
NATIONAL STUDENT 
DESIGN COMPETITION 

~oestgn Js reading. Design is rewnting 
t!lttstent architecture. Design Is 
translormmg existent types: both ar· 
chltectural and urban, both building and 
place types. Design Implies a dialectic 
between the new in relation to the 
memory of the old But design is also a 
production of meaning, the transforms· 
lion of the old into the new; the muta· 
t1on of the known into the unknown 
Design 1s also amnesia; the loss of 
memory as a possibility for invention.· 
from Idea as Model by Dlana Agrest and 
Mano Gandelsonas 

Architectural design, at this time. s 
searching for new meanmg We see 
around us some new build~ngs that 
question the Ideas of the Modem Move
ment In a quest for new meanrng. In 
relation to this, there is more and more 
discussion on the memory of archttec
ture. But what Is the memory of ar· 
chltecture as it relates to des gners? 

This competttion would like each con· 
testant to address the question of ar· 
ch1tectural memory through the design 
of a house for lour occupants. The aim 
Is not to design a house that is an em· 
bodiment of the memory of any par· 
ticular occupant but deals with ar
chitectural memory. Function, sea e. 
site, structure, location and materials 
are all left to the d1scretton of each con
testant. 

The competition Is open to any student 
registered In a school or department of 
architecture In Canada and to RAIC 
syllabus students. Students who are not 
members of the Canad1an Students o' 
Arhcitecture, the organizers and eo
sponsors of the competition. must In· 
elude a registration fee of fifteen 
dollars Members may register without 
the fee. All contestants must submit 
registration forms by January 1, 1983 to 
the organizers. All entries must be sent 
by February 28. 1983 and no entries will 
be accepted postmarked after this date 
Contestants who dtd not register and 
are not members of the CSA 'RAIC must 
Include a twenty live dot lar fee. Entries 
must never have been subm11ted for 
course credit at any educat1onallnstitu· 
lion or entered In any prev1ous competl· 
110ns. 

Add itional Informat ion sha be 
ava llab1e by the lime of publ~eatoon 
through the CSAIAAIC Chapter 
Chairmen In each of the ten schools or 
will be forwarded dlfectly to AAIC 
syllabus students. This w111 include sub· 
mission requirements, judgang pro· 
cedure, fuoher regulations and the 
pnzes that w1ll awarded. W1nnmg en· 
tries w1ll be exhibited at the 1983 RAIC 
Assembly 10 Montreal and possibly 
published 1n THE FIFTH COLUMN. 

MISSISSAUGA CITY HALL COMPETITION 

The winner of the Mlssissauga City Hall 
Competition was announced on 
September 29. There were 627 entries 
registered of which 240 were submitted. 

The llrst prize - $150,000 In addition to 
the contract - went to J. Michael 
Kirkland and Edward Jones based in 
Toronto. The second prize ($75,000) 
went to Barton Myers Associates (in 
conjunction with Bruce Kuwabara). the 
third pnze ($37,000) to the Ron Thorn 
Partnership and Harvey Cowan Ar· 
chltects. and the fourth pnze (S18.750) 
to Mlchae1 Brisson. A. are from Toron· 
to. 

Honourable ment1ons were given to A. E. 
Barnett, AJ. D•amond Associates. and 
the Davles. Leggett Partnership. 

The five-person jury consisted of ar· 
chitects James Stirling, Phyllis Lambert 
of Montreal and Jerome Markson of 
Toronto as well as Mlsslssauga's plann· 
ing commissioner Russell Edmunds and 
a local resident. Douglas Kllner. The 
non-voting chairman was Toronto ar· 
chitect George Balrd. 

The JUdges' decision was unanimous. 
According to a press agent, James Stlrl· 
lng was to have commented, "The 
des1gn was of high quality by world 
standards and would, in my opinion, 
recieve International praise upon 
publication." 

lt is hoped that construction wil com· 
mence n September 1983 with occupan
cy in October 1985. 

W1nning entry: "A building for two seasons.' 

CANADIAN STUDENTS OF ARCHITECTURE ORGANIZE 

Les ~tudrants en architecture du 
Canada possedent maintenant une 
organisation nationale apte a recon
naitre leurs int~r~ts et tl encourager la 
communication entre les dlfferentes 
~colas du pays. 
Affili~e a L'lnstltut Royal d'Architecture 
du Canada, cette organisation porte le 
nom de '"Regroupe"nent des Etudiants 
en Architecture du Canada". Aim de 
promouvoir ses object1fs. le REAC/IAAC 
publie le seul magazine national d"ar· 
chltecture, THE FIFTH COLUMN par
ralne une comp~1t10n nationale de 
desagn ainsl que d•verses expositions 
ltin~rantes et va prendre part tl a con
ference Montreafarse de 1983, qu1 aura 
lieu tl la fin mal, et est dettl en branfe . 
Tout etudrant lnscrit a f'une des dix 
Ecoles d'Architecture du Canada ou 
staglar du IRAC peut, s·,, le d~sire 
devenlr membre du REACIIRAC. L~ 
cotisation de $15.00 comprend, entre 
autres, un abonnement a THE FIFTH 
COLUMN. Pour s'tnscnre, ou pour 
obtentr plus de renseignements, s'ad· 
dresser tl REAC/IRAC 328 ouest 
Somerset Ottawa, K2P OJ9. 

Students of arch ltecture in Canada now 
have a nattonal organization to address 
their concerns and to foster com· 
munication between the Schools. AI· 
filiated with the Royal Architectural In· 
stltute of Canada, the organization is 
aptly named: "Canadian Students of Ar· 
chltecture of th e RAIC". In promoting 
Its goals, the CSAJRAIC publishes the 
only national journal of architecture, 
THE FIFTH COLUMN, sponsors a na· 
tional design compelltion and travelling 
exhibitions, and meets annually at the 
RAIC Assembly. Plans are already 
underway for the 1983 Assembly In Mon· 
treal 1n late May. 
Membership in the CSAIAAIC Is on an 
individual and voluntary basis and Is 
open to students attending one of the 
Schools of Architecture as well as to 
RAIC Syllabus students. Membership 
costs $15.00, mcludes a subcriplion to 
THE FIFTH COLUMN, and is available 
from the CSA/RAIC at 328 Somerset 
West, Ottawa, K2P OJ9 
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MARCEL BREUER: 
FURNITURE AND INTERIORS 

A retrospective In recognition of the 
range, scope and Impact of that ar· 
chltect's Interior designs and furniture, 
was presented at the ChAteau Dufresne, 
Musee des Arts Decoratlfs de Montreal 
from September 17 until October 21, 
1982. 

THE FIFTH COLUMN en tant que 
perlodique d'envergure natlonale invite 
etudiants ou professionnels, canadlens 
ou etrangers, a participer activement a 
!'elaboration de son contenu. Le niveau 
de quallte et d'interet de ses editions 
depend princlpalement des articles qui 
nous sont soumis; ces articles pouvant 
Atre thematiques ou d'ordre general. 

L'edltlon prlntanniere de 'THE FIFTH 
COLUMN' aura pour theme: 'Nouveaux 
horizons pour l'architecture cana · 
dienne.' Les divers reglonallsmes alnsi 
que l'influence des conditions climati· 
ques semblent Atre les caracterlstlques 
permettant de dlstinguer une architec· 
lure canadienne. Mais y a·t·ll ou y a-t·ll 
deja eu une architecture canadienne? 
Les nouvelles directions que prend 
notre architecture menent·elles vers un 
plus grand respect de ces conditions 
typ1quement canadiennes? L'actuel 
debat International sur les valeurs ar· 
chitecturales nous rapproche·t·il d'une 
architecture canadienne ou nous en 
elolgne+il? 

La date llmlte pour la remise d'articles 
thematiques A paraitre dans notre edi· 
lion Printemps 1983, ainsl que pour tout 
autre material se rapportant a nos 
chronlques regulleres (Making Plans, 
News and Views, Drawing , Student 
Work, Critiques) est flxee au 15 fevrier. 
Pour plus d'lnformation, contactez votre 
editeur regional ou 'THE FIFTH COL· 
UMN'. 

POLITICS IN 

ARCHITECTURE 

NEW DIRECTIONS IN 

CANADIAN ARCHITECTURE 

CONSTRUIRE EN QUARTIER ANCIEN 

Paul Falconer 

The French exhibit, CONSTRUIRE EN 
QUART/ER ANCIEN, which travelled to 
Quebec City and Montreal this summer, 
was sponsored by the Ordre des ar
chitectes du Quebec, who sup
plemented the exhibit with one of their 

THE FIFTH COLUMN as a national jour
nal Is calling for increased participation 
throughout the country and beyond. 
Whether from student, professional or 
otherwise, material is hoped for and 
needed to raise the level of quality and 
broaden the appeal of the magazine. Ar· 
ticles can be thematic or of general in
terest. 11 Is now our policy to publish 
potential future themes well in advance 
In order to better solicit submissions. 

The theme for the Spring Issue of THE 
FIFTH COLUMN will be New Directions 
In Canadian Architecture. Diverse 
regionalism and climatic response 
seem to be the two most evident 
characteristics defining a specifcally 
Canadian Architecture. Is there or has 
there ever been a truly Canadian ar
chitecture? Are new trends in Canadian 
architecture responding to these condi· 
tions or specifically Canadian factors? 
Is the current international debate on 
architectural values contributing to or 
detracting from Canadian architecture? 

The deadline for submissions of theme 
articles for this Issue along with any 
material for our regular features, such 
as Making Plans, News and Views . 
Drawing, Student Work, or Critiques, is 
February 15. For further information, 
con tact your Regional Editor or THE 
FIFTH COLUMN. 

\,lllltt~\Uitr Wtll\,,11 1:1 UC:tl):llfOU GIIU UUIH 

with total indifference or In total de· 
fiance of the existing neighbourhood. A 
rare example of how such an attitude or 
approach might be successful Is the Eif· 
fel Tower, a steel structure which has 
come to dominate and symbolize the cl· 
ty of Paris. 

The Invisible: An architecture which 
maintains a low profile by using any one 
of several tactics such as transparency, 
reflectance or camouflage. 
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Analogy: The architecture which sear
ches for precedence within the surroun
ding neighbourhood and uses such as 
an anology for new compositions. This 
necessarily involves the search for the 
essence of the place, combined with a 
direct reference to the context. This ap
proach remains both admirable and 
"hallenglng, and the examples provided 

emonstrate that direct reference to the 
tyle and spirit of a place lend new com· 
osltlons a measure of credibility and 
3spect. 

omplex Examples: An architecture 
hich addresses more complex 
9mands Involving not one but a 
umber of different attitudes in ap
•oaching the design of new compos!· 
ons for older neighbourhoods. 

locks of Renovation: The last section 
f the exhibition referred to the at· 
tudes which affect the renovation or 
onstruction of a city block, or a larger 
art of the older neighbourhod. Here, 
1e problem of integrating a building or 
roup of buildings within the existing 
lstorical context Is certa inly most 
hallenglng, and therefore demands a 
pecial solution . The architect must ad
ress the more complex Issue of in-
3grating build ing and city, creating a 
iece of the city whch belongs to the 
urrounding built environment. 

1ow can one stop the ravages of this 
Jpture and how can one safeguard and 
ontlnue the traditional values and 
>rms of the lifestyle? Successful ln
Jgratton requires an appropriate fusion 
f attitudes and a thorough exploration 
f the relationships between the city 
nd Its various parts. Unfortunately, 
1ere remain too many examples of Zero 
egree Integration. 

/orks of architecture erected today de· 
end enormously on our choices and 
references, and exhibitions such as 
1ese might be able to assist us in mak
lQ effective decisions regarding the 
roposals forwarded by arch1tects and 
tanners in our older neighboumoods. 
he OAQ encourages us to ponder the 
leaning of "integration" and 
::ontrast" and whether lt can lead to an 

csrchitecture which rTllght respect and 
develop the "kno ·how'' of our 
forefathers' hentage. 

(Paul Falconer Is 8 student st the 
School of Architecture at the Technical 
Untverslty of Nova Scot/8, presently on 
a work term In Montreal, and 8 Regtonel 
EditOr of THE FIFTH COLUMN) 
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NATIONAL STUDENT 
DESIGN COMPETITION 

.. Destgn Is reading Destgn IS rewnting 
existent architecture. Design is 
trsnsformmg existent types; both ar
cttltecturalend urban, both building and 
place types. Design 1mplies 8 dialectic 
between the new 1n relation to the 
memory of the old. But design is also 8 
productton of meaning, the transforr
tlon of the old Into the new; the mt 
lion of the known into the unkno 
Design IS also amnesia the loss 
memory ss a poss1b ltty for nventio 
from Ides as Model by Dtana Agrest i 
Mario Gandelsonas 

Architectural design, at th s wne, 
search•ng for new mean ng. We : 
around us some new butldtngs t 
Question the Ideas of the Modem Me 
ment '" a quest for new mea ng. 
relation to this, there as more and m 
dtscusslon on the memory or archil 
ture. But what is the memory of 
chltecture as lt relates to designers 

Thts competition would like each c 
testant to address the question of 
chttectural memory through the des 
of a house for four occupants. The • 
1s not to design a house that is an 
bodlment of the memory of any 1 
tlcular occupant but deals with 
chitectural memory. Function. se. 
site, structure, locataon and mater 
are all left to the dtscretaon of each c 
testanl. 

The competition Is open to any stud 
registered In a school or departmen 
architecture In Canada and to R1 
syllabus students. Students who are 
members of the Canadtan Studentl: 
Arnc•tecture, the organizers and 
sponsors of the competition, must 
elude a regtstrataon fee of fift• 
dollars Members may register With 
the fee. All contestants must sub 
registration forms by January 1, 198: 
the organizers. All entnes must be s 
by February 28, 1983 and no entries 
be accepted postmarked aflerthisdl 
Contestants who dtd not register 1 

are not members of the CSA:RAIC m 
include a twenty frve dollar fee. Ent 
must never have been submitted 
course cred•t at any educational !nst 
lion or entered In any prev•ous com1= 
ttons. 

Addit ional Information sha be 
available by the time of publ~eahon 
through the CSAJRAIC Chapter 
Chairmen In each of the ten schools or 
will be forwarded dtrectly to RAIC 
syllabus students Thts w•ll include sub
mission requtrements, judging pro
cedure, further regulat•ons and the 
prizes that will aNardecl. Winmng en
tnes will be exhibited at the 1983 RAIC 
Assembly in Montr~l and possibly 
published in THE FIFTH COLUMN. 

MISSISSAUGA CITY HALL COMPETlTION 

The winner of the Mlsslssauga City Hall The five-person jury consisted of ar-
Competltion was announced on chitects James Stirling, Phyllis Lambert 
September 29. There were 627 entries of Montreal and Jerome Markson of 
registered of which 246 were submitted. Toronto as well as Mississauga's plann-

Ing commissioner Russell Edmunds and 
The first prize - $150,000 in addition to a local resident. Douglas Kllner. The 
the contract - went to J. Michael non-voting chairman was Toronto ar-
Kirkland and Edward Jones based in chitect George Balrd. 
~~-~ tu12A. ~·a(;.LJOILJOaOI>-----

As a magazine of national character, it 
is Important that THE FIFTH COLUMN 
be a vehicle for the exchange of ideas 
about architecture. and particularly ar
chitecture In Canada. 11 is also impor
tant to realize that this forum is not only 
open to the writers who contribute but 
also to the readers. And so, THE AFTH 
COLUMN announces its first Reader's 
Poll. 

In keeping with the upcomlng theme of 
New Directions In Canadian Architec
ture, it seems appropriate that our poll 
should deal wllh what has influenced 
architecture In Canada. We would like 
to know what you think have been the 
ten most significant buildings built in 
Canada Of course the crteria for 
selection are difficult to enumerate and 
so it Is felt that the guidelines for 
deciding what slgmflcant mean~ should 
be left up to the individual reader. By 
significant, however, 11 is Implied that 
these are not necessarily the ten best 
buildmgs. but rather those which have 
exerted the most Influence on the Cana
dian archtlectural horizon. 

The purpose of the poll Is to see what 
the readers across the country think 
about Canadian architecture and what 
has made an impact upon them. 
Perhaps it will shed some light on the 
diversity of architectural expression 
within the nation and point out the roots 
of such diversity. And it will allow you to 
compare your own thoughts with those 
of the architectural community. 

As well as the list of buildings, we are 
also Interested In why those buildings 
were chosen. Any additional comments 
giving more detailed reaction or ex
planation will be very welcome and ex
cerpts from these replies will be 
published with the poll results. 

Selections for the poll should be given 
to your Regional Editor or mailed to the 
Montreal offices of THE FIFTH COL
UMN, using the reply card provided In 
this issue The readers' choice for the 
ten most significant buildings in 
Canada will appear in the Spring 1983 
edition. New Directions In Canadian Ar
chitecture. 

THE FIFTH COLUMN 

Canadian Student Journal of Architecture 
Revue Etudlante Canadlenne d'Archltecture 

3480 University SI, Suite 13 
Montr~al, Quebec H3A 2A7 

tel: (514) 392·5407 

-.......... .. -.................. -·· -·-- .... .., .. ,.. .... - . - -
llin~rantes et va prendre part a la con
t~rence Montrealalse de 1983. qui aura 
lieu a la fin mai, et est deta en branle. 
Tout etudtant IOSCrtt a l'une des dix 
Ecoles d'Archltecture du Canada ou 
staglar du IRAC peut, s'lt le des•re, 
devenlr membre du REAC/IRAC La 
cotisation de $15.00 comprend. entre 
autres, un abonnement a THE FIFTH 
COLUMN. Pour s'mscrire ou pour 
obtemr plus de renseignements, s'ad
dresser a REACIIRAC, 328 ouest 
Somerset, Ottawa K2P OJ9. 
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tr~;i·t~iata" May. --- --- -' 
Membersh•P in the CSAIRAIC is on an 
indiv•dual and voluntary basis and is 
open to students attending one of the 
Schools of Architecture as well as to 
RAIC Syllabus students MembershiP 
costs $15.00. Includes a subcraplton to 
THE FIFTH COLUMN, and Is available 
from the CSA/RAIC at 328 Somerset 
West Ottawa, K2P OJ9. 
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MARCEL BREUER: 
FURNITURE AND INTERIORS 

A retrospective In recognition of the 
range, scope and Impact of that ar· 
chltect's Interior designs and furniture, 
was presented at the ChAteau Dufresne, 
Musee des Arts Decoratlfs de Montreal 
from September 17 until October 21, 
1982. 

While Breuer's architecture has already 
received much of the attention it so 
richly deserves, his furniture and In· 
terlor designs have yet to be given a 
comprehensive exhibition of their own. 
By the age of 28, Marcel Breuer had 
created a body of work that would re· 
main one of the most significant In 
twentieth century design. His furniture, 
especially his work In tubular steel, was 
innovative and Influential. Through his 
natural sense of design and his 
thorough knowledge of materials, 
Breuer was able to create furniture and 
Interiors that rose above the level of 
decoration or function. Half a century 
after their conception, his works remain 
as modern and contemporary, as vital 
and relevant, as any designed In the pre· 
sent day. 

MARCEL BREUER: FURNITURE AND 
INTERIORS presented some 37 pieces 
of furniture, including examples of 
Breuer's Innovative chair designs, such 
as his wood armchair (1922), the first 
tubular steel chair (1925), his tubular 
steel cantilever chair (1928), his 
alumlnum armchair (1932·33), and the 
lsokon molded plywood lounge chair 
(1935·36). 

This exhibition was organrzed by The 
Museum of Modern Art, New York, with 
the aid of a grant from the National En· 
dowment for the Arts, and was 
generously supported by SCM Corpora· 
tlon. 

CONSTRUIRE EN QUARTIER ANCIEN 

Paul Falconer 

The French exhibit, CONSTRUIRE EN 
QUA RT/ER ANCIEN, which travelled to 
Quebec City and Montreal this summer, 
was sponsored by the Ordre des ar· 
chlt ect es du Quebec, who sup· 
plemented the exhibit with one of their 
own , DE LA RUPTURE A LA CON· 
TIN UITE. Al though the OAQ exhibit 
lacked the sophist ication of the well· 
designed French exhibit, both served to 
solicit our critical attention to the pro· 
blem of building In older 
neighbourhoods. 

The exhibits focused on the qualities of 
different neighbourhoods and contexts 
In which new architecture is inserted 
The exhibition raised some important 
questions regarding contemporary ar· 
chltecture, as the architects who con· 
calved this exhibition believed that 
many buildings are In direct contradlc· 
tlon with the value that we accord our 
lifestyle and culture. They suggested 
that t he various forms of contemporary 
architecture might be Inserted more 
successfully Into our older venerable 
neighbourhoods. 

The exhibition Illustrated the work of 
various architects who have built in 
these older neighbourhoods and outlin
ed their approaches. 

Zero Degree of Insertion: A rupturous ar
chitecture which is poorly integrated 
and characteristically indifferent to the 
surrounding built environment. 

Integration: An architecture which is 
highly homogeneous with the older 
neighbourhood, respecting the styles, 
scale and materials. 

Contrast: An architecture which ex· 
hiblts some degree of integrat•on, but 
not so much as to Interfere with its ex
istence as a separate entity within the 
environment The example provided 11· 
lustrated the Integration and yet un
questionable con t rast between 
Florence cathedral and the surrounding 
roottops. 

The Amusing and Precarious: An ar· 
chltecture which Is designed and bu1it 
with total Indifference or m total de· 
fiance of the exis ting neighbourhOOd. A 
rare example of how such an att itude or 
approach might be successful is the Elf· 
let Tower, a steel struct ure which has 
come to dominate and symbolize the Cl· 
ty of Pans. 

The Invisible: An architecture which 
maintains a low profile by using any one 
of several tactics such as transparency, 
reflectance or camouflage. 
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Analogy: The architecture which sear· 
ches for precedence within the surroun· 
dlng neighbourhood and uses such as 
an anology for new compositions. This 
necessarily Involves the search for the 
essence of the place, combined with a 
direct reference to the context. This ap
proach remains both admirable and 
challenging, and the examples provided 
demonstrate that direct reference to the 
style and spirit of a place lend new com
positions a measure of credibility and 
respect. 

Complex Examples: An architecture 
which addresses more complex 
demands mvolvlng not one but a 
number of different attitudes in ap· 
proaching the design of new composi· 
lions for older neighbourhoods. 

Blocks of Renovation: The last sect•on 
of the exhibition referred to the at· 
titudes which affect the renovation or 
construction of a city block, or a larger 
part of the older nelghbourhod. Here, 
the problem of integrating a building or 
group of buildings within the existing 
historical context Is certainly most 
challenging, and therefore demands a 
special solution . The architect must ad· 
dress the more complex Issue of In· 
tegrating building and city; creating a 
piece of the city whch belongs to the 
surrounding built environment. 

How can one stop the ravages of this 
rupture and how can one safeguard and 
continue the traditional values and 
forms of the lifestyle? Successful In· 
tegration requires an appropriate fusion 
of attitudes and a thorough explorat on 
of the relationships between the city 
and Its various parts. Unfortunately, 
there remam too many examples of Zero 
Degree Integration. 

Works of architecture erected today de· 
pend enormously on our choices and 
preferences, and exhibitions such as 
these might be able to assist us In mak· 
ing effective decis1ons regardmg the 
proposals forwarded by architects and 
planners 1n our older neighbOurhOOds. 
The OAQ encourages us to ponder the 
meaning of ''integration" and 
"contrast" and whether it can lead to an 
architecture which m~ght respect and 
develop the "know-how•· of our 
forefathers' hentage. 

(Paul Falconer Is a student at the 
School of Architecture at the Technical 
Unl.,erslty of NO'III Scotla pre..,ly on 
a work term In Mon,..,.l, and • ~111 
Editor of THE FIFTH COLU,HJ 
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FILM/STRUCTURE/ 
ARCHITECTURE REVIEWED 

by Janna levl ll 

The drywall and wood installation 
shown at Toronto's Artculture Resource 
Centre (July 1982) is an attempt to ex
amine the structural interconnections 
between ftlm and architecture. A nar
rative Is established by sequentially 
ordenng primary architectural elements 
- facade, corridor, room - whose 
reduced forms and spatial development 
are to be seen as the physica co
relation between the two media 

The corridor that connects the facade 
and the room i s the most successfu ele
ment in this respect. The ramp narrows 
gradually as it leads towards the room 
s1milar to the two~1mens1ona1 represen
tation of a vanishing pomt. Foreshorten
Ing the perspective In this way results m 
a d isjuncture whtch polariZes the 
physical real1ty of one's en., ronment 
(the architecture) and how 1t Is perce v
ed spahally (the film aspect) Conse
Quently, what is seen as a long cfstance 

is Inversely proportional to the actua 
time it talles to traverse the area Thts 
causes the space to appear flattened' 
much in the way an Image, recorded 
with a telephoto lense. looks on screen 
The result, 1n both cases, Is a rational 
displacement, because the thmg· or irn· 
age appears both far away and yet close 
to, one self. 

Forced perspective Is a dev1ce wn1ch 
has been used In film to varying 
degrees From the more extreme ex
amples of The Cabfnet of Doctor 
Caf1garl and Citizen KBne to the more 
subtle application in Marnl, there Is an 
ev dent tradition employing th1s non
verbal narrative device to facil itate feel· 
lngs of estrangement, apprehension , 
etc , as it relates to the story. 

From the corndor one enters a bnghtly 
ll t room where a vtdeo screen is install
ed In one of the wa Is. One 1s unaware of 
the v1deo until the point of entry s1nce 

the corridor and adjommg room have 
been skewed. All the transition points 
wtlere one space meets another are 
marked m this way. it's as 1f ah the 
elements have been pulled apart. ex· 
amlned and then reassembled. each In a 
different way, testing the conditions of 
entry, passage and exrt. One becomes 
cognizant of the architectural language 
by which space and mass interconnect 
and give way to one another. This self 
conscious demonstration of the 
mechanisms that create a particular 
space or series of spaces are revealed 
in other areas of the construction. There 
are places where the drywall has been 
cut away to reveal the wood framing. 

• some of the walls form put at 1ve corners; 
the entire framing is revealed. like a 
skeleton, on the outs1de of the piece. 

The self-reflexivity that this ea s nto 
play has Its parallel m him, specifically 
among the avant-garde where the pro· 
cess is as Important as the tina1 pro
duct. There 1s a particularly strong con
nection with the notion of editing. as 
this Is the process where ndividual 
shots are joined together. In commer
cial cinema this IS done In such a way 
as to make the joints or cuts inv1sible to 
the vtewer. The avant-garde favour 
highllghtmg the productive values and 
the edits are often opaque. according a 
parity and lntegnty to the components 
that create the illusions. 

The video monitor In the room displays 
Images of what is going on outside: that 
Is, outsrde the actual construct1on but 
still within the gallery walls. A tenuous 
connectiOn has been made by the ar
tists to relate this to the notions of 
flashback' and 'future scenes that ·n a 
trim takes one out of linear ·movie time. 
What Is more intngulng and disturomg 
in terms of the artists cla1mmg that this 
signifies "him contained by architec· 
ture," Is how upon examination they 
have settled tor the most conventional 
representat1on or understanding of this 
relationship. 

Due to the treatment of the v1deo the 
room, the 'architecture ' becomes 
subordinate to what is seen on the 
screen. The person. hitherto an active 
participant, is rendered a spectator a 
voyeur, able to observe wtth 1rnpumty 
the actlv1t ies of others. The classic re a
tlonshlp bet Neen spectator-spectacle is 
re-enacted 

From this room one steps outside the 
constructiOn, where a film is proJected 
onto a screen set high above the cor· 
rldor. Th1s screen resembles a Russ1an 
Constructlv1st composition mounted on 
wire mesh. Where the film is able to 
penetrate thiS billboard-liKe facade, the 
Images spill onto parts of the gallery 
beyond the structure. The film Itself is 
mamly a collage of architectural 
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elements. punctuated by shots of 
fireworks. 

The fact that the movie is architectural 
In nature Is not in Itself enough to form 
a significant relationship with the con
struction. That the Images are projected 
onto surfaces other than simply the 
screen per se, is Indicative of the ar
tists' attempt to establish a dialogue 
between the two media. However. 
technical difficulties with the film and 
lightmg made it hard to get a -clear 
reading. 

The first part of the installation - the 
construction - has, as was stated 
previously, a narrative Inherent in its 
organization. By doing so, a set of ex
pectations on the part of the viewer are 
initiated. The concluding element of the 
piece -the film -Is non-narrative and 
in a sense this leads to some confusion 
as one is trying to understand this part 
with regards to what hefshe has just ex· 
perfenced. Ultimately the connection 
one makes can only be somewhat 
general, I.e.: "this installation has 
something to do w1th architecture that 
the construction on 1ts own was unable 
to convey," as opposed to a more 
specific conceptual relationship bet· 
ween the two. This Is not to suggest 
that the film is gratuitous. In its present 
state it is just very difficult to corn· 
prehend it as an integral part or, as op· 
posed to apart from, the Installation as 
a whole. 

The clarity with which the various 
elements are presented and built. are in 
themselves the strongest argument for 
the ideas of the artists. They also allude 
to the potential that future investiga· 
lions In this area w1ll proffer. Where the 
tnstallallon falls short is Indicative of 
thP. art1sts' inability to dec1de what in 
this complex relationship bears ar· 
tlculatlon. An ambigu1ty prevailS and it 
is difficult to ascr~be an intent whose 
nature IS experiential, structural or 
both. 

(Janns Lovltt Is e student et the School 
of Architecture et fhe University of 
Toronto.) 



GIORGIO DE CHIRICO 

by Adam Caruso 

The Museum of Modern Art In New York 
proudly opened the doors to Its new 
West Wing with GIOAGIO DE CHIAICO, 
an exhibition expectantly referred to by 
Its organizers as "the first large scale 
exhibition to focus In depth on the ar· 
list's major works." On display were 75 
paintings and 20 drawings , 
predominantly from the artist's best 
known period, 1911 to 1917, with a hand
ful of transitional works dating from the 
1920's. Rather than clarify the status of 
this most enigmatic artist, however, the 
exhibition only serves to reinforce the 
mystery surrounding his art. 

Glorgio de Chirlco has long held a pro
minent position in the pantheon of 
twentieth century painters; however, 
this place was reserved solely on the 
merits of his so-called Metaphysical 
works (circa 1911-17). Those who were 
so quick to Immortalize de Chlrlco on 
the basis of those six years, were equal
ly quick to dismiss his post-1917 work 
as Insignificant . 

The metaphysical works, as 
represented by the MoMA exhibition, 
are significant to be sure, representing 
a pictorial slice of the painter's psyche 
of that time. Although these paintings 
represented something utterly new to 
the art world at large, they were very 
much the product of Inner forces that 
had been accumulating within de 
Chlrlco for some time. While consider· 
ing himself to very much of the Italian 
classical tradition, de Ch irlco's Im
agination was fueled by German 
thought. Neltzsche and Shopenhauer 
gave focus to his concept of painting as 
a symbolic vision, and the late 
nlnetheenth century work of Arnold 
Bocklln and Max Kllnger served as the 
prototypes for his pictorial manifesta· 
lions of these hallucinatory visions. 

With the Integration of dream imagery 
and painting, de Chlrlco became 
something of a guru (albeit a reluctant 
one) to the fledgling group of sur
realists. The work of Magrltte, Tanguy 
and Dall Is unimaginable without the 
precedent set by de Chlrlco, and lt Is 
questionable whether any of them 
significantly furthered the cause. De 
Ch lrlco's distort ion of depth and flatten
Ing of the picture plane were also very 
much In keeping with the avant garde 
developments of that period, relating 
closely to the cubist's conception of 
space. From this position as a young ar
tist working at the forefront, thematlcal · 
ly as well as structurally, de Chlrlco 
abruptly changed course. lt Is at this 
point that most art historians, and this 
recent MoMA exhibition, leave the art of 
Glorglo de Chlrlco 

Self- Portrait 

Glorglo de Chlrlco did not die m 1920, 
but In fact lived a productive llfe of nine
ty years, until his death in 1978. During 
this time he continued to pamt, design
ed the sets and costumes for several 
theatrical and operatic productions, 
and wrote. In his autobiography, 
Memorie dells Mls Vita, he staunchly 
defends the whole of his work, and 
repeatedly argues that his metaphysical 
outlook was not limited to the most 
famil iar period, but was an ongoing con
cern, even In some of his more classical 
paintings. 

Whatever the merits of his post-1917 
paintings, they do deserve wider 
knowledge, If only to Invalidate them . 
Any serious study of Davld includes 
some of the porcelain embarrassments 
of his old age, as well as The Death of 
Msrst. A recent major exhibition of Dall 
In Paris showed the whole of that 
artist 's output, much to the detriment of 
Dall's reputation. In excluding all but 
his most popular works, the MoMA ex
hibition offered no new lnslghts Into the 
oeuvre of de Chlrlco, but rather con
tented Itself to show his importance to 
the development of painting In the 
1920's, an already accepted fact . 

(Adam Caruso Is a student at the School 
of Architecture at McG/11 Unlv&rslty and 
a Graphics Editor of THE FIFTH COL
UMN.) 
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EDITORS' NOTE 

In all of the exc1tement of pU1ting out 
the last issue of the magazine, a few 
credits slipped our attention. The 
photographs Included In the reviews of 
the Percy E. Nobbs Exhibition were 
made available to us by the McCord 
Museum's Notman Collection. The 
centerfold drawing illustrating the arti
cle 'Pour la Gloire de la Guerre' was 
drawn by Eugenlo Carelll, a student at 
the School of Architecture at McGIII 
University. The layout for Wendy 
Eidenger's article on 'Art and Architec
ture ' Is the work of Lea Zeppetelli and 
we neglected to list Baila Lazarus as a 
member of the photo staff. Anally, it 
should also be mentioned that Paul 
Falconer, who wrote the news Item 'The 
International Style of Harvard' is the 
Regional Editor for the Technical 
University of Nova Scotia. 

We would also like to apologize for our 
criminal use of the French language, 
particularly in our reply to Alain 
Jouanlsson's letter - excusez-nous ! 
Peut-atre avec l'alde des r~acteurs 
r~glonaux de I'Universlt~ Laval et 
I'Unlversite de Montr~l. et surtout, un 
peu plus d'attentlon a notre bout, ~a ne 
va pas se reprodulre. On our part, we 
have conscripted Georges Drolet, ar
chitecture student at McGIII University, 
to moonlight at translator. 

The staff of THE FIFTH COLUMN would 
like to take this opportunity to thank 
Stefan Wisnlowski for his efforts in 
helping establish both the magazine 
and the Canadian students of Architec
ture. His enthus1asm and hard work as 
both one of the founding editors and the 
student representative on the RAIC 
have helped to provide students of ar
chitecture across the country w1th a 
promising future. Upon his retirement 
from both dut1es and his upcoming 
graduation, we all heartily wish h1m the 
best of luck. 
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