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BRENDA WEBSTER 

THE READING OF PLACE 

Re-engagement of process and product is me focus of this work. The underlying 

assumption of mJS re-engagement is mar "me funcrion of being a means is nor disjointed 
from me function of being an end."2 Choice (conscious or unconsciow;) of a design 

process is inexorably linked ro rhe arch.irecruraJ rc:solurion. By shifting me focus from 

product ro process, greater architectural understanding emerges. Process orientation aids 
in re-examination of architectural design conventions. The product grow~ our of the 
process and m~ one is acrivcly cngagoo in me present instead of focusing exclusivdy on 

some future product. This process approach aids in me suspension of preconceptions and 
external influences, allowmg for the widest perception of realit) and rhe gre:ue r 
opportunity for innovanon.' 

" ... Our apprea.uion of an objc:cr has to do "im our appreci.1tion of the proce-.'iCS that 
the laner has cvidemly undergone." 4 

For me purpose. of this inve~tig-.uion, proc~ is defined ;\.) a s>-..tem.uic ~ries of 
actions, motions, or event~. • Proco.' 1s revealed by the gap bet\veen what has been and 

what mighr be. Thi~ gap 1s bridged by subsnrurions, oppo~itions, reve~" imer..ion.\, and 
fragmenrations. This Bridg1ng is further faciliwed by fuding in and out bet\veen 
imagination to reality. Play berwt.>en rhe ~ubjeclive and objective worlds create. a lateral 
rather than linear .tppro.tch to design. 
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OPPORTL'NITY fll.i UMITATIO~ 

The Tt;'-.S campus. 
a sdf-<Onu.med block of 
buildings with no dear 
organization. is rhe 
cho~en te~ting ground. 
The design process 
strategy i~ to develop a 
series of drawings that 
come from and inform 
the sire. 

T·wo simulranrous explorations arc: carried our on 
the sire: a determinario.n of the critical path of 
movement through the campus, and a spatial 
inrerprer:arion of the hiStorical, physical. and 
progra.mrnacic layers of the sire. The purpo~ of this 
approach is ro fosttr oonrinual play between an.alycical 
and inruim"! in'-c:stigarioru. 

Analytical studies find rhe grearesr densif}· of 
mm"mienr forming a diagonal line running east-wcsr 
through the sire. This sets up an indication as ro "'-here: 
gro"'-rh might occur. The srraregy works wirh the 
existing pmcms of mO\-emem. A pathway runs through 
the campus, linking all the: entrances to existing 
buildings and inviting future expansion to occur 
alongsick. The process of rc:membering and drawing all 
the exisring ways of proceeding through the campus 
beromcs instrumenul in producing the chosen course 
of acrion: process has berome product. 

The inruim"! exploration iocusc:s on a perception 
from memory of the relauve importance of the 
a.rchirecru.rallandscape. The drawtng highlighu the 
intt:grarion of layers of architecture: and landscape 0\er 
time. The Iaymng of a perceptual inrerpretarion of the 
sire: with a ' rc:al' site plan, pia)" on the line berween 
perception and rc:aliry. The opposition and interplay of 
these rwo layers allov.~ for many readings <'f the: sa.ne 
sire. 

PERCEPTION+ 11"-i'VESTIGATION 

As a plan for the: sire 
is developed, a 
s imultaneous 
undemanding of rhe 
elements of the sire is 
nurrurcd. ·me next layer 
of growth is developed 
along the new pathway, 
which <~.cu as a spine for 
all existing buildings and 
furure ;additions. 
Snapshots describe the 

di.'rina arc:as of the ire. The campus sire is pera:ived as 
h.a\ing five signifiQnt markers: 

The cemetery 
The oval g>mn~ium 
The engineering roofs ~ outdoor sculpture 
The loading arc:as 
The ,isuaJly rich roofrop~. 

Ar each site chosen for development there: is a play 
between the nature of the markers and the nature of the 
required programm;Hic growth. For example, rhe 
cemererv location (residence for the dead) is developed 
with srudenr quarters (residence for the liVJng.) As one 
travels along the easr-w~r route, the archirecrural 
additions both unifY the site and describe its changing 
naru.rc:. 

CRFATIVE EVOLtmON 

Creative evolution is 
at the bean of the 'process 
as produa' exploration. 
Through a series of shifts 
and fragmenrarions of 
what is perceived in the 
existing conrexr a new 
'text' is developed. 

The chameleon nature of the new buildings is 
meant ro connect back ro and simultaneously stand 
apart from the prc:vlous laym of history and the additive 
narurc: of~ buildings already on the sire. The drawings 
rhar follow arc: u:ansformed ro describe the experience of 
mm-emenr through the sire. As the focus of this design 
grew out of a realization that the TU NS campus 
required both more: space and a unifying clement, the 
new path/spine provides for both these needs. The 
diagonal pathway both separates and unifies. Drawing 
on the analogy of the sire markers (snapshou) as 'sire: 
plan', the newly recognized path is overlaid onro the 
markers as the:: firsr stage of transformation. 
Compression of images as rhey might register in the 
mind after having rravellc::d through the path. This idea 
parallels the nexr srage in the design process, thar is, 
exploration of the path to discover how the nc:xr layer 
might be added. This second transformation abscracrs 
the original markers sufficiently ro allow for an 
imerpreucion of the existing architectural language. 
Process di5$ection has created a ~ries of architecrural 
fragments which have their own life, both disram and 
distinct from their origin~. Traces of both the 
subjective:: and objective worlds exi~t in this ~ries. The 
original markers have evolved eo a degree where they 
now prov1de cues for a new M:t of architectural pieces. 
Honwnw expansion brin~ the works back onro the 
sire and mecches them to strengthen as much of rhe 
new path as possible. 
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A O.OSE-UP \1E\\" 

~--

Creative C\'olurionary 
change j, a by-product of 
a proce.s approach th:u 
~ pcrccprion as a tool 
for conception. In this 
project the architecrural 
elements along the 
~th-way that Y.>erc: seen as 
significant to the 
experience of the campus 
became the cUrurn for me 
new byer. 
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