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"Socr2tcs' Ancestor; Ar chltt'Cture and Emcrglnj! 
Order In Arch.alc CrC«c'' 

Socrates cl:timed D:teclalus, the m)'thic:al 
first architect. u his ancestor. Taking this as a potnt 
o£ departure, the thesis explores the relationsh1p be· 
tv.eeo architecture and speculati•·e thought, and 
sh""'"' how the laner IS grounded in the fonner A 
dcuile.J eum.ination of the Ana:ummder fraJment, 
thcearlie.st sul'i•-in& record in Western philosophy,1s 
cansidcn:d in relation to 1\nuimander's built v.orlc. 
This thn:c ·pan cosmic mood which included a cclcs· 
till sphere, the first map or the ~~o·orld, anJ ~sun clod. 
(the gn~um"on), re•"e3ls the fragment to be a theOI) 
of the v. or\. in th:st the cosmtc order Anuim~ndcr was 
the first to aniculate was disCO'·cred through the 
building of lhe model. The model IS seen as cornpa· 
nble to a dsidaJon, a creation of D:ted:slus, ~~ohose 
lcgenJ reflects lhe importance or craft tn the sclf­
cauciousness or archaic Greece ~~ohere the k~-mos 
{order) of ci•ilization v.-cre seen as havmg emerged 
•-ith the kasm os aJJo,. ed 10 appear lhrough the male· 
ing of the anifaa. An:luic sdf-cmsciousnc:n is 
furthereumincd through the emergence of the Grcclc 
city·stalC (the poUs) and ID the building of the first 

peripteraJ temples, both of v.hich are re"ealcd as 
ncccss&l)' :mtcccdcnts to the birth of theory, under· 
stood as the v.au!cring admiration of1he v.cll-made 

thing. 

H clm ut K l:lSS(n 

" ;\Jkhtf3njtclO: ,\rchltt'(.1Ure 3nd the \ision of 
Anal~>my" 

;\1ichcbngc:lo considered a maucry oft he 
bu:ly and anstom) to be !he c:ucmi3l M theory" arucu­
utmg the pr•ctiteof srchheaur:. For him, the n.~3lity 
of the movmg human ftgure cmho.Jicd the supreme 
dirricuhy of ltre as ammatwn By hts archucctur.tl 
~rrmpriattoo of 1hc figur~. human artifice was undcr­
slUO<Ito he circumscnbcJ h) the radical intelligibility 
or the proccssc~ of life 1his study is an aruculation 
of his .,.juJ cndenundtng of the living body and 
aniftcc by the Mvision" of arutomy, one cona:ivc:d as 
nccesunly faithful to the radtal uuelligibility of the 
processes of life. Th1s thesis is an articulation of 
Michelaneeto's understanding of the living bocly and 
anificcby the Mvision" ofanatomy. The ou1hneof an 
ani/kc: fa1thful 10 the radial life of things u firu 
c:xami<'--d in the Ihou~t and practice of mcdteine in 
the Re. .~nee. Upon this understanding, thcc:ohcr· 
encc of Mi<helangclo's unprecedented cmphuis 
upon the hvmg body for architecture may be anicu­
lated, one that discloses irnpon..nt consequences for 
(Qltcmpoury architectural practice. The study thus 
ca~Ciude.s ,.,th an elabouuon of ~1chdancclo's 
Mthcory": the vision or lllltomy ., • dynamiC draw­
ing of thtnes IS they li('>I'Cir, in the •flesh" of the 
I"Or!d. 

Willlam Wdm:a 

"From Troy To" n to fiordcrtown: A S tudy or 
Archilt'Ctural Limits and the OrlcntaUon ofCitl~s 
in tht'lr PI are" 

This thesis is an in\'cstigation or an:hitec· 
wral mamngs manifested in walled cit.ie.s and the 
relationship with their place and their orientation. 
lhe walls ofTroy, VitruYJus and the waUcd cities of 
the Renaissance, and the fortifications in the age of 
Vauban arc: the three principal sources of study used 
for !his in .. e.stigation. This thesis dl'1lv.·s upon these 
thn:e sources to reconsider the possibilities of con· 
tainment,limits, and the task of the architect through 
defence, to once again give authentic mean.ing to the 
city snd its place. 

l rcna Murrny 

"SouHCS of Cubist ArchltC(:tUrC In noheml2: The 
Theorlc~ of Jlncl Jan~k" 

The source~ of the theories undcrf)1ng 
Czech Cubist architecture before World War I have 
been only sketchily studied 10 d.ue. To ana1)'7c these 
thcoriesand identify their sources,! focus on the work 
of architect and theorist Jla,cl Jaruk (1882-1956), anJ 
C3rly proponent of Cubist architecture in Bohemia. 
The thesis incorporstes my translation of Jan!k 's 
unpubhshed JOUrnal for 1911-1914, the dommnnt 
years of C1~ch Cubism. Through this journal nnd 
Jaruk's published writmg~. together with an eumi 
nation ofh11 o"n readings, I trace the dc•·clopmcnt or 
his theories, and situate his sources, wtthm their 
historical contexL hn6k was no mere irnitalor of 
French Cubism but v.as concerned to develop innova­
tive arthttccture that yet posses~ed bolh historic~! 

continuiay and universal validiay, thank to its space· 
CTC3llng quaJitie~. llle thesis includes 3 fac~Uiltle of 
J~n3k 'sjourn3l w·ith its numerous sketche~. a tr.nsl:t· 
uon ~ and a comrlcte bibliogra)'hy of his 
sources. 

Rkhard de la Rh·a 

"Archlll-clurc and ~1uslr; On Rhythm, llnrmnut 
and Order" 

1his rarer e~amincs the relationship of 
arehtteCiurc to music in terms of rhythm, harmony 
and order in hoth the Grc ·k Antiquity and the c~rly 
~1i<IJic Ages. These ha>ie concepts are cruc1JI he· 
cause th~y cmphasit.c "fullness" of experience and 
demonstrate the extent to which our own rcgulnlulK 
experience of the world hu become empirical (or 
fonnal) The discu~"on thu s places arc:hiaccwr;~l 
theory withtn the movement of 1deas between myaht• 
at thoucht and metaphysic.11 construct; tt pla<cs 
architcttural practice wiahin the muvcmcnt hctwccn 
bocltly cxpcncnce and rcuunmg. 

The Ftfth Column 



Loulsc Pcllcllcr 

" L'cs pacc m~laphorlqu c du montage 
clnbnatowaphlque, vers un nouve~u rllucluchl· 
lectural" 

Archileaural reprcsc:ntation is much more 
lhan a process of lnlnSQ\ption between a oonocp! lnd the 
building; it is a toollhatdclennines the very mentality and 
pruisofthearchitect. This thesis studies thetedniqueof 
ftlm mont.agethrough the work of Andn:i Tarlcovslcy m 
the possibilities it off en to the proocss of architeaural 
oonc:cption. A general outline of the development d the 
perspective toOts of repn:seruation in architcaure lead to 
an understanding of the significance or lhe cinemato­
graphic image in lhe con~t of the history or projection. 
Montage in the Lradition ofSum:alism plaoed an empha­
sis on lhe potential power of podic evocation bel'''ccn its 
elements. Companng the narrative fonns or three film. 
makers, the Hsurrealist montage" or l..uis Ounucl, the 
"inlcllcaual montage" of Sergie Eiscnsu:in, and lhe tem­
poral modulation in the films of Tarkovsky, this thesis 
tltamines different ways to qualify cinematographic 
spaoe which affca the spatial and temporal experience of 
the spoc;utor and offer the possilUty of a n:dcf mition of 
ritual in archilcClure. 

Tcrrancc Golvln 

"GRAVITY AND LIGHT: looking l.h.mu.Jm the 
archilcclurc of J ean Cocteau" 

This thesis examines a select amount of 
poisie by the artist Jean Cocteau, and through inter· 
pretation, explores the architecture ofhu work. This 
process or interpretation poses two questions: What is 
the role of the architecuoday, compared with our role 
as understood throughout history? !low does the 
production of architecture today reflect the mecha­
nisms or capitaliSm with its division of knowledge 
and labour, compared with an architecture which is 
inclusive and reconciliatory? A clear message 
emerges from Cocteau's poisie as a response to the 
two aspects or Orpheus: the first is represented by the 
processes or individual creativity, and the second by 
the collective reali7.at ion or a project, whether it be a 
work or theatre, the production of 8 film, or the design 
and rcaliution or a building. A work does not end in 
handing it over for someone else to fmash. 

Katherlne Fluck 

" Medieval Topics; Perccpllon, Rhetoric and Rep­
resentation In lhe Middle A&cs" 

This thesis is an architectural invesbg.a· 
tion of perception, depth and representation. h ex­
plores the changing historical relationship between 
Htwo-dimensional" rcpreaentation and architecture in 
an effort to understand the effects of modem 
perspecti val depth on the making ofarch itecturc. The 
non·penpectival, medieval representations studied in 
th11 thesis are not looked upon as primitive forerun­
ners or Renaissance perspective, but as being apres­
sivc or a completely different notion and location of 
depth. In an attempt to access this "other" depth, the 
move from non·perspectivalto penpeaival peroep· 
tion and representation is looked at in relation to the 
change in percepiUal values, brought on by the move 
from the largely oral culture of the Middle Ages, to the 
increasing textual culture of Renaissance and Modem 
ages. Perhaps without the fllliry, neutrality and disen­
gagement inherent in both perspectival and te:xtnal 
perception, architectural depth might return to the 
active world of human aperience. 

Natallja Subotlnclc 

"THE ANAMO RPHOSIS OF ARC HITEC­
TURE: A co-Incidence of desire and embodiment 
(An excursion Into the \<Orld of \'lsual Indiffer­
ence)" 

This thesis has been considered from the 
outset as a "project'' wluch primarily focuses on an 
interpretation of Marcel Duchamp's works. More 
specifically, the project revolves around his writings 
on perspective and the fourth dimension by examin­
ing the Large Glass (Bnde stripped bare by her bach­
elors, even ... 1915-1923) and the Given ... (1946-
1966). The procedure follows the medical process for 
an aesthetic induction leading totltploratory surgery. 
Among the topics "'hich eo-incidently emerge arc: 
"illuminating" Ether gas, "falling" "'aterand Kreleas­
ing" anamorphic intuitions. What results from this 
scncs or oper:uions is an "unconscious" perceptual 
awakening revealed through an extended experience 
of embodiment. This "space of desire" is the space 
where Architecture dwells. 

J e:an·Pierre Chupln 

" De Phlllbert, De L'Onne et De RabelalJ. Analo­
eous Treatises: A Companion" 

This thesis analyus the corporeal origin 
of lheorelical works in XV!th century French arclli­
tecturc. A comparison of Philiben. de l'Onne's 
treatises and Frans;ois Rabelais' work allows for a 
dynamicawareneu of materi.ality to emerge. Dur­
ing the Renaissance, this awareness was based oo 
analogical relalionlhips and Hermetic t.Qts. How­
ever, whether one looks at the theory of the Ele­
ments, the concept of Proportion, the microcosm­
macrocosm interplay, or even the Cardinal Vutues, 
at appears that the references were always traced 
baclc 10 the everyday experience of the body. Con­
fronted with the mechanistic and objectifying 
conceptualiutions that dominate today, this thesis 
suppons the crucial role the architect must pby in 
the bringing forth or places that allow for a percep­
tion of the body closer 10 apprenticeship than to 
domination. 

J amcs M . Splawn 

"Under the Oak Tree; The Mylhlallntentlonal­
llyln Le Corbuster 's Lt Pobnc de I' AnpJc Droit" 

This paper is an investigation of Le 
Corbusier's Le ?obnede I' Angle Dro11 (The Poem to 
the Right Angle). In this worlc, Le Cobusier creates/ 
discloses a Hmytlucal" order which is grounded in the 
architect's perception of the modem condition. 
Through the~ an undemanding of mans' place 
in the modem world may be found. Thw, this piece 
is revealed as perhaps the most significant piece in the 
articulation or Le Corbusic:r's theoretical intentiocul­
ity. Through this making of order, Le Corbosier was 
able to create a geometric •tanguage" in both the 
physaeal and meta-physical sense, 1 e., the making of 
fonn was based on his ·round" measwe of the •-orld. 
This language of a present day order was developed in 
his writings and painting and, ultimately,provided the: 
fundamental principles for the aution his built work. 

The post-professional History and Theory of ArchitectureMaster'sProgrnm, McGill University, is now entering itsfiflh 
year and has now accepted its first doctoral student. The program consists of a rigorous sequence of seminars in lhe history of 
architectural theories and the philosophy of architecture, with emphasis on the connections between contemporary design 
problems. and theoretical and cultural issues. 

The theses submitted to date can be obUJined by contacting the McGill University InterlibrJry Loan, McLennan and 
Rcdpmh Library Buildings, 3459 McTavish Street, Monr.rcal, Quebec, Canada, H3A I Yl. Tel: (514) 398-4730 

For more information about lhe I Iistory & Theory Program or the lheses, contact Dr. Albcrto P~z-G6mez at the School 
of Architecture, McGill Untversity, 815 Sherbrookc Street West, r-.tomrcal. Quebec, Canada, IBA 2K6. Tel.: (514) 398-6716. 
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