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...phenomena of the visitor,

' - viewer, and voyeur informing the
building’s representation through
individual interpretation. The
*_installation could encompass the
foyer between the two facades.

@ The mandate of an exterior portal
& then becomes more clearly
defined. The original, almost
ceremonial passage through the

s foyer, is fragmented to become

- 4 both the space of a reduced

| A0 - i - 7 | e bank{-ing) and as an intermedi-

; ary (between the street-presence,
and the banking hall-absence.)

Summoned one evening by a mes :
sage from two young men attend-#
ing outside (Castor and Pollux, to'§ il
whom he had just dedicated a Iyri
poem of praise), the Greek poetg
Simonides retreats from a banquetf i
and its guests, only to witness their
untimely death with the suddenf§
collapse of the hall’s roof. The de-|

struction is 5o severe and the bod-J§
ies so mutilated that family mem-3
bers are unable to identify thos
killed. Simonides,

by recalling the
seating configura-
tion of the guests,
reconstructs the or-

on the former Bank of
e 1969. The bank was
infect the public with a

der of the bodies for

identification. The BQinie de |'ancienne Bangue de
tragic absence of the a1 bangque fur ouverte cing
face and its recollec- public en lui infusant un

tion: the image of
the no-longer rel-

evant and yet still relevatory body 2 = : . e [icry entry.
ensués as Simonides evokes ¥ !_ i ’ ...consider somehow re-present-
“place” and faces no longer! _ r - : = 3 ing the monumental bank

;’ - iy ¥ . . through the vehicle of an

present. The present smoulders i &

the ruins of the banquet: what re-g8 . automated banking machine.... A

" - i v - S st a o
mains beneath becomes encodedSH ety ‘ didactic video monitor as
through a fragmentary collectior ii- - ; : mimicry of the virtual teller
re— # " } . ~reen” intert: @
of image and rubble (memory) to '—-.-," _' " B screen? Its intent: to limit access

become the foundation for a pros-eeSSEE= ol - : x Bl 10 the building, suggesting that
thetic, mnemonic body: a new = N ; ] . its grandeur, texture, and
structure whereby rEC(;llEClion.‘ - - = monumentality are no longer a
are deposited for safekeeping gl relevant means of communica-
tion. One’s experience is reduced
to mere passings with a virtual
teller. The visitor, entering with
expectations of grandeur, is
faced with only a small, smooth
space ar whose terminus 15 found
a babbling screen
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A note on my table reads... “...need some photos of downtown Winnipeg for a studio brief; shots
onday of architecture, preferably modern: Portage & Main, etc....”

The rather simple portal
becomes a foil for the bank.
Its intention is never to S5
compete with the overbearing “
Main St. facade, but rather to
reveal, through adjacency. its
richness and complexity.
*‘Suspended’ in front of the
existing facade, the portal
calls attention to both itseif
and to the bank facade which
surrounds and frames it. The
muted form, texture, and
detailing of the portal draws
the gaze from its own
banality to the richness of the ¥
surrounding facade. The
reduced opening, a three by
six foot doorway, alludes to
the “standardized” passage-
way (a standardization
independent of occasion or
function). The single-width
doorway reifies the accepted
convenience of autonomous
and anonymous banking: no
longer is interaction neces- :
sary to city/banking. Behind 58
the intervention, heavy, and * g3
ornate bronze doors stand .-': g
heavy and redundant. Entry is"¥2-3
reduced to mere function. 4
The original signifier
recedes: its significance
dictated instead by a contin-
gent, somewhat less illustri-
ous character.

. Y R

outdoors, below and
around, is an artifact from
the history of this house, a
tiny child’s chair with a
straw seat. To the right is
an inner door leading to an
entry behind an extremely
heavy door, ornate and
windowed to the rickety

There Is No Security




The rext panels inhabit the
" foyer as arrogant, yet
T, relevant, sentinels. Of the
-~ four fragments introduced
... Within the bank, the panels

> stand alone, independent.
L%
.. They represent the phenom-
~#'% ena of the bank as experi-
[ <enced. They are an insertion
* which proposes to redefine

e

LR

* .. the bank in terms of a ;
* = historicist agenda. One reads * / ; Yet the very presence and non-
" the text in the hope that its et , : 2 s e 2o ommittal design of the panels
revelatory interpretation can : s 5 £ o v Ter reveals their impermanence
provide an understanding of %, = R S o NS and the absurdity of their
the surrounding text(ure). | T T S : attempt to encapsulate through
_The Flaneur no longer PR SR A 1h # : re-presentation. They stand as
.- confides in experience asa  gipg - ik _ . e icient epitomes in 1i
"% valid means of interpreta- 3 e i : AT 1e complexity and rict
i I;h tion. The visual sense W . ; 3 : ! i xture:

7% - " dominates as the means of
-ac o interpreting a readily
: '{t prescribed denotation. The
2" foyer no longer guides one
,~yas- . along its axis in preparation #-. :
3 ‘ﬂ‘.{' for entry into the banking 4 T W ' oL e . But they also unfold the
"+ hall. Instead, the panels Lk L ] 918 " pXr - el i, tenuous myth of the bank
¢ mimic and (naively) N . v e e O <% building. of the experiences

encapsulate experience, as if | 3 gl = e e and times no longer present
there were no perceivable St EFY ; e | B They bridge the unknown past
bank. by suggesting a iy LRl _ e T : ¢ with the experienced present
meaningfulness arising only .- ¢% E g X : R < Perhaps the building is

through a history as text P P ol 5 3 R - capable of preventing the text
: =3 : : from donunating the phenom-
ena of its reality (past or

: i ’f‘i‘;fg ‘ ; A G s colppt ot o NS present). The “fragmentation’
SR CER ZARENE T T TR . Al M o is here reversed: no longer is
e W ‘*"’“‘"‘t RS S TN i the building reduced to a
...the words *‘Modern’" and ‘Architecture’ seem to occupy only a small portion of my thoughts this 1§ . ged column or cornice,
morning as I think about Winnipegs centre. ‘Dormant’ and ‘wise " are perhaps better suited. : appropriated by historians who
= IR 4 R o AL A HESE a2 AT bestow upon the fragment a
In an absence of occupancy, a building continues to accumulate presence. Its volume and : ' new totality through a denoted
materiality absorb the invisible time of the city. A photograph of one’s lover reveals no action, no ¥ gt : text. The rext panels placed
direct use, The value lies within its ability to attract the gaze; for the gaze attracts a different '_ pety within the bank become
temporaliry.... : fragments (of an already

fragmented architecture): the
information offered (1ext.
photographs. and drawings)
builds upon the phenomena of
experience but never are they
permitied o dominate

(]
n
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Drwnng nonh on Main Street, empty lots and “for lease” signs pronounce a new era of growth. The words of my grandfather echo within:
JIn those years [1927] we would walk from the Canadian Northern up Main Street to the Canadian Pacific, Nella differenza di un paio
‘anni, la citta..... In the space of a few years the city witnessed the cycle of death and rebirth with every demolition, with every new
construction. Era un citta non pensavo esisteva.... It was a city I did not know could exist in such an unforgiving land. Mentre che
camminavo sul marciapiede.... Walking on the east side of Main, the streets were filled with bank clientele as the grand stone facades were
b4ty i. . . content to withdraw and deposit...”

ursdayd

fmgments with a desire to
5 . It clearly
"hmdcrslands the intentions
€ J4of the facing rext panels
#i:(sentinels). It places itself
_,~ firmly within the frame of a
: y. The bank’s
monumentality is chal-
lenged and eventually ¢
effaced by the tellers &
assuredness and the ;
unwavering attention of the
spectators. One’s experi-
ence is reduced to limited
interaction with a virual
teller. But rather than
_presenting a language of
monetary doublespeak, the
.- screen reveals a different
account. It gives voice to a
qbank which was concealed
" for 24 years. The device so
‘maligned for its propaga-
- tion of a virtual environ-
ment at the expense of a
“real one, is suddenly
subverted. It provides a
. voice where one had been
_absent: There is no
- security.... The double

b S EEETR - SEES

My camera neatly reconds. reworks, reality. The snapshot is a naive embodiment thrust by completion into another kind of time; the

‘meaning of the phrase onscious, a time forever replaying the gaze one discovers in the yellowed prints of one’s grandparents or a forgotten first
., points both to a bank which 0. In an alley behind Main Street. a middle-aged man hauls plywood from a brick building. Conscious of my stare, he

vants (o know why [ am taking pictures. I explain. He pauses, unsure what (o make of the camera or my response, and then maves
s economic’ reality which closer. His name is Walter. He abandoned his farm. in the Interlake, 15 years ago to find work in Winnipeg. He is neither ‘modemn’

"threatens the very security “nor ‘architecture,” yet | accept his invitation 1o experience a different type of architecture behind the facade and photographs....
associated with the Fy a.:: sWalter worked the land for fifieen odd years; washing, combing, and cutting the green grass of the prairie. Time stretched out

.- “monumental stone (struc- B horizontally fur“dlh:f as he unlad “uh tractor and thrcsiur always on lh:. suri ice: mumho\'c The p‘ude sky melted daily as

no longer functions and an

uilding supmmmﬂcnl in an old hank building on Main Street, 1 er.m;? the passenger clevator, up dlld down, up and down mlhm
e walls of facades, faces, and fate. His office in the damp, crowded basement protects the fingered postcards sitting pinned in the

comer of 4 trnsiucent mirmor: memories of a prainie past. Yet it is the elevator which becomes his new landscape, his prairie of four
ers. Well dressed bank employees visit ofien, somewhere on their way up 1o offices

'hen the vertical movement ceases and everyone has finished work for the day, Walter sits on his wooden chair, the darkness of

e elevator his only companion. Staring into the comer, he waiches for the next thunder storm to paint the sky.

porch outside. The relative
opulence of this doorway
provides it with a presence
that prevents its frequent
use. The cool and crisp
entryway houses a silence
of ancient greetings and
farewells. Almost hidden
in the darkness, heaviest of

There Is No Security Antonio Zedda



= * the container acts more as a

" accepted convenience of

. The reduced opening, half

. The container perpetuates Al sentative of an era past. Y foyer, and finally pparent
the absence of the banking i §2 “ k.= the banking hall JEEEmodern
hall by concealing its - S E Yet again, as with the L are left to direct & perception
revelation only until one .- B portal placed in front of e tet: interpretation by gwhich sees
passes through its boundary i § ; the facade, the traditional % & the public. The Bpiace and

~ and experiences the o B 1\ derstanding of museum | viewer is left to = unction as
enormity of the hall. The R ? and fragment are sub- , extract, re-write, Eassrevealed

. floor, walls, and hood o verted. Both the container S sssaey and re-construct  SSsolely by a
reveal the space as the Liis e s and the viewer held B $ an understanding Btext of
viewer traverses the ramp, 3 #within are framed by the ¥ ' ﬁ of the bank as enotation.
enters and passes from one ‘ S overwhelming context of #aees e seduc-
end to the other. The PO L& the banking hall. They  § ytive and
container demarcates a line 1= LSS hecome the representa- 8 gt - g c '}}i familiar
between what the museum St B tives of a heterogeneous o ol ¢ 2 . uality of a
patron occupies and the - 5F 9 ae istescsne & cxperience of the .-.m:gprwuxcd
framework in which the DRSO 1\ under ‘surveillance” B ‘= banking hall- ; . ‘_-gt xt begins to iig
artifact is presented. L d ] ':‘;h).“:hc surrounding PR3 s peaceful and s&escodify and
Though the container § P context of a supposedly PSS powerful f:dx_llmlt the
encourages perception of ; f .- ‘homogenized and s % “banking hall
the b_ankmg hi}". it prevents ; . M -d,_.m)kd past. . sEat
one from leaving the g - " And yet the viewer , s within the
confines of its perimeter: 2 ‘pmml\ the power of the S B gazing container, S8 _Tu.'nr‘s!l.‘xl of

“from stepping onto the B T & P experience to transcend 35 text is projected #the banking
floor or walking across the -~ “ both the limitations of the “=¢, onto the floor. Thef ::-.i all the text
space. The public’s vantage = B8 container and the : 4 "& words and ]1hl’.lkg\¢,$‘-i‘1& itself re-

. is always fixed about one - S U ot gorization of a e %1 are but contingent geesgappropriated;
point. One feels the B b bisory The  EMRSRMERE distractions: ERs significa-
separation that exists e B4 portal, the instant teller, ~ =& naming the bank, ¥ion dl[Lr\ it

‘, physically, temporally, and ? ik Qand the rext panels rv:cedl' o ey
historically, even in the SRV . cc re-presentations e marble, but with a E38 .?“vnu identity

* phenomena of real 3 - of the bank. They. as the Ry virtual and -.."“' sto the
experience. It presents the e , : Bviewer suddenly realizes, 7 : temporal texi(- midm:'

This gazing container is a
vehicle, a viewing appara-
tus, and a fragment. Similar
to the portal, but unlike the
text panels or instant teller,

perceptive vessel than as a
readable, re-presentative
text. It carries the public
from the lobby area
(between the two facades)
into the grand banking hall.

eyl

T ——— Tl
S N ...-“'.1.

=

of the original, reifies the

autonomous banking and - A
autonomous perception. v commodified and " dm:cl cxpcricnce. based upon
i apprnprjaicd; a repre- ; . A The facade, the the I'ﬂadli)r

banking hall as a ‘reduced’ ¢ . become pale in compari- § g urc). They make
museum picce: £y : = ¥son to the potency of the & @ [ naive .u\un';p!mnsﬁ_ \«.iUtls In

[ i
"
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