
Les jardlns du Pelican (photo:Francols Decarle) 

Le Pelican entrance reproduce the temple's gate In the back­
ground of Aloys Zotl's painting (photo:Francols Goulet) 

Sur la nve sud de Montreal, deux un 
meubles rt'stdenttels nnt tti dcdtls a la 
m{moire d' Eva Stctn, une anthropnlo~uc 
allemandc dt• renom . Btcn que 
I' architecture veuillc symboliser la vte 

d' Eva Stctn, le personna~:c e.\1 mconnu 
de la plupart des rlndants En /'absence 
d'tndtces. les rt!.ndents tntcrprltcnt 
I' arclutecture et us symholcs.les mcublent 
de /curs proprc.1 mythes Cc/le approche est 
done dtsttncte de I' archuecture 
"determintste", QUI propose des symboles 
facilemcnt pcrccptiblcs. distincte aussi de 
I' approchc madcrne QUI suggere un envi­
ronnemcnt vtdc de valcurs tmposees. 

"Archuects make architecture. 
historians make history, and 
what they both make 1s myth." 

Charles Jencks. Mcanmg m Archi)cqure 

A rchuectural h1stonans someumes re­
veal the contribution of overlooked archi­
tects who, 1gnored b} teaching instituuons 
and the mcd1a, have nevertheless influ­
enced the evolution of the1r art. The contri­
but.ion of individuals who are neither archi­
tects, artists nor theorists, is less often 
rccognitcd, even when their life and work 
has insp1red archuccts and influenced 
arctULcct ure. 

Eva Stem was one such person. Today 
her outstandmg desuny is mostly forgonen. 
But some were so impressed by her that two 
buildings now stand m Longueuil, along 
the St-Laurent River, near Montr~l. to 
commemorate her. It is her life, and Its 
source as inspiration for archuecture, that 
will be presented m the followmg aniclc. 

The True Stor) of Eva Stein 

According to Who's Who. Eva Stein 
was born m 1931 m Stungan, Germany. 
Anthropologist and author of a few books 
on the Aymaras, a South American tribe, 
she IS best knov..n for her discovery of 
Iberia, a pre Colomb1an cuy m the Peru­
vian Andes. Th1s d1scovery was made m 
1957 w1th her friend Ma~s1mo Vanda, an 
Italian anthropo1og1st and entomologist. 

11 was also m December of 1957, as 
reponed m the New York Times, thlll 
Ma~s1mo Vanda and Eva Stem, while 
searchmg lbcna, were lirst reported miss­
ing. 1t was gene raJ I y thought that their 
plane had cra~hcd somewhere in the jungle. 
No one had seen t11ern for 26 years. when 
they reappeared 111 19&3. As mentioned th~t 
year in La Prcssc. Eva Stein and Franc01s 
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THE V AND A-STEIN MYSTERY 

Dccarie, alias Masstmo Vanda, were ar­
rested in Longueutl, after a fifteen year 
search by the RCMP, assisted b> Peruvtan 

ational Police. They were formall> ac­
cused of having pillaged the treasures of 
fberia. 

According to specialists, Iberia was 
probably inhabited by the Talixas tribe (a 
name meaning "people with bird eyes"). 
Until that discovery, the Talixas were 
known only through allusions in folk myth 
passed down through time. Sti ll , according 
to experts, Tal ixa's civilization had 
achieved a very high level of evoluuon. 
especially in the fteld of architecture 

For years, Eva Stein and Masstmo 
Vanda had been htding in a buildmg con­
ceived by him, surrounded b} the treasures 
and souvemrs they had brought from 
Iberia. 

How and why did this happen? 

Eva Stein first met Massimo Vnnda in 
Paris in 1955, at an auction of Aloys Zotl 's 
paintings. The event was reponed by .I.& 
Einm at the lime. At the auction, the two 
nnthropologists fought over the water-
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".t' t , ._ -J'""' P I"W' t)HK ._., ~.. ..e 

1t.tl .J,, ~ .. "" · ~ ,..-t !ll't. ~ ,_ l}u .. 
b,..,.l R e· ' rp""'' f• OO'""' •t:w- •'"'" "' 
f;"" '~ ·· .. , .. ., ~"' pi•t'!"' lu• ..... ~. 
'....t • """"'hu CM n ~ho~ ... '!'J,., 
.. , . . .. t u .. ,. h h· · ~ .... "'""l ,..,. ..... 
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colourofa pcltcan. ~lasstmo Vanda finall} 
bought I !. at twenty umes the \ tanmg pncc. 
After the aucuon. Eva Stem met :-.ta"s1mo 
\'anda and told htm .;he wa~ sure an archt­
tcctural dcwtl m the background of the 
paintmg in fact represented the ceremomal 
gate of a temple. bu1lt b) the Tah xas. Hov. 
could she have k.nov.11 about a tribe that. at 
that !lme, was onl) dcscn bed m leg<.'nds'1 

She wouldn' t sa}. But she convmced Mas­
simo Vanda. who as a result. stancd work­
ing wtth her. 

Soon after, the pair fell in love. 

The truth ts that \\hen E\ a Stem sa\\ 
the paintmg at the auction. she expcnenc<.'d 
a strong "Mj~ vu". v. htch explams w h) 
she wanted ll so much. Soon, ~!as. tmo 
Vanda's knov.lcdge about omrtholog~ led 
l.ltcm to 1denufy the natural habil:lt of the 
bird represented b} Zotl "That· s v. here 
l~ria rs ," they thought. At the same tint<.'. 
their research led Eva Stem to remember 
the most e"traordinary thing possible; she 
had ltved a previous hfe in the Iberian 
civili1ation. 

Now that she was remembering her 
past ltfe, the presem one had no interest 

v o lum e 1i11 n u mb e r 3 & 4 
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an~more. before her depa.-ure f • So~lh 
Amenca, the tv.o ... crcnu'~' 'oh:! or p\C 

:1v.a) most of Lierr pcr-;o:u. bcior_p'l~s. 

\\'hen the) ftn:tll) rea.:hcJ :.he ,,te of 
J~na. m 1 Q5 7. she m ... ta.'lt:l!teou ... ) re­
called e\(':: de:atl of her past hfc The) l::tJ 

no dtfficultll.'' t't undcr...t.utdt:tf l.lt.: mc:m­
mg of all the archaeolobrcal trea,t..rc' ,~.,. 
roundmg them. Fva 5tc n t:utdcd \f.1s' mo 
\'anda through eve!) pan of the .:tt~. tdhn~ 
htm "Hl'rl' I was hvmg wtth nt) farmly 
Here I well! to 'chool Here I li•<-t fell m 
love Here I dted .. The temple 'he h3LJ 
re..:og.n11ed on Zot.- ~ pamtmg v. a« there, 
:lJ1d She flllJ.Ih n:'J.1 /CI..J that she had tx'Cil the 
high pm•,tes: o• ancrcnt lt'C:-ta 

Ft,r ~car' t~e~ 11\ed m lt.>cna ll;,.c ~~.xh 
on earth Hov.c\ er. ' urh heavenl~ c•astl';Jce 
v. a~ shadO\\ed v. th ap·)rchens o:t. a:; thC) 
k.ncv. that. ~ooncr or later, the nt~ ... d 
them~clves would be d1scovered b~ other' 
So they pillaged the s1te, secret!) bnng:r g 
cvcrythmg the' could to l 1ma. htdmg lherr 
real 1denti t} and the ongin of thetr treas­
ures . Then, they reached Canada b) boat 
and travelled onto Longueutl, where Mas­
simo Vanda ov.med a butlding There, r \ a 
Stein tartcd her sccluston. surrounded b} 
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COUP DE FILET SANS PRECEDENT 

Arrestation de Fran~ois Decarie, alias 
Massimo Yanda et de sa complice 

• ~' JOUmalL>t~ d~ la metropole 
ont eu drott. t.ard daru la <.Ollff 

d 'Iuer, a un ~~tade au&o> tn>Ohte 
que dramauque Fran~o>S D«a· 

ne, qut a dJ.uJmule son >denute 
pendant de~ ann~ sou; le nom d~ 
Ma.utmo \'anda , a ete >nculpe 
clan~ ~ F't~>deoce d~ LongueUJl ~n 
compal!nte d~ sa compltce E,·a 

tetn ~s deux mdl\,du5 seront 
accuse~ de •'et.n emparts fraudu­
leusem~nt de trtsor; cultur~b ~t 
archt!olopques d'une nleur In~ll· 
mable Tro~; a~tents de la Gendar­
mcne ro~alc du Canada ont pro· 
cetle a l'arn~tauon <ou• les yeu~ 
d"une dtu.me de repn;.cntant:. d~ 
mMw Ce coup d~ fllet est le frun 
d'un~ enquhe m~ne~ COOJOilltc· 
m~nt deputs qutnze ans par la 
GRC et I~> autonte• pohncre> du 
Perou 

11 fauJ retou~r qniZ't-cmq a.lb 

~n arner~ pour retr;uer l'on~rone d~ 
t~lle a!fa.Jre \'anda·:::Olem une a(. 

fiiLir~ rom!Jic'~ dont plu-1eur' elt'· 
mcnt.s r~~l~nl a «launr .\ta,•>mo 
\'and;a et E'a 'te1n dontlcs nom• 
t'tal~nt •unout connu• JU>QU au1< 
~vtn~mcnh d'h>er. dan' le~ m1 · 
heux sc >entlf>qu~• . a,·a~ent ete 
pones dtsparu• en decembre 195; 
On rro~all l(encralt:ment qut· 
lcur avlon pnve ~·ctalt ecra.,;c dam 
une re~t~on mhab1tee des Ande' pe· 
ruv1ennes Or la decouverte par 
de• archeolo~t~~es amencams. en 
1968 dans la rt~non d'J~na, des 
ru1nes d 'unc cinlisallon pre · 
colomb>ennc JU1qu'alors mconnue 
a ran1me de ,,eux sou~ons au su· 
Jt't du couple \ 'anda-Stem En ef. 
ftt , le ~>te ~ou.en par l'equ1pc 
amtncame avail ~tt man1ft~te· 

ment pdl~ par d~ mauu expcrte 
de c1nq 1 dill: ans plus till.. 11 e~t 
Uttereuant de noter que l'on ne 
connait pu encore le nom de b 
(lviluatJon ayant attemt de toute 
tvidence un s~e d'~voluuon trh 
avanct! Au dire des sptcial~. il 
s'q Jt peuL..ttredes "nos au rcwd 
d'oUt'au., ~uxquels fon t alJUiJon 
pluueurs l~lltndes du peuple Ay­
rnara Quo1qu'tl en so1t, le Silt dt!­
couvcn par les archeologues a.JM. 
nc&~nsavait lu pille l un point qui 
rtndaJt t.oute recherche scientili­
quc extl~cntment dlfficile 

Fron~ols ~arle (allaa Mauimo Vanda) et lva Stein au mo· 
-nt de leur arreltatlon. 

\I I••·• ""< \ and.1 tlll 1, 
~·n1hlr pa... •utr Ot loutr .. 'l ... t.t 

ul·r· "' !Jrr halt n lk'llt n· 
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\!t"\tt ... n t. '.rllt rt nulin:wnt l rlml 

nd' l'l'ndant qut ir· photo~r.1p 
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parl.tll nol' ,,In• unt tert.ltnr frt: 
nr•tr rlu •t'n• d,• l r• fhll e ,J, 1 t· 
JII'UJih- ,Ul• lt f\ d 1ltl lr,l\ ,tJI lllt1lnl 

p.tr thlt tu• .. !ornw .. t·t d,· .. ',,lum~·~ 
't."' lnn.:u, .tfltll't r t '1 tndt·,• 1 

till• 1 1 dl ru u ... J u d.,n .... a n· ... J 

,., ,,,, 
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r pa\ .s. lin 
., c 1 \ • l ... lf' dt tlu h I \I!, 
'llaJCIH f \ ... d • 'lt..'dh •!I· \ln11 
... ,, HI rt Hkl It llll lt• "U\ 

lflfiiJtlll t .. I I){ fIll I ll(l"lf Jlrl I 

I t1rl!lUt 111! pour tc , urlll1r lt ur 
t tJIIt' t llt~ll r.qtprllt lt· mnnu 

rnt·nl• t·llt• tnnJik· qu 11· ""' pllk 
.tu IJntHJ \I I h-t trlc tfltt .. \.111 

d.t prc•t 1 ,. nu· nu qt1 d .l dc.· ..... mt· 
I t•fhiHt I'll rt''JH (I.Utf ... lnflll l.l 
lc·ttn •h .. nwan, J t J•rt .. dt· .. tnru' 1 

lHHI HC hl't tur .tft .,J, "pJu.. H h 

,,.rt .. 'JqUt ' IU t·,·uph sr '' n 
I 11 !1'1 de n rn hu r lt' "'' t .. 

flfll t"lt &~ppo ... c' "'U" lP ,•orlc· •lt I 
t Hitntt I 1 title dt 1.1 un 11 ''I 

llun et• lflt lpc .. , r 1 ' 1111 • •lt 
Ol.iiU CtU na·r• rt eh I •• 1 •ur 

ft.trlt.''' """'' pn· c. ntt·rwu·ut t fl n.tr .. 
tnllt lt \1uu tn• ol•' \ fl.utt·• I ' 
tc·ru·uo., 1 t I, ~~~u\•·rru·mc·nt f't r.J 
\ u·n t·n \ uc d t 1 tltllr h"" nHid..thlc.· .. 
du n·t uu\ n•mc·nt dt· ll·n .. t:mhlt dt·"' 
oiJJt I• I 'n ·•ll•·nl do•• \tl .un·• ~ \lt 
ru·urt·' .t •onllrm•· .t I .\ I'R F..,~ I 
que l'u11 r lwrt ht• .1 ulllt'nlr rlu ~nu 
\'~rn~nH'IIl peru,wn l',wwn,,lltllll 
rl 'llU\'rlf aiiX >Jli'C tall\! I'' I <lllillfirll• 

t't ITII'mr. rvrnturllt·mcnt. .tu 
l(rand puiJIIr lr• pnrlr' rlr la rt''l 

drnr t• Dtt urtt· \ 'unda a\ anl qui' la 
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souvenirs and remnants of her past life. 
To please her, Massimo Vanda mtro­

duced some changes to the buildmg, m cl ud­
ing structures typical to Talixas' Archn~­
rure. The first thmg he did was to add the 
temple's gate to the entrance of the bUIIdmg 
which, incidentally, is call ed " Le 
P~lican", after Zotl's painting. He also 
erected a wall surroW1ding the building, m 
the image of Iberia's city wall. Between the 
wall and the building was added a small 
counyard, and he added pergolas to the 
balconies, inspired by those foW1d m 
Iberia's tropical civili7.auon. 

Like many destined to be great, Eva 
Stein entered the legendary realm. to an 
extent that 11 IS often diffk ult to re(ognuc 
what is fact and what is m) th m her l1fe. But 
she certamly did ex 1st BUIIdmgs arc there 
to recall her. And if fun her proof 1s nccJ n i, 
she obviously lived, for she d1cd m 19!1'\, m 
Peru, where in response to a (Otm order she 
had returned to help rebuild the nt) shl' had 
spoiled. A shon announcement was puh· 
lished in La Prcssc milestones · rolumn To 
commemorate her, Mass1mo \'anda de 

volume six num ber 

signed a second monument. a kind of 
modem Taj Mahal. ne, t to Le P~lic:m. and 
wh1ch IS called "Les Jard1rts du P~lican". 

The "Real'' Truth 

And for those \l. hO ~1111 can't believe 
th1s stor~ , the truth 1s that Mass1mo \'and3 
k.1 1lcd Eva Stem. Massimo Vanda. whose 
real name 1s Franr;01s D~cane, a Montreal 
anist, m vented an end to the 1magmar) [ , a 
Stem He wa!> ured of her. or more pre­
CISely, he d1dn't want to be branded as the 
arrhnect ,.. ho de~1g_ncd for 1ma~uu." res. 
dents 

Wh~ dtX's ~l)rneone ~o ll 'u~., an 
C\ lrCllll .l' to use ai llllJ~man '-('lt.r(e of 
msp1r.1. '<'t o dcst~n a bl!ll~o. ..,~ '' l'nl m 
det;u I the t'nt "l' I ll' ot F' a S Clfl, p:-1nt 
!,x,k -al 11..1' ne ,.. 'J~li'll.' r ~t 'fll'' atx'"'' hl'r .111 ... 

final !~. annoUtKl' ha dt•.nh m a rc.1l ll'"' 
parl\:r 1 

Fran,·m, nl',\trtl' \, .tH'l'r 1' th1· t'J'J'll' 
silt' ol man\ ardHtl'l.'ts whll l.uc 111 lhl'lf 
1 ,\fl' t'r' tx·~ tlllll' dc'l~llt'f\ <'I u .Ill p.lJ'll'r, 

fumlturt' ,,r JC"t'' n lk I' tir't .ul an•,t, 

,.. ho st.ancd :15 a decorator. dcs1grung ft.rm­
ture and wall paper, !'Ome of wh1ch ha\t' 

\1. 011 mtern.1uonal pmes. and have been 
e:~.h1b11ed 3t Le Lou,Te. Pans. 

It 1s on!) m recent }C<lf' :ha: he be­
tame interested m ar..:h tcuurc A promo­
tor a~ked h1m to dc~1gn a s1x qor) condo­
rnnllum bu ldmg m Lon~ucu I. to lx: ea! lee 
"Le P~h..:an" Fran~Ol" D~canc pmdu..:cJ 
3 rel3tl\ el\ \ lanll;m.l. Ul(lt;gh rero.on.ll. 
contk)llllll um nu ld1:1g. \\'hen the t·me 
GllllC tO Jccor:lle the modd at~"'llCnt, he 
reil tcd he !'.;1d ne' er de~ , .. .J.:ed v. thOu I 

'P...Xtfi..: cllcnL' m,.... r' , "e I';' c;-•cd L'lc 
~ ''..t.'"3 .. ;c~ of E'... .( - .... ~d \ la.'' r o 
\'anJa h the ~~ · .... -~ the- .. :of\ v. .1.' 

mu<·h ,1'1 pi r ILt t 'ov. h c'o 'Cd .L'lJ 

tx..-.u·1c' en detailed He '"'m( m -c 'l<..ar-
::.HI('ll, J •• , , Dc.-.1;,c l"1. 'Uf.!,·d tt: .. x-
h~.·: 1 l ' ' , ·, 1'c He I",, ocd .. , -
v.nh .!!' 4' ,,.,, \ C I' a: .! f )f J'WIC~l "C C 

'X lt\ .1!1(1 \li:Jth ,,1 ~l'r 11.1:'d', .... h c \lJ..' 

"l'l'l'h 

"'l'',,•..:c,• n .ht' lk,,>"'.!LOr 
a;'-t"'"'l<'llt 



her bedroom, ow'here hundreds of night 
gloves are piled nexuoherbed. Massimo's 
insect collection is exhibited on the wall of 
his office. Half of the colorful insecLS are 
real. half are designed by Franyois Decarie, 
using paper and fabrics. 

nus last detail reveals the originality 
of Franyois Decarie's work. To create 
sculptures, furnirure and decoration, he 
uses common objecLS and materials, even 
construction extras such as indusrrial out­
door carpeting becomes a luxurious one 
once it is cut by him; a screen, a hockey 
puck and a concrete column become reli ­
gious sculprure; a bowl bought in a bargain 
store and a basement drain grating become 
a ceremonial vase -with iLS rriveL Francois 
~e reveals a hidden beauty in these 
ObJCClS, and creares with them a pseudo 
mytlucal expenence, where everything 
looks farrul.tar, but tells a ne\\ story. Is this 
perhaps the kind of "deja-vu" that Eva 
Stem experienced when she saw Zotl's 
pamung for the ftrst time? On the ceiling 
all around the living room is wrirten: 

"Les astres et les dieux nous 
regarderu et nous poussenL 
Pourquoi nous Eva? Mais pour­
quo• nous deux?"2 

In the end, Eva, Massuno and the holy 
Cll)' of Iberia become so palpable, said 
Franyo1s ~e. thar he could see himself 
in Iberia. It's only lately lhal he realized 
Eva Stein could be a source of inspiration 
for the bwldmg Itself. Since most of it was 
already built, Eva Stein's contribution to 
Le P~lican's ouLSide has been lirruted to 
three additions to the anginal building: the 
monumental gate, the surrounding wall and 
the pergolas over the balconies. Neverthe­
less, in 1984, Le P~lican won a Domus 
award g1ven by the Association Provinciale 
des Constructeurs D'Habitation, as well as 
t-wo Habitas awards given by the Chambre 
de Commerce de Montrtal, one for best 
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multifamily housmg project of the year. 
and one for bestmterior design of the year. 

Eva Stein and her life is much more 
present in the design of "Les Jardins du 
Pehcan". According to Francois Decarie, 
the moderate, somehow hermeuc facade 
symbolizes the South American side of the 
imaginary couple. The two tones of gray 
masonry layered on the facade are supposed 
to recall the horizontality of pre-Colom­
bian walls, with their rows of rocks. The 
rounded statrWells in glass block on the 
facade are meant to recall wheat silos, as 
one would find in an ancient agricultural 
c•v•hzauon. The rear side, more open to the 
enviiODlllent, symbolizes Eva Stein's 
South American past life. Balconies cele­
brate the sun. The third floor residenLS have 
access to a terrace on the roof, again with 
pergolas, insp1red m some way by hanging 
gardens. Thus. the terraces have both a 
symbolic and a functional purpose, as does 
the wall surrounding "Le Ptlican". Pre­
sented as a reminder of Iberia's city walls, 
the ftrst purposeofthegarden wall is to hide 
the underground parking, which exceeds 
the building floor area. 

An Interpretation of the Truth 

It IS obvious that the two buildings are 
not really inspired from pre-Colomb1an 
architecture; Franyois Decarie admiLS he 
never studied 11. It is Eva Stein who is the 
real source of 111Spirauon to him, or more 
exactly,the catalyst for Fran~ois DCcarie's 
ideas. 

There are some precedenLS to the 1dea 
of the use of an unaginary source of insp•­
ralion. Mark London prcsenLS the case of a 
ftre hall built in a field in Coquitlam, B.C.' 
The architect mvcnted a story, pretending 
that the new building reused a non-existent 
small town commercial strip with garage, 
gas station and two-story commercial 
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block. Each of the 'onginal' bu1ldmgs 1s 
e1tpresscd in the new construction. 

Antoine Grumbach, who teaches 
archnecture at the Umversitt de Paris 11, 
secs archnecture ao; a pedestal to suppon a 
collecuve memory. He once had to des1gn 
a new urban boulevard for a future new 
wwn, between e1tisung villages and a new 
rapid transn stauon, near Paris. How does 
one define the collccuve memory of a place 
that does not exist yet? Grumbach 's answer 
was to Imagine the rums of a city that m1ght 
have existed there before the ne" tOIATI • 

What IS the mtcrest ofth1s 1magmauve 
approach? What does "Le Ptlican" slg­
mfy to its Inhabitants? 

The quesuon of meaning in architec­
ture has bene fitted from scm10log). as 
shown in Meaning in Archnecture. wh1ch 
offers a debate on what should be a mean­
mgful architecture. For George Baird. 
architecture ha~ to offer an "1dcal image of 
human e:-.1stence, 1deal frames for human 
acuon". based on fundamental human val­
ues s In the same way, ChrisUJil orberg­
Schull suggesL'i that "man can onl} per­
ceive (g1ve mcanmg to) order. h1s onenta­
uon and 1denut~ depends upon the C\ s­
tcnce of defined structures m the en' lron­
ment."" 

Reyner Banham. "ho teaches at Cmvcrsn~ 
College. London. cnllcltes th1s detcrrruru-.­
tic approach He speaks for ;m "environ­
ment v01d of prcfom1ed values but c<~pablc 
of gencraung new \alues s~mt>wucall~ 
"1th ns mhahnmts". that IS. ;m archnc.::­
ture ad.lpt.lblc to 1. hangmg "3luc' - TI1at 1' 
abo, JC\.'Ordmg lO K un Forstcr. \\hat rnmk 
Gchf) propnses' Th1s approach IS tvpll."al 
of the modem nw.,.cmcnt lh t-est mamfc<.· 
tat1ons .trl' mo<.lcm mu!>cunh. \\.he•~.· th~. 
lntpcro;on.ll, n~.·\thlc. \\ hlle spa_-~.-, Jl!.!pl [() 

e\ er~ C\1• !'I I !IOn 

Yet. the C"oquulam f1re hall and 
Grumbach's new boulevard exemphf) 
N'orberg-Schult's suggesuon for the need 
for defined structures of S) mbols. In these 
two case~, th ts need IS con si dcrcd !>O 1mpor­
tant that the de~•gners found 11 nccessar) to 
invent an h1stoncal structure to gt\'e a 
mean1ng to what Grumbach descnbcd as a 
"beet field". Eva Stein's monuments arc 
slightly d1 fferem, places somewhere m 
between Band's and Banham's standpomt 
Eva Stem s hie g1ves a structure and order 
to "Le Ptllcan·• and "Les Ja.rdins du 
Pelican" elements, but her story 1s not 
known by most of the mhab11..1Ill'i of the 
bulldmg.' In the absence of an A:-1ane 
thread. mhabnam<; arc facmg a collecuon of 
elements. architectural and "ctcorauf~". 
all once fam1har. but no" cescnb:ng o;ome­
thmg nCIA. 

''Le Ptllc:ul'' 1s not the onl) exa:nplc 
of ho" archnecture can be d1 fficult to 
'reJ(J'. Bam.l and :-.:orbcrg-S~..hul7 proba­
bl) overestimate the public s capacn:- to 
undcr~ta.nd a defined structure of a.rchncc­
tural symbols Onl) the happ~ fc". such as 
architects and the cultural ehtc. have ac­
qu1rro the know ledge to ' read· the "ork of 
other archllcCL<. An tllu~trauon of thh 
phenomenon can x found m the i'Ub 1.. ·~ 
mterprct.:J.uon of'~ mho!' on ncv. or :noJ­
e:n bUJil!mf' -\' l' prc,cntl~ pvpu ..: c ~ 
m the area oi \1ontrcal k.no"' n a_, L'lc PI:J­
teau). \1ont Ro~al a.rchnecL<; m•f:ht .;elect 
An D~Xo or Ptl'l ~1<'1\.!em orn:lrrlen:s for 
the1r l:o:.nld n"~ Thr passcrb~ v. 11 hov. C\ c: 
typ11."all~ not a'~l~tatc su.::h '~m !>a!' "1th 
aD) part! ular :m hnrctu· .!.1 st) le or era 
lnstcat! the) "'Ill app•ccJate them as !:'Cmf 
'lmJ!.ll' tP older htuldulg~ th:utlll") k·m"' 111 

tht• lll'l~bl'><.lurluxxi 
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NtCROLOGIE 

Eva Stein 

A Llma au P~rou le 2 
aoilt 11185. est d t c: t dee 
Eva Stein lalssant dans 
le deuil, Massimo Vanda 
et un a mi tm cber f'ran 
~ols Decarie. 

Eve Stein's death 
announcment In la Presse, 
9/ 08/87 

buildings. 
"Le Peltcan" and "Les Jardins du 

Pelican" speak. they have a meaning the 
mhabnams may sense, but never really 
understand.1° Facing !.his mystery, lite 
inhabitants can only tntapret those ele­
ments, giving them thctr own meanings. 

The} will react as Lhcy do with gods, 
invenWlg reltgJOn to understand them. 

Inhabitants can ignore everything 
about Eva Stein, yet, from the windov.. of 
their aparunent, Lhey can see the skyline of 
.\1omreal For a few hours, the} wtll hide 
there. trying to forget the madness of the 
hfc they JUSt escaped, just as Eva Stein dtd. 

le Pelican 
apartment 
Decarle) 

and Its model 
(photo: Francols 

les jardins du Pelican front and rear facade (photo: Fran­
cois Goulet) 

NOTES 

I. Thts arttclc IS lakrn frotn a rarx·r 
wrOte as a paTtlal rrqutrement for a mas1er' 
degree m Urban Planning at McGall Uru 
versay. Tite au1hor would like to thank 
Ton !I Kove, Cyntlua Cheung and hanr;oas 
Dcc.ane for Lhe1r greatly apprccw1cd ass1s­
tance. 

2 "The stMs and gods v..atch and 
manipulate us. Why us Eva? Why us?'' 

3. London, Mark. "Exhibit poinL~ to 
v..here Canad1an archnec.ture ts gomg"., m 
The Gatette, MomrcaJ. March 2R, 1987. 

The Coquulam case wa~ pan of the cxhibt­
uon "A Measure of Consensus: Canadian 
Architecture in Transition", presented in 
Montreal, m March and Apnl 1987 

4. Amome Grumbach presented thas 
cac;e at a Hydro-Amenagement lecture m 
\.1ontreal. m 1985 The lecture ts summa­
nled in~. No. 74, Montreal, Summer 
1986, p. 115 

5. Ba1rd, George, "La dimension 
amoureuse m architecture", m Meaning m 
Architecture. ednrd by Jencks, C. and 

Brurd, George, Barrie & Jenkins Publtsher, 
London. 1969. p 98 

6. "Jorherg-Schul7, Chnstian, 
"Meaning 111 archaecture", 111 Mcanmg in 
Architequre. Op ctt., p 228. 

7. Banham, Reyner, "The Archttec­
ture of Wampanoag". m Meaning in 
Architecture. Op cll., pp. 101-118 

8. Kun Foster expressed this opinion 
111 Montreal, in March 1987. at an A lean 
lecture entitled "Impromptu Butlding, 
Frank Gchry's Architecture of Improvisa­
tion". 

9. Though the> have some clues: for 
example, the model of the temple's gate is 
exposed m the ha! v.a) of the Pcltcan. 

I 0. Charles Jcncks once dcsL ribcd the 
mysterious dimensiOn of architecture: 
"~ew fran1es o d. or "tee-versa nev. 
erodes old. or v1ce-versa; high collttlcs with 
low and refinement wnh Punk. or vice 
versa ( .) lt ts thts transgrcsston and 

elisiOn of elements to crcatt> an cxpcncncc 
that 1s at once nt}sterious and full of sur­
pnscs whu.:h rcla1e Post-Modem space to 
reltgtOus and mystical space." (Jcncks, 
Charles. Chankm, Wtlltam, Cum·llJ Ar<.ht 

~. Academy Ednaons, London, 

19X2J 

I rufl(, 01.1 (,ou/ct 11 a }rt't' /tJJ'u t' Jllllf!Wlt.•l 

who 1.1 prt .1 1 nl/.~ 1 omJ>lt ltnl; 1!11 m.JI/t:f 1 

til-xree at the .\1 hnnl of llt!Jclll 1'/annw~;, 

\.frfi11/ ( nt~Nitl r 
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