Symposium that security systems can
not oiler ab~o l utc sccurit y. The risk 
fa('(or rises along with the height of th(' 
burldmg in the baulc against the nature 
of fir(', wind, and earthquake~ . Even 
cornplctdy fu eproof sccurit y zones can 
not a lter rnstinnivc human pamr
behavwur 
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The Financial Question 
The construction itself is primarily a 

financial problem, for theoretical cost 
calculations often prove to be wrong, 
as do proposed time schedules. The ac
tual construction period, which can last 
years, generates no income even as the 
very high interest payments accrue. If 
new construction techniques are being 
tested, the risk of cost and time miscal
culations rises. 

The use of a superhighrise is deter
mined by its price, as it is located in the 
most expensive part of a city and must 
generate corresponding income. The 
enormously high rents of superhigh
rises are only possible for corporate 
renters. In addition to this, the shad
owy and windy inner-city landscape is 
generally not conducive to re idential 
use, even though it must be allowed 
that city noise disturbances are no 
longer a problem above the hundreth 
noor. 

Summary 
For the most part we have the know

how for a new generation of high rise . 
As Robert Sobel considers buildings of 
up to 1000 stories technically feasible , 
we arrive, according to him, at new 
contemplations which transcend tech
nological problems. The problematic 
of the building becomes the prob
lematic of the environment. What are 
the social, environmental, and cultural 
effects, the costs of infrastructure, 
transport systems, etc., that the olu
tion of the technical problem engen
ders? What effect does such a building 
have on the relationship between a city 
and its suburbs and oullying areas? 

Does no t the United States have a 
p os t - industria l responsibi l ity to 
Europe and the developing countries 
to show how the mistakes of the pa'>t 
can be corrected, to show that architec
ture and city planning can be practiced 
along other lines than merely visions o{ 
quantity as quality? 

Osnlwtion Twutrng SManng Crading Brtaking 

Can America not finally resolve its 
historically grounded mfe,riority com
plex , reflect upon its accomplishment , 
and realize that indeed quality and not 
quantity will be the telling factor in the 
coming century? 

Should we not as human being ori
ent ourselves more towards our direct 
requirements of integration into na
ture, rather than letting abstract data 
and rationalistic fact rule us? 

Could we not strive to live in har
mony with nature and plan our future 
without automatically reverting back to 
the stone-age in our thinking, without 
dreaming of a romantic past, but in
stead realistically working for a future 
where we can reconcile our elve with 
the Earth? 

We have not vet overcome the hent
age of the middle ages to view nature as 
our enem'. We eek to understand the 
laws of n;ture, not o that we ma' li\e 
in harmony with it, but so that we may 
overcome nature's dominance and 
conque1· it along with our own species. 

Skyscrapers are symbol of domi
nance. Dominance over the laws of na
ture. our competitors , other ciues , 
other countrie , the Other in general. 
Thi t\pe of black and while thinking 

f ig 11 
. lujfowl u•avt pattmu about a burldrng u.·rth a 
rrrtaugular pltm. Photo: .\lrrhatl .\lr. rlm• 

keeps us in a struggle with ourseh.es 
without leumg us understand that the 
Other is also pan of us. 

I see in the development of future 
highrises the danger that we will fur
ther alienate ourselves from our envi
ronment as we render it ever more ar
tificial. Today's highri es can be 
compared to an airplane, tomorrow's 
to .. . a spaceship? 

If we really have deep within our 
souls the de ire to soar in the he1ght , 
couldn't we be sausfied with a shon 
jaunt in a helicopter? 

Granted, the de' elopment of the 
highrise ha · precipitated ingemous 
technological progre . But haven't we 
reached a point where height alone can 
not be viewed as intnn 1calh des1rable, 
wh_ere we can ps} chologically afford to 
bUild on a smaller cale? 

I would like to ee in all cities a bet
ter qualit} of life on the treet and in 
the places where people live and work. 

And it's strange; as soon a I stand 
on the observation deck of a kyscraper 
I can understand it proponent , but I 
can understand it opponents when I 
once again walk on the treet m JL cold 
hadows. • 

Hans-Ctrhard Kau.schltt studrtd 
at thr Btt mnr .~ rchrtutwal 

Coll~t and graduattd from tk 
Brrlm .h t Aradnn). Ht has 
u:orlr.td m Btrlm. Xru• } ork 
aruf San Frannsco 
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EDITORIALS 

IL is particularly appropriate that a student journal of architecture should 
publish an issue on the theme of architectural education . The articles and 
interview which comprise this issue discuss man} of the central concerns of 
formal architectural education: curricula, admis ion policies, the process of 
erns, etc. The e are difficult que tions given the rigourous demands upon the 
field as it passes through the Post-Modem period and move towards the 
developments of the 21st century. That architects should address cuhural, 
philo ophical , and aesthetic concerns as well a more specific technical, 
professional and legal ones imposes an additional degree of complexity to the 
task of educating students of architecture. 

Few, if any, professional sLUdies demand so much from both educators and 
students nor provides a less certain direction for teaching. Architectural 
education consequently falls under the continual scrutiny of practicing 
architects, theoreticians, critics and students. 

In light of these circumstances, however, two conditions eem imperative to 
the well-being of the educational proces . The fir t i the encouragement of a 
vigourous dialogue among professionals, academic and tudents regarding the 
objectives of architectural education and the method of teaching which can 
mo t effective!}' achieve those objectives. Comphmentan to thi idea is a 
second condition; the approach to architectural educauon b' students and 
teachers cannot afford the luxury of complacenn . Too often, the e condition 
are not met in school of architecture. Dialogue i limited, contn,ed or 
completely absent. Intellectual ngour i lacking among tudem , leclUrer and 
critics regarding the development of architectural idea . 

Finally, it is regrettable that among the ubm1 ions made to this issue. an 
assessment of architectural education is not offered from a per pecu'e 
somewhat removed from the educational proce s it elf. IL i ea y for tudent 
and academics to myopically discu s the finer points of formal architectural 
education when what might be required is the po ing of a far broader 
question: Is a chool of architecture the appropriate place to educate the 
architect? 

How different would the re uh be if an architect' educauon con i ted of a 
liberal art background and a practical appremicesh1p, with fom1al architectural 
education limited to the teaching of the h1 ton of architecture? In a time 
where connicting demand are bemg made for a return to a humam t approach 
to architecture: for increa mg technital competence, for the adju tment to 
computer-a1ded de 1g11, for peciali t . and for generah t : n might be 
appropnate to re-exam me the enure 'alidn' of fonnal archnectural educauon 
and not impl) it component faults . 

Ptlfr Smalf, Editqrial Board 
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The M~ia of Architectural Ed ucation 

'1 hroughout the ht ton of architec
tural l'ducation \anou chool of 
thought have rho en to empha ize one 
medium of communication O\ er 
anothl'r for the e'\.pre ion of archttec
tural desigm It i dunng thi last cen
tury that prevatling theon has alter
nated from a curnculum based on 
drawing, to one ba ed on building. and 
once again to o ne ba ed on drawing. 

An often neglected area of architec
tural education t the perfection of 
l..ilL ba ed on wnuen and 'erbal com

munication. The architect is, toda\, 
more than <."\er, required to present ht 
de ign propo al and tntentions to an 
increa mgl~ dtSceming public and not 
ju t to an enlightened client or con
noi eur. 'The intelligible manipulation 
of both the written and ,·erbal compo
nents of any language ·will be of pri
man importance when dealing ~;th a 
public. which 1 mo t often not skilled 
in the interpretauon of archirecmral 
dra\\ing . 

The u e of the" drawing" as the pri
mary medium for conveying architec
tural information was extensi\'el} used 
b the Ecole des Beaux Arts in Paris, 
during the \ears 1870-1900. Elaborate 
final drawmg constituted the focus of 
all acthities and exercises within lhe 
ateliers. Exercises based on the studv 
of light and bade ~;elded results influ·
enlial in the rep re entauon of light be
ha,;our in rwo dimensions (paintings 
and drawing) . Auempts to integrate 
the e re ults into the design and con
. struction of three dimensional spaces 
were often overlooled. 

imilarl}. at Columbia lini,·ersity in 
New Yorl City, under the directorship 
ofWilliam Robert Ware. lhe use of ex
tensh elr detailed renderings was an 
important pan of the school's early 
curriculum. The extent to which the 
rendered drawing hould dominate as 
the method of expression was consist
end) debated amongst the school's 
facuh}. Ralph Adams Cram under-
tood that while many graduates were 

knowledgeable in the creation of 
beautifull} rendered images, few were 
competent in the design and construc
tion of actual buildings. It was Ware 
himself who, after having left Colum
bia, realized that inherent within the es
tabli hed curriculum were faults and 
deficiencies which often resulted in the 
"drawing" becoming the final objective 
of all architectural exercises. 

J h~ dut-C !bngt-r to "h1d1 the architect or 
the Jtudent of ;~rchu«ture is exposed, 
-.hen h!:' t"rnplo~l this <~n as a h~lp in de
stgmng .. nd butldtng, IJ Ob"IOUS. Ht' IS 

hkeh to rc-gard u not a' a mc:o~ns, but as an 
cnd m tUclf . .. nd m doing ~ he is hk~" to 
I~ lnlt"ft"St 111 tht' an ofbtuldmg ..• 1 
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rhe resulting pill between the fine 
art!. (painttng and drawing) and the 
blllldmg craft!. wa:. mo t a~uteh con
dt·mncd m the Bauhau Manife to of 
1919 \\ ntten b\ the director and 
founder of the Bauhau • Waltet 
Groptu . tl proclaimed the end of the 
academic . fhc tagnant tate of all art 
educauon \\3S to be transfom1ed in or
der to achieve the mhe is of all fine 
art and craft . Thi ensemble would 
once again male the building of archi
tecture the c. cncc of de ign. 

Thc ultimate: a1m of all crcamc acti\ln t$ 

th~ buildmg. The -.orld or the pau~ d~ 
i~~r and apphed anist. cons• ung onh 

of dra-. ing md pamtmg. must at last and 
<~1;3tn be-come a -.orld in -.hich thing are 
bUilt.:! 

The work hop and not the smdio 
'1\ a to be the focu of the school. A se
lect few of the architectural avam garde 
belie,ed that the knowledge deri\'ed 
from the de tgn and " making " of fur
ntture and tape tT), for example. could 
succe sfully generate the primary com
ponent of a new architectural lan
guage. t:nfonunately, hindsight has 
demonstrated that the direct transla
uon of formal and aesthetic relation
ship . a originall} conceived at the 
cale of a piece of furniture, cannot 

become the sole guiding principle for 
the de ign of a building. 

During the past fifteen years the ar
chitectural profession has been in
vohed in the re-evaluation of both his
tory and drawing as important 
components of the design process . 
Thi renewed interest in the two di
menstonal representation of architec
ture has resulted in schools once more 
requinng students to master sophis
ticated techniques of drawing and co
lour rendering. Il is not coincidental 
that many architects today employ a 
paleue of colours reminiscent of the 
dav of the Ecole des Beaux Arts. 

Whtle thi renewed indulgence in 
two dimen ional graphic communica
tion may be a reAecuon of the society's 
need for visual stimuli, students should 
be introduced to an aspect of architec
tura1 education usually reserved for the 
occasional term paper or critique pre
semation - the written and spoken 
word. 

Upon entenng a school of architec
ture great emphasis is placed upon the 
learning and development of vocabu
lary and symax of various architectural 
languages. ' l h is knowledge is most 
often applied in the graphical repre-
emauon of archttectural designs. Yet 

the wnuen and verbal languages in 
which we po~sess knowledge of 
vocabulary and syntax are not nurtured 
to be synthe<sized with the visual lan-

guages. Can \\ C not incorporate such 
wnttt' n and ' e t bal communication into 
the destgn procc:.s? 

The tudent of architecture would 
undoubted!) benefit from such empha
sis. for a! the commencement of every 
de tgn project, information must be 
gathered and anal)•zed (building pro
gram, precedents, site analysis, etc.) 
rhis information must be intelligibly 

compiled in order to proceed with the 
conceptual design phase. It is at this 
stage that a dialogue must be e tab
ltshed between the verbal and the 
'i ual zone of the brain such that the 
collected data ma\ be transformed into 
architectural ide~ and design inten
uon . Furthermore, one of the most 
important area of any architectural 
practice 1 the pre entation of the 
propo al to the client, where the as-
e ment of the proposal is most often 

ba ed on the architect's competence at 
verbal communication. 

At the root of this deficiency is the 
repeated misinterpretation, both by ar
chitects and clients, of the role which 
words play within the design process . 
The \\riling of an architectural essay is 
mo t often not interpreted as an exer
cise in proposed design intentions, 
where the "experience" of writing. be
ing analogous to that of sketching, can 
help e tablish possible design solu
tion . Mo t often texts are considered 
to be the definitive and all inclusi\'e de
sign olution and not simply another 
tool that the design process offers. 

Notwithstanding the above discus
sion, as architects our primary form of 
communication should be based on 
graphic and constructional techniques: 
sketches, models, e tc. T hese methods 
aid us in visually interpreting three di
mensional spaces and volumes. 
Nonetheless, attempts should be made 
in order to synthesize established 
media with that of the word. The stu
dent and the professional can but bene
fit by engaging in intelligible written 
and verbal discourse with society and it 
is wtthm the schools of architecture 
that the development of such skills 
hould be encouraged. 

Notn.. 
I TlllMal!ml(ofanArrlulfCti881-I98I edited by 

Rtcard Ol•vct New York, 1981 , p. 19. 

2. fir.mk Whuford, Bauhaw. London, 191H. p. 
202 

franka 7 mbumo, Editorial Board 
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NOUR-EDDINE CHAOUKY 

ljfjj~sei'gnment et recherche 
architecturale en France avant 
et apres l'ecole des Beaux
Arts. Reflexion sur la specifite 
architecturale. 

From 1960 to 1968 teachmg and archltec
twal reuarch 111 Francr wa,\ stagnant w1th111 
the Ecole d~s BeaiL\ , J rt~. The wave of studmt 
protest 111 .\la)' of 1968 JILSI madt public a 
m.m that would later shattnthr school. S111rl' 
then, the leachmg 111 Frm1ce hru bem multl
dunplLIIary, rnttml but also coufusrd wllh 
respect to the IWiurl' of arclutecturt'. 

L'objct de cc travail est de retracer 
l'c"olution des idee en France concer
nant les e tude et la recherche archncc
Lurale dcpui les anees '60 ju qu 'a la fin 
'70. je pense qu 'a I est pertinent de dis
cuter d 'enseignemem puasque la 'ita
lite de la recherche architecLUrale de
pend de lOUle evidence de )a quaJne de 
l'enseignement. 

Les annees '60 j usqu'en mai '68 
Les annccs '60 , comrnc on le saiL, 

Onl dccrit en France toule une norai
son de cri tiques, de remise" en ques

ti ti~~ de .la ocic te, en provenance des 
ell malaeux amellectuel foncmcnL inOuen
~ ccs par la Nouvelle G.lllchc; ces crili
E que n 'onl pas cpargnc la fo rmation ar
) chitccturale notammem tcllc qu'elle 
5 ctait donnee a l'ccolc des Beaux-Ans. 

On connait l'ecole de Beaux-An 
de par . a reputauon, son pre uge et a 
grande influence exercee ur la con -
lruction a lra\Cr le monde depuis 
18 19. La concepuon de l'archnenure 
qui \ c tait dilfu cc c taal eel le de l'en ei
gncment-objet, el privilegiaitla dimen-
ion anistique cl le principcs de com

position formelle dcri,cs de la 
tradition classique. La fomlllle du Con
cours eta it appliquce de fa(on S't tema
uque: il } avail des concour men uel 
(de etudianls de\'aienl participer au 
mains a deux de ces concour par an) et 
il v a' an le fameux concours pour le 
Grand Prix de Rome. 

Les concoun. 1 eflctaient le piu 
pun adeaux acadenwnc car le projet 
soumis. ne de' ant pa et re rea la ·b. 
etaient exempts de toute consad~rauon 
socio-cconomaqut.· et conlextuelle. De 
piu~. cc S\ stcme d'emulallon Ja, on ant 
un ci.'rtain conformismc. conlorma,me 
aux vues du JUn tre~ con ervatcur (ce 
juq etait forme des m<.•mbrcs de I'Aca
dcmie}. le mond<.· de l'cn eagncmenl 
cvo)uai l en \3SC clos, COmpJetcment 
coupe des a pirations et de realate 
nouvell e~; mais il etait en re"anche tout 
a fait s.uur£· de problemes fomteb . On 
\ entrctenall l'•dec d'un cstheu me ab
solu . d'une beallle dassaquc. etemelle. 
l.a MIUClUIC qua pre\ aJaal elall la true-

tu re parafamiliale de l'atelaer dinge par 
le!> profe eur -patron . ce qua definas
all le mode de lran mi ion corpora

u Le. 
L'ecole de Beaux-An apparai saat 

am i dan les annee '60 comme une 
institution perimee, en margc de la so
ciete g lobale; on en eignemenl qui e 
faisail dan le meme e pril qu'au 
XIXeme sicdc etait done depha e par 
rappon aux ' eritables probleme de la 
recherche architecturalc. 

Ceue condamnauon en ~e publici
'ant a' ait tolll de meme force en '65 
l'eclatement de l'ecole en piu aeur-. 
groupc., et la formauon tout paruculie
rcment du groupe C ax ccmrc-. a\ant
gJrda tes a'aaent a leur tete George 
Coudlla Cl Alexa\ Fom ou le ewdianl\ 
rcct•,a•enl une formauon decoulant de 
la chane d'Athenc am 1 que de tou 
le. grand prinopes du mou,emenl 
mod erne. 

Mai '68 
L.t ' agu<.· de: mecontemcmem etu

di.mt di'fc..·alt: en mai '6 et l'c..>cole c l 
ouupec all'\ c..•mrer dam Je., details 
du mou,emc..•nt. di,on<.. que..· cdua-ci ne 
lal'all qut• rend re publaque. OU\ erle 

TFC 17 



unc crisc.· deja e:-.i tame. 
'6 e'l l'annee chamiere qui ou' re 

Je, pones a la refomu· Le rauache
menl de J'cmcignt.ment de rarchncx
lllrt.' a I' :\c...tdf'mte de.:. Beaux-Arts c t 
rcm1' c.•n Gill c et c'e't la m1 e ur pted 
de' L'nnes Pedagog1que d'Architec
ture. I.e-. objet. tifo; de la reforme etaient 
de democratiser les tructure • de ren
dre 3 la pro((-,,ion archllecrurale a 
mi ... ion de -,enice public, et concer
nant la rc."<.herche. de rehaus er le ni
' eau 'cientifique de etud~ architeclU
rale • d'elaborer une approche 
pluridt ciplinaire en fa1s:mt appel au.x 
-.cic:nce humaine . et cnfin de conferer 
a l'en,ei nement on autonomic ,; -a
'i' la pratique profl" ionneiJe (il 'agll 
ici dt• rechercher de noU\eau.x rapport 
entre l'en\ctgnement et ceue pratique 
profcv .. ionnclle preci ement a tra\ers 
la recherche). 

Depuis '68 
On peut con Later depuis '68 une 

tendance a la normalisation compor
tant un retour a un encadremem bu
rc.-aucratique et a la protection profes
sionelle; c'est-a-dire au conLrole de 
l'ordre de architectes sur l'enseJgne
ment. je me refere a ce sujet a l'anide 
de Bemard Huet " L'ensetgnement de 
!'architecture en France" dans Lotus ln
ll'rn/Jtlonal. Bemard Huet fait egale
ment remarqi.Jcr qu'on est passe de 
l'en eignemem de !'architecture objet 
a celui de plu-1ieurs matieres connexes 
dite de I' em ironnemenl sans "Taiment 
etablir de lien entre elles. 

Ceue confu~ion, si elle 'isait un rap
prochement 'pontane de differeme 
di cipline . a tout compte fait eu l'effct 
inde\ire d'cloigner le elUde de la spe
cificitc architecturale. 

I.'eflon de theori ation a sunout re
po~e ur l'e or de ~ciences ociale 
qui promeuait beaucoup; il a ~bouti a 

dt.· multtplt.•, que-.uonnements som ent 
I t.''>lt.'' 'an<; reponse, ;\ de~ anal\ C . dis
per~c..·t'' qlll ne potn aient tenir lieu de 
theonc..· proprcment architecturale (et I' 
effort n 'a done pa · ·u combler le '1de 
latssC:· par l'ensetgncment des Beaux
An '>Ul le plan de la recherche archi
tecturale .) 

L'imponancc de I' hi · toire de !'archi
tecture. a i•galemcnt ete negligee car 
J'hi toirc (oumit a J'architecte Ull S\ S· 

teme de reference cl un recul critique 
par rapport a '>On Lra\·ail. La perceptiOn 
de la dimen,ton hi torique e t un ba
ga~e nece aire a la comprehen IOn du 
proce"u qui relic !'architecture a rur
bam 

La recherche architecturale dans 
tout cela restall encore tatonnante: les 
a\ls ~ont a'sez unanime dans les an
nee'> '70 pour reconnaitre une lacune 
de cntere operatotres pour mesurer et 
pre\otr le~ efTets de di,erses experien
ce archnecturales. On deplore qu 'it 
faille encore proceder essentiellement 
de fa~;on intuiti\e dans une demarche 
architecturale La ngeur intellectuelle 
exige que l'on Le te les theories archi
tecturale . La logique de la recherche 
architecturale e t d 'etablir un lien 
constant entre la reAexion theorique et 
!'experimentation pratique. 

Voil.a ou l'on est rendu a la fin des 
annt:e '70: on e t a un enseignement 
pluri-d1 ciplinaire, critique, ce qui a eu 
ur la recherche les repercussions sui

vantes de degager le terrain, d'ouvrir 
de muluples posstbthtes mais de crecr 
unc cenamc confusion notamment sur 
la que~uon de la specificite architectu
rale. 

La specificite architecturaJe 
La definition de la specificite archi

tecturale fait appel. d'une pan a la me
moire collecti.,e, et d 'autre part, aux 
principaux c\enements qui om marque 

l'lw.tmre. 
Cc..•., t'\ Cnc..·ment~ nous ont transmis 

;\ l'aidt.· d'unages qui representcnt de-. 
lteux msCJ io, dam la' ill c. La specificitc 
anhHccturak cM fondce ur unc pro
!onck analyst' rel iant l'architcclurc a 
1\u ham. C'est aussi une discipline au
tonomc qUI exdut toutc lcs matieres 
annt•xe" a l'archllccture dites environ
nement.lit's. :\ .,a,oir le science ocia
lt.·-. cl humames Elk c concentre done 
.,ur !'etude de la formation et de la 
tran~formation des lieux et sur !'eta
bit '>ement d'un rapport entre le de,e
loppcment morphologique de la 'ille 
et se' caracten. uques typologique~. 

La '>pcoficne architecturale repre
scnte ausst l'archeologie des formes 
pcm1anentc. et la reconnaissance d'un 
Sa\ tHr-fair<~ nature! ancre inCOllSCiem
OlCIH dans nos pratique quotidiennes 
et usuclles qui con tilllent en fait nolre 
theatre· collectif. Celui-ci est illuslre par 
la reprc entation de la ville comme 
marche ou toutes les entites ont un ca
ractere spomane et autonome baignant 
dan un unl\ers cominu. 

L'examcn de la 'ille moderne re
po e esscnLiellement sur des conside
r.uaom ab.,traites qui excluent, implici
tement ou explicitement, la presence 
de trace~ de references aux pratiques et 
usages Ctabh'>. ll trOU\e sa realite dans 
unc \1 ion surrealiste ou la demesure 
abouttt a son apogee. Ceue tendance 
moderne ne peut etre comprise et ap
precJce que sur le plan intellectuel. Elle 
ne peut, en effet, satisfaire le realisme 
et le pragmaLisme du quotidien. Elle 
evoque. en outre, par le lruchement 
de prouesses Lechnologiques cl par 
son approche systemique, une societe 
homogcne asepLisee par le voile de la 
non-existence. 

Ccpendanl, nous ne voulons pas 
faare le proce de !'industrialisation qui 
a cngendre une monoLOnie du cadre 
bati. Une tclle analyse meriterait de s'y 
anardcr longuement. :'\ous voulons 
simpl<·mcnt souhgner que l'archatec-

" .. .If! m_onde de l'en~e~gnement evoluait en vase clos, comp!etement coupe des 
asp"attons et des realttes nouvelles; mais if etait en revanche tout a fait sature de 
probl~mes formels. On y entretenait /'idee d'un esthetisme absolu d 'une beaute 
classtque, eternelle. 11 1 
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tu re urbaine propose de redecou' rir 
l'exi,tence de la \ llle a lra\ers une ap
proche constructive re uhant de la tra
diuon figurative (i.e. une representa
tion fidele des formes et structures). 

Ainsi le langage symbolique est relic 
a un aspect structural plutot qu 'a une 
1magc post-modernistc. Ccue image 
n 'est qu 'epherncre et a une savcur con
sommatrice: on la qualifie de design et 
non d 'archi tccture . 

Impo rtance d e l'ordre, 
de la forme et du type 

L'ordre, la forme et le t\.pe repre
sentent le entites fondamentales clan 
le uppon et dans J'e, oiULion d 'une 
ville. En elfet, l'uni,er alite de l'archl
tecturc pa e par l'ordre social etabli 
qui represcme !'aspect rationnel des 
formes urbaines ou unc importance 
paniculiere est accordee a des conside
rauon d'ordre anthropologique. 

Les fonctions de la ville doi\.cnt, en 
outre, e trc bien identifiee et deliml
tces par l'entremi e d 'un certain nom-

bre d'archetvpe accessible a tou~. 
Enfin. l'tmage du pouvoir repre en

tee par les edifice public doit expri
mer ces caracu~n uque pecifiques. 

11 en e t de meme pour chaque en
Lite, le logement, la rue,la place. i tou
te ce considerauons ont re pectee , 
la ville perdia on caractere homogene 
et neutre. 

Elle pourra alors preserver toULe son 
identite et son authenticite. • 

~~Ainsi le langage symbolique est relie a un aspect structural plut6t qu'a une image 
post-moderniste. Cette image n'est qu'ephemere et a une saveur consommatrice: on la 
qualifie de design et non d'architecture. " 
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~n~,ries: should they be 
tO\' .tnl-. < onunumr.\lmg and enhanong 
tht• dt.•-..,gn to an ,\llcllt.•nte, ,e,ued m.un 
kt.•t a\1,\\. \1 ho "111 onh examine the 
dt·-..•gn lor .1 k\1 m1nuLes. \\'hilc th1s at
utude tm1 .11 d' l>re-;entation is not un-
1 t•a•..onahk. the fct·dback fro m re-

IJJ Jllrb onl ron rdhfs aryourd'lwr t.\\r'llll
rls au dn rlopmnrt dr l'ltudmnt m mchrt«
luu, rls ~ofll .som rnl l'ltnpr final• d~ p~tyrt' 
.sco/arrl': I . 'r).snr qur sml qur,liDIIflf fr, Jllri> 
rl ru f!M•' dr' amllrmatumJ. 

I hm t'H'I •• tjun goc.., dcep<.·r. e'.tm
ining not onh tht.· dc-..ign 11 elf. but the 
'tmlc:nt'-.. dt•t "'on' and the reason ... £01 
them l1.1' he or -..Ill' made the nght 
dt•u..,l<m in 'ie'' of the f.tcu, or dctcr
nuned \1h.u tht.• litCl' arc, or 1gnorcd 

Fur tlw 3\C:r.J~t.· < itilt.'n, aJUn , . some- tht.•m t.'lltln'h' I hr l\ pt.' of e;...amina- t 
thing l.lted b\ uiminak l he word car- 11011 ~~ ll't.'ful 111 ..,teenng the . tudem 
rit•, "ith it :h,oriauun' \~ith \HOngdo- tO\\ .trd' ,, dc<Uh defined method of 
ing, trial. and inc' llabh. g~dt. dt.·u,ion m.tl..mg. which i valuable 
l nlortunatcl~ fm the archllecture slll- smtc the de-..1gn proces i implY a e-
dt.•m, tht.•re i-.. a ,jmillrl~ nc~ti\c et of ne' of dt'< I\ lOll\ "hich tran ·late idea 
a"o lation' in tht• panicular \Cr...1on of ~'t 
'jun •• ht• or 'he i' raced with. • 4 "1 

. An archite-ctural juT) j, ba -icalh a 
\l'ual and/or oral prc,emation ora de
.. 11~1\ tu 3 number of juror' "ho then 
dj, u ' • criticiz<.', and jud;.;e. The pur
po,e, of cour,e, i to prO\ ide him or 
ht'l \\ ith COJhlniCti\ e feedb3d.: tO im
prO\l' tht·ir dt",i~n proce '· Becau-.e ar
chitecture- ~~ ultimatch judged ubJCC
thch, thi .. al ... o lumishe-. a degree or '• 
democra<' in the hope that several "' 
opininm an· more rdiJble or yaJuable 
than one. 

For the .. tudcnt the most positi\ e 
re,.uh nl "uch a jun '' feedback on the 
immediate impre'''on gt\en b' a de
'itrn . t\ 'tudent on intimate te~s '' ith a. ' 
the de'i"'n. and con ciou or mam 
.. mal~cr detail,, can ea'ih loc;e sight C:r 
the hr 1 0\erall impr~ ion it com e\ . 
'Iltejun imprint' in the tudem's m~d 
the reminder to continuall~ tep back 
and taL:e a ''id er\ icw. Thi j, undoubt
edh a con,tntni'e re,uh. 
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and 1 <.'Cjlllrem<.•nt s into a building. 
. A.< ommon. prol~lem in the way the 
arc hltc:c tural JUry l'i used is that it I'> 

. t•c:n as. th<: dimax of the design pro
~e:·ct . It I'> ~lmo~t always the final event 
m t~lt' pr~'JC<:l ~<hcdulc, and the prc en
tall OII ' " U'>uall~ geared enurcly 

, 

. .. 

. . 

IH'a((•d jury expcnences ca u ses a 
back~a'>h whiCh affect'> the design pro
Cl''>'> '"d£. Dt.•<;ign decisions begin to b<.• 
na'>ed on the impr<:'i\1011 they will make 
on the JUry rather than the effect they 
would havt' on the supposed inhabnant 
or dit·nt. 



A more subtle effect of the jury pro
cc s, less recogniLed and more in ids
ou , however, is the psychological alti
tude that is produced b' the constant 
fear of critici m. In many students, the 
e,·entual effect of repeated critici m i a 
permanent dcfcn i'e auitude which 
renders them unable to make proper 
decisiom or any deCisions at all. The 

a trial? 

• 

~tudent who relic!> on the studio critic 
to make decissons for him is somewhat 
the analog of the habitual cnminal who 
can no longer judge nght or wrong, but 
merely accept that punishment is 
inevstable. Indeed, in rationaliLing a 
dccss10n, it become ob,·iou that there 
is no way to be immune to criticism of 
e'en the smallest detail. The tudent 
secs himself m a no-win situation, re
~sgned to ssmply enduring the critici m 
while waiting until his "sentence" ha-; 
been served: graduation day. 

Those who try to work within the 
jury system, rather than giving up the 
struggle, find themselves faced with 
two paths. As in an} endea,or, the 
broad and well-travelled path i the saf
est: how can anvone cnticize what has 
worked many tune before? The other 
path, that of mnovation, leads to in
tere t. dt cus ton, and critici m, but it 
is the criticism that stings the longest, 
especial!\. when backed b\ the threat of 
a poor grade, and ajuf} which wander 
into a particular line of cntcism is often 
no longer judgmg the overall design, 
but a particular detail which may or 
ma" not be important to the design's 
overall success. In a mall-scale and 
ver> subtle way, a mob mentality setlles 
over the jur). obscuring a coherent 
overall judgement. One of the sdeals of 
formal education - dis cusssng new 
idea -has the unfortunate effect of as-
ocsating inno,-auon and creaU\e thmk

ing with increased criuosm. 
The e concern about the juf) ) -

tern do not ugge t that jurie are m
tnn icalh bad or de tructi' e. The com
plete ab.andonment of jurie would 
take a,,·ay much of the intensll} and 
concern for communication and O\erall 
1mpact '' hsch are tronger than m other 
academic field . In the tudent'. e)e . 
the jUr\' symbolize the reality of a cli
ent user. and help remove architec
tural education from the realm of the 
pure!) academsc. Rather. the jun 
might be impro'ed b\ omeho w o ver
coming the pre' 1ou ·h menuoned 
faults. tudents and profe sor need to 
be encouraged to regard the Jllr\ • re-
pon e a onh part of the a~,e-.!>ment 

of a de~1gn·, ucce The jllr\ it elf 
perhap . needo; a tronger hand guid· 
ing the path of ll dt cu '>ion. and 
aboH~ all, the fault., of the JUr\ '~ tern 
net•d to be ad.. no'' lt·dged within the 
'' wm it. elf 

~[o,t 'tudents t'\Cntualh realite that 
the l.l::.llng ' alue or fot mal .c:'ducauon I' 
mlcarnmg to Lillnk for them ehe-..ju'>t 
as wuh .1 worl.. oflneraturt'. or a '>CH.:nce 
tcxtbool.., an archllt'ttural Jllr\ hould 
b<· '>t•t•n a-. a tool lo1 lht· tudents to use 
to educate tht•m,dH·'· rather than the 
"tn.al b' hre" ll 1' ''-'en ·•' now. • 

Cm1 llmln 1.\ n fi''t )r(ll mallnl .studrnt nl 
thr l 'mt'I'HI\ oj ,\lmutoba. 
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B E C a u E 

ecole d' arch i t e c t u re 
E •mudlemem l'l::u!IC' d"arch1teeture dC' l'lm· 
\eNitc l.a•;al olfrC" un C'n<Cignc:ment onente \cl' 

12 pnuque profe '1onndiC' trad•tionndiC'. Elle 
tend ccpcndam .\ elar~r l';ac("~ a dC'\ pratiques 
noU\c.'Jie, p.u des fomuuon< s!*ci£que'> teiiC'> 
l'mlomuuquC' (C, -\0-0:\0) et par l'mlll<ltion 1 
de:'\ probll:nuuqu~ qw d~pa'>~t IC' cadre:' ~ 
t.retnl dt' I'M16(e ~oil:: tnt"rgit'. patrimoinC', d~ 

\ign u~in_ De: piU> I'U:ole offre dt'u~ pro
gramme.. dt' maitn t' C'n architt'ClUrC', J'un a 
caractl:rt' prof~sionnc:l . !'autre ur la formation 
de chcrc ht'ur. 

Canttttistique du programme 
Le pro~:~ de bacc::alaurbt s"amruiC' ~ur 
dC'Ullo ''lJO d '('fl<C'il:'llcmmt parallel~: I~ cour< 
th~nq~ d 'une pan. l'atC'bC'T de !'autre. 

la C'llr.l<ten•uquC' pnnctpalC' de I'Ecole C' llUt' 
ci.tm 1'1mporuncC' qu'diC' accordC' au r61C' de 
l'arclrCI' ck de<agn en tt'l'lTle: 
- dC' proce"us de fornuuoo: 
- de d••er~a~ t't dl.' complementante de< ap-

proche- , 
- dC' formauon profess10nnellt' de base, 
soi.untC' deux (62) crkia~ sur les cent·\lOgt· 
qu;atrC' (1~4) que compte le programme, sort 
~,. . ont allouh aux atelien qui reprbentent. ~ 
t'UX n1h, 70,. des rr~l' obligatoires 

Role et divenite des ueliers 
L'ateher JOUe sur deux plans dam le processus de 
fomuuon : 
- l'mt~tion de< cono:W'I3Jlcesacquue· (sm· 

thbc): 
- huenouon du pro<e·nw de desii:Tl propre· 

ment dit, c'est-!i-dire l'apprmtiuage de la 
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conlepll~m ar<hlte<:turalc:- par IC' lr.l\.111 \UrIC' 
pmJC'l et la mt"thodolog1e qui s\ .applique:-. 

LC' pwgramme dC' baccalo~t•reat "etend ur 
quatrc .mnee'> ou hun \t'\~IOn> umH·rs•t;urt•, ,-\ 
duquC' \e<.\ion le~ hud•anl\ d'un meme ni\c:-au 
d"etudc:- om IC' cho1 emre piU'>It'urs "'module ·· 
autonomc:'\ rc-groupant unc:- \ mgtame d"Nud1ant 
ou• la d1rc:'C11on d"un profe ,C'ur. 
la trutturC' 'C' ion-module:' perm« d"e,po,er 
l'etud1ant ;a I<~ di,C'r-ne de~ approches p«<ago· 
~que '"uc: de la d1' C'f'lte de< en.ib1lues et de, 
C'x~rit."nce, de:'\ profC' 'eur . 11 c t conlroml: o'l i 
ou profC',,wr dtfferent~ ;au cours de: 'on pro
J:T.1mme. 

Graduatio n ec fo rmatio n profess:ionneUe 
OC'U~ obJe<:llf maJeUf'\ ous-tendem la gracillion 
qu<' con~tuue le chc.ominemcm par module: 
- pcrmt'ttrc a l'ttudi.lnt dC' comprendre des 

'ituatton• de piu' en piu.• complexe' et ~lr.Jn
g~rt» ~ ~on nptnence personnelle. En piu> 
de\ projetl~ de romple"-il~ crois~me. des,;. 
~ite academiques et des ~tages d"etude ~ 
l'ctr.m~er . (Mex1que, Turquie. France. An
glctt'rrc. Etat~·L1ms). 1·isem ;\ a11emdrc eel 
obJe<liL 

- attcmdre une fonnauon de base ~uflisamc 
pour_aborder la •it." prof~~ionnelle .-\ ceue 
6n l'l::cole a irutitu~ le ProJel de Oiplome ou 
l'etudiam doit [;ure Id preme dt' la compe
tence et de l'autonomie acquise. Ce proJel •e 
dmmguc des aut res tr.n-aux d 'atelier par ~on 
amplC'Ur, par le mode d"encadremem et par 
l't.'aluauon 6nale a laqut."lle il est soumi~. as
surt'C' par un jUT\ compo•~ d 'architectes en
eas:n:.t.nlS et d"archite<:tes pratioens. 

Progn mme de maicri.se ec recherche 
L'f:cole d".Lnhttccturc ollre deux progr.unme~ 
de maltn\t' t•n archncC'IUI t• Le premat•r \ l,c un 
apprufond"'cment dt• la formauon dam un do
mamc.- dc I' a< ll\ ne p roles,•onnellc. Le secoud c\t 
axe wr 1.1 fnnnauon dt• chcrcheur> et '1;c l dc\ O· 
loppcr l.1 c.1pacitc de contnbuer ~ l'appon dc 
connaissann•; nOU\ C'llc\. 

L.e\ dmnanlt'\ dans le;quel~ la contnbullon de 
I'Ecolc d 'archllC<turc de I'Unhcrsite Laval mer· 
ue d'etre •ig11alcc pt'U\cnt t-tre regroupc autour 
de<. 3XI.'\ \Ui\31\lS' 

- f:nc:r~tie et archut-cturc: 
- rt•cherche' mcthodique• en design et me· 

thodolog~e du de<agn; 
- con,cn ation!rehabJhauon/ rcndage: 
- relations pcrsonne\-mahcu: 
- mformauque et de •gn: 
- acou,tique. 

Pour clorC' cc bref apcs~u de I'Ecole d'architc.-c
ture de I' m\er ne l.a1al . nous aimenons aj
outes en guise de condu\ton. que l'archltecture 
restc le coeur de notre propos. Elle emane a la 
f01S de Ja reallle Cl de J'imag~nation. 

Pour nou,. fa•re appd a l'imagmation c'cst ap
prcndre a perCC\Oir lcs mdsn~s subt.ils de la trans
formation des cho~e~ et de altitudes; c'est on
enter toucc ~peciah~allon mtellectuelle pour 
miC'ux sai,ir l'e sencc m(lme de I' architecture: la 
pr~encc humaine. 

Alexi~ Ijgougne. arch . 
Profes•eur agrcge 

EcoiC' d 'architC'Clure 
l'unl\ersite uval 



Faculty Club Universite Harvard 
stage a boston module jampen 

Probl~matique + theme + objectifs de !'atelier 

Cet ate her a cte con sac re ~ un entraincment et <\ 
des recherchcs intensives ~ur les principes de la 
composition formeUe. La confrontation avec la 
forme en soi est unc necessitc qui a pris des di
menstons particuli~res au 20~ si~clc. Entrt la nos
talgic scenographiquc du ''mouvement punk" 
(post-modem) et la subhmauon de l'tmagene 
technologiquc du "high-tcch". tltlrt le pit· 
toresquc :\ con ommer tl la rauonahtc cul
turaliste de quelque ualicn~. mlrt la commer
ciahsauon du b!ltir r1 l'ab~tracuon ptcturalc du 
groupe " 'e" York fi,c", l'architcnurc comcm
porainc est a la recherche d 'unc logiquc per
tinentc de la forme, pui que ~cc a une tcch
nologie tres performante "toutc forme c t 
~pnon devenue comtrucublc", -ou presquc. 
AUJOurd'hut nous ~ommcs pri\~S de~ limites 
constmcuvcs et de la stabthtc des comcnuons 
socialcs et csthetiques, qut auparavam cquibbrat
em nos hesitations . L'hetcrogcneitc de notrc cn
vtronnemcnt avec son absente de reglcs ap
parenles en est le reO et. Dans le 1 ravail de cet 
atelier l'etudiant a chcrchc a c:onfier ::I la forme ar
chttccturale une logique conccptuelle et const· 
ntl:liVC. 

;;, 

I 

Le but de "l'cxcracc" a ~tc la mampulauon de) 
mo~ens formcls par lcsqucls l'architccturc peut 
stmcturcr l'espace. la forme et la lumtcrc Nou~ 
avons espere oflnr une occasion de " pra tiquer 
l'art de fair e des formes". afin que l'etudtam-e 
puissc dhelopper son sens de perceptton \i
suelle et sa capacue d'etabhr a\eC plm de prcci
s•on un hen entre St"S intenuon et l'expresston 
finale de son proJet, entre sa pensee et se \eux. 

La forme dtdacttque choisie a cuI' aspect d 'unjeu 
mtcllcctucl, nmcl et manucl. :'\ou~ a\Ons tra
\atlle parallelemcnt a\ec le dessin et en ma
qucuc. Comme aux khcc • les chol). posstbles 
som. a prcmterc vue. trop nombreux pour etrc 
rauonncl . La rauonalite s'e)l.primc alor' par une 
strategic. c·c,t-3-dtre un en cmble d'actions 
coordonnec en vue d'une reussite Une strate!·gie 
imphquc done unc sene de deo ions hffl entre 
elles. une coh~rence des acuons. 

Ccs ObJCCtifs om eu peut-ctrc un rertam nl\eau 
d'abstraction et pmtnant tl ne fallau pa oublier 
que l'on proposatt de espac:c~ architecturaux 
permeuant :'ll'hommc d\ "acceder" . de le "par
courir" et d\ "st'Joumer" 11-ellc a explore a-c~c 
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une mtenme extraordm.atre des strat~g~es posst· 
bles pour comprendre les implications d'une 
snuauon de d~pan. de,elopper un "pani". aug
mcntcr ou diminucr l'effet de clOture ou la Hui
dne des cspace~. coordonner le~ mo)ens mis en 
ocune, fa1re usage des po stbilu~s de la geom~
trie et de~ proportion • mettre en relauon 1lruc
turt. dn·UJoru et m t•rlopfl', donner un ~n~ a l'ex
pres<ton des fa\<lde<>. etc_. 

!\Oou oi\On~ pru comme pretexte la "proJetation .. 
du nou,eau " Facult\ Club" de furnrd (em. 3 
000.00 m!) sur un ite qui -.e snue .il proxtmttC 
d'un kltfice marqu;.nt de l'hi~totre de l'architec
ture du 2~ •C.cle, cene proximite i ~ un de&. 
Nous nous sommes fTVtt& i la force d 'une 
~uvre elabori-e nee win Cl intdl.i~nce: u 
l'zsual . lru Cmt, of llan'fll'd t 'nnmtiJ, edtfie en 
1963 par u Ccrhwur en piu~ de nous procurer de 
la' rate "noumture plasuque" cc b~umem guide 
a ete notre mtcrlocuteur. 

ProjN: Louts Gagnon s, h IC G~lina . Anne La
btccque 

If lflJ 
-~ c,._-,: L.~ ---
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VI Recuperation de la cour du complexe G 
l6J ate I ier 6 module ruelland 
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uu~ 'ur la collint- parlt-mt-maire ;\ Quebec. le 
romplt-xt" "G" rt"groupt- plusit"Un fonctions ad
mmt lr.ttl\~ du guu,emt-mem prmincial . Cet 
immen'e- complt-"t" comme son nom l'indtque. 
3\ t"C a ~tour" per{ue dt- quatre corns de la •·ill e. 
comprt-nd un ~pact- central exteneur jusqu"ta 
inuuhse en rai on des condmons dimatiques 
defavorabl~ qu"il ofl"re. Ce prOJet se veut avant 
tout une recu~ration de cet espace ;\ham poten
ud, en } cream un centrt- a ,·ocauon de diffuston 
d'mfonnation~ gou•t"mt-mentales et de rencon
tres pubhque•, en plus d\ agr:andir les espaces a 
bureau" actuds, le lout emelop~ d'un alnum 
di po~ a offnr toutt- la lum.iere nalUrelle posst
blt" qu'offrait deja la cour exterieure existante. 

~ post lion ~trat~que au coeur de la •-ille, nous 
a amme a accentut-r le trauemenL des acc~s et 
des hen\ en rappon a un CtrCUJl urbain pour 
Quebcc, tmagmant unt" echelle imeressante pour 
le piet(Jn, quelqut"fOts deJaJSse face a d"immense~ 
masso de beton. 

Projt"t: Unda Rht-ault 

couPe ,.,..• 
"' 

l 



La Maison Canac- Marquis 
atelier 7 modti le robi taille 

-~ 

·•· 

Elle ftait abandonnee et delabree; presqu'm ru
me. Snufe sur la cOte de la Montagne ~Quebec. 
la maison Canac-Marqui est une demt'ure his
torique qua'al faut s'empresst'r de prkener. Elle 
fut done un SUJCI exccpuonnt'l pour un projet 
d'atclicr. 

Au depart, il a fallu trou\er une foncuon pour 
Ct'tte habitauon au ton rouge. Panacuherement 
baen SHUe, elJe dC\aendran, a\ CC deux nOU\eiJes 
constructions et la maison L.arche,esque. une 
ecole de hautt' CUISinC pour quarante etudiants: 
\ 'mgt en classe et autant en cuisme. Le cap. Jes 
~afices voisins n'etaamt que qut'lques obsGldes 
;} surmonter. 11 \ a de grandes salles ;} mangt'r 
3\CC unt' me en cant' po>talt' du Chaiteau Fron
tenac, unt' terrasst' fall rt'~"l\Te lt' pelll corn de rut' 
et les bouuqucs, tout lt' long dt' l'escaht'r casst'
cou, permettt'nt de \t'ndre it's t"':~nmentauons 
des etudiants. 

Pro Jet. Jean-Fran~;oa~ Balodeau. Therese Bouch
ard , Chnsuan Manel 
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Site , Memoire et Architecture 
ate lier 2 

=?!] __ 
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module ligougne 

Site, memoire e t architecture 

Cc pmJCI fall 'uite i\ llll cxcn:sce sur 1\mah<t' 
d'cxemplc' rt.'m,srquables de l'histmre de l'hab•
tauon 1soU-e. 

11 con,iste a c?labhr une rclauon entre une situa
tion objt"tthe: le <ite: un Clat affectif: la m~mosre 
d'un licu: cl un mo,en d'action: l'arch•tecturc 
comme outil de transformauon et d'appropria
tion d'un tcrrito1re indl\ idualis~. 

Pour ancrer l'etudtant dans une rcalitc affecme 
inten~e. le choix du site fait appel aux souvemr~ 
personnels. a l'album de photos de famllle, a la 
de~nption des lieux et a ('evocation, talll tcrite 
que graphique. de~ sc~nes memorable~. 

A l'inver~e des pro jets con~us c:omme "problem
~oh ing", cc projet perm et d 'auocicr la fiction et 
la. ~ea lite dan~ on rapport invcne aux projcts tra
dnsonnel~. fc1, la fic1ion passe 5pontancment du 
premier plan de la dcmarche conceptuellc. Ellc 
e~t le dl!~1r par lequcl l'arch•tccturc cxistc. 

ProJet: Richard .Bergcroo 



Un Monastere 
' 

Une Villa 
atelier 6 3 . module baker 

"l:.tud1e1 le plan d'un mona't~re, c'cst consu11er 
un ensemble d'espaces architccturaux con<uS 
pour repondre ~ une seule fonction. Chaque acu
vite se voit accorder une importance qui depasse 
le \implc fcme~ionnel : le rHecwirc cel~bre !'im
portance accordee au repas commun: un repas 
simple ma1s offert dans un environnement digne 
d'un prince. La sa lie capitulaire parle de la sol en· 
nit<: et du serieux des assemblces. Les biblio
th~ques et lcs "scriptoriums" incament !'esprit 
du "scholarship". Chaque element, du plus haut 
et sacr(: au plus bas et profane, se trouve identi
fic, articulc et accord(!:\ sa juste place dans la hie· 
rarchie du plan". 

Projct: Daniel Legauh 

"Dotce d'une longue tradition qui a ses origmes 
dans l'emp•re romain. des exemplcs de la villa 
abondent dans l'hist01rc. trouvam son apotheose 
dans l'oeune magistrale d 'Andrea Palladio qui 
ne cesse d'insp1rer la pensl!e architecturale dans 
tous les coins du monde. Elle evoque la ~;sion 
d"une \"IC harmonieuse, elegante. suivant lcs sai
sons, a l'interieur et a l'cxterieur. autant qu·aux 
salons. halls. chambres qu·aux terrasses.loggias. 
jardin qUI font lcur complement. 
C'est dan une atmosphere paisible, intellec
tuclle mais sensorielle. propice il !'etude mais 
d'autant plus a !'art de la com·crsation, de\'ant le 
foyer. sous la vignc de la pergola. que no douze 
universitai res s'in tallcnt pour l'annee acad<'
mique". 
Projct: Richard Fortin 
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Design Urbain- Centre Ville Quebec 
atelier 7 module neuman 

InrroduC'tion 
Par~ proJel, nou~ a'on ~~~ initi6 aux di\ers as
pc<'! imphquk :au t'ln d'une mlenention ur
baine. l.b problem~ de d~ign relik 01u sceteur 
~ntre-,illc de Que-bec onl ~~~ abordk dans ccuc 
t'tudc. 

Situation du projct 
Le chAmp d'mtencnuon e1a11 d~hmtt~ au nord 
par la rue 1-jean. la Grande All~ au sud. le 
bouJc,-ard DufTerin ~ l'e l cl la rue Clai~ 
Fomame 1 l'ou~t. 

L 1ristoire du projet 

Cc ~ceteur a subi de nombrcux remaruements au 
rour. d~ ann~ '60 et 'iO au moment du dhe
loppemcnt de la rollinc parlcmcntaire. Le qu:ar
uer t-Jean-Bapti,tc, :au centre de ~tte activitt' 
febrile. a sub1 de nombre~ d~molirions et sur 
ces terr;un$ \"Oicants ont nb de nomeaw. edi
lic~ gou\cmemcntaux. dew. h6td de luxe. des 
1mmeubles ~ bureaux_. Et pour &cilllcr l'acces ;l 
cettc nou,cUe popubtion joumahere. ~5~ du 
l~toire fut consacre ;l la circulation L'autor
oute Duffcrin est n~ de cc moU\cment: une \Oic 
rap1dc sandant liu~ralcmcnt le quanier en deux 
Scetcurs qui ne commumquent plus. La popula
tion rkidcntc $'est alon mobilis~ pour frcincr 
cenc poussu destructi,c. Le comic~ de citoycns 
a pu cmp«hcr ccnames demolitions et, pous
sant plus loin, a '>oulu proposer scs propres solu-

INTERVENANTS Pfn.()lEURS 
PR IVES 

PRINCIPAUX 1. Oeveloppement 
OBJECT IFS residential site 1 

2. Oeveloppement 
multifonctionnel 
site 1 

3. Rentabilisation 
du site 3 
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LOCAUSATION 
DES SITES 
D' INTERVENTION 
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1 
RESIDENTS DU 
OUARTIER 

1 . Revitalisation 
par !'habitation 

2. Mise en valeur 
espaces verts 

3. Amelioration de 
l'accessibili te 
pietonniere 

-- -- -- - ·---- - .. -

Lions de ream~nagemenl. C'est sur leur appel 
qu'avec not re professeur, Naomi Neumann, nous 
nous sommes impliques dans ce projet. 

Le projet 
euf equipes. neuf altcmati\'CS. 11 etail primor

dia) d'explorer un maximum de possibilites 
d'amenagement, chacune d 'cllcs repondant a un 
object if propre et chapcautee par l'un des trois 
mtervenants potenuels au nivcau du sectcur. 
(Voir tableau). 

Projet/ promoteurs prives 

Objectifs: 
- Profitam de la presence du grand theatre. 

developper dans son voisinage un secteur a 
caract~re multifonctionnel afin d'y emmener 
une population locale regionale et touris
tique. 

- Ameliorer l'accessibilite pietonni~re au site. 

Projet: Charles Garanl, Yvan Mireault 

COtJPROMISIFONCTIONS 
CENTRE VILLOOUARTIER 

1 . A l'echelle du secteur 

2. A l'tkhelle des sites 
d'interven tion 

3. A l'echelle architectu ral 



'• J ,;:;:W: :. 
' . 

I •• 
>' 

1:-,-~~~::....=.__ _ _j 
.. ~ 

Projet/residents de quartier 

L.es nouvell boulevard Stes c~nnructioos St:Jean d · -Cmlle vi.sent ~ f_r~po~ees sur 1 
· t\lse par rcumlier I e 

uon automobile cetle grosse artere de q~anier b~e ptetonnier permettant ainsi e Ctrculanneau du e ~Ius grande et I une accessibt-
trouvant ai quartter. L'acces p}: us agreable au 
nou\eau s~~~~:ge.stionne, nousau:omobtle se 
(S.L. R.) 1~ 1

. e de transpo P oposons un 
m P tquant I' rt en eo 

unaute urb . ensembl d mmun ame de Quebec e e la com-

ProJeL: Yvan . la m Coueue. Carlo p · =¥='~~:::::::;::::;:::;-:-:---et-rolo, S}lvam \'at!-

·:; - ~:==-- _-:-- -1 

, , 

• 
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romis Projet /comp 

. lie et ct'llt·~ cntrc-\1 Oh!<'< ut- : 1 foncucm' c 

- ~.quahbtt•r "' lobalc en am-
dt· qu,uut·r u culauon auton 

• ll' lllf l.l c . Oll' f 
- \ 1,un I' ltcc'~ ptl' ton e adcntc. 

t·hur.mt ' I popul,lllon r ~ 
- na\ll\lht•r ,I . da Rheau lt 

(• non, Lm • L.aroluw .ag l'nlJl"l 



Interview with Stephen 

F n 
Stephm Fang tst preunttmmt lt d!Tfctror dt 
l'ecole d 'archlti'Clurt a l Tnn.ttrstti dt 
Toronto. u 17 110Vl'lnbre 1986, a Toronto, 
11 accordait wu mtrro~ a .\luhtl Cmgras tl 
Ptttr Smalt Depuu. r/ a ill diode qut l'kolt 
d'archzttcture dt l"L'mt·tTSrtl eh Toronto st
rmt rifonnit tl rtbapti.sit sous it nom dt 
l"icolt des srimus tt du chsign archrtectural. 

Sttphl'll Fang Ll tht actmg dnuto1 of tht 
School of .I rchrtnture at tht L"11n·mrl) of 
To1011to. On .\"ot•tmbtl I i . I 986, Prof. 
Fong was mten.tii'Tl'td b) .\lrchel Cmgrns and 
Peter Smale m Toronto. Swu tht mttn•ll'w, a 
dfmwn has ber11 madr to rPorgntiiU' tilt 
school of archttecturr at L' ofT wrde1 a 11~w 
dr.1tgnatton a.s the School of , hclllttctuml 

nt•na and Desrgn. 

TFC: Brien,, "ould 'ou de:.cribe 
vour own educational background. 
SF: I anualh tancd in an and 
wnchcd to architecture. I did .t B.tclw

lor of Archiu.•ctmc dcg1 cc at Comcll. 
11 hich I !> a fi, c 'car prog1.un. and then I 
went on to do a ~Ja.,ter-. of Architecture 
and rban Planning at Corncll. One of 
the feat un.·s of that pan icul.u· progr.un 
that h a:-. probablv !\tuck with me 111 
terms of my orientation is that wc \\(.'re 
a facultv of architt•rtun', art, and plan
ning. I Mtppos<.' from th.u ex1x•ricncc 
1\ t·a lwa)!> h.1d tlw bta' for the idea th.H 
architecture 'hould be seen a~ part of 
the libt•l al .ut'· ;\\ p.tn of humam't 
educ.Hion, and spt•nficalh tht• relauon
'hlp to art " appa1 ent to me. 

TFC: In th<.• cptember 19 6 1 ue of 
Canndtml ·.hclutut, \OU stated that the 
pt·dagogic.tl goa" of architecture arc 
not ea~ih ddined g" en that it 1 a crea
tl\ <.' d"nphne "ht•rt• cntical que<>uon
mg of phtlo .. oplural onentatton con
\tanth occur,. You'' cm on to descnbe 
tht• present 'Huauon as a shift to a 
·po,t-mod<.•rn' < urnrulum, or a~ a more 
broadh -ba~l·d Nlucauon Could you 
dcfin<' and el,tborate on the tdea of the 
"po!.t-rnotle1n" nmKulum? 
SF: l thml th,u thc analo~ would be 
to '""" 'H' would c .111 the po!>t-modern 
cil\ . B\ th<.'JHlst-modt·r n CH\ 1 think ''e 
.11 e t.tllmg .thout tlw l..md of nt\ th.tt 
respt•n' th<.· hi\ ton of tht• nt\ . the hl'
ton nf lh dl\tn<.h .• tnd h,,, an undt'r-

g 
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'tandin~ nl ih in,titntaon' and how 
the..·' ht in. \nd in m der to ''ork wtthin 
the: wntext uf the cit' hh· that. ) ou 
nc..•c..•d :1 fair h broad-b;hcd education. 
You rlt:c:d tn undc..•r,tand the mech
ani'm', he..· tht.·' 'ocial. politrcal. fomul. 
,j,ual, that malt• a cil\ ''orl. o u·, in 
that ... en,c..• that I 'l't' that a po t-modem 
e-dtH .uiun j, ~earc..•d tO\\ ard the rdea of 
ho" \H' male the po,t-modem cit\. 
~[a\ be.' I ... huuld clabor.nc on ''hat i" 
the po ... t-moder n \er,us the modern 
cil\. For me, the modem cll\ i!- the one 
wht.·rc '·" thin' H.'ar ... ago we felt a ar
lhllcct... that \H' could knock do'm dt -
tn~to;, \\e could iment a new " ·orld. All 
"e needed wa., our own fonnal lan
~age for that. and our o"n intuition 
exclu,iH· of the- exi ting em;ronment. 
In that 'c.:cnano, I don't thmk a broad
ba,cd education "a" con rdered to be 
'o rmportant. Butrf 'ou are to be en t
thc and rno!;llizc c'eJ!thing that i 
happenm,::- .1round \OU in the cit,, ~ou 
do need that lind of educational ba ... e . 
If the modem cil\ "a based on cien
tific precept , then the po t-modem 
cit~ 'hould be ba ed on humani tic pre
cept' 
TFC: More -,pecificalh. how do 'ou 
. ee the curriculum berng redirected 
no'' a' compared to the curriculum 
"hich exi•aed prior to 1968 and. later, 
durinJ: the ~e" Program as introduced 
b} Peter Pragnell? 
SF: That i-, a difficult questJon. Cer
~nh there are piece of each program 
"hich O\erlap and each program that 
ha ~one through of T has taught 
some thing that are e ential to pre
pare drfferent generation of archit_ects. 
But "hat is happening in terms of the 
direction now is the idea that there are 
a certain number of technical skills and 
technical i ue that have to be dealt 
"ith \\ith the tudent . It is part of the 
re'ipon ibilit} of thi school to the so
ciet\ at large to help in that kind of 
training. Then there is the question of 
aesthetic delight and of t.ning to make 
a better em ironment. That probably 
amounl to" hat might be called tuning 
the e~e. If mu ic i about tuning the ear 
and going through that whole peda
gogical proce to arri'e at that point, 
architecture i partiall~ about tuning 
the e\e. 
TFC: You·\(~ part!~ answered this 
que non, but how do ~ou feel that a 
chool ~hould deal "ith the dichotomy 

bet \<teen technical training and the ae -
thetic and intellectual de,elopment of 
the tudent ? 
SF: Well, I uppo~e that relate to 
\\hat \ OU ~CC as \iOUr vision of architeC
ture. :-\t leaM m~ bias, and I think that 
of a number of my colleagues here, is a 
bia that architcctur e is about built 
work. Since "ith built worlthe medium 
i material.,, tructurc, etc., then I think 
that <trchitectural education has to be 
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about helping people to think in tenn 
of that medium. For imtance, if rou 
train a mu ician on an in trumenL. he' 
got to know the technical skills re
quired to make the sound which is ulu
match the art. With architecturaltram
ing. '~c ha'e to talk about exploring 
ideao,, and ho" matenals translate and 
make ideas. Il is to that extent that 
technical knowledge is important as 
part of the curriculum of architectural 
education. 
TFC: Doe., the C\Oiution of an ar
chncctural curriculum, such as that 
"hrch · ofT ha-. been undergoing in 
the la't 5 year , simpl) respond to 
changing architectural ideas in ocict) 
or do. and should, curriculum changes 
anticipate thc<,e changes? 
SF: th hest po<>'>ible, the) should an
ticipate those changes, but I think 
"e'H' got to back away from an old , •. 
~wn "e had a'! architects 20 or 30 years 
ago that architect ~ lead society, that 
somehow they've got an intellectual 
machctte and they could cut through 
the thicket of the unknown to lead so
det} on to 'lomethmg. That kind of he
roic po lure has gotten m into a lot of 
trouble. Clearlv architects have turned 
around after w'ading through this jun-

glt.- and ,t·c.·n th.u ~ociet' i · not follm\
ing 1t i, C.'\ en qut'!>tionable \\het her ar
c hilt'< t, \\ere going in the right 
du t•nron. 1\t.n be. more accuratch , 
"h.u "t.' o;Jwuld be ... a, rng is th.lt there 
,hnuld ht• 'onw lrnd of reciprocal pa\\
rng ol l..nm' kdg<' and idea bacl and 
forth. I h.ll I\ pan or the ideal of pn!.t
modt•m edu<allon .. \rchllects need to 
be Ill\ oh t.•d 111 .1 dialogue with all dlsci
phm·, "here l'>'>liC' arc cliscu sed con
n•r ning \dtt.•r t.' '' e are going in societ'. 
For <.'x.1mpk. the t<·rm 'post-modern' is 
rc.·alh .l!. much a phrase of the liberal 
.ll'l~ m all ofits branches as it i o fa rchi
teetur<'. In l~tcl rl has different mean
rngs in other disciplines where it's not 
, o much ... .,,ooated with a t\ le or with 
a return to nrncteenth centUJ) fom1 or 
'' hat<.'H'I but rather wllh a nouon o f a 
"hoh,ut \I \Ion of the'' orld. o J thrnk 
that alhwer'i \our que uon in a differ
ent ''a' \\'t•'re pan of a dialogue about 
"here socret' '' gomg and to a certain 
cxtt.•nt "e tr. 'ome cxpenmem "hich 
mr~ht re,uh in intere ting ideas com
ing about. But ,,e're not in that heroic 
period of change. I think we realh ha'e 
to under,tand when we can make rcal-
1 uc contributions as architects. 
TFC: And that aLtitude is more than a 
s rmple reactionary response? 
SF: No. I think it 's not a maner of just 
follow mg; 1t's a matLer of, in certain m
\lances, recogni1ing opportunities, say 
opponumues of Mructure of a cit} or 
organi1a11on. that are latent in the en
' ironment. and domg something about 
them. 
TFC: \ ou '"e said that gi,·en the na
wre of architectural pedagogy, school~ 
of architecture ha'e to be forum for 
debate O\ er the drrection architectural 
education. O"er the la t decade, U ofT 
has been embrorled in such a debate. Is 
thl'> reall y a positive process within a 
school, and at what point does such de
bate become unhealthy to the welfare 
of a school? 
SF: ·1 o answer the questions in or
der, I think it is positive. Any school 
which c,ees itself as a kind of broadly 
ba-;ed unr\erslly education must have 
that kmd of dialogue; its a prerequisite 
of education to have that meeting of 
idea\. Perhap~ that word 'meeting' IS a 
good word to begin the second ques
tion "rth because that's what a dialogue 
has got to be. It has to be a discussion 
and a meetrng of 1deas. a dialogue 
that 's ba'>ed on a mutual respect for a 
number of poc,itions. Perhaps the 
r,chool becomes unhealthy if one set of 
1d<:a<, gc•ts submerged completely. 
TFC: ·r here is the politics of public 
1 clatiom, however. that requires that 
th<.· pubhc pc•rceives such debate as or
derly and wnsuuctive. Even though a 
forum of vigoUI o us debate may create 
a good cducauonal environment, 11 

may produce a public image of a school 



\\ h ie h i' poli t inll l) unacceptable. 
Spt:cihcallv then, i, then: a wa} to dbn
p hnc the forum so chat in the public 
vaew the debate '''<.'Ill'> po'>ll ivc and or
der!\ ? 
SF: \:\'ell, that'' one of the great daf
fac ult ac'i. I don't think tlwre can be ex
p hw policacs. It almo-.t < omc<; dO\\ n lO 

a ca!'te of pcr.,onaliue.., and andivaduaJ.,, 
and how the} anteract. If you hear d is
cm'>ions of school!. tha t were in a good 
s ta t<.', ic's really a di!>cussion of chemis
try, che mistry of people and how they 
work LOgc thcr a nd the kind of dia
logues thac go o n . It 's a somewhat 
magica l situation where people arc 
ta lki ng and there\ intellectual activny 
going on in a healthy wa). 
TFC: In spite of the threat to close U 
ofT. is there such a debate going on to 
promote a healthv c-.olution of adeas 
within the chool? 
SF: One of the problems at C ofT is 
that '' e ha-.e a nuation where people 
arc competing for a small budget. The 
budget has been cut year after year 
after year and you get tq a point where 
you wonder "can you have a trul} plu
ra lis tic d ialogue? Can you have all 
these voices heard here when you're in 
a situa tion where you've got to make 
the departmen t lean and work in a vef} 
efficient way?" At times when there is a 
lot of mone} around, thing can work 
fine. You can ha'e a whole bunch of 
voices, you don't have to ha\C e' eryone 
earn a full studio, and that can be very 
interesting. But then it costs a bit more 
money to run that tvpe of program. If 
you ha'e a ituation where e\ en 
teacher here i puLLing in their max
imum amount of teaching, then you 
have difficult} when people are \'Oicing 
unpopular ideas. As much a one 
would wan t to have that dialogue a· 
part of the university, that doesn't work 
under the scenario of efficiency. 
TFC: Does that say some thi ng about 
the way architectural education is per
ceived by other academic field!>, educa
tiona l admini tra tor .md the profes
sional COllllliUilll'? I . the nature of 
architectural educ'ation understood b, 
those outside the prole ·-.ion? Foa in
stance, there ha!> been ca;ticasm raa:.cd 
about the qualit\ ofth<.·tcachang staff at 
U on based on the 'olume of research 
work published. Tha-. •" an accepted 
standard for mea .. uring academic qual
it) m othca field. but doe it apph 
cq ua ll} to architecture? 
SF: I think that paa tiall} rdatcs to the 
pro blem of a rch atecture in Canada in 
tha t there is no t a tremendous audience 
for reading things about archi tccw rc, 
and for the archiwctua .11 d a~coursc. As 
a ru n ~t·qu<.·nu·, tiH·rt• arc not tha1 manv 
pu blicatiom. If' vou look ,u the publi t a
tH>ns which <.' xis t in Nonh AmcrKa, 
mo~t of them arc 111 th<.· .S. Tht·' an
voh e a group of pt•ople who ""'a" 

wnte for tho!>e JOUrnal.,, and 11 'e~ 
dafficuh foa younger people to break 
into that circuit of ''riting. I thank that 
at this time there are not the mcch
ani ms to all<n' for that kind of re
search to be done in Canada. Com
pounded with that, ther<.' is 'cq little 
money for research. If' ou look at the 
dollars a' ailablc for architect doing 
design rclaccd work. 'ou see that com
pared to am thing, compared to cnga
necring. compared to gram:. m caeati\ t.• 
'' nting. etc .. there is pn~babh 'en . 
H:n liulc. l'hc Canada Counnl ha" 
onh, I thmk ''ithm the last two \ Car, , 
n•cogm1ed archnccture a' a 'cperatt• 
di' a\aon. \\'hen· i' the mu ne\ romm~ 
from to do tht.·'c kmds ol thing~? ob' 
one of th<.' um,cr'll' ·~ paa·amcten. of 
~ucle.,s, 'dollar' brought mto the de
pannwnt', tt'\ c\11 ampo,,ibJc qut.''>llOll 
bccau'c the nHH1C\ asn't tht.•n ·. \\ e 
should recognin• that mo't p<.•ople '' ho 
are ad' a need in de~agn ".ull to do dt·
sign a d.11ed acsearrh. The\ 're not go
mg .tlter tlw computt•r dollars or the 
buildang 'cienn· doll.u·.,: the\ 'rt' goang 
altt•a doll.u' 1 dated to th<.•ar own an:a 
of ... penaht.lliOil . rhm.t• dollat' .lll'll't 
U\ .uJ,tbk 111 thas COli Ill I\ , llllllllll'l Oil('. 

.m d. atumbt.•a t \Hl . tl the\ ''ea· .m d. if 

they did work, the outlets to publish 
the material arc not a\ailablc. 
TFC: The quc~tion oftenureship and 
whether it hould cxi~t at all in Hhooh 
of architecture ofl(·n <ome'> up. \\'hat 
are your £eclings on that subject:. 
SF: I think that some of the people 
''ho I ha'e re~pected the mo\t at other 
school<. arc older, tenured people who 
prcnide a kind of in tituuonal mcmon 
to the school, who ha\e made a career 
out of thinkmg about archatccture and 
are VCf)' well rc'>pected m both the aca
demac and profe~s.ional world~. Be
cause of that, I'm a person who ~up
ports tenure \\'hen U'>ed proper!} . I 
thank of great teachers in North 
America such a~ Louis Kahn, \'incent 
Scull\· and Colin Rowc, and ccnainh 
'' nh ihe ... e people, there i no que Lio~ 
that af the\ want to ta\ at a 'ichool and 
tenure i'i a wa~ to get them to continue 
to teach, then that 's what is nt'ce an. 
It' important m ome ea e to mai~
tam a tenure \ tern. 
TFC: Once agam you're sa,ing there 
t'> no rccape for the use of tenure \Cl it is 
often quoted a the source of mam dif
ficulties . 
SF: That's one of the problem of a 
school and you near thi all the Umc in 
da cussions about chool : "Well that 
~chool O\er-tenured in a cert.ain period 
of time." And, therefore, the school 
goe into a period of decline because 
the\ 've tenured the wrong people or 
whateH·r. I don't thank that is nece .. -
anl\ an mdictment of tenure a" a ' -

tern. It might be that m a parucular c-~e 
it wa not the mo t far- ighted use of 
tenure at a parucular time. 
TFC: Finalh, do you think current 
acadenuc trai~ing of architect . par
ticular!} at L of T. and in general 
acro Canada. i preparing them for 
the 21st centun or forth<.· change ''e 
arc going to wuncs in the future? 
SF: We art• bcginnang to do that but 
we ha'e a long wa' to go. We have a lot 
of thmking to do about ho'' that ts to 
be done. l was at a conference la,t \\eck 
''here there wa debate on that \UbJt'ct 
m general anhucctural tcnn . The: di'
ru,ston centcn:d on the idc:a that tht• 
mO\e tow.lrd' <,pccific techmcal tr.lm
mg ., a problem at thi'> point, that 
nt•wcr direction' 'hould be to\\ard 
rt.·deH•lopment ol humana't hbt·ral art ' 
cducauon berau ... e ll tram' thmkea' 
rather than pt.•oplc "ho kno'' 'Pt.•ufic 
tt•chmque' Wt.•'H, got a lo t of thanking 
to do on ho" that ., to bt• dorw, but 
ckaa h th.u '>IIOuld be.• one of our goal!. 

• 

.\luhrl GIIII!Hl\ mad Prtn Smalt arr )f((Hid 

\fell mdutrctwr 'turfl'll(' at \/(Cif/ ( 'nn n
\1(\ 
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jear~-Louu Robillord 1.1 an archttect and 
profe:.sor 111 the dlpartmmt of De.stgn at the 
Cmt•mttl dt Qutbl'c a .\Jontreal. lie teaclw 
archtttcture m tht E.nvtronmental Dwgn 
program. t~htch ht founbd in 19i0. He i.s 
abo tht drrertor of tht Cmtu tk Criatton et tk 
dtjfuJton '" MJtgn at (: (l;-t.\1, chazn11an of 
tilt CorporattOII dt l'Arrhtjete and cojoundn 
of .f RQ mngnzmt. I le was named fPllow of 
tilt Ro)al .lrriiiii'Clural lnstttult of Canada 
Ill /981. 

~f . Jcan-Loui~ Robillard est archrtecte 
et profc·'l<oeur au departemem de De
sign a I' nivcr<oitl: du Quebec cl Mont
real. 11 cmc·igne la planification archi
tccturale dan~ le programme Design dc 
l'cnvironnemcnt qu'il a initie en 1970. 

IJean-Louis Robillard 
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TFC: Avcc unc formation architcc
turalc complete. des etudes de dcux
ieme ncJe clans le meme domaine Cl 

une pratique professionnclle, vous 
aH~z decide, en 1970, de crecr a 
l'UQAM un programme de design de 
l'em·ironnemcnt. En quo• consiste ex
actcmcnt ccue ccolc et d'ou en est 
vcnu I' idee? 
JLR: La situation ocio-politique de 
la fin des annees soixame avail cree 
bicn des interrogations clans les mi
lieux universitaires, tout comme elle 
avail polarise lcs imellectucls et bien 
des militants a redefinir la realite 
quebecoise et a dessiner au grand jour 
la vision d'un Quebec autonome. Ace 
momenl aussi, la reunion des condi
tions cl' existence de cetle nouvelle uni
versite permeuait d 'envisager des en
seignemems qui repondraiem a de 
besoins et a des objectif: nouveaux ex
primes de toute parts clans la foulee de 
Mai '68. 

On trouvait aussi !'influence des pre
mieres recherches de gens comme Sim 
Van der Ryn en Californic qui crcaiem 
un nouveau corpus de connaissances 
qu'ils om intitulc "Environmental De
sign". Melvin Charncy m'y avaiL in
teresse. Enfin, c'cst aussi ma deception 
dcvant la nalUre des cnscignemems 
que l'on prodiguait a cc moment-la 
clans les ccolcs d'architccture qui a pro
vogue le besoin d'apponer une r.c
ponsc nouvclle a une pedagogic que JC 
trouvais et troll\ e encore sderosee. 

Le premier programme de de ' ign de 
J'em ironncmenl \ isait SUrlOlll a Ortir 
du picge de · spccialitc et a atteindrc 
des objectifs plm gcn(•rahstes clans la 
consideration et la creation de no: es
pact•s. Le programme actucl mainticnt 
C('!IC orientation en Cl' qu'i) permet a 
un ctudiant d'apprt•ndrc l't d'cxpcri
mcntcr de f~u;on concurrente l'echcllc 
de l'objet, du b1ltimt•nt et de la ville. Cc 
programme dcmcurc un programme 
de prt•mier C}'ciC Cl n 'a pas dt• rcelles vi
SCCS professionnclles . 11 ks qut·stion
ncnl plutOt. 
TFC: Commt•nt vo et-\ ous l'l·volu
tion de cc programme d<\ns le tc.•mps 
deptns sa cr{·ation? 

11 est 3U'i'>l directcur du Centre de crea
tion Cl de dlf.(USIOO en design a 
I' QAM, ple'>ident-d•recteur-gencral 
de la Corporauon de I'Archifcte ainsi 
que co-fondateur de la Revue ARQ 11 a 
ete nomme Fellow de l'lmtitut Ro}al 
d'Architecrure du Canada en 1984. 

J LR: Commej'ai commence a le dire, 
il > a eu evolution. Le temps. le realites 
et les pression externes et la presence 
croissame de nou,eaux professeurs 
SOU\'ent europeen , Ont pa (: )e pro
gramme:\ la moulineue, si on peut le 
dire ains1. 

M on premier objecuf eta11 de repon
dre a un be oin auquel JC crois encore 
et qui est celui de donner une forma
tion de design :\ plein d'etudiants qui 
iraient plus Lard oeuvrer clans des do
maines aussi varies que la dramaturgic, 
la psychologie et l'horticuhure. En fait 
le programme possedait un tronc com
mun d'ateliers et de cours t.hcoriques 
qui s'adressait aux di ciplines de l'es
pace. Les cours complementaires et au 

choix donnaient l'occasJOn a l'etudiant 
de concentrer ses imerets reels sur une 
discipline de son choix. Le programme 
penneuait done de preparer le pa sage 
ver un programme d'etude uperi
eures dans une d• cipline autre que 
!'architecture et le de ign indu mel. 
N'est-ce pa am 1 que sont nees les 
science beha,iorale qui font le pom 
entre les cience amhropologiques, 
psvchologique et... spatiale , par ex
ample? Done on peut dire que le pro
gramme VISait a augmenter dans )e 
marche du travail le nombre de gens 
qui possederait une "culture patiale". 

Les orientations diverses qui ont 
sui,·i om modifie la fa~on d\ arriver en 
affirmant surtout que la dtscipline du 
de ign de l'em-ironnement pouvait ex
ister, e con utuer avec la capacite 
d'une anah e et d'une expenmenta
uon poh• aleme de di,er es echelles 
d'imervenllon patiale. L'e:xamen 
thematique de cet ennronnemem a ete 
a la ba C de modificallon qUI Ont 
marque l'holution du programme. On 
" em i ageait tout autant le points de 
\ ues anthropologique et ecologtques 
que cmanuque~ et epl temologique . 

Actuellement no gradues qui pour-
uivent de etudes superieures demeu

rent clans I' even tail de'i di cipline de la 
mi c en forme. ll me faut dire ici que 
le ecole d'architccturc tradiuonelle 
n'onl pa \ll d'un bon OCII la creation 
de ce programme. 

L'e-.tabti ... hmt·nt etall . utout rc
groupe a I'Cnl\er.uc de \lomreal et le 
dmcn du temp . Gm Dc,barat . a ou
\Cnt decne no eflorb et notre onema
tion en la quahfiant de non- ~neu e 
AUJourd'hUJ. no etudJam,. apre- tr01 
ans d'etude che1 nou .. connai sent 
b•en des d1fft(uhe' po\11 fa•rc accred
iter leur bagagc acadenHque 'il veu
lent pour Ul\ re I curs etude. profe,
SJOnnelle~ d'architccturc clans cctte 
ecolc. Le temps et l'anion eRaceront
ib lcs antag-om,me\:. 

Qu,mt a ~kG•II. la diplomaue de 
anglophone' a prom(• ctre JU tC ~C 
pas allaquN dlr(.'Ctt•ment Lat\\Cr les 
gen' 'ie ea er la gueule. 'euk je ne 
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croi p~h qu'on 'e b ea sera et le dHla
mi,me qui r~gne a I' Q-\~{ en faH un 
rnlli~u bien \ivant a \lontreal. ure
ment imparfait m;m curieu:-. . omen et 
prt:oclllpt> par le dheloppement du 
.. projet .. plutot que d\me pratique 
profe .. ionnelle et.1bhe 
TFC: 1...3 di,cr 11e de" echelle fait
ellc de votre programme un pro
gramme d'nuroduction au design qm 
doit etre complete par de etude u
perieure-.' 
JLR: B1en sur que oui . Mais il v a 
deux fa{On. dolll On pourrait repondre 
a \Otre que'lliOn. Cela depend de la 
confiancc que I' on a dan l'evolmion de 
notre ociete. D'une part. on peut dire 
oui, c'e t un programme d'imroduc
tion et nou penson le faire uiHe 
d'un programme d'etudes uperieures 
speci.ll~ee' tr~ bient6t. Entre temp 
le autre programme d'etudes u
perieure de unher ite 'oisme 
pourraienl OU\ nr leur pones a no 
elUdiams. 

D'autre pan. peut-etre que ce pro
gramme pourrait e re\ eler corn me 
etant une altemati\e a l'enseignemem 
traditionnel de J'architecture et du de
sign. A pan la mecanique d'y ajouter 
un an d'etude . i1 pourrait peut-etre 
repre enter une approche tout aussi 
acceptable que le programmes profes
sionnels exi tants. 
TFC: A quoi eraJt done du la reduc
uon de etude professionelles en ar
chitecture ou en de ign de six ans a 
quatre ans comme cela a ete le cas ici au 
Quebec? 
JLR: 11 ) a eu plusieur~ raisons. 
D'abord le changemems operes par le 
ni<>t~re de !'Education a la demande 
de uni,er ite • je crois. oru ete mo
ti' es par des imperatifo; economiques 
tout comme la nece site de promou,·oir 
l'acces ibilite aux elUdes universitaires. 
Mais en architecture, comme ~a ete le 
ds pour moi, les annees que j'ai pas
sees a McGill (sept ans plutot que six 
parce que j'ai reu i a faire deux fois ma 
deuxieme annee) et ensuite les deux 
an de maitri e que j'ai failS sous la di
rection paniculierement stimulante de 
~feh in Chamev a I'Universite de .Mont
rbJ, me font 'croire aujourd'hui que 
cette "periode d' incubation" n'a pas 
ete trop coune. Elle correspond au.ssi a 
l'appremissage perpetuel qui est le lot 
de l'architecte. Mais elle met en cause 
le degre de qualite de !'education qui 
e t nece'i a1re c\ une prauque d 'excel
lence. Au-dela du temps il y a l'appon 
de profe seur . 11 est vrai que plus on 
pas e de temps~ l'uni,ersite, plus on a 
l'occa ion de se confronter a un plus 
grand nombre de professeurs. Peut
~tre avoir un peu plus de temps pour 
aprofondir la pensee d'un professeur 
qui nou imprc ionne? S1 le maitre 
n'e t p<t dans le liHes, 11 est peut-ctre 
dan la cla' e. Malgr~ bien de discu -
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s1ons sur la qualite des professeurs, il y 
en a qui font ecolc. On peut nommer 
les Gordon Weber et Peter Collins, par 
example. Fcra-t-on mourir Chamey en 
le nommam ensuitc? On se souvient de 
~farcel Gagnc aussi. jc ne veux pas 
m'etendre sur ceue question. Elle restc 
a dcbattre a tOUleS Jes generations. 
TFC: Est-cc que v·ous concluez que 
le architectes qui graduent apres 
quat re ans de cours ne peuvcnt prcten
dre qu'ils sont des archllectes accom
plis? 
JLR: On a cru a !'economic pedago
giquc parce que I' on saiL que la pcriode 
de stage v1cnt parfaire Jes connais
sancc~ pratiques du fulUr architecte. 
MaiSJC connais bien des gcns qui n 'ont 
nen ~ d1re sur ccuc pcriode de stage. 
Ou plut<)t, (jUi peuvcnl dire qu'ils n'ont 
cu aucune veritable direction, qu' lis 
om sculemcnt bossc sur des prOJelS 
~ouvent insignifiam~. qu' il n'y avail 
aucune di<.cussion timulante sur l'ar-

chHccturc dans l'usinc ou ils avaicnt 
cchou(· et qu'cn fait, 1ls avaient surtout 
.lppns a \,lli.,fairc le client a lOUt prix. 

On doll done penser que le prcmi
cn qu.ure ans devraient gcnerer de 
.trchuccte "pen am ". impliqucs, qUJ 
pourr.uent de,eni1· le ··nom elles in
spirauom.. que rccherchent les bu
rc..·au:-. ctabhs. Les tagiaires sont en 
dm11 d'cx1ger autant de leur patrons 
qu'1ls en exigent de leurs professeurs. 
Daus ccllc optique aussi. il faut ques
tionncr le type de selection qui est cou
rant dan · nos (·coles. 

On ne sait pa dire aux etudiams 
qu ' it ne sont pa a leur place si le cas se 
prescntc. C'e t extremement rare. On 
donne une note de passage. com
plai ammem. L'etud1ant les accumulc, 
ne pcut d\ oir acce aux etudes superi
eure et e prenpite dans la pratique 
an' qu'on exige de lui plus de qualite. 

Le, resultat fom1els som evident et 
menacem totalcment la credibilite de 
I' ensemble. 

Non seulement la election des as
p1ralll a l'ecole est-elle faite souvent 
sur une compilation des notes an
tecedantes, cc qui cl imine des can
didats tres sensibles dont le talem et les 
preoccupations ne sont pas comptabi
lisables, mais aussi la reorientation des 
etudiants en place devraient toutes 
deux etre considerees prioritaires dans 
le processus d'education de !'architec
ture et du des1gn. 

On doit ajouter que les programmes 
actuels se soucient bien peu du niveau 
de culture qui est necessaire au crca
teur pour accomplir son metier. Cette 
facette est attribuable au systeme 
d'education en general mais elle doit 
etre corrigce dans nos programmes. 
Tant que les programmes du primaire 
et du sccondaire n'auront pas inclus 
des cours de scnsibilisation a l'espace 
Ue ne sais pas si ~a s'enseigne mais t;a 
se dcveloppe), nous aurons le prob
l~mc de devoir faire le rattrapage sur 
cct aspect, et le raurapage evident sur 
le plan de la culture generale.j'ai men
tionne des cours sur l'espace. C'est a la 
lumi~rc de~ travaux du psychologuc 
americain Gib~on Cl a la lecture de 
"Body, Memory and Architecture" de 
Bloomer et Moore que j'ai acquis la 
conviction que nos sens ne ont pas 
seulemcm ccux enumeres par Aristote 
ma1s plutot un regroupement different 
qui ctablit avcc certitude que nous 
posscdons un syst~mc de perception 
de l'cspacc. Cettc caracteristique vitalc 
dcvra ctre reconnue par nos educa
teur'> si nous voulons progresscr. 
TFC: On semble justement se prc
parer ~ vivrc une sursaturation de de
signers et d'architectes. Comment ex
pliqucr alon que, malgre unc pratique 
arc-hitccturale en pcrtc de vites~c. les 
umver~itcs .,·cntctcnt ~ laisscr graducr 
un nombre croissant d'etudiams et qUI 



plu1. e~t. sont de~ cwdiants que vous 
considcre1 nlO) ens Oll me me medi
ocre<;? 
JLR: Lai'>ser mo1 prendre unc bonnc 
re\plration car la quc'-L10n est epi
neusc.·. 

Tout d'abord, malgre les rapports 
officicl'l qui aflmncnt que la profession 
est en danger et les dire!> aussi d'un 
profcsseur de J'U de M qui a dccrit 
clans un scminaire sur !'education orga
nise par l 'Ordrc des architectcs du 
Quebec, la saturation complete du 
marchc Cl Ja ncccssitc de fermer cer
taines ecoles. je pcrsiste a dire que la 
forrnmion d'architecture ou de design 
est csscntielle a un nombre de plus en 
plus clcve de gens dans notre ociete. 
C'C\l unc question lOUt a fait culturellc. 
C'cst une question de ensibilisation a 
notre milieu de vie, de culture architec
turale, qui doit pcnetrer toute les 
couches de notre soocte. 

En Argentine, en Italic, en France et 
ailleurs, il y a des milliers de graducs 
qui ortenl de ccoles d'architecture 
par exemple, suremcnt plus que ne 
l'cxigc )'economic et le marche du trav
ail. Mais n'cxistc-t-il pas plusieurs fa
ccttcs a la pratique de )'architecture? 
Ne pcut-on encourager leur deve
loppement et leur specificite? 

Si on prend l'exemple des ar
chitectes les plus meconnus dans notre 
milieu qui sont ceux qui travaillent 
dans la fonction publique. 11 yen a plu
sicurs qui ne font plus d'architecturc 
per se mai au contraire qui font de 
!'administration , qui definisscnt la 
commande gouvernementale. Ne 
pourrait-on souhaiter qu'il } ail plus 
d 'architcctes a cc po te -des. Lcs in
genieurs ont reussi cc que nous cn
trevoyons avec peine. lis occupent 
presque tous lcs postes de commande. 
Nous vivons dans une societe dont la 
memalite en est une d'ingenieur. Pra
tique mais pas toujour crcatrice. SOre
ment pas aussi sensible aux besoins 
spatiaux qu'on scrait en droit d'exiger 
dans nos villcs cl village . je souhailC
rai a I'OAQde reunir 25,000 membrcs 
plutot que les 2000 actucl ·. 

Et ces membre · pourraient tous 
s'appeller arch1tcctcs. l 1n hi.;torien de 
l'archnecture pcut e t re un archllecte au 
mcme titre qu'un practicien tradnion
nel. Un architecw implique clans la 
sccnographie cinematographiquc.· m{•r
ite de garder son titre de formation 
mcme ~'il a laissc a se.· collcgucs le 
champ de Ja COIISll'liCtion re identidle 
ou ronullCrcialc. 

M a is on n 'a pas bcsoin de 25,000 <11'
chitect<.·s moyens ()U mcdiorres. Ca 
tlemeure le problcme des ecoles de rcs
crrer !curs critc.'rc' de qualitc. Mai la 
son(•t(• '>e fi1it un devo•r ellc-meme de 
pour~uivre le procc.·..sus de.· selenion. 
C'est un •mperauf de la vie. C'est un 
phenomc.\ne COII!inu qui s'ob, Cr\'t' a 

l'ocil nu. 
Cc qui est le plus surprenant, par 

contre, c'est l'edatement qui s'operc a 
l'mtcricur meme du milieu architec
tural. La proliferation des organismc 
profes'>ionncl , toutc b1en intention
nee qu'elle oil, concourrem a la con
fusion de 1'1magc de l'archllectc. t.Jnc 
dcsaffcctauon massive des activ1tes a 
caractcrc insututionnel et culture!, 
pt•rpetuc le manquc de cohesion, de 
debat et d'entcndcment qui idenufie 
notrc milieu. 

On examine et se prononce pour 
une Loi des Architectes sans insiste• 
plus avam sur le besoin primordial 
d'une " Politiquc de I' Architecture". 
Quand je dis que la societe fera d'elle
memc sa election, elle nsque de la 
fairc emierement. 
TFC: En re\enant au probleme que 
nou examinons ici, que penseL·\·ous 
du fait que le CCO!C d'archllCClUre Cl 

de design au Quebec n 'affichent pas 
d'opinion precise comme J'a faH le 
Bauhaus, par excmple? 
JLR: Je croi qu'il faut eviter de ec
toriser les demarche . Chaque re
groupement de professeurs constitue 
une entite differente. Mais chaque pro
fcsseur aussi. Et c'est un fait rare qu'un 
regroupemcnt beneficie de la ituation 

I 

qui regnail en Allemagne et qui a pola
n~e les attitudes et lcs intcrct d'un cer
tain nombre d'arti'itCS et d'architectes 
pour en crccr une veritable ecole. je 
crOIS a Ja di\Cr\l!e parCC que j'en ai 
beneficic a ~icGill. Et Je crois unout 
au magncu me de quelques uns qui in
Aucnce et maintient un rapport d~na
miquc dans une facultc. 
TFC: En tant qu'archuectc, qu'c t-ee 
qui VOUS a pou~se a partager \'Olre 
temps entre la pratique et l'enscigne
ment etjusqu'a que! poim pensez-vous 
que l'un et !'autre sont interrelies? 
JLR: Vous voulez dire queje panage 
mon temps entre l'enseignement, la 
pratique, l'ecnture, l'organisauon 
d'henement comme I'Archifete, etc. .. 
Peut-etre que je partage trop mon 
temps. 

Pour cc qui e t du rapport en eigne
men! et prauque, il e t e entiel. 11 e t 
requi unout quand on parle des ate
lier d'architecture. Et ce n'est pas la 
pratique \UC euJement dans Sa realite 
de batisseur. Elle peut etre une pra
tique d'ecriture critique ou une pra
tique anistique comme c'estle cas pour 
Chamey. 

C'est !'experience pratique qui 
eclaire le proce su pedagogique; c'est 
la revelation construite de la m•~e en 
fonne qui pennet au profes eur en
suite d'enrichir la creation d'espace 
chez l'etudianl. Le proce u se ren
' er e ensuite et de l'acuite des rapports 
etudiant -profes eur . Je pratic1en 
renoU\ ele con tarn m em a demarche 
per onnclle. Quant a rexemple amen
cain. on peut drre que le ecole font 
tout pour auirer les metlleurs pratici
en dan leuN rang pour de periodes 
plus ou moin courte . Elle perpetu
entla nature de I' en eignement de !'ar
chitecture et du de ign en recreant le 
modele maitrc et apprenti dan la 
mcilleure tradition ora le de l"ex
perimentation et de la tran mi ion de 
connais ance . 
TFC: Et J'UQ \~I ? 
JLR: Le dcpartement Des•gn n'a pas 
une majorite de pratic1en car on pro
gramme n ·e t pas de nature profe •on
nclle. ~lai nou uwHon' de pratic1en' 
et ranger . llOU. prO\Oquon bcaucoup 
de rcncontre et debats a\CC le gem 
de l'extcneur. On \CUt. ClJC cr01 pou
' otr pari er au nom de me collegue • 
on 'eut creer un milieu actlf et 't\anl. 
Cc n'e t pa une que uon de reputa
uon d 'ecole, c' e tau contraire apporter 
a Montreal ce qw IUI manquc le piu ; 
un cspnce ou la tonfrontation e l po)'ii
ble, ou la question cle !'architecture et 
du design c.•st uaitec pour clle-ml!-me el 
non pas en seul regard de~ contr.imte 
Cl IH.'te''il('S de a proclUC'liOn. 
TFC: Comment em1sagez-\ous l'en
'\t.'l~nement de l'arthllecturc au Que
hl'C dam I' a' cm•? 
JLR: L 't.•mt.•tgnt·ment dc l'architec-
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ture ou 
que -.'il \ a piu de collusion entre les 
ecole et le in titmions profession
nelle . i les ecole imistent a s'om-rir 
plu ur le milieu. 

j'ai le pr~ entiment que la direcuon 
qu'emprunte I'Uni .. ersite de Montreal 
era celle du de ign urbain et de l'acte 

architectural dans ce comexte. 
L'orientation de McGill ne semble 

pas \OUloir changer beaucoup et 
l'ecole tend ~ pour ui..re une forma
tion_ traditionn~lle d'architectes prag
mauque . \cns1bles mais ranges, sa
vant et conccrnes par la tradition 
plutot que par la ~imple actualite. 

Quam a Laval j'imagine que ceue 
ecole continuera de foumir les effectifs 
ni"Ce aire a sa collecti\ite mais on e'\t 
garde loin du ecret de se orienta
tion future . 

A I' 'QAM les orientations d'elUdes 
uperieure risquem d'investir le do

maine de !'architecture interieure mais 
sOremcnt au i de poursuivre son en
seignement de plus en plus pertinent 
en dc'>ign indu triel. 

Tout ccla . bicn sOr, dit a\ cc une ride 
au front et un ounre en coin. 

je pcnsc urtout que I' en eignement 
deua trOU\Cr un noU\e} elan dans la 
preoccupation du developpement 
d 'unc culture architecturale au Que
bec. et qui commcncerait par ctabhr de 
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'rais lien entre tomes les .. individua
lite " qui con tituent le milieu. En ef
fet, le milieu architectural est encore 
une realiu: d'acrumulauon plutot que 
de cohesion. 

Le efforts de I'lJ(l:-\.\.1 en ce sens 
dc\raicm ctrc consideres serieusemenl 
et Ieo; professionncls pracuciens pour
raient s'ouvrir au fait que I'UQAM est 
interessee a pari er d 'ARCHITEC
'TURE, par excmplc, au meme titre que 
lOUS Jes au1rcs, Cl a contribuer a Ja defi
nition de cc champ d'imervemion avec 
tousle autres imervenams au Quebec. 
I1 ne s'agit pas la d'une transgression 
des chose gardees etablies. Et si mon 
!on ~~t. polemique c'est parce que 
JU qu 1c1 les manifestations demeurent 
nombreuses d'une mefiance et d'une 
arrogance entretenue. 
TFC: Sauncz-vous situer la qualite 
de l'ense1gnemcnt de !'architecture et 
du design au Quebec par rapport a 
d'autrcs pays? 
JLR: Le ~ebcc dcmeure un terrain 
~ropicc a J'mnovation Cl a la prospcc
ltOn. Le, changemcms sont plus facile~> 
a ~euss1r que dans les pays europens et 
meme peut-cuc qu'en Amerique. Si on 
cons1derc la prosperite de cenaine\ 
ecoJc\ am(:ricaines Cl Jeur poJuique de 
d1ffu\10n, on fait figure de parent 
pauvre On ne po~~ede pas non plus de 

Ciriani et le groupe l iNO pour mar
quer le pas en education de !'architec
ture, . mai~ c'est un exemple unique 
pann1 le grand nombre d'ecoles fran
~aiscs. 

L:enscignemem aujapon est plutot 
tradu10nnel. c'cstla pratique qui est in
tere~santc e1 elle est plutot encouragee 
par une commande eclairee. 

Notre e~seigncment se compare 
sans pr_etc~llons ~de bonnes ecoles.Je 
pourra1s d1re cependam que nous gag
ncnons a voir naitre chez nous une 
ecole du type du Architectural Associa
uon. ma1s Montreal n'est pas Londres 
et le bassin de personnes-ressources 
e'>t bien petit. 

Cc qui me semble le plus evident 
c'est qu'on pers1stc a ne pas croire en 
nou!>-mcmes. On ne semble pas deve
lo~pcr nos spcetficitcs. Cela permet
trau pcut-ctrc, s1 on le faisait, de deve
lopper un patnmome spatial quebecois 
C'Ommc on a cree un espace politique 
distinctif. • 

Cfl/1' mlrrow• nit! rlalule en dlrembrf' 1986 
par Frnncou LPmoml' fl jutl1Lh Letarte, tow 
drux. lludumls rn MU.\II'me annle d 'arrhtft'(
turl' tl L 'wuvemlf l\lcGrll. 



A Conversation with John Bland 
John Bland ~'nu en/ a l'tcoll' d 'arrlutertttrl' rb 
l'wuvmrtl ;\JcGrll I'll 1928 1'1 gra.dut l'lt 

/9 3 3. Par la .wrlt' tl obtrl'nltm drpl6ml' d 'ur
baiiWlll' dl' l'Arrhttectwal A.uonatron a Lon
dm. Jl m•ll'nt a MrGrllPn 19 39 et dnnml 
drti'CII'IlT de l'lcolr de 19</ 1 a / 9 7 3. /l PSI 

prese11tnnent profesuw £mentw a i\lcCrll 
Pnsergnalll un cou1· d 'hutmre de l'arrlu tecturt' 
ranadienne. 

J ohn Bland entered McCill's School 
of Architecture in 1928 and graduated 
in 1933. He then allendcd the Ar
chitectural As~ociation in London, re
ceiving a diploma in Planning. He re
turned to McGill in 1939 and became 
director of the chool in 194 I, a posi
tion he held until 1973. He is now a 
Professor Emeritu and teaches a 
course on the history of Canadian Ar
chitecture. 

TFC: What was McGill's School of 
Architecture like when you entered in 
1928? For example, what were the en
trance requirements, the class compo-
•• ';> S!lJOn, etc .. 

JB: We had a junior matriculation, 
but we had to have mathematics. trigo
nometry and geometry as well. We had 
to submit a portfolio. though the onl} 
drawings I had were drawings 1 had 
made a a child, or as a voung man . 

As for the class, we were mo th 
Canadians, although there were also 
some Americans. The people from the 
United States were often here because 
of family connections with McGill. I 
don't think they sought out the School 
of Architecture because it was a well
known school, though of course the 
university was well known. 1 don'tthink 
we had anybody from Europe, but 
among the Canadians, there were peo
ple from variou parts of Canada. I 
think that's alway been the ea c. 
though perhap as a percentage there 
were more students from outside of 
Quebec then. 

We were anualh quite a btg class at 
the time; I think we might have been as 
many as l<.'n. Mo-.t of the clas es were 
'>mall, \cry ·mall. RamSC) rraquair had 
an interesting approach to instruction. 
Aside from the fir~t year clas ·. which 
was an introductory year, he u ·cd to 
combine the upper years. It didn't 
really malter whether you did one thing J bcf~>rc another, and pcrh_aps there \\•as 

:x: an rdcal sequence, but wnh such small 
j clas~es he could rJI(:rgc two classes to
~ gcthcr and teach them; and the next 
E yt•ar you would be met ged ..t~ain. but 
~ with another group It seemed <ln a,,_ 
.5 full y st•nsrble \\il\ to tc..tch a course m 

architecture ''hen there were '>0 few 
students. 

Interaction such a~ this between the 
various ycan in a school of architecture 
is very important, because the students 
teach themselves. 1 he staff helps them 
as much as they can, but reall}' it's the 
students who teach each other. So it's 
very, very impottantto have interaction 
among students for this reason. 
TFC: Was there anvone on the staff 
at this Lime who had been around since 
the school's founding in 1896? 
JB: No, however Pern ;\iobbs was on 
the staff. :\o\\ I uppose :\obbs was the 
'irtual founder of the school because 
he wa director in 1903 and led the 
chool unul World War I. Then he 

stayed on teaching the final ~ear in de
srgn until 1939. He had two other 
course that were rather philosophical 
courses. One was called aesthetic and 
the other was theory of planning, but 
he is chiefly remembered as an instruc
tor in design. 

Then Traquair was director for 25 
years , until 1939, so he was director 
when I arrived. He was also in charge of 
the course in the hi tory of architec
ture, and a course called Ornament and 
Decoration. In the e cour e · he wa 
able to pre ent hrs particular philo o
ph' of architecture. He wa an An and 
Crafts person, and continued the .\rts 
and Crafts tradition at ~fcGill . Actuallv, 
his tnre behef wa. that the be t wa\ to 
train as an architect wa to work fo~ an 
architect. He feared the uni\er it .. v -
tern was just interfering wllh the whole 

educational proce~~- Secau e of thi~. 
he insiHed that people have jobs in the 
!iummertime, and m those davs h'e had 
a very long summer, so there was 
plenty of ume to get experience. 
TFC: Could rou describe something 
of the program? 
JB: Well, there "as an English 
trained archllcct named Carless in 
charge of the beginners, and he pre
sented architecture to the students as 
detail. We ne\er did an~ plans and we 
ne\er designed any real construction, 
but we would de ign a window, a door
way. a balustrade. omething of that 
kind. Then we would design ~omething 
that had the orders in rt, and we had to 
produce a big rendered sheet which 
was a ven tudied thing. 

\\'e had to tretch the paper and we 
had to grind our own ink; and wasn't 
that a touch of the art and crafts, the 
whole notion I mean? We didn't have 
to make the paper, but the rdea that vou 
had to get right down to the fundamen
tals b} handling the material , that was 
Traquair's belief. 

TFC: Was there an} influence from 
Le Corbu rer or the Bauhaus move
ment at this lime;;. 
JB: ~o. that came later, probably 
wrth me when I returned from England 
m 1939. Traquair was a~ are of the 
~lodern movement in architecture in 
Europe. and managed to give u some 
explanation of ll. but it realh didn't 
mean much to u . 1 gues that :--:obb 
was the person who influenced us the 

,\ld>onald fn~rlm"'ng But/dill . ,\lcGdl l'mt•I'Y\tl), ,\lontrrol Pm) .\'obbs, 190i 
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mo t. and he preached regionah m and 
at chitt.•cture throufth under tandmg 
matt.•nal and u"in~ matenals. particu
larh through working \\lth crafl.,men. 
Ht" alw;n trit"d to de ign with the 
crafbmen in mind. and certainh ''hen 
ht.• tool.. a JOb, he more than hoped that 
the.~ builder' ''ould be people that he 
would select 
TFC: 'obbs mu't ha\ e been near the 
end of h1 career at thl' ume. \\'as he.> 
ull a popular -.ource of m ptration:l 

JB: !\:obb. 1-. not a person who get to 
the end ofht-, C"areer ea.th. He had lot 
of\ igour. He took a 'rear off" hen I wa 
in chool to '' nte h1s book on de tgn. 
and I thinl I m1" ed a good deal of 
"'\obb a· a re uh ~ow is that a book 
ambo<h read am more? It was a bool 
on design "hi eh wa lind of a summa11 
of hi auitude. hi poim of ,;ew. hi 
teaching philo oph\". e' ef") thing. but it 
wa in 1932-33. and do e to the end of 
hi teaching life. 

The book appeared at a time when 
there was a great new pirit in architec
ture. Le Corbu ier -wa writing. ~ht>' 
\an der Rohe wa doing surpn ing 
thing . the Dutch had splendid new 
buildmg , and people were interested 
in the wede too: and here comes 
Nobbs \nth a book. It was published in 
England and it was totally Viaorian. It 
had a Victorian attitude, a Victorian 
point of ,;ew. It' a good book if ~ou 
w;mt to find out omething about the 
An and Craft idea • but w;th the ac
ceptance of machine manufacture the 
Ans and Crafts had been carried much 
further b\ this time, o I don't think the 
book w~ a great uccess. 
TFC: The un Life Building was un
der construcuon at that time. What was 

the feeling towards such a building. 
gt' en that it.. dasMcal YOcabulan 1 in 
fact no more than a 'cneer of gramte 
on .t ~ted framt.•worl Within? 
JB: I thinl we .tdmtred the un Ltle 
BUJidmg .• tdmin.•d ll from the pomt of 
'ae\\ of ib matcn.tls and it · detaals. o
bod\ \\a. conccnH.·d about the fact that 
it ''a" a 'tee! frame building clothed in 
.muque deta1l-. I ·hat didn't worf")· anY
one e\.cept old Traquair. oddh 
enough. He fell that the teel arn1alUre 
ol the bUJldang had pJa,ed no role m 
the apparem de-.tgn. I think he "a 
hoping for an architecture that had a 
'tructural source. 
TFC: Ho" ''a· bu. mes for architect 
when \OU ~duated m 1933? 
JB: The earh thirue-. ''ere bad e\ef")·
'' here. and the' "ere cenainh bad 
here in ~lontreal. fhere wa a time 
when no buildmgs were going up at all. 
\\ e graduated nght at the peak, or 
rather bouom. of the depre ion. I '' a5 

luck) enough to be able to go to Lon
don. to the AA. 
TFC: \\'a. there much difference in 
the emphas1. on the wa'r thing ''ere 
de tgned there, compared to what vou 
had learned at McGill? 
JB: Oh )e~. enureh. I learned that 
tmmediatelv at the AA. \'\' hen I was at 
the AA I \\as a freak. The' couldn't be
lie'e that an\bOd\ would design the 
way I designed: it was o old-fashioned. 
Even m} funn~ leuering made even
body hooL But it wa qul(e an experi
ence, let me tell \OU, because criticism 
i n't taken easily by young people, and 
so ~ou learn how to do thmgs in a dif
ferent way . When I joined the AA, I was 
of cour e a latecomer. And as in am 
chool. swdent had been together fo~ 

S1m tift Buildjng, Donumon Squtlrt, Montrtal Darbng & Ptanon, 19/J-1935 

40 TFC 

a long time and so thev had formed a 
prt.'tl\ strong group. But the-. had to 
find room for m<.', and the onl) room 
a\aalable wal< wuh the girls. o I"''"' in 
the studao calkd "the nunnery", totally 
ignored b) cvcq bod) . 
TFC: De pite the fact that you 
,eemed to lw a relac from the past, did 
\OU find that ~our training at McG11l 
had prepared vou to do the kind of 
thmg the' \\ere domg. or wa the 
whole approach enure!-. different? 
J B: I thml 11 wa~ only a mauer of de
sign But \OU know C\'Cry school ha a 
different attitude. There were some 
preur strong pcr ·onalitie at the AA 
then. and the students designed ac
cordingh. At that time there was a 
great influence of wedish architecture 
which was much admired: Grey Wor
num' · new RIBA bualding. for m tance. 

You kno\\ students. and I guess all 

R.I.B.A. Bualdmg, London. Mam sroir wrth 
HmT) Florma Hall beyond. 

architects, have a very superficial view 
of things. We look at the surface and we 
look at the patterns and we like it or we 
don'tlike it, but we don't look at it very 
carefull y. But British work at that time 
was very thoroughly put together. I bet 
you could go into the RIBA building 
today and you'd be quite amazed by the 
skillfulness of the craftsmanship. IL's 
probably regarded as entirely old hat 
now, but some of the rooms were very 
nicely made. 

My goodne.,s, I remember bemg 
there one night when Frank Lloyd 
Wright came to g1ve a lecture. 1 he 
main lecture room was quite elaborate, 
and he walked very slowly down the 
a&sle from the back of the room. It 
seemed he looked at every detail. I le 
was a magician you know, old Frank 
Lloyd Wright. And when he finally got 
to the platform he asked for the lights 
to be put out entirely and it seemed a 
critict'lm of the building, and I know it 
made everybody laugh and jeer. It muM 
have hurt old Grey Wornum quite a lot 
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TFC: What ''as )Our rcacuon upon 
lir\t expcricndng a Le Corbuswr build
ing? 
J B: I th ink the fir~ ! Le CorbusiN 
building I saw was the Arm(•c du Salut. 
lt was just unbelievabk. unbdievablc! 
I still find it marvdous because chere 
wa~ th <.· work o f a man ' ' ho had .1 h<.·act 
and had a soul , feeling. And to butld 
thb b<.•,tutiful building tor bums, ,, .. ,[, 
and stt a\-'>. and lw h.td them so happ\ 
thct<.• And tlwn Lltc next bllllt.lmg that I 

got to kno" qmtc '' t'll ".b the ·,, ''' 
House at the Cttc l 'nnersllatre. I don't 
kmm what it looks like.• tOda\. but ll ''as 
an cxnting tlung . 

They arc vcn sm prismg. vou kno", 
I .c.· Corbusicr buildmgs. l'od;l\ l sup
pose pevpl<.• might '\N' them a' a btt of 
o ld h.ll but ,ll that time. that s,, '"' 
htnlding that '"t up on Its ptloti,, \H' 'd 
Ill'' t'l sc.·en .1m tlung like th.ll bt'f01 c.· 
.\ nd lt· Curhtl\tt'r produn.·d ,, blllldmg 
(I don't knm' "ht•tht'l people.- kno\\ it 

vety " ell) which was a great big tem at 
the Paris Exh1b11ton of 1937. li e had a 
little a1rplane ~uspended in it, and 
there was a \\Onderful feeling of pace 
and color. And he used big. big photo
graphiC blo\\up . He had a lot to sa\. 
But compared to ome buildings... · 

Canada also had a pavilion at the ex
htbllion It \'.as so a"' ful it made vou feel 
ashamed. Architecture can give you 
pleasure, but when architecture gives 
you pain it really i something. It was a 
grain elevator. Not a real grain eleva
tor, but a building in the form of a gram 
elevator. It was silvered, and it had big 
fnghtfullettenng, "Canada" ... terrible, 
awful! And it had other elements of the 
Canadian sp1rit, I guess you'd say, ma
ple leave'> and thing . And imide it had 
pictures offarmland, and great big bot
Lie<i of pre ened fruit. It was just un
believably frighlful. And there it "as, 
with people looking at it. And then 
~ou'd go around the corner, and \ou'd 
ee something that had uch pirit from 

Switzerland. Or there was Le Cor
busier' tent, thing of that kind. 

The Olher big thmg in '37 was of 
course Sert's Spanish Pa,ilion, \'.hich 
was incomplete because Spain was at 
war. It had uch a feeling; vou could 
feel the fact that thi coumn was in 
trauma. And it had that big . Ptca \O, 

Guemica, inside. 
The e were ,.en sptrited men. 

TFC: So in I939 'ou came back to 
Canada and joined the ~1cGtll taff? 
J B: Ye . B\ the late '30 the enroll
ment wa reaJlv droppmg. and tn I938 
it ''a decided to do e the chool. The 
principal JU t a" no purpo e in con
tinuing. And bOlh ~obbs and Traquatr 
were about to retire, and it eemed that 
tht "ould be a time "hen the\ 
wouldn't be replaced. But then they 
didn't clo e it. 

There was a man on the taff b\ the 
name ofPiulhp Turner, a pracricmg ar
chitect, and he campatgned to keep the 
chool open. £,entualh . Turner de

Cided he could continue the school \\'llh 
the help of a 'oung man, and a number 
of notable \font real archnect who 
"ould take O\ er the de tgn cour...e~. 
That ''a when I umer offt'red m~ the 
JOb of bemg h1 a'\~lstant. I \'.a'i glad to 
ha' I.' such a JOb and I c. a me back from 
l ondon to take it. ·r hat'' a' m 1939 and 
I\ e been here t'H'I' sinre 
TFC: Ho'' \\Crt• \OU rt'ceived ,,·hen 
'ou 1 <.•turned fi om London tmbued 
wuh the.· nt'w archuectural pint? 
JB: I Llunk I \\as .tg.lin a btt of a freak. 
In 19j7, 1 thmk u "as, McGtll had a 
nunpeuuon. ''hi( h \\a' open to gradu
ate;•s, I m ,, g' mn.t-..lum-.lnnon • o a 
tnend of mm<.' 111 I on don who was aho 
a ~· ,\duate ot \tcG11l "orked "uh me 
.md '' e 'ubmlltt'<l a cheme. It ''a'n 't a 
1 t ' Corbu,lt.'r '< heme. but it wa~ at least 
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a modem concept. It ~a~ simple and 
stark, and it had a good swimming 
pool, a good g) m. and a good big rinl. 
Those ~ere the three main elements. 
Well the people on the juries ju t 
couldn't belie' e that an}bod~ would do 
an~ thing like that. The other schemes 
weren't, of cou~e. classic, but they 
were axial and fuss) . And the onl) per
son ~ ho liked our scheme was the Di
rector of Athletic . lie thought il was 
great . But we didn't get an~where with 
it. 

I think that W'.t'> the rea on Turner 
asked me to come back. I think he 
thought chat if omeone could do thio; 
ort of de ign, ma~be it might be u eful 
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to h3\e him around. 
TFC: Compared with when you grad
uated , how had things at McGJIJ 
changed? 
JB: The trend was completely differ
ent. We admtred Gropius and we cer
tain!\ admtr<.>d Le Corbuster. We had 
much more o! a feeling for modern dc-
•gn. 

TFC: J.ollowing the rather quiet 
pcnod dunng the war, what was the im
pact o! the veterans when they arrived? 
JB: Oh. that wa~ fascinating. We had 
no tdea what we should expect. The 
people who came back were a most ex
traordinary group. ' lbey had immense 
energy and optimism. They really felt 

that arch11ccttn c wa one of the things 
that could be used to make the world a 
httk bit better. 

ArthUJ Ettcl on wa a star at thts 
time. as he sullts. He wa a verv de\ er 
man. and here he was \\Orking ~\ith u . 
and \\ nh ~\ lot of en erg\ I There were 
other' too Am1t DesaUlel wa a vet
eran \\ ho had had no real training 
bdore. but he had genius. 
TFC: Arc there <~m particular trend 
from tht.' past 40 )Car chat tand out in 
\OUr mind? 
JB: Perhaps 1967 was sort of a water
mark y<:ar with the Expo here in Mont
real. fherc wa · great excitement and a 
lot of us felt' cry atisfied with what had 
happened ·mcc the war had ended. As 
, oon as the war was O\'er people began 
eo do busine . Montreal gre"" and 
thmg kept happening. But Expo '67 
wa' a lmd of culmination. 

\\ e had, for in Lance, Bucky Fuller 
here. Bucl~ Fuller gave a short cour e 
at McGill and we built a dome out of 
cardboard. It was great fun. And then 
he built that realh amazing dome, and 
we ga'e him an honorary degree. And 
some of the other buildings were great 
fun. A lot of former students also re
turned. For instance Erickson was back 
in Montreal at the time, and built one 
of the pa,ihons. 

I guess I aJ o relate a new philoso
phy to the late sixties, and to Joe Baker. 
Joc Baker was the first person in our lit
tle community to point out the reckless 
de Lruction of buildmgs to make sites 
for new buildings. A new buiding, it 
was felt, was always such an improve
ment over the old one, that no one wor
ried about it. Butjoe Baker drew auen
tion to a lot of needless and careless 
destruction, and we had students be
commg very much interested in a sort 
of minor architecture. We had classes 
which were actively involved in repair
ing old buildings, pulling in plumbing 
and lavatories and that sort of thing. I 
think the interest in making do, not res
tor.Hton, but rather recycling, put a big 
quc511on mark over new buildings al
together and the spirit of new build
ings. 
TFC: What arc your observations on 
the current state of Modem architec
ture, or the advent ofPost-Moderntsm? 
JB: J think chat its when design 
becomes routine and thoughtless that 
ll become uninteresting as far as the 
spectator is concerned, or as far as the 
user IS concerned. Il's when architects 
arc captivated by their problems and 
working on the edge of real solutions 
that a• chitccture has an excitement. 
But when it becomes just routine, it 
becomes bloody well careless and you 
get butldings that are totally uninter
esung and everything is brought down 
3'> a result. Thts has become a problem 
with modern architecture. 
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However, it 's notjust a modem phe
nomenon, because o u can sec it in old 
bui l ding~ too. 11 you go to the outsku·ts 
of Pari~. o u t nn <,ec tlw mo\t tawdn 
building'!, which you can tdl bdong to 
the Beam. An~ spint of de ... ign. \'ou can 
find all kind' of btulchng' that an.· Jll't 
tota ll> routlll('. People kit at th(• tinw 

th.Hthat kmd of arc bite< tu re had no fu
tun.· at all. 
The same.· thing can happt.•n with mod
ern buildings. l'hcrc's Cl buildin~ 11<.'iU 

Pl.ln' \ 'ilk l\lat·ie that'' a good exam· 
plc. Shocking btnldmg! Bad detatl. 
htdeomh built \nd th" ha' beronw 
rouune .uchttt.•<tutt•. 1t ·, alnw\1 a nom · 

mous. Who dtd that? Who knows? No
body knows. Now if )"OU walk around 
that building and compare 11 wtth 
P.V.M .... Have you e\-er seen how they 
handle thetr goods entrance and their 
garbage at P.\'.M.? It's astonishing how 
the building has been considered. In 
manv respects it eemc; Aawless. But if 
you go back to that other place ... 
TFC: Do you feel that in architectural 
training today, the baste reCipe that you 
followed is still vahd. or should there 
now be a greater artistic or humanistic 
emphasis, for instance? 
JB: I think that you have to have a 
good strong empha IS on science, as in 
my day. Science is one of the things 
that we have, and to ignore it would be 
wrong. But architecture is the ame as 
it's always been. The architect ts con
fronted with a problem which is not 
unique, and he has to take advantage of 
all of the circumstance that he finds in 
designing a butlding. I think that we 
ought to avotd tnte oluuons; I think 
that it's a complicated matter. Certainl> 
changes occurring. I can see that 
changes are occurring, and I think I can 
see wh}. But I don't think there' a 
need to go overboard. There's a lot of 
what we see in post-modernism that's 
just pure trash, and doesn't seem to me 
to have any substance at all. 
TFC: Looking ahead to the architec
ture of the future, what are \-OUr 
thoughts on what it might hold? 
JB: I think that we will probabl~ make 
mam imprO\ements on what we do 
now; bUl we're not gomg to jump mto a 
non-indu tnal ituation, are we? We're 
not going to return to the ptck and 
ho,el. and hammer and sickle. We ha· 

ven 't \et seen aJI that a scientific atti· 
tude can do in production and materi
als; it allow much more kill and the 
product i a better product. The only 
way to judge what a building may be 
like in the future is to ay, "How may it 
be imprO\ed?": ae theticall . and me
chanicalh and tructurallv and o on 

People arc a aware of archHecture 
toda\ as they''"e ever been. We ha'e 
our stght. we ha\e our touch. we can 
feel thing . Just a YOU can enter an 
earh Chri ttan church m Rome. for in
stance. and \OU ee the material-. \here 
and \OU can enJO' the buildmg and }OU 
feel it ha architectural qualit\. I think 
'ou can feel the a me thmg about a 
modem butldtng. 

rhc new Alcan Butldmg I a good 
example. Bc.·auuful matenab and well 
thought out; H·.., .t 'en 'ucce · ful bUt id· 
mg, and pc.·opk realh enjov 11. Takmg 
this bmldin~ as an example, I think the 
prospects for the future are \en tnter
esting • 

.\ '(holm flolmau 1.) a p-adu.att of tht { 'm· 

t rn 1h oj Tm 11111o u ho I\ ro. runth stttd)tnl{ 
mdllttClwt at ,\!(Gill. 

TFC 43 



0 u 
Ln t .... ~.:u,t-llubnt 51tu.l da11.~ l'r~t dr .\lout
rlal t:'of . • ' rur: 0111 ''' f,. · I llll nivrau ar
rhlltrtmal qur <oonl s, ·' balronl, balw
trad.rs tl onl(lnt"l au • .sr qu,. <t:> rtsrdtlrls. llll 
donnnrt attt nrhr~.lt tl t 'ltalrtt. 

Running nominall} north- oULh in 
the t>aStem portion of ~1omreal , 

aboUL half wa\ bet\\een the rreet of 
t.Denb and Amherst. t.Huben 
treet i a Ion . variegated 

thoroughfare. Between tbe east-we t 
rreets of Pme Avenue Bl.st and ~lont 

Ro -al. in the \lcinit" of Pare 
Lafomaine. t.Hub~n broadens into 
a boulevard-hke avenue. 
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t d 0 
A froth of white pamted balcome 
e;...ude from the gre\ hme tone 
a hlar f.u:ade of four- tore\ Aat or 
apartment . overlooking tall trees and 
wide idewalks on each ide of the 
broad street. 

Like outdoor platform or open-air 
room • the ornate balconies are "",de 
and deep. Balconie jut far out from 
building from wrth man~ tiered or 
uperimposed column holding up 

the different la,ers. Fu ih 
omamented rrom\ or!... balustrades 
well outward in opulent bulges. 

Open and light-heaned. lush and 
comphcated. the facade of the 
bujldmg are too bus~ in appearance 
to appear erther relaxed or dignified. 

0 r 
During the hot ummcr months. 
apanmem dweller often it out on 
the balconies to take in the air. The 
tranqurht} of thi occupation, taken 
up large! by glance at the day' 
new papers, or bv knitting, by 
de uhory. low-toned conversation or 
e' en b\ hstle s pas IVlty. tend to 
increase the curiosit} of the 
balconie · occupant in any other 
po iblc ource of mtere t or 
amu emenL A tranger walking down 
the . treet rn'"' be subJected to much 
looking and whispenng. 

• 
Stuarl 11'ilson is a ,\1ontual archrttrl and 
Emmtu.s Profrssor at .\lrgtll L'mversrty 's 
Srhool of .lrrhrtecture 111 ,\lontreal. 
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Seminars 

Cencenery of Le Corbusier 1887-1987 
The Modem Movement in Paris' 

' July 20 eo 26, 1987 

T he FA, French ociet\ of Ar
chitect , ha\e organized a eminar (for 
both french and engli h speaking par
ticipants) based on the life and worl of 
Le Corbu ier and hi contemporaries. 
The eminar will include addresse b\ 
the director of the Le Corbusier Foun
dation. as well a b' Mr. \\' ogensky. a 
colleague of Le Corbusier. \ 'isits will 
be made to the jeanneret I La Roche 
house, as \\ell a to the Yilla Savo\e. 

The eminar w1U also address in a 
broader pe"pective the Modern :Move
ment in Pari . tudying architects such 
a Perret, Lurcat, Pingusson, Chareau, 
and Ginsberg. 

The final regi trauon date is June 
15, 19 7. 

For further information: 
Agne Baulme 
22 bi rue de Paradi 
750 I 0 Paris, France 

C ente naire d e L e Corbusier 
1887-1987 
Le Mouvement Modeme A Paris 
20 au 26 juillet 1987 

La Societe Fran~aise des Ar
chitectes, SF A, organise un colloque en 
frant;ai et en anglais sur la vie et 
I' oeuHe de le Corbusier et ses contem
porains. On ~ entendra des confer
ence par le directeur de la Fondation 
Le Corbusier ain i que par ~f. Wo
gen ky, coUegue de Le Corbusier. De 
vi ite de la maison Laroche-Jeanneret 
et de la \'ilia Savo~e feront panie du 
programme. 

Ce colloque etudiera auss1 !'impact 
de !'architecture modeme i Pans, i 
tra\ier le oeuvres d'architecture tels 
que Perret, Lurcat, Pmgusson, Cha
reau et Ginsberg. 

La date limite d 'inscription est le 15 
juin 1987. 

Pour piu de remeigncments: 
Agnes Baulme 
22 bi rue de Paradis 
75010 Pari , France 
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Evenements 

Exhibitions 

Leonardo Da Vinci, 
Engineer and Architect 
Mon treal Museum of Fine Arts 
May 22 to November 8, 1987 

T h1 mternJtiOnal exhibition will 
highlight the role of Leonardo da \'inci 
as a prominent archuect and engtneer 
of the fifteenth and earh ixteemh cen
tun . The exhibJuon will concentrate 
on ·the di pia\ of model and drawings 
of Leonardo'. de 1gn for machine • 
which anticipated the invention of air
plane and helicopters, but w;u also 
di pla} hi plan for centralized chur
che. 

The exhibition will consist of draw
mg from the Roval Library at Windsor 
Castle, and manu cripts from the Bibli
oteca Nac1onal of Spain in Madrid, the 
Armand Hammer Foundation of Los 
Angeles, the British Museum in Lon
don and the B1bliotheque de l'lnstitut 
de France in Paris. 

Leonardo Da Vinci, 
ing~nieur et architecte 
Mus~e des Beaux-Arts de Montreal 
22 mai au 8 novembre 1987 

Cette expo lllOn de calibre interna
uona l d~montrera !'importance de 
Leonardo Da Vinci en tant qu'in
g~meur et archuecte au cours de quin
ZJeme et cizieme siecle . Y seront pr~
sente de de sins et maqueues crees 
par Da \'mci pour les machines qui 
ont le ancetres de nos avions et heli

copteres Les documents presenLes 
p rov1ennent de la Bibliotheque Royale 
du Chateau de Windsor, de la Bibli
oteca Nacional d 'Espagne a Madrid, de 
la Fondation Armand Hammer a Los 
Angeles, du British Museum de Londes 
et de la Bibliotheque de l'Institul de 
France a Paris . 
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