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Kim johnson Gross and ]eff Stone 
Oric Sirrplt:. 1\or'lmr ~Face: Skin Care mul Makeup 

Xew York: Knopf, 1998 

Ten by Rachel Urquharl 
Photographs by Genii & Hyers 

Makeup by Liz Michael 
reviewed by Sarah Katherine Roszler 

l\ 1tCHT AS WE.U get funky, because I have an 

inkling that it':- a lot easier than getting pretty; 
the parametef!. for the former remain a little 
loo:.er. Woman's Fare Skin Out and Makeup, of 
the Chic imple ~rie; edited by Kim Johnson 
Gros' and Jeff Stone, k a renunder of the elu­
SJ\'l'nes' of pretttnes:-.: the art of looking okay. 
The id a of prettine:;:- b paradoxical-at once 
~uffused w1th dreamy hopefulness and a bru­
tal call to reality These components actually 
sound pretty good held at bay from each other, 
the potential for an interesting clash of 
otherworldy beauty and worldly \'Ulgarity is 
pronusing. But \\hen the two meet at the mir­
ror, the drama factor gwes way to Max Factor 
and that tepid, instpid need to prettify sets in. 
All the good stuff-weird, ... jck, daring, funky­

IS pass ... --d up to zone in on that narrow margin 
of di.'Cen.."\ which is so hard to attain that it h~ 
demanded \"'ium of the likes of Woml'll'~ Fact 
for ages m which to be properly made-up re­
quut'S, as atwa\ , "a few ... imp le steps": 

tcp 1 1h- rlil\1gauon of a ~·of lt.'t+g<•IJ 1con~­

rangmg from a p1g wtth a doiJ.u.,ign br,,nd~d un 1b 



bcUv (a value hp), a mascuhnL~lookang head on a 

t1>rsob'> body (a hi•torical profile), an L-crily blank 

m1rror (pcN>nal.,tylc) or an ominously locked fir..t· 

aid ,,,~ (emergency action for th<ht! boudoir acci­

dent>). 

Step 2: Thl' humiliahonof responding to age-old rhe­

torical Q .• 1nd A. (Is your skin oily, troublc~omc, 

,hmy?); bccau<.e overcoming dcnsal is key to looking 

good- it's all attitude, right? We can all be beautiful, 

c.m't we? lt'~ on the msidc, 1sn't it? . .. You'U be re­

mmded of this c\'Cf) few pages for e:.teem titration­

JU~t in ca<.e you start to think that the "TH in T-wne 

'tand~ f1>r terroin.tl. 

St•'P 3: The gra~ping of the euphemi'm which ap­

plte> to you. Accept 1t and be willing to overcome it 

by returning to ~tep I. 

The tome is replete with picture-pretty 
pictures of women, products and tools plus 
dewy shots of flawless flowers and luscious 
fruits. All powders, pastes and unidentified 
miscellany in jars look good enough to eat never 
mind slather your face in, although that might 
not fall within the bounds of becomingness the 
book is trying hard to set us right by. Unfortu­
nately, the prettiness of the book itself presents 
a bit of a problem, because as come-hither a~ it 
is (the whole series is a graphic success) it prob­
ably isn't one for the coffee table-that the best 
makeup should look totally natural is a cliche, 
what sense could there be in tellmg guests 
straight-up that not only do you make up but 
you have splurged on yet another self-helpish 
book to assist you in doing so? (Aud may still 
be slugging it out as an imperfect being with 
broken capillaries subjected to their scrutiny.) 
Better hope that the editors are following up 
with an issue on good hostessing to work out 
the aesthetic I ethical quandry, and that this one 
will be complete with the requisite accompa­
nying mstructional LP. 

In the meantime, keep bu.'y with the 
well-scrounged accompanying "famous skm 
care and make up quotL>S, H which may be more 
entertaining than proper tweezing tl'Chniques 
and po-.sibly more enlightening. Andy Warhol's 
admiss1on that one of the things that gcb him 
hot is h.wing ,, Q-Ttp in his ear 1s one of the 
most feasible DIY lips in U1!.' book. 

Catherine Newman 
Perfume: T11e Art nnd Scietace of Seen t 

Washington: National Geographic Society, 1998 

Photography by Robb Kendrick 
l'e\iewed by na ... ;d Theodore 

ARCHITFCTl.JRE SIT.\:1-:S, BUT does it :.mell? 
ln fact architecture ~ti.nk!> btcaaL-e it doesn't 
smell Odour, that most identifiable marker of 
place (haw you ne\· er walked a dog?), has been 
fl\1$hed out of modem architecture: sanitized, 
climatized, de-OOorized. Even smokers nowa­
days are sent to huddle outside the vestibule, 
blowing blue accus.1tions at concrete indiffer­
ence. 

Into this void the notorious department 
store perfume vendors ha,·e rushed, atomizers 
in hand. 

\\!hat is this book? Full colour Glossy. Very 
pink. Go-.sipy. (H\\'hat do you sleep in Mb,; 
Monrod" An inter\'iewer asked. Chanel '\o. 
5M she replil'li . Find out why ~hchael Jac. son 
and Owr's ~~Is failed.) High stakt."" Big time. 
(lt cosb 20 million to launch a n~:w fr.1grance, 
but Cah m klem earned ~ nulhon m the 19% 
from ck One alone.) This is a '-attonal G.:o­
graphK ~1Qk, and fans of the magazme will be 
fam.ili.1r with 1b combination of histo!)~ jour­
nalism and "insider' reportin~. 

This is not, however, a scholarly book. 
There IS no index, although there is a bibliogra­
phy which includes uch academic olfactory 
standbys as Alain Corbin 71re FCYul an.d tht Fra­
grant (1986), marketing references such as Tire 
World Market for Fragrance:;, and more good 
gossip: Charle:.-Roux Edmonde, Clranel: Her 
Life, Her World->md the Woman he/rind the Leg· 
end She Created (1975). And there is a glossary. 
("Lasting Quality: The ability of a fragrance to 
retain its character on the skin See 
Subsfilntivity.") 

In short, thb is a perfect book to ha\-e on 
the coffee table at the cottage. Entertaining but 
not enthralling, the book can be opened to any 
chapter for some quick light entertainment: 
read until you get bored. 

Unfortunately, (not even for reviewiers 
alas!) there is no scratch-and-sniff board (state 
of the art strips are made by a Tennessee com­
pany called Arcade; see p.117), so you'll have 
to fork out your own money if you want to sam­
ple the synthetic floral hedione, created in 1966 
for Eau Sauvage, or check whether Tabu really 
does smell well, forbidden U you want to do 
it cheaply. though just c;ample Michael Jordan 
cologne: it'~ 23 bucks, the same number as the 
one on his jc~y 
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Cherie Serou .tnd jod\ koz.low Gudner 
~CUe: Tht Fa..-'" I'ITt'ira1 Cuitk 

:\ew )ork: vmw, 199$ 

Ill~tntion by Tr.tcey Wood 
reviewed by Th pian Bright 
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Naked 
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l)ressed 

Richard Avedon 
T1rt l'\'akt:d and the Dressed: 20 Years of 

Versnce by Avedon 
New York: Random House, 1998 

reviewed by Julie Charbonneau 

CULTURE POPULAIRE, CULTURE de 
masse .. Couleurs Ctourdis:>antes, !Wllieres 
a\•euglante:., mu5ique trop forte et 
tapageuse; culture changeante, en 
perpl!tuel renou\'ellement; culture du 
peuple, acL'S.sible au commun des mortels. Tel 
etait Je modus VlvtrrJi professionnel du celebre 
de igner de mode italien Gianni Ver!>ace, 
as~ine au cours de l'ete 1997. ltal.ien du Sud, 
son crunc entlere transcende le sang chaud,Je 
faste indecent et la sensualite torride de ses 
origines mediterranrennes. n va sans dire que 
les photographies publicitaires de la ligne 
Versau sont •mpregnec de la personnalite du 
createur et ont fait l'objct de plusieur!- recueils 
photognphiqu , tcl Tile 'aUd & Tile Dmstd : 
20 Ytnrs ofVmaadc Richard Avedon, hommagc 
posthume au couturier 

Ce hwe ayant pour but de donner un 
apcr~u dl• l'cru\'re du designer comportc 
quclqul' C<'nt phutographies, quclqut'S·Un~ 
datant des {d~a!) d6urtesarmCe;80,1a majontlo 

pn au rours des deux ou trois demicrc 
IU\I\Us. Les rares unages notees 19 2, 1983 ou 
19 detonnent d'aillC'W:"> cuneusement, nous 
para1ssant d'un ridicule acheve, nous qui 
\1\'0nS au cuttmg trlgt de la mode .... Che\'eux 
crepes. lourdes boucle; d'oreilles aux formes 
grom&iques, suede l't 00ttes a la mode COW· 

boy accnxhent a nos le\·res un :.ourire un peu 
jaune(la~quequelquepart,aufondd'un 

placard oublie, rutile la preu\·e que nous 
sui\ ions la mode, meme a cette lointaine 
epoquc .. ); sentiment de honte, on compatit 
presque a\"ee le mateur mediterraneen. dont 
l'audace exuberante et J'imagination fertile 
enfent :rent ce qw de\'int immediatement le 
demier cri de ces temp:> revo!U5 .... En 
contraste,les photos ricentes, plus naturelles, 
flatten! la maL<;On de couture italienne, meme 
lor:>qUC carrement o~. comme celle ou le 
mannequin Vladimir .,e moniTe en tenue 
minimale, chaus:,u.re de femme rouge a la main, 

port~ romme Adam jadis porta la feuille de 
";gne, ainsi qu'un sac a main assorb Conclu· 
.;ion: meme Iorsqu'on ~ nomme Versace, la 
mode pa:-~e, et a\'ec eUe, une certaine 
digni~ ..•. 

La communication avec !>On public est 
6~tielle pour la maL ..on Versaa, au:cl peut· 
on admirer dans le5 pages de '17le Naked and 11Jt 
D~ I atouts d'idoles populai.re:.. tels des 
chanteurs et des actews de cinema. Ainsi El ton 
John fait-il la cou\"erture du line \'etu d'un 
luxueusc robe de .:>oiree noire iendue haut sur 
la cub,e, laquelle ~·ouvre sur les jambes 
n:marquablement galbee~ de la star, elles· 
memes mouiC6 par un fin collant de soie noire 
et chau~s& d' cl{>gants escarp ins de suede noir, 
!'ensemble rendant hommage aux proporllons 
respectablcs et gene reuses du chanteur, la taille 
impr~' ionnante du line aidant . . \.1oins 
choquant.s, le rock" jon Bon Jm·i et le tees 
contnwcrse chanteur pop anciennement connu 
sous le nom de Prince pretent egalement !cur 
\~Sage ct I cur corps aux images publicitaires du 
d 1gner itahen En fait , tous les manncquiru. 
choisi par le coutuner sont lcs plus en \·ue et 
ndmtr~. R<'joindre le public ignific aussi le 
sCduire; le photograph1es Vrr.;act• sont done 
toujours e trllmcment e.xprc:;sives, le 
dynamisml' et l'nnimnhon de:; mannequins 



donn.mt toute sa signification au vctcment, qui 
~mbll• a lui scul creer l'almO!>pherc et !'image 

:.ocio-culturclle moderne, originale et 

provoquante. 
Piu~ que de simples photographies 

mettant t:'n valeur le produit, les images de la 
prcstigieusc maison de couture italienne ne sont 

pas ~ns rappeler certaines oeuvre classiques 

de la Rt:'nabsance italienne et nombre de scenes 
mythologiques reconnues. En effet, Ita lien dans 

l'ame, le designer se pa~ionnait pour I' etude 

dt:' la ~ulpture et de la peinture, trait qui sem­

ble s'opposer a la philosophic Versace \'alorisant 

la culture populaire. Le genie du createur 
rcsulte peut-etre de cette contradiction, 

provoquant une tension entre !'image avant­

gardiste du vctement et le narratif evocateur 
de la photographic, qui fait allusion a une 

kyneUe de legendes et de mythes. Atnsi, la top 
matte/ Nao011 Campbell nue et assoupie, blottie 

au creux d'un tapis aux couleurs chaudes 

s'ouvrant sur son pnkieux contenu comme le 
ferait une huitre ressemble ctrangement a 
Wnus nee des flots, tel que depeint par l'artiste­
peintre Botticelli dans sa Nmssance de Vinus. 

D'aillt>urs, le traitement general des 

photographies, la nudite, les corps croques en 

mouvement, les drapes et deploiements 

d'etoffes et de tissus ainsi que !'absence de 
decors d'arriere-plan evoquent les sculptures 

de Michei-Ange. 
Tiu~ Naked and Tlze Dressed se veut un livre­

culte, livrant I' essence meme du designer que 
futGianru Versace, qui allait au-dela du simple 

v~tement pour s' interesser a la situation et 

l'atmospMre commandec par l'epoquc. On sa it 
que la Maison Ver$llce est main tenant entre les 

mams de la sreur du grand crcateur, Donatella 

YcNce; le public surveille an~c anx.it!tc le destin 

de cette etiquette, qui est peut-Ctrc appclee a 
changer, privce de !'inimitable griffe de son 
fondateur. 

/llllt• Clmrbotlllt'ntt t'SI 11111.' tlltlganft• t•tudmnlt' dt• 

l'tcolt• tf'rm:lutt'cturc dt•/'Unitwsilt1 Mt'Gi/1. 

Kim Johnson Gross and Jeff Stone 
Clric Simple Men's Wardrobe 

New York: Alfred A. Knopf, 1998 

Designed by Wynn Dan 
Text by Woody Hochswender 

Photographs by David Bashaw 

Styling by Martha Black 
reviewed by Thespian Bright 

T•u· u:-:Ks BET\\ EE.'\; architecture and cloth­
ing, and particularly between architecture and 

men·~ clothing, are probably as old a!> nrimtsi•. 
Since the time the first builders thought that 
structures corresponded in simple or intricate 

ways to the human form, covering our bodi~ 
ha~ had some intimate connection with our art­

ful organizations of the world. And in this Mod­

t>m century, Austrian archin.'Ct Adolf Loos's re­
course to the tailored English gentleman's suit 

as tire model for an appropriate modem archi­

tecture has I inked forewr the notions of simple 

sartorial sophistication and the production and 
exp!'('s_.;ion of architectural character. 

Of course, architects must not only design 

wt:'ll but dn.>ss well too. Especially students, 

say. going to 1ob mterview:;. or young architects 
on their first goll date with potential client!' 

Wll.lt do I wear? How do I look? Do I unbutton 

my last vest button or not (ye:., becau!'t' Edward 

\ 11 did!)? 
for fX'nd~ring boU1 sidl...., of thi!> qu~ ·tion 

nf appropriate dn.~, the metaphorical and the 
pr.lctical, Clui" Simplt· ,\lt•u':: 1\'ardrtlbe 1s the 

tickl'l. Thl' group of authors and dc-.igners. 
O\ l'rsr~n by tlw Ch1c Simple te.lm of Kim 

Johnson Gross and Jeff Stone 
(www.chicsimple.com), have come up with a 
ton of information, clearly presented in an ex­

emplary package of light conci!>e writing and 

up-to-date styling (something to learn here). 
Replete with photographs, cartoons, lists, 
quotes, addresses, glossaries, Men's Wardrobe 

presents clothes as significant matters, at the 
middle of social and cultural importance, in a 

way that contemporary architecture begs and 

whines to be. 
Peruse this book. You will learn: how to 

shave; how to tie a tie; when beatle boots are 

appropriate (with a tux!); how to recognize 
quality tailoring (irregular stiching around but­

tonholes is a good sign); what shoes to wear to 

job interviews (probably should be shoes you 
can shine); and answers to important questions 

such as "Do blazers have to be na\'y blue?" and 

"What makes a clas5.1c a classic?" 
lt is not a question about classic as style, 

mind you, but as something that endures 

through the changes of fickle, market-dri\·en 
tren<h. All too often the connection between 

clothing and architecture is reduced to a db­

cm.:.ion of fashion and style, a discussion that 
aims to tri\;aJize the concerns and intention:; 

of modem architects. Mm's Wardrobe shows 

clothing caught up in a much more interesting 
web of symbolism and practical concerns, en­

meshed m fri\'olity and deep cultural assump­
tion:; It makes dressmg weU an attainabll and 

indbperu.able goal 
A hundred years after L.oo:;, we could use 

another book like this to teach \b about build­

ing as well. 

Tirt:-rLm Bn.~rt '-" t~ nom-de-plum~ oj a ~ludmt 
111 tltr McGr/1 Scll01.1/ et/ Arclutertur(. 
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Inter 
re\iewed by Mic.hel Moussette 

{Tnta no 69 (speciDJ pay5llgr) t5t sorti rn kicsqur 
rn arri1 199 lL proch.1m mrmiro, lnm- no. 11 
Cspin41 urbanitts diff<!rmtzt!lts), dr.JrQit ttrt 
disponib't rn ft;Jrio, 1999.1 

Li£.. QUARTIER-cn.."ERAL de la ret'Ue Inta 
occupe les locaux d'une a.'lcienne boucher:ie de 
la Basse-Ville de Quebec. £ntre ln:rr et la 
\iande, on peu: etablir tou[e une <.erie de 
rapports qui WUJT~nt autour d 'une volonte de 
pnse de contact a\ ec le riel ,-ecu et la dmir des 
choses Etranse COUlCidence, au moment meme 
oil l'industrie des \iandes tra\erse une cnse 
sans precedent due en grande partie a une suc­
cession incontrolee de contaminations a la 
Salmonelle {poulet), de maladie de Ll7XJCht folk 
(bocul) et d'eruption soudaine et affolante de 
la malad~e tk la trrmblo:tt (mouton), on peut 
obscm•.r que les deux principaux domaines 
artistiques COU\-erts par la l'e\'lle, soit la per­
foni~anCP et I' architecture, sont au beau milieu 
d'un combat dont l'rssue ~t pour le moins 
mcertame. Bien sur, certalll5 deviendront 
'~&riens. comme d'autres font deja appel a 
un entrepreneur ou ne se generu pas pour dire 
que la performance estl'affaire de quelques 
\ reux exhrbitionistes arneres en manque 
d'atten.tion. la is ce scrait tombet dans les idees 
~CS et passcr a cOte du noyau du problcme, 
"the meat of the problem" comme on dit en 

62 1w f•llb <;olumn 

an ·lab Et de toute fa\(ln. comme l'&:ri\'ait 
~ietz.-,che, NThe e\hau~ted are attracted by 
what b harmful. the' t.'g\?tanans bv wgetable. H 

:le \c"etarbmt' ne riglera absolument rien. 
Le num&o 69 t;tait presque entirrement 

con:;acre a l.1 probl~matique du pavsage. Pour 
en appr,1ximer la couleur, mentionnont; 
qudqut ~ dPS 35 articles que I' on pou\'ait y 
retrou\·er. 

1. Adrien Sina s'interessant aux ,·ilJes 
lentes con~tituee. par des bactenes ,;\·ant dan:; 
de, "p.l}':-;3gPS catadysmiques• a des diz.aines 
de kilometres 50U5Ia rem: 

2 Adriaan Gueuze tiUSant un compte 
rendu de ~ plu, recents projets, de belles 
realbatiorb qui ti:mt jouer I' epoxy, le caoutchouc 
l'll'~phalte ~ur des grandes surface.. Ma.rtha 
Schwartz proposanhme re-interpretation d 'un 

certain modernbme a travers ses 
amenagements urbains a New-York et 
~ 1.inneapolis. 

3. En Chine, Rem Koolhaas etudiant les 
terra.ms de golf en attendant des' etl\'O)er a des­
tination des grande:; \illes a.fricaines. Beatriz 
Uma a la pou.rsuite de !'horizon fuyant de 
Brasilia. 

4 A Montreal, Julie St-Amaud et 
Micheline Oouard in\'est:issal'll: les fissures de 
la ville; le collectif Arkhe installant des frag­
ments de "'\illegiature po:;turbainew autou.r des 
Foufounes Electriques; I' atelier in situ projetant 
d'immenses images sur les silos a grain du 
Vieux-Port 

On peut constater a travers les pages de la 
re\'ue, l'interet de cette "nou\'elie vague du 
paysage" pour l'informe et le ludique. n y a la 
un appetit vorace pou.r les terrains vagues, les 
grands stationnements asphaltes et les produi~ 
brutaux du modemismc. Fini la grande nausee. 
Banals et dechus sont intempestivement 
apprkies au~ela des hiearchisations du mo­
ment, puis reu,, estis, reinterprete:s a travers des 
projets qui s'ouvrent sur la ville. Bien sU.r, une 
telle approche comporte des pertes d • equilibres 
et des dangers de toutes bOrtes. On pourrait y 
voir un rasscmblement de tous les pretextes et 
de tous Jes ingredients propres a la COn!>titu­
tion d'environnements inhumains ou les seules 
traces de ludisme a survivre seraient des rires 
jaunes pales, faibles et eparpilles. 

Par-dda CC:. risque:;, apres des annees dt 
production en !>t?rie de grandes boites 
climatix\c:-, on en arrive peut-€tre a une etape 
oir I' l}nergie de la ville ne sera plus redu1te ~ 
danser en rcflets su.r du verre teinte. D'ailleurs, 
cc n'e!>t pas que le paysagequi devientinforme 
et ludique: de:. particsentieresde batimentsont 
parfob po~ comme etendue gazonnee ou 
comme terrain vague, en continuite avec 
l'extcril'Ur. Ces parties instables peuvent ensuite 
etre ju\tap~ a des parties plus stables. On 
pourrait ~r a du Godard periode Alpharille 
ou !>e cotoient l'e\traordinaire et le banal. 
!'incoherence delirante et la logique la pllb 
froide, le:. iulgurances inattendue) et les 
ref~rl'nces le:. plus usees. On recherche la 
complexite et la difficulte sans pour autant 
toumer le dos aux oppositions binaires simples, 
au montage en parallele et au gazon bien ras. 
Et c'est peut-Ctre la, de toute fa-;on., la seule po­
<.ition qui puis.se actuellement tenir. 

Pour le prochain numero on promet des 
article:; de : 

~kola:. Ree\ ~. architecte et mathematicien, 

'mtm""'»3rlt ici aux bidomilles. 

Kuru.-.hi Uno, le traducteur japonnab de 

Gdlcs Dcleuze, qui tente de pt'1bel' une an:lutec· 

ture scion lcs ligne> du concept de corp:. WlS 

organcs d 'Antonm Artaud. 

DL'tlx jeunes architectes Sud-Afncallb qui 

d~butent leur carrier.: dans un paysage de 

dedoublemenb consecutifs a des decennies 

d'Aparthcid . 

Bien qu'lnter ait tisse autant au Quebec 
qu'a I' et ranger un soli de et productif reseau, et 
bien qu'fltter fete cette annee son vingtieme 
anniver!><lire, il sera plus facile de se procurer 
la revue dans les kiosques a joumaux que dans 
les bibliotheques des grandes institutions En 
cas de n.'Cherchcs infructueuses, vous pourrez 
toujours \ 'OUS adrcsser a J'ex-boucherie : 

Lcs &:litions Interventions 
345 rue du Pont 
Qut!lx"C (Qu&ec) 
GJK6M4 

tl ' dt Miclwl Mousetlr est tl compUter une Jt~t 
• '' ·1 I "La mtutri.>t' ti McCi/1 qui nu rat pu s tnll 11 er 

Tottrr/lt, Vmlbtm et Te Cintmn Centre-Vi/le." 



Fran~ois Penz and Maureen Thomas, ed. 
Cinema & Architecture: Me lies, Mallet­

Stevens, M11ltimedia 
London: British Film Institute Publishing, 1997 

reviewed by Erica Goldstein 

•~ trs Jl'.:JA:o-:C"I' cinema attempted to depict 
the city and city life, quickly establliihing a link 
between reality and ib representation. This 

early relationship between film and architec­

ture proved to be fruitful and has been explored 
by architects and cineastes, independently and 
in tandem, ever ~ince. There is a mutual fasci­
nation here, each art wanting to unleash the 
power of the other. 

This book is the result of a symposium on 
Cinema & Architecture that was held at Cam­
bridge University in April 1995. lt has man} 
well-structured essays; others are flat, having 
been originally presented with clips and slides 
which did not translate well on paper (an apol­
ogy of sorts is made for this failure in the intro­
duction). The editor~ have diYided the work 
into three large headings, under which the es­
say::. are prl>sentcd thematically and somewhat 
chronologically. "Early lmag~ of the Cil:\ "con­
sists of academic pieces on historical subjctt; 
(the pa~t); "The Modem Citv" e\plores Uu~ dia­
logue between cmcma and architecture (the 
present); "The Virtual City" looks forw.1rd to 
"new alliances bctwel'll cincm,llic .md architec­
tural vision and practices" (Uw futun•). 

"Early Images of the City'' deals with early 
film rcprl':>Cntations of architecture. The first 
examples of film deptcted the city; without 
rhetoric, they emphasized the reprl!l.Cntation 
and perception of space, as a document or a 
"reality." This leads to discussions on the evo­
lution of film styles as seen through the chang­
ing vtews of the city and architecture. Modem­
ism, the \!ew Architecture, became intricately 
tied to film, the New Vision, as film became 
increasingly accepted as the new mas& medium. 
Robert Mallet-Steveru., "pre-eminent architect 
of the 30:,," is an important symbol of how these 
two arts were symbiotically linked; through hi~ 
work as art director, he achieved the ~ynthesis 
of architecture and cinema. 

'The Modem City" is a loose title for arti­
des which continue to explore our subject in a 
somewhat cubist fashion. Topics are diverse: 
"Imagining the Post-War World" by Nicholas 

Bullock takes a look at housing and social prob­
lems during World War 11 and the utopic re­
construction of London as it Wa!> sold to the 
public by the British documentary film move­
ment of the .WS. "The Space Between" by Ian 

Wiblin is a well-articulated es5a) on the "pres­
ence of abscnceH in architectural. photographic 
and filmic ~paces. A narrative potential is stored 
in ~mingly empty architectural ~pace which 
suggt•sts a resilient presence, projects a past and 

a future. Mo\'ing pictures and ~till photO(,"'r.!· 
phy exploits tlus power. Examples are gh·en, 
though none architectural since it is the inwgf 

of architecture, not real architecture, which is 
bemg explored. Here lies the problem: tile main 
focus in all of these artides, from discu,;sions 
of jacques Tati to Martin Scorsese and Woody 
Alien, Michelangelo Antomom .md Jean-Luc 
Godard 1. how architecture b repn.~nted in 
film For the rew~. how hlm IS represen!t'<i 
in building. only a few stra\ bnef exam pit.,. are 
gi,·en (Ll Corbu!'>ier, Jean '\ou\d, Christian de 

Port<~mp.lrc) 

It is in "The Virtual Cin· 'that tllm's influ­

enCt' on archill>eture might han• bt.wme more 
app.uent, but alas thl' connl>ction to built ar­
chit(>cture b ~till tht•oretic.ll. Thb 't'Ction is 
,,bout multimt>di.1 .md its tntluen~:e on film. ar­
chitt•cture .md (mo~th·) on multimt'<iia itsl'lf. 
Rqprdll·s~. Uwn• .m• ~omc int(·rc~ting MticlL>s 

on the procCS~> of production design. the art of 
designing architecture for film. Chrbtopher 
Hobbs' essa}' "Film Architecture: The Imagina­
tion of Ltes" is particularly amusing and in­
formative, shocking if you ne\·er Mopped to 
realize how contrived and un-spontaneous a 
film set is. The last essay in this section is a good 
condusion to this book. "looking to the Fu­
ture-Imagining the Truth" by Zbtg Rybqnski 
takes us along his chosen path of life. Through 
his achievements we understand his intentions 
of getting to the •truthH or to hi.s kind of •reaJ­
i:;m" -being able to show lbcomincinglywhat 
we already see in our mind's C) t:, but which is 

difficult to capture by mechanical means. We 
ha\·e come full circle, for right from its historic 

beginning~. film imag~ strived to represent 
reality. The author questions whether our mod­
em version of "reality" i:; really satisfying; the 

"truth" is out there for alltoseeonCNN-O.J., 
political scandals (preceding ~1onica!), horrify­
ing news tidbits.ls the fear that technology ma­

nipulates the •truth" really valid? "\\ 't: should 
use [technology] as soon as ~ible," writes 
Rybcyn:.ki. "before we are obliged to see the 

end: tht? naked 'truth' in gigantic close-up ... This 
boot simply a rant. Theauthor'<,nobleachie\·e­
ments in digitaltechnolog) and hl!' d~ire to 
combine a proper undef"tand.ing of perceived 
tmag~ , .. ;th elegant !-Of1ware de-ign i:; the cool­
headed action behind his critici:;m. 

As mentioned above, the co!Ulection ~ 
twren real architecture and fllm, on how archi­
tect!. conceiw cinema (or cinemas) IS not ex­

plored in this book. This onc-stdedness Js in Jt­
~lf a probl~m that might be int~l\>sting to cx­

plol"l'. Architt.'C'ture h.•s been a great influL>nC'C' 
on film and a nere,....al} source. N. multimedia 
further blurs boundarit.~ l:~wern the-e cfutinct 

art!'>, architects will hopefully draw on the enor­
mou ... !6~11!> of film to dl'\"elop new fOI'Ilb of 
engagins:, moving archikctun'. 

£rio1 Gt,fd~tm1, !I forma TFC .;/,JijiT, combm,'!' U\lrk 

m t'vfnutft"al tllt llf.ltl1 film <lll.i <~rdrilt'fttm~ 



64 The Jlfth ColullU'I 

Chris Ware 
Tile Acme Novelty Library No.10 

Seattle: Fantagraphics Books, 1998 
rl?\·iewed by Jamie Smiley 

dear sir or madame: 

going through a chris ware comic is about a~ re­
freshing as wading through a particularly turbid cess­
pool. i' d rather stay at home all weekend and listen 
to johnny cash n:cords. their feckless frivolity is mor­

tar for the concrete boots that are shackling modem 
culture, bringing it to the aesthetic standstill it is try­
ing !o trudge through today. to hell with chris ware 
and his acme novelty library. the only novelty you'll 

fmd is the word on the cover and the cover is as far 

~they're worth reading. 

andrew corngan, chicago JL 
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