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12 'llw J tfth Column 

Mamtcnanl que I' edifice est parmi nous, qu'en 
penscr? 

La rue Sanguind, du haut de la terrasse de la 
rue Shcrbrookc jusqu'au Marche Bonsecours, est en 
questionnemcnt comme elle est en voie de resolution. 
Une breve randonn~ nous informe. 

Du M a reM Bon....ecours, renouveau culture!, en· 
tre le port, le bassin des patineurs, son pavillon et la 
\'ille, par !'ancien hotel Rasco, le tunnel Gosford, la pe
tite rue Saint-Claude et le Chateau de Ramezay; !'Hotel 
de \ ille, le Champ~ de \.1ars (fig 1 ), Chaussegros de 
lh)· (fig. 2) et la cour munictpale; de I' autoroute Ville
Mane (fig. 3), le Metro Champs-de-Mars, Jes edifices 
de la Banque 'ationale a l'hopital Saint·Luc; des 
residences etud1antes et le centre sportif de I'UQAM en 
contruction, du Cl..SC, du pavilion de I' Administration 
de J'UQA~ en development au pavilion de Design; du 
jardin Sanguinet qui entoure J'Ecole des Sciences de la 
Gestion et Jes pav•lloru. Athanas David et de Musique, 
la Cinemateque Quebecoise en construction et awe Habi· 
tations Jeanne-Mance (fig. 4); du Cineplex St-Denis en 
developpement au CEGEP du Vieux Montreal; de 
)'ancien Mont St-Louis au terrain vacant le plus 
controverse de la rue Sherbrooke et au-dela le Carn! St
Louis. 

Dans cette promenade urbaine, le Pavilion de 
Design, non pa!i comme oeuvre d'architecte mais 
comme oeu,·re, travail de !'architecture, revisite la tra
dition de :-.:olli. La rue, le parvis, la colonnade, le fronton 
et la nef. La tradition revisitee par les prerogatives du 
site, du programme et de J'architecte et son equipe. La 
colonnade pr&Cde le parvis, le fronton se penche vers 
la rue; de plein pied,la !ialle des fetes du centre de De
sign rivali!.e avec le grand escalier qui s'amorce en 
vitrine. Avec lui un axe, une faille oblique, quelque fois 
encombree, s'ouvre en une nef qu• traverse l'ecole et 
aboutit au sixieme etage sur une cour sur le toit. Issu 
d'une topographic artificielle, un belvedere, tel un 
campanile nous attend, plcin d'humour et d'ironie. 
L'escalier d'issue, dans sa cage de verre, se pose dans 
)'axe du stationnemcnt sou terrain du complexe voism! 

Tous ccs dispositif!i que je decris rapidement nous 
parlent de culture architecturale dans la ville, pour la 
ville et done pour noU!i. 

Si le Pavilion de [)e.ign, meme indiscipline, nous 
parle aussi directemcnt de notre culture, la rue 
Sanguinet, dans son 6lan de mutation, n'est-elle pas un 
site oil I~ projct!i en cours pcuvcnt encore nous reveler 
un visage de celle vtlle en qucte de racines? 



En effet, la rueSanguinetest une affaire a 5uivre. 
La memoire collective des architectes e t-elle a sez 
incamee pour s'y manifester? A sa fa~on, Hanganu fait 
sa part et nous rend la promenade urbaine moins mo
rose. 

Maintenant que !'edifice est parmi nous, qu'en 
penser? 

Qui d'entre tous les designers, architectes et 
ingerueurs, ayant realise des constructions, pourrait 
pretendre qu'un projet se realise sans se voir aJterer? 
Personnel Le Pavillon de Design n'echappe pas a cette 
realite. Est-ce le fait de )'architecture ou le sort fait d 
!'architecture aujourd'hui? Quoiqu'on en dise, 
!'alteration est d'ores et deja une contrainte, une moti
vation, de\'enue incontoumable. 

Hanganu, bon homme, sait cela. lors de 
!'inauguration du pavilion, il suggere que I' edifice est 
une toile de fond. Suivant le theme de la toile cornme 
stratt!gie du projet, J'equipe de conception s'est efforcee 
de creer une architecture ouverte aux actes a \'enir, aux 
mouvances et errances des uns, aux contingences et 
intransigences des autres, a leurs vaJeurs explicites et 
implicites, leurs esperances, et leurs mefiances. 

La toile de fond est l'espace tectonique choisi, 
temoin du flux et reflux des forces vives, qui s'inspirent 
et s'expirent les unes les autres, s'inhument et 
s'exhument les unes les autres pour former une archi
tecture modeme, originate et typique de son temps. 

Maintenant que !'edifice est parmi nou~. qu'en 
penser? 

je ne saurais terminer ces commentain.'S 5.11\.<; 

parler de l'oeu\'re de l'architecte. 
les sensibilites sont toutes differentes. Hanganu 

etait artisan. menuisier, ma~n, ferronnier dans un pay:. 
de traditions. Hanganu etait poete dans un pays obscur. 
Hanganu eta it immigrant dans un pay:.. renommc pour 
son accueil. Pourrions-nous comprendre son tra\'ail a 
partir de ces clefs: les traditions constructin~~, J'histoil'l' 
de la Roumanic et les concepts de Jibertc d'e,pres~aon 
et de tolerance, implicites aux terres d'accueil? 

M a lecture globalcet.;ubjccti\ cde l'~ifice ~ide 
dan~ cette emotion que l'on 16sent a r \'1\ re et y 
tra\'ailler. 

Que le projet de !'architecture~~ aniu a ml'fler a 
term~ et qu'il nait, a~symetriqw <"ommc <"hacun de 
nous: petit pied, gros pied; oeil pef\ant, ocil qUJ loudle; 
oreille alerte, oreille sounic. C 'e:.t dan.' cc projt'\i, commt• 
dans un combat pour la ne qu il chcrcht• a harmona-.cr 
noire profond desar d 'humanisml' t.>t notrc soaf de 
miltCriahsme. Si le construit n'est p.ts un ilulo-p<lrtr,ut 

de J'architecte, il est en tous ea' I'('Xp~~ion d'une cu1-
ture. C'est notre portrait, transml'i par le, pou' oil'> 
l'\'t>Cateurs de la matiere. Si !'architecture e-t a notre 

unage, voila done le P-l';Uon de d~tgn et toute la li.berte 
et la tolerance qu'Hanganu et -.on equipe ... e ... ont 
acrordees pour in.-.crirc en beton brut peint blanc, bloc-. 
ala main, l'acier l'fltrl' "'"' dt.!nls, l'hbtoire douloureuse 
mais combien Vt\'ante de notrl' mJrche '~rs la lumiere. 
Le Pa,·illon de IA-...ign nou~ dit honnetlment qui nolb 
sommes. l! n ~ifict.! qui nou ... dit combien iJ e-t difficile 
de faire rbonner le- tradation. .... 

Dans ccla, Hanganu n'e-t pa. ... mcilleur homme 
qu'un autre, il e-t franc l't mqutet comme nou ... ~~ 
libre. et tolerant... Le Panllon de l)c.;.agn C"1 une ~ 
du coeur, de culture et de mam a la tache A cc JOur, 
l'~ificc pubhc le pJu., humble et humam d'Hanganu et 
~collegu~ 

jacquiS Rou~:'t't1u ~I ardnti'Ctt rt profts~r a IUQAM 
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Do) ou remember the 1magc of the ~pinning bird 
m Tom \\o!f(''s From Bauhau) to Our House? The logician 

who. flying higher and h1ghcr • .,pins m E!\ er-decreasing 
circles?l 

WelL \1odcm Ardutt.'Ctu~that is, the old Mod
cm Architt.'Cturc of Le CorbtNer, Gropius, and all those 
other Europeans of sh;ty or Sl'\ ~nt) years ago-is now 

surelr "PIMmg out of control, ju!-t like that bird. And a 
good place to watch 1~ dying dance is Dan Hanganu's 
new UQAM Pa,illon de Design. 

EH!rywhere you loo m this building, there's a 
little trick from another time, another place. The con
crete block a1erlor walls are plane, just like the ~tucco 
walls of a l..e Corbusicr ,ilia, except here scribed in the 
manner of Mondnan b) way of iichael Gra\ es.2 Those 
lines that Corb sometimes ... ketched abO\ e his roof gar
dens here appear a gah aru_c;ed frames ' Sant'Eiia chim
neys4---gah anised again--5tand be:>ide a roof garden 
straight out of Corb ·:.big blue book of paradox. 5 Some
ho" there's a Mtes !Tame around some windows on the 
north fa~ade.' ln.o,ide, there are at least four different 
kinds of handrail, including se' era! of galvanised sheet 
spun off from Ah·ar Aalto and twi:.ted in a Daniel 
Libeskind drawing of fifteen years ago. 7 There's even a 
little roof stair /podium from the Russian 
Cono,tructi\'ic;b,' and a cute piano-shaped balcony from 
France by way of Atlanta and J:>es Moines.' The mind 
spins. 

The vic;1ttng architt>Ct's mind .,pins, thinking 

about all the effort that went into the detailing. And 
about the money that went into construction, for this is 
no low-budget project, de:.pite tls poor-boy affectations. 
(Priced a !>heel of ~tainless checkerplate lately?) This is 
not a building consonant with thec;e times of fiscal re
&traint, reduced maintenance budgets, and layoffs. ln 
fact, it's another of those buildings where one thinks, 

"boy, if only they'd cut the budget by twenty per cent, 
this would have been a better butlding." The architect 
is certainly capable. 

But sadder is the fact that most of those expen
c;ive architectural tricks arc foreign- European- and 
old-fashioned. Th~y n·pn~nt a future that has been 
dead for dl'Cadl'!>. Whcthl!r any future now exist:. i:. an
other question; what is <oure IS that if there 1s a future, it 

is much differ~nt from that of thl! lnt~mational Style. 
Th~ backward gaze to an obsolete future, so common m 

recent Montreal architecture, 111 b~trays a strangely ro
mantic, or provincial, or cwn colonial, atbtude.11 

J·or this i~ Montreal, not Paris or B<.'rlin. Montreal 
was the home of the two grl!atc!>t archit~ct51n this coun-



try's history. Victor Bourgeau12 showed W> how to insert 
windows in a fac;ade,n and how to build a plane waJJ of 
small-unit masonry.14 Emest Cormier15 showed us how 
to modulate a wall)' and how to make a circular en
trance.•' But that bird, born to the beat of the 
fnternatioiUIIe, is spinning too fast to understand local 
lessons. 

The Pavilion de Design, in evoking a future of 
days past, reminds us how authoritarian that old future 
was. A lot of effort, after all, was spent in those old days 
on defining minimum building standards: ceiling 
heights for workers' housing, for instance. (The world 
has a way of transmuting minima into maxima, which 
can then be imposed on others.) That old authoritarian
ism shows itself: here is a display case; here is a bulletin 
board; here is a big glass sign board. Use them as they 
were intended. Use only as directed. Misuse is abuse. 

If the UQAM students have any spirit at all, of 
course, they will subvert these stnctures. Very quickly. 

That old authoritarianism runs deep m the dou
ble helices of Modem Architecture. Taylorism,1' which 
was so important in the generation of the future of the 
1920s, originated, in part, in the social theories that gave 
rise to nineteenth~ntury prisons.•• That vision appears 
here, atavistically, in the galleries facing each other across 
a multi-storey space, in the white-painted grilled guard
rails, in the wire-protected fluorescent light fu.tures, and 
in the regimented office doors in their projecting steels 
frames.lll 

Here is the most dangerous aspect oflooking back 
to that European future for inspiration. Because much 
of that style was intended to be shocking and iconoclas
tic, it is now easy to misapprehend, as it spins around 
us all, its original values and intentions. 

The big truths of architecture are still true.21 We 

must not forget them as we wait for that old bird of 
Modernism to spin so fast that it disappears, as Tom 
Wolfe described, right up its fundament.ll aperture. 

Pt•ta LmrAt'll '' n Mcmtnml arclrilt"fl 

Shortl}· aftu INs !at was submitted to the Ed ton ot The Ftfth Coi
WM, 11 W¥ returned 10 - annoull!d m1 mannrr l't'mlnl5crnt ot Pe
ter Abrlard. or of my gradr fi\ e fnglish teacheL Ev1dmtly the rrie!-
ences I thought w~cbr "m: nc>l lnaddll1! l.hcx note.. I have tncd 
to keep • do5e to original !l<lUtteS .u po55ible. and always to ka:p m 
mind Oscar Wilde'< dll:tum. •£h'n things thata'l't' true an ix>pt'O\·rd ~ 
I hope that readers who!.e lnowlrdgr nt'efds m) own will point out 
mors and onuMJOn& 

J. Tom Wolfe was, of cour;e, refrmng to Le Corbu ler; 'lee Tom WoUe. 
fft11lllltziJw&d ID Ot.r Hcu~ (N~· York: Famr Straua Guoux, 1981): V. 

E.ar!iltr, he had applied the Ame llllllhl' to Art Thl>ory ,see Tom ~. 
TM PurW Word (New 'ork: Famr Sinus Girtlllll,. 1975): 112. 

2. Rl!im:nc!! ~ ~ 10 the esenti.~Uy nan-an:hit«tur grid D'l many 
ot Plc:! Mondrian's pamting5 mll~ ~Compa.ition· from about 1917 
D1lo the 1930's. 11-.- )~rids. and the plants the)• dividrd, found ~her 
~ ~M~ aroutecbW t1wugt1 the "-o:t of n-nn Doesburg. .md, 
theru. tb.lt of\\~~ See Sigtned Giedion. Sp:a, Tll!llt m4 
Arrhi:tctt<rr (Umbridgr, ~ li.unrd UNVCS~tv Pres, 
1963): fi~ 81, 261 and 262. Midl.1cl Gnne5 ~~cam
~this gnd.and applied U ID othm."JSe ~ pbnes. 
See the Crool.o Home, For1 V.~. IndiAna, 197o, &rid the Fugo
Moortad Cultural Cal~ Bridge. Fuga. North lhl.ob/Moorhead, 
Mmneola. I'!Tl, lfll<msl ~V. 'hecler. Peter Ameli, and Ted Bedford. 
eds..MJdllodGt811t:S. ~llililingse'Jd Prujtch, 1966-l!ISl (NewYori.: Rizzoli,. 
1982r. 83-90. 111-8 1 ~ thc5e griJ.s to ~ nm-arthitectural be
cause they abstract and diminWl th..o urtln grid ongmall} and trium
phantly published by Ce:.ate Cesnuno 11'1 1521 lt .,._,. this tartan. u
chttectural grid that mult.tod the real bt?uUng of rompb. Dlndem 
m:iUb!cture by allowing the tonn.\1 and rational on:tmng of~ the part5 
of construction. 11 m.ult.tod the md ol an ~ m wluch. for ll'l$bnce, 

Albern rouJd scnlx! ~ JOD1b an irrep!.u stooe>\wk; 11 led d=tly 
10 Vldor ~u .tnd Ernest Coraua ;and amt ot the grmt bmldmo 
of Qu8>ec. See CA= dJ lom\zo ~nano. Dll.Moo Vcn.-m ~ 
JL!.rr:lri!A •• r21.. '"""ru,libertertws(Como:Cotud~del'on:e.l5!1): 
I lliL r. and ' 5o., ~ M-abOns of Albern ' i'AlazzD Ruccrl.u ol1-"6-
51inmna 5or; 1- &r.us=A/Mti(Orlord PWoo.t9fi't:~*' For 
a gmenJ di:icu&ion ol ~ sa-~ T701115 and LUnr Lefan~ 
Cks..oJa/1 M1::ittmnr 'l1lt PMn fl{ Or4n (Umbnd,_s:e. ~ 
~iiT f'res!o 19!>6 

3 For m..<tmcr L1 M..Won GtroNn. 19::!0: ~Le Cmbus~rr 1!\ e. ru... 
a little a .. nmg. :>cc Le l'orbmirr and ~I~ Ont:;..r O!rr-'..,...hr 
M 1!11~1!1~ ~ tilition (Zuridl: W B.J. ~~ tt Oscar ~anon" Lo 
Ed•ti<lfll.d'AlduiL'CtL.IIl! £rlmb.ach..1946): 31 \\:.1~ Gl't'f'lll.' did ut too, 
a. at Ius ,\w.rer ~ Hou,e .u ~ ..... u; he h.ld curt.un> on hb lnnw ~ 
Han:. ~f 1\1~ Tilt~ Wnmar lh<ow Btrlm Ouar~tCmllmd~, 
Mass· MIT !'we-. 1%9): 4(.)'1 

.t. Set! An!ONO Sant Elia, Project I or a Sut-w 4)'. mS.gfrll!d G'~ICXI. Spoa 
Tillfl J \rrn. m "'• figun•1'12. ~ ~ Eha d!OIWIJ1g' "-m- rout>-
• red at !h.! Cin.JJWI C,'l'ltn I<Jf An:hili'\."'tUrl> m 1995 "-'e )an-loub 
Cohm. SanG D( thr hCrU 11' Ccmt (!'m§ Fl.tmmananJCCA. 1<195}: ~ 
!'i 

" Smou_, <tudent>o "'111 and~und that theft-~ no >UCb \~ and 
that u romr.,_ u.. mnre CDI'J'U$ of Lr CorbusicT .. ..,~ ll'lt' l:fiOI!.t 

gtaectul af 1101 the eu!Jol. t•f""' hon ot the es.~ paradm ol L..._.. 

gn•.atardiJ!t'ct, .. 'OI'i. -b\·John~ u .... 'lltes- lndw-COW'><' 

of [a ron' ""-lbon •nth Le Cocbus>erJ WC' OOstn<' Nn ..-1\ mou#l. IN! 
the hou.-e ,t.tnd, m the sudm. ._, "tuch Le CO!t>usatr ITJ'&' no the 

,.;ankn ,taJld, an the hou-..• provmg h 'as.«'l'bon b\ an t"U'C\llfd 01-
''811 m "tuch th:s ~ ml~'t. the c-.a.,.. \\e ~that a ~IS m 
pnnaple-.lour ,.AIJ, .,iJh .,U~Jo>, for li&bl and &tr. 4lld he n-pbts 
that ....... the C\11\trary • kowlJ1f18 111.1\ just&$ .. 1."11 t ... four .. 'li>Ckn- .... th 
"~lt- tor P"' .K'\ and shad~ " ~'v A~ •>fil Otlrr f <oM 1111 

Ardullt'flii'I'(I..Mdm Tht{ =...-t ~ 194'1 190-1 Fot Lr<.:~ 
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18 I h~ r oflh Column 

Fh~ Point:. <i ~'· -Le Corbusicr and l'icm- ~olMI'l\'t. Ont= 
C~k 1910-1~~.1.::::.-Q 

6. Thi•dearlvt> nota \fiesdctatlbu! ldiJn t l.oow how t'l'il' tocharac· 
tenz.r thr ~ lll>fttim .i I gal\ -anind 5tr\rctur~J tt~l "<.X'hOO 

intO thr 1~. ~the 1:-rg alununwn "-indo" Mr~ worl-ed 
m the nborW tradition oi archl~-turP, a. did \ 'ictor Souq;t'o!u Fc.>r m
tere-1, rompan! thel\·all se<:trc:rn5 ol, ..S), Cn>wn 1-laU. Chrcago.m\\1-~r 
Bl.loer.Mro randtr Rcht, TMArloJ St.,.<111rt(londl'lll Tham.-.and llud· 
sm. 1%5); and <12. with those Cl! Boursrau·~ Entrep<ib de I'Hotcl
!Mu. rue l" R<>yer. Mootn.-al, oi I&. I 

; Aallo'< cune:- w"ft'e ~y -unp~. not romf"'Wld s..,, th..· h-ture 
h.liJ ceiling oi thr Yupun \1\UIIO~ Ul>rU} ollQ3~. and thr Fmrush 
l'llvilion at thr 1QJ'l New 'or\. \\Odd\ F.ur.l'1ul ~,iJ l'mi'OO tnlce> 

~cuneolole~~' WSOI\Cool.oi 1926-and thr Villa Stem 
of 1<T'..7. S<r Paul Dmd ~AIM~ tmd lht lntr=tiat::l ::.:yk 
(New Yor -\\~·l..lbnn· of o.:,;i!=l\ 1<118): I~ 1~1. and~. note 
6:1:!. Tbm -ee ~ ~. Btmrn ZLro 11114 l!ifinity • ~ Yorl<: 
Rizzoli.l~l):S~-103. 

' 5« El U,.,rtzky'~ Lenin Tn'bll!lt! of 19204. m S..lrm D Kha.n
~l.igomeior. Pimtms C§ 5.Jt'ld Ardll!trhL-r 1Jt.o 5tmdt jDt Ntw Sclrl:Jtm_< 
m tht 1Q2J)s lllfll. 1930s l:\:e\0' 'orJ..: Rizml.i. 1 i): 52. 

'I So.-e no1r I abcr<e. ~ curved wall wa>. ol course, central to le 
Corbu:iier ·~ tlmught m the ICJ:lYs Ml fa,'OUnt~ aam p~ of the prano
sblped .rulrs aJ the Villa Meyer oi 19".5 5fe Le Corbusier and )e.tnrlCI'l'l, 
Otum- Ctmtp/& de 1910-19,87-91 Tbm sa! Richaro \ieier 's H1gh Mu
o,eumof Art m Atlmta. 1950-3. and the Ot<:. Moue Art Centre Addition 
of 1~·5,in fl.ichtud.MtYT Ardnlirt1964-10tl (ll:ewYork; Rizzoh.19S4): 
~327 and :bl-63. 

lO.FocSornfEliabatlmod tm.~md mrtalprtiJIXIIon$,!ieethelB\1 Build
ltltt- fU Villa Savo)-e ramps see the je.tn-Noel Dl!5lnarais Pa\ilion of le 
lm& desbeam-art:li de Molltreal For a Vesun Brothm Pm-da Build· 
~ canJed w-all.~ ior thr same purpose. see Le Cmtn! MoOOn. 
Foe a Villa Scrin entrmcr canopy. hrre with an added a~lemn. fa> thr 
IBM BuiJdjng Foc Bauha"" ~. differmt from Moobftl balro
rua. see the Faubourg Qua>« residmtial de\-dopmrnt For a 1932 le 
Cabusier .z..ridl cnnae1e roof canopy, see leCentrr Mobon. For "'1Jo11" 
"~m a Pa'illon Suisse ~.see Le lusee d'art rontnnporam 
de Monlreal. Foe Cmtn! le Corbusier bolted angle columns,sre the ad· 
drtion to ~ Public library Foe a \'yborg Mau Kitdten roof 
wmg.- the IBM Buildmg For a "-hole bund! oi Europe.m Modernist 
tricb, _. thr \-anottS projects sub!n!tiOO lor the rternt competJbon for 
La Bibbotheque d'Outremont. 

11 Romanbelsm: the atlrlldlon to idms or lmagt-'5 remot~ rn time and 
place. Pro.-incialism: the des~re ID mtroduc" locally the fash!Orui or a re
mote capital oi culture. Colonialism: the tmpo!ortron of furc•gn atylt't or 
II.Vldards without regaro ID local condrbonS or tradr~ 

12 'w"ICU>r 8outgl!3u. an::hit«t. Lavaltnc l!lJ'J • Montrt'all888. 

13 Se>'l'f.d •f'Pioadies: sa>, for inst3ncl:, U5 Entn-p6ts de l'li6tel-Dieu, 
rue le Ro)-er, Montre.tJ. 1561, tEgJUeSte,Rme. 1851, I'Egme St·JOS<"ph
de-Oiambly. 1801 

14 See, I« example. tEg!l5eSc·f8lx-de-\alols, 185-1 

15 Emest Connirr. an::hitert. Mon!n'ai16S5 ·Montreal, 1980. 

16.See L'r Pal.Us de JasU.:t•, rue Not~Damt', Montreal, 1920 

1 . Fn>dmck Wan.Jow Taylor wu the fOIIJ'Idtr of thr llarvard Busull 
School, and thr author of Pnrttiplrs of Sck'trlrfrc OrgantUIIwn of I"IICionfJ 

(Londoo and ~('W \or~ llarp<-r, 1'111) Hr' method was toi5olate mdr
\'Jdual ,kJIW worlt•f" and to e:\.lmrne tht·m at work. rn orocr to codrfy 
thr most dtiCX'nl wa~' ot ik'COmphohmg ck>arly detined industrial tasks. 
lib dt<X'I wa. to 1ncrea.<t' g<-neral proJucbon and prospenty, and to 
reduce thr "W~t·r to the 'tJtu' of a machine. Hrs Pnndplrs was pul>
lbhed in Fn.'llCh m 1912, and W.t> known tu Le Corbusicr. See Jea.n
Ul\llio Coh..'ll, $rtn,.,. "} IIJf Wor/J to Comt, 69-75; see also Brian Brace 
Ta} lor, l.t Cvr/71Ntr 41 p,..;;a, (Cambndj~c, Mao;sachussels: Carpenter 
Center tor the Visu.tl Arts, llarvaro Unrvcrllity, 19n): 4-5. 

19. 1t start!'d With jrremy S.·nth.un .tt the end of the l'lghteenth century. 
His method wa' torso~tc mdrvrdual prisoners, and to keep them un
der indr\ rdu.ll surwrll.m«', m orocr to msun> control and to prevent 
social rontamu~ahon. Ht' df,x-t wa,, C\ <'lltually, to resbict prisoners to 
indi\1dual celb, as m h.- Panophron pno;on, mstead of in general wards. 
See )eMily Bcntham. Panortwn, or, tlrt 11151«11011-Hou~ Conbumng tht 
ldtJI rf a Ntw Pnnciplt uf Constrvct1011 ttpplraWit to 1111!( Sort uf Eswblish· 
mml, in wudl l'm;ons af any Oc:icripiiOII art to bt kept unkr l~~Sptrtron 
(Dublin: Thomao; Byme, 1Nl). St..: )etem} Bentham himself, stuffed, 
DlOWlted. and m a glass d15p~y case, at l,;ruvmJty College, London. 
HJ> throry wasdL'\e~ to thr pomtof constructing mdi•;dual boxes 
to ISOlate pn&Oner. m chapel and m class. See Henry Mayhew and John 
Buuty. 1M Cnrrnn.>l Pnscrr.s of l.mrdon arrd Sants of Pnson ufr (London 
Griffin Bolunand Company. 1A62). ~""""'were recently displayed 
at the CCA, m an e>Jtrbrbon enbtlt!d, '11t.: Idea of the Penitentiary," 
curated by Dand Vanderburgh and Cammre MeA tee. 

20. The archetypalrmagc WJ> alw on vrew at the CCA: Joshua )ebb, 
RqJorl of lht Suroeyor-Grnml vf Priso11s 011 thr Cm1S1Tuctio11, Ventrlatro11 
and DrtaiL,ofPmtonutllt Pri.<cm (London: William Clowes and Sons,l844}, 
plate 21, "Interior Pcr.;pechve of l'entonville Prison, London." 

21 . •Be more spt.'Cilic: what are they?" said the note. Every serious stu· 
dent of archrt~<Ctun> should have hrs (-.c) own list. Mine are, at the bme 
oi wribng. and not very originally: fir.;t, the Vitru,;an biad of Utilitas, 
FltUU!a.>, and Venu•ta5, from the Ttn Books of Ardrrttcrurr, m, 2, first 
rendered in EnglM b)' Sir Henry V.btton m 1624, thus- '1n Architec
ture"" in all othE-r Opc·rabH~ Arb, the end must direct the Operation. 
The end is to bwld well Well building hath three condttions 
Commodih<', fii'IIICflt",, and Dehght," 71rt Elcmnrts of Arcltittcturr, Col
lmnl l>y Hnrry \\O:Ion, Knrght,jrrmr ~ btsl Authors tmd £wrrp1es (Lon
don: John Bt!I. 11>24) 1. VitruvrU> also wnt('!; of Propnety, Tor Books on 
Arr:lnttehl1l, n. 5-7, which, on the authority of Andrea Palladio, I have 
al"·ay• cons.rdered to be part ol Ubht.ls. He wnte., "an edifice may be 
e;teemN rommodrous, wlll'llt-wry p.1rt or member stands in its due 
place and ht >rtuation, ~ithrr above or below rl> dignity and use ... ; 
Tht Four &.rl' uf Andrtfl Plilladro\ Arrluli'c:lurr (London; lsaac Ware, 1738), 
tpl (New York· Dover, 1'165) 1 

That makes thrc1· The ruurth is economy, discussed by 
VitruVJus, T~11 Boolcs 011 Ardultr:turr, 11, 8-9, but takrng its modem, ra
tional meaning from the Abbe Laugicr: "Do th1• minimwn nec:essary • 
See Marc-Antorne Laugrer, £s,;oi s11r I'An:hilfcturr (Paris: Duchesne, 
175J),translatlod by Wolf gang nnd Annl Hcrrmnnn as An Essay on Ar
dultclurt (Los Angdcs: H~nm.,;,.cy & lngalb, 1977}. 

'Tile hfth and la~lrs hrstory Jw.t as automobile racing is as old 
""the !o«<nd car, mo1fl-m arrhittdul\' i.\ as old as the second buildrng. 
The not1011 OCCUrl> ohm m tht! hritory of ardutecture, as each modem 
archit('('!ure rs aupp~ntrd by one m<lf'l' modem But it changed es..<cn
bally wrth th..• publrcahon of the h~t modem hi:.tory of an::hitecturP, 
whrch Peter Colhns cunsrdt•rt.J to be jacqut>S·Fran~ois Blonde!\ 
L'Arch•t«lurt frD•t~ of 1752-6 From that bme, rt has been incum· 
bent on ardut<X'I> to consrdcr the place m hi>tory of each new buildrng. 
a:. w~ll u of each old one See Pell·r Culhn.~, Chllrrgrng ldtJI/$ rn Modmr 
Arciultclur~ J7.5(J.I'!'i0 (London 1-abi:r •nd fab.tr, 1965): 15-0,29. 


