
here • 
IS no T there i'i 110 curity ... 011e stop(-ped) hank(-ing) 

Summoned one evening by a 
~age from two young men ""'""''-c:r. 
ing outside (Ca~tor and Pollu:~~. 
whom he had JU t dedicated a Y"',..IIIIIIJ. ... 
poem of praic.e), the Greek 
Simonide~ retreats from a v~ ...... ~ ... _~ 
and us guests, only to witness their; 
unumely death with the sudde 
collapse of the hall's roof. The de-
Slr'Uction is so severe and the bod 
ic~ so mutilated that fami ly mem-
bers arc unable to identify thos 
killed. Simonides, 
by recalling the 
seating configura-
tion of the gues~. 
reconstructs the or-
der of the bodies for 
identiftcauon. The 
trag1c absence of the 
face and iL'i recollec-
tion: the image of 
the no-longer rel-
evant and yet still relevatory uuouyl=;;;;;~~i;iliiiiiiO&: 

A momo :l..cdda • secur1 
tnOTiumentalily renden little 

Dwf) entry 
phenomena of the 'is nor. 

\ ·iey,er, and \ O)eut inlonning lhc 
building's repre't!ntation lhrough 
individual Interpretation The 
in-;tall:won could encompass the 

' ~ -...=::.::: 
1ii;.t~~~~~~~ fo)er bety,een the ty,o fat"ade 
I The mandate of an exterior ponal 

then become more cl earl~ 
defined. The onginal. all'llO!JI 

ceremomal pa.'>sage through the 
fo}er. is frngmented to become 
both the ~pace of a reduced 
bank(-ingl and~ an intermedi­
ary lbet..,een the 'treet-~ncc, 

and the banking hall-ab<oence.l 

dr /'anciew1t' Banque dt' 
banqur fw ou1' nt' cmq 

puhlic en lw uifu~ant w1 

ensues a' Simonides evokes romtdrr wmehm1 re-pre1rnt 
"place" and faces no longe m~; thr mmwmental l>ank 
pn:,ent. The present smoulders thmu~h the 't'lude of <ln 
the ruins of the banquet: \\hat um umatt'd hcmJ..m~ nuu lunt• .. A 
main\ beneath become!> ·' " ''nnl.>.l' didn.-tiC n dt'll momtor rJ! 

through a fragmental) collecuu~!;';~~~IIJIIilliir..it: mimic n oftht• ltnualtt'llrr 
of 1mage and rubble (memo!)) • \Crt r n? /11 mtt nt: to lrmrt at, f' • J 

become the foundation for a p~~~.~~;;J;~~ "11!!1-~ w thr building. sut:l1r.Wnll that 
thetic. mnemonic bod) : a. • rt\ ~;ranJrur; tnw rr, and 
'tructure \\here b) r-==-.-__,.--...,..,..,;.. __ ~K...,;.~~~Fl::::::iii.J monumt ntaflt\ are no fongt'r a 

arc deposited for ,afekecping ~pr:iio --~.i'-~,J ~"""':= -:'""::::..-:::_::___ , __ ---~ relt \"OnJ mt'ans vj C(Jmmumco-
tum One ·f t'.lp€'n< net' u rrduc-~d 

"'-----~ to m£rr passm~s 111th a llnual 
trllu: !ht' nsuor; t'ntrnm: ~<llh 
t'Xf'l'C"talloru of grwuuur. n 
fe~ced "uh on/1 a 1nwlf mwoth 
'pat t' at "hl•' r tenmmH 11 Jound 
,, habhlm~ t( ll 'n 

fill l uTII Con''~ \ ,,Jumt :-:me. :"\umt-er OIK" 2..' 



ft, mt ntton ''ne\ er to 
compete "llh the 

f:un !)t f: ade. but rnther to 

n'\-caJ, through adJ3CCOC).It' :.:..:o:::~~ --~--=r. 

richne nod complc!!:ll). 
• o'pcnd..--d' m front of the 
c:xNinl! fi .:-atk. the ponnl 
call anenuon to both JL...-If 

nd to the OOnl;: facade \\hi h 

muted fonn. tc: ture. :mJ 
Uctalling of the ponal dra\\' 
the g'"..llt' from tl' own 
b:ut.:llit) to the nchne' of the 
urroundmg facade. The 

reduced openm.g, a three b) 
•x foot doorwa). nllude to 

the 'stand:uthzed' pa,sage-
11:0 {a standardization 

independent of occaston or 
funcuon) The incle-\\idth 
Hoorwa) R"ifi~ th~ ncceptcd 
com emence of autonomous 
nnd mtOD)'lllOU b:utking:: no 
I nger i Inteructmn nece!>­
sary to Cll) lb.:lnlcing. Behind 
the mter.enuon. hea')· and 
ornate bronze doors tand 
bea''Y and redundant. Entry · 
reduced to mere function. ,....,. ,.n•~a 

tThe original ignifier 
recede n tgmficance 
H1ctated m tead b) a contm­
gcnt. omey. lull Jes 11lu tri­
otc character. 

·mere h No Security 

..,. .... 



The tt•-ct pamlf inhabit the 
fi.iartiJll;;ir_,Wi fo)cr :ts am,gant, yet 

'\ 

rele\llnt. sentinels. 01 the 
four fragment' mtruduced 
~ithm the bank, the panels 

alone, mdependent. 
I he} rcpr.:scnt the phenom­
ena of the bank as expcri­

'· . . :.: enccd. They are an in~crtion 
.' ·: :· which proposes to redefine 

' the bank m terms of a , 
·:.· historicist agenda. One read> : 

'.'.' the text in the hope that it~ iJ~~~~J~f~~~~~ 
revelatory interprcwtion can 
pro\ idc an undeNanding of 
the \Urrounding texl(urc). 
The Flaneur no hmcer 

·.-· . •. · con tide m experie~ce as a 
· ·~ \ialid means ofimerpreta-

, \~ ,. Th I 
• 1• - ., uon. c '"ua sense 

~·;"_: ' donunates a' the means of 
• · ~. ' ' · interpreting a readily 
• ' 1 ' bed d . Th .: · ~.:. prcscn cnotat1on. e 

·.~ ,_·· · ·foyer no longer guides one 
.:. :r,:. along its axis in preparation 
· - ~ for entry into the banking 

' ·;., ·- hall. Instead. the panels ;;. ~o . -
mimic and lnaiv.:ly) ;.SJ'(-. 
encapsulate experience, a\ if • -:.'~ -' .. . ' ... ' 
there were no percetvable f.<- ·.::.. ; 
bank. by sugge,ting a · .-~r · '., 
meaningfulness arising only .. ~;:; : , · 
through a history as text 

... 1hr. ll'ord~ 'MO<Iem ·and 'Arr:lruecwre' 1eemto occup\ on/\ a ~mall ponion oj nn thou~hts th 
moming a1 /think about \\7nnipe~ :~centre. Donnant' and 'wi1c' are perhap~ btller .~uued. 

In an ab~c11ce c!f occupuiiC,\, u building cnmimu•1· to accumulate pr< !<lll't'. Its volume and 
materia/in ab.wrb rhr im·isible timt' nf Jht' cit). A plroro~rtlf'h of 011r \ lol't'r n•wah no acrion, 110 

c/in•d 11.1('. l11C' l'aluc• I ifs withi11 it.\ abiltl\' to all met tht• ~a::c: }or the ga;:,e tlltracts ll diffrn.·nt 
temtwraliry .... 

f11~ l·u-tll Colt"' \'nlumc '•ne. ~umber On~ 2S 



on,10g nonh on ~I.., 5.trc.·~·l. l'mpt) 1~" nnd •f1>r lc:lll'' ''£"~ pl"flnoun .. .: an~.·" .:m of g•o\\th. 1 h.: "'lld' PI m~ gJUn~fathcr ec~l) \\ith~n: 
•· In those \l'ar-. ( 1 Q~"' · "'' l\ ould ".tlk fmm the l"anad1an :-\orthem up \iam trect to tht• Cnn.lthun P:KJht', \1//11 dtffi.rt n;:a dt 1111 pwo 

u r'd 8 ~ d'alUu la ~rza .. .. In the ,p3 .. ·of a f,.,, )Cal' the ell) "un , cd the C) de of dt•ath nnd rebirth "1th C\ <'r) .lcmnliuon, '' 1th C\ el') ne\\ 
construction Era un ntta non pl'tiStl\ t'\lilt'l l 1t "as a ctt) I d1d not kmm could cxt't 111 uch un unlorg•' mg land. Mrn/le <he 

romnunm'O sulmarriapzcdr.. \\alkmg on thee ,, td of \tun, the ,tl'L"'Cl' \\Crt.' filled" 1th b.mk chcntt•!r a' the grand tone fa..:adc~ "ere 

contt'nt to v.ithdr:l\\ :md depo 11 .. 

~Th .. • 1n.rtm11 ul/u dra"' .-. 
~ '1 1tor-. front the ot~r three 

-~frogment "1th d ''re to 
~ domuuu • lt cl M I) 

."·lundcn.tnnd' th mh:ntJOth 
"fof the f:1 mg rat panrJ, 

( 'cntmch) lt pia c' Jt-.elf 
·'finnl) "ithm the frorncof 

OOr\\ ) ~ roru.:·, 
monument:tht} 1 chal­
lenged :tnd c\~ntuall) 
df; l"d b) the tell rs 
~ nndthe 

unwl!venng uenu n of the 
spectators One' cxpm­
ence ts rcdu oo to hmJtcd 
'mu:rocuon "'lth a 'llinual 
tell r But rother tlkm 
presenun~ nl:ln~uage of 

• monetar) doubiC' penk. the 
screen re\'eal B d1fferent 
OCWilltU. Jt gi\C \OICC ton 

..,.b:mk v.h1ch wa~ concealed 
for 14 )CJrs The dc\1Ce so 

'maligned for us propaga­
uon of a ' utual cm Jroll­

mcnt 111 the expense of a 
real one. 1 uddcnl) 
:uln'C11ed It prm tdes a 

'mce \\-here ooc had been 
absent 71u~.rr; rs no 
s~cunl} .. The double 
• mearung of the phrase 
pomts both to a b:m!; "hicb 

" no longer funcuons and un 
"'econom•c' re:~hty which 
threaten the very sccumy 
as octated v.1th the 

neatly ra.'llnfs. re\\ffi:.;. remit). The ~ '' a nan e emb.:dmtent tllnN b) o:mpletioo into 
t{~~~'OI!Sciot.JS, n tune fm:.,.er repb)mg rhe ~one di>OO\er. in rhe yellowed pnntS of one\ grandparenL' or a forgooen fiN 
~~nm!lllKn In an alley bebind 1am Stra.'t, a middle-a.,oed man h:wb plyv.ood from :t hrid: building. Coo'<'iou.' uf my~ he 

1.\:ml! to bxJo.\ v.fly I am l:lkmg p1Ctllle.. I e.\pbin. He pall<oC.\. UlND'e v.h:tt to ncl:e of the canrra or my re~.w.e. and then mm c 

Ht ltlllleiS Walto: He abandoned his fann. in the lnu:rlake. 15 }tal'i ngu to find v.orl tn Winnipeg. He i:. neither 'mudtiin' 
'architec:rure,' yell aa:ept his Jn\lbUOn to aperieoce a ditferenttype of an:hucctun: behind the facade and piJOtogmpru. .•• 

wOito.J rhe l:!nd for fifteen odd )ear>: wacJting. combing. and culling the green gru.~ ofUJC prrunc. Time stretched out 
:-:~4?"""~''"""'! for Waiter as he u"Jed v.1th tractor and thresher: alway~ on the surf:~~o-e: l'lC\'Cf above. 100 pamted 'k)' melted daily, os 
~~i~lue!> defem~ 10 a hue of retls: stmrung the edge of a retiring cam a.\. Sur~ eying the ~ky. Waiter felt a gravity 10 it~ horizon. 10 a 

;urface he 11' \UJ1'If!d venerated h• fellure. How coold it 001 with all the care SC!i. tKIW but ~>hadiJ\\\ of fanners' footsteps and tr:lOtt~ 
~,~.~,....,.,_One autumn da) Jl& a: fallmg lea\ 'I:!! p:uted f1K a de.tina~K111 far fn1111 home, Waiter left I<K the city. 

bxomes !m De\\ lo\'cr. The 113lland traded in fa- vertigo, ~enicaltov.'Cfli, and an tlevat11f He 'ieCUI'C'> c:mployment a.~ a 
superintendent m an old bank building oo ~1ain SITed. \\~lrldng rhe ~er clc\ &or. up and down, up :ind dov.n Wtthln 

\\ails of fxades, faces, am fate. He off tee in lhe ~ a'O'o\dcd base.~ (nl~CU.' rhe fUJgered po,1canh rting pinnal in rhe 
ii~~~~iitrtm~er ol nlmlS!uccl rrurnr. me:rnooes cl a prairi.: Jl'N. Ye1 it is the ele\ ai{Jr "ftidl ()e('l)lt'!Cl; hi~ ncv. land...a~pe. hi' JX".une of foor 

~~:~~~~~~~~~t:~ \\et! dressed bank employees \1Sll often, somev.'bere on thcir Wll) up 10 off~ro.. 
r rhe \crtical 1110\-mtent c:ea>es and C\'el)ooe has fmisht:d \\ori.: fa- the da). Waiter Sll~ Oil his\\ n:.len chair, the~ 11f 

;:~"":0:'"" cbdla ru mly CXXTIJXIIliOO. Staring 11110 rhe oomer, he W31Chcs for the lle:\t thwd."r Sl4li1Tllll !XJUil the \k). 

lbere h No Sc:cunty Anumm /Jdtfo 



1 Ius ga:mg ronumrer i a 
\Chicle. a viewing appara­
llls, and a fr.tgment. Similar 
tot he portal, out unlike the 
ll' :tl (ICI/It'/f IJr ITI\/Clfll [(01/N, 

' the cuntamer acts more a\ a 
pcrccpuvc ves'tcl than as a 
rcadabh:, re· pre~cntati ve 

.... text. 11 curries the pub I ic 
frnrn the lobby area 
foctwccn the two facade't) 
mto the grand banking hall. 
rhe reduced opening. halt 
of the ungmal, reiftc~ the 
accepted convenience of 
autonornou banking and 
autonomous perception. 

Ille container perpetuates 
the absence ot the bankmg 
hall by concealing its 
re' elation only until one 
pa,~es through its boundat) 
and experiences the 
cnonnity of the hall. The 
lloor, walls. and hood 
reveal the space as the 
~iewer traverses the ramp. 
enter' and passes from one 
end to the other. The 
con tamer demarcate~ a line 
bc:t\\ ecn "'hat the museum 
patron occupie~ and the 
frame\\ork in "'hich the 
unifact i' pre,ented. 
Though the container 
encourage~ perception of 
the b,mkmg hall. it preH~nt~ 
one from leaving the 
con lines of ih perimeter: 
from stepping onto the 
lloor or walking across the 
'pace. The public·, vantage 

. is alway' ftxcd about one 
point One feels the 
~cparatiun that cxish 

• phy,icall~ . temporall}. and 
htswricall}. e\ en in the 
phenomena of real 
experience. It pre,ents the 

• , bankmg hall u' n ·reduced' 
rnuS«:um piece: 

direct experience. 
lbe lacade, the 
fo}er, and finally 
the banking hall 
are left to direct 

11.'\\cr 'uddcnl~ n:ali7e,. f~~:iMI(~j 
~le an compan­

lllthe potenc~ of the 


